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Andrushenko O.
Information-structural characteristics of Middle English temporal adverbs

Andrushenko Olena Yuriivna, PhD, Associate professor

Ivan Franko Zhytomyr State University, Zhytomyr, Ukraine

Abstract. The article deals with the properties of temporal adverbs while marking information-structural components of X11-XV cen.
English sentence. It investigates the interrelation of specific adverbs (¢thenne, nou, after, todai and tomorwe) with sentence Topic and
Focus groups. Some regular patterns allow to identify the correlation between adverbial usage and sentence word order (direct and
inverted), as well as, establish, which temporal adverbs have the highest information-structural response.

Keywords: sentence information structure, Focus, Topic, Old vs. New information, temporal adverbs, word order

Information structure (IS) theory focuses on relations of
semantic groups. It presents the basis for sentence con-
tent, as well as, means of grammatical manifestation. The
recent studies in IS framework concentrate on syntactic
markers of IS components: ellipsis, referring expressions,
word order, particles and adverbs [3; 6] Yet, the correla-
tion between IS and Middle English temporal adverbs
(thenne, nou, after, todai, tomorwe) in simple sentences
requires further investigation. A pilot study was conduct-
ed in reliance on Middle English Corpus of Prose and
Verse with 625 sentences selected for analysis. The initial
hypothesis suggests that temporal adverbs irrespective
their semantics are either sensitive to IS marking (e.g.
thenne), may correlate with certain word order types (nou,
thenne), or be resistant to IS component identification
(todai).

Specifying 1S, the representatives of generative para-
digm refer to such domains as Old vs. New information,
Topic vs. Comment, Focus vs. Background [4; 7]. The
opposition Old/New information is associated with the
taxonomy of inferred familiarity presupposing such types
of information in the discourse: evoked > unused > infer-
able > containing inferable > brand-new anchored >
brand-new. Therefore, E. Prince [8] singles out four in-
formation types:

Table 1. Types of Information in the Discourse

Hearer-old Hearer-new
Discourse-old Evoked Not-registered
Discourse-new Unused Brand new

The main factors determining information structuring
are its discourse status and special aspects of data acquisi-
tion by the hearer. Discourse and hearer new information
presupposes no previous reference to it. Hearer old and
discourse new information concerns the state of things
known to the hearer. Discourse and hearer old infor-
mation implies its early mentioning in the text. Hearer
new and discourse old information is not registered since
the speaker unconsciously expects the hearer to follow the
discourse. It should be noted that some language con-
structions sensitive to information status are generally
associated with a fixed order in the discourse. This results
from previous information reference or its being a part of
a common ground [8].

In the present study we also propose to single out Top-
ic/Comment and Focus/Ground structures. Their correla-
tion with Old and New information for the speaker and
the hearer are still the matter of hot debate in modern
philological schools and traditions [Cf. 1; 2; 11; 14]. Top-
ic is the element available and salient in the previous
discourse, the essence of the sentence. The part of a sen-

tence providing more information on Topic is Comment.
Topic mostly correlates with old information [13: 6],
however it may present new one, as well. Focus introduc-
es the most important information; therefore it bears focal
stress, while the other sentence components establish its
Ground. Focus, expresses new information, however, in
some instances contextually old information representa-
tion may be observed. In one of the most renown Rizzi’s
framework [10] IS components are coded by the formula:
[ForcePForce[TopP*TOp[FOcPFOC[TopP*TOp[FinPFin[IP- . ]]]]]:
where ForceP identifies correlation of a sentence and
context; TopP is the "essence” of the sentence; FocP is
new information; FinP manifests such elements as tense,
mood, voice, etc. Thus, Topic and Focus are sandwiches
between ForceP and FinP [12].

The findings suggest that the most sensitive to IS com-
ponent marking is adverb thenne (Cf. Old English panne,
peenne, ponne), recorded with such word order types as
thanne+VS(X)(X) — 81%, X+thanne+VS(X)(X) — 12,5%,
thanne+SV(X)(X) — 6.5%. E.g.

(1) Thanne hadde I been in blisse and nat in wo
(Chaus. The Cant. Tales). — Then I’d have been in bliss
and not in woe.

In this example, Palamon states that he should have
served Theseus, and then everything would have been
quite different for him. The placement of thanne before
the verb marks the latter as sentence Focus, highlighting a
hypothetical change of activity (discourse and hearer New
information). Sentence (1) can be graphically represented
as follows:

Faorce

ForceP Top*

Danene /\E
Top ocP
F oc/\bpx

hadde
Top FinP
I /\
Fin IP
beenn  in blisse and nat in wo

Fig. 1 Derivational model of IS sentence with tharnmne+ SN

Examples of X+thanne+VS(X)(X) and
thanne+SV/(X)(X) are given in (2) and (3) respectively:

(2) And in the nyght thanne wolde he take his way
(Chaus., The Cant. Tales). — And at night he would take
his way.

The author relates about Palamon’s misfortunes: he
hides in the woods after the escape from prison and is
willing to go to Thebes (wolde... take his way), which is
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discourse and hearer new information. Adverb thenne
marks the verb wolde as sentence Focus, highlighting the
main character’s volition to get to his destination. The
graphic interpretation of sentence (2) is given in Fig. 2:

/POICE\
ForceP
And in the nyght
Top PocPI
thanne /\
woé’a‘e
Top FinP
he -/\r
Fin P
take his way

Fig. 2 Derivational model of IS sentence with X+thannetVS(X)(X)

(3) But thenne they doubted and were aferde and de-
lyuerd ludas to her (Legends of the holy rood [folio
Cxxxii:2]). — But then they doubted and were afraid and
delivered Judah to her.

The abstract informs about the search of the Holy
Cross. Judah warns people against telling the Queen
where this place is; however, she commands to burn the
people. Being frightened so much they have to bring
Judah to her. Adverb thenne marks pronoun they (people)
which represents discourse and hearer Old information.
The delivery of Judah to the Queen (delyuerd ludas) is
discourse and hearer New information. The derivational
model of sentence (3) looks thus:

/Pome\
ForceP
but thenne /\E
POC/\
doubted and were aferde /\\

and delyuerd Tudas Tap FinP

K—En/\@
to her

Fig. 3 Derivational model of IS sentence with themme+ST

Adverb thenne in sentence (3) marks the subject as
Topic, while Focus phrase is formed by the verbs and the
objects (doubted and were aferde and delyuerd ludas).

In the first two models the adverb causes subject-verb
inversion and introduces discourse New information. In
these instances the speaker intends to indicate a change of
activity. It predominantly concerns the instances in which
the protagonist’s actions are unexpected or the speaker
arrives at specific conclusions. The contextual analysis
proves that such utterances are aimed at limelighting
important facts. Therefore, thenne before the verb identi-
fies it as sentence Focus. Placement of thenne before the
subject turns to be rare (6.5%): the subject identifies dis-
course and hearer Old information and functions as sen-
tence Topic.

Adverb nou (nu), which refers to Old English nu
("now, at present, immediately; now that", also used as an
interjection or an introductory word), is registered in such
ME simple sentence patterns as: nou+VS(X)(X) — 50%,
nou+SVX — 4.2%, X+nou+VS(X)(X) — 8.3%, XSV+
nou+X — 12.5%, XVS+nou+X — 25%. E.g.

www.seanewdim.com

(4) Nou wringep hi here honden pis brepren eueruchon
(lacob and losep; ME Poem, 13th Cen.). — Now they twist
their hands, these brothers everyone.

The extract narrates about the misfortunes of brothers.
They are peacefully sleeping when suddenly their hands
get twisted by someone. Therefore, wringep in sentence
(4) shows a change of activity and represents discourse
and hearer New information, while personal pronoun hi
and demonstrative pronoun pis before the noun brepren
indicate that the information is discourse and hearer Old.

The notation for the derivational model of sentence (4)
looks thus: [ForcePnou[FocP  wringep[TopP  hi
FinP[Fin[IPhere honden pis brepren eueruchon]]]]. Ad-
verb marks sentence Focus and may invert the order of
elements. This is also true for other models XSV+ nou+X,
XVS+nou+X, where the speaker emphasizes the object,
which is discourse and hearer New. The pattern nou+SVX
waives in this view: the subject manifests discourse and
hearer Old information, being sentence Topic. E.g.

(5) Nu pu scalt len leosen & losie pine freonden
(c1275(?a1200) Lay. Brut (Clg A.9): 16533). — Now you
will learn a lesson and loose you friends.

The use of personal pronoun (pu), which refers to one
of Layamon’s Brut characters (Hengest), demonstrates
discourse Old information and len leosen & losie pine
freonden (learn a lesson and loose you friends) highlights
discourse and hearer New information. The sentence
derivational model is introduced in Figure 4:

Force
ForceP Top*
i
Top FocP
bu /\
Fot Top*

scalt len leosen //\\\

& losie pine freonden Top FinP

S

Fin IP
Fig. 4 Derivational model of IS sentence with nu+SVY

Thus, nu marks sentence Topic pu, while scalt len le-
osen & losie pine freonden belongs to Focus Phrase.

Models with adverb tomorwe have the following varia-
tions: tomaorwe+SVX (37.6%), SV+ tomorwe+X (28.4%),
tomorwe+X(X)VS (17.3%), tomorwe+VS (13%) and
S+tomorwe+VX(3.7%). Except for model tomorwe+SVX,
the adverb codes sentence Focus. The proceeding infor-
mation is discourse and hearer New. Pattern
Tomorwe+SVX is registered, when adverb hereof marks
contrastive Topic, the information is inferable, that is
discourse and hearer Old. E.g.

(6) tomorwe | wol nat faile / With oute wityng of any
oother wight / That heere | wol be founden as a kny-
ght (Chauc., The Cant. Tales, The Knight’s Tale). — To-
morrow | will not fail (without the cognizance of any
wight) To come here armed and harnessed as a knight.

In sentence (6) adverb tomorwe introduces discourse
and hearer old information, which also functions as sen-
tence Topic expressed by the personal pronoun I. The
main character states that he has no weapon at the mo-
ment, however the next day he is willing to come as a
knight and fight with his opponent for the lady he loves.
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Fig. 5 demonstrates sentence (6) derivational model:

Force
1:cn:(:f:P/f\OL’-}’l

e

Top FocP

tomorwe

I
Foc/\Tgps
wol nat faile /\
Fin P

That heere I wol be founden as a byght
Fig. 5 Derivational model of IS sentence with romorwe+SVX

Adverb after does not affect the order of elements. It is
emplaced clause initially, medially and finally. The main
patterns, thus  vary  significantly, e.g. af-
ter+(X)(X)SV(X)(X), after+XV(X)S, after+VSXX, X+
after+XS(X)V, X+ after+VS(X)(X), SVX+ after+X, S+
after+XV(X). In the initial position after amounts to 63%
and precedes the contrastive Topic, marking discourse
and hearer Old information. Operating in final (31.8%)
and medial (5.2%) positions, the adverb refers to Focus
phrase and identifies discourse and hearer New infor-
mation. Cf.:

(7) And after was she maad the lodesterre. (Gow-
er CA (Frf 3), 1.999). — And after she was made a guiding
star.

(8) Pe king sette to fleonne, & al pa ferde eaf-
ter. (St.Kath.(1) (Einenkel) 17). — The king set to flee and
all the army after him.

(9) Wes Maxence ouercumen ant fleah into Alixandre;
Constantin walde efter ant warpen him peonne (St.Juliana
(Bod 34) 69/758). — Was Maxence overcome and fled into
Alexandria; Constantine would after rush him then.

The notations for derivational models (7), (8), (9) look
as follows: [gorcepForce And after [,,p«Top Was she maad
[roceFOC the lodesterre  [ropexTOP[rineFin[IP...J111], [For
cepFOrce[ropp«Top Pe  king [rocpFOC sette to fleonne
[TopP*TOp & al pa ferde [rippFin[IP eafter]]]]], [ror-
cepFOrce[,opp«Top Constantin  [eocpFoc walde efter ant

www.seanewdim.com

warpen [ropexTOP him peonne [rinpFin[IP...]]1]].

Adverb todai is documented with such word order
types as SVX+todai+X (65%), SVX+ todai (10%),
Sv+todai+XV (5%), SXV+todai+X (5%), todai+SVX
(5%), as well as, in combination with nu: S+nu todai+XV
(7,5%) and nu todewig+SVX (2.5%). Examples (10)-(12)
illustrate some of the highlighted models:

(10) Ic Wulfere gife to deei Sancte Petre and pone ab-
bode Saxulf..pas landes and pas wateres and meres (Pe-
terb. Chrron, an. 656). — | Wulfere give today to Sain
Peter and Abbot Saxulf the lands, the waters ans seas.

(11) Today pou scalt ben icrounet biforn pe king of
heuene (St. Marg., 264). — Today you shall be crowned
before the king of heaven.

(12) Pe helend nehlechede to-ward ierusalem pare burh
to dei (Lamb. Hom, 3). — The Savior approached Jerusa-
lem the city today.

The findings suggest that the placement of todai de-
termines either the adverb belongs to Topic or Focus
phrase. Thus, with most common model SVX+todai+X,
todai marks discourse new information in 54% of instanc-
es and is a part of Focus phrase. In 46% of examples todai
presents discourse and hearer old information, or dis-
course new and hearer old one (inferable), manifesting
sentence contrastive Topic. Analysis of SVX+todai, S+nu
todai+XV, shows that the adverb marks discourse new
information, belonging to Focus phrase. It should be also
noted that in construction nu todeig+SVX it represents
discourse old information, viz. unused, still marking sen-
tence Focus. With the rest of the models todai refers to
Topic phrase and presents discourse old information.

Temporal adverb are one of the means of IS marking.
However, not all of them equally influence IS. Some are
information sensitive and can cause subject-verb inver-
sion (thenne, nou). Some adverbs though do not affect the
order of elements, still mostly mark sentence Focus
(tzomorwe). Adverb after either refers to Topic or Focus in
relation to its sentence placement. Regarding adverb
todai, with the exception of some patterns, it may enter
both Topic and Focus phrase.
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Aunapymenko E.FO. UudopManiuoHHO-CTPYKTYPHbIE 0CO0EHHOCTH CPETHEAHTIHIICKIX TEMNOPAJIbLHBIX a1BeP0OOB
AnHortamusi. CtaTbsi MOCBAIICHAa H3YYCHHIO CBOWCTB TEMIIOPAlbHBIX aJBEpOOB B MPOLECCe MAPKHPOBAHUS HH(OPMAIIMOHHO-
CTPYKTYPHBIX KOMIIOHEHTOB aHrimiickoro npemioxerus XII-XV cr. MccnenoBana B3auMOCBsI3b ONpeEAC/iCHHbIX aaBepoos (thenne,
nou, after, todai u tomorwe) ¢ Tonuk- u GOKyc-TpynmnaMu npeyioKeHus. BbIIBICHbI 3aKOHOMEPHOCTH, KOTOPBIE TTO3BOJISIOT YCTAHO-
BUTH COOTBETCTBHE MEXY IPUMEHEHHEM OTACIBHBIX aBEpPOOB U MOPSIKOM CJIOB B MPEIIOKEHHU (TIPSMBIM U HHBEPCHPOBAHHBIM),
a TaKKe YCTaHOBIICHO, KAKHE U3 TEMIIOPATHHBIX aJBEpOOB OTIIMYAIOTCS HAaHOOIBIICH "HHPOPMAIIMOHHO-CTPYKTYPHOH TyBCTBUTEIb-
HOCTBIO".

Knroueswle cnosa: ungpopmayuonnas cmpykmypa npeonoxicenus,, okyc, monux, cmapas / Ho8ds uHGopmayus, memnopaibHvle
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Abstract. With the lapse of time the interpretation of irony and its technique has changed and complicated greatly. Moreover, an
irony — it is not only a stylistic device, but a method of mentality, state of spirit, a way of thinking that appeared as a general tenden-
cy of our time. Irony as the equal concept of the comic is singled out. It is a reflection of implicit meaning, which differs from or is
contrary to overt meaning, by verbal means (verbal irony) or situations of the story (situational irony). Verbal irony includes two
types: situational irony — overt type of irony realized in micro- and macro-context, and associative irony, which is realized mostly in
mega-context. This understanding of irony allowed widening the scope of analysis of linguistic means from lexical level to syntactic
and textual levels. An irony as hidden parody expressed by inverse text lets see what an author wants to tell indeed. Existing ap-
proach to an irony has led and philologists and linguists to necessity to divide two concepts: an irony as stylistic device and an irony

as an ironical meaning created by different means of language.
Keywords: irony, subtext, fiction, interpretation, trope

Among existing phenomena in cultural practice there is a
whole line of those which are widely applied but they
remain problematic. One of these examples is an irony.
We willingly use it in our speech we easily notice it in the
literary texts, but during an attempt to reveal its internal
mechanism we stumble upon the complications. It domi-
nates in the most bizarre and colorful art styles. Antic
comedy, grotesque world of Ramble, philosophical story
of Voltaire, rich in shades the comic element of Gogol
and Chekhov indicate the presence of ironical element at
all stages of history of European literature, and the XX
century according to the famous expression became “the
kingdom of an irony”.

The concept of an irony we meet in three areas of our
culture and generally of our spiritual life. We know irony
as a term of philosophy, specifically as one of the rhetoric
means. Further in the literature generally, that is in drama,
where it is said about dramatic irony as an irony is often
an integral part of dramatic structure, it is also used a term
“structural irony”. Thirdly, the concept of an irony is used
in everyday life, when we talk about an irony of fate,
unexpected incidents. [10] Certain attitude to people’s
deeds that is characterized by tolerance, even by ambigui-
ty, humor and lightness, an elegance of expression is
called an irony.

Writers working over linguistic organization of their
works very often resort to so called contextual, that is
unfixed in dictionaries synonymy. The contextual syno-
nyms are words and expressions which denote a subject
and in the same time are used in improper for them or
figurative meaning. A word that is used in improper for it
figurative meaning traditionally is denoted by the term
“trope” ( from the Greek — turn of speech). [1] As fine-
expressive means tropes attracted the attention from the
time of classical ancientness and they were described with
details in rhetoric, poetics and other arts. The essence of
tropes is in comparison of the meaning presented in tradi-
tional usage of a lexical unit and the meaning that is given
by the same unit in artistic language during realization of
special stylistic function. Tropes play the main although
the supporting role in the interpretation of the text but of
course the stylistic analysis must lead to the synthesis of
the text and it cannot be reduced in no way only to the
recognition of tropes.

Linguists divide tropes into two groups: verbal and
semantic (or the tropes of sentences). They refer to the
first group: metaphor, synecdoche, metonymy, onomato-
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poeia, and catachresis. Semantic tropes or the tropes of
thoughts — are allegory, irony, paraphrase and hyperbole.
[4]

In order to add the modern views in general history of
irony study, we should characterize the main previous
periods. A short introduction into a history of a problem
will help to come to a modern understanding of its nature.

Irony derives from special stylistic device even known
for antique writers. Ancient Greeks called so verbal hy-
pocrisy, when a person wants to seem more stupid than
she\he is in reality. [7] A master of an irony — ironic —is a
half-comic figure. According to dominant features of
character he is as a rule an incredibly deceptive scamp, a
scoundrel. His lie, hypocrisy, and often vulgarity cause
laughing. The main feature of this figure is a pretense,
simulation. In other words he pretends to be other, not as
he is in reality. In ancient drama his role is similar to a
scapegoat. The audience despises him, laughs at him and
maybe in such a way satisfying its own negative impulses.
We can meet this character later on, especially in neoclas-
sical comedy.

A word “irony” is translated from Latin as “dissimula-
tio”, and here we have a precise definition of an irony
properly as hypocrisy, dissimulation. In rhetoric, classical
or contemporary, irony is understood as a comic proposi-
tion which aim is to claim something contrary from what
was said. Rhetorical irony — is a device widely used in
pedagogy, political discourse and journalism. [6] A clas-
sical example of rhetorical irony is a claim of Plato that
Socrates is the wisest person because he knows that he
knows nothing. This as it would seem a simple statement
includes almost all borders of this difficult concept. Soc-
rates’ method is especially effective when it is used with
easiness, naturally, as a play. In the irony nature is always
present an element of the game, that is an esthetic ele-
ment. [9]

Socrates’ irony is also rich in that there is at one time
and simulation and a literal truth. So Socrates’ claim — it
is and pedagogical method and a deep philosophical truth
as for human’s limitation, borders of personal knowledge.
So in the very essence of an irony there is an element of
ambiguity, and only very rarely even rhetorical irony is
completely mono-semantic.

If to look at the question of historical perspective, ac-
tually this immanent ambiguity of ironical structure, or
more precisely, its dialectical nature lets to extend our
understanding of irony far beyond the borders of a sim-
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ple stylistic device (when a word or a phrase is given an
opposite meaning with the aim of mocking), to extend in
philosophy or even more clearly in philology and in the
study of literature. This reinterpretation reached so far
borders, that about the main structure of the literature is
said as about ironical, as a literary work is offered to a
reader at the same time as “truth” and “lie” (that is “fic-
tion”). Northrop Frye almost fifty years ago affirmed that
the essence of the literature is — irony. [10]

In esthetic of classicism irony was understood as an at-
tribute of comic, one of the methods of humorous criti-
cism in satire. Belonging of an irony to a low style was
fixed strictly, but at the same time the word combination
“the irony of fate” existed, that meant a fatal mismatch of
human’s perceptions of what was predicted to her by
gods. “The irony of fate” more correlated with a tragic
than with a comic collision.

At the end of the XVIII — beginning of XIX century the
views on irony were radically revised by romanticism.
Though the process of expansion of a concept of irony
was occurring almost synchronously, it is greatly con-
nected with a phenomenon of German philosophical ide-
alism, especially with the philosophy of an absolute “T” (
Fichte J.G., 1762-1814), and also of German philosopher
Schlegel F. (1772-1829), who is hitherto considered as
one of the most original theorist of the literature. The first
task Schlegel put for himself implied the inclusion of an
irony to agenda of the literary discourse: “Socrates’ irony
is the only spontaneous and at the same time completely
conscious hypocrisy. For a person who has not an irony in
her nature, it will always remain a mystery, even after its
complete disclosure... In irony everything must be funny
and at the same time serious, naively sincere, and even
deeply artificial. An irony contains and evokes our con-
sciousness of unsolved conflict between something im-
plicit and something conditioned, between impossibility
and necessity of complete expression”.

In such his utterances Schlegel allegedly remains on
the old soil of rhetoric, thus more spread in the direction
of philosophical relation to the reality of the life, and
mainly the problems of arts. In one of his works Schlegel
reminds: “Philosophy — it is a real home of irony”. [10,39]
It is easy to agree with it, if you admit that Socrates’ irony
has not only utilitarian nature, that it is not only a device
of rhetoric, but also a factor that can play a heuristic role,
that is to be a factor of cognitive process. A famous Ca-
nadian scientist Northrop Frye states: “The structure of a
literature is ironical to the core, because what it says dif-
fers essentially more or less from what it signifies”. [3]
As much as the essence of irony is a simulation, so it is an
essence of the literature.

The basis of Schlegel’s understanding of irony was and
remained a Plato-Socrates’ model. In the following devel-
opment of this notion the essential role is played by Fich-
te. The main model of Fichte’s dialectics is an interchange
of affirmation and negation. His model turned to be espe-
cially effective in working out the theory of irony. Fich-
te’s dialectics exactly corresponded to dialectic’s of crea-
tive process that is to dynamics of inspiration that alter-
nates with skepticism (to the complete denial). This dia-
lectics became a new period in understanding of creative
process and of an irony properly as a self-realization of a
creative “I”, but also and his self-destruction. A radical
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form of this dynamics is a so called romantic irony that
was practice in English literature by such authors as Lau-
rence Sterne (“Tristram Shendi”) and by Byron.

Their philosophy gave an impact to an appearance of
new worldviews and new outlook. In the sphere of culture
it is romanticism. Romanticism has a lot of sources and
national varieties. Idealism is his philosophical basement
without doubt. Here the philosophy of absolute that is
creative “I” plays an important role in comprehension of
the art’s nature. Because this absolute “I” embodies repre-
sentatively in art activity. An artist is ascribed an ability
and capacity to create his own reality that does not depend
on the laws of “external world” that is objective reality.
On this doctrine is developing the doctrine of absolute
independence of an artist, and this concept gives an im-
pulse to developing of the so called romantic irony the
essence of which is in showing of unlimited independence
of an artistic “I” that is in revealing of his ability not only
create secondary reality but also to deny it destroying an
illusion that has been just created by poet. It denoted
disharmony of ideal and real life, relativity of real values.
Exactly in the period of romanticism the survey of irony
as a meaningful category connected with a worldview and
esthetic of an author began. In their esthetic the romanti-
cists led down the irony to the level of philosophical life
position, equaled with the reflection generally. They spe-
cially underlined that the irony is able to generate not only
comical but also tragic effect. The freedom from imper-
fection of reality was the highest value of romantic con-
sciousness. This principle required “a universal irony” —
directive to that the author doubts not only real things and
phenomena but also his own thoughts about them. The
desire to go through the boundaries of set rules and views
freely without being connected with any truth was fixed
in categorical concept “play” by romanticists. [9,7]

The works and life position of a poet appeared in its
turn to be a high ironical play as any other “plays of the
world”: “All the sacred plays of an art it is a phenomenon
of a separate reproduction of unfinished play of a uni-
verse”. All ironical machinations serve to the confirma-
tion of an independence of artistic spirit. An artist uses all
means in order to imagine the distance between him and
artistic world that he creates with all his creative forces,
creates artistic reality only to express his god-like strength
in destroying of this illusion.

This type of irony differs from rhetoric first of all by
appearing only in the works of literature. The aim of this
irony is literature, the creative process. When we talk
about “romantic irony” first of all we mean its unexpected
form that predicts author’s destruction of fiction illusion.

“Realism” is ill-disposed towards an ironical modality.
Its aim is representation of sociopolitical reality and its
criticism. This is a politics that hates courage and ambigu-
ity. “Realism” suggests rhetorical irony, satire and sar-
casm. However nevertheless they are related with an
irony they never doubt fiction reality, don’t make it as an
object of reflection. Any ambiguity, any skepticism or
comic game of imagination is not appreciated here.

Theorists of post-romantic art directed their searches in
order not to give a chance to the universal irony to pre-
vent understanding of inner essence of an object that is
represented, to make this object as a helpless toy in the
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artist’s hands, to covert an ironical play into an end in
itself.

Instead of romantic subjective theory XX century gave
a row of concepts of an objective irony. The most well-
known among them is “an epic irony” of Thomas Mann
who claimed that an irony is necessary for art as the wid-
est and free from any moralizing view on the reality. This
is a “mightiness that feels tenderness to small”, it helps
represent a complete image of a human in art, “because in
everything that concerns a person we should avoid ex-
tremes and final decisions”. [2]

We should briefly look at “tragic irony”. Most fre-
quently we meet it in a drama. Maybe the most important
difference between literary and dramatic or tragic irony is
that the first one is first of all a creation of a poetic imagi-
nation, and the last one is has a direct relation with real
irrelevances that dominate in life and in social conscious-
ness. Often in the same context they say about “an irony
of fate” that is a part of everyday discourse. The essence
of a tragic irony is in contrast between a human with all
her desires, plans, ideas and dark crucial forces, fate
which laws ruin it. A classical tragic hero is one who
opposes these forces and in such a way he saves his hu-
man dignity. A spectator becomes a witness of not only
this struggle and defeat but also of a victory of a human
dignity.

Although there are a lot of common features between
all these types of irony we should also mention their con-
siderable difference. Socrates’ irony or rhetoric irony is
first of all an educative means, an element of discourse or
heuristic tool. An irony in literature is much more compli-
cated phenomenon. It appears in the confrontation of a
human spirit with life’s paradoxes which have not any
solution, and it is here an ironical distance, understanding
of fixed uncertainty of human life and knowledge be-
comes an alternative that lets a person live with a con-
sciousness of paradox of existential problems.

It was always difficult to define the belonging of this
or that work to the comic literature. But in the second half
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of the XX century it became more difficult to do this as in
the contemporary literary process we can notice tenden-
cies of diffusion, penetration of comic elements into non-
comic literature, concrescence of comic and dramatic with
tragic, appearance of such genres where a comic principle
does not carry traditional loading. Laughing loses its
gaiety and optimism. And also there is a whole layer of
post-modern literature, wider — culture with its fuzziness
of genre canons and conscious attitude to play, to irony.
Literary critics who study the problems of structuralism,
semiotics, and postmodernism (Michel Foucault, Jean-
Frangois Lyotard, Roland Barthes, Umberto Eco) consider
that one of the main features of post-modern culture and
philosophy is ironical reconsideration, parody of plots,
metal-linguistic game. Here the laughing neither affirms
nor denies, it demonstrate the relativity of everything that
is real, creates necessary distance between contemporary
author and his predecessor — classic.

At the end of the XX century people had to come to the
understanding of necessity, priority of subjective factor in
the history, they realized that society consists not of ho-
mogeneous mass, anonymous crowd, but of individuals
who bears in them the whole worlds unique and value in
themselves. But having realized himself a person also
realized uncertainty, helplessness of his position among
historical whirlpool. And he put on a mask of an ironic.

We can come to a conclusion that an irony is a device
of implicit meaning of the text, it is constructed on the
basis of difference between an objectively naive meaning
and a meaning as a conception. It acts as a hidden joke
and in this way it differs from satire and parody with their
explicitly identified status. lrony as a stylistic device is
semantically ambivalent: on the one hand it is a caricature
and in this regard profanation of some reality based on
hesitation in its essence, on the other hand — irony is a
trial of the strength of this reality that leaves the hope for
its potentiality.
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Kocrenko A.IL IlonsiTue “UpoHusi” B JINTEPATyPOBeIeHUU

AnHoTanusi. Co BpeMeHeM, Kak MOHMMaHUE MPOHMH, TaK M caMa e TeXHHKa 3HAUMTEeNbHO M3MEHMJIAch M yCIOXHHIachk. boiee
TOTO, UPOHHS — 3TO HE TOJBKO CTHIMCTHUECKUI MPHEM, HO U CIOCOO MBILIUIEHHUS, COCTOSHHUE AYIIH, KOTOPBI BO3HUK, KaK 0oOIas
TeHJICHIIMS Hallero BpeMeHu. MpoHMs Kak CKpBITasi HACMEIKa, KOTOpast BEIpaXKeHa MPSMO MPOTHBOMOIOKHBIM TEKCTOM, MO3BOJISIET
YBHUIETh TO, YTO aBTOpP XOYET CKa3aTh Ha caMoM jeine. CylecTBYIONHN MOAX0A K HPOHUM NPUBEN U JUTEPATYPOBEAOB, U JIMHTBH-
CTOB K HEOOXOJVMOCTH pa3JelicHUs BYX IOHATHI: UPOHHS KaK CPEICTBO, CTHJIMCTHUECKUH NPHEM M MPOHHUS, KaK pe3ynbTaT —
HMPOHUYECKUI CMBICII, KOTOPBII CO3/1aH pa3HbIMU CPEJICTBAMHU SI3bIKA.

Knrouesnle cnosa: uponus, cmunucmuyeckuti npuem, uHmepnpemayus, noOmeKcm, QuKyus, mpon
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Family is the most important phenomenon that accompa-
nies the person throughout his life. Significance of its
impact on the person, its complexity, versatility and prob-
lematic cause a large number of different approaches to
the study of the family, as well as the definitions found in
the scientific literature.

The social sciences include many concepts that are
basic to the understanding of the subject matter. Some of
these concepts are defined differently and measured dif-
ferently by social researchers, such as those concerning
socioeconomic status. Others are defined and measured in
a fairly consistent way across studies and over time.

A key concept in the social sciences, and especially in
demography and sociology, is that of the family. The
family is generally regarded as a major social institution
and a locus of much of a person's social activity. It is a
social unit created by blood, marriage, or adoption, and
can be described as nuclear (parents and children) or
extended (encompassing other relatives) [3].

The goal of the article is to identify universal semantic
groups of the concept of "family" in Chinese, English and
Ukrainian languages.

Semantic formations are a part of the concept, a list of
which is sufficiently restricted, and which are key to un-
derstanding of the national mentality as a specific rela-
tionship to the world of its speakers [1, p. 5].

To form a conceptual system it is necessary to assume
the existence of some initial or primary concepts, which
are then developed all the rest ones: concepts as interpret-
ers of meanings all the time amenable to further refine-
ment and modification. Concepts represent not parsed
entities only at the beginning of its appearance, but then
turning out to part of the system are influenced by other
concepts and modified by themselves. And indeed the
ability to interpret the different concepts in different rela-
tions indicates that the number of concepts and volume of
content of many concepts continually being modified [2,
p. 6].

The key concepts of culture called as the main units of
picture of the world, constants of culture, having signifi-
cance as for individual language of the person and also for
linguocultural community as a whole.

The word "family" has different meanings in compared
languages. Universal for pictures of the world of studied
languages are semantic groups of the concept of "family"
with the meaning of "good", "teaching", "parents", "rela-
tives", "kind", "children”, “children", "love", "home",
""compassion”, "marriage".

1. Good, teaching.

CiM’s1 — 1le Te TIepBUHHE CEPEAOBUILE, JIC JIFOINHA TTOBUH-
Ha BYUTHUCS TBOPUTH 106pO. (B.O. Cyxomauncokuii)
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My Mom has taught me to be proud of who | am,
And to never be afraid to be a ham.
My Dad has taught me to be confident,
And do everything | can to the best extent.
My Sister has taught me to be sweet,
And that being with your family and friends is the best
treat.
(Nicole C. Anderson « Who | Am Today!»)

KRN 42
I B SRR TS & R
TSP AR BRI 5 5 o 5T LATE
B2 5, R R T A R T . R
BELL 1 85 S — AR R R
(1t 1 BB, it 1 5E")

2. Parents, relatives
"BaTbka KiHMKajla TaTOM, MaTip — Mamoro. JlroOuma e
pobutH 6e3ynuHHO".
(V. Camuyx "Mapis™)

"TIpoctn mene! S xapanack Becb Bik B uyxkiit xari... [Ipo-
CTH MeHe, Miif cuHOuKy! f... s1 TBOS MaTH'".
(T.I". Llesuenxo " Haiimuuxa")

Grandmas are beams of sunshine built into a hug

That leaves a smile on your face and love within you
heart

Grandpas are the wise ole ones that are cuddly as a bear

Who always have a neat new trick and story yet to share

Then there's aunts and uncles, who let us play around

Who we can share our wishes with and still wrestle to the
ground

Sisters are our best of friends even when the times are
tough

They're there to hold each ther's hand and be each other's
rock

Brothers often feel the same though it can be too soft to
hear

But underneath the silent bond, the love runs strong and
clear

And all the above can come in more than one, even more
than a pair of two

There's cousins, 'greats’, 'in-laws', 'steps’, nieces, nephews,
and even pets

That warm our hearts and give us joy

Making treasured memories that last a lifetime through

Still the most important two we cannot leave unsaid

Is the love and life that surrounds around that of a mom
and dad
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For dad is warmth and gentle breezes that stir us in our
soul
Guides us in such qualities of dignity, integrity,
and values we should hold
And in those moments when we reflect on what it all
should mean
Mom is there at the core, the heart of the family
She lights our path with every step we take so we can see
our way
She's really what the roots are made of in our family tree
(Katherine E. Harmon
"The ultimate guide to having a family")

SR TR
P2 R 1 . PR BE A ek EE
3. Kind

"Tomy poay He Oyme mepeBOiay, B KOTPOMY OparTs MHu-
JYIOTh 3roay".

(FO. Anoscoxuii " Bepumnuxu')

"CxoIuimch KoJo IepkBu abo Jech B Jici, 00 cTapuH
HE 3HaJja, K KOXalOThCS JITH BOPOKHUX POIIB".

(M. Koyrobuncokuii " Tini 3a6ymux npeoxis")

"[lizHait cBiit kpai ... cebe, Caiit PI/], CBiit Hapos, cBOIO

3eMITI0 — 1 T mobauunin nuisix y skurts. lnsax, Ha skoMmy

HaWTOBHIIIIe pO3KPHIOTHCS TBOI 3Mi0HOCTI. Tu macu fiomy

MPOJIOBXKEHHSI, BTOPYBABIIM CTEXHHY, I3 Ti€l CTEKHHU

Byxe pymiwian y sKUTTsA TBOI Hamaaku. I To kox Oyzern
"

™",
(I". Crosopooa)

"No one is ever born into this world alone, but the Lord
connected us to someone's family tree.

Everyone has shared the bond of family whose name
always has a history".
(Erica C. McClendon "These Are The Ties That Bond")

FAZEEIIM BN 3R 2, E R MR iRid
MR, O T P ARG, AR5 BRER AR el
Ko XK, REDNOFKERR. (—Z, KIEK
O

4. Children
T'oytoBHMIA 3MICT i M€Ta CIMEMHOIO >KMTTS — BHXOBAHHS
TTEMN.
(Bacunv CyxomnuncoKuii)

"[Io Becims, TOHIO MOs?
A e x TBOsI mapa?
Jle cBiTWIIKH 3 APYKEHbKAMH.
Crapoctn, 6osipe?
B MockoBuHi, J0HIO MOst!
Iam x iX mykaru,
Ta He Kaxxu TOOPHUM JTFOJISIM,
1o € B Tebe maTu".
(T.I". Ulesuenxo "Kamepuna")

It is not flesh and blood but the heart which makes us
fathers and sons.
(Johann Schiller)
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5. Love

"HarpaauB #0ro >XiHKOIO A00pPOI0, pOOOTSIION, Xa3siii-
KO0 CIyXHSHOIO; 1 1o O0ysno Haywm Hi 3abaxa, 1mo Hi 3a-
nyma, Hacts (Tak 11 3Banu) HOYi HE IMOCTIUThH, YCIOIN CTa-
paeTbest, 0'€ThCs 1 BXKE 3pOOUTH 1 TOCTaHE, YOTO MYKHUKO-
Bl xoTinock. IToBaxas ke 1 BiH T, CKIIBKH MIT, 1 JIFOOUB Ti,
SIK CBOIO IyIIy".

(Ipueopiii Keimka-Ocnog'anenxo "Mapycs')

To all my family and friends,
from whom | hear from
now and then,
Just wanted to say
that I love you
each and everyday.
You fill my heart
with love and laughter
and without that
nothing else matters,
and all the things
that we've been through,
would mean nothing
if I didn't have you.
(Joy Flake "Family And Friends")

REVL . N —AFE T, REMLE, HR IR
No —&, IREMEHE, REGDEBES A K
ILF—REEFACKRE;, =%, EiR, RE
BT, MNECHEESHRA S, =%, #
IR, BRIRURN BFEF — R KA s DU, 2
W, BRI A ORI EAN R, ARE IR, R
BAEFE L) fa, EMORE, Mg, BARK
%o (——BREEUD

6. Home
"ba, B Tebe noma! Tam sxe He MockBa.
Takoro TyT i 3pojly He YyBalld, —
cmiBatd 1o rasx!.. "
(VIeca Vkpainka "bospuna')

"Show me a man or a woman alone and I'll show you a
saint. Give me two and they'll fall in love. Give me three
and they'll invent the charming thing we call 'society'.
Give me four and they'll build a pyramid. Give me five
and they'll make one an outcast. Give me six and they'll
reinvent prejudice. Give me seven and in seven years
they'll reinvent warfare. Man may have been made in the
image of God, but human society was made in the image
of His opposite number, and is always trying to get back
home".

(Stephen King "The Stand™)


http://lessons.com.ua/mo%d1%97-rozdumi-nad-povistyu-m-kocyubinskogo-tini-zabutix-predkiv/
https://www.goodreads.com/author/show/3389.Stephen_King
https://www.goodreads.com/work/quotes/1742269
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R =0 R S NE A P (EP 3 e ) s 5 ST 8. Marriage
Ho HESA AT E R ELSE, LipixAs 106 € 3acib MOPATYHKY cede Bill CTapOCTi B JTIOOOBI.

KEZ LRIWW, 24N, ({Ipuwsin M.M.)
%%EEE%@EE‘EMJ@ﬁ’ %%1&%9@1%7%, = One should always be in love. That is the reason one
Rk BT . (— X (K E5T) ) should never marry,

. (Oscar Wilde)
7. Compassion
"3abynpMo, XTO KoMy BUHEH. OOMUIMO Iy Bij 37100U i B R H R PR, TR, e F T L
CTE.lHLMI(_)I, SIK OJHA CiM'ﬂ, B iM6eHi Cnoacurens... 3B§pHiMO No L NBEINT — AN, RimAET /Y T A
oui 10 Heoro B jeHn icnuTy, 00 BiKe MPUXOJUTH. BMO o= S o e
TBe[flILi AK nepm?MyquHKIi/’nepeL[ 3BipI;MH..I.l " : % o TREUNTHIEA FHd— N E IR 1A
’ KEM R S L. CHE ™

(B. bapra ")Kosmuii knsazv")

The typical view of the family includes several closely
related but distinct myths about the family, myths bound
up with nostalgic memory, selective perception, and cul-
tural values concerning what is correct, typical, and true
about the family.

Comparison between different national conceptosphere
allows to reveal a national identity of conceptualization of
similar phenomena consciousness of different nations, to
identify non-equivalent concepts and the lack of the con-
cept at all.

KL S —Fh 0 f7, FENFR SRR In this article we have considered only the universal
FEFGE SN EERE., FEOINREGRES R semantic groups of the concept of "family" in Chinese,

. o 1 i N English and Ukrainian languages. But there are individual
e 1 11 } B 45 ¢ Si=)
IHILCTIRT, A RIS T e R, A semantic groups of this concept in each of the studied

%@%ﬁﬁﬁﬁ%ﬁ%iﬁ@; ffﬁ%)%’?ﬁ:\ﬁﬁﬁﬂﬁﬁﬁji%ﬁ K languages which will be identified in further research.
UFROERIE,  RISEIE I8 BT 40 A P 5 RE O T 1) BE 1K
BASH. ("RIRFBEEER 1)

REFERENCES TRANSLATED AND TRANSLITERATED
1. Anurenosa M.M. "Konuent" B cospemennoi muursokyinsty- — Nikishina 1.Yu. Ponyatiye kontsepta v kognitivnoy lingvistike
ponoruu / M.M. Anrenosa // AxryansHbie mpoGiemsr anrmii- — [The notion of the concept in cognitive linguistics] // Yazyk,
CKO# JIMHTBHCTHKHM W JUHrBoguaakTuku. COOpPHHK HaydHbIX — Soznaniye, kommunikatsiya: Sb. st. / Otv. red. Krasnykh V.V.,
TpynoB. Bemyck 3. — M., 2004. — C. 3-10. Izotov A.l. — M., 2002. Viyp. 21. —S. 5-7.
Angelova M.M. "Kontsept" v sovremennoy lingvokulturologii 3. Charles B. Nam The Concept of The Family: Demographic
[Concept" in modern linguoculturology] // Aktualnyye problemy and Genealogical Perspectives / Perspectives, Sociation Today,
angliyskoy lingvistiki i lingvodidaktiki. Sbornik nauchnykh tru-  2(2). — The North Carolina, 2004.

"Family is,

never turning our back, and never shames,

lend my helping hand and not a finger pointing the blame.

No matter what, a family bond can never be broken,

even through a nuclear explosion,

if one of us lives we all live.

Forever to eternity, we are family,

my father, my mother, my sisters and me".
(Antony-Tyrone Smith **The power of family')

dov. Vypusk 3. — M., 2004. —S. 3-10. Charles B. Nam The Concept of The Family: Demographic and
2. Huxnmmaa M.YO. Tlousitue xowrenta B korautiBHOW juar- — Genealogical Perspectives / Perspectives, Sociation Today, 2(2).
Buctuke // SI3pIk, co3nanune, kommyrukamus: Co. cr. / Ot. pen.  — The North Carolina, 2004.

Kpacusix B.B., U3zotoB A.1. — M., 2002. Beim. 21. C. 5-7.

Poikknnaa A.A. CeMaHTHYeCKHE rpynmnbl KOHIENTA KCEMbS» B KI/ITaﬁCKOM, AHTJIMHCKOM H YKPanHCKOM fI3bIKaX
AHHOTaANMSI. HaHO OIPECACICHUE CIIOBY CEMBbH. PaCCMOTpeHbI TIOHATHUA UCXOAHBIX U NIEPBUYHBIX KOHIECIITOB. ITokazana 3HAYUMOCTH
KIIFOYEBBIX KOHIIENITOB KYJIbTYPBHI. BrisaBieHs! YHUBEPCATIBHBIE CEMAHTUYECKUE I'PYIIBI KOHIENITA «CEMbBA» B KHTaﬁCKOM, AHTJIH-
CKOM U YKPAWHCKOM A3BbIKaX.

Knroueswie cnosa: cemos, KOoHYyenm, Kjlio4esble KOHYenmaol, cemManmudecKue cpynnol
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Acmpaxan H.I
AHaJi3 Ta cMHTE3 B NPoIIeCci JiTepaTypo3HABYOIro Mi3HAHHA

Acmpaxan Hamania Isanisna, kanouoam ¢hinonociunux Hayx,

doyenm xagedpu meopii ma icmopii ceimoeoi nimepamypu
Kumomupcoruii Oeporcasnuil yHisepcumem im. leana @panka, m. Kumomup, Yrpaina

AnoTanisi. CTaTTIO IPUCBIYEHO B3a€EMOJII aHAJi3y Ta CHHTE3y B IIPOLECi JIiTepaTypo3HaBYOro misHaHHA. OcoOGIMBOCTI Takol B3ae-
MOZii pO3IIIIIAalOThCSl B KOHTEKCTI Pi3HUX TEOPETUYHHUX KOHIEMIIiT, Ba)KITMBUX B IUIaHI PO3TOPTAHHSA JiTEpaTypoO3HABUOTO THCKYPCY
XX cr. [IporoHyeThCs, CTUPAOYNCh HA MOKIIMBOCTI 3arajlbHOHAYKOBOTO METOIY MOJICTIOBAHHS, BIJIUTUTH aHAJIITHYHI Ta CHHTETH-
YHi omepaii, CKepOBaHi Ha Mi3HAHHS JIITEPaTypHOTO TBOPY, 32 JOINOMOTOI0 HMOHSAThH "aHANITHYHA MOJENb XyJOXKHBOTO TEKCTY" Ta

"iHTepHpeTariiina MOIeNb JTiTepaTypHOTro TBOPY".

Kniouosi cnosa: ananiz xyoooicnvo2o mexcmy, inmepnpemayis 1imepamypno2o meopy, Mooenio8anHs

IepaximiT cTBepaXyBaB, IO MPHUXOBAaHA TAPMOHIS CHIIb-
Hila 3a sBHy. ¥ ['omepa "rapMoHissMHU" Ha3BaHO CKpeIH,
skumu  OJiccell  CKpIIUTIOE YOBEH, Oyayroum ioro [9,
c. 36]. MoxxHa Oyno 6 MOpIBHSITH YUTAHHS JTITEPATypHOTO
TBOPY 31 CIIOCTEPSIKECHHIM 32 PyXOM KOpadJis, 110 Iepe-
OyBae y JMBOBWKHIM 31aroji 1 3 mopuBamu BITpY, 1 3
nuxaHHsAM Mopst. 11106 po3auBuTHCH, IepedpaTH CKpenH,
ix Tpeba BHUTATTH 3 JOLIOK. AHAJi3 XyIOXHBOTO TEKCTY,
PO IO CBIMYHUTH 1 ETUMOIIOTIS TPEBKOTO clloBa analysis,
— IIe 32 HeOOXIOHICTIO PYHHYBaHHS: MH OTPUMY€EMO CKJIa-
IIOBi, ajie BTpadaeMo Iite. [HTepmpeTamis x € cipoOoro
ycBimoMuTH (heHOMEH TapMOHIHHOCTI XyIOKHBOTO TEKC-
Ty, "BiA-TBOpUTH" BIACTHUBY JIiTEpaTypHOMY TBOPOBI
LUTICHICTH [6], 3aHOBO CHHTE3YIOUH 11 B MPOIIECI YHUTAI[b-
KOT CIIBTBOPYOT JisUTbHOCTI.

B octanni aecatumittst XX CT. Ha 3MIHY CTPYKTYpalib-
HHMM T4 CEMIOTMYHUM METOIOJIOTIAM 00’ €KTUBHOIO aHali-
3y XyJIOXHBOTO TEKCTy SIK TIE€BHOI MaTepiajbHOi JaHOCTI
[10] mpuitmoB 1eKOHCTPYKTUBICTCHKIIA CYMHIB B MOYKIIH-
BOCTi aJIeKBaTHOTO PO3yMiHHA TekcTy [8]. Bimpmr akrya-
JBHUM CTAll0 MOHATTA "iHTeprpeTamis”, mo HadyIo po3-
pOOKH B KOHTEKCTI pO3BUTKY (iT0CO(CHKOI TepMEHEBTH-
ku [4; 13]. B gyci MOCTCTPYKTYpaIbHOTO aHTUCIIEHTH3MY
MihororeMr HAYKOBOTO MUCICHHS 3MICTHIINCS BiJ
00’€KTHBHOTO /10 Cy0’€KTHBHOTO, BiJl JIITEPATypO3HABYO-
ro aHajli3y o JiTeparypo3HaB4oro cuHresy [8]. B upomy
BIJIHOILICHHI XapaKTEepPHUM € TPOTECT JiTepaTypO3HaBIIB
npoTH "Bce OLIBII KOPCTKOTO HAKJIAJAHHS 3arajbHUX
MaTpHlb Ha IHAMBIIYallbHY IPUPOY XYA0KHBOTO TBOPY,
Ha WOTr0 BHYTPINIHIO 3HAYYIICTH (3MICTOBHY (HopMy
JTAaHOTO XYZ0)KHBOTO (PeHOMEHY), Ka HE MOXe OyTH BIIO-
BJI€HA KPYITHO3EPHUCTUMH CITKaMHU HAyKOBHUX aOCTpaKiii
Ta kBamigikamii" [3, c. 56], cTBepKEeHHS HEOOXITHOCTI
"SKiCHO HOBHX IMIAXOMIB 10 (peHOMEHy MHUCTELTBa, 3a-
CHOBaHMX HA NPEBAJIOBAHHI NPUHIMIIB Ta METOJOJIOTIH
CHHTE3Y, KOHKPETHO-3MICTOBHHX PAaKypcCiB pO3TIIIy
XY/I0’)KHBOTO TBOPY HaJl y3aralbHIOHYe-aHaTITHYHUMU
MIX0/1aMH, UIO HMPHHOCATh B KEPTBY HEHNOBTOPHY 1HIH-
BiyaJbHICTh TBOPY K TaKOTO i TUM caMHUM M030aBis-
FOTh HOTO I[IHHICHOTO CMHCITY, 3arJIMOJICHOTO B ITI0 HETIO-
BTOpHIicTR" [3, c. 57].

Mertoro 1aHO{ cTaTTi € PO3IIIsi/L MPOIYKTUBHUX B IUIAHI
3MIMCHEHHS JIITepaTypo3HAaBYOTo IMi3HAHHS JITEPaTypHO-
rO TBOPY BapiaHTIB NMO€AHAHHS 3araIbHOHAYKOBUX METO-
JIiB aHAJII3y Ta CUHTE3Y.

Mertonu aHanizy Ta CHHTE3y B JIaHOMY BHIAJKy Oy-
JIyTh 3aCTOCOBaHi 00 (iI0OCOPCHKUX Ta JIiTepaTypos3-
HaBYMX MPallb, B SIKMUX PO3IJIIIAIOTHCS ACTIEKTH B3a€EMOE-
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MoJii aHaJli3y Ta CHHTE3y B KOHTEKCTI HAyKOBOTO, 1 30K-
pema JliTepaTypo3HaByoro, Mi3HaHHS.

Ha nymky B.B. Po3anoBa, nepexin BiJ aHami3y 10 CHH-
Te3y, SIKI BUCTYIAIOTh B SIKOCTI 1BOX (pa3HCIB BIOCKOHA-
JeHHsI Oy/Ab-SIKOTO PO3YMIiHHS, € OpraHIYHMM B IPOLECi
3IiICHEHHS LIOTO PO3YMiHHS: "3 NOCSATHEHHSIM PO3YMiH-
HSl OJHOTO CIIUIBHOTO B OYEBHUIHIM OaraToMaHITHOCTI
3aKiHUy€eThCS aHaji3; H IMOTIM HACTYIA€e CHHTE3 SIK IOsiC-
HEHHsI 0araTOMaHITHOCTI, IO CIIOCTEPIraeThes, 3 BIIKPH-
TOTO CHIJIBHOTO B HBOMY, SIK PO3yMIHHS IIPOIIECIB i 3aK0-
HIB IOXOKEHHS ITi€l baraTomanitaocti" [14, ¢. 23].

M.K. MamapmamBuin oOTpyHTYBaB MIUTEHUI B3ae-
MO3B’S30K aHali3y Ta CHHTE3y B MpOIECI Mi3HAHHS: 3
Horo TOYKM 30py, aHaui3 Iependavyae CUHTE3, BOWpac
fioro B cebe, MOAIOHO J0 TOTO, SIK CHHTE3 BHUSIBJISETHCS
HEMOXXJIUBUM Oe3 aHamizy. JliajiekTrka aHaji3y Ta CHHTE-
3y B mpoleci NHi3HaHHS (30KpeMa OpraHidYHHUX CHCTEM)
BiZloOpaka€e JiaeKTHKY YaCTHHU Ta LIJIOTO, SKi HEMOX-
TWBI1 Y BiIOKpeMIIeHHI ogHe Bix oxHoro [12, c. 210].

PiBHOBara B ImiTepaTypo3HaBUOMY IOCIIIKCHHI, CKe-
pOBaHOMY Ha Mi3HAHHSI JIITEPATyPHOTO TBOPY, MIX aHAIi-
30M Ta CHHTE30M, MK 00 €KTHBHHM Ta Cy0 €KTUBHHM,
MDK CTaTHYHHM Ta TUHAMIYHHM, MK aHATITHYHHUMH Ta
IHTEepIpEeTAliHHUMH OIepaIlisiMi € HEeOoOXiTHOI, BHCTY-
nae sSK TapaHT aJleKBaTHOI'O Ii3HAHHS BHIUJICHOTO B
00’exTi JocnikeHHs npeamery. Jlo 1iei piBHOBaru TsoKie
Oymp-siKe JIiTepaTypO3HABYE IOCIIMKCHHS, IO MPH3BO-
JIUTh 10 TPOSIBJICHHS TEHJACHIIIT B3a€EMHOTO HaOJKEHHS
HaBiTh BiJJIQJICHUX OJ[HA BiJ| OJIHOI JITEPaTypO3HABYMX
IIKLT Ta METOIOJIOTIH, IO 3aBXKIH Ti€I0 YH iHIIOK MipOIO
YCBIJOMIIIOIOTh  3HAYYINICTh /IS JIITEpaTypO3HaBUOTO
M3HAHHS METOJIOJIOTIYHO CBiIOMOI KOPEJALii MiX IOpo-
JUKEHHSM (CHHTE30M) XYAO0KHBOTO (peHOMEeHy Ta aHali-
TUYHUM TIOSICHEHHSIM MEXaHi3MiB HOro (yHKIIOHYBaHHS,
OITMCOM CTPYKTYPH XYJOXKHBOTO TEKCTY, SIKa MOXE PO3T-
JSIATHCh JIAIIIE K pe3ysbTaT aHamsy [16, c. 14].

Tak, "Meromonorisi TOYHOTO JiTepaTypo3HaBCTBA"
B.1. SIpxo, mo € sickpaBor (GOPMaTiCTCHKOI (TOYHIIIE
CKa3aTH — MPOTOCTPYKTYPalliCTCHKOI0) HAyKOBOIO IIpa-
1IE10, CKJIAJAETHCI 3 JBOX OCHOBHMX 4acTHH — "AHamiz"
ta "Cunre3". biHapHa omo3uIlis aHaNi3/CHHTE3 YiTKO
CTpyKTypye Bech Marepian kuuru b.I. fpxo. IloniGna
YITKICTh Yy BIJOKPEMIJICHHI aHANITUYHUX JOCIITHUIBKUX
orepanii BiJi CAHTETUYHHUX CIIPUHMAETHCS SIK TPOIAYKTH-
BHA JUUISL JIITEPAaTypO3HABCTBA, B PEaJIbHIM MPAKTHI KOT-
pOro BOHH, SIK NPABHJIO, 3MIIIYIOThCS, YTBOPIOIOTH Pi3-
HOMaHIiTHI TiOpumHI (GOpMH, XapakTep SKUX YacTo He
YCBIIOMITIOETBCSL  Jochigaukamu. "Tlopsiok HayKoBOTO
JOCITIJDKeHHS TakWi: aHami3, cuHTe3. [lopsmok 1eil B
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JKOTHOMY pa3i He € 3BOPOTHIM, — BiJ3Hadae BUCHHUH, —
ajpke aHalti3 0e3 CHHTE3y MOXJIMBHIA, a CHHTE3 0e3 ToIe-
penHBOTO aHANMi3y HeMoxJmBHA" [18, c. 66], — cTBepmKYy€E
JiTepaTypo3HaBeIb.

B.I. SIpxo po3pizHse "aHani3yBaHHS" SK aKT MUCIICHHS
Ta "aHami3z" Ak GopMmy HOro BUKIANCHHA. AHaNi3yBaHHI
nependavae kiacuikariro, BUIICHHS OKPEMUX YaCTHH Y
KOMIUIEKCI O3HAK IIUIIXOM abCTparyBaHHS, MOPIBHAHHS i
BCTaHOBJICHHS MOMiOHOCTI. [IpyM 1bOMY KOXHa OKpema
03HaKa KOMIUIEKCY CaMa BUCTYIIAE SIK KOMIUIEKC, i aHai-
3yBaHHS B IIIOMY € HECKIHYEHHHM. AJie, Ha J{yMKy BYe-
HOTO, MPaKTHYHO aHalli3yBaHHSI MOXE 3yNUHHUTHCH TaM,
e BTpadaeThCs "XyIOOXKHS TpHpona" O3HAKH, MO Mae
XapaKTepU3yBaTUCS B aCMEKTi AKOCTi, KITBKOCTI Ta IIO-
psaaky [18, c. 70]. B.I. SIpxo mopiBHIOE MHUCIEHHS aHali-
THKa 3 iJeallbHOI0 KapTOTEKOIo, APIOHICTH meTaji3arii
SIKOi 3a0e31eduye MOXKIMBICTE OyIb-KHX IEpecyBaHb Ta
MaKCHUMallbHY TOYHICTh cuHTe3y [18, c. 81].

Meroro cuHTe3yBaHHs, 3 ToukH 30py b.I. fpxo, € cBo-
€piIHE CTIPONICHHS ACIEKTy CBITY, 00pOThOA 3 MHOKHH-
HICTIO BpayKeHb, OCSATHEHHS "CyTi", BUSBJICHHS "TOJIOBHO-
ro", sike BUCHHH IPOIIOHY€E HA3MBATH JOMiHaHTOIO. CBiB-
BIZIHOLLICHHS, SIKI MalOTh OyTH BijoOpaxkeHl y cuHTE3I,
MOXYTh OYTH CHHXPOHIYHHMH, KOJIM MOBA i/1e TIpO CITiBi-
CHYIOUI O3HAKH{, Ta I1aXpOHIYHMMH, KON O3HAKU € IT0C-
nmigoBHIMHE y daci. [lepmri BimoOpaxaroTh CTaTHKY JIiTe-
paTypu # Jnexatb B OCHOBI Teopii, JpyTi BimoOpa>karoTh
IUHAMIKY # JIe)KaTh B OCHOBI icTOPIT JIiTEepaTypH.

M.M. baxTiH mpuUCBAYy€ OJHY 3 CBOiX HPOTPAMOBHX
mpaie npobiemi ecreTruHoro ananizy [2]. A M.M. T'ip-
LIMaH, B Mpausx sikoro ueHrpanbHi inei M.M. Baxtina
3HAXOJIATh CBOE TIIYMAau€HHsS Ta PO3BUTOK [6], MPOIMOHYE
NPOJXYKTUBHUH QJITOPUTM TOEJAHAHHS aHAJNITHYHUX Ta
CHUHTETHYHUX Olepaliii B Mpoleci HayKOBOI'O OCSITHEHHS
JITEPaTypHOIO TBOPY.

M.M. baxtin i M.M. lNipmimaH ciaiiom 3a HUM po3pi3-
HU "ecTeTHYHHH 00’ekT" Ta "30BHImHIA TBip" [2,
c. 17], ineanpHUN MOSTHYHHUI CBIT Ta MaTepiadbHHUU XY-
JOXKHIHN TEKCT [5], II0 MPUMYyNIIyBalO iX, BXKMBAIOYH CIIO-
Bo "aHami3" MO0 BCHOTO MpOIeCy Mi3HAHHA JITepaTyp-
HOTO TBOpPY, pOOMTH ILiei aHami3 OaraTocTyrneHeBHM, Ta-
KUM, L0 PyXaeThCs Bill MaTepiabHOTO MOJIOCY TBOPY,
XY/IO’)KHBOTO TEKCTy SIK MEBHUM YHMHOM OpraHi30BaHUX
CJIOBECHHX Mac IO AisITBHOCTI CBiZIOMOCTI JOCITiAHHMKA, B
SIKil 3’sBJISETHCS 00pa3 CBITY, sIBICHUI y CIOBI. 3 Hamol
TOYKH 30DpY, MOHATTS "aHaii3" MOLIIIBHO BXKMBATU JIMIIIE
IIO/I0 XYIOXXKHBOTO TEKCTY SIK MaTepiaJbHOT0 YMHHUKA
jitepatypHoro TBopy. CaMm e JiTepaTypHHH TBip — €
Pe3yJIbTaTOM CHHTE3YI0YOl JisUTbHOCTI PELUITIEHTA, 11010
HBOTO MOXKJIMBO B)KHBATH JIMIE TEPMiH iHTEpIIpeTamis.
BnacHe, Takuii morysig € 3aJaHAIM CHCTEMOIO €CTETUYHHX
koopauHaT M.M. BaxTiHa, HOT0 BH3HAYEHHSIM MOBHOTH
MIOJTIEBOI CYTHOCTI JIiTepaTypHOTO TBOpY. B 1ux ectetny-
HUX KOOpJHMHATaX MOHATTS "aHami3" BUSABISETHCS CKEPO-
BaHUM Ha CKJIAJIHy B3a€MOJIII0 aHANi3y Ta CHHTE3Y B His-
JBHOCTI JIITepaTypo3HaBIlI, SKa B CYKYHMHOCTI BeAe [0
JITEpaTypO3HaBYOr0 OCSITHEHHsI €CTETHYHOTO (heHOMEHY,
mo HUM € JiteparypHuit TBip. Jms M.M. Baxrina
"00’€KTOM €CTETHYHOTO aHaji3y ... € 3MICT €CTeTUYHOI
IsUTBHOCTI  (CIIOTNIIaHHs), CKepoBaHoi Ha TBip" [2,
c. 17].

Cnmparourich Ha OaxTiHCBKY 1/1€I0 €CTETHYHOTO aHalli-
3y, B.I. Troma mpomnoHye KOHICMII0 CEeMiOSCTETHYHOTO
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aHamizy, KAl 0a3yeThCs TaKOXK HA PO3pOOJIEHIN B KOH-
TEKCTI  POCIHCHKOTO  JTEpaTypO3HABUYOTO  JTHUCKYPCY
IO.M. JlormaHOM TeOpil CTPYKTYPHOTO aHAIi3y XyIOXK-
HBOTO TeKcTy. Ll KoHImemmis BpaxoBye BomHOYac "SK
CEMIOTHYHY NPHUPOJY XyAOXKHBOTO TEKCTY, TaK 1 €CTETH-
YHY IpUpOAY XyIokHBOTO TBOPY" [15, c. 5]. JlitepaTypo-
3HaBYa aHAJIITHKA XyJIOXHBOTO TEKCTY Mae€ BiIMOBiJIaTH
KPHUTEPisM HAyKOBOCTI, Y3rO/XKYBaTHUCh 3 XapaKTEpPHUMHU
JUIS. HAYKOBOTO Ii3HAHHS B3araji CTYNEHSMH PO3rOpTaH-
HSl HayKOBOi IYMKH, OJHA 3 SKHX € TEpPEeIyMOBOIO IS
HACTYIHHX. A caMe JOCIHIJHUK TOBOPUTH MPO (iKcalliro,
CHCTeMaTH3allilo, 1IeHTU(IKallil0, TOSCHEHHS Ta 1HTEpII-
perarito. [lepmmi Tpu cTymneHi, BIacHe, i € piBHAMH Hay-
koBoro aHanizy: "Ilpu mpomy (ikcariiro Ta cucremaTH3a-
10 3a3BUYai 00’ €JHYIOTh MiJ iMEHEM HayKOBOTO OIIHCY.
InenTndikamii *k, iHaKmIe Ka)KydH, THIIOJOTII TOTO, IO
BHUBYAETHCS, HAJIS)KUTh OCOOJMBA, KIIIOYOBA POIb B XO.i
HAyKOBOTO Ii3HAHHS... IIe¢ TOPH30HT HAyKOBOTO aHaJi3y"
[15, c. 11]. TlosicHeHHs Ta iHTEpIIpETAaLlisl PO3TAIIOBYIOTh-
sl 32 LIMM TOPU30HTOM, CITUPAIOTHCS Ha JaHHI aHamizy. 3
TOYKH 30py JITEpaTypO3HaBLsl, MOSCHEHHS SICKPaBO BU-
sBJIsie cebe B icTopil JliTeparypH, B SIKiii KOMIapaTHBHI
cTparerii OCSATHEHHS JIITepaTypHUX (akTiB CIPHUUMAIOTh-
cs sAK HaWOUTeIn mepexomnmBi. "lHTepmperaris ysBisE
c000I0 BCTAHOBJICHHS CMHCIY SIBUIN, IIO Ii3HAIOTHCS:
CMHCJIOTIOKJIAJICHHS 200 CMHCIOOJKPOBEHHS (B 3aJI€)KHO-
CTi BiJ TOTO, YM BYEHHH MHCINUTH CMHCI SK JEIIO, IO
MIPUBHOCHTKCS Bif cebe, a0 sAK MiHiCHO MPUCYTHE ¥ TOMY,
o mi3HaeThes). — BinzHadae B.1. Troma. — Haykosa inTe-
prperaris xo4a i CyTTEBO BiJPi3HSETHCS Bifl iHTEpIIpETa-
1ii Xya0>KHBOI, peiriiHol, myOmiUCTHYHOI, ajie BXKe He
MOXe OyTH Npe/CTaBleHa 3HAHHSIM B CyBOPOMY 3Ha4€HHI
bOTO CJIOBA. SIKIIO Meplli YOTHPU MOJIYCH HayKOBOCTI
MOXHa BBakaTH (OpMaMH 3HaHHS, TO OCTaHHIA Haie-
KHUTh TIyMaduTu siKk po3yminnsa" [15, c. 12]. Cneundika
K PO3YMIHHS, BBO)Ka€ BUCHHUH, CIIMPAIOYNCH HA BiJIOBIM-
He cymkeHHS M.M. baxrtina, po3kpuBaeTscs y Horo fia-
JOTiuHIN mpupoxi: "iHTeprperamis € IialoTi30BaHUM
BITHOIICHHSAM a0 npeaMery mizHaHHA" [15, c. 12], 3a-
BIAHHSAM IHTEpPIpPETATOpa € aKTyalizalis "HamaiHIuBiTya-
JTBHOI 3HAYYHIOCTI XYJOXHBOTO IJIOTO B TOPU3OHTI CY-
YacHOTO eCTeTHYHOro JnocBimy" [15, c. 13].

TakuM 4MHOM, IHTEpIIpeTallis JaHKUX HayKOBOTO aHali-
3y, 0e3 K0T 1eH aHasi3 BUSBIIAETHCS M030aBJICHUM CEHCY,
BUXOJUTH 32 HOro Mexi, o Tpeba 000B’I3KOBO BPaXOBY-
BaTW B IpOIIECi Mi3HAHHS JiTepaTypHoro TBopy. [IpoTu-
CTaBJICHHS AHAIITHYHHX Ta CHHTETWYHUX (iHTepmpera-
LifHKX) omepaliii B Mpoleci HAYKOBOTO OCATHEHHS JIiTe-
paTtypHOro TBOpYy KopeitoroTh 3 BuaineHum B.1. Tromoro
MIPOTUCTABJIEHHAM CHCTEMHOCTI Ta IUTICHOCTI, o "He
MOXYTh OYTH OTOTOXHEHi, YSBJISIOYM COOOIO J1Ba pi3Hi
aCIIeKTH OJHOTO M Toro ", "BUCTYNaIOTh K (yHAaMEH-
TalbHI MOMEHTH 3arajbpbHOi oprasizarii gificHocTi" i €
"B3a€MOJIOTIOBHIOIOUYNMH B X KOPIHHOMY TiaJIEKTHYHOMY
nporupiygi" [15, c. 16]:

AHaii3 XyJ0KHbOIO TEKCTY BHSBISETHCS MOKIMBUAM
BHACITIZIOK CHCTEMHOCTI TeKCTy. [HTepmperTaltis, ii cCHHTe-
TUYHUH XapakTep 3yMOBIIOETHCS LIJICHICTIO JIiTEpaTyp-
HOro TBOPY. Lli CHCTEMHICTh Ta IUNTICHICTH MOJEIIOKTH
CUCTEMHICTh Ta HLUTICHICTh caMOl IiHCHOCTI, BIATBOPIOFO-
4y iX B XyZ0kHBOMY TBOPI. [lepexin Bin ananizy 1o iHTe-
prperanii Mae XapakTep SKiCHOro CTpHOKa, KU HeoO-
XiTHO BPaxoBYBaTH B MPOLECI Ii3HAHHS JITEPaTypHOTO
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TBOpYy. Ha MeTomomnoriudy 3HadyIlicTh Takoro CTpUOKa
3BEPTalOTh OCOOJIMBY yBary aBTOpH XpecTromarii "AHami3
XYIOKHBOTO TeKCTy (emiuna mposa)' [1]. BusHauaroun
CYTHICTh aHaji3y, BOHW Bim3HadatoTh: "Ilim "amamizom"
MH OyZeMO MaTH Ha yBa3i XapaKTEepHCTHKY CKIany Ta
CTPYKTYPH XyJOXHBOTO TEKCTY, a TAaKOK (DYHKIIIH Pi3HUX
€JIEMEHTIB L€l CTPYKTYPHU 32 JIOMOMOIOI0 HAayKOBHX IIO-
HATh. Takuii onuc TeKCTy (SK MOMepeHil 1Mo BiJHOIIECH-
HIO JI0 Horo iHTepmperauii, Tak 1 CymyTHiil) 103BOJIsIE
CKOperyBaTH BHXIJHY YHWTalbKy 'rimoredy cmucay" H
oOIpyHTYBaTH 3araJisHO3HAUyIly iHTepHperanito TBOpy"
[1,c.6].

Buxopucranas moHATh "Momens" Ta "MomemoBaHHA"
JIO3BOJISIE YHUKHYTH METOJOJIOTIYHAX MOMHJIOK, 3p0OUTH
MIPOIIEC JTITEPaTypO3HABYOTO OCSATHEHHS JITEepaTypHOTO
TBOPY MaKCHMAaJIbHO CBIIJOMHM METOJOJOTiYHO, IIPO30-
puM. B sxocti omopHOTO BH3HAYCHHS 0a30BOTO MOHATTA
"mMozens" BukopucTaemo 3anponoHoBaHe FHO.M. Jlotma-
HOM. Po3risigaroun MHCTENTBO SIK PI3HOBHA MOJIEIIOBA-
JIHOT JTISUTBHOCTI MOPSIZ 3 TPOIO, AOCIITHUK TaK BU3HAYAE
e MOHATTS: "MOIeNs — Ii¢ aHajgor 00’e€KTa IMi3HAHHS,
KUt 3amiHioe 06’ekT B mporieci mizHanus" [11, c. 387].
HeoOxinHicTs Takoro poay 3aminy, sky M. Baprodcbkuii
Ha3MBaE PENPE3CHTALIIEI0 3HAHHS, XapaKTEepHU3ye 1 HayKo-
Be, 1 XyAokHE mi3HaHHSA. [oHATTS "Momens" qae MOXKITH-
BICTh BIAOUIMTH B MPOIECi JTepaTypo3HABYOTO TOCTi-
JOKCHHS. aHAJTITHYHI omepamii BiJi CHHTCTHYHHX, iHTEpII-
peTaniifHux, o0 MOTIM MOEIHATH iX HA OCHOBI cdepH, B
SIKiH mi omeparii MIiTFHO B3a€MOIIOTh. AHANITHYHI OIle-
pauii, oTxke, OynyTh CKepOBaHI Ha TMOOYIOBY CTaTHYHOT
MOJIel CTPYKTYPH XYyINOXHBOTO TEKCTy abo, 3a BU3HA-
yeHHsM M.M. Baxrina "30BHIIIHBEOTO TBOpY", KU J1a-
€TBCSl PELUITIIEHTY Oe3MocepelHbo y CBOIH MaTepiaibHii
JAHOCTI ¥ XapaKTePU3yEThCsI CUCTEMHICTIO. CHHTETHYHI
omeparii OyayTh CKepoBaHi Ha MNOOYIOBY JIMHAMIYHOT
IHTEepIpeTaliiHOI MOJENI JITepaTypHOTO TBOPY, S5Ka,
BJIACHE, 1 BUCTYHAE SIK Pe3yJbTaT, MPOJIYKT JITepaTypos3-
HaBYOTO CHHTE3Y ¥ XapakrepusyeTbcs HumicHicTio. Ilpm
IOMY Tpeba PO3YMITH, IO aHATITHYHI Omeparii MiCTITh
y co0i BIacHUI CHHTE3, a CHHTETHYIHI — BIACHHHA aHAaJi3.

YiTke po3MEXyBaHHS aHAJITUYHOTO T4 CHHTE3YIOUOTO
MOMEHTIB B IPOIIECi Mi3HAHHS JITEPaTypHOrO TBOPY JI0-
3BOJIUTh BPAXOBYBATH MOMEHT CY0 €KTHUBHOCTI B isijIb-
HOCTI JIiTepaTypo3HaBlIsl, sSIKa BUSIBISETHCS 32 BU3HAUCH-
HSM He JHIe cy0’ €eKTHOIO, ajie # cy0’ekTHBHOIO. "...He-
00XiTHOI MEPEeAYMOBOIO JIITEPATYpPO3HABYOTO aHAI3y
crae "BXOIDKEHHsS" IOCHTiTHUKA Y CBil IpeAMeT, i HaBMa-
Ki — "HpUHHATTS" XyJIOXKHBOTO CBITY B CBilf BHYTpILIHIN
cBiT, — BiyzHauae O.b. €cin. — OTxe, B 00’eKT JiTepary-
PO3HABUOTO JIOCII/KEHHS Ma€ OyTH BKIIIOYCHUH HE JIHIIIe
caM XYJOXHIH TEKCT, aJie ¥ Ti 11eHHO-eMOIliiiHI BpaKeH-
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Hi, SKi BiH Y JOCTiTHHKA BUKIHWKAE. (3po3ymisio, I Bpa-
JKEHHS He JO0BUTbHI. BoHWM €, HacmpaBmi, ineiHO-eMo-
OifHIM 3MICTOM CaMOTO TBOpY, O€3MOCepeaHBO 3aCBOE-
HUM W TakuM, IOI0 BUBYAETHCA HAMH Yy (GOpMi HAmIoro
0COOHCTOTO eMOLiHHO-MICIEHHEBOTO nocBiny” [7, ¢. 12—
13].

MoMeHT cy0’€KTUBHOCTI B CHHTETHYHUX OIIEpallisiX €
HEoOXiHUM, ajie Mae OyTH YiTKO YCBIJJIOMJICHHM: JIaHY
IHTEpIIpeTalLilo 3/IHCHIOE caMe KOHKPETHHH CyO0’€KT B
KOHKPETHUH MOMEHT 4acy (4JacoBa JIOKaJi3allis BHSBIIS-
€THCSI BOXKITMBOIO, OCKUIBLKM TOW CaMuil Cy0’€KT B 1HIIMH
a00 1HIIII MOMEHTH MOE CTaTH aBTOPOM IHIIOT iHTepITpe-
Tallii, a caMme 3iCTaBJICHHS MOAIOHMX DPI3HHX ajue OIHO-
cy0’eKTHUX iHTepIIpeTaliii Moxke Jatu OaraTHil mMarepiai
JUTIL MipKyBaHb IIOA0 MOXKIIMBOCTEH JiTEpaTypO3HABUOTO
M3HAHHA AK Takoro). MOoMeHT cy0’€KTHBHOCTI B aHalli-
TUYHUX OIEPaIlisfX TeK MPUCYTHINA, OCKUIBKH " MyIIeBHUN
CBIT BYECHOTO-JIITEPATYypPO3HABIS BUSBISIETHCS HE JIUIIC B
SKIWCE CBOTHM YacTii 00’€KTOM IMi3HAHHS, ajie ¥ €IUHUM
iHcTpyMeHTOM mi3HaHHA" [7, ¢. 13], ane B ToM e yac Mae
CBIZIOMO, CaMHM MPAarHCHHSAM JITEPaTypPO3HABISA IO
00’€KTUBHOCTI HAOJIMKATUCS JI0 HYJIA, X04a, 3PO3YMLIO,
1[0 MOBHICTIO BUKJIIOUHUTH MOMEHT CyO’€KTHBHOCTI He-
MOJKITHBO.

3 orisay Ha BHCIIOBIICHE BHUINE, MOXKHA 3ayBAXKUTH Ha-
CTYyIIHE:

— 3alpOIIOHOBAaHE PO3PI3HEHHS aHANITUIHOI MOJei
XYIOXKHBOTO TEKCTY Ta iHTepHpeTamiiHOi (CHHTCTUYIHOT)
MOJENi JITepaTypHOro TBOPY POOHWTH MHIAX 10
00’€KTHBHOCTI JIITEPaTypO3HABUOTO Mi3HAHHS METOM0JIO-
TIYHO OUITBII YITKHM Ta YCBIIOMIICHHUM;

— BXKMBAIOYM TOHATTS "MOJENb", M0 OMOCEePENKOBYE
JOCIIITHUIIBKI B3a€EMHHHU 1 3 TEKCTOM SIK MarepialibHOIO
JIaHICTIO, 1 3 TBOPOM SIK IPOJYKTOM CHHTE3YIOUOi CHIBT-
BOPYOI MISUTBHOCTI JOCIIHMAKA, MU 3BEPTAEMO yBary Ha
MOMEHT Cy0’ €KTHBHOCTI SIK B IIpOIeCi aHami3y, Tak i B
TIPOLIECi CUHTE3Y;

— HeOOXiTHICTh KOXKHOTO pa3y y3TOJKYBaTH aHATITHY-
Hy Ta IHTEepHpeTaliiHy MOIEeNi MiX cOOOI0 MpaIioe Ha
MaKCHMaJIbHE YCBIIOMJICHHS JIOCHIIHUKOM CYTHOCTI
BJIACHOI JISUIBHOCTI;

— Oynap-sika HayKoBa MOJENIb 3aBXIU Iepeadayae
CIPOIICHHS 00’€KTYy Mi3HAHHS, ajie¢ II¢ CIPOIICHHS HE
03HaYae "PUXOBYBAHHs PEAJbHOCTI: BOHO YSBJISE COOOIO
nepiuii kKpok B 1 podyminui" [17, c. 64]; aHamiTnuHa
MOJIEJIb XyJIOKHBOTO TEKCTY Ta IHTEepIpeTaliiiHa MOJeb
JTITEpaTypHOTO TBOPY HO-Pi3HOMY CIPOILYIOTh 00’€KTH
BJIACHOTO IMi3HAHHA, H THM CaMHM IPOSBIISIIOTH CYTHICTh
pi3HOCTI MX 00’€KTiB, sIKi B CBOIH CYKYIHOCTI, B IUIaHi
peasbHOTO iICHYBaHHS YTBOPIOIOTH OAMH CKIAIHUH (eHo-
MeH — ()eHOMEH JITepaTypHOTO TBOPY.
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Astrachan N.1. Analysis and synthesis in the literary process of cognition

Abstract. The article is devoted to the correlation analysis and synthesis in the literary process of cognition. The features of this

correlation are discussed in the context of a variety of theoretical concepts, essential in the deployment plan literary discourse of the

twentieth century. Features, backed by scientific modeling method, divide analytical and synthetic transactions aimed at cognition of

literary works, with the help of the concepts of "analytical model of artistic text" and "interpretative model of literary works".
Keywords: analysis of artistic text, interpretation of a literary work, modeling

Actpaxan H.W. AHanm3 u cMHTe3 B npolecce JJUTePaTypPoOBeA4ecKOro Mo3HaHUs

AHHoTanus. CraThs MOCBSIIEHA COOTHECEHHIO aHAIM3a M CHHTE3a B NPOLECCE JIUTEPAaTypOBEAYECKOro no3HaHus. OcoOeHHOCTH

3TOTr0 COOTHECEHHUS PaCCMaTPUBAIOTCS B KOHTEKCTE PA3IMYHBIX TEOPETUUECKUX KOHLEMINH, CYIIIECTBEHHBIX B IUIaHE Pa3BEePThIBAHUS

nmaTeparypoBeqdeckoro quckypca XX cr. IIpeamaraeTcs, onmupasch Ha BO3MOXXHOCTH OOIIEHAYTHOTO METO/a MOJESIHPOBAHUS, Pa3-

JIETIUTh AaHATNTHIECKUE U CHHTETHYECKHE ONepaliy, HAlpaBICHHBIE Ha MO3HAHUE JINTEPATypHOTO NPOU3BEACHHUS, C TOMOIIBIO T0-

HATUH "aHaMUTHYECKast MOJIEIb XYA0KECTBEHHOTO TeKCTa" M "MHTepIpeTalMOHHas MOEIIb JIUTEPATypHOTO MTPOU3BEACHH" .
Knrouesvle cnosa: ananu3s xyoodicecmeeHHO20 meKCma, uHmepnpemayus iumepamypHo20 npou3seoeHis, Mooeauposanue
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T'ymenrwox LJI.
BapioBanus piBHsI eMOUiiiHO-ParMaTUYHOr0 MOTEHILiATy
B AHTJIOMOBHHX MPO30BUX ONMKMCAX MPHPOIH

Tymenrox Inna Jleonioiena, suxnaoay xaghedpu npakmuxu aHeniticbkoi Mosu
Cymcokuil deporcagruii nedazoeiunutl ynieepcumem im. A.C. Maxapenka, m. Cymu, Yxpaina

AHoTauis. Y CTaTTi JOCHIIKYIOTHCS 3aKOHOMIPHOCT] BapiloBaHHS PiBHS aKTyaji3alii KpUTEPito eMOLifHO-TparMaTHYHOTO MOTEHIIi-
aJly B CUTBCBKHX 1 MICBKHX OIHCaX IMPUPOJIH aHITIOMOBHOI IIPO3X Ha OCHOBI TAaHUX, OTPUMAaHHX y XOJ[i aKyCTUYHOTO aHaI3y.
Kawuosi cinoBa: axycmuunuii ananiz, cinbCoki onucu npupoou, MiCbKi OnUCU Npupoou, aHeiOMOGHA NPo3a, Kpumepitl eMOyiiHo-

npazmamudnoco nomeHuiaﬂy

3aKOHOMIPHUMH PE3yJIbTaTaMU PO3BUTKY €KCIIEpUMEHTa-
JTBHOT (POHETHKH K BaXKIMBOI Taily3i Cy4acHOi JIiHTBICTH-
KH € pO3pOOKH HOBUX W YIOCKOHAJICHHS iICHYIOUMX METO-
IIiB 1 METOIIMK OCTIKEeHHS TeKcTy. Cepell BUPIITyBaHUX
(oHETHCTAMH HAayKOBHX TMPOOIEM OCOOIMBOI TOCTPOTH
Ha0yJ0 OCTaHHIM YacOM HHUTAHHS IiJIBUIIECHHSI KOPEKT-
HOCTI 3iCTaBIICHHA NEBHOIO MipOI0 Cy0’€KTHBHUX JaHUX
ayJIUTUBHOTO aHAi3y 3 OTPUMaHUMH Ha OCHOBI aKyCTHY-
HOTO aHaJli3y TOYHUMH YUCJIOBUMHU TOKa3HUKaMH Meplie-
NTHBHUX IapaMeTpiB IOCHTIKyBaHUX BHCIOBJICHb a0o0
NeBHUX (PparMeHTiB TEKCTy. 3a3HaueHa npodseMa 3yMoB-
JIeHa, HacaMIlepell, THM, [0 y 0araThbOX BUIAJKax NaHi
ayUTHBHOTO Ta aKyCTHYHOTO aHAJi3iB HE CIHiBMAJal0Th
a00 HEIOCTATHRO IIUIHPHO KOPENIOIOTh MiX CO000, BHa-
CIIJIOK YOTO TpoIenypa iXHbOI JIHTBICTHYHOI iHTEpIIpe-
Talii cTa€ 3aHaATO CKJIAIHOIO Ta MAJTOC(PEKTUBHOIO.
3HaYHAN BHECOK Y METOMOJIOTIIO BUPIMICHHS MOIIOHIX
MUTaHb 0yJI0 3p00JICHO BUCYHEHHSIM BITYHU3HSIHOIO TOCTI-
nHuuero A.A. Kanutoro HOBOro T€0peTHYHOrO NPUHIUITY
NPUHLOUIY 30€peXeHHs eMOLIHHO-ParMaTuaHOro
MOTEHIiaJly BUCIIOBJICHH. byly4un NokjiajeHuM B OCHOBY
PO3pPOOIFOBAHOTO HEH €HEPIeTUYHOrO MiAXOAY 0 JOCHi-
JOKEHHS MOBU Ta MOBJIEHHS [1], el mpUHIUN yKa3yBaB
Ha 3JaTHICTb BUCJIOBJICHHS, pPEai30BaHOTO MOBLEM Y
MIEBHOMY €MOIIHHOMY CTaHi, 30epiraTéu CBif eMOIiiHO-
nparmMatuaHni  moteHmian (mami EINIT) 3aBmsku #ioro

BHYTPIIIHBOMY TI€PEPO3NOALTY MiX (OHETHYHUMH Ta
IHIIMMK CMHUCJIOBUMH €JIEMEHTAMU BHCIOBJICHHA [2,
c.11]. B o00cs3i momaipmIoro HayKOBOTO OIPAIFOBAHHS
€HEepPreTUYHOTO IiIX0Ay HOro aBTOPKOIO y CIIBIIpami 3
JL.I. Tapanenko Oymo ob6rpynHToBaHO [3] Oe3po3mMipHHI
KpUTepiil piBHA aKTyalizalii eMOUiHHO-TIparMaTHIHOTO
noTteHiiany suciosinenns (nani K) ta 3anpornonosano [4]
METO/]] KOMIUIEKCHOI E€HepreTUYHOI OLIHKM IPOLECy IpOoco-
JauaHoro oopmiieHHs MoBieHHs. [Ipy npoMy ekcriepuMeH-
TabHO [3] Oys10 BU3HAYEHO MEXi 3HAUYEHb KpHTepito Kamu-
Tapanenko (K), sixi BiIOBIIAIOTH TAKAM PIBHAM aKTyati3arii
EIIIT Bucnosmiennst: Husbkuit (K 10 30), cepenniit (K = 30—
105), Bucokwit (K > 105).

Tomy metoro miel myOmikamnii € BUSBICHHS Ha OCHOBI
JAaHUX aKyCTUYHOTO aHaJli3y OCOONMBOCTEH aKTyami3amii
pisuiB EIIII B omrcax mpupoIu aHTIIOMOBHOT IIPO3H.

MacuB onpanbOBaHUX HAMH ONKCIB NPUPOAN CKIIagaB
60 iXHIX eKCIepUMEHTANBHUX (parMeHTiB. s 3pydHOC-
Ti aHaJi3y BCi MOCTiMKyBaHI (parMeHTH Oymo mudepeH-
iff0BaHO Ha CLTBCHKI Ta MICHKI OMUCH MPUPOAH i3 TOa-
JpIIMM TXHIM pO3IOJIIOM Ha CTaTHU4HI, CTATHYHO-
JMHAMIYH] 1 JUHAMIYHI.

O6pobOka pe3ynbTaTiB JOCTiHPKEHHS J103BOJIMIA 3 5ICY-
BaTH 4YacTOTHI ocoOimBocTi BapitoBanHsi piBHs EIIII,
BimoOpaxeHi B Tabnui 1.

Ta6mauus 1. YacToTHI HOKa3HUKH po3noaury piBHiB akryamizamii EINI y micekux onmcax npupoau (%)

Piens EINIT CraruyHi CraTuyHO-IMHAMIYH1 JnHamiuHi
Bucokuit 95,45 87,5 100
Cepenniit 0,00 0,00 0,00
Huspknii 4,55 12,5 0,00

Jlani Tabnuii BKa3ylOTh Ha 3POCTaHHS BHUCOKOTO DPIBHS
EIIIT MicbkuX OMHUCIB MPUPOMU Y TaKid ITOCIIIOBHOCTI:
CTAaTUYHO-ITUHAMIYHI — CTaTW4HI — JauHamiuHi. [Ipu
bOMy OyJI0O BCTAHOBJIEHO, IO BHUCOKHH piBeHb EIIIT
JIOCATAETHCS, 3a3BHYAl, 3aBASKH IEpeBa)XKaHHIO 1HTOHA-
mitHoro oQopMIeHHS HajA JEKCHKO-TPaMaTHYHUM, a
IHKOJIM ¥ YHACIIIOK OHOCIIPSIMOBAHOI Aii OAWHMIL Pi3-
HUX MOBHHX piBHIB. HasBHICTH HE3HaYHOI KUIBKOCTI
CTaTUYHHUX 1 CTaTWYHO-AMHAMIYHMX OIHCIB 3 HHU3BKHM
piBaem EIIIl MOsSCHIOETBCS TXHBOIO CTATUYHOK MPUPO-
JIOI0 ¥ TIepeBaroro JEKCHYHOI'O HAIlOBHEHHS 1 TpaMaTny-
Hoi OymOBHM HajJ IHTOHAIIfHMM OGOPMIICHHSIM OIHCIB.
Micekux onmcis i3 cepennim piBHeM EIIIT He 3adikcoBa-
Ho. Kpim Toro, 6ymno 3apeecTpoBaHO HEBEIHKHUI BiJICOTOK
CTaTUYHMX ONNCIB MPHPOIH, sKi 3a Kpurepiem Kamntu-
TapaHeHKO 3HAXOAWIUCS Yy 30HI MK CEpEeTHBOIO 1 HIK-
HBOIO Mekero Bucokoro piBast EIIIN. Taki onmcu MichKux
nei3axiB BiMOBIIHO 10 pekoMeHaiii nparii [4] BixHe-
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CEeHO HaMM JO BHMCOKOrO piBHS. 3a3HayeHi TPYAHOLI
BIJTHECEHHsI MICHKHX OIKCIB MPHUPOIU JO MEBHOTO PIBHS
EIIIT nosicHIOIOTHCA NIEpEBAaror0 B HUX JIEKCUYHOT'O HAIlo-
BHEHHS (BXKMBAHHSA EMOLINHHOI W OLIHHOI JIEKCHKH) Hax
IHTOHAIIMHOIO OpTaHi3aIli€ro.

MicbKi ONMCH TIPUPOIN MICTHIIM TaKOXX HEBEJIMKY Killb-
KicTh (parmenTiB, MapkoBanux K Bumie 3a 300 onuHHIb, 3
nepeBaroto  craTWyHuX. KoMyHIKaTHBHI ¥ eMouiiiHi
LIEHTPH OIHMCIB NPUPOJIH, JI€ 3aPEECTPOBAHO TaKi YHCIIOBI
TIOKa3HHUKH, XapaKTePU3yIOThCS, K IPABUIIO, BUCOKOIO ab0
IIBUIIEHOI0 TY4YHICTIO, O(OPMIIEHHSM BHCOKMMH 4H
CepeHbO TiJABUINCHUMH PI3HOBHIAMH TEPMiHATHHHUX
TOHIB, HIBUJIKUM 200 NMPUCKOPEHUM TEMIIOM, CKJIAJHUM Y1
3MIIIAHUM PUTMOM, MOCTYIOBO CIIaJHOK CTYIIHYaCTO
IIKaJIOI0 3 TMOPYIIEHOI IIOCTYIOBICTIO, IPOJIOHTAIIE0
HAroJIOUIEHUX TOJIOCHHX 3 YIOBUILHEHHSM TEMITy Ha KIIFO-
YOBOMY CIIOBI W IIMPOKMM a00 PO3IMHPEHHM TOHAJIbHUM
nianazonoM. [lepeBaxxanus Bucokoro piBas EINI y craru-
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TaMH iHTOHAIIi 3a0e3medyeThes piBeHs aktyamizamii EITIT »
300.

YacrorHi ocobnmBocTi BapitoBanHs piBHA EINII y cinb-
CBKHX OIHCaX MPUPOAX BiZoOpakeHi HaMU B TaOmuIi 2.

Tadamnus 2. YactoTHi nokasHUKH po3noairy piBHiB akryamzanii EIII1 y cineepkux ommcax npupoau (%)

Pisens EINIT CrarnuHi CraTHYHO-JUHAMIYHI JuHamiuHi
Bucokuit 70, 93 100 100
Cepenniid 29,17 0,00 0,00
Huszpkumii 0,00 0,00 0,00

Sk BHAHO 3 TaONHUIN, OCOOJNHMBICTIO PO3MOMALTY 3HAYCHD
kpurepito Kamntu-TapaHeHKO B 03BYYCHHX CUTBCHKUX
ommcax MPHUPOIU € TepeBakaHHA IXHBOI akTyamizamii Ha
Brucokomy piBHI EIIIl. ¥V CibCBKMX CTaTHYHHUX OIHKCAaX
npupoau 3adikCOBaHO TAKOX OIMCH, aKTyali3oBaHi i3
cepenaimM piBaeM EINII, mo, #WMOBipHO, 3yMOBIEHO iX-
HBOIO CTATHYHOIO MPHPO0t0. CiIbCHKUX OIHCIB 3 HU3B-
kuM piHeM EINII ve Bussieno. Cepen ycix BUIB CUIbCh-
KUX ONHCIB MPUPOAX OyJIO BHOKPEMIICHO MEBHY TPYILY
(dparmeHTiB, siki 3a piBHeM EIIIl MexyroTh MiXk HU3BKOIO
30HOI0 BHCOKOTO M BHCOKOIO 30HOIO CEpEeIHBOTO PiBHS
EIIII. Oco0auBiCTIO TaKMX OIMUCIB € PI3HOBEKTOPHA IPU-
poaa B3aeMOJil JISKCHYHOTO HANOBHEHHS, IpaMaTHYHOI
OyIOBH Ta IXHBOTO IHTOHAWIHHOTO O(OPMIICHHS 3 TIepe-
Baroro OJMHUIIb NEPIINX JBOX MOBHHUX PIiBHIB.

Kpim TOr0, B €KCIIepUMEHTATIBHOMY KOPILYCi CLITBCBKUX
onuciB 3a(ikCOBaHO TMEBHY KiNBKICTH (pparmeHTiB 3 K »
300. Cepen HHX Mae Micle NMepeBaKaHHS CTaTHIHUX 1
IUHAMIYHUX OmuciB. Taki TOKa3HWKA y TUHAMIYHHX
ONHUCax MOSICHIOIOTHCS, HAcaMIlepell, iXHbOI JWHaMid-
HOIO NIPHUPOIOI0, @ Y CTATUYHHUX — MIPOCOANYHUM O(OpM-
neHHsIM (Moaudikalii r'y4HOCTI i TeMITy YIPOAOBX yChO-
r'0 OMUCOBOTO (hparMeHTa 3 iX HaWBHUIIUMU MOKA3HUKAMHU
Ha MEBHHUX JUISHKAX, 3MILIAaHUM PUTMOM, O(OpMIICHHM
KOMYHIKaTUBHHX 1/a00 eMOIIHHUX IIEHTPIB CepeIHbO
MiABUIICHIMHA Ta BUCOKHMH PI3HOBHIAMH MPOCTHX i
CKJIATHUX CIATHHUX 1 BUCXINHUX TepMiHAIBHUX TOHIB, a
TaKOX CKJIQJIHUM 1HTOHALiHHUM KOHTYPOM 3 JIBOMa KiHe-
TUYHUMH TOHAMH, MOCTYIIOBO CIIaJHOIO CTYIIHYaCTOIO
IIKAJIOK0 3 MOPYIICHOIO IMOCTYIOBICTIO, YCI9€HOI0 1 KOB3-
HOIO [IKaJIaM{ Ta PI3HOBEKTOPHOIO B3aEMOMIEI0 OJIMHUIb
MOBHHX DIBHIB 3 IepeBa)KaHHSIM CETMEHTHOTO W Hajcer-
MEHTHOT'O PiBHIB.

CIijIbHOIO PHCOI0 IS CUTBCHKHUX 1 MICBKHX OITUCIB
NPUPOJH € Te, 10 y XOJi ayIUTHBHOIO W aKyCTUYHOTO
aHaJIi31B 3a(iKCOBAaHO HECHIBIA/AiHHS Y BU3HAYCHHI PiBHS
EINII. Iekomu mig 9ac ayAWTHBHOTO aHAN3y BUHUKAIA
TPYIHOIII II0JI0 BiTHECEHHSI TOTO YW iHIIOTO OIMCOBOTO
¢dparmenra 10 koukperHoro piBas EIIIN. Le 3ne6inbnroro
MOSICHIOBAJIOCH CY0’ €KTHMBHICTIO OLIHOK iH(opMaHTIB Ta
IHKOJIM Pi3HOBEKTOPHICTIO B3a€MOJIil OMHHIL YCIX MOB-
HUX PIBHIB 3 [OMIHYBaHHAM MPEIMETHOI, CEHCOPHOL
JIEKCUKH Ta TPaMaTHIHOIO0 OYZOBOIO OMMCOBHX (pparMeH-
TiB.

3a pe3yibTaTaMH JTOCIHIHKEHHS EKCIEPUMEHTATBHOTO
Marepiany Hamu OyJii BU3HAYEHI BapiaHTHI i iHBapiaHTHI
MOJIeJi TIPOCOTUIHOTO OPOPMIICHHS CITBCHKUX Ta MiCh-
Kux omucis npupoau 3 pisHuM piHeM EIIN. [poimtocT-
PYEMO OCOOJIMBOCTI MPOCOIAMYHOI OpraHi3amii ONHCIB
iXHIMH HAaWUTHUIOBIIIMMH HpHUKIazamMu. PosrisiHemo cro-
9yaTKy MiCbKi omucu mpupoan. Hampukmam: "In the CIdis-
tance = on a ¥ery vedge of °Rome = Michel angelo’s
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massive °Dome ~ Vvblotted the vsetting °sun — | VSt.
TPeter’s Bacsilica, = WVatican °City || " [5, c. 215].
HageneHuit MichbKHil CTATUYHUN OTHC aKTyalli30BaHO Ha
Husbkomy piBHi EINIT (K = 34,71) 3 iioro mikoM Ha CJIOBI
distance B iHimiansHil iHTOHOTPYTI, SIKA 3HAXOIUTHCA Y
30Hi 3BY’)KEHOT'O TOHAJIFHOTO [ialta30Hy CepeIHbO 3HIKE-
HOTO BHCOTHOTOHAJIFHOTO PiBHS Ta 0QOpPMIICHA HU3BKUM
PI3HOBHIOM BHCXiITHOTO TEpMiHAIBEHOTO TOHYy. Take iH-
ToHaIliitHe oopMIIeHHS HIOM TOTye ciyxada IO CHpHUH-
HATTSI TIAHOPAMH CIIOKIHHOTO BedipHhOTO Prumy. YBech
OITUC XapaKTepU3YETHCS MOMIPHUMH TEMIIOM 1 TY4YHICTIO,
371e01IBIIOr0 TIPOCTUM PUTMOM. 3aBJASKH XPUIIKOMY TEM-
Opy B ysBi Cllyxaua BUHHKA€E KAPTHHA CIIOKOKO B iTAifCh-
Kill CTOJINI, SIKA TOTYETHCS IO HACTAHHS HOYI.

HacrynHi npukiagn AeMOHCTPYIOTh THIIOBE MPOCOIM-
yHe odopmieHHs1 onuciB 13 cepenHim piBHem EIIII. Ha-
npuknag: "A Vwavering yawuuh %rose in a %purple
°gloom, | and the Yyoung ¥man °frowned. || It was Vsome
\Tom-cat’s ,ove 'song, | and there was Vnothing °pretty
a%bout %that|| " [9]. Leii cratimunnit onuc 3 K = 108,43
BITHECEHO 10 cepeanboi 3oHM akrtyamizarii EINII. Ilik
€MOIIIMHOCTI 3HaXOAWThCS B iHIIIAJbHIN IHTOHOIPYI Ha
Jekcemi wavering, MapKoBaHili BHCXiTHHM PyXOM TOHY
Ha TepUIoMY HaroJIOMEHOMY CKJIaJli 3 ITiIBUIIEHUM TOHa-
JBHUM piBHEM, H peasi3yeThCcs 3 BIIHOCHO ITiJBUIIECHOIO
TYYHICTIO MOPIBHSHO 3 IHIMMMH TUITHKAMU HaBEICHOTO
ommcy. Kpim Toro, aHanizoBaHa iHTOHOTpyHa odopMieHa
JIBOMa CNaJHUMH TOHaMM, IO HaJae€ i TeBHOI eMOIiii-
HOCTI, ¥ mepeaae AprKaHHS TOJIOCY KIllIKA Ta CTBOPIOE Y
cllyxadya HelpHEMHE BPKEHHS Bifl IOPYIIECHHS CIIOKOIO i
tunr. Ha crarnunicts 1 cepenniii pisens EINIT BrumuBae
Takok O(OPMIICHHS OIUCOBOro (parMeHTa HU3bKHUMHU U
CepellHbO MiJIBUILIEHUMH CIIaJIHUIMU TOHAMH, TIOMIpHUMH
TYYHICTIO ¥ TEMIIOM, 3BY)KEHHM TOHAJILHHM J[ialla30HOM
YCBOTO OMICY BEUiPHBOTO MICTa.

[MpuknagoM CTaTHYHO-AMHAMIYHOTO OIHCY i3 cepen-
Him piBaem EIIIl mMoxe ciyryBaTé Takuii ypuBok: "The
vhext °day = was the \thickest %yet, | and the tlast of
our Tstrange Ocitober %heat. || vThunder was vrum-
bling in the ; west | when | vtame to °work, = and the
vdark clouds , = were bevginning to Tstack °up
%sthere. || They vmoved , closer = as the °night %came
%down, = and we could vsee Tblue-swhite Wforks of
°lightning = \jabbing %out of them. || There was a tor, na,
do = in Tra vpingus °Couniity = avtound (ten %that ,
night — | it tkilled Tfour [people = and tore the vroof
-off the Ulivery [istable = in °Tefton | — and Wvicious
Othunderstorms = and gale-force , winds = at vCold
\Mountain. || Later it Seemed to [me = as if the
very \heavens = had pro rtested the vbad °death = of
Ed vuard Dela°croix || " [8, c. 277]. HaBenenuit omuc
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MiCTa peali3yeThCs Y BHCOKIH 30HI CEpEeIHBOTO PiBHSI
EITIT (K = 146,03). ITix EIIII 3apeecTpoBaHO Ha MOYaTKY
JIMHAMIYHOT YaCTHHH OITUCY, I ONMCYETHCS BEIHUKA IP03a
# topramo. Jlekcema clouds odopmiieHa cepenHbo Imij-
BHIIICHUM BUCXITHUM TOHOM, TIOMIpHUMH TEMIIOM i T'yd4-
HICTIO. YTIPOIOBX AMHAMIYHOI MUISHKH OMHUCY I Tapa-
METPH BapiloloTh BiJ MOMIPHUX MMOKA3HHUKIB [0 ITiJBHIIIE-
HOI T'Y4HOCTI i IPHCKOPEHOT0 TEMITy /10 CIIOBUILHEHOTO
TEMIy W 3HM)KEHOI T'y4HOCTi; BCI IIOBHO3HAauyHI CJIOBa
BUJIIJIGHI HAaroJiocoM, 3aQiKCOBaHO TaKOX 3BYKEHHUH
TOHAJBHUU J[iala30H HANPHKIHIN OIKCY, IO Tepeaae
nepenuyTTsl OiM, HECHOKOI0 W HalpyKeHHS BiJ OYiKYy-
BaHHS OJIM3BKOi CMEPTi 3ITOYUHIIA.

Oco0mmBOCTI TPOCOANYHOTO O(OPMIICHHS AWHAMIY-
HUX Micbkux ommciB 3 piBHeM EIIII, mo 3HaxomsaThcs y
Brcokiit 301 EINIl a6o ii HMKHBOMY PiBHI, MOXKHA TIPO-
crikyBatH Ha TakoMy THroBoMmy mpukmazxi: " VNo /fog,
= Vno /mist; = Vclear, /bright, = V govial, Vstirring,
-cold; | \xold, = Vpiping for the wblood to \dance to; |
vGolden C[sunlight; = VHeavenly /sky; = \sweet
%fresh %air; = \merry %bells. || Oh, (glorious! || (Glo-
rious! || " [6, c. 72]. Lle#t npukiag onucy 3MMOBOTO PaHKY
B JloHnoHi peamizoBano y 30Hi Bucokoro EII (K =
463,64) 3 mikom Ha cnoBi yold, mo dpopmye okpemy iHTO-
HOTPYIy B MeIianbHiN mo3mmii. 3adikcoBaHUI eMOIIii-
HUI UEHTP ONHCY IHTOHAIIIHHO MapKOBAaHHHA BUCOKHM
PI3HOBHUIIOM CIIaAHOTO TOHY, IIMPOKHAM TOHAJIBHHUM Jiara-
30HOM, NPHCKOPEHUM TEMIIOM, MiJBUIIEHOIO TYYHICTIO.
TakoMy ILIEHTpY Niepelye IHTOHOTpyNa BiJOKpeMJICHA
CEPeIHBOI0 May30i0 3 KOMYHIKATHBHUM ILIEHTPOM, o¢op-
MJICHUM DPIBHMM HHU3BKMM TOHOM, IO JOMOMArae BHi-
JICHHIO €MOLIITHOrO MiKy ONKCY W CTBOPEHHIO y CilyXaua
MPUEMHOTO BPa)KEHHS BiJ| CIOIISJAHHS paHKy B MICTi,
HE3Ba)KarouM Ha JIOTHI XOJIOI.

SIK BUIHO 3 HaBEIEHUX NPHKJIAAIB, THIOBUMH HPOCO-
JUYHAMH O3HaKaM{ MICBKHMX OITMCOBHX (pparMeHTiB, IO
MaroTh Hu3bkuii piBeHp EIIIl, e€: momipHI NOKa3HHUKA
TEeMIy ¥ T'ydHOCTI, HU3bKi a00 cepeHhO 3HWKEHI pi3HO-
BUJM PIBHUX, CHAJHUX, BUCXITHUX TEPMIHAJIBHHX TOHIB,
cepeHii ab0 3BY)KCHHI TOHAIBHUH /iana3oH, CepeaHbO
3HW)KEHMH Ta TIJIBUIIEHUN BHCOTHOTOHAJIBHUI pIBEHb
inToHorpyn 3 mikamu EINIT Ta ninux ypuskis. CtaTn4Ho-
JMUHAMIYHUM 1 CTaTHYHHUM OIKMCAM MiCTa i3 CepeaHiMU
nokazHukamu kpurepito EINI nputamanHi HU3bKI i ce-
PEIHBO TiABHINCHI BUCXiAHI ¥ CHajHI TepMiHAIBHI TOHH,
BapifOBaHHS MOKA3HUKIB T'YYHOCTI 1 TEMITYy BiJl HU3BKHX i
MOMIpHHX IO TiABHUIICHHUX, 3BYKCHUH Ta CepeiHill ToHa-
JBHUHA Jiama30H, CKJIAMHUA IHTOHALIWHWHA KOHTYp. Y
JIMHAMIYHUX MICBKHX OITCaX CHOCTEPIraroThCsl BUCOKI W
CepeHbO WIJBHIICHI CMAJHI W BUCXIJHI TepMiHANBHI
TOHH, PO3MIMPEHWH 1 IMPOKWH TOHANBHUH JiamasoH,
Monudikarii TeMIOpaIbHUX XapaKTEPHCTUK (CHOBIIbHE-
HUI — IPUCKOPEHUH — MBUAKUI) 1 TY9HOCTI (IOMipHA —
IiABHIIIEHa — BUCOKa). EMOIIiiiHI IEHTpH 1HTOHOTPYM, SIKi
€ TMKaMH eMOIIIfHOCTI BChOTO OMHCY, iHKOJHM iHTeHCH(Di-
KYIOTBCSl BHYTPIITHbOCHHTArMEHHOIO I1ay3010, KOB3HOIO
IIKaJI010, BUCOKMM a00 IiIBUIIEHUM BHCOTHOTOHAJIHLHUM
piBHEM Ha il AUISHIII.

PosrisiHeMo 0coOnMBOCTI BapiloBaHHS KPUTEPIIO PiB-
HiB EIIIl y cinmbcbkux ommcax. TuUmoBMM IpHKIazoM
cTatuyHOro omnucy i3 cepenuiM pisaem EINIT moxe ciy-
ryBaTH HaCTymHHUH ypuBok: "—The vscene belIfore him =
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Hooked ‘like an iTddylia campus. || A vgrassy °slope =
vcascaded °downward = Vonto an exTpansive
Joneliness, | where *“clusters = of °sugar %maples =
vdotted \quardrangles = Vbordered by Tbrick °dor-
milJtories and °footpaths || " [5, c.165].

V HaBeneHoMy (parmenti 3 mikom EINIT Ha ciosi lone-
liness (K = 83,42) y MenianbHiil MO3MILiT B OMKCI 3MaJbo-
BY€TbCS KapTHHA aHIJIICHKOI CUILCHKOI MICLEBOCTI 3i
CHOKIHHUM PO3MIpEHHM XHTTSIM, IO MHiATBEPIKYETHCS
MIPOCOIMYHIM O()OPMIICHHSIM €MOIIIITHOTO IIEHTPY OIUCY,
a came: TOMIPHOIO TYYHICTIO W CHOBITPHEHHUM TEMIIOM,
PO3MINPEHNM TOHAJHHUM Jialla30HOM, CEPEeIHBO ITiBHU-
IIEHNM CIIAJHUM TEPMiHAJIbHUM TOHOM, SIKOMY IeEpeny-
I0Th CEPEe/HS 33 TPUBAIICTIO Tay3a Ta NOBHO3HAYHE CIIO-
BO, BUJIIJICHE CIIELIATLHUM ITiAHOMOM.

[HIMH omuc CLIBCHKOI MICHEBOCTI LTIOCTPYE BHCOKHI
piBenp EINI y nunamiunux onwmcax. Hampukmam: "And
over him = Vstood a Tterrible °thing, | \biting at his
%throat, | a Vgreat = Vblack \hound, | Vlarger than Tany
\other %hound. || When the ¥men -went \forward | the
V(beast = “turned its Thlazing °eyes = and “bloody
°jaws %on them || " [7, c. 105]. Lleit npukian peanizyeTs-
cs1 'y 30Hi Bucokoro piBas EINII 3 nokaznukom K = 321,60
Ha JiekceMi turned, ska e emoIiitHUM LICHTPOM OIHUCY.
HdieciioBo pyxy BUAIJICHE BHYTPIIIHBO CHHTarMEHHOIO
Nay30l0 U NPOJOHIOBaHMM BHMOBJISIHHSIM T'OJOCHOTO, a
TaKoX O(OpPMIIEHE MOCTYNOBO CHaJHOI KOB3HOK IIKa-
JI0I0 3 MOPYIICHOIO MOCTYIIOBICTIO Ta CIIOBIIBHEHUM TEM-
oM. Take inTOHatiiHe oopmierns niky EIIII mo3nauae
KyJIbMIHAIIHHUH MOMEHT yChOTO OIHCOBOTO (hparMeHTra
Ta MACWIIOE BIAYYTTS MaHIKK i po3nady Joaei Big cro-
TJISIIaHHS CTPAIIHOTO MOHCTPA.

[IpoananizoBaHi HaMU THIIOBI TPHKIAAA CITBCHKHX
OIUCIB 1IIOCTPYIOThH 3arajibHi MPOCOMYHI XapaKTEePUCTH-
KM OIUCIB 13 cepenHiM Ta BucokuM piBHsmu EINI. Tak,
JUISL CTATUYHHUX OIHUCIB i3 CepeHIM MOKa3HUKOM KpHUTe-
pito K Brnactusi: Mmoaudikamii ryqsocti (moMipHa — mij-
BUIIIEHA) i TeMiy (CHOBUIBHEHUI — MOMIpHMH), pO3LIH-
peHM TOHAJIBHUH [iana30H, CePeIHbO MiABUIICHI Pi3HO-
BHIM CIIAJHUX 1 BUCXiTHUX TepMiHAIBHUX TOHIB, CEpel-
HBO MIJABHUINCHAN BUCOTHOTOHAILHUN PiBEHb ()ParMCHTIB
B IIJIOMY Ta OKPEMHX IHTOHOTPYII 3 MiKaMH eMOIIIHOCTI.
3aranbHUME prcaMH OmHCiB 3 BHCOKUM piBHem EIIII e:
BUIJICHHS iKY BHYTPIIIHBO CHHTAarMEHHOIO Nay30i0 H
NPOJIOHTOBaHUM BUMOBJISIHHSM TOJIOCHOTO 200 MPHUroJio-
CHOTO, KOB3HA IlIKajia, BHCOKI Ta CEPEIAHBO IIiBUIICHI
PI3HOBHIM CHATHHUX 1 BUCXIJHUX TEPMiHAJBHHUX TOHIB,
CKJIaJHUH IHTOHAIITHUN KOHTYp, PO3LIMPEHHH 1 HIMPO-
KW TOHAJILHUHN Jiama3oH, BUCOKHH Ta CEpeaHBbO IiJBH-
MEHN BHCOTHOTOHAJIBHUN PiBHI BCHOTO OIUCY U OKpe-
MHUX JUISHOK i3 3a(iKCOBaHUMH IIKaMH EMOIHOCTI,
BapilOBaHHS TeMITy (IPUCKOPEHUI — IIBUIKUH 3 MOXIIH-
BUM IOJAJIbIINM CIIOBUILHEHHSM) 1 TY4HOCTI (IOMipHa —
MiIBUIIIEHA — BUCOKA 3 MOYIMBHM ii 3HIDKEHHSM ).

Pe3ynpraT mpoBeAEHOrO TaKMM YMHOM aHajl3y Bapi-
10BaHHs noka3HuKiB piBHA EINIl B aHrIOMOBHMX Ipo30-
BHX OIMHUCAaX MPUPOJHU CBIMYATH, IO BCIM JOCTIKYBAHUM
BUJAM OIIMCIB, HE3aJE)KHO BiJ IXHHOI THITOBO-BHIOBOIL
MIPUHANEKHOCTI NPUTAMaHHUN TEePEeBaKHO BHCOKHH pi-
Bens EIIII. Ilpu mpoMy cTaTH4HI ¥ CTaTHYHO-TMHAMIYHI
PI3HOBHIM MICBKHX OIHMCIB MPUPOIN MICTATH (pparmeHTH
i3 Hu3pkuM piBHeM EINII. Kpim Toro, Mickki onucu mpu-
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POIIM TIPAKTHUYHO HE PEali3yIoThcs Ha cepeHhOMY piBHI  kpuTepito Kamutu-TapaHeHKO Uisi BUBYCHHS 3aKOHOMIp-
EIIII. V cBoro gepry, CUTbChKiI OMUCH MPUPOJN XapaKTe- HOCTEH BapilOBaHHs piBHSA aKTyali3amii eMOIiiHO-
PHU3YIOTBCSl MEPEeBAKAHHAM IXHBOI aKTyamizaiili 3 BHCO-  MPAarMaTHYHOTO MOTEHIIAly B AHTJIOMOBHHX MPO30BUX
kuM piBHeM EIIII Ta HasgBHICTIO CTaTHYHMX (DPArMEHTIB,  ONUCAX MPHPOIH MOKA3AIO JOCHTH BHCOKY €(EKTHBHICTh
MapKOBaHHX WOr0 CEpe[HIM piBHEM. YBaKAEMO TAaKOK  HOr0 MPAKTHMYHOTO 3aCTOCYBAHHS IMiJ| 4Yac MPOBEICHHS
JOUITHHUM 33a3HAYHTH, 10 BUKOPUCTAHHS B HAIIMH Tparli  eKCIIepUMEHTaIbHO-(POHSTHIHHUX JTOCIIIKCHb.
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Humenyuk I.L. Variation of the Emotional-and-Pragmatic Potential Level in English Prosaic Nature Descriptions
Abstract. The article outlines the regularities of the level of emotional-and-pragmatic potential criterion actualized in country and
city nature descriptions in the English prose. The research is based on the data, obtained during the acoustic analysis of these nature
descriptions.

Key words: acoustic analysis, country nature descriptions, city nature descriptions, the English prose, emotional- and-pragmatic
potential criterion

I'ymeniok U.JI. BappupoBaHue ypoBHSI IMOIMOHAJIBHO-NPArMATHYECKOI0 MOTEHUHAJIA B AHIJIOA3bIYHBIX NMPO3anYecKuX
ONMHMCAHMSAX NPHPOIbI
AHHOTanus. B cratbe wncCCIeayroTCs 3aKOHOMEPHOCTH BapbHPOBAHUS YPOBHS aKTyalM3allMd KPUTEPUs HSMOLMOHATBHO-
[IparMaTHYeCcKOro MOTEHIMANa B CENbCKUX M TOPOJCKUX OMMUCAHUSAX MPUPOJIBI AHTTIOA3BIYHON MPO3bl HA OCHOBE JIaHHBIX, IOTYyYEH-
HBIX B X0JI€ aKyCTUYECKOTO aHaIH3a.

Knioueswvle cnosa: axycmuueckuti ananus, cenvckue ONUCAHUs NPUPoObl, 20p0OCKUE ONUCAHUS NPUPOObL, AHSNOA3LIYHAS NPO3d,
Kpumepuil SMOYUOHATILHO-NPASMAMUYECKO20 NOMEHYUANd
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/eiicnep €.B.
My3uuHa TepMiHOJIOTiS Y Xy/A0KHIX TBOPaX Cy4aCHUX AHTJIOMOBHHMX MUChbMEHHUKIB

eticnep €szenia Borooumupisna, mazicmp ¢inonoeii, suxiaoay xagheopu meopii i npaxkmuxu nepexiaoy
Yopromopcobkozo Oepaicasnozo yHieepcumemy im. I1. Mozunu, m. Mukonais, Yxpaina

AnoTanisi. CTaTTIO IPUCBIYECHO OCOOIMBOCTSIM BHKOPHCTAHHS aHTJIIOMOBHUX MY3UYHHX TEPMIHIB Y XYIOXHIX TEKCTaxX Ta 3acobam
BUPA3HOCTI, III0 CTBOPEHI Ha IX OCHOBI. TakoX 3a3HAUYEHO OCOOIMBOCTI MEepeKIaxy OKPEMHX TEpMIHOJOTIYHUX oxuHMIp. [lomana
3aranpHa iH(pOpMaLis MPo My3UYHY TepMiHOJOTIIO Ta chepy 1l BxuTKy. [Ipukiamy i UIFOCTpYBaHHS OTPUMAaHi 3a JOMOMOTOO
KOPITYCYy TEKCTiB OpUTaHCHKOI Ta aMEpUKAHCHKOI JITEPaTypH, 3 SIKMX BUOpaHi aBTOPU CY4aCHOTO IIPO30BOTO KAHPY.

Knrouosi cnosa: Xyooowcni 3acobu, mMy3uuHa mepmiHON02Is, CYyHACHA AH2IOMOBHA NPO3a, chepa QyHKYIOHY8aHHS, NepeKaad mponie

CyyacHa aHIJIOMOBHA Mpo3a MOXKE CIIyTyBaTH MaTepia-
JIOM ]ISl IPOBEJECHHS Maike Oy/b-SIKOT0 JIIHTBICTHYHOTO
JIOCITIZPKEHHS! 3aBJISIKM CBOTH Pi3HOMaHITHOCTI Ta Oararo-
acrekTHocTi. B Hiil Bigi3epKaiiolThCs Maike BCl TeH-
JIeHLIT Cy4acHol KyJbTypH, L0 TSDKIE TO OaraToiapoBoc-
Ti Ta yHiBepcasbHOCTI. Lli yMOBH JJO3BOJISIOTH JTOCIIKY-
BaTH HOBI XYAOXKHI IpaHi, ITyKaTH NPUHAOMHU, BUKOPUCTa-
Hi aBTOPOM ISl JOCSTHEHHS! HOBOI INIMOWHH CIIPHHHSTTS
TEKCTy YMTaueM, aHaIi3yBaTH Te, IO HAJISKUTH 10 chepn
JTlyXOBHOI 3a JIOTIOMOTOI0 CYTO HAayKOBHX MiAXomiB. Mu
KHMBEMO B 4Yac, KOJIH JIOJMHA, 3 OHOTO OOKY € BTIICHHAM
IyXy 1 MHCIICHHS, 3 1HIIOTO OOKY B MOBCSIKAEHHOMY CBO-
€My ICHYBaHHI OTOYCHAa BHCOKOTCXHOJOTIYHHMHU TPH-
CTPOSIMM Ta HEBHYEPIIHMMHU JpKepesnamu iH(opmauii.
B3aemunit BB nnx cdep — Oe3cymMHIBHUI Ta Oe33arme-
peuHHii. PUTM KHUTTS JMKTYe CBOT NpaBmIIa, SIK BUHAXil-
HHUKY, TaK 1 NMCbMEHHHMKY. He nuBHO, IO TepMiHM He
MPOCTO MPOHHUKAIOTH 10 XYAOXKHBOI JITEpaTypu y CBOil
Oe3mocepenHiit posi, BOHW HAaOyBarOTh HOBOT'O, HE3BUY-
HOTO (D)YHKIIOHYBaHHS.

Ha nymKky nocmigHHKIB, 4acTOTa BXKHBAaHHS TEPMIHIB,
0COOJMBO BY3bKOCTICIIIAIEHUX, B MOBI XYIOKHIX TBOPIB €
HEBEJIMKOIO, HaBiTbh, SIKIIIO BOHA € PHCOIO 1110CTIIIIO KOH-
KpEeTHOro IuCbMeHHuKa. [IpoTe Blase BHKOPHCTaHHS
TEPMIHIB CIIPHUSE PO3KPUTTIO MOBIICHHEBOT XapaKTepHC-
TUKH TEPCOHAXY, BiIOOPaKEHHIO OCOOJIMBOCTEH HOTrO
npodeciitHol AisIIBHOCTI.

TepMiHosOriuHa Jiekcuka (QYHKI[IOHYE 31eOUIBIIOTO B
HAyYKOBOMY CTHJII. 3aKOHOMIpHOIO cdeporo ii 3acTocy-
BaHHS € HayKOBO-iHpoOpMmamiliHa JiTepaTypa, a cheporo
(ikcarii — CIOBHUKH Ta iHIII JEKCHKOTpadivHi JKepena.
3yCTpITH TEPMIHOJOTIF0 MOXKHA TaKOX B MyOIiIUCTHY-
HOMY Ta OoQiIiitHO-IiToBOMY cTIAX. [IpoHUKHEHHS Tep-
MIHOJIOTI] IO XYIOXHBOTO CTHIIO — SBUIIE CydYacHe i
aKTyaJlbHe, BapTe yBaruk Ta OKPEMOTO JOCITi[KeHHs. Bu-
KOPHUCTaHHS TEPMIHOJIOTIT IS JOCSTHEHHS BHUPA3HOCTI
BHMArae BiJl aBTOpa YMMajoi MaWCTEpHOCTI Ta €CTeTHY-
HOoro cmaky. Okpemo ciiJl 3BepHYTH yBary Ha Te, IO
AKiCHE 1 JOpPEeYHE BUKOPUCTAHHS TEPMIHIB y XYyJOXKHOMY
CTHJII MOJXXJIBE JIMIIE 32 YMOBH BHCOKOI 00i3HaHOCTI
aBTOpa y 3HAYCHHI BUKOPUCTAHUX TEPMIHOJIOTTYHHUX OJIH-
HUIIB.

BukopucraHHsl TEpMiHIB 3 METOIO0 YBUpA3HEHHS 0Opa-
3y TepoiB MpHIyCKae 3aJlydyeHHs TEpPMiHIB OyIb-sKOl
coepu. LlinkoM soriyno, sIKIIO B mpodeciiiHii po3MoBi
a00, HaBiTh, MOBCAKICHHOMY JKHTTI JIOJHA KOPUCTY€ETh-
Csl IEBHUMU TOHATTSAMH, II0 IpUTaMaHHi i1 mpodeciinii
nismpHOCTI. OHAK, MOBa /1€ HE TUIBKH PO MOAIOHI CH-
Tyamii. Okpemoi yBaru BapTi Ti OJWHMII, IO CTAalOTh
OCHOBOIO I 3ac00iB BUPA3HOCTI 3aBASIKH YHIBEpCaIbHO-
CTi 1 BHTOHYEHOCTi, 3JaTHOCTI OyAM CUPHUIHATUMH Ta
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3pO3YMIJIMMH JUIsl YUTa4a, OJHOYACHO CTBOPIOIOYM 0OCO0-
JMBE BIJUYTTS 3aJIy4eHOCTI 1O CBITY “00paHMX’, THX
KOMY HiJBiaaHa “memundpoBka” TepMiHa, a 3 UM 1 po-
3YMIHHS 33JJyMKH aBTOpa.

KinbkicTh TEepMiHIB, SKI MOYXHa BHKOPUCTATH MJIS
CTBOPCHHS 3acO0iB BHPA3HOCTI, JOCHUTh OOMexeHa. |
OCHOBHOIO X XapaKTEPUCTHUKOIO Ma€ OYTH JOCTYIHICTb.
SIKIo coBO HE3po3yMilie YnTady, HaBPSAA 9X BiH 3MOXKeE
OCATHYTH XyIOXHIH e(eKT, Ha CTBOPEHHs SIKOTO po3pa-
XOBYBaB aBTOp. BuXiJ 0MH — omepyBaTH NOMINPEHUMH 1
Cy4acHHMH TE€pMiHaMH, 10 HE HAJIEXaTh O BY3bKOIPO-
¢eciitaux cep. Takumu, Ha HalTy JyMKY, MOJKHA BBa)ka-
TH MY3U4HI TEPMiHH.

B cyyacHOMY KUTTI, 3 PO3IIMPEHHSM TEXHIYHUX MOX-
JMBOCTEH, My3HMKa OTOYYE JIIOAWHY BCIOAU — B CyNepmap-
KeTi, B MallliHi, B CIOPT3aJi, BAOMA. [i BIUIMB Ha HacTpiil
MiATBEPKCHO BYCHUMH, a 3JaTHICTh IiJBUIIYBaTH PO-
3YMOBI pecypcH Maii)Ke HE BHKIMKAE Y HHUX CYMHIBIB.
Bararo mopeit MaroTe 6a30By My3WUYHY OCBITY, HAWIIpOC-
Timm 0a30Bi 3HAHHS BKIIOYCHO O KypCy 3arajbHOI MIKi-
TBHOT OCBiTH. Buma ocBiTa mornuOumtoe 11i 3HaHHS B Kypci
KyJIBTYypoJIOoTii, a pemry 3a0e3nedye IOBIiYHA JIIOACHKA
JONWUTINBICTE. SIK pe3ysbTaT - CKJIQJHO 3HAWTH JIIOJHUHY,
ska 0 He 3Hajla 3Ha4yeHb ciiB “rama”, “axopn”’, “cumMdo-
His” um “coHara”.

Bynp-skuii BUj MUCTENTBA NparHe iTd HapiBHi i3 4a-
coM. B HpOMy BiZIOMBAalOTbCS YCi CYTTEBI 3pYLIEHHS Y
JKHUTTI CyCIUIBCTBa, B SIKOMY BiH PO3BHUBA€ThCS 1 ICHYE.
Tak, i My3uka mparHe J0 IiJIICHOro i TJIMOOKOro BiJo-
OpaKeHHS KUTTS y My3UYHHX 00pa3ax, OlepyrodH Biac-
HUMH, JHIIE T TpUTaMaHHUMH 3aco0amMu. AKTYyaJIbHICTh
IILOTO BHY MHUCTELTBA IT03HAYA€ TAKOX IIMPOKE BHUCBIT-
JIeHHs Horo 3acob0aMu MacoBoi iH(opMarii Ta HayKOBO-
MyOIIUCTHYHUME JKepellaMH, sIKe HEMO>KJInBe 0e3 3a-
CTOCYBaHHS crielu]ivHOi My3WIHOT TePMiHOJOTII. A BKe
3BIITH TEPMIHM MOTPAILISIOTH SIK /IO I[OJICHHOTO BXHUTKY,
TaK i 10 XyI0XHbBOI JIiTepaTypH.

Po3maiTTs My3W9HHMX TEpMiHIB 3yMOBJIEHE Oarator-
PaHHICTIO I[LOTO BHY MUCTENTBA. JI0 HBOTO BiJTHOCUTHCS
1 cIiB, 1 cCOlbHE BUKOHAHHS TBOPIB Pi3HAMH iHCTPYMEH-
TaMH, 1 TPyIOBE y CKJIaJi OpKecTpiB, aHcamMOIiB, XOpiB, a
TaKOK KOMITO3UIIIS 1 IMIIPOBi3aIlis.

Jlesiki rpynu TEpMiHIB SBISIOTHCS CIUIBHUMH JJISL YCiX
BHUILE TEPETIYeHNX TIPYI, TaKi K — HA MO3HAYCHHS PUT-
My, TPHUBAJIOCTI, TOHAJBHOCTI, TEMITy 1 HacTpPOIO BHKO-
HaHHA. Jleski — mpuUTaMaHHI JIAIIe BU3HAYCHUM, TaKi, K
HaIpHKJIIAJ], HA [T03HAYEHHSI TeMOPY roJocy.

Jlo HaifuacTilie BXXMBaHHUX y XYJOXHbOMY CTHII CY-
YacHOI aHTJIOMOBHOI IPO3HW HaleXaTh TEPMiHM Ha ITO3Ha-
YeHHs My3MYHHX JKaHpiB (Symphony, sonata, requiem,
concerto), temGpiB rojociB (soprano, tenor, baritone),
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temny Bukonanus (allegro, moderato, andante, adagio),
ta immux (harmony, chord, pizzicato, arpeggio, string,
bass, beat).

Ocp Jexinpka IpUKIagiB 3 TBOPIB Cy9aCHUX aHTIIOMO-
BHUX ITMCHMEHHUKIB, IO 1UTIOCTPYIOTH 3aCTOCYBaHHS
MYy3WYHUX TEpPMiHIB y CTBOpEHHI 3aco0iB BHpa3HOCTI
(mepexaseHi aBTOPOM CTATTi).

With the adagio of oars, creaking and splashing, we
glissaded towards the lake island. (Susan Ernberg,
“Above the Houses”)

ITi0 nneckim, ckpun ma nosiibHUll RPUCAIE Gecell MU
KOB3anu nogepxHer0 03epa y HaANPsAMKY 0Cmposa.

30epertu TepMiH afaxio B MEpPEeKIadi HE BIAIOCS, TO-
My TOHATTS OyJI0 TMOAiJIEHe Ha JBi CKIIAJ0BI — TeMII (I10-
BUTHHHMI) 1 My3WIHHH KOMIIOHEHT (mpucmiB). B mMoBi x
opurinany adagio SBISETBCS MOTY)XHHM BH3HAYCHHSM,
sICKpaBor0 MeTadoporo. HeTepMiHOMOTIYHUMEI CHHOHIMAa-
My Morim © craTé accompaniment, concomitance, sing-
ing.
I know that life is andante and presto and adagio, all
entwined, a fugue of sorts, the promise and the sadness
often separated by mere moments, tragedy and serenity
not nearly so discrete as | once believed. (Alan Brennert
“Echoes”)

B oicummi andanme, npecmo i adaxcio cnaenucs 6 00-
HY hyey npomunesxcHocmel, 8 AKili HAOi0 i cym po30is-
1Omb JiueHi ceKyHOU, a CROKil i 00ypeHHs, 5K He CKIAOHO
8 Yye nogipumu, MoOXCyms iHOOI CRIBICHY8amMU.

B mpoMy pedeHHI My3WYHI TEPMIHH TEMIY BXKHTO SIK
KBIHTECCHIIII0O TPOTHUICKHOCTEH, a ¢yra sBIsIE COOOIO
MOHSATTS KOMITO3HIIii, MillIlaHWHHU, HEIIPOCTOTO CTBOPIHHSI.

For months, since Charlie has been evicted from his
office at the Burbank Studios, he had been home on this
street all day long, and he was familiar with the quiet and
the sounds that punctuated it: pizzicato of lawn mowers,
the drone of air conditioners, the whomp of tennis balls,
the whoosh of German-made disk brakes, the demented
chirping of overfed birds. (Robert James Waller “The
Bridges of Madison County”)

3a micaywv, 3 mozo uacy six Yapai 36inbHunu 3 nocaou y
bvopoenx Cmyoios, 6in nposodus yini OHi 60oma Ha yii
yauYyi 1 gaice 36uK 00 MUl ma 36yKis, wjo iHoOi nopyuLy-
8anu ii: cmpeKomiHHA 2a30HOKOCAPOK, 2YOiHHA KOHOUYIio-
Hepis, CMYK MEHICHUX M’A4i8, CGUCM 2aNbM HIMEYbKUX
asmomo0inie, aiHuee YGIPKOMIHHA NEPEeKOPMIEHUX NMma-
WLOK.

My3u4yHHA TepMiH HIIMKATO Y TepeKiIai 3 iTamiicbKoi
M03HAYa€ “MUMIKOM” 1 BIIHOCUTBHCS JI0 NPUHOMIB I'pH Ha
CTPYHHHX IHCTPYMEHTaX, KOJH 3aMiCTh 3BHYHOTO CIIiBY-
YOro 3BYKY, SIKHH BHI00YBA€THCS CMHUYKOM, MY3UKAaHT
OTpUMY€ OINbII ypPUBYACTHH, KOPOTIIMH Ta THXIMINK
3BYK. LI1IKOM MOXKITHBO 3aJTMIINTH B TIEPEKIIa i MIIIUKATO,
ajie 3pO3yMUTICTh YMTa4eBi B IFOMY BHIIQJKY BUKIHKAE
CYMHIB. 3Ba)kal04 Ha Te, 110 MOBA iJ1e TIPO MeXaHIYHUI
MIPUCTPil, HAMOINBII CXOKUM 3BYKOM € CTPEKOTIHHSA, 10
pedi sSike TaKOoX ICHYE 1 MpUTaMaHHe 1 )KUBif MPUPOIL.

B3aram ¢yHKUIiOHYBaHHS TEpMiHIB B XyHOXKHIN JTiTe-
paTypi 3yMOBIEHE €CTeTHYHHMHU BIIOJJOOAHHAMHU aBTOpA
Ta 3aJISKUTH Bijl PiBHA HOro XyIOXHBOI MaicTepHOCTI.
Jlo TpomiB, y Ckiajai SKHUX Hal{dacTille 3yCTpid4aloThes
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TEPMiHH, BXOJISTH rpanaiis, Meradopa, emiTeT, mapae-
JTi3M, TIepCOHidiKaIlis, MOPiBHIHHS Ta 1HIII.

The whistling lowered to a gentle warble, the fuselage
a flute with one hole left open, an odd arpeggio in the
rear of the plane.(Peter Lefcourt “The Deal: a Novel of
Hollywood”)

Csucm nepetiuiog y 1aziony mpeiv, Qro3esic uoasas
HU3bKI 36YKU (pretmu, a 6 X60CMOGIll YACMUHI JYHAIO0
ousHe apneoicio.

TepMiHM BUKOpHCTaHI B IIbOMY PEUYCHHI BUXOIATDH 3a
paMKU 3arajbHOBXXUBaHHUX. SIKImo cioBo “Tpens”’ uH
“Tpinp” (IBHIKE 0aratopa3oBe YEpryBaHHS JBOX CYMiX-
HUX 3BYKIB) 1 BIJOMO HaM depe3 aHAJIOTiI0 3 MTAITHHUM
CIBOM, HE BCi 3HAIOTh B YOMY CaMe IOJISIra€ 3HAYCHHS
BOTO TEPMiHY. 3 IPYTOI0 YaCTHHOIO CHUTYAIlisl BXke Ha0a-
raTo CKJIaJHima. Xo4ya TepMiH TaM JIMIIE OIWH, 1 IIe BChO-
ro-HaBCHOTO Ha3Ba MY3WYHOTO iHCTpyMeHTa (c¢ieiita),
O3HAYEHHS JI0 I[bOTO TEPMiHa BMMAarae ado CHeliaIbHUX
3HaHb, 200 MOJAJIBLINX NOSICHEHB. Piu y ToMy, 110 Quieii-
Ta 3MIHIOE BUCOTY 3BYKY 3aBJSIKM OTBOpaM Ha ii xopmyci,
KUTBKICTD SIKMX B CEpeIHbOMY O1M3bKO 14-TH. 3aKkpHBaro-
yy ab0 BIIKPHMBAIOYM TNAaJbLSMH L OTBOPH, MY3UKAHT
3MIHIOE BHCOTY 3BYKY ciimyroun menonii. Yum Oinbine
OTBOPIB 3aKPUTO, TUM HIDKYHM € 3BYK. OTXKe, SKIIO BiIK-
PHUTO €AWHUH OTBIp — 3BYK € UM HE HAHHIDKIHUM 3 MOXKIIH-
BUX. ApIIEIXi0o — MOCHIITOBHE, HEOJHOYACHE BUKOHAHHS
3BYKiB akopAy (oAWH 32 OXHUM). JIOCTYIHICTE U pO3Y-
MiHHS TepMiHa TPSMO 3aJICKHUTH BiJl 3arajlbHOI epYIHIii
yuTada. 3a XapakTepoM BUAOOYBaHHSA 3BYKY, apIIemKio
CXOJIe Ha MEepeuB, 0TXKe, 11e HOro MOXKIJIUBUN KOHTEKCTY-
aJbHUN MepeKIa.

3 ychOro BHIIIE3a3HAYCHOTO0 MOYKHA 3pOOMTH HACTYITHI
BUCHOBKH. ByKMBaHHS My3HYHHX TEPMIHIB y XyI0KHbOMY
TEKCTi X04a 1 He SBJSIEThCS 3BUYHUM €JIEMEHTOM, MpPOTe
JI0JIa€ HOBM3HHU 1 aKTYaJIbHOCTI XyA0KHIM 3acobam. Tep-
MiH aCOIUIOETHCS Y CBIIOMOCTI 3 IIPOTPECOM, IIparHEHHSIM
JI0 Ti3HaHHS, 00I3HAHICTIO, SIKICHOIO OCBITOIO, ITHPOKHM
cBiTormagoM. [t cydacHOT JFOIMHU BCi I SIKOCTI SIBJISI-
FOThCS OaXaHUMU 1 MiHHUMHA. TOMy MiACBIIOMO Y MO3KY
BUKOHY€ThCS IIporpama: si 0ady CKiIajHe i He3po3ymiie
CJIOBO — 5 3HAIO, III0 BOHO ITO3HAYa€ — s — JIOCBITUeHA 1
00i3HaHa JIF0IUHA — 51 MOXKY IIMM MHUILATHCSL.

TakuM 4MHOM BXKHBaHHsI TEPMIHIB Y XyJOXKHIi JliTepa-
Typi SBISIETbCS B3a€EMOBHTIJIHUM JUIsi aBTopa 1 4yuMTayda
npouecoM. Yntay 30ibLIye Jiana3oH 3HaHb 33 PaXyHOK
HOBUX IIOHSTh, aBTOP OTPUMYE 3MOTY BJIOCKOHAJIHTH
BIIACHY XYIOXKHIO MaiicTepHicThb, 30araTUTH CBilf aBTOp-
CbKHIA CTHIIb. [I03UTHBHMI BIUIMB HAa My3W4HE 1 JIiTEpaTy-
PHE MHCTELTBO TAKOXK € OYEBUIHHM.

ByxuBaHHS TepMiHy B HENPsSIMOMY HOro 3Ha4YeHHI — pe-
3yJIBTAT TMEPEOCMUCIICHHS. A MEPEOCMUCIEHHS — 1€ KOT-
HITMBHUH Iponec. ABTOp NMEPEOCMUCIIOE TEPMiH, CIiIy-
IOYH 3a CBOIM XyZOXHIM 3agymoM. OHOYacHO BiH CHIT-
Ka€ 4uTaya MepeoCMUCIUTH HOro pa3oM 3 HUM, PO3BHBAE
HOT0 XyI0XHE MUCIIECHHS.

Takum 9rMHOM, My3W4YHA TEPMIHOJIOTIA Bifirpae cyTTe-
BY pOJIb y MiABUIIEHHI XyI0XHBOI I[IHHOCTi TBOPY, OJHAK
6arato B 4OMy 3aJI€XHTh BiJl iHAWBITyadbHOTO aBTOPCH-
KOTO MiIX01y A0 il BUKOPUCTAHHS.
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Deysner Y.V. Musical Terminology in Modern English Fiction
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It also reveals the methods of translation such means. The article contains information about theory of terminology, in particular
spheres of its usage, both casual and exceptional.
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Heiicnep E.B. My3bikabHasi TEPMUHOJIOTHS B IPOU3BeEICHUSIX COBPEMEHHBIX AHIJIOA3bIYHbIX ABTOPOB
AHHoTanus. CTaTesl MOCBAIIEHA HCIOJIB30BAHUIO MY3BIKAIBHBIX TEPMHHOB B HEOOBIYHOH AT HUX Cpefie — XyIOXKECTBEHHOM
mureparype. Hapsay ¢ mpuaaHmeM IOCTOBEPHOCTH JNHTEPAaTYPHBIM HMOPTPETaM, My3BIKAJIbHBIE TEPMHHBI MOTYT TAaKXKE CIIyXKUTb
MaTepHaioM Ul CO3JJaHUe XyJJOKECTBEHHBIX CPEJCTB, 3a4acTy0 SIPKUX U OpUrHHAIBHBIX. OJTHAKO UCIIOIb30BaHHUE UX B JIUTEpaType
HMeeT ¥ PAJ] CIIOKHOCTEH, TAKUX KaK OOIIEJOCTYITHOCTh U TPYXHOCTH IIEPEBOJIA.

Kniouesvle cnosa: mysvikanbhas mMepMUHONOUs, XyOOICECMEEHHble CPeOCmed, chepa UCNOAb308AHUS, AHSNOA3LIYHAA
XYOodHCceCmeenHas Tumepamypa, nepesoo, QYHKyuu mepmuna
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/lyonixoe M.O.
JliTepaTtypHo-KpuTHYHI cTaTTi pociiicbkux BueHux kiHus XIX — mouyarky XX cT.
Mpo KaHPOBe (POPMYBAHHS iICTOPUYHOTO POMAHY

Lyonikoe Muxona Onexcitiogsuu, kanouoam QinonroeiuHux Hayk, 0oyeHm
Kageopa pociticokoi ginonozii ma sapybisxcHoi nimepamypu
Kpusopizvruii nedacoeiynuil incmumym Jepaicagnoco 8uuyo2o HaguanbHo20 3axKiaoy

“Kpusopizvxuti nayionanvnui ynieepcumem”’, m. Kpusuii Pie, Ykpaina

AHoTanis. Y cTaTTi po3risAaloThCsl OKPeMi eTaly MpoLecy KaHPOBOTo (OpMyBaHHS ICTOPHYHOTO POMaHy, sKi HaWIILTH BizoOpa-
KEHHS y JiTepaTypHO-KpuTu4HuX cTtarTsax B.I. Bemincekoro, M.O. Jo6ponto6oBa, O.1. CenkoBcbkoro, O.M. CkabU4eBCHKOTO,
M.O. Py6akina. Haymana omiHKka IOCIITHHIBKO-IHTEPIPETAIHHAM pe3yiabTaTaM 3 OISy Ha MEPCIEKTHBH KaHPOBOTO PO3BUTKY

ICTOPUYHOTO POMaHY.

Knrwwuosi cnosa: icmopuunuil poman, icmopuusi nooii, icmopudni noeasiou, CymHiCms HCaupy, 1imepamypha Kpumuka

AKTyaNnpHICTh Kpamyx iCTOPUYHUX POMaHIB IIOJISITAE B
MTOCTaHOBIII COMiabHO-(1T0COPCHKUX TIPOOIIeM, SKi He
TIIBKH 3HAYHO PO3IMIMPIOIOTH Jiama3oH BimoOpa)KyBaHOL
no6wm, ane W HaOyBarOTh 3arajbHONIOICHKOTO 3BYYAaHHS.
Bimomo, mo came 37maMHI €OXH aKTHUBI3YIOTh ICTOPHYHY
CBIZIOMICTb, TPOOYIKYIOTh MATPIOTHYHI IIOYYTTA B CYCIIi-
abcTBi. CaMe iCTOpUYHA POMaHICTHKA, SIK BIYYHO 3ayBa-
xwuna O.P. €pemenko, “TpuBanuii uac Oyia 4yu He €TUHUM
“eTHOOXOPOHHUM YMHHUKOM” Ha CTOPOXKi Hamoro oesje-
PKaBHOTO HAapoAy, M030aBICHOrO royiocy B ictopii” [4,
c. 4]. Ictopis sik mpoIiec Mmi3HAHHSI MUHYJIOTO, IO MOJIATae
y Bimbopi Ta 30epexeHHi iH(opMmalii mpo HHOTO, — IIe
OIWH i3 TPOSABIB COIaTbHOI HaM’siTi, TOOTO 3IaTHOCTI
moxel 30epiraTé Ta OCMUCIIOBATH BIACHWUH IOCBIXN i
JTOCBIJ TIOTIepeHiX MOKoiHb. [laM’aTe po MuHYIE (ik-
Cye 3B’SI30K 4aciB y JIOJCHKHX XapakTepax, i, sIK Hacii-
JIOK, BIUIMBA€ Ha MOPAJIbHO-CTHYHE BUXOBAHHS JIIOAWHHU.
“Cosictb, — 3a3Havae J[.C. JImxadoB, — Ile B OCHOBHOMY
nam’siTh, 710 SIKOT IPHEJHYETHCS MOpAJIbHA OI[iHKA TOTO,
mo BifOynocs. Ane sikuio 3xificHeHe He 30epiraeTbcs B
nam’sTi, To He Moxe OyTH W ouiHku. be3 mam’siTi Hemae
coBicTi” [6, c. 172].

IcropuyHa pomaHicTMKa Mae He MpPOCTO iJeHHO-
XY/IO’)KHE Ta BUXOBHE 3HAYCHHS, a LIE il BUKOHYE CBOEPI-
IHY PHUTYaTbHO-Mi(OJOTiYHY (YHKIIO, OCOOIUBO IIif
9yac >KOPCTOKMX ICTOPUYHMX BHUNPOOYBaHb. IcTOpudHMIt
pOMaH TO€JHy€e B CO01 BUCOKE I HU3bKE, ICTOPUYHY JOC-
TOBIPHICTh 1 XYOOXHI BUMECET Ta IOMHCEN, O3HAKH
icTopiorpadii Ta BiacHe XyH0XXHBOI JITEpaTypH, a, OTKeE,
i BUMarae ocoONMBUX NUIAXIB i TEXHOJOTIH HOro BU-
BYeHHs: crienndivnoi pediekcii ¢axTiB, iXHOI MogHDI-
Kauii, Xy10XXHboi TpaHchopmalii Ta iHTeprperaiii, cre-
u(IIHOT0 00pa3HOTO CHHTE3YBAaHHS, a TAKOXK BpaxyBaH-
Hi WOro  4YacoBUX, IPOCTOPOBUX,  HAlllOHAJIBHO-
KYJIbTYPOJIOTIYHUX Ta 3BUYAE€BO-IIPABOBHUX O3HAK, ETHIY-
HOi MEHTaJbHOCTI BUKJIaAy Tomo. CaMe Take po3yMiHHS
MOETHKAIBHUX OCOOJIMBOCTEH ICTOPUYHOTO POMaHy 3Ha-
xoaumo B poborax C.Jl. Abpamosuua, JI.I1. Anexcanapo-
Boi, FO.A. AmnmpeeBa, C.M. Anzpycie, T.I. [poHOBOI,
M.M. Inmebaunpkoro, C.b. Kammanesa, I''M. JleHoOms,
K. Knapx, A.C. Jluxauosa, I'.b. Jlykaua, C.B. Maxkapos-
cboi, b.I. Menpanuyka, B.S. Mankinoi, B.JI[. Ockonpko-
ro, C.M. IlerpoBa, M.M. Cupotioka, H./]. Tamapuenka,
M.B. Xotumcekoro, JI.M. Umuxosa, B.A. FOxina Ta iH.

Hes3Baxatoun Ha TMEBHI HAyKOBi 3pYIICHHS B Tairysi
KaHPY ICTOPUYHOTO pOMaHy, KpHuTepii Horo BHBYECHHS
NMOTpeOyI0Th 3HAYHUX JONOBHEHb Ta yTOYHEHb. JKaHp
ICTOPUYHOTO pOMaHy IOCTIHHO 3BEpTaB yBary JOCIiTHH-
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KiB, OCKUIBKH BiH € 3HAUHUM SIBHIIEM Y JIITEPaTypi, KOTpe
Mae Ie ¥ posramyXeHy Ta 0araToIIaHOBY CHCTEMY MO-
IudiKarii, Mo CIOHYKae BUYCHUX IO BHPOOJICHHS HOBUX
MIX0/IB, METOIIB, METOAMK 1 TEXHOJOIIH TaKHUX IOCIHI-
okeHb. HesamepeyHuM 3anummaeTscs TOW (akT, MO B
TIOTJISIaX Ha CYTHICTh iCTOPHYHOTO POMaHy, a TaKOX Ha
IIISXH OT0 BUBYECHHSI CIIOCTEPIraloThCsl CYTTEBI pO30iK-
HOCTi. A TOMy BHHHUKA€ MOTpeda CreniaabHOro i CUCTeM-
HOT'O JIiaJICKTHKO-CBOIOMIHHOTO (a, OTXKE, i BJIACHE TEO-
PETUYHOTO) NOCIIIKEHHS! ICTOPUYHOTO POMaHy K 3Had-
HOTO JIITEpaTypHOTO SIBHIIA 1 SIK BOXJIMBOI JIITEPaTypo3-
HaBYOi MpobIeMHU.

[TpocTexuTn mporec BUHUKHEHHS i MOCTAHOBKH MPO-
OnmemMu “iCTOPHYHOTO pOMaHY™ SIK SBUINA 1 IK HAYKH PO
HBOTO, TIPOAHANI3yBaTH OKPEeMi HAyKOBI Ipalli Mpo JKaHP
ICTOPHYHOTO POMaHy 3 MOTJISIAY HOTO €BOJIOLI] € MeTol0
JTAHO1 CTaTTi, a il TeopeTHYHe 3HAYEHHS TIOJIATa€ B yTO-
YHEHHI 1 JIOTIOBHEHHI JITEpaTypO3HAaBYOI XapaKTepHCTH-
KU TOHSTTS “iCTOpUYHUII poMaH”, y cipoOi CHCTEMHOro
BUBUECHHS Il aHaJi3y NOIJIIIIB Ha €BOJIIOLII0 HAa3BAaHOTO
JKaHpy Ha IHAMBIAYaJbHO-aBTOPCHKI O3HAKH TBOPYOCTI.
HaykoBi 1moyio)keHHsI, 3alpOIIOHOBaHI B CTATTi, CIIPHUSATH-
MYTb HOTJIMOJICHHIO 3HAaHb TPO 11€HHO-TeMaTUYHUI KOM-
IUIEKC 1 KAHPOBO-CTHIILOBI OCOOJMBOCTI JIITEPATypHOIO
npouecy. Takox y cTarTi y3arajabHIOIOThCS i CHCTEMAaTH-
3YIOTBCS TOTJISIIM HAYKOBLIB Ha MOJIENIOBAHHS 1CTOPHY-
HUX TONIA y JiTepatrypi, y MO€JHAHHI 3 KPUTHIHUM
OCMUCIICHHSIM iCTOpHYHHUX (PaKTiB i PiTocOPCHKUX KOH-
LeNIIii, OO0 Ta€ 3MOTY BH3HAYUTH OCOOIMBOCTI (pyHKITI-
IOBaHHS JIOCINI/PKYBAaHUX KaTEropii y yKaHpi iCTOPHYHOTO
poMaHy.

YV XIXcr. came B.I. bemincekuii  (1811-1848)
HalOMIK9e MigIHIIOB MO PO3YMIHHS CYTHOCTI JXKaHPY
ICTOpUYHOTO pOMaHy, TOMY IO TEPIIUM TOMITHB
moxuOKy B oOmiHII pomaHiB B. CkorTa €BpONEiCcHKOIO
KPUTHKOIO, sKa I[iHyBaja NEpPeJOBCIiM  “iCTOpHUYHY
IMPICTh 3BMYAiB Ta KOCTIOMIB”, 1 me “TOHi sIK cIipaBa
ToJsiraja nepii 3a Bce Y BIpHOCTI AIHCHOCTI, Y )KUBOMY Ta
MIPaBAONONIOHOMY 300pakeHHI 00JIMY, B yMiHHI Bce
moOyAyBaTH Ha Ipi NPUCTPACTEH, IHTEPECIB Ta B3aEMHHUX
crocyHkiB xapaktepiB” [1, c. 105-106]. Benuky ponb y
PO3BHUTKY iCTOPHYHOTO POMaHy BiAirpany peaxiCTHYHI
Teopil y kputuni B.I'. Benincbkoro, skuii TBEpauB, II0
BCSl [TOJaJibIlIa AiSIBHICTD TPOrPECUBHOT TYMKH MOBHHHA
CIHpaTHCS Ha ICTOPiI0, 3pOCTAaTH HAa iICTOPUYHOMY IPYHTI.
Bin BipyBamp Ta imeamiB, He MiAKPIIUIEHUX ICTOpi€lo,
JIOACTBO IMEPEHIUIO [0 HOBOI €MOXH, IEPEHHATOIO
ICTOpHMYHOIO CBifoMicTiO. Bipa B aOcTpakTHHI po3yM,
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xapaktepHa g XVIII cromiTTsa, a Takoxk emoxa
POMAaHTUYHOTO CYO’€KTHUBI3MY 3MIHIOETBCS TIEPIOIOM
00’eKTHBHOTO Ti3HAHHSA icTopii, I 3akoHOMipHOCTel. Ha
nymky B.I'. Bemincpkoro, cydacHa ¢opma iCTOpPHYHOTO
poMaHy TOpOKeHa THM, IO B camiil AiiCHOCTI momii
MEPETUHAIOTECST 3 JOJICI0 NPHUBAaTHOI JIOJWHHU, 1 caMe
NpUBaTHa JIIOJMHA Oepe y4acTb B ICTOPHYHHMX ITOMISX.
3acnyroto B. Ckorra B.I'. Benincbkuii yBakaB To# (axr,
IO aHTJIMCHKUI MMCHMEHHUK MEPINUH y CBOIX poMaHax
BUPIMIMB TIpOOJieMy 3B’SI3KYy ICTOPUYHOTO JKUTTS 3
MIPUBATHUM.

B icropuunomy pomani B.I'. BeniHChbKMiI BHOKpeMUB
OCOONMBHI MiABHI, KOTPUH BiH Ha3BaB ‘‘TIOCTHYHOIO
6iorpadiero” [2, c. 194], y Ham yac mei miABHI Mae Ha-
3By icTtopuko-0iorpadigaoro pomany. OcobmmBy pucy
uporo miasuny B.I'. Bemincpkuii BOadaB y ToMy, IO aB-
TOp, KOPUCTYIOUHNCH (PaKTOM i3 JKUTTS ICTOPHIHOI O0COOH,
«OMHUCYE M0 TOHi0, SK BOHa HOMYy ysBImIaca» [2,
C. 191]. TonoBHe mpHW3HAYCHHS ICTOPUYHOTO POMAHY
HOBOTO Yacy KPUTHK OauuB y PO3KPUTTI HalliOHAIbHO-
ICTOPUYHOTO 00NMYYsl HApOJy, HOro HaliOHANIBHOTO Xa-
paktepy. Icropuunuii poman B.I'. Benmincbkuii cripuiimas
SK 3aci0 Mi3HAHHS MHHYJIOTO, TOMY BiH 3aKJIMKae IMpOii-
HATHCS TyXOM 4acy, 3pO3yMiTH icTopudHi (HopMHU HaIio-
HaJIbHOTO JKUTTS, OCTAPATHCS CTATH CYyJaCHUKOM IOiH,
MIEPEKUTH 1X, 3pO3YMITH Te, IO 00paB MPEAMETOM CBOTO
300pakeHHs, a IMOTIM TBOPYO BigTBOpUTH Horo. “Tloer He
MOJKe i He MOBHHEH OyTH paboM icTopil, sIK BiH HE MOXeE
i He moBUHEH OyTH paboM HNiHCHOTO JKHUTTS, TOMY IO B
TOMy ¥ iHImIOMY BHNanaky BiH OyB Ou KomiicToMm, a He
TBOpIieM. BiTaemMo moeta, SIKIO repoi Horo pomany abo
JIpaMH IIJIKOM CXOXHH 3 TepO€eM iCTOpii, KOTPOro BiH
BUBOJIMTh Y CBOEMY TBOPIHHI; aJie 1ie MOKe OYTH TUIbKU B
TOMY BHIIQJIKy, KOJH IIOET yraJae iCTOpUYHE OOJIHYus,
KOJIM Horo (aHrasisi BUIbHO 3ifiIeTbCcs 3 AIHCHICTIOM [2,
c. 132].

JOymku B.I'. Beniachkoro Oynu 3HAYHOI MipOKO PO3-
BuHyTi Ta yrouneHi M.O. Jlobpomobosum (1836—-1861).
VY crarti “TIpo pociticekuii icropuunuit poman” (1855)
KPUTHK TiJKPECIIOE, [0 TOJOBHA METa I1CTOPUYHOTO
poMaHy — “0)KMBUTH MEPTBY JIITEPY JITONMUCHOTO CKa3aH-
Hsl, BAUXHYTH )KUBY JyLly B MEPTBHUil CKeJleT Mmigi0paHux
(aKTiB, BUCBITIIUTH MPOMEHEM IOECTHYHOTO PO3YyMiHHS
ICTOPUYHO TEMHY €IOXY, MPEJCTaBUTH IPUBATHE BHYT-
pIlLIHE KUTTS CYCHIJIBCTBA, MPO SKE ICTOpisi pO3MOBinae
HaM TUIbKM 30BHILIHI noaii ta  crocyHku” [3, c. 377—
378]. F'oBopst4M PO PI3HUITIO MIXK iICTOPHIHUM POMAHOM
Ta pOMaHoM Ipo cydacHicte, M. O. JIo6poiro60oB Haro-
JIOIIye Ha TOMY, IO aBTOp ICTOPHYHOTO pOMaHy “‘He
MOX€ Ha BJIACHUH pO3CYJ]] BUHAXOAUTH 1 BBOJMTH CIOJIU
BCE, [I0 MOXKE CIY)KUTH IMOKPAIICHHIO BHCIIOBIIIOBAaHHS 1
ysIBJICHHS B3sATOi HUM imei” [3, c. 378], mo BiH (aBTOp. —
M./I.) “noBuHeH OyTH BigJaHUM HE TUTBKH TOMY, IIO
Moxke OyTu abo OyBae, ayme TOMy, IO JIMCHO BimOymocs
TakuM, a He iHmMUM duHOM’ [3, c. 378]. Binpme Toro,
KpUTHK 3acTepirae MHTIS BiJl CHOPOIIEHOTO MEpeKasy
ICTOpUYHHAX JOKYMEHTIB Ta HAIOJIATAE HA JOPEYHOCTI
“BHECEHHS B ICTOPiI0 CBOTO BHMHCIY, aje BHUMHCEN IIeH
noOyxyBaTd Ha icTopii, BHBECTH HOTo i3 HPUPOIHOTO
PYXy MOJii, HEPO3PHUBHO 3B’s3aTH HOTO 3 YCI€I0 KaHBOIO
icropuyHoro omnoBinanHs [3, ¢. 378]. M.O. Jlo6ponro6oB
TaKOX 3BEPTaB yBary Ha IHMTAaHHS PEATbHOCTI NEPCOHAXK-
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HOT CHCTEMHU TBOPIB Ta HACTOIOBAB Ha HEOOXiTHOCTI BBe-
JIEHHS 10 Hel 0cOOMCTOCTEH, sIKi B icTOpii J0Ope 3HaHI.

3ragyBani crarti B.I'. Benincskoro ta M.O. [o6Gpo-
nmroboBa OynM HamWcaHi B IMepio] BAHUKHEHHS Ta aKTHB-
HOTO CTaHOBJICHHS IIbOTO JKaHPY, TOMY B HHX IIE TUIBKU
po3TIsaanucs TeHIeHIi Horo eBoromii Ta Oyab-sKi 3a-
KOHOMIpHOCTI mocTyny. Jlo Toro >k icTopuuyHMi pomaH
MPOXOJAWB CKJIAMHUA NUIAX aganTtaiii sSK y CBiJOMOCTI
YHUTayiB, TaK 1 JITEpaTypO3HABLIB, HANpPUKIAJ, KPUTHK
O.1. CenxoBcokuii (1800—-1858) Ha3BaB icTropuyHH po-
MaH “TIOOIYHMM CHHKOM 0e3 pojy, 0e3 IUIeMEHi, TI0I0M
CIIOKYCJIUBOTO mepentoOcTBa ictopii 3 ysBiaeHHsIM” [8,
c. 14]. V npoMy XyI0KHbO-00pa3HOMY BH3HAYEHHI ITOMi-
YeHa BaXKJIMBA O3HAKA KAHPY ICTOPUIHOTO POMaHy.

3 mosBoto crarti Bigomoro kputnka O.M. Ckabndes-
cekoro (1838-1911) “Ham icropuwunuii pomaH y ioro
MUHYJIOMY i TerepimuapomMy” (1886) po3nmoganocs, mopis-
HSHO 3 MHUHYJIHMH POKaMH, OLTBII-MEHII CHCTEeMAaTHIHE
BUBYCHHS IIbOTO SBHIIA B POCIMCHKIA JiTEpaTypi.
O.M. CkabHu4eBCbKUIl NpHIiIsE OCOOJIMBY yBary Takiit
nocrari, sk M.M. Kapamsiu (1766-1826). 3 oanoro 6oky,
KPHUTHK BU3HA€ HOTrO BIUIMB Ha ()OPMYyBaHHs iCTOPHUYHOT
CBIJIOMOCTI €IMOXH, 3 1HIIIOTO, — BiH HE3aJ0BOJIEHHI TOTa-
JHHUM KOTMIIOBaHHAM icTOpryHHX norisigie M.M. Kapawm-
3iHa, IO TAJBMY€E, TaK OM MOBHTH, IPHPOIHUI IpoIec
BUBYEHHS Ta YCBITOMIICHHS KHBOTO pyXy icTopii. Kpuruk
nepenoBimae mosicth LI JlaxkeunikoBa (1792-1869)
“ManmuniBka, abo Jlic mig Tymoro” (1817), mob moka3zaTw,
“mo skoro padbcekoro HaciixyBaHHA KapamsiHa moxonuB
y neit yac JlaxkeunikoB” [9, ¢. 57]. Y monmiOHOMY K KOH-
TekcTi 3raayerbes M.M. 3arockin (1789— 1852), sikmii
3HAXOMBCS Il BIUIMBOM Kapam3iHcbkoi ‘“‘Haranku, 0o-
apcbkoi 1oHbkH” (1792). O.M. Cxabu4eBchKkui BBaXKae,
mo M.M. Kapam3siH cripuiiMaeTbcsi MO3UTUBHO SIK iCTO-
PHK, a He SK OeneTpucT: “... Ha Xajb, ICTOPUYHI TOBiC-
Ti... Kapam3iHa... MOKa3yrOTh HaM TUTBKH Te, OO SIKOTO
CTYIICHS JIIOJM TOTO Yacy Oyiu Janieki Bill OyIb-sIKOTO
BIMUyTTA icTOopm4HOI mitficHocTi” [9, ¢. 70]. damni #netbes
PO BICBHEHUH MMOCTYTI, 3pO0JICHUI POCIHCHKOIO iCTOpH-
YHOIO JIITepaTyporo mpoTsarom 20-x pokiB: “CTpuOOK e
0COOJIMBO TOMITHHH HA TakKUX IPYTOPSJHHUX TajaHTax,
skumu Oynn Hapixuuit 1 JlaxeunikoB, — nume CkaOu-
YEeBCHKHUI, — MK 1X MOJIOAMMH TBOPaMH 1 HaITUCAHUMHU Y
3plloMy Billi JIOKUTh HENpoxigHa mpipsa... OnosiaHa
Jitepatypa Oyna, MaOyTh, y TIOBHOMY HEXTYBaHHI; 1 pan-
TOBO HamnpukKiHii 20-X pOKiB BOHa POOUTH 3HAYHI YCIIiXH,
MIPUYOMY MAJICHBKI OENEeTPUCTH OJpa3y CTalOTh HEBIIi-
3HaHHuUMHU [9, c. 87].

Jo peui, O.M. CxkaOn4eBCbKHH y Mi3HIX Mpamsx, 30K-
peMa B JEKIIHHUX KypcaxX, ACmO 3MIiHUB OIIHKY POJi
M.M. Kapamsina B icropii pocilicbKoi JiTepaTypH, BH-
3HABIIM NPOTPECUBHE 3HAYEHHS HOT0 ICTOPUYHUX IIOBiC-
Teit: “Bin mepmuii, Bcyneped cepeaHbOBIUHIN JOTMaTHII],
MOYaB TPOTIOBITyBaTH 1 CBOOOAY MpHCTpacTei, i MpaBo
JIOJVHY Ha 3eMHe mactsa” [9, c. 79].

HacTynmHuM KpoKOM y3arajibHEHHS! HayKOBUX TOTJISIIB
JTepaTypO3HaBIIiB IIOJ0 ICTOPUYHOTO POMaHy MOKHA
BBakatu BugaHuii A.B. Mesiep (1869 — 1935) y 1902 po-
ui B Cankt-IlerepOyp3i “Ilokaxunk iCTOpHYHUX POMaHiB,
OpHTIHAIBHUX 1 HEepeKIaJeHNX, PO3TAIIOBAHUX IO Kpai-
Hax Ta enoxax” [7]. (Bim3Haummo, o ms y3arajipHIOKYa
mparst HapaxoBye 2 166 TBOpIB ICTOPUYHOTO >KaHPY).
Oco0MBy yBary npuBepTae BCTYITHA CTAaTTs POCIHCHKOTO
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MpocBiTHUKaA, Oibmorpada, miTepaTtopa i MmyOJinUCTa,
KHHUTO3HABIIS, COII0JIOTa-eKCIIEpUMEHTATOpa, CHTYy3iacTa
HapoaHoi ocBiTH i pocBiti M.O. Py6Gakina (1862—-1946)
“[cropudHi poMaHU 1 BUKJIAZaHHA iCTOpIi”, AUIAKTHIHA
CIPSMOBAHICTH SIKO1 MOKE 3/IaTHCA JEI0 CYMHIBHOIO, aje
me nwmme Ha repmuid mornsn. CydacHI HayKOBI-
¢inonoru, 3okpema O.M. 3omina [5], mocuiaroTbesi Ha
nymku M.O. PybGakina 3a/uisi OOIpYHTYBaHHSI caMe BUXO-
BHOI (QyHKUii icTopuyHHMX poMaHiB. BBakaemo, Benmke
3HAUEHHS Majla B)K€ cama IIOCTaHOBKa TaKoi MacIiTaOHOT
npoGemu: “lcTropudHUil poMaH — Lie Y CBOEMY pOJIi Be-
JINKA BUXOBHA W OCBITHS cHJja”, SIKOK “HE CIiJl HEXTYBa-
TH”, a KOPUCTYBATHCA “TIO-TIepIIe, K HKEPETIOM iCTopH-
YHUX 3HaHb, MO-APYTe, SK HKEPEIOM KPHUTHYHOTO MHC-
JICHHSI, PO3yMIHHS HABKOJIMIIHBOTO CYCHUTBHOTO XXHTTS,
1, TO-TPETE, AK IHKEPEJIOM ANIBTPYICTHIHNX Ta CYCHUIBHUX
emoriii” [7, c. 24].

Came M.O. PybOakiHuM ymepIie MOCTaBICHO PUTOPHY-
He (HaJ3BHYaifHO BaroMe) MUTaHHS: “... 10 BIacHe Tpeba
HA3UBATH ICTOPUYHUM POMAHOM”, aJl)Ke, TBEPIUB JTOCIi/I-
HUK, HC KOXXHA KHHUra, Ha sIKiii HamucaHo “iCTOpPUYHHI
pomMaHn”, Moxe OyTH Ha3BaHa TaKO0. | HABMAKH, € KHHUTH,
Ha SIKMX HE MHUIIYThCS 1Ii CJIOBA, ajieé BOHM TaM ITIOBHHHI
oyta” [7, c.27]. OCHOBHHUMH KpUTEPiIMH MapKyBaHHS;
TBOPY SIK “ICTOPUYHHI poOMaH” aBTOpP Ha3WBa€ TaKi JBi
OCHOBHI O3HaKM LBOTO JKaHPY: XYAOXKHICT Ta HayKoO-
BicTh. L{ikaBUM € # Te, MO0 KPUTHK IO PO3PAAY icTOpHY-
HUX BIZHOCHTH i cyTo moOyToBHI pomaH. Ha meprumit
TIOTJISIZT 1€ 3[a€ThCS HEIOCTATHHO OOTPYHTOBAHUM, aje 3K
BUILUM 3aBIaHHSIM ICTOpHKA € HE JIMIIEe HEepeiK CyXHX
(akTiB Ta MOAIH, a i mojaya «IIMPOKHX, 3aXOILUTIOIYHX
Ta 00’€KTMBHUX KapTUH MUHYJIOTO» i BIITBOPEHHS iX y
XKHUBHX “‘o0Opa3zax Ta kaptuHax’ [7, c.28]. Sk Gaummo,
aBTOP 30CEpPEIUBCS HA TEOPETHYHOMY aCIEKTI OCSTHEHHS
LBOTO JXKaHpy. TakuM YHHOM, YK€ Ha CaMOMY IIOYaTKy
XX cr. Oyno 3aKiIaJeHO OCHOBH CEpHO3HHX HAayKOBO-
TEOPETHYHHUX TIOIIYKIiB IOJO >KaHPOBOTO (opMyBaHHS
ICTOPHYHOTO pOMaHy.

AHai3yIOuUH JTepaTypHO-KPUTHYHI CTaTTi POCIHCH-
kux BueHHX KiHIHM XIX — mouatky XX cT. po KaHpOBe
(opMyBaHHS ICTOPHYHOTO POMaHy, MOXKHa 3POOHTH BU-
CHOBOK, III0 ICTOPUYHHI POMaH — I1€ TPATUIIHHUI JTiTe-
paTtypHHil >KaHp, SIKM Mae€ CBOIO iCTOpIiI0 PO3BHUTKY Ta
KOHKpeTHi 03HaKu. OCHOBHMMH O3HAKaMH IIbOTO KAHPY €
3arauOJIieHHsT B ICTOPWYHI MOJIi, JOCTOBIPHICTH SIKUX
MAKPIITIOETHCS. BUKOPUCTAHHAM JHOKYMEHTA SIK TOJOBHOI
BUMOTHW HAallMCaHHS TBOPY. BaxknuBuM € iHAMBInyanbHAN
MiIXiJ NHChbMEHHMKa (Moro Mo3uIis) 10 300pakyBaHHX
ICTOPUYHUX peajiif, 30KpeMa BHKOPHCTaHHS PETPOCIIEK-
THUBHOTO IUIaHy B KOHTEKCTI Takoro MOHSTTS, K iCTO-
PHU3M: IO€JHAHHS MHUHYJIOTO Ta CY4acHOTO 3 HEPCIEKTH-
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BOIO Ha MalOyTHE; PO3KPUTTS O3HAK JYXOBHOCTI HApOIy
gepe3 300paKeHHs iCTOpUIHUX Ta BUTAIaHUX MOCTaTeH 3
BUKOPHCTAHHSIM XYyJOXHBOTO BHMHCIY 1 XYyIOXXHBOTO
JoMuciry. IcropiudHa BiICTaHb Ma€ HE TITBKHA XPOHOJIOTI-
YHy O3HAaKy, aJleé i MEHTaJIbHY: IUIaCT 300paXyBaHOTO B
ICTOPHYHOMY XyIOKHBOMY TBOPi CYTTEBO BiIpi3HAETHCS
BiJl TUX ICTOPHYHUX peallii, 110 iCHYIOTb Ha eTalll HaIu-
CaHHs TBOPY, aJIe K PETPOCIEKIs — [ [Ie He icTopis, a
JMIIE TOTJIS Y MHUHYJIE, 1 TIBKM 3aBASKU ICTOPU3MY SIK
HayKOBOMY HPHHLUITY MHUHYJIE MOEIHYETHCS 3 CydacHic-
TIO, 1110 MPU3BOJIUTH JI0 e(EKTY MOETHAHHS SBUIIA 3 KOH-
KpPETHUMHU yMOBaMH iCHYBaHHS, TOOTO iCTOpPHMYHI SBHINA
PO3TIANAIOTECA B PIYMIN CAaMOPO3BHUTKY, 3 SCOBYIOTHCA
MIPUYHHA 3apPOPKEHHS Ta CTaH SKICHUX 3MiH Ha Pi3HUX
EBOJIIOIIIITHAX eTamax y KOHTEKCTi B3a€MO3B 3Ky Ta B3a-
€MO3YMOBJICHOCTI TOJiil i3 000B’S3KOBUM ypaxyBaHHSIM
MIPUYHH 1 9acy iX BUHUKHEHHS. [CTOPHUYHUA poMaH, ocs-
Talo4M MpaBHy XHUTTA, HE MOXe Oa3yBaTuCs TIIBKH Ha
(aHTa3isgX Ta JOMHUCITAX.

J1yist OCSATHEHHSI MUHYJIOTO B YCiX HOTO TpaHsX, JJIs Bi-
JTHOBJICHHS TPaBIHM MPO MKHUTTS HApoAy abo KOHKPETHOI
ICTOPUYHOT OCOOMCTOCTI MUCHMEHHHUK 3MYIIICHHUIA CriUpa-
THCSI Ha JOKYMEHTAJIbHUN Oarak Ta onparboBaHUI MaTe-
pian mpo TeBHy emoxy, IpU I[bOMY BiH IHTETPYE IOKY-
MEHT, ypaxOBYIOUH SK MIHIMyM [IBi TOTpeOW: MpaBIu-
BiCTh 300pa)XCHHS TOIIM Ta €CTETHYHY BUPA3HICTH, KA
YTBOPIOE €IHICTH, IO Ma€ 3MICTOBHO-CCTETHYHY IIiJTiC-
HicTb. BukopucTaHHS pI3HOTO pOXy JOKYMEHTAIbHUX
MaTepialiB 3yMOBJCHO SIK CaMOI0 CIICIU(IKOI0 KaHPY,
TaK 1 THM, 1[0 HOTO KUTTEBOIO OCHOBOIO € IIMPOKO BiIOMI
noaii, peanbHuid icropuuHuil npouec. JlokyMeHT 3xiiic-
HIOE TaK0X (DYHKILIIO BIATBOPEHHS “‘e(eKTy IOCTOBIPHOC-
Ti” 10 BIJIHOIIGHHIO JI0 ONMCYBaHUX (AKTIB, MO/, repo-
iB. Ilpn 1bOMY OKYMEHTaJbHUI MaTepiai, Ti peauii, sKi
BXOJSITh JIO TEKCTY, MOXYTh OyTH BUraJlaHUMH IHCbMEH-
HUKOM, CTHWIII30BaHi, aji¢ )X OJATHYTI B IPaBAONOIIOHY
¢bopMy, TOOTO y CBIIOMOCTI YWTa4a CTBOPIOETHCS 0COO-
JMBa YCTAHOBKA HA JIOCTOBIPHICTH XYJO0XXHBOTO 300pa-
JKCHHS B IILJIOMY.

3i 3MiHOIO “CydacHOCTI” 3MIHIOETBCS ¥ Ta MEPCIEKTH-
Ba OaueHHS MMHYJIOTO, SIKy BOHa BH3Hauae. OO’ekTOM
icTopii € peajbHe MUHYJIE “SKUM BOHO OyJI0”, a mpeamMe-
TOM — 00pa3 MUHYJIOTO, SIKHif BUHUKAE B HAIIIH YSBI.
Hapnani MoxyTh BiOyBaTHCs HOBI MOJIT, 1110 peBi3yBaTH-
MYTh MUHYJIWH ICTOPUYHMH JOCBiJ, CHOHYKATHMYTh JIO
foro mepeocmucieHHs. KoxHe NMOKOJIHHS crpuiiMae Ta
IHTEepIpeTye MHUHYJEe Ha 0a3i CBOIX KOHIEMIiH, IiHHOC-
TeH, CBITOTJISY, KOTPi BH3HAYAIOTh HOTO CTAaBJIEHHS 10
HaBKOJIMIIHBOTO CBITY, TOMYy ICTOPHYHHMH pOMaH Mae
BEJIMKI NMEPCIEKTUBH CBOT'O )KaHPOBOTO PO3BHUTKY Ta BJIO-
CKOHAJICHHSI.
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Russian Literary Criticism in the Late 19th — Early 20th on Formation of the Historical Novel as a Genre
Abstract. The article gives a broad outline of different stages in the process of forming the historical novel as a genre ¥V crarri
PO3IISLIAIOTECS OKPEMi eTarnu MpoIecy jKaHpoBoro ¢opmysanHs icropuunoro pomany and their reflection in literary criticism by
V.G. Belinskiy, M.O. Dobrolyubov, O.I. Senkovskiy, O.M. Skabichevskiy, M.O. Rubakin. It also evaluates research and interpretion
results regarding the perspective of evolution of the historical novel as a genre.

Keywords: historical novel, historic events, historical views, essence of genre, literary criticism

Hynuuxos H.A.
JIuTepaTypHO-KPpHTHYECKHE CTAThU PYCCKUX y4eHbIX koHIa XIX — Hayana XX cT. 0 :)kaHpoBOM (GOPMHPOBAHMM POMAHA
B crathe paccMarpuBaroTCS OTHENBHBIE STAIBl IPOIecca KaHPOBOTO (POPMHPOBAHUS HCTOPHUYECKOTO POMaHa, HaNIeALINE CBOE
0TOOpaXKCHUE B JTUTEPATYpPHO-KpUTHYEeCKUX cTaThsix B.I'. benmnmuckoro, H.A. Jlo6pomrobosa, O.U. CenkoBckoro, A.M. Ckabuues-
ckoro, H.A. PyGakuna. JlaHa oleHKa MCClIeOBaTEIbCKH-UHTEPIPETAIIMOHHEIM pe3yJbTaTaM C Y4eTOM HEpCIEKTHUB >KaHPOBOTO
Pa3BUTHSA HCTOPHUUECKOTO POMaHa.

Kniouesvie cnoga: ucmopuueckuil poman, ucmopuieckue coobbimus, ucmopuieckue 8321:10bl, CYWHOCMb JHCAUPA, TUMEPamypHas
Kpumuxa
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3akanroxcnwiii J1.B.
"Tpu peiicTBus Mo YeTbipeMm kapTtunam' B. [lypHeHKOBa Kak NMbeca-I3Kkppacuc

3axantoorcneiil Jleonuo Bradumuposuy, KaHouoam Quionocuueckux HayK
JKumomupckuii cocyoapcmeennwiii ynusepcumem umenu Heana @panxo, 2. Kumomup, Yxpauna

AnHoTamus. B cratbe paccMarpuBaercs skaHpoBoe cBoeoOpasue mbeckl B. JlypHenkoBa "Tpu meiicTBus 1o YeThIpeM KapTHHaM" B
KOHTEKCTe HMHTEPMEIUAIbHOCTH COBPEMEHHOH pPYCCKOH JpaMaTypruy, IpeAcTaBIeHHOW TBopuecTBoM . Briprimaesa,
E. I'pumkoBua, M. Kypoukuna, H. Komsiner, I1. Ilpsokko, B. Curapea, M. Yraposa. O0meit TeHaeHuen 11 "HOBO#M Ipambl” cTa-
HOBUTCS 00pAILEeHHUsI K BU3YalIbHBIM HCKYCCTBaM, My3bIKe, KHHO, TEJIEBUJICHUIO U COBPEMEHHBIM MeiMa. B ocHOBe paccmaTpuBaeMoit
IIBECHI JISKHUT 3K(pacHc, T.e. IeCKPHUITUBHOE CIOBECHOE MEPENoKEHHE MPOU3BEICHHUS N300pa3UTENbHOTO HCKYCCTBA, HA KOTOPBIi
BO3JIO)KEHA Ba)KHAsI CMBICIIO- M CI0XKeTooOpa3yromas (pyHKIHs, TOCKOIbKY ciokeT "Tpex aedcTBHil" 3MKAETCS Ha YeThIpeX KapTHHAX
BBIMBILIUICHHOTO XYyJOXHUKa-TIepeaBkHuKa A. bpamunackoro: "Crumok", "Mononsie cnopummku”, "[loxxusu ¢ moe", "OkoapHOM
noporoit". JlpaMaTypr UCIONB3yeT IPHEM YTPOCHHS, CHadalla ONUCHIBasi KAapTHHEI B aBTOPCKOM IIPEANCIOBHH, Jajiee — IPECTaBIss
HX B peMapKax, IpeIBapsIomnX Kaxoe AeiCTBHE, 1 HAKOHEIl — HEMOCPEICTBEHHO Pa3BOpadnBasi B TPH ACHCTBHS IbeCHl. B To ke
BpeMsI TIPHEM, HCIIONIb3YEeMBIH aBTOPOM, CTAaHOBHTCS KaHPOOOPa3yIOINM, YTO HO3BOJISIET paccMaTpUBaTh "Tpu IeHCTBHS MO YETHI-
peM KapTHHaM" KaK OPHTHHAIBHYIO XaHPOBYIO MOIU(HKAINIO COBPEMEHHOH PycCKO# IpaMaTyprus — "meecy-skdpacuc'.

Kniouesvle cnoea: opamamypeus, opama, dcaup, uHmMepmeoudrbHOCHb, Xy00IHCeCMEEHHAs KOMMYHUKayus, sKkgpacuc, nveca-
akgpacuc

SIBNsAsCh UIMMAHEHTHONW OCOOCHHOCTBIO JpaMbl Kak poja  Has damka"), coBpeMeHHO# My3bike ("Mutter"), paauo
JIUTEpaTyphl, OPHEHTHPOBAHHOTO Ha cleHndeckoe Bo-  ("Brprunranme 3emin") u gake KOMIBIOTEPHBIM TEXHOJIO-
IUTOIIEHNE TEKCTa, HHTEPMEINATBHOCTD MOpoXKAaeT Apa-  ruaM ("Mennsrit npsauk”, "B deproM, depHOM Topoxae").
MaTypruio Kak BHJ HCKyccTBa. Bmpouem, Hapsny ¢ uM-  OpHUM U3 Hamboiee WHTEPECHBIX XAHPOBBIX SKCIEPH-
IUINIATHO 3aJI0’KCHHBIMH B PaMaTHYECKOM TEKCTE BO3-  MEHTOB, B OCHOBE KOTOPOTO JIGKHT HpHEM 3K(dpacuca,
MOKHOCTSIMH €T0 PealH3alliy Ha CLEHE, B COBPEMEHHON  sBisiercs nmpeca B. [lypHeHkoBa "Tpu NeHCTBHSA MO Y4EThI-
pyccKoil apamaryprum oOIIel TEeHICHIMEeH CTAaHOBUTCA  peM KapTHHaMm'.
oOpaliieHus: aBTOPOB K BU3YaJIbHBIM UCKYCCTBaM, MY3bIKE, denoMeHy skdpacuca Kak )KaHpy U IPHEMY, CBSI3aH-
KHHO, TEJIEBUACHUIO U TaK HAa3bIBACMBIM HOBBIM MeiMa. B HOMYy CO CJIOBECHBIM MIPEICTaBICHHUEM IPOU3BEICHUI
JTAHHOM ClIy4ae peub WAeT 00 MHTEPMEIHaTbHOCTH BTO-  HM300pa3sHTENbHOrO JIMOO MY3BIKaJIbHOIO WCKYCCTBa, B
poro mopsaKa, KOTAa, BCIEICTBHE B3aUMOACHUCTBHUS IKC-  PYCCKOM JIUTEPaTYpOBEACHUHU IOCIEIHUX AECATHICTHH
TPaxyJOXKECTBEHHBIX TUCKYPCOB, JIUTEPATypHBIH TEKCT  IOCBSIIEHBI KakK OTIEIbHBIC M TOBOJIBHO MHOTOUYHCIICH-
BOCITPOM3BOIUT KOABI IPYTUX BHUIIOB HCKYCCTBA WJIM ME-  HBIC CTaThbH, TaK U COOPHUKH HAYYHBIX TPYAOB 110 HTOTaM
mua. CBsi3aHO 3TO, B TMEPBYIO OuYepelb, C HOBBIM TeaT-  JBYX KoHQepeHwid — JlozaHHCKoro cmmmo3umyma 2002
palbHBIM JAWMCKYpPCOM, BO3HHUKIIMM, KaK OTMEYaeT M3- TroJia M HaydHoW koHpepeHumn "M300paxeHune u CI0BO:
BecTHBIN Hemenkwid ydenbrii X.T. Jleman B cBoeli pabote  ¢opMmbl dSKk(ppacuca B mureparype”, COCTOSBIICHCS B
"[octapamarnyeckuir Teatp”, BcreactBue pacmupeHus  Cankrt-IlerepOypre B 2008 rogy. B To e Bpems, HEB3H-
BJIaCTH MW TIOBCEMECTHOTO TIPHUCYTCTBUSI MEAMHHBIX  pas Ha pa3MdHble MHTEPIPETAlMyd JaHHOTO TEPMHHA,
CpENCTB B MOBCEHEBHOM kU3HU [9, c. 38]. B To ke Bpe- 3HauWTeNbHas dYacTb HCCIENOBaTeNel, CleoM 3a
Ms B COBPEMEHHOW pycckoil npamaryprum mHTepMenu-  JIxk. Xepdeprenom u VY.J[x. T. Mutuemiom, KOTOphIe
aNBHOCTD SIBJIETCS OJNHHMM M3 jkKaHpooOpasymoommux (ak-  ToJKOBaJIM IKPpacuc Kak "BepOajbHYIO pEelpe3eHTalnIo
TOPOB, O YEeM CBUAETENBCTBYET TBOPYECTBO OCHOBHBIX  BHM3yasIbHOW pempeseHtaruu" [15, 152], B xauecTBe Tpa-
npeacraButenicii  "HoBo#  apambl" . BeipeimacBa,  AMIIMOHHOTO 3K(GPACTHUYECKOTO OOBEKTa paccMaTpHBaET
E. I'pumkoBua, B. IypuenkoBa u M. JlypHeHKOBa, TPOW3BENEHUS M300Pa3UTENILHOTO MCKYCCTBA. B yacTHO-
M. Kypoukuna, H. Komsmer, II. IIpsokko, B. CurapeBa, ctm, JI. Iennep cumtaer, 4ro skdpacuc — 3T0 *KaHp CIO-
M. Vraposa u ap. BECHOT'O TPEJICTABICHHUS OTAENbHBIX WIM COOpPaHHBIX B
Ocob6oe MecTo B "HOBOI IpaMe” 3aHUMAET TBOPYECTBO — Taliepesx MPOU3BEICHHUA H300pa3sUTEIHHOTO HCKYCCTBA
OpatseB BsdecnaBa n Muxanina JlypHEHKOBBIX, B ITb€CaX WM XK€ PUTOPUKO-HAPPATOJOTMUYECKUI NMpUEM 3a/epxka-
KOTOpBbIX, M0 MHeHuto M. Jlunosenkxoro u b. boiimepc,  HUs neHCTBHSA, OTCTYIUIEHUS, KOTOPOE COCTOUT B KHBOM
KaTacTpoduueckuii pacnaj cBi3ed M COUMAIBHBIX, UCTO-  HM300pakKeHHH KaKoro-HUOyxAp npeamera [5, 45]. Ipoxyk-
PUYECKUX, KyJIbTYPHBIX KOMMYHUKAIIMHA MOPOKIAET 1Ba, TUBHOH fABIsIeTCS M npemnoxkeHHas E. fnenko knaccugu-
Ha TIEPBBIA B3MJIAJ, NMPOTHBOIIOJOXKHBIX THIA HEBEPOST-  KaIus SK(QPAacHUCOB B 3aBHCHMOCTH OT OOBEKTa OMUCAHUS
HOW KOMMyHHKanuu. OJUH W3 HUX, ICEBIOKOMMYHHKa-  (TIpAMBIE W HENpsAMEIe), o0BbeMa (IIOJTHBIE, CBEPHYTHIE,
s, GYHKIIMOHUPYET KaK BUPTYaJbHBIN CHMYNSKpP KOM-  HyJEBBIE), OIMCBIBAEMOro pedepenrta (pempeseHTarus
MYHHKAIUH, TIOPOKJAIOIINH BUPTYATbHYIO )K€ COIMalib-  W300pa3sHTENbHOr0, HEM300pa3HTEIbHOTO WM CHHTETH-
HOCTh M OCYILIECTBIISIOIIUICS IIPHU IOCPEJCTBE COBpPE-  YECKOTO HMCKYCCTBa, PElpe3eHTanusi apredakToB, KOTO-
MEHHBIX (MJIM UHBIX) GOPM MeIuanbHOCTH. [Ipyroil TN —  pble POU3BEICHUAMH HCKYCCTBA HE SIBJISIOTCS), HAMYUS
CBEPXKOMMYHHMKALIUS, COBEPIIAIONIASICA HA MUCTUYECKOM  WJIM OTCYTCTBHS B UCTOPHM XYIOKECTBEHHOW KYyJBTYpPHI
win TpaHcueHaeHTHoM yposHe [10, 210]. He ciywaiino,  peanbHoro pedepeHra (MUMETHYECKHE M HEMHUMETHYE-
OOJIBIIMHCTBO J[paMaTypruiecKuX MpPOM3BEJCHUH OpaTb-  CKHE), aBTOPCKOM NMPHHAIJIECKHOCTH (MOHOJIOTHYECKHE U
eB JIypHEHKOBBIX HHTEPMEAMAJbHBI M aNeUIMPYIOT K  JAWaJOrHyeckue) u T.n. [14].
pa3IUYHBIM  HEeBepOaJbHBIM HCKyCCTBaM M MeEJAHa- Uro KacaeTcsi HCCIEAOBAaHHM, MMOCBSIIEHHBIX dK(ppacu-
JUCKYPCY: K MOCTCOBETCKOW TEIECBM3HMOHHON WHAYCTPHH  Cy B IpaMe, TO HanOojee MHTEPECHB! B 3TOM OTHOUICHHU
cmexa ("Kro-to Takoit cuactnuseiii"), pekname ("Kpac-  pabotel . 3enmunckoro [7] u H. boukapesoii [2], xoTO-
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pele, paccmMaTpuBas —JpaMaTHYECKHE IPOM3BEICHUS
1O. CnoBarnkoro u @. YopHepa COOTBETCTBEHHO, UCITOJIb-
3YIOT TepMHH "dK(ppacTudeckas apama’ ajs onpeaeIcHus
IIbEC, B KOTOPBIX NPOHM3BEICHUS H300pa3HTENHLHOTO HC-
KycCcTBa SABISIOTCS '"OpamMaTyprudeckod ckpemoit" [7,
204]. C gpyroii cTOpOHBI, MPOAYKTUBHOE HCIIOIB30BAHNE
B JIMNTEpaTypOBEACHHM TepMHHa '"pomaH-sk¢pacuc” [1]
MO3BOJISIET MPEJIOKUTh "POJCTBEHHBIN" TepMUH "Tibeca-
skdpacuc” ast "Tpex nedcTBHI MO 4eThlpeM KapThHaM"
B. JypHeHkoBa.

IIeecy B. lypHeHKOBa mnpeaBapseT IPEAHUCIOBHE, B
KOTOPOM aBTOP PaccKa3blBaeT O OyATO OBl HAXOJISIIUXCS
B Camapckoii 00JacTHOW rajepee HYeThIpex KapTHHAaX
Amnppes IlaBmosmua BpammHCcKoro, "XymoKHIKa BTOPOU
nos1oBuHB! XIX Beka, MPUMBIKABIIETO K NEPEIBUKHUKAM,
HO HE CTaBIIETO TaKUM M3BECTHBIM, KaK €ro 0oJiee ynuibe
kommeru" [6, 275]. XapakTepuCTHKa KOJUIET BBHIMBIIILICH-
HOTO XMBOIIMCIIA HPOHUYHA, BIPOUYEM, KaK U OTHOIICHHE
pamMarypra, nNpsuylierocs moja MackoW, K pyccKko pea-
JIUCTUYECKON JKMBOMUCH: "Pycckas >KUBOTHCH ISl MEHS
SIBIICHHE TPyCTHOe M cepoe. Packucuime noporu, cena,
OBparu, MPUroOpKH, OCHHBI, HaJ KOTOPBIMU PACKUHYJIOCH
XMypoe TaTapckoe He0O, — BCe 3TO BBI3BIBACT BO MHE
TOCKY M JITIPECCHIO. A YBHUJIEB Ha XOJICTE€ TOpYALIHH W3
CHETa MOKpBI YEPHBIA CTBOJ JIEPEBa, HECTEPIHMO XOUET-
Cs1 HaIlMUTBCS, YTOOBI XOTh KaK-TO HM30JIMPOBATH ceOs OT
3TOM COCYyIIEH ceplue HENPUITSIHONW, 3aMyCOJIEHHOH
KapTHHKH, KOTOPYIO Y)K€ HHUKaK HEBO3MOXHO II€peKpa-
cutp" [6, 275].

Jlanee crnenyer onucaHue TeX CaMbIX YeThIpeX KapTHH,
koTopoe cieaoM 3a H. BoukapeBoil, MOXKXHO ObLIO OBbI
0XapaKTepHU30BaTh Kak dK(PPacTHYECKYIO IKCIO3UIIHIO, TO
eCTh "BBEJICHHE KapTHUHBI WM JAPYIOro TNPOU3BEICHUS
HCKYCCTBa HEIMOCPEICTBEHHO Iepel HadalioM JeHCTBHA
(mepen 3aBsI3KOM) C LETbIO TMOJATOTOBKU YUTATENS U CHUM-
BOJIMYECKOTO TOJIKOBAHUS JINTEPATYPHOI'O MPOM3BEIE-
Hus" [3, 161]. Bropodem, skdpactudeckas SKCHO3HIAS
neecel B. JlypHeHKoBa sIBISIETCS M 3aBA3KOM JEHCTBUS,
HETIOCPECTBEHHO BBIPACTAIOLIETO M3 CIOXKETOB UYETHIPEX
KAHPOBBIX CILCHOK, 3alleYaTICHHbIX HA HECYIIECTBYIO-
IIMX TIOJIOTHaX HUKOTJa HE CYIIECTBOBABIIEIO XYI0KHH-
ka: "Crumox", "Monoapsie cioputuku", "IloxxuBu ¢ moe",
"OxonpHOU Aoporoii". Takum oOpazoMm, Ha "paMKky" mbe-
cbl B. JlypHEHKOBA BO3JI0KEHA Ba)KHAsl CMBICIIO- U CHOKE-
ToobOpasyromas ¢pyakims. He caygaitno JI. emnep, pac-
cMaTpuBasl MpHHATYI0 co BpemeH I. D. Jleccunra ommo-
3UIUI0O MEXKAY TPOCTPAHCTBEHHBIMH M BPEMEHHBIMHU
HCKYCCTBaMH, OTMEUAET, UTO COBPEMEHHOE UCKYCCTBOBE-
JIeHHEe TIOHMMaeT KapTHHY HHade, 4YeM IIOHHMallk ee
paHbIlle, TIOCKOJIKY OHa HE IUIOCKA, OHA JKHMBET BO Bpe-
MEHHU U MEHSIETCS B 3aBUCMMOCTH OT TOYKH HAOJIIO/ICHMS,
TIOJIOKEHHST M JIBW)KEHHS HaOJI0/IAIOIIET0, CIIeJOBATENb-
HO '"cTHpaeTcs (BHE CaMOro Marepualia) TpaIullMOHHOE
MIPOTHBOIIOCTABJIEHHE CIIOBECHOTO U >KHBOMHCHOTO. Pas3-
MbIBatoTCsl ommo3uiuu "Cratuka skdpacuca kak m300-
PaXXCHUA 3aCTBIBIIETO MTHOBCHUA — ITMHAMHUKA }ICI‘/}ICTBI/IH"
Wik "BTOPUYHOCTH 3K(Ppacuca Kak YKpamarlmero ot-
CTYIUICHUS — IEPBUYHOCTD moBecTBOBaHusA" [4, c. 12].

B. JlypHEHKOB HCIOJIB3yeT IPUEM YTPOCHHS, CHadasa
OIMCHIBask KAPTUHBI B aBTOPCKOM IIPEMCIIOBHH, Jlaliee —
NIPEACTaBIsIsl MX B peMapKax, IpeBapsIomUX KaxJoe
JIeWiCTBHE, M HAKOHEIl — HEIOCPEICTBEHHO pa3BOpaymBas
B AedcTBUM mbechbl. CTOUT OTMETUTH, YTO IIOCTAHOBKA
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mbeckl M. YrapoBeiM B MOckoBckoM Teatpe "IIpakTnka
(2005 1.), mpenmosarana MCIOJIb30BAaHUE BHUICOMHCTAII-
JSIOUH, @ aKTEPbl, UCIIONHSIONINE POJIN TIEPCOHAKEH Kap-
THH U TIbECHI, MTOKUAATIH JKPaH W HOSBISINCH HA CLHEHU-
YEeCKOH IUIOMIaKe, TIPH 3TOM, BCTYIAs B TUAJIOT CO CBOU-
MU BHPTYaIbHBIMHA " TBOWHUKAMH'".

Paccmotpum Gosiee ToipoOHO TaHHBIN MPUEM Ha MPH-
Mepe ueTBepToil KapTunbl "OKONbHOW qoporoit”, jexa-
e B OCHOBE KYJbMHHALUU U Pa3BA3KHU MbeChl. ABTOp-
CKO€ IPEAUCIOBUE BKIIOYAET JECKPUITHUBHOE MEpesoxke-
HUE KMBOIMMCHOTO (HAIIOMHHUM, HE CYILIECTBYIOIIEIO BHE
TeKCTa nbechl) nonoTHa: "Ilo necHol Jopore ener mojaBo-
Jla ympaBisieMass BCKJIOKOYEHHBIM MY>KHYKOM, MO03aan
HETO TIOJUIOJKUB O TOJIOBY AOPOXKHBIH CaKBOSIK, PACKH-
HYJICA MOJIOION MYX4YMHA, IOXOXUI Ha ye3AHOIO Bpaya.
OTy KapTHHY s pacCMaTPUBAIO JONBIIE OCTANBHBIX. MHE
HpPaBUTCS PABHOAYIIHOE JIMIIO0 BO3HHWYETO, TPaBHHKA B
3y0ax Tmaccaxwpa, ero OecCHIBHO CBECHBIIAsCA pyKa,
Oe3MsTexHOCTh ero Barmspa"' [6, c.276]. B pemapke,
npeaBapsonieil Tperbe aelicrsue, B. JlypHEHKOB IOBTO-
psieT onmcaHWe KapTUHBI, yOpaB, BOPOYEM, KaKyHO-ITHOO
SBHO BBIPOKEHHYIO aBTOPCKYIO OLIEHKY, HO IpPHU 3TOM
MIOMEHSB SMOLMOHAJIBHBIN MoAyc (paBHOAYIIME HEpco-
Ha)ka CMEHSCTCS 3alyMUHBOCTHIO): "Bedep. [Ipocemounas
Jopora. Hukonai momysexuT Ha Tejere, JOomaabMu Ipa-
BUT HEBBICOKHH OOpOJATHIi MYXHK B I'PSI3HOM BOMIOY-
HOM Konmake. Hukomait 3a1yMYiBO CMOTPHT Ha TSHYIIH-
ecst BJIOJIb IOPOTU cyMepedHsie 3apocin' [6, c. 298].

W HakoHeI, HETMOCPEICTBEHHO B TPEThEM KyJIbMHHA-
LIMOHHOM JICHCTBUU INIaBHBII Iepoi NbEChl, HEYIaBLIINICS
nucatesns Hukonail — nepcoHax, 00beAMHAIONINN YeThIpe
KapTUHBI, a CJIEZIOBATEIbHO — U CIOXKET IbEChl, — BO3Bpa-
maercs nomoi u3 IletepOypra, Oecemyss ¢ BOSHHYUM B
JyXe XapMCOBCKOTO aHEKA0Ta M3 ku3HM Iymikuna:

HUKOJIAW. Tri rpamote 06yuen?

MVYXUK (c nocTonHCTBOM). 3HAIO TPOXH.

HHUKOJIA. Tax BOT B35 GBI KaKy[0-HHOYIb KHIDKKY
W moynTtayn Obl, AyIIe NPUSATHO M OPraHWU3M OTIBIXacT.
IToTom yriem Ha meuke pucoBaTh MOXHO. Jlroaeil, foma,
JiepeBbs. A BECHOM B Jiecy IETh XOPOIIO, OYKETHl U3 Cy-
XHMX BETOYEK COCTaBIIATh. [ 0/ Tak MOXMBEIIb U BCE, JIPY-
THM YeJIOBEKOM CTaHEeIIb.

MVYXUK. [Jak oHO MOXeET OBbITh Tak U jgy4ine. Ho uto
JIFOAX TIPO MEHS CKaXyT, KOT/Ia U3 JieCy ¢ OyKeTOM BHIH-
ny? Cxaxyt: "BoH mypadok momieln, 9To B XaTe BCIO Ied-
Ky yryiem m3ragmn”. MHe moToM HU ofHa 6aba He TO, 9TO
MoeTh, 3a [OOKY MOJepKaTbesi HE AacTh. (3aIyMUMBO
HaKJIOHSET ToJIoBy BOOK.) XOTs JypaykoB-TO y HAac JIO-
04T, Xapuu coBaTh OyIyT, MOJKOIUIIO K BECHE HAa HOBYIO
copyto... (PemmrensHo Tpsicer romoBoil.) He Oapum,
MO3/IHO MHE YK€ U3 cTaKkaHa BbUIa3uTh. Hy, ero...

HHUKOJIAN. Ho 510 Beap TemHas xu3Hb! be3 pano-
ctH, 6e3 cuactest xusenb! [6, c. 301].

CrankuBas ABa TPOTHBOIOJOXHBIX THIIA CO3HAHHA,
JIBa B3IJISAa HA MHUP U HCKYCCTBO, aBTOP BO3BpAIAeT HAC
K MIPETUCIIOBHIO, B KOTOPOM OH MPOHU3HUPOBAI 110 TTIOBOIY
pearrcTH4ecKoil )KMBOIHMCH MEPEIBIKHUKOB, W TTOKA3bI-
BaeT HECOCTOSITEIHPHOCTh MOJIETH TBOPYECTBA, H30PaHHOM
u npoxyuupyemoit Hukonaem.

Hukomnait He cocrosiyicsl KaKk mucarellb, B IEPBYIO OYe-
penp, MOTOMY, 4YTO, IO CJIOBaM €ro Apysed Apkaaus u
[lycroBa, y HEro 340pOBOE CO3HAHUE, 4Yepe3 MPU3MY
KOTOPOTO >KM3Hb, KaK U JII00bIE ONBITKH BOCIIPOU3BECTH
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ec TPaJULIHOHHBIM S3BIKOM, KaXyTCS €My IIONIUIBIMH:
"V auBurenpHOE I€N0... UnCThlid aucT. AOCOIMIOTHO 4YH-
cThiii... Kak OynTo cHer yrpom BHINAIN... YAWBHUTEIHHOE
Zieno. A s BOT celiyac BO3bMY M HallMlly, HAIIUIY KaKylo-
HUOyAp Tiynoctb. Yto-HuOyns THma: "yTpoM OHH
MIPOCHYJHUCH B clie3ax", WK HET, JIydIle, Tak... "ei 3axo-
TEJIOCH OTJISIHYTBCS, YTOOBI yBHUAETS..." HeT, mycTs Oyzner
yrcTeIM. Kakoe s uMero mpaBo BTOpPraTbecsl Ha €ro Teppu-
Toputo? OH MOXET OTOMCTUTH MHe. Bo3pMmeT aa u moka-
KET MHE MOIO COOCTBEHHYIO MonuiocTs. ['ocronu, KTo 06
3HaJI, KaK 51 OOIOCh TIOKa3aThesl MONUIBIM. S MoYTH HUKYyIa
HE X0Xy u3-3a atoro. Ho naxe B naBke, gake B pa3roBo-
pe C HM3BO3YMKOM, S TIOCTOSIHHO OJEpruBar0 celds, a He
ckazan ju s nonutocts?" [6, c. 280]. DTo mogUepKUBAIOT
u 1Ba "M300paxkeHus", KOTOpPBIE, MOMAMO HYETHIPEX Kap-
TUH BpalmmHCKOTO0, MOSABIAIOTCA KaK PEKBU3UT B IIbECE:
my0ouyHas TpaBiopa, H300paxkaromias "BOCHHBIH COBET
CEBEPHBIX KAJIMBIKOB" Ha CTEHE ITOJBAILHON KBapTHPHI
Hukonas u nopHorpaduyeckas OTKpbITKa, JEMOHCTPUPY-
emas IIlycToBEIM BO BpeMs X 3HAaKOMCTBa Ha HaOepex-
Hoil HeBbl.

C npyroit CTOpOHBI, IMEHHO B CHJIy 30pPOBOTO CO3Ha-
Hus Hukonali paBHOLyIIEH M K HOBOMY IICEBJOUCKYC-
CTBY, NPOTPaMMy KOTOPOTO MaHH(ECTHUPYIOT COOHMparo-
muecs B kBapTHpe Huxomas momomewnsle Apkaaus —
"Tpoe IOHOIIEN U AEBYIIKA KpaliHE aHAPXHUECKOro Buaa':
"Uro mpencraBisieT coOoi coBpeMeHHOE mcKyccTBo? Ha
Halll B3TJB 3TO BCETO JIMIIb OCETPHHA JAIEKO HE NepBOH
CBEXKECTH. XyIOKHUKH TIOTPS3IH B aMOUIHAX, TPOMEHSB
OECKOPBICTHOE CITy)KEHHE Ha MOTOHIO 332 OOIIECTBEHHBIM
IIpU3HaHUEM. MelleHaThl, YBEpPOBaB B CBOW Oe3ymnpeuHbIi
BKYC, HaBS3BIBAIOT IIOLUIOCTh, PAaCCaJHUKOM KOTOpOH
CTaHOBATCS NyOIM4HBIE Tranepen u Oubmmorexku. Ham
MIPUBEPKEHIIAM "YHCTOr0 HCKYCCTBA" TOJIBKO U OCTaeTCH,
KaK MCKaTh HOBbIE (POPMBI, HE YCIIEBILIHE MOABEPTHYTHCS
TieHno. CTaB IpeIMETOM TOPTOBIIH, UCKYCCTBO HOTEpS-
JIO TJIaBHOE, OHO MOTEPSIIO CBOIO CAKPAJIbHYIO CYIIHOCTb.
JIro6o0it mmebeli MOXKeT KyImUTh OWJIET B TeaTp M TeM ca-
MbIM nipeBpaTuth ['amiiera B Iletpymky! 'ocnoga! Mt
IIPUCYTCTBYEM TIpH 3akare uckyccrBa! Tak naBaiite 3a0b-
€M TIOCIIeTHHE TBO3AM B I'po0 BEYHOTO M mpekpacHoro!"
[6, c.282]. BupodeM, OIHUMHU TOJBKO MPOTPaMMaMH,
HAIOMUHAIOUIMMHU MaHU(DECTHI TO JIN CUMBOJIUCTOB, TO JIN
(GYTYpHCTOB € Aafancramu, KyJbTypTperepbl He OrpaHH-
YHBAIOTCS, IPETBOPSISL CBOM UJIEU B JKU3HB!

[TETSI. JleBsiToro uroist Mbl coOpajirch HApPOTUB Ma-
pumHCKOro Tearpa. llepen akumed Mbl 3aluIaTHIIN JKaH-
JlapMy, 94ToOBI OH Hac He Cpa3y apecToBal...

APKAJIAI. Pazymo.

[IETS. beuia nokazana nmaprtus deu Jpaxe u3 «lllen-
KyHuuKay». HUKoIbCKuil TaHIEBa roblid M cefuac JIeKUT
C KpYMO3HBIM BocHajeHueM. [lyOmmkm ObUIO YeloBeK
TPUALATh, TPUTIACHIN YETHIPEX KPUTHKOB, ITyMaro, 0y-
JIeT CKaHzall.

APKAHHﬁ. Hy, 4uro xe. Hemnoxo. Tonbko s Ob1 10-
0aBMJI HEKOTOPOM. .. 3... OpPyTAITLHOCTH.

ITETS. D10 B cMBICIIE BceM pa3iaeThes?

APKAJIUI. Beuto Gbl Hertoxo [6, c. 284].

Kpome Toro, nepdopMaHChl IIPUBEPKEHIEB "YUCTOTO
HCKyccTBa" CBS3aHBI C HACWIINEM, BHIIUIECKUBAIOLIIMMCS B
XKM3HB: "J[BeHaaUaTOro 4YMciia MBI NPOBENH H30HEHHE
BCEX KypaTOpOB M BIAJEJbLEB XYI0)KECTBEHHBIX raje-
peit. B oOIieli ClIO)KHOCTH CIOMAaHO MSATHAALATH pedep,
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TPHU PyKH, a MereHaTy YanbeIruay npoiomas deper. Cpe-
M HAIIMX ToTeph: mepebut Hoc y TumodeeBa n Bape
[ITaxoBoO¥ BBIApay KJIOK BoJioc. Uepes Mecsl IIaHUpyeM
B3ATHCS 3a OMOnImoTekapeil. Mbl 3acTaBuM ux aymats" [6,
c. 284]. Takum oOpa3oM, cMeImNBasi BpEMEHHBIE IIIACTHL,
HaKJIa/IpIBasi Ha JIMHEAPHOE TCUCHHE BPEMEHM IMKIIMYE-
CKO€, NMPOBOJS IIYHKTHp MOBECTBOBAHMS IO Pa3HBIM HC-
TOPUUYECKUM 3II0XaM, IEMOHCTPUPYS, HAKOHEIl, 4To "cell-
yac" (TO, YTO MPOMCXOJWT B Mbece) 3HA4YuT "Bcerma'
(mpoucxoanno B pa3Hble 3MOXM U NPOJOKACTCA CEro-
nus1), B. JlypHenkos, mo mHeHuto M. Mamanazase, BIUCHI-
BaeT B CBOW M3BEUHBII CIOXKET KaTacTpOo(bl MOTUB HCKYC-
CTBa Kak Teppopa [12].

VIMEHHO B TpeTbeM U MOCIEIHEM IEUCTBUU IBECHI, BO
BpeMsl BO3BpallleHus1 JoMol, Hukomnail HakoHeU-To nepe-
KHUBAeT KaTapChC, YCHWICHHBIH Mopduem, mpu 3ToM
mpeiaras pasfeluTs U Mopduid, 1 "kKaTapcuc" cBoeMy
MIONTyTYNKY W TIBITASICh BOBJCYL B CONEPEKHMBAHHE, a
CJIEZIOBAaTENIBFHO — B IIPOIECC XYI0KECTBEHHOW KOMMYHH-
KaIluH, My>XHKa-N3BO3YHKA:

HUKOJIAW. He uy mo wero 3moposo! B ronose op-
KecTp urpaer. BoT 3axouy, u Bech 3BYK B IIpPaBO€ YXO
yitnet. Tak. A Temepsb B neBoe. MHTEpecHbIN 3ddekT. A
Tenepb MycTb U3 yxa B yxo! [lemaem tume. Tak. Bor
teneps xopomro! Hy 9To romy06unk cimics ¢ ecom?

MVYXUK. Taopy!

Jlomane ocraHaBnuBaeTcs. MyXXHK IOBOPAYMBACTCS U
O4YyMeJio cMOTpHT Ha Hukomas.

HUKOJIAM. Thl TONbKO MpHCIyLIAiics KaK XOPOLLIO.
o uero B mupe Bce naano. Capimmb? Kaxaas Benis Ha
CBOCH II0JIOUKE, Bce MeCTO cBoe uMeeT. M y Bcero non-
IHCh: 3TO MOJI TO-TO ¥ TO-TO, a 3TO TO U 3T0... M meperny-
TaTh He 0oifca, Bce paBHO BEIb Ha CBOIO IOJIOYKY Bep-
Hercss. Ho 310 TO, 4TO Kacaercs nosouek... Eme ects
BEIIN B AIUYKAX... DTO JIPYroe... ITO €CIu BO3bMEIIb,
00s13aH Ha MecTO BepHYThb. VHaue ¢ co0oil BCIO >KM3HbB
HocUTh Oyznemsb. I BOT MHOro 4ero monHadOpai, Zla BOT
oTkyna 3a0bpu1. Bot, cMotpu monubie pyku (IloxaspiBaer
MYKHKY JaJloHW.) Buanms? U HOCHTE TsDKENo U BBIOpO-
CHUTb HENB34... Thl TONBKO MOCIYIIai 0 Yero Bce XOpo-
mo... (Hukonait mpucrapnseT naner k rydam.) Tecc..."
(6, c. 303].

Mononor Huxosnasi, HECOMHEHHO, alleJUIUPYET K UHOU
MOJIETI TBOPUYECTBA, HEXENH "TOUUIBIN" MUMETH3M WU
JKE MOJICPHUCTCKAsI UIPa B UCKYCCTBO, a "3a0BIBUMBOCTH"
Hukonas MOXXHO OOBSICHHTH TeM OOIIMM MOCTMOJIEP-
HUCTCKUM TIPHUHIIMIIOM, KOTOPBIM HEMELKHH Iucarelb
I1. 3rocknna MpoHUYHO OKpecTm "amnesie in litteris”" B
onHouMeHHOM "HaOmrofeHun": "CTano ObITh, YUTATED,
CTpaJaloUIUi JTUTEPaTypHOH aMHE3UeH, OYEeHb HaXe W3-
MeHseTcs OJaroapst YTEHHUIO, OJJHAKO HE 3aMeyaeT 3TOro,
MIOCKOJIBKY BO BPEMsI UTEHUSI BMECTE C HUM H3MEHSIOTCS
1 Te KPUTHYECKHE MHCTAHIIMH €r0 MO3Ta, KOTOPhIE MOTJIH
OBl TIOZICKA3aTh €My, 9YTO OH M3MEHseTcs. A I TOTO, KTO
MMUIIET caM, Takas O0JIe3Hb, BO3MOXHO, SIBIISETCS JlaXKe
OyarojaThio M, Oojiee TOro, YyTh JIM HE HEOOXOIUMBIM
YCIIOBHEM JJIS 3aHATHSA JIUTEPATypHBIM TBOPYECTBOM, HOO
OHa KaK-HUKAaK MPEeIOXPaHSeT NMUIIYIIEr0 OT BCECKOBBI-
BAIOLIETO YYBCTBA CBSILEHHOIO TpEIeTa, BHYIIAeMOTO
KaX/IbIM 3HAUNTEIbHBIM JINTEPATYPHBIM IIPOU3BECHUEM,
1 HACTpamBaeT €ro Ha COBEPIICHHO 0€33aCTEeHYMBBIN JIaJl
10 OTHOLICHWIO K IUIaruaty, 0e3 KOTOpOro He MOXET
BO3HUKHYTh HHYEro opuruHaibHoro" [8, c. 236].
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Brpodewm, kak u oguH U3 HauOOJIEe M3BECTHBIX MpeE-
CTaBUTENICH MOCTMOJCPHUCTCKOM mpo3sl B pomane "Ilap-
¢romep" ("3amaxu. Hcropus omHoro yowitisr"), B. dyp-
HEHKOB B CBOCH Ibece NEMOHCTPHUPYET HECOCTOSTEIb-
HOCTP KaK IT0I00HOTO IOIX0/a K UCKYCCTBY, TaK U XyO-
JKECTBEHHOW KOMMYHHUKALMU, UM NOpOXAaeMoi. TodHO
TakK ke, Kak 1 "JeTbIpe KapTHUHBI", CBSI3aHHBIC C KOHKPET-
HOW HCTOPUKO-KYJIBTYpHOH 3MOXOH, B IOCTMOJEPHHUCT-
CKHX "Tpex HedcTBUsX" Mbechl Bce OOJIbIIE OTHASIOTCS
OT IIEpBOOCHOBBI, pacmajasch Ha IUTAaTBl U3 PYCCKOH
knaccukun  XIX Beka, MOJEPHUCTCKUX MaHHU(ECTOB,
3. ®@peiina U Npoy., PELUNHEHT, PYKOBOJCTBYIOLIMNCS
"CepMsDKHOM TpaBIoi”, OTHANsETCS OT TOTO, YTO "TIOMO-
raet yBUAETh NOMIMHHEIN Mup" [6, c. 302], u He mpuem-
JIeT KapTUHBI MUpa, npeioxkeHHoi Hukonaem. [Tomo06HO
aBTOPY, YyBCTBYIOIIEMY HECTEPIUMOE KEJIAaHUE HANUTh-
Csl TIPH CO3EPLAHMH PEATNCTUYHBIX IMOJOTEH XYXOKHH-
KOB-TICPEIBI)KHUKOB, MY)KUK CIAacaeTCsi BOAKOH OT MHO-
ro, He MOHATHOTO eMy "HckyccTBa": "Y MyXHKa HauMHa-
10Tcs cna3Mbl. Kak Kynb ¢ MyKol CBalIMBaeTCs OH C Tene-
M W OTHON3aeT B KyCThl opemrHuka. CIBIIIHBI 3BYKH
PBOTBI, BO BIAXXHbIII HOYHOH BO31YX BPBIBACTCS PE3KUU
3amax xeyiryu. <...> M3 KyCTOB IOSIBISETCA TPACYLIUNCS
KaK B JIMXOPAJKE MYXHWK, TSDKEJIO JBIIIA, OH PBET BOPOT
MOKpO# py0axH, ¢ TpyJOM AOXOIJHUT 1O TEJETH U HaunHa-
eT IapuTh pyKoi B conome. C ycHIHMEM BBIICPTHUBACT
OTTyZa YETBEPTh BOJKH, 3y0aMH CPHIBAET M OTIUICBHIBACT
OyMa)kHYIO 3aThIUKy. 3allPOKHHYB TOJIOBY, CYIOPOXKHBI-
MH TJIOTKaMH NbeT. IIoCTeNeHHO ero ApOoXb CTHXaeT.
JlonuB, BbIOpackiBaeT OYTBUIKY M HAuWMHAET PHIBKAMHU
crackuparb ¢ Teneru Huxonas. HenonsukHoe oOTsxe-
JIeBILIEE TEJIO OH BBIBAJIMBAET Ha JAOPOTY MO3aIH TEJIErH.
CaMm caguTcs, IepraeT BOXXKH M uyepe3 HECKOJBbKO ce-
KYH/I, TOIOT KOTIBIT CTUXAET rae-To Baanu" [6, ¢. 304].

B cBs3u ¢ atum M. Mamananze otmeuaet: "JI1000MBIT-
HBI TIpHeM JIecTpyKIHUHU repos: 1 Hukomnaii cozHaeT cBoro
HECIIOCOOHOCTh K JIOCTOBEPHOMY MHMECHCY, HE B COCTO-
SIHUM BJJOXHYTh JKU3Hb B TEKCT, U CaM TEKCT, KaK CJIOBa,
KaKk ¥ IOCIEAyIollee TeaTpalbHOe JEHCTBO, pa3BOILIO-
IIAIOTCS, NPEKPAIlaloT CBOE CYIIECTBOBAHUE, YTOOBI
cTaTb HAOOpPOM 3BYKOB, cTpaHHOU My3bikoi" [12]. Takum
00pa3oM, Kak HaM Ka)eTcs, IOMHUMO XHBOIIHCHOH "ckpe-
mel", y mbeckl B. JlypHEeHKOBa MOSBIAETCS W HHOE,
ayauanpHOe, 'My3blkampHOe" oOpamienue. " morro
MyYaJICsl IPOTUBOPEUNEM MEXIy M300paXKeHUEM U dHep-
TEeTUKOW KapTUH bpammHCKoro, BO MHE POCIIO Kakoe-TO
HETIOHATHOE OECIOKOHCTBO, KOTOpOE YyXe HauuHAIo
HEIIyTOYHO OCJIOXKHATh MO0 *KM3Hb. MI3BECTHO, YTO ecnu
Bac HaBA3YMBO MpeciielyeT Kakas-HUOYyIb MENOIHs, TO
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HY>KHO OCTAHOBHTBLCS U TPOMKO ee nporneTs” [6, ¢. 277], —
3asBIsIeT aBTop B mpenucioBun. @unan "Tpex xapTuH"
YCHUJIMBAET, XOTh U HE OOBICHACT, HaHHBIH MoTwB: "Hu-
KOJall JIeKUT ILIEKOM Ha NOJOpPOKHUKE, IO €ro LieKe
MoJI3eT Mypaseil. Bapyr, B HOUHOH JIECHOW TUIIMHE pa3-
nmaercsi jerkuii cBucT. CHadama OAWH, 3aTeM APYTrod H
BCKOpE CJIBIIIEH Lenblif xop. [loHayamy cBUCTAT XaoTHu-
HO, HO MOCTETNIEHHO BO3HUKAET CTpaHHas 3apUTMOBaHHas
Menoaus. B 1989 rony nmoskuias xeHIIMHA MpojaBajia Ha
Apbate meteHble OucepHbIe OpaciIeTUKH, OJUH CBETIIO-
3€JICHbIIl YAUBUTEIBHO HAlIOMUHAJI MEJIOAUIO 3TOrO CBU-
cra" [6, c. 304].

Hakonen, cienyer oTMeTUTh, UTO Nbeca B. JlypHeHKo-
Ba, B KOTOPOIl pa3BepHyTa MeTadopa Tpareinu TBOpUE-
ckoro Oeccmmus XynoxHuka [12], a mpobieMa nckyccTsa
SIBISIETCST LICHTPAJIbHOW, HANOMHHAET IOCTMOJCPHUCT-
CKHE TEKCTHI-KOMMEHTapHUH K HECYIIECTBYIOIINM, BBI-
MBIIIJIEHHBIM IPOU3BENEHUAM JUTEPATyphl [11], sBussach
MO0 CYTH TCEBAOIK(PACUCOM WIH "HEMHUMETHYCCKUM
sk¢pacucom", Benb KapTHHB AHzpess bpammHCcKoro
HHUKOTJIa HE CYILECTBOBAJIH, /]a U CaM XYIOXKHHUK — 00pa3
¢uknmoHaneHblil. C Opyroil CTOPOHBI, Kak OTMeYaeT
E. ®apuno, "BKIIOUEHHOE B IPOM3BEIEHHE APYroe mpo-
N3BE/ICHHE MOXKET CYIIECTBOBATh B JEHCTBUTEIBHOCTH,
HO MOJET OBITh U CO3JaHO (COYMHEHO) B JAHHOM TeKcTe"
[13, ¢. 379]. B cBoto ouepenp, JI. I'ennep Takxe mosara-
€T, 9TO "IK(PPACTHICCKUE XOIBI" B TUTEPATYPHOM IIPOU3-
BEACHUH HE 3aBUCST OYKBAJIFHO OT HAJIWYMS HEPBHUHBIX
BU3YyaJbHBIX N300pakeHuii [5, c. 50].

M. Jlunosenuxuii u b. boiimepc, paccmaTpuBas KOMMY-
HHUKaIio B "HOBOI Jpame" M CBsI3bIBas ee ¢ MpoOJIeMOit
HACHUJIMS, 3aMEYaloT, YTO COBPEMEHHBIE ApaMaTyprude-
CKHE OJKCIIEPUMEHTHI 3au4acTyl0 OOHa)XarT HECI0co0-
HOCcTh "media" Kak mocpemHuKa TpaHCHOPMHUPOBATH HE-
BEPOSATHYI0 KOMMYHHKALIUIO B BEPOSATHYIO, BOCIIPOU3BOISA
t0, yto JK. Bonpusp Ha3Ban "runeppeanbHOCTbIO CUMY-
nsikpa" [10, c. 218)]. TouyHo Tak e uckycctBo B "Tpex
JEUCTBUSIX MO YEThIPEM KapTHUHAM', IEPCOHAKU KOTOPOH
SIBISIFOTCSL BUPTYAJIBHBIMA 00pa3aMy, BBICTYNAaeT Cpel-
CTBOM MCEBJOKOMMYHHUKAIINH, HECIIOCOOHBIM HE TOJIBKO
YCTPaHUTh MPOOJIEeMbl KOMMYHUKAIMH, HO W yCYTryOHTh
ux. B TO ke BpeMs >kaHpOBBIN 3KcnepUMEHT B. JlypHeH-
KOBa, OCHOBAaHHBII Ha IpHUeMe 3K(pacuca, HaIlpOTHUB,
JEMOHCTPHPYET MOIBITKY MPEoAoNIeTh "pa3phiB" MexIy
"mpaMaTHYeCKUM TEKCTOM" M '"TeaTpaslibHBIM TEKCTOM',
OPHEHTHUPOBAaHHBIM Ha BHU3YaJIbHYI COCTaBISIONIYIO,
CJIC/IOBATENILHO — MOPOXKAAET HOBBIA THII XYyJOXECTBEH-
HOWM KOMMYHHKAIIHU.
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Zakaliuzhnyy L. "Three Acts in Four Paintings" by V. Durnenkov as an Ecphrastic Play

Abstract. The article studies genre originality of V. Durnenkov’s play "Three Acts in Four Paintings" in the context of intermediality
of the contemporary Russian dramaturgy as in works of I. Vyrypayev, E. Grishkovets, M. Kurochkin, N. Kolyada, P. Pryazhko,
V. Sigarev and M. Ugarov. There is a general trend for the "New Drama" to appeal to the visual art, music, cinema, TV and modern
media. Ekphrasis is the root principle of the play being studied, which is the descriptive verbal interpretation of works of art. It serves
as a keystone function for creation of the genre and plot as the story of "Three Acts in Four Paintings" is based on four paintings of a
fictional artist from the Wanderers group A. Brashinskiy — "Verse", "Young Wranglers", "Live Some", "Byways". The playwright
uses the tripling method — first of all he describes the paintings in the preface, second of all he talks about them in stage directions
before each act and finally he unfolds them into three acts of the play. The Method used by the author becomes genre-forming one,
which allows "Three Acts in Four Paintings" to be viewed upon as the original genre modification of the contemporary Russian

dramaturgy — "Ecphrastic Play".

Keywords: dramaturgy, drama, genre, intermediality, artistic intercommunication, ekphrasis, ecphrastic play
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Ko3znoea K.O.
IIpoGsieMma BUSHAHHS MHUTIS TA OPUTIHAJBLHOCTI MUCTENITBA Y KOPHilICchKiil Tpuiorii P. [leiiBica

Kosznosa Kamepuna Onexcanopiena, acnipanm

Inemumym nimepamypu imeni Tapaca Lllesuenka HAH Yxpainu, m. Kuis, Ykpaina

AmnoTanisi. Ha npuknani kopHinicskoi Tpuiorii P. JleliBica aHanizyeTbest mpobieMa BU3HAHHS MUTI Ta OPUTIHAIBHOCTI MHUCTEITBA
B IIOCTKOJIOHIAIBHUX JIiTeparypax. JloCTipKyIOThCs IPUIMHY i1 BHHUKHEHHS Ta XapakTep peajli3amii B TeKCTi. 30KpeMa BUBYAIOTHCS
MIPUYMHYU HACIiIyBaHHS €BPONEHCHKOI KyJIbTYpH 1 3aco0u ii TBopuoi nepepoOku. Po3risiiaeTecst aBTOpCchKa KOHIIETIIS HAIllOHATBHO-

ro MHUCTELTBA Ta POJIb MUTIA Y npoleci iforo GpopMmyBaHHs.

Knrwouoei cnosa: mapeinansHicms, KaHaocvka Kyavmypa, niopooxa meopy Mucmeymaed, 1ACHULl CIulb

[Tpn BupinieHHI NHUTaHb, MOB’S3aHUX 3 MOCTKOJIOHIANb-
HUM OYTTSIM CBITOBOi CHUIBHOTH, B LIEHTPi yBarw, Iosa
CYMHIBOM, ONMHSIETBCS KyJbTypa — B IIUPOKOMY CEHCI
pOro cioBa. [Ipu oMy MpeACTaBHUKHU MOCTKOJIOHIAb-
HOI KyJIBTYpH, 1 B niepiry yepry ii BUpa3HUKH — MUTL, 32
BUCJIOBOM JociigHuka I. Brabru, onmHsIOTBCS y CTaHi
"mpomixkHOTO TIpocTOpy" (interstitial space), mo mae am-
OiBaJICHTHE BiTUYTTS NPHHAJICKHOCTI IO 000X CBITIB —
CTaporo Ta HOBOTO, 1 B TOH ’XK€ Yac HEMPHYETHICTH IO
xomgHoro 3 HuX. CTypOOBaHICTH BIACHUM MHHYJINM 1
BU3HAYCHHS MalOyTHBOTO IIIAXY (POPMYyBaHHS HAIliOHA-
JBHOI 1IEHTHYHOCTI B IMOCTKOJIOHIATBHUX CYCILIBCTBAX
NOB’5I3aHE 3 KaTeropicl0 MapriHaJIbHOCTI, sKa MOXe
OTPUMYBATH pi3HI MOTPAKTYBaHHS, B TOMY YHCIHI, SK
3a3Hayae KaHajacbka focnigHuns JI. XardeoH, i KyibTy-
posoriuni [8]. [lncbMeHHHKH BiguyBaroTh cebe mMapriHa-
JaMU TI0 BiJHOLICHHIO [0 IIEHTPY 1 HOro JOMiHYIOYOl
KynbTypu. CaMe TOMy B IXHIX TBOpax 4acoM IIOCTa€ IH-
TaHHs PO OPHUTIHATBHICTH Ta MiAPOOKY MUCTEIITBA.

[puxmagom TUTigHOT PO3POOKH ITi€l TEMU € TBOPYICTh
KaHaJIChKoTO IcbMeHHuKa P. [leiiBica. Ha mymxy kaHan-
cpKoro Jiteparypo3Hasis B. KelT, nucsMeHHHK He Tpo-
CTO IIIKaBHUTHCS, 8 3aXOIUICHHH POOIEMOIO TiAPOOHOTO i
CIPaBKHbOTO, BUBOJISIUM il K IIEHTpalibHy y pomani "Te,
mo 3akiaaaeHo 10 ¢yamamenty" [9, c. 175]. Mix Tum,
JIOCTITHUK HE PO3BUBAE MI€T JYMKH, a JIHIIE KOHCTATYE ii.
Bapro BigmituTH, moO H iHOI JiTepaTypo3HAaBI
(Ix. I'panr, C. Ixekcon, H. Mee, I1. Monk, I1. Mopui,
B. Pocc), 3aliMarounch BHBYEHHSIM TBOPYOIO CHAAKY
KaHaJIChbKOTO MICEMEHHUKA, JOCI HE MPUALIHINA HaJIEeXHOT
yBaru OMy IHTaHHIO. Pa3oM 3 THM, HalOJIETIMBICTD, 3
sIKOt0 JeHBIC TOBEPTAETHCSA IO TEMH OPHUTiHAIBHOCTI i
BTOPMHHOCTI KYJITYPH y POMaHax Ta €ce, BUKIIHKAE 0CO-
ONMUBHIA 1HTEpeC, OCKUIBKH BiIOMBaEe aBTOpChKE OadyeHHS
eramiB (OpPMyBaHHS HaLiOHANBHOI cBigoMocTi. Tomy
METOI0 HAILIOTO AOCIIJKEeHHs Oy/Je BUBYEHHS TEMH OpH-
THAIBHOCTI Ta MiAPOOKM B MUCTENTBI HA MaTepiali Kop-
Himcekoi Tpuitorii P. JleiiBica.

CTaHOBJICHHS KaHAJChKOI JIITEpaTypH 3arajioMm BimOy-
BaJOCh Yepe3 MOJOJAHHS CHHIPOMY ITOCTKOJIOHIAJI3MYy,
MIOB’SI3aHOTO i3 3MEHIIEHHSM CaMOLIHHOCTI BIIACHHUX
3m00yTKiB. Kanana, sik Hallisl TpUBaIUi 4ac HE BiMdyBaia
ce0e KyJIbTYpHUM UM MOJITHYHUM 1eHTpoM. [TocTkonoHi-
aNBHUH JJOCBi/ KpalHM BIUIMHYB 1 Ha ()OPMYBaHHS MEBHOT
MOJIeTIl PO3BUTKY KYJIBTYPH, IO HOJATaNa y MOEIHAaHHI
CHAJIKOEMHOCTI XYAO0XKHIX TPaIUIii 3 MOCTIHHUM iX 30a-
TadeHHSAM — 33 IPUHIMIOM "TPUPOIIEHHA" KyJIbTYPHUX
Tpaauimid iHmuX kpaid. OcoOnwMBWI BIUIMB, 3BHYAHO,
Mana BemmkoOpuraHis, 3B 3KH 3 SIKOIO OyiH e J0cTaT-
HbO MinHi. P. Jle#iBic rmmOOKO yCBiIOMIIIOBAB CHITy Tpa-
nuii 1 i Bmagy, M0 3HAYHO YCKIJIAHIOBAIA CTBOPEHHS
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YOroch OPHIIHAIBLHOTO Ta HOBOro. ToMy B CBOiX TBOpax,
He 3amepedyroud (akT KyJIbTYpHHUX B3a€MOBIUIMBIB Ta
HacjilyBaHb, NHCBMEHHHK HaMaraeTbcs JOBECTH, IO
KaHaJChKa HalliOHAJbHA TPAJMLis HEOJMIHHO ICHYE.
Binrak migifiMae MUTaHHS OPUTIHATBHOCTI Ta BTOPUHHOC-
Ti KYJIBTYpH.

SIKmo B MepIIMX pOMaHaX COJTEPTOHCHKOI TPUIIOTII
KaHAJCbKa KyJIbTypa IIe NepedyBae Ha MapriHeci CBiToO-
BOI, TO y HACTYIHIN AeNTHOPACHKINA TPHUIOTii, BXKE BiIdy-
Ba€ThCA MiITHOM aBTOPCHKOI HAIIOHAIBHOI CBIIOMOCTI, a
BIJITaK i aBTOPCHKOTO TepOs-MUTI, IO pOCTe, HaOyBae
3pUIOCTI Ta HAMAraeThCsl CaMOBHPA3UTUCh. [IpoTe Haitsic-
KpaBillle TeMa OPUTiHAJIBHOCTI Ta BTOPHHHOCTI KyJbTYpH
3BYYUThb y OCTaHHill 3aBepuieHiii Tpwiorii /[leiiBica —
KopHiuicekiii (pomanu "IloBcrami sHroau", "Te, mo 3a-
ki1ageHo no pyngamenty", "Jlipa Opdes"). [TuceMeHHNK
PO3KpHBa€ TeMYy Kpi3b OMO3HUIIT MHUTCIb Ta 3JOYHHEIb,
HAaTXHEHHS Ta peMecyo. [IocTpaTHBHUMHU B 1IbOMY IUIaHI
BrucTymnaioTh o0pasu JKana [lons Jlerndenira, Tankpera
Capaneni, Caiimona Jlapkypta, Ximeau IIHexeHOYpT, a
TaKoX royioBHOTO Tepost Ppencica Koprimra.

Icropis xynoxxanka Xanma [Toms Jlerndenira memoH-
CTPY€E, HACKIIbKM HECHPUHHATTA CYCIIJIBCTBOM MOXE
BUSIBUTUCH PYWHIBHUM JUISi MUTLS SIK B OCOOMCTICHOMY,
tak 1 npodeciiinomy rmianax. JKan [loms — Bukiamau
OJTHOTO 3 EBPOIMEHUCHKUX BY3iB, BIH BUXOBaB HE OIHE I10O-
KOJIIHHSI pecTaBpaTopiB. 3oBHiMHIN Burisia Jlerudenira
CKOpIIIIe HaraJye BUSHOT0, HiX XyaoxHuKa: "Hemonoaunit
CHBOBOJIOCHH YOJIOBIK 3 BiJOUTKOM IHTEJEKTY Ha 4o, B
OKYJISIpax 3 TOBCTUM CKJIOM ... BiH OyB rapHo BIsTHEHHH,
i Oila HOCOBa XYCTHMHKA BUIVISJajia 3 HAarpyAHOTO KapMa-
Hy PIBHO HACTIJIbKH, HACKibKH HeoOximHO" [6, c. 654].
Mix THM, 32 IOBTi POKH KPOIITKOI Mparli 3 PeNiKBisIMH
caM BiH CTaB JIMIIEC MOCEPEIHIM XYIO)KHHKOM, TaK 1 He
OTpHMaBIIM OakaHOTO BH3HAHHA, "3apOOHMB KPHUXITHY
CllaBy cepel HaiBHUX mpocTadukis ..." [6, ¢. 645]. HaBith
foro mpizBumie (3 HIM. "OCTaHHI KOMWKH") HE 3WYHUTH
oMy Higoro mobporo. ToMy, mepeoCMUCITIOIOYN BIIaCHE
KUTTS, JleTndeHir He Moxe MPoOaYNTH MUCTEITBO3HAB-
ISIM, IO BiJHOBJICHI HUM KapTHHU I[IHYIOThCS OiNbIIe,
HiXK HWOTO BJACHI, MO CTHJIb CYYaCHHX XYJOXHHKIB JUIS
KPHUTHUKIB HIYOTO HE BapTHUi IOPIBHSHO 31 CTHIEM MHHY-
JOTO, SKAH MOXE MifApoONTH OUIBII-MEHII BIIPAaBHUN
pecraBparop.

Kan Ilosp 3amucmioe migpoOKy "SK MPOTECT MPOTH
(haHATHYHOTO TOKJIOHIHHS, 110 HUHI CHPSMOBaHE HA pPaH-
HIiX TOJUTaHACBKUX MaiCTpiB 1 4acTo MoB’sA3aHE 3 NPUHU-
JKEHHSIM TITHOCTI Cy4acHHUX XyAOKHHUKIB" [6, p.656]. Bin
30KpeMa BBaKae cebe OOHMM i3 THUX NPUHIKCHHX, SIKi
MalOTh MpPAIfOBaTH y CTHJII CBOTO Yacy [6, p.656], mpote
3aJIMIIAIOTHCA HETIOMIY€HUMH.
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3HaiioMuii 3 icTOpiero MUCTENTB, JIeTideHIir BMijIO BU-
rotoBisie ¢apOu, MEeH3Ni Ta iHIIe HEoOXiIHEe MPUITAIIL
JUTA TOTPUMAHHS JTaBHIX TEXHOJIOTIi, JOCITIKYy€e OpUTiHA-
JTBHI poOOTH BiOMOTO HiMenbkoro xyaokauka [. Bam
Eiika Ta Maimoe meeBp, MigIACYIOUNUCh 1M’ IM BUIATHOTO
Maiictpa. KaptuHa cmpaBise He3aOyTHe BpakKeHHS Ha
MUCTENBKY eJiTy: BOHa "BUIIIAAada JOCUTH €(EKTHO ...
@apbu CBITHINCH HEHMOBIPHMM CSIIBOM 1 31aBaJINCh
npo3opumu <...> fkmo ne i Oyna migpodOka, To HelMO-
BipHa, 1 11032 CyMHIBOM HaJle)KaJla MIeH3JII0 TaJJaHOBUTOTO
xynoxuauka" [6, c. 649-650]. Tlpore MuUCTEUTBO3HABII
IHTYITHBHO BiJ4yBalOTh, IO KapTHHA HEOpUTiHaJbHA,
xo4a 6 ToMy, mo B €Bpori mix gac [pyroi cBiTOBOI Biii-
HU, KOJIX BiAOyBa€ThCS Iisi pOMaHy, TPUBA€ TOBHOMACIII-
TabHa migpoOKa TBOPIB HIMEIBKUX MaHCTpiB 3amis iX
30yTy B HaIliOHaNBHI KoJekmii. Bu3sHauHa mocTath 3asB-
JICHOTO XYZO)KHUKA IPUBEPTAE yBary HE TUTbKH KOJEKIIi-
OHepiB, a i cipaBxkHIX adepucris, g skux Jlerndenir
cTae 3arpo3oro sl Oi3Hecy. JloBecT 4m cCHIpoCTyBaTu
OpUTIHAJBHICTh KapTHHU HE OepeThcsi JKOJEeH (haxiBelp,
TOMY caMe maxpal BHUPILIYIOTh JOIOMOITH 3 €KCIIEPTH-
3010 — M SIK HIKOMY BiZIOMO, IO TOTPiOHO LIYKaTH.

3ocepepKeHn Ha TOCATHEHI MocTaBjieHol MeTH, JKaH
[Tonp mpu CTBOpEHHI KapTHHH NMPHUIYCKA€THCS ABOX IO-
MuIoK. Moro BuKpHBae He TexHiuHMit Gik poGOTH, a 3Mic-
TOBHUH — OIONIHHIIA CIOXKET PO CXOIKEeHHS Icyca B mek-
70, IKUH 9acTille BUKOPUCTOBYBAJIM JUIS PO3IHCY y Xpa-
MaX, HDK Ha KapTHHaX. A BigTak OpHUTiHANBHICTH "CXo-
JOKEHHS /10 Mekya" BUKIJIMKA€ CYMHIBH II€ y TOJIOBHOTO
cynai ekcrneptHoi pamu. IIpote HaiiOimbine Jletndenir
MOMUJISIETHCSI, 300paKyFOUM HEBEJIMKY MaBITy B JIAHIFOTaxX
— NaBHIN XPUCTUSHCHKHIA CHMBOJI TPIIIHOTO JIFOJICTBA 10
npuiectss XpUCTa, apKe HaMalbOBAHUN XYAOKHUKOM
BHJ TBapUHHM OyB 3aBe3eHH 10 €Bporw jume y XVI cT.,
TOJI SIK KApTHHA Majia BITHOCHTHCH 110 Tepiony K. XIV —
mo4. XV cr. Leit ¢akr i momituB @pencic KopHim, sxwii
MHUMOBOJIII OyB BTATHYTHU B Il CKaHIAJ, i SKAH Ha IbO-
My BHUKPHUTTI 3ap0oOWB cO0l HEMOTaHy pemyTalifo cepen
pecraBpaTopiB Ta MOI[IHOBYBadiB Mucrenrsa. Pazom 3
THM, 3MYIIYIOYH €BPOIEHCHKUX E€KCIEPTIB, )KOJICH 3 SKHX
He OyB 3HaBIIEM MaBIl, "TIOKBAaIUTHCh 3 3as8BOIO, IO IIE
Oyio midicHo oueBuaHO" [6, ¢. 565], JeiiBic 3MeHmIye 1 iX
aBTOpUTETHICTh. BOHM pearyioTh He Ha Te, 110 0a4ath, a
Ha Te, 110 iM BKa3yIOTh 1 Te, 110 MaloTh OOAUYNTH.

UYepes npuKpy MOMUIIKY ILEAEBP, IKUM HEIOJaBHO 3a-
XOILIIOBAJIUCh, IEPETBOPIOETHCS HA 3BUMANHUN MAIIOHOK.
BcezaranpHe 3axomiieHHs CTapOBHHHHUMH TBOpPaMH 32
JleliBicoM CBITYNTP NPO NMPAarHEHHS JIOJEH 0 CTabiIbHO-
CTi, BIIEBHEHOCTI, SIKi OUIBIIOCTI MO JATH JIMIIE Maris
MuHynoro. Tak camo sik Kanana 6axkae 30epertu Tpaamiii
iMnepii, Tak camMo "MIJBHOHM JIOJIEH IIyKalOTh BIIEBHE-
HOCTI Y MUHYJIOMY Kpi3b MuctenrBo” [5, €. 80]. Hac — 1e
KOHIIENT, 10 3aBXKJIM MPUCYTHIK B pomaHax JlefiBica, "BiH
SK 3JITaMaHW{ TOIWHHMK, SKAH HEOOXiJTHO BiIpEeMOHTYBa-
Tn", 1 KU MOXKe 3’ABIATHCH Oyab-Ie — B TeaTPaJbHHUX
BHCTaBax, My3ulli, Marii un kapHaBam [7, c. 339]. ¥V
kapTuHi "CXODKeHHS JI0 TIeKIa" Jac — 1€ TaKOX €JIeMEHT
i Marii, TOMy 3 BH3HA4€HHSM POKY CTBOPEHHS 3HHKAE i
3B’SI30K 3 MUHYJIMM, 3HUKA€E Marisl.

Mix tum, JleliBic He 3MEHIIye BapTOCTI CaMOro BUT-
BOpY MHUcTenTBa. [ aBTOpa KOXKHA KapTHHA OpPHTiHAIb-
Ha 1 B NEBHIiH Mipi sBIIsiE 00010 "MOPTPET CaMOTO XyJ10-
KHHKA", ajpke "MUTElb 300paxye HE TUIBKU T IO Oa-
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YWTh, & W CBOE CTaBJE€HHs 10 mobaueHoro" [6, c. 545].
Tomy B "momunii" mMokHa mobauntu i camoro XKan ITo-
JIs1, 3aKyTOTO JaHIIOTaMA. SIK 3ayBaxye pociiicbkuii moc-
nigauk B. Kyxmes, B kympTypi CepemnpoBiuds pobota
XYIOKHAKA BBaKAIACH IMITAIli€f0 IPUPOIH, TOMY MAaBIIa,
BilOMa CBO€I0 3JATHICTIO /O HACIiAyBaHHSA, TPHUBAJIHA
yac Oyna CHMBOJIOM J>HBOINUCY Ta CKYJBOTYpH [6, C.
336]. [epeOyBaroun 3apydyHUKOM OOCTaBHH, IO MEPEII-
KOJIKaIOTh HOTO pO3BUTKY, JleTideHir HecBizomMo 300pa-
XKye 1 TBapuHY, K 00pa3 camoro cede.

Maroun MOJIMBICTH HE 3i3HAaBAaTHCh y aBTOPCTBI, BiH
HE 3paJpKye cBOIM NpHHLMNAM i BUKpuBae cebde. IIpore
JKOJTHI TIOSICHEHHS Ta BHUCOKI izei Jlerndenira He Bumpas-
JOBYIOTh HOTO Iepe] MHCTEITBO3HABISIMU Ta KOJEKIiO-
HepaMu. BUKpUTTS migpoOKH (GakTHIHO CTaBUThH XPECT Ha
kap’epi JKan [ons, mpoTe He yepe3 BiICYTHICTH TalaHTY,
a gepe3 OakaHHs 3apoOutH Ha imeHi Ban Eitka. Xymox-
HUK TaK 1 HE JOCST CBO€EI METH — IIPUBEPHYTH YBary cyc-
HiIbCTBA JIO Cy4aCHOT'O MHCTENTBA, IPOTE BIOBOJBLHUB
cBoe Ero, moBiBmIH, 1110 1 iOro poOOTH aHi TPOXH He ripuri
3a KapTHHH MaicTpiB MuHysoro: "Hexail 3apa3 BOHHM
TOBOPSITH, 1110 XO4YTh, aJIe CIIOYaTKy BOHM Ka3allu, 110 L&
urenesp” [6, ¢. 658]. [Tomanbliie iCHYBaHHS 1M03a MEXaMHU
MHCTEIIBKOTO CBITY 3Ja€ThCs HOMY HOPOXKHIM, TOMY H
MIPU3BOJUTH CIIOYaTKy [0 JyXOBHOTO IPHUIHIYCHHS, a
moTiM 10 camoryoctBa. Tpariyamii (iHaM 3acBigdaye He
crutbku cnabkicte JKan Ilomst, CKIIBKH HEIMOXHTHICTH
JFOJICBKUX KaHOHIB Ta CTEPEOTHIIIB, 10 3BEJIMYMIIN OJHUX
Ta mpupeknn Ha HeOyTTs iHmmx. [IpoTe He TimBKH 1
3MyIIy€e aBTOpa BOWTH CBOTrO Teposi, a il HOpYLICHHS
OCTaHHIM €THYHUX HOPM.

IHmKMM repoem, 10 BUKOPUCTOBYE MUCTELKUN CTHIIb
MHUHYJIOTO, BUSIBJISIETHCS TOJIOBHUM repoil pomany — @pe-
Heic Kopnim. [Ipore aBTrop TpakTye iforo obpa3 30BciM
no-inmomy. Ha Binminy Bing Jlerudenira ®pencic He
TIparHe CBITOBOTO BH3HAHHS, BiH JIMIIE IIYKAE€ CTHIb, IO
MOJKE BIIOBHI 3a/I0BOJILHATH HOTO TOTpeOH: "SKIIO Xy10-
XKHUK Oa’kae HAMaJIFOBaTH KapTHHY, sIKa CITiBBITHOCHUTHCS
3 HOro JKHUTTEBUM [MOCBIIOM, fKa JOCIIIKYye Mid Horo
XKHUTTS, K pPO3yMi€ HOro caM MHUTEIb, i SKa, K KaXyTb,
CKJIajae HOro AyIIy, BiH 3MYIICHHUH 3pOOUTH 1€ Y MaHepi,
110 JIO3BOJISIE Take aneropudne oakposeHus” [6, ¢. 1130].
CTunb XyHO0XKHHUKA MOTPAKTOBYETHCS MHUCBMEHHHKOM SIK
BCce3arajibHa MOBa, SIKOK BOJIOALIM BCi TBOPUI JIOJAW MH-
HYJIOTO, SIKy PO3YMUIM 1 pPO3yMilOTh BCi Iiisjadvi, i sika
Oyna moB’s13aHa 3 pediriero un midosoriero. Biarak, imes
OpHriHaIBHOCTI MucTentBa y JleiiBica IOeqHyeThCS He
JMIIE 3 TAJIAHTOM XYJO)KHHKA, a i 3 1103a4acoBicTIO TBO-
py 1 BiacHo0 "MOBOIO" MUTIM. CydacHUM e MHTILSIM B
eroXy BHCOKHMX TexHouorii Ta "cmepti Bora" Opakxye
TaKoi MOBH, TOMY BOHHU 300paXyIOTh IIOCh HAJTO OCOOU-
CTiCHE, IO 3aJMIIAETHCS HE3PO3YMUIUM TigadeBi [6,
c. 403].

BuxopucToBy0OUn cepeIHBOBIYHUN CIOXKET ISl CBOET
kaptunu "Becimis B Kannax", ®@pencic obupae MOBOIO
pernirito, ska "CBOEK CHMBOJIKOIO Ja€ iflealbHE IOE-
HaHHS cBijiomMoro Ta miacBigomoro" [2, c. 135]. InenTH-
¢ikyroun cebe i 3 Anrimieto, i 3 Kanagoro, Koprim Hape-
IITi JIOCSATA€E JAYXOBHOI €HOCTI 3aBJSKM MHUCTENTBY. B
OCHOBI KapTHHHOTO CIOKETY JISKUTh BiJIoMa y KaHOHid-
HUX THMCaHHAX MOJis, Je cTajocs mepiie auBo Icyca —
NIepeTBOPEHHsI BOAM Ha BWHO. [leiiBic iHTeprperye uel
CIOXKET, BUXOASYH i3 BIACHUX 3aBAaHb: I'epOH 3MIHIOETHCS
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1 BpemTi DOXOAUTHh 3roJu i3 co00I0, CBOIM MHHYIUM i
MicuieM mpuHanexxHocTi. [llexeBp crae cBITOBHM, MPOTE
Tparemis KopHima momsrae B TOMY, IIO CYCIiJIBCTBO,
30KpeMa €BPOIEHCHKE, 1€ HE TOTOBE CIIPUMHATH MUCTELI-
TBO, B SKOMY Cy4YacHICTH 300pa)KyBaTHMETHCS MOBOIO
MUHYJIOTO: "JTIO[IMHA, [0 Majla 3yXBaliCTh HAMAIIOBATH B
CTHJII MUHYJIOTO ... Oyia He Ti€lo, KOTO BOHH [KPUTHKH —
K.O.] morau oxoue npuiiHaTu. BiH 3arpaBaB 3 oaHi€ro 3
HEMOPYIIHUX, CBSLICHHUX 1€ CBITY, JJISl IKOTO MOHSTTS
CBSITOCTI CTaJIo BiApasziauBuM — 3 ineero Yacy. Bin Hacwmi-
JIUBCSI BUIMTH 11032 MexKi cBoro 4yacy" [6, ¢.1131]. @pencic
PO3yMi€, 110 CTBOPUBILY IIEJIEBP, BiH HE Ma€ PO3KPUBATH
CBOTO aBTOPCTBA, a BIATAK, pU3UKYIOUH OYTH BITi3HAHHM,
HE 34aTHUH Oinblne BHpakaTH cebe B KOAHIN iHIIINH Ma-
Hepi, 3MymeHnid 3a0yTH Tpo CBi TamaHT. Y NUTaHHI
CTHITIO Xy[MOKHHUKa Jle#BiC TOPKAE€THCS OJHOTO 3 TOJIOB-
HUX IHUTaHb IIOCTKOJIOHIabHOI KPUTHKH — MOBH, B SKiH
Harlis Bucnoioe cede. KaHaacekiii mitepaTypi, 3acHOBa-
Hill Ha €BpONEWCHKIl JiTepaTypHill Tpajauuii, TpUBaInUi
4ac BIJIMOBJISUTM B OPHUTIHAIBHOCTI, BBAYKAIOYH YaCTHHOIO
aHTJIIChKOT Ta (paHIly3bKO1 JiTeparypH, i guie Gopmy-
BaHHs HAaI[lOHAJIBHOI CBIOMOCTI CIPHSUIM BH3HAHHIO il
CcaMOOYTHOCTI.

CnpoMOKHMM OLIHUTH TajnaHT KopHima BUSBISETHCS
TIIBKH BUUTENb-iTaMiens Tankper CapaleHi, SKuid TaBHO
30arHyB mMoTpeOM CyCIHiIbCTBAa Ta Ha BigMiHy Bix Jlerm-
¢enira ta KopHima BiH He mepelMaeTbcsl BUCOKHMH IIi-
JSIMH 1 30aradyeThest 3a paxyHOK UyXHX IPUCTPacTel 10
CTapOBHHU. ITaiens TakoXx He OyB CXO0XKMI Ha XyHOKHH-
Ka: "HU3EHbKHM, CMYTJISBUHN, OXallHO BISTHEHWH, ... HA
Horo o0JaMYYi 3aBKIU Tpajia MOCMIIIIKa — IPOTE HE pajic-
Ha, a ipoHiuHa. [lin okysisapaMu Onykanu Kapi oui, siki He
3aBXKIM JUBUJIKNCH B OJUH OIK, Bil 4OTO CKJIagaioCh Bpa-
JKEeHHsI HIOW BiH AMBUTBCA y pizHi Ooku" [6, c. 530]. Ca-
patieHi — 3HaHUH y IMIHUPOKUX MUCTEIBKUX KOJIax pecTaB-
partop 3i CBITOBHM iM’SIM, SIKOTO HE pa3 3alpollyBalH Y
Kpailli €BpOIeHChKi Tanepei st poOOTH 3 KapTHHAMH.
3n1ebinpIIoro BiH 3aiiMaeThCs "peMOHTOM emnoxu Binpo-
JokeHHS" [6, ¢. 564], BIZHOBIIOIOUN MaiKe 3HHUILIEHI BUT-
BOpH MHUcTenTBa: "Y HBOTO Oyia XyIOXHS HPUCTPACTD 10
UTFO311, 0 HEe Maya HIY0TO CILIBHOTO 3 MiapoOKoro. Bin
JiyMaB 1po Hei sk 1npo rpy 3 Yacowm ... Konu BiH nparito-
BaB 3 KapTHHAMH, TO TOBEPTaB CTPUIKK TOJAMHHHMKA Ha-
3an" [6, c. 903]. Pecraspailiis, oIfiHKa po0iT, IPOBEIECHHS
€KCIePTU3 NPUHOCATH ITATINI0 iM sl Ta 3apO0ITOK, MpOTe
30araTuBCsl BiH HA TAEMHOMY MPOJAaXKI KapTHH-MIIPOOOK,
3pO0OJIEHUX BIACHOPYH.

B 006pa3i CapareHi 0qHOYACHO MOETHYIOTHCS MUTEIb 1
IparMaTvK, MI0 KEPYIOUYUCh ITONMTOM Yacy 3a/I0BOJIBHSE
€CTeTHYHI IMOoTpedM cycminbcTBa. B 1boMy KOHTEKCTI
criBae oOpa3 Marnyca Aif3eHrpiMa 3 IoOnepesHbOro
pomany [leiiBica "CitT Uyzmec", mo TakoX Hamarascs
JIOTOAMTH TJsad9aM IUpKy. ITamiens, K 1 1T0310HICT, 32
NPUIHATHY [iHY HPOIOHYE JIIOJSIM T€, YOr0 BOHH Ipar-
HyTb. IlopiBHroroun Capaneni 3 Jlerudenirom, aBTop
MiKPECITIOE, IO TEXHIYHO JTOCKOHATI POOOTH iTamiMIs B
odax IyOJiky Habarato IiHHINI, OCKUTBKH JAOTh IM Ty
caMy Marilo MHHYJIOTO, TIOB’5I3aHy 3 IMEHEM XyIO0XKHHKA.
CaparieHi He TIpeTeHIy€e Ha 3BaHHS "MUTLS" Y POMAaHTHY-
HOMY 3Ha4yeHHI I[bOTO CJIOBA: "SI PEMICHHK — KaXyTb, L0
B MOiii cripaBi MeHi HeMae piBHUX. S cnmparoch Juie Ha
MOXIJIMBOCTI CBOTO peMeciia; sl 3aKJIMKalo He 10 MY3H, a
JI0 BIIACHMX 3HaHb 3 XiMil i 10 cBo€i MaiicTepHocTi. Xoua
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HEe BHUKJIIOUAIO, IO Yac BiJ yacy My3a HaBimgye meHe" [6,
c. 531].

Murerns He Hae Ha KOH(MIIKT i3 CIOXUBYNM CYCHIbC-
TBOM, HE UIyKa€ YCAaMITHCHHS, a NPHCTOCOBYETHCS IO
MHCTenpKoI Monu. Bigrak #ioro TtamanT He OyB 3MapHO-
BaHUii, ipoTe HaOyB iHmOI skocTi. MamoBanHsM Capa-
LIeHI BXKE HE MOXe€ 33JI0BOJIBHUTH CBOi Oa’kaHHS €CTETHY-
HOi HAacOJIOJM, OCKIIbKM HOro poOuTH AiCHO HaOynu
O3HaK MaHy(aKTypHOrO BHMPOOHHIITBA, TOMY BIH caMm
KOJICKI[IOHYE CTApOBMHHI BUTBOPH MucTeuTBa: "Y KBap-
THpl TMaHyBaja 4yJ0Ba, PO3KINIHA IUTyTaHWHA. ... Mexa
MICTKOCTI HOT0 KHTiIa OyJia JaBHO MEPeTHYTa. 3arajibHUi
edexT npuronomrysas. <...> Komeknis Oymna pisHOpigHA,
ayie TapMOHIlfHa — y Hill BTIMBCS CMaK OZHOTO HEBraMo-
BHOTO, OJIMCKY4YOTrO, TEHIaJIbHOTO IIOLiHOBYBa4a MHUC-
tentB. Lle Oy CapameHi, po3xyTuii 10 BETHYE3HUX IPO-
nopitiih. ymra smoanan po3mipom 3 GyauHok" [6, ¢. 563].

OnuH i3 repoiB Tpuorii — otens JlapkypT — roBOpHUTh
npo Te, IO AyIIa JIIOAMHU HE MOXKE MPOCTO iCHYBaTH, Il
HEOJMIHHO TOTPIOHO Ha IOCH CHPSMOBYBaTH: '"JIOIH
IIyKalOTh, Ha IO NPOEKTYBAaTH NyIli, €HEpriro, Kpauii
CHOJiBaHHSA — 3B K xodyenl. /IBa HalOIIbIINX BMICTH-
JIMIA Ayl — Tporri i ceke. € i iHmm — Biajaa abo Oe3meka
ta muctenTBo" [6, c. 1098]. CapaneHi HamaraeTbcs Cpo-
eKTyBaTH IYIIy i Ha TPOIIi, i HA MECTEITBO, TOMY # CTae
"pemicHuKOM", 60 T IBI mpoekmii HecymicHi. ['pomri He
MIPUHOCSTH Oa’kaHOI HACOJIOAM, TOMY HEBIOBOJICHHS ITOC-
TYIIOBO TIEPEpPOCTaE€ y MaHIIO0 KOJCKI[IOHYBaHHS, 100
3allOBHUTH yTBOpeHY mopokHeuy. Ha mymky /[leiiBica,
"KyIyro4Yl aHTHKBapiar KOJICKI[IOHEPH HaMararoThCsl
3YMMHUTH TOIUHHUK, CXOIHUTH YaCTKy MHHYJIOTO, HacKi-
JIBKY 11 MOXKIIUBO, 1 3pOOHTH ii CBOEIO BIACHICTIO J0 THUX
nip, JOKH 1X iM’sl HE IPUCTaHE JI0 Hel ... TaKk BOHH CTAIOTh
BIIEBHEHMMHU y BiacHoMy Oe3cmepti” [5, ¢. 80].

Oteup JlapkypT TakoX HaMaraeTbCcsl CIIPOEKTYBATH
CBOIO AYIIEBHY €HEPTiI0 — CIOYATKy Ha PEirifo, a MOTIiM
Ha HayKy. Pemiris, six 1 s OigpIIocTi KaHAIIIB, BUSIBH-
Jach HE3JAaTHOIO JOMOMOITH HOMY i3 camopeanizali€lo,
TOMY BiH 3HIMae 3 cebe caH: "peiris, sIKOi BUMarap BijJ
MEHE CBIT HE CIpalnboBYBana, i Ile MeHe BOmBamo. He
¢ismgHO, a ;myxoBHO. CBiT MOBHHN CBSAIICHHUKIB, SKHX
BOMJIa peJiris: BTEKTH BOHM HE 3MOIIIM YM HE CXOTLIH.
Toni s cnpoOyBaB Hayky, i BoHa MeHi mimiiinuia" [6,
c. 1098]. Ho mutmiB JJapkypTa MOXKHA BiHECTH JIHIIC B
ocranHboMy pomani — "Jlipa Opdes", KoK BiH, CTaBILIH
YJIEHOM KYJIBTYPHOTO (POHJY, CTBOPIOE JIOPETO 10 omnepu
ta muie Oiorpadito @pencica Koprima. Japkypt y mos-
Hilf Mipi OyB HaJliIEHUH MMCHBMEHHHUIIBKMM MapHOCIIABCT-
BOM 1 XOTIB HamMcaTH HaiKpauly KHUTY, Ha sIKy OyB
cipomoxHuil. [Ipanroroun Haz MiOpeTo, BiH JMIIE BUIPO-
O6oBye cebe B MHCTELTBI, oMy Opakye IOCBily, TOMY
JapKypT 3BEpTa€TbCS O TBOPYOCTI OJHOTO 3 AHIIIIHCH-
KHMX KJIACHKIB 33151 TEKCTOBOI OCHOBU. TBOPUO omparpo-
BYIOUH TIOYAaTKOBHUI TEKCT, BiH CTBOPIOE OPHUTiHATHHHN
TBIp 13 BITaCHUM CIOKETOM, II[0 HABITh 3aKOPAOHHI KPHUTHU-
KM He TIOMIiuYaroTh 3amo3uueHb. BpemTi, came 111 pobora
noromarae JlapkypTy Kpamie 3po3yMiTH TBOpYY iHIWBI-
nyanpHicTh @peHcica KopHima Ta TOMOTTHCH HOTO BH-
3HAHHS SIK HAI[IOHAJBHOTO KaHAJICHKOT'O XY I0XKHHUKA.

[TeBHO, 1m0 HalOLIBIIE i1€s TTOEJHAHHS €BPOINEHCHKOT
CITaZIKOBOCTI Ta KaHAJCHKOI HaliOHAIBHOI caMOOYTHOCTI
Brimunacek JleliBicom B 00pa3i MoJy0701 KOMIO3UTOPKU
Xinpai IInexneOypr. Hacnmigyroun poMaHTHYHY Tpaju-
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mito, [llHex Mae monucaru He3aBepmieHy onepy ['opmana.  mroacbkoro utTs' [6, ¢. 1050], mpote y TBOpi mpHCYTHI#
BuxoHyI0YM MPOEKT AJIsi OTPUMAHHS JOKTOPCHKOTO CTy- 1 ii BJaCHMIA ToJoC.

nenst, [IHek Bce x momae y TBip i gactky cebe. "Te, mo OTxe, B KOpHIMCHKi# Tpuiorii P. JlefBic cTBOpIOE 1Ii-
OJIMH 3aIlO3MUy€ 1 MOTIM MEPEeTPaBIIOE KPi3b CBif TBOp-  JIy HU3KY XYIOXKHIX 00pa3iB, IO HE CX0XKi aHI MOTIIAIaMA
YU IUTYHOK, HE MOKE BHSIBUTHCH BPEUITI TUM CaMUM', —  Ha JKHUTTS, aHi MOTJAaMH HAa MHCTEUTBo. [Ipore Kpi3p

3a3Ha4ae aBTop [6, c. 937]. Illo6 ocTaTo4HO 3alMEeBHUTH  HHUX YiTKO MPOCTEXKYETHCS aBTOPCHKA MO3HUIIis, 0 chop-
YHUTaya y OPUriHAJBHOCTI CTBOPIOBAHOTO TBOpY, /leWBiC ~ MOBaHI CBITOBOIO CHUIBHOTOIO CTEPEOTHIIM HE MOXYTh
BIAa€Thcsl A0 MicTudikamii 1 BBOAUTH A0 poMaHy oOpa3  OyTM BUMIPOM MHCTEIBKOTO TaJIlaHTy, IO CIIPaBKHE
camoro ['opmana, skuil y BUIIISAI JyXa KOMEHTYE MOJil  MHCTENTBO Io3adacoBe. Pazom 3 THM, TBip HE MOXe IIpe-
ICIIsl KOXKHOTO pO3Aiay. BiH 3i3Ha€ThCs, M0 e HE Te, TEHAYBaTH Ha OPHIIHAIBHICTH, SIKIIO MHTENb HE Mae
4Oro BiH OYIKyBaB, IIPOTe BiH y 3axBari: 'y mojioHI 1i  BJIAacHOi MOBM BHpaxkeHHs. JlefBic 3BepTaEeThCs 10 €BPO-
(ITxex) mysuku™ [6, c. 1049]. 3a MaHepO BUKOHAHHS  MEHCHKOTO CMAMAKY, SIK 1O OCHOBH KaHAJICHKOI KYIbTYpH,
Xinpaa Haraxye HIMEIBKOMY pOMaHTHKY My3uKy lllyOe-  mpore He BiIMOBISiE€ BIAcHIN KpaiHi B OpWTiHANBHOCTI,
pra "3 1 MemaHXodigyHOIO Oe3TypOOTHICTIO i madocoM  XO04a MeXa MiX MHCTEITBOM Ta 3JIOYMHOM iHOAI MOXKe
OyTH IDyXKe TOHKOIO.
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Kozlova K. The problem of artist’s recognition and the forgery of his art in R. Davies’s Cornish trilogy
Abstract. The problem of artist’s recognition and the forgery of his art in postcolonial literatures is examined on the example of
R. Davies’s Cornish trilogy. The article discloses the reasons of its appearance in the postcolonial texts, the nature of its implementa-
tion. Particularly we study the reasons for issuing the European culture and the ways of its creative transformation. The article dis-
cusses the author’s concept of the national art and the artist’s role in its formation.

Key words: marginality, Canadian culture, fake in art, individual style

Ko3nosa E.A. IIpo6;1eMa npu3HaHUS XyJ0’KHHKA M OPHTHHAJILHOCTH €ro HCKYCCTBAa B KOpHHUICKO¥ Tpujoruu P. [I3Buca
Annortamusi. Ha nmpumepe kopHuicskoii Tpunorun P. JleiiBuca ananmusupyercst npodiemMa Mpu3HaHHUs XyA0XKHUKA U OPUTHHAIBHO-
CTH UCKYCCTBA B ITOCTKOJIOHUAJIBHBIX JIUTepaTypax. Mccienyroress NpuunHbI €e BOSHUKHOBEHUS U XapaKTep peaju3aluy B Tekcre. B
YAaCTHOCTH W3Y4alOTCsl IPUYMHBI 00pAIeHusI K eBPOIEHCKOH KyIbType M CIIOCOOBI ee TBOpUECcKOro mpeobpazoBanus. PaccmaTpuBa-
€TCsl aBTOPCKast KOHIIENINS HaIMOHATEHOTO NCKYCCTBA M POJIb XyJOKHHKA B MPOIecce ero (OPMHUPOBAHHS.

Kniouesvle cnosa: mapaunanbHocme, KaHaockas Kyabmypa, N000eIKa npou3eeoenus UCKyccmed, cOOCmeeH bl CMuitb
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Kpuinoe B.C.
KoMmnbloTepHasi napaJuHIBHCTHKA KaK 0CHOBA MPHOOPeTEeHNUs CIielalIbHbIX
npodeccHOHAIbHBIX HABBIKOB B 00J1aCTH HH(OPMAIHOHHBIX TEXHOJIOTHH

Kpuoinos Braoumup Cepeeeguu, kanouoam 0U0I02UHeCKUX HAYK, OOYeHm

Kageopa uHPOpMayuOHHO-KOMNBIOMEPHBIX MEXHOIOUL

Pecnybnukanckoe svicuee yuebnoe 3asedenue Kpublmckuil uHIICeHEepHO-Ne0az02utecKull yHusepcumem

2. Cumepepononw, Kpvim

Aunnortamusi. Mudpopmannonnsie texHomorun (UT) tpanchopmupoBamu obmectBo B uHbopManunonuoe. CdopmupoBaiach
rinobanbHas MHQPacTpyKTypa, obecreunBaronias nepeaoBble YCIyri 3a CYET OPTaHU3alMH CBA3U MEXKIY JIFOObMH, H JaXKe MEXAY
BeIaMi (U3NYECKUMH WM BHPTyalbHBIMH. lllmpokmii kpyr ucciemoBaTeneil MOIyYMSI BO3MOXKHOCTB HCIIONB30BaTh paHee
HEJIOCTYITHBIE MHCTPYMEHTBHI M TEXHOJOTHH JUIS SKCIEPHMEHTANBHBIX M TeopeTndeckux wuccienoBanuid. UT, meromsl penreHus
npo0JieM OpraHu3anvy U (GYHKIMOHMPOBAHUS TIIOO0ATbHON MH(POPMAMOHHON CTPYKTYPHI — SBISIOTCS MCTOYHUKOM MOJENEeH s
U3YYCHHS B3aHMOJCHCTBUS CIOXKHBIIMXCS B MPOIECCE 3BOIMIONMU BepOalbHBIX (peueBbIX) M HeBepOalbHBIX KaHAJOB
KOMMyHHUKauuu. Ha OCHOBE 3THX TEXHOJOTWH BO3HMKAIOT HOBBIC MHTETPHUPOBAHHBIC HANpPABIICHUS MccienoBaHuil. Hampumep,
KOMIIBIOTEpHAsI TAPATUHIBUCTHKA MIPE/UIaraeT MOAEIH, KOTOPbIE MO3BOJIIOT 3HAYUTENIBHO YCOBEPLICHCTBOBATh CUCTEMbI aHAIN3a U
00paboTKH €CTECTBEHHON PEYM M TEKCTOB, YCOBEPIICHCTBOBATH OMCKOBBIE CUCTEMBI. BKIIFOUeHHE B YUeOHBIil IPOLIECC TOCTHKEHHUIT
KOMITBIOTCPHOH JMHI'BUCTHKH, TI03BOJISICT OyAyIeMy CIICHAINCTY IPHOOPECTH HABBIKK YCTICITHON KOHKYPEHIIMH Ha PHIHKE TPYAA.
Knrouesnle cnosa: xomnvlomepnan napanuHeeuCmuKka, UHGOpMayuoHHble mexHoI02ull, y4eonblil npoyecc

[TepBoHauaIbHO MHPOPMAIIMOHHOE TPOCTPAHCTBO Pa3BH-
BaJIOCh KaK COBEPILICHCTBOBaHUE ceTH MHTepHeT. OOMeH
TEKCTaMH MOBJIEK 3a COOOH IMOSBICHHE HOBBIX SI3BIKOBBIX
0COOEHHOCTEMH, JIMHIBUCTHYECKHUE XapaKTEPUCTHKH KOTO-
PBIX ONPENENAIOTCS COOTBETCTBYIOIUM KaHAJIOM KOMMY-
HUKaOuK B MH(QOPMAIIOHHOM IpOCTpaHCTBE. Takumw,
KaK 3JIEKTPOHHAsI 1I0YTa, MTHOBCHHBIH OOMEH COOOIIEeHH-
sma B 4datax, CMC cooOmeHns, TBUTEp W TaK Jalee.
ITpocTto TEKCTOBBIX COOOIICHMH Ui Tepefadd, HampH-
Mep, 3MOILMOHATIBHOTO COCTOSIHAS KOMMYHHKAaHTa OKa3a-
JIOCh HEJJOCTATOYHO. B pesynbrarte, CHOHTAHHO BO3HUKIIM
cMaiinuku. TeKCT COOOIIEHUS CTall JOMONHATHCS KOJAaMH,
HE HUMEIOUIMMH IPSIMOrO OTHOWICHUS K andaBUTy U
rpammaruke cooOmieHus. Takue cooOIieHus NpercTaB-
JISIFOT COOOM eTMHOe 1IeJIoe IS TIepeiadyl CMBICHIA U YKe
HE SIBJIIOTCS IPOCTO CYMMOH, 00bEeJMHEHNEM Pa3HOPO/I-
HBIX 3JIeMeHTOB. To ecTb, cOOOIEHNST OOBEIUHSAIOTCS B
€AMHYIO CTPYKTYPY IIPEICTABICHHYIO KOMIIOHEHTAMHU:
BepOanbHOW (pedeBoif) W HeBepOalbHOH (HE pPEYeBOi).
[Mocnennsist OTHOCUTCS K IPYTUM 3HAKOBBIM CHCTEMaM.
Ha ocHOBe BO3MO)XHOCTH HMCIOJIB30BaHUS PaHEE HEI0-
CTYIHBIX HHCTPYMEHTOB M TEXHOJIOTHI BO3HUKIIM HOBBIC
MHTErpUPOBaHHBIE HANpaBJeHUs uccienoBanuil. Kommb-
I0TepHAasl MapaMHIBUCTHKA ONPENEISeTCs] KaK MEXIUC-
LUIUTHHAPHOE HalpaBlieHHe, 3ajada KoToporo o6o0mare
W pa3BHBaTh METO/bl UCCIIEOBAHUsI HA OCHOBE MHTEIPH-
POBaHHBIX MOJIeTIeil B3aUMOJIEHCTBUS BepOabHBIX (pede-
BBIX) ¥ HeBepOAJIbHBIX KaHAIOB KOMMYHHUKaIWU. Pe3yib-
TaTOM JIOJDKHBI CTaTh PEUICHUs NMPUKIATHBIX 3a1ad Juls
COBEpIICHCTBOBAHUS CUCTEM B3aMMOJCHCTBHS IOJIB30Ba-
Tesiell Kak ¢ OTHENIbHBIMA TEXHHYECKUMH YCTPOHCTBAMH,
TaK ¥ ¢ MHPOPMAMOHHOI peanbHOCTHIO B 1ienoM [13].
Heapr HacToOsmed CTaThbU NPEUIOKHUTH LINPOKO HC-
NoJjib3yeMble HMHGOPMAIOHHBIE TEXHOJOTHH, METO/IbI
(YHKIIMOHAIBHO-OPUEHTUPOBAHHOTO TTOCTPOCHUSI CIIOXK-
HBIX TPOrPaMMHBIX CHCTEM, OIBIT pa3paboTku riaTdopm
MPOrpaMMHPOBAHUS, KaK OCHOBY MOjIENeil KOMIbIOTEp-
HOW MapaIMHIBUCTHKH JUIsl PELLICHUS TPUKIIA/IHBIX 3a/1a4.
Hanpumep, BH3yalibHOE NPOrpaMMHPOBAHHE SIBIISIETCS
peasbHBIM IPUMEPOM MOJENH, B KOTOPOH 00BEIMHSIOTCS
BepOasbHBIE (SI3BIK IPOrPaMMHUPOBAHUS) M HEBepOaIbHbIE
(MaHMITYyTMpOBaHNE TpadUIeCKUMH OOBEKTaMH) METOBI
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IporpaMMHUpoBaHud. BkioueHne B y4eOHBIH mpoliecc
JOCTIDKCHHI KOMITBIOTEPHOI JIMHIBHCTHKA, MO3BOJIDT
Oynyliemy CIEHaIuCTy MPUOOPECTH HaBBIKU YCIIEIIHON
KOHKYPEHIIUH Ha phIHKE TPy/a.

S3pIK, Kak cucTeMa (POHETHYECKHX, JICKCHIECKUX W
rpaMMaTHYECKHX CPEACTB, MOPOXKIAET ECTECTBEHHYIO
MH(GOPMAIMOHHYIO PEATLHOCTD, Yepe3 KOTOpYyIo obecre-
YUBAIOTCd KOMMYHHKAalUWU B oOmecTBe. BHenpeHus wH-
¢dopmaronnsix TexHonorui (MT) B camble pasnuduHble
cdepsl AEATETBHOCTH JIIO/CH, CTPEMHUTEIbHOE pa3BUTHE
CeTH MHTEpHET IIePBOHAYAIBHO pPAcCMaTPUBAIOCh Kak
JIOTIOJTHEHHE WJIM PACIIMPEHHE eCTECTBEHHOTo MH(OpMa-
IIHOHHOTO TpocTpaHcTBa. COBEPUICHCTBOBAHNE TEXHUYE-
CKUX W TPOTPAMMHBIX CPEACTB M3 JONOJIHEHHS ecTe-
CTBEHHOT'O0 HMH(OPMAIIMOHHOTO IPOCTPAHCTBA MPEBPATH-
JOCh B CaMOCTOSITENIbHYI HH()OPMAIMOHHYIO peajb-
HOCTb, a 00IIECTBO HE3aMETHO IS ce0s1 cTano nHpopMa-
OUOHHBIM. B OCBOSHHMH BO3HHKIICH WHPOPMAMOHHOM
peaNbHOCTH 3aJeliCTBOBaHbl MHTYUTUBHBIE MEXAHU3MBI
BEIPa0OTKH aJIaliTUBHOTO TIOBEJCHUS, KOTOpPBIE CIIOXKH-
JIUCh B PE3yNbTaTe 3BOJIONUM M U3 WHAUBUAYAIIBHOIO
OmbITa. DTH UHTYHTHBHBIE MEXaHH3MBI 00ECIe4HBaIOT
IPOIIECC OCBOCHMS PEOEHKOM S3bIKa €ro COIHaIbHOTO
OKpY>KeHHsI, Tporiecc GOPMHUPOBAHUS NMUKUH U KPEOIIb-
ckux s3b1k0B[ 10], popmupoBanne HeBepOaNbHOTO ajar-
TUBHOTO TMOBEJCHMA, KaK B MaTepHalIbHOM, Tak U B BHUp-
TyanbHOH peanbHOCTAX [5]. OHHM HUMEIOT HE TOJBKO
BHEIITHEE CXOJCTBO MEXy CO0O0i, HO M BIIOJIHE YKJIa/Ibl-
BalOTCS B OOLIYIO CTPATETHIO a/IalTallid K HOBOMY OKpY-
JKEHHIO, HOBOMY IPOCTPAHCTBY, KaK COLIMATIBHOMY, TaK U
nHpOpMaMOHHOMY M MaTepHaiabHOMY. Kax bl u3 aTux
TIPOLIECCOB 3aBUCHUT IPYT OT Apyra. BepOaibHyto 4acTh B
peasbHON pedr HEBO3MOXKHO OTIEIHUTh OT HEBEPOAIbHOM,
HE yTpaTWB cMbIcia. TakuMm 00pazom, AJs IEJIOCTHOTO
ITOHNMaHHS MEXaHU3MOB aIalTalll{, B TOM YHCIIE HY>KHBI
1 HeBepOanbHBIE CPEACTBA B S3BIKOBOM KOMMYHUKAIIHH,
KOTOpBIE HM3y4aroTCAd B CIEIIMAIFHOM pas3jene — mapa-
nuHTBHCTHKA [13].

Jnsg  OOBSCHEHHS CIOCOOHOCTH OCBOCHHUS — SI3bIKA
H. Xomckum Obliia nmpezsioxkeHa TUIoTe3e O CyIIeCTBOBa-
HuM yHuBepcanbHOW rpammaruku (YT). YI' ompenens-
Jach Kak oOmmid Habop NpaBmII, KOTOPHIA Naércsl U3Ha-
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YaIbHO MIPH POXKACHUH KaK 3HAHHUE O S3bIKE Ha TeHeTHde-
ckoM ypoBHe. C menpto (opmanuzanuu ommcanus YT
OBLTO Pa3BHUTO IMPEICTABICHAE O IMOPOKIAIONIEH TpaMmMa-
THUKE, CBOMCTBAa KOTOPOH IMPOM3BOAHBI OT Hee. B pamkax
MOPOXKAAIOMICH TpaMMaTUKUA (OPMYIHPYETCS CHCTEMa
MIPaBUJI, TIPU ITOMOIIN KOTOPBIX MOXKHO OMPEHEIATh KOM-
OWHAIIMM CJIOB, COCTaBJSIONIMX TPAMMATHUCCKH IIpa-
BUWJIBHBIC MIPEJIOKEHUS [6].

Pa3MBITOCTE B ONpeneneHu MOHITHS YHHBEPCATbHON
rpaMMAaTUKH, TUNOTE3a O €€ CYIIECTBOBAHWHU MOPOAUIU
HEBEPOSTHOEC KOJMYCSCTBO JIMHTBHCTHYCCKUX TCOPHIL.
JlomMuHMpOBaBIIKE B MPOILJIOM BEKEe IOCTATOYHO IO-
IpoOHO mpencTaBieHs! B [3]. B To ke Bpems HE OxHOW U3
TEOpHii, omupasch Ha mpexacraBieHue o6 YI, Tak u He
YAaJOoCh Ha JOCTATOYHO MPHEMIIEMOM YPOBHE COCTABUTH
MPeICTaBICHAE O TOM, Kak peOCHOK OBIIA/JIeBaeT KOH-
KPETHBIM SI3BIKOM.

B pabore [8] 6pUTa TOCTaBNICHA IIETH OMPEACTUTE YKC-
MIePUMEHTAJILHO KaKas MOJIEb TPaMMAaTHKH Jy4Ille BCETO
MIpEeCTaBIseT peub MaJeHbKUX JeTel: OCHOBaHHas Ha
a0CTpaKTHBIX MpaBUjiaX WIK OCHOBaHHAsI HA KOHKPETHBIX
cloBaxX U (paszax U HEKOTOPHIX JIOKATBHBIX aOCTPaKIUIX
ACCOIMMPOBAHHBIX C ITUMH CJIOBaMU U ()pa3aMu.

Ilo 3ammcsM pedn nmeTeil COCTaBILLICA KOPITYC IS
Kaxaoro pederka. C MOMOIIBIO CIIEIATBHBIX CTATHCTH-
YEeCKHX METONOB KOMITBIOTEp BEIBOIII TPaMMAaTHKY,
MTOPOYKIAIONIYIO BBICKa3bIBaHUSA B Kopmyce. CriernnanpHas
IporpamMMa BEIBOAMIIA [[BA THIIA TPAMMATHKH: TIOJIHOCTHIO
a0CTpaKTHasi, U «OCHOBAaHHAs Ha HWCIIOJIH30BAHUMY WA
Jekcuko-crenuduueckas. Ilocne BhiBoga 00€ rpaMMarh-
KM TIPOBEPSUIMCH Ha TeCTOBOM Kopmyce. Kak okazanocs,
JICKCUKO-CTIeM(pUIecKass rpaMMaTika 0ojiee aJeKBaTHO
COOTBETCTBOBAJIA JJAHHBIM TECTOBOTO KOpITyca.

CrnenyeT OTMETUTh, YTO B OTOM HCCJEIOBAaHUHU PErH-
CTpUpPOBAJIaCh TOJBKO BepOajbHas 4acTh OOIIEro Inome-
neHus pebeHka. Kpome Toro, JeKcHKo-crieruduaeckas
rpaMMarrKa, Tak Kak OHa ONpeeicHa UCCIeIOBATEISIMH
B aHHOH paborte, mo kimaccupukamun H. Xomckoro oT-
HOCHUTCS K KOHTEKCTHO-3aBHCHMOM rpaMMaTike. To ecTb,
OTHOCHTCS K TPaMMAaTHKE C MEHEe )KECTKUMH MPAaBHIIAMH,
OTIPENICIAIONUMI CHHTAKCHC $3bIKa, YeM KOHTEKCTHO-
cBOOO/IHAs TpaMMaTHKa. JTO O3HA4YaeT, YTO amIpoKCH-
Mallusi CHHTaKCcHca peajbHON peun pebeHka Oojiee TOUHO
oTpaxkaeTcs (OPMAIBHBIM  SI3BIKOM € KOHTEKCTHO-
3aBHCHUMOM rpaMMaTHKOH [1, 2].

Pa3BuTHe MHTEpHETa MOBJIEKJIO 32 OO0 MOsIBICHUE
HOBBIX SI3BIKOBBIX OCOOCHHOCTEH, JHHI'BUCTUYECKHE Xa-
PAKTEpUCTHKH KOTOPBIX OIPEIEIIIOTCS COOTBETCTBYIO-
MM KaHaJIOM KOMMYHHKAIIUU B UHQOPMALIUOHHOM IIPO-
ctpanctBe. CHHTaKCUC, TpaMMaTHKa TaKHX SI3BIKOB 3Ha-
YHUTEIBHO OTIMYACTCSA OT CHHTAKCHCA, TPaMMAaTHKU 0a3o-
BOTO s3bIKa KOMMYHHKAaHTOB. OHH ONpEACNAIOTCS Kak
KOHTAKTHBIC SI3BIKA MOJOOHBIC NHKUH W KPEOIbCKHM
s3pIkam [9, 10].

B kanamax MIHOBEHHBIX TEKCTOBBIX COOOIIEHWH WH-
TEpHET 4aToB, TBUTTepe, hopymoB, CMC n apyrux uuet
aKTHBHOE CIIOBOOOpa3zoBaHUe depe3 00pa3oBaHMsI HOBBIX
abbOpeBuatyp. B TekcThl 0OMEHOB aKTHBHO BKJIIOYAIOTCS
CMaMITNKK, BU3YyallbHBIC H ayJIH0 3JIEMEHTH. TeKcT coo0-
IICHUST CTAHOBUTCS TMOJHKOJOBEIM, B KOTOPOM BCE 3Je-
MEHTHI HE SBISIOTCS IMPOCTO CyMMOW, OObEAHHEHHEM, a
WHTETPUPOBAHBl €IWHOE IENoe Ui TMepeaadydl CMBICTA.
Takue TeKCThl OMpeNessIIoTCs Kak Kpeaau3zoBaHHbIE [9].
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To ecTp TEKCTHI, COCTOSINE M3 JBYX OOBCIMHEHHBIX B
eIVHYI0 CTPYKTYpY dYacTeil: BepOanmpbHOW (peueBoi) u
HeBepOabHOH, KOTOpasi OTHOCHUTCS K JIPYTHM 3HAKOBBIM
cucremaMm. O0e 3TH 9acTW 3aBHUCAT APYT OT Apyra. Bep-
0aJbHYIO 9acTh HEBO3MOXKHO OTICIUTH OT HEBEpOAIbHOM.
HesepOansHBle cpeacTBa B S3BIKOBOH KOMMYHHUKAITHH
H3YYAIOTCS B CIICIIUAIFHOM pa3Jielic TTapaIMHTBUCTHKA [9,
11].

C HeBepOaJIbHBIM TIOBEJICHUEM CBS3BIBAIOT TaKHE Ka-
HaJIbI KOMMYHUKAI[UM JFOJICH C WX OKPYKCHHEM, Kak
WHTOHAIIWS, BU3YaJIbHBIC CUTHAJBI, TAKTHJIHHYIO YYBCTBH-
TEJNILHOCTh WJIM KacaHue (MPUKOCHOBEHUE), MCIIOJIb30Ba-
HHE TPOCTPAHCTBA, WCIOJH30BAHWE BPEMEHH, (QH3HMUe-
CKUH BHEIUHUN BUJ TeJla, UCIOJIb30BAHUE IPEIMETOB
MaTepHabHON KYJIBTYPHL, a Tak e OJb(aKTOPHBIC WIH
00oHATEbHBIC cUTHAIBI [11].

HerepOanpHOe moBeneHme IpeacTaBiIsieT co00i CIIoX-
HOE SIBIICHHE, KOTOPOE XapaKTepH3YyeTcs 3aBHCHMOCTBHIO
OT OKPY’KAIOIET0 MPOCTPAHCTBA, KOHTEKCTA, BAXKHOCTHIO
0COOEHHOCTEN IBMKEHHI, aBTOMAaTH3MOM. ToO ecTh Tpo-
AYUUPOBAHUC U BOCHIPUATHUC ITPOUCXOAAT B OCHOBHOM BHE
ocozHaHMA. OHO sBIAETCS TNPEIMETOM HCCICIOBAHUS
IIMPOKOTO CIEKTpa IUCLUIUIMH, BKIOYas OHOJIOTHIO,
AHTPOIIOJIOTHIO, COITHMOJIOTHIO, KOMMYHHKAIIUN, a TaKKe
COLMANIBHYI0O M HKCHEPUMEHTANBHYIO TCHXOJOTHIO [5,
11].

CymecTByeT 00mmasi cTpaTerus afanTalud K He3HAKO-
MOH OKpykarouieil cpezne. IlepBoHauanbHO MpH momnajaa-
HUU B HE3HAKOMYIO CpPEeIy, B TOM UYHCIIC U COLHUAIBHYIO,
HE3aBHCUMO OT €€ CJIOXHOCTH, B TE€UEHHE JOCTaTOYHO
KOPOTKOTO BPEMEHH OIpeAeNsics KOHEUHbIH 00beM MaT-
TEPHOB WK an(aBUT MOBEICHHS. 3aTeM 3TH MATTCPHBI
CTAHOBSITCA OCHOBOMW JJIS CIIO’KHOTO IOBEJCHUS B 3aJaH-
HoW cpeze. [locne orOopa andaBura MATTEPHOB MOBEIC-
HHUS 3a cyeT Ipolecca NepeKOMOMHAIMI MPOUCXOAUT
(hopMupoBaHHE BCeX BOSMOXKHBIX CITIOCOOOB MOBEICHHS B
cpexne. [ToBenenue GopmupyeTcst Kak IMOCTPOCHUE TPE-
JIOXKEHUS U3 «CIIOB» COCTaBJICHHBIX M3 andaBuTa marrep-
HOB ToBeNieHHs. Jlanee ompenensioTcs mpaBuia HopMu-
pOBaHUS aJaNTHBHOTO IOBEICHHS B Cpele. JTH MpaBHiIa
OOBCIUHSIOTCS B IEOCTHYI0 TPaMMATHKY IPABIIBHO
MOCTPOCHHBIX «IPEI0KEHUN», KOTOPhIE COOTBETCTBYIOT
aJanTUBHOMY TNOBeJeHUI0. B nanpHeiliem anantuBHOE
MIOBEJICHHUE B CpeJlie MM COLUAIBHOM OKPYKEHHH CTpO-
UTCS KaK MPaBWIBHO TMOCTPOCHHOE, B COOTBETCTBUU C
«TpaMMaTHKOI», mpemioxkeHne. JuchyHKIMOHATBHBIE
(hopMBI TIOBENCHHUS SABISIOTCS HE aJalTUBHBIMH WA
OMMOOYHBIM C TOYKH 3PCHHUS OMPEICICHHON «rpaMMaTH-
K1 «TIPEAJIOKEHUSIMU MOBEIEHUs». [5]

Iponecc ocBoeHUs PeOSHKOM SI3BIKA €0 COIHATBHOTO
OKPY>KEHHUSI, TIPOIecC (OPMHUPOBAHUS MUIKUH U KPEOJIb-
CKUX SI3BIKOB, (hOpMHUpPOBaHHE HEBEPOATBHOTO aJanTHB-
HOTO IIOBE/ICHUS KaK B MaTE€pUaJbHOW, TaK U B BUPTyallb-
HOM PCATBbHOCTAX MUMCIOT HE TOJIBKO BHECIIHEEC CXOICTBO,
HO W BIIOJTHE YKJIAJBIBAIOTCS B OOIIYIO CTpaTErHio ajaim-
Taluy K HOBOMY OKPYXE€HHIO, HOBOMY IIPOCTPAHCTBY, KaK
COLIMAIFHOMY, TaK M WH(popMannoHHOMYy. To ecTs Mo-
JIeNTb 3TOTO TpoIecca, KaK CHCTEMBI IMPOrpamMM, JOJDKHA
MPEIOCTABIIATH BO3MOXKHOCTh B €IMHOM KIIIOYE, HA €IH-
HOW OCHOBE 00ecreunBaTh WHTECTPUPOBAHHYIO peai3a-
LU0 [EJIOCTHOTO MOBEICHHS, MOACIHPOBAHUE MAPaIHHT-
BHCTHYCCKUX (DAKTOPOB B PEUCBOW aKTUBHOCTH. DTOMY
MOJXOAY HOJHOCTBIO COOTBETCTBYET COBPEMEHHOE Mpe.-
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cTaBlIeHHEe O mIardopmax ImporpaMmupoBanus. llmat-
(OpPMBI — 3TO IIPOTPaMMHBIE CHCTEMBI, KOTOpPBIE TTO3BO-
JSFOT Peann30BaTh Ha OOMIECH OCHOBE Pa3HBIC SI3BIKU MPO-
IpPaMMHUPOBAHHS, TEXHOJIOTHH BH3YAJILHOTO NPOTPAMMHU-
pOBaHHMs, HHTETPUPOBATh B €AUHOE 1I€I0€ pa3pabaThiBac-
MBIE CIIOXKHBIE ITPOTPaMMHBIE cHCTeMbl. Hanpumep, Takne
mwiaropmel kak .NET ¢upmer Microsoft wim mmpoko
pacmpocTpaHeHHas IiatdopMa pa3paboTKu Iporpamm-
HOTO O0ecHeyYeHus! NMPHUI0KEHUH ISl MOOWIIBHBIX Teje-
donos Android u npyrue.

Taxoit moaxoa B ONpeesieHHH HHTEIPUPOBAHHBIX MO-
Jienied KOMITBIOTEPHOW MapaMHIBUCTHKA Ha OCHOBaHHHM
0coOeHHOCTeH BEIOpaHHOW TaT(OPMBI IPOTPAMMHUPOBA-
HUSI, IMEET HE TOJIbKO Hay4YHOE WIIM NPHKIAJHOE 3HAYe-
HHUE I Pa3BUTHSA M COBEPIICHCTBOBAHMS CYIIECTBYIO-
mmx WHGQOPMAIMOHHEIX cucTteM. OH mo3BosieT (popmy-
JMPOBaTh PA3NWIHONW CIOXKHOCTH 33laHHS B Y4eOHOM
Iporecce MOATOTOBKH CHENHAIICTOB B 001acTH MHQOP-
MalMOHHBIX TEXHOJOIWH. BBINOIHEHUE 3aaHUN CTUMY-
JHUPYET pa3BHTHE HABBIKOB W YMEHHUil NMpHOOpeTaTh I0-
MOJIHUTEJIbHBIC 3HAHMS, OCBaMBaTh KaK MOXKHO OOJIbIle
BOCTPEOOBAHHBIX HMH(OPMAIIMOHHBIX TEXHOJOIUH, yMe-
HHE pa3padaTeiBaTh NPOTrPAMMHBIE TPOAYKTHI JJIsl Pa3HbIX
oTpacneii, cep W HarpaBIeHUH MPAKTUIECKOTO MX MPH-
MCHEHHUS.

OnHo w3 3amaHuii HOPMyNIHPOBATIOCH CIETYIOMINM 00-
pasom. OHO 3aKJIIOYANIOCh B pa3paboTKe aHaIW3aTopa

www.seanewdim.com

YIPOIIEHHOTO KpPEaJN30BaHHOTO SI3bIKA, IUISI KOTOPOTO
3a/1aH HEKOTOPHIH OrpaHUYECHHBIN HA0Op CIIOB M CMaiin-
KoB. Takue SA3bIKM pacHpOCTPAHEHBl B PEKIAMHOU Jes-
TenbHOCTH. CMalIMKK B JaHHOM CIy9ae UMHTHPOBAIN
KapTUHKH WM HW300pakeHMs, COINPOBOXKIAIOLINE pe-
KIIaMHBIE TEKCTBL. Pe3ynbTar aHanmm3a 3akiodancs B
OIIPEAEICHUH YCIOBHOTO SMOIMOHAIBHOTO COCTOSIHUS
TOrO, KTO TeHepupoBasi (pasbl s3bika. Llens 3amanus
COCTOsUIa B IPHOOPETEHHH HABBIKOB PadOTHI C BBHIOpaH-
HOU TaThopMoil MpOrpaMMHPOBaHUS, YMEHHS Ha MpaK-
THKE IPUMEHHUTh TEOPETHYECKHE 3HAHUS U3 TEOPUH (HOp-
MaJIBHBIX SI3BIKOB M METO/OB Pa3paOOTKH TPaHCISITOPOB,
HapaOOTKa TPAKTHYECKUX HABBIKOB NIPHOOpPETCHHS B
KOPOTKMM CpPOK M Ha JOCTaTOYHOM YPOBHE 3HaHUH B
Pa3MMYHBIX OTPACIAX MESATEIBHOCTH UIA pa3paboTKu
MIPUKITAIHBIX IPOTPAMM.

BrxuroueHne B y4eOHBIH TpoIiecCc AOCTHXKCHHU MpH-
KJIaJHBIX HCCIIEOBAaHUH HOBBIX HAIPaBICHHH, TAKHX Kak
KOMITBIOTEpHAsl JIMHTBHCTHKA, TO3BOJSIET OyaAyleMy
CIELHUAINCTY NMPHOOPECTH HaBBIKKM dPQEeKTUBHOrO perie-
HH IIOCTABJICHHBIX 3aKa34YMKOM 3a1a4. HMMmenHo Ha TakoM
Marepuaie, Ha OCHOBE NPHOOPETEHHOTO OIBITa, MOJIOOH
CICIAANUCT TMOJIy4aeT HEOOXOAUMBIA HA0Op mpodeccro-
HaJbHBIX HAaBBIKOB YCIHEIIHOW KOHKypeHuuu Ha WT-
pbiHKE Tpyna [4].
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Krylov V.S. Computer paralinguistics as a basis the acquisition of special skills in the field of information technology
Abstract. Information technology (IT) was transformed into an information society. Formed a global infrastructure that provides
advanced services due to communication between people and even between things physical or virtual. A wide range of researchers
had the opportunity to use previously inaccessible tools and technologies for experimental and theoretical studies. IT methods for
solving the problems of the organization and functioning of the global information structure - are a source of models for studying the
interaction of prevailing in the evolution of verbal (speech) and nonverbal communication channels. Based on these technologies
there are new integrated research directions. For example, computer paralinguistics offers models, which can significantly improve
the system analysis and processing of natural speech and texts, to improve search engines. Inclusion in the learning process advances
of computational linguistics, allows future specialist to acquire the skills to compete successfully in the labor market.
Keywords: computer paralinguistics, information technology, the learning process
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Jlaonuuykan O.J1.
OcodeHHoCTH (PYHKIIHOHUPOBAHHUS BYJIbI'APU3MOB B AucKypce poMmanoB PBuaa Jloxka

Jlaonuyxas Onecs JIb6o6Ha, kanouoam QuionoeuyecKux HaykK,
doyenm Kageopuvl aHeIUUCHKOU uiono2uu Gaxyibmema UHOCMPAHHBIX A3bIKO8
Jlveosckuti nayuonanvuwlii ynueepcumem um. Meana @panxo, 2. JIv6os6, Yxkpauna

AnHotamust. CTaTbsl OTCIICKUBAET SBOIIONHIO TEPMHHA “BYJIbrapu3M” U €ro CHHOHHMOB, IUIABHO IEPEXOs K aHAIHM3Y UX pa3ind-
HBIX 9KCIIOHEHTOB, B T.4. U3 POMAaHOB COBpEeMEHHOT0 aHrmiickoro mucarens Jl. Jlomka. Paznuaarorcst OpaHHEIE (He Bcera Matep-
HBIE) U OOCIIeHHBIE cI0Ba (HeoOs3aTeNIbHO pyraTeibHble). M3 mociennux B auckypce pomanos /1. Jlomka mpeobiaamgaeT ceKcyaabHO
OPHMEHTHPOBAHHAS MHBEKTHBA, K KOTOPOH HMPHMBIKAIOT M3HAYAIBHO CTHIMCTHYECKH HEHTPAJIbHBIC JIEKCEMBI, KOTOpBIEC, BBHIY HX
OKKa3HOHAJBHBIX (DYHKIHI B Xy10’KECTBEHHOM JHCKypCe aBTOP MpearaeT Ha3plBaTh SMOapaccu3Mamu.

Knrwoueswle cnosa: eynveapusm, bpanv, ooOcyennas j1ekcuxa, maby, OUcKypc, poman, QyHKYus

TepMmun “BynbrapusM” OTHIOJb HE HICAJIBHBINA: THAXPOH-
HO IpUYACTeH K Pa3HbIM JMHIBUCTUYECKUM €AMHUIIAM U
Ha TaHHOM CHHXPOHHOM Pa3pe3e MMEET TOIHKY TOJIKOBA-
Hui. TeM He MeHee, B IOCTCOBETCKON JIMHIBUCTHKE
HMEHHO “ByJibrapu3MaMy’ UMEHYIOT T€ JIEKCEMBI, YTO B
knaccupukamun  A.H. Mopoxosckoro 30ByTcs  ‘low
colloquial’ [8], xapakrepusyromuecss yMBIIUICHHBIM
CHIDKEHHEM cTuinctudeckoro tona, B H.H. Kazaepoii
uaeHTHGUIUpyercst Kak apPeKTUBHO-TPYOBIi CyOBI3bIK
[1], y JI CraBeiupkoii [7], momaercss kak BepOaibHas
arpeccusi, vy 3.K. Haryp u C. BpyMeH kak MHBEKTHBHAs
nekcuka [5, 14], B cnenuansHoM cioBape A.JO. Kyzapss-
nesa u I'.JI. KyponatkuHa, 3ajaHue KOTOporo — “o3Ha-
KOMJICHHE YHTaTesIeil ¢ MHCTPYMEHTapHEM aHTIHMHCKOTO
“Mara”... © OCHOBHBIMH 3aKOHOMEPHOCTSMH €ro (PyHKITH-
onmpoBaHui [15, c. 6]” xak Tabym3upoBanHasd, y k. Xa-
Joxeca kak ‘swear words’ [11]. Tem He MeHee, OOBIIMH-
CTBO SI3bIKOBEOB, BKItouas M.P. 'ansnepuna [10], Ha3bl-
BAIOT JIEKCEMBI JJAHHOTO THIA BYJIBIFaPU3MaMM, XOTS CaM
TEPMHH IIOMEUEH B IPUYACTHOCTH K IIEJIOMY DSy Pa3HbBIX
CUTHU(UKATOB.

Ienpto cTaThM MOSTOMY M ABJISETCA aHANM3 IyTei
IIPEOIOJICHHSI TEPMUHOIOTUYECKOTO pa3HO00s KacaTeib-
HO OpaHHBIX M OOCLIEHHBIX JIEKCEM, TPAJHUIIMOHHO HMEHY-
EMBIX «BYJbrapu3MaMu’”’, TOCPEACTBOM UX Pa3MEKEBAHUS
0 0COOEHHOCTSM (PYHKIMOHHUPOBAHMS, B YacTHOCTH B
nuckypce pomanoB J{pBuaa Jlomxka.

Tak, momeroii ‘vulgar’ B cioBapsix, KpoMe TpyOBIX U
OpaHHBIX CJIOB, OTMEYAJNCh TaK)Xe IIPOCTOPEYHbIE, Ha-
JIEKTHBIE, 3aMMCTBOBAaHHbIE, YCTapEeBIINE €ANHHIIBI, CIICH-
TU3MBI, KaprOHU3MBI U KEHTU3MBI, IPUUYUHON YeMy Kak
STUMOJIOTHSI caMoro ciioBa vulgar, tak u apyrue s3pIko-
Bble M BHES3BIKOBBIE (DakTOpbl. OTCYTCTBHE 3aKpeIuieH-
HOCTH CTWJIMCTHYECKOI'O 3HAYEHMsI 32 TOM WM MUHOM JIEK-
CeMOH YCHIMBAETCS TE€M, YTO CTHIMCTHYECKOE pPacciioe-
HUE CJIOBAPHOIO COCTaBa f3MKa ‘‘CUIIbBHEE, YEM IIPOUYUE
TUIBI SI3BIKOBOTO CTPYKTYPHPOBAHUS IOJIBEPKEHO AUa-
XPOHMYECKUM CMEIIEHHUSM, MO0 OHO HENOCPeICTBEHHO
OTPaXKaeT CJIBUTH B THIIOJOTUH KOMMYHHUKATUBHBIX CHTY-
aIuii, AUKTyeMbIe pa3BUTHEM o0IecTBa [4, c. 8]”.

3HadyeHue ByJIbrapusMa Cy3WJIOCh K JBYM OCHOBHBIM:
1) OpaHHBIE CiIOBa Ta BO3IJIACHl M 2) HENPUCTOMHBIE,
Tps3HBIE CIlOBa, m3BecTHRIe (“HaumHas ¢ 1934 [11,
c. 248]”) kak ‘four-letter words’, mcmonbp30oBaHKe KOTO-
pBIX 3ampenieHo B OOMIEHWH Kak HemopsmouHsix [10,
c. 118]. B mociaemHux W3mAaHUSAX CIIOBapedl cepuu
‘Chambers’ momeTtoii ‘vulgar’, coOCTBEHHO, U OTMEUAIOT-
cs CIIOBa, OOIIMM IMPHU3HAKOM KOTOPHIX €CTh HENPHUCTOMH-
HocTh. OHa BBIpakaeTcs B HENPUCTOHHOCTH MPEIMETHO-
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JIOTUYECKOTO COJEPIKaHMsSI CJIOB, KOTOphIE 0003HA4YaroT
HEKOTOpbIE YacTH TejJa M WX (YHKIMH, OTHOCSIIUECT K
tabymposanHo# cepe [9, c. 15] — ux /. Jlomx Ha3pIBaeT
‘the forbidden areas — breast, rump or loin' [Picturegoers,
c. 92]. KacarenmsHO mpmpomu TaOyHM3MPOBaHHOCTH U €€
SMHUCTEMHUOJIOTHYECKON  MEPCIEKTHBEl  IPOILUTHPYEM
A . Jymmaenka: “O0mecTBeHHass MOpallb, Kak IPaBHIIO,
MO3BOJISIET PACCKPHIBATh TOJBKO YacTh YEJIOBEYECKOTO
TeJla — TaK Ha3bIBaeMbIil TenecHbI “Bepx”. Ha TenecHsi
“HU3”, KOTOPBIH COCTOMT U3 OPTaHOB, YTO BBIMOJIHSIOT
9KCKPETOPHYI0O M MOYEIOJOBYIO (PYHKIHH, OOIECTBEH-
Has MOpaJib JaBHO HaJOXWia Taly... 3alpeT Ha OTKpHI-
TOCTh TOTAWHBIX 4acTell Tena abCOJMIOTHO E€CTECTBEHHO
MEPEHOCUTCS U Ha 3aIpeT A3BIKOBOM... [UBIT. 110 7, c. 13-
14]”.

IMoxoxyto k UW.P.TanprmepuHOBOH KiIaccH(pUKAIIIIO
MpeAyaraloT ¥ ApYyrHe JIMHTBUCTHI KacaTelbHO pa3HbIX
s361KOB. JI. CTaBBIIIbKa BBIAEIACT 2 TPYMIBI BYJIBrapH3-
MOB: 1) OpaHb, HPOKIATHS — HEOOCIICHHBIE OpaHHEIC
CJIOBa M BBIPAXKEHMA, YTO (UTYPUPYIOT C COOTBETCBEH-
HBIM MapKepoM OpaH. B CIIOBapsiX, NMOCBUIM, MPOKJIATHSA,
HeoOpble MOXENaHMs, 3aKJIATHS, a TaKkKe CloBa C pe-
MapKoi npemnebp., gyive., (ham., KOTOPbIE CTAHOBST MO-
TEHLUAJIbHO OpaHHbIE CJIOBA, CIOCOOHBIE NPH HEKOTOPBIX
KOMMYHHKATHBHO-IIParMaTH4YeCKUX YCIOBUSAX (QYHKIIHO-
HUPOBATh B PYyraTeibCcTBE C IENBI0 OOHMIBI, U 2) obcIe-
HU3MBI, MaTH3MBbI, CEKCYaJIU3Mbl, 3B()EMH3MBI, KOTOpHIE
BKJIIOYAIOT HETPHCTONHbIE, HELEH3YpHBIE clioBa M (pa-
3€0JIOTM3MBI, HO TaK)KE W MPOKJIATHSA, 3aKJISATHS, MOCBUIH,
AMEIOIIHe 0O0CIIEHHYIO JIEKCUKY [7].

OTHOCHTEIBHO TMEPBBIX — OPaHHBIX CJIOB M BBIPAXKEHUI
— 10 JpBug Jlomx He 310ymnoTpebssieT MU B JUCKYpCe
Haparopa U HeCOOCTBEHHO-TIPSIMOI peyH, B IEPCOHAKHOM
e JUCKypce WX JOCTAaTOYHO MHOTO B CaMBIX Pa3HBIX
MIPOSIBIICHUSX: OYEBHIHO, YTO B apMeiCKOi 0OCTaHOBKe
pomana ‘Ginger, You’re Barmy’ ux Oombliie Bcero, a B
pomane ‘Author, Author’, melicTBHE KOTOPOTO IPOUCXO-
qut B onoxy ['enpu JIxeiimca, OpaHb HOYTH HMCKITIOYH-
TENBHO MSTKas M OOroxynbHas. ODKCIUIETHBHI (TEpMHH
FO.M. CkpebHeBa A CIIOB U CTOMKHX CIIOBOCOYCTAHUH,
YTO MOTEPSUIN CBOE NMEPBUYHOE MPEAMETHO-JIOTHYECKOE
3HAYE€HUE U BBOJATCS B PEIUIMKY TOBOPSAIIUM IS aKmya-
auzayuu IMoyun [1uT. 32 6, c. 197]) u OpaHHBIE JEKCe-
MBI B JHMCKypCE€ MEPCOHaXEW CIyXkKaT CPEeICTBOM BHIpa-
JKEHHSI CWJIBHBIX SMOIMH WM “MOpaIbHOrO KaTapcuca’”
[7, c. 14], HO BCeACTBHE YAcTOTO YIMOTPEOIESHUS HA AaH-
HOM JTaIlle pa3BUTHS A3BIKA JTOCTATOYHO JIECEMaHTH3UPO-
BaHHBIE — CJIEICTBHE CEMAaHTHYECKON TEHACHIIUH “TIOTEPH
WHTCHCUBHOCTH win “BepOmumma” [11, c. 253]. Dro
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KacaeTcsi OOJILIITMHCTBA JIGKCEM, Kak, Hampumep, bloody,
damn u T.7.

ITIo JILWM. IlaBaeHKO, ‘OKCIJICTHBBI KaK JIOTHYECKHU
ymepOHBIe KOMIIOHEHTHI BBICKa3BIBAHUS MOTYT OKa3bl-
BaTh HEKOE IparMaTH4YecKoe BIMSHUE HA IOIydaTels
nHpopmanuu. CTOMT 3aMETHUTh, YTO C IOMOIIBIO Bep-
OaNbHBIX CPEACTB BBIPAXKAETCS, KAK IIPAaBUIIO, HETATUBHOE
OTHOIIEHHE KOMMYHHUKAHTa, YTO OTOOpakaeT Ipajaluio
TICUXOJIOTHYECKOTO CTaTyca OT YIUBJICHUS K CTaHy Kpaii-
HEro 3MOLMOHAIIBHOTO HampsbkeHus [6, c. 199]”; cornac-
Ho O.B. KanTiopoBo#, uX WJUIOKYTHBHAsI CUJIa MEHSETCS
OT CMYIIEHHS, HEPBO3HOCTH K OMEP3CHUI0, OTYASHUIO [2,
c. 9]. Bopouewm, ecnu B AMCKypce IEPBOTO pPOMaHA OHH
HEOOCIIEHHBIE W MX KOJIHYecTBO He3HauuTenbHoe (bloody
(4), Damn bloody, D/damn (2), what the hell; oh drat
[Picturegoers]), To mocienyromEie POMaHBI MTOCTENEHHO
YBEJIMYHUBAIOTCS U YPa3HOOOPAKUBAIOTCS B KOJIMYECTBE H
OOCIICHHOW WMHTEHCHBOCTH SKCIUICTHBOB, YEMY CBHJIE-
TEIbCTBYIOT JBa MpeanocinenHue pomanel [ Jlomxa
(What the fuck (5), Fuuuu(uu)ckinell! (2), Balls, bloody
(11), Piss off!, Fuck! (3), hell (2), damn (3), fucking (3),
Fuckit (3), shit, bullshit, bugger (2), for fuck’s sake, fuck
it up [Therapy]; fuck, bloody (3), fucking (5), damn (4),
fuck off (3), fuckers, fuck all (2), dammit (3), what the
hell, what the fuck, shit (3) [Thinks]); mocremuuii xe
pOMaH, II1aBHBIM 00pa30M CTHIM3HPOBAHHBIN MO HAYAJIO
XX B., B 9TOM I1aHe odpamiiseT TBopuectBo (damn, the
damnedest, darned, Who the devil, bloody (3) [Author], a
IBAKIBI MIPOM3HECEHHOE TpoTaroHucToM [erpu Jkeiim-
coM ‘shit’ BBI3BIBAET HEMAJIOE YJHMBICHUE Y MPUCYTCTBY-
fomux mam: ‘For shame! Such shocking language [Au-
thor, c. 33]’, ‘I will expunge it from my memory. He was
not himself [Author, c. 34]".

KacarenpHO Ipyrux — HEMPUCTOWHBIX MM OOCIIEHHBIX
CJIOB — KOTOpBIE €Ille YacTO Ha3bIBAIOT TPyOBIMH, TaOyH-
3UpPOBaHHBRIMHU, a Ha aHIJIMKACKOM obscene, invective,
coarse, crude, rude, foul, indecent, filthy, smutty, nasty
[17], — To Humu [I. Jlomx, Kak U OOJBIIHHCTBO COBpE-
MEHHEBIX aBTOPOB, He mpeHeOperaeT. [loutn Bes 3Ta JIek-
cuka B guckypce pomanoB [I. Jlomka moamamaer mox
tepmuH JIx. Xamkeca ‘“‘cexcyanpHas OpaHp”/ ‘sexual
swearing’ [11, c. 249], u yacToTa ¥ KOJIMYECTBO YMOTPEO-
JICHHBIX HM JICKCEM DJOTOro THIIa AJOCTATOYHO BECJIIMKH.
3I[eCI) M Ha3BaHWA IMOJIOBBIX OPraHoOB, U MOJIOBBIX aKTOB,
CCKCYaAJIbHBIX HO3HHHﬁ, YYBCTB U HBHCHHﬁ, CTAaHOB H
CTaTyCOB, pa3BJICYEHHH U YCIYT, BO BCEM CIEKTPE HENpH-
CTOWHOCTH — OT HEHTpaNbHBIX K YPE3BBIUANHO T'PYOBIM,
OT JIETKO 3POTHYECKHX K OTKPOBEHHO HOpHOTrpaduye-
CKHX, BO BCEM Pa3HOOOpa3sMM KOMIIO3HUIIOHHO-PEYEBBIX
(GOpM M CpencTB PENpOAYKIHMH pedn — OT Iiepa aBTopa
WJIN TOJIOCA TIOBECTBOBATENS K MBICJISIM, (paHTa3HsAM JINOO
ycram nepcoHaked. IlepedncnnTs M NpoaHaIM3UPOBaTh
X BCEX HEBO3MOXKHO, J1a U HEHYXHO, JTaXXC HCOTUYHO.
JIx. Xamkec, TOBOpPsi O BCE03BOJIEHHOCTH B COBPEMEH-
HOM OOIIIECTBE U B YaCTHOCTH peyH, 3amedaet, uyto “Cra-
pas menHsypa pas devant les enfants [He mepenm neTbMu
(nepeBox Hami. — JI.O.)] mpeBpartunack Ha pas devant les
parents [He mepen pomutensmu (nepeBos Hamt. — JI. O.)]
[11, c. viii]”, n TpyOble ByJbrapu3Mbl, KOTOPHIE paHbIIIE
HE JONyCKaJuch BooOmie b0 0003HAYaIMCh TOJBKO
HavyaJbHBIMU OyKBaMH, HCIHOJB3YIOTCS B XYy/IO’KECTBEH-
HOH nuTeparype. Peakuuio Ha Takylo JUCKYPCHYIO IIpak-
TUKY HaxoAuM B croxkere camoro pomana JI. Jlomka co
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CTOPOHBI TE€POS-KaTONMKAa C €ro COOCTBEHHOTO OIbITa
gteHusi pomana “Jlro6oBHuk nemu Yarepmen” I.I°. Jlo-
perca: ‘He read the pages staring in disbelief at the
forbidden words so boldly printed there and marvelling at
the acts described [How, c. 76]’, a repoii-kaToiuK poMaHa
‘The British Museum Is Falling Down’ cipammuBaer npy-
ra, He 3aCTaBAT JIM ero 4YnuTath poman JlopeHca mox mnpu-
CMOTpPOM 3aBeayroniero Oubmmorexu bpuranckoro My-
3es, Ha 4TO TOT oTBeuaeT: ‘Shouldn’t think so, now you
can buy it and masturbate at home [Museum, c. 46]".
CobGctBenno, [Ix. Yocep MCHONb30Ball TaKyl0 JICKCHKY,
Ho ot B. lllekcnupa no J.I'. Jlopenca u [Ix. /xoiica Ha
BYIbrapu3Mbl cpabateiBany Ta0y. Enncremuonornueckuit
MOJIyC HETPUCTOIHOI OpaHW NMPOYHUTHIBACTCS W B TOCT-
MOJIEPHBIX TUCKYPCHUBHBIX IPAKTHUKAX.

CrenoBarensHO, (PyHKINH BYJIBIapU3MOB B OCHOBHOM
CBOZSATCSI K JBYM OCHOBHBIM — 9MOMUGHOU U Ouchemu-
cmuynon (“yxyImeHue” JeHoTaTa 3a cdeT Oojee Hera-
TUBHOTO accoluara), a UX 3IKcmpeccusa 3bDKAETCS “Ha
MPOTUBOPCUYNU MCEKAY JMHIBOOTUYHBIMHU HOpPMaMHU 00-
LIeCTBA U HENPUCTOWHBIM COAEPKAHUEM BYJIbrapU3MOB
[9, c. 15]”. Bopouem, poman, mo k. I1. ['antepy, npu-
3BaH YCIICIIHO NONpoOOBaTh “yIOBIETBOPUTH, B KOHTEK-
CT€ HAay4yHOTO NOPAIKA, >KEJIAaHWE HOBH3HBI M HOBBIX,
HeoOBryHMX Bemiel [12, ¢. 21]”. Orcioma u Takas 4eprta
XYIOKECTBEHHOTO JICKypca, Kak 3aaeBaHus Taly. Ome-
pUpys C TO3WIHMH IOIYPECIeKTabeNbHOCTH C CaMoro
Hadalla, pOMaH BCETJla OCTEeperalcs Ka3aThCsl HEIPUCTOM-
HBIM, ¥ TAKOH KOHTpAacT W HampsDKEHHE, Mo MHEHHIO JIK.
I1. Tantepa, — ecnu He o0s3aTenbHAs YepTa poMaHa, ToO,
HaBEepHOE, TeKyllas: “poMaH OOBIYHO IOJAET HaM He
TOJBKO OOBIYHOE, HO U HEOOBIYHOE, CKPBITOE, MPUIYILECH-
HO€, YTO UX HAXOAUM YTAaCCHBIMU 3a O6I)I‘IHI)IM, Tpaauliu-
OHHBIM, TTOBCEIHEBHBIM [12, ¢. 22]”. [ToX0XKyI0 MO3UIINIO
3aHumaer u /. Jlomx, roBopsi, 4TO O/HAa U3 mpenecTei
XYOKECTBEHOH JIMTEpaTypsl B TOM, UTO B HEH pacKpbIBa-
eTcsi TO, 9TO OOBIYHO CKpbIBaeTcs: “PomaHbBl maloT Ham
WITI0O30PHOE YyBCTBO HAOJIIOZEHUS 32 MBICISIMU YEIIOBE-
Ka, a CeKC — MpeaMeT OOJbIION TalHBI M JIOOOIBITCTBA.
Poman Beerna cocpenoraunBaiicst Ha 3TOH cdepe KU3HH,
CEKCyaJIbHO OTKPBITHIN OH, uiu Het [13]”.

Tak, B XxynoxxecTBeHHOM cioBape J[3Buna Jlomka Ha
0003HaUEHNE CEKCYallbHBIX OTHOLICHHH HMMEIOTCS BCe
JIEKCEMBI COOTBETCBYIOLIETO COICP)KAaHUs, IEepPeUUCICH-
ueie Jx. XamkecoM u kak “npunstHbie” (‘reproduction/
generation/ copulation/ coition/ intercourse/ congress/
intimacy/ carnal knowledge/ coupling/ pairing/ mating’),
n kxak “HenpuHaTHbE” (‘shagging/ banging/ bonking/
fucking’) [11, c. 242], Ha3Banneie b. TomoBuuem “Myx-
CKUMHU cekcoBepOamu [IpIT. 10 7, ¢. 17]”. Tak, B muckyp-
ce panHux pomanoB Jl. Jlomka Haxoqum sexual act, copu-
late (2), copulation, coupling, making love (2) [Picturego-
ers], a ‘blow-through’, have somebody, shag (2), sexual
intercourse, be in bed together, get into bed with [Ginger];
have intercourse (3), have sex, make love (4), lovemak-
ing, coition, copulation (2), coitus [Museum]; make love,
screw (2), fuck [Out].

IIpuMeTHO, YTO B TIEPBBIX pomaHax Her ciosa fuck,
XOTsI B HecoOCTBeHHO-NpsiMON peun pomana ‘The Pic-
turegoers’ TPOTaroHUCT, pPa3ayMbIBas HaJl CTPOYKaAMHU
Cnencepa u Jlopenca, 3amevaer, uro ‘The latrine wall’s
four-letter word was much more satisfactory [Picturego-
ers, c. 95]’. BrnepBble He3aByalMpOBAHHO MOSBUBIIUCH B
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npsMoil peun mepcoHaxka pomana ‘Out of the Shelter’
(‘Fuck me now! [Out, c. 117]’), co BpeMeHeM 3Ta JeKce-
Ma U eil mpo3BogHBIE OyAyT (QUTypHpOBaTH B pOMaHax
. Jlomxa Bce cmenee, jocTuras, BMECTE ¢ YIOMSHYTBIMU
BBIIIIE JKCIUICTHBHBIMH, Yucia 26 B AHWCKypce poMaHa
‘Therapy’ (B T. 4. 5 TJTaroipHBIX U 3 CYIIECTBUTECIBHBIX
MOJTHO3HAYHBIX (opM) M uncna 43 B QUCKypce poMmaHa
“Thinks...” (25 rnar. u 5 cynr.)

Boratass cBoumH cekcoBepOaMu YHHUBEPCHTETCKas
TPWIIOTHSI, YTO CTAaHOBHUT CBOEOOpa3HBII HOBBIM 3Tam B
tBOpuecTBe /. JIogKa — OTKPBITBIM U I'YMaHUCTUYECKUN.
Kpome nmeromuxcst B cricke J[x. Xamkeca, Takke BCs-
YeCKH NPEACTaBICHHBIX B AHWCKYpCE YHHBEPCHTETCKOU
tpunmoruu, B ‘Changing Places’ eme ects make love (4),
have sex (2), a quick roll in the hay, getting into the sack
with [Ch PI], B ‘Small World* Bctpeuatorcss SEXUAL
ACTS, coitus, make love (5), have sex (3), lovemaking,
having it off [SW], ‘Nice Work’ npuBrocut rogering,
sleep with (3), sleep together, make love, have sex [NW].
B pomane ‘Thinks...” 2005 1. 3TH 1eKceMH IO KOJIUYECTBY
3agericTBoBanbl Tak: fuck (25 ¢opm rmarona u 5 dopm
cymectBuTenbpHOr0), make love (20) u love-making (2),
have sex (12), sleep with (6), copulate (4), copulation,
intercourse (4), screw (3), bonk (2), shag (2) u
oKKasznoHajbpHOE in mid-shag, sexual act (2), coupling(s)
(2), having it off, have it, be at it, go to bed with, sexual
congress, get off with, a quick in and out, a quickie, be in
the sack together, penetrate each others’ bodies [Thinks].
IMocne Takoro pazHOOOpasws BCETO3BOJICHHOCTH POMaH
‘Author, Author’ BocnpuMHHMaeTcs B 3TOM IUIaHE Kak
aHTHrpazanus cBouMH act, sexual intercourse, inter-
course, be possessed u sexual contact [Author] u He
npuberaer K HUMEIONIMMCS B JUCKypCe MPEIbIIyIINX
pomaHoB ‘variations and perversions which human inge-
nuity and depravity had added [Author, ¢. 57].

B obmem kareropusi cexcoBep6oB, mo k. Xamxkecy,
HacuuThiBaeTr Oimsko 500 nexcem; m3marens ‘Cassel’s
Dictionary of Slang’ HaBoaut umcio 1232 [16]. Koneuno,
HETPUIHATHBIE COCTABILIIOT a0CONOTHOE OOJBITHHCTBO,
oanako, no K.C. JIptoucy, 3Ta KaTeropus COAEpKUT pasz-
HOE: “JIEKCEMBI JeTCa/ia, KaHABBI H yPOKa aHATOMUH [IIBIT.
no 11, c. 241]”.

CoOCTBEHHO, JIEKCEM IOCJIEJIHEr0 TUIA B JIUCKypCE
pomanoB /1. Jlomka TOCTATOUHO MHOTO, B CBSI3U C YeM U
BO3HHKAET BOMPOC 00 MX CTHJIMCTHYECKOW HICHTHU(HUKA-
LIMH, Bellb, [0 CBOEMY CTaTyCy He IOJazas Moj Tpaau-
[UOHHBIC ONpEICICHUs BYJIbrapu3MOB, OHH HECYT BECO-
MYIO CTHJIMCTHYECKYIO Harpy3Ky per se, B HEKOTOPOH
CTETIeHN CPOJHM (YHKIMSIM BYJBIapH3MOB; a, YIUTBIBAs
(haKTOp MX MHOTOYHMCIICHHOTO MPEJICTaBJICHUS B TUCKypCe
J. Jlopka, MOXHA TOBOPUTH M 00 OTIEIBHBIX 0COOCHHO-
CTSIX M QYHKIMAX 3THX cJoB. [lox sI3BIKOM ypoka aHaTo-
MHH 31€CHh UMCIOTCA B BUAY JICKCEMbI KHUXKHOI'O, TCPMHU-
HOJIOTUYECKOTO H HeﬁTpaHBHOFO (a HE CIeIHaJIbHO-
pa3rOBOPHOTO, KaK BYJNBrapHU3MBbl) IIApOB, KOTOPHIE, JO-
Masi Taby OTHOCHTENIbHO MO3BOJICHHBIX/ pa3pelIeHHbIX
I CKOPEEC MNPHUHATHBIX B XYHOXCCTBEHHOM OHUCKYPCE
00beKkTOB pedepeHnnn (Kak (U3HOJIOTHYECKUX aKTOB,
CeKCYaJIbHBIX OTHOIIECHHUH, €CTECTBEHHBIX MOTPEOHOCTEH,
NIPEZIMETOB TyajleTa), HE €CTh BYJbrapHbIMH, a CKOpee
CMYILAIOIMMHU. YYUTbIBas TakOW MNparMaTtudyeckuil ac-
NeKT (YHKIMOHHPOBAHUSI OSTHX JIEKCEM, HpeaiaraeM
Ha3bIBaTh MX ambapaccusmamu (0e3 mpeTeH3uii Ha BBe-
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JeHue TepMuHa). [lapaMeTrpamMu BBIIEICHUS TAaKUX JIEK-
ceM Ha (OHE CTaHAAPTHOTO AHTIHHCKOTO BOKaOyJspa
MOTYT OBITh TPUHAUICKHOCTH K JIOOOMY IIapy JEKCHKH
(mo cmenmanpHO-MATEPATYPHOI) C OOHOBPEMEHHBIM HE-
COONTIOJICHHEM OOIIEeTIPHEMIIEMBIX 3THYECKHX OOBEKTOB
pedepeHnnn B ONpeneieHHOM BHIE AMCKypca (HOMHHA-
THBHO IpUeMJIEMble, peepeHTHO HENPHEMIIEMbI), a 3a-
TeM HparMaTu4HbIM 3QGEKTOM CMyIIEHHs U / WIH y3Ha-
BaCMOCTH, a TaKXC KOMHYCCKHUM 3(1)(1)6KTOM, KOTOpbIC
SABJIAKOTCA HMX OKKAa3WOHAJbHBIMH, a HC Y3YyaJbHbIMHU,
CTUJIMCTUYCCKUMU IMapaMCTpaMu B CJlIydac NPUBJICHCHUS
K XyZ0)XXE€CTBEHHOMY JUCKYPCY.

B KoHTEKCTE BBINIECH3IIOKEHHOTO HEIb3s CUHTATh CTH-
JMUCTUYECKH HEUTPadbHBIM TOT (DaKT, YTO, HAIPHMED,
penkuii Tepoii poMaHa HE 3€BaeT WM CPHITUBAacT “myO-
JMYHO”, Wi (aKT TOTO, YTO HEHTpanbHas Jekcema 'sex' B
mckypce pomana 'How Far Can You Go?’ ynotpe6iser-
cs1 164 pasa Ha 244 crpanunax tekcra. Hazpanue pomana,
KpOME€  pEeJMrMO3HO-Ka3yUCTUYECKOW  MHTEPHpETalnu
BOIpOCa B 30Xy peopMUPOBAHHS KATOJHUECKOU IEPK-
BU, BTOPUT U aKTyaJbHOH IJIS €r0 MOJIOABIX I'€POEB Te-
moii 'How Far You Could Go with the opposite sex [How,
c. 4]’, a oTcI0/1a U BBHILIETIPUBEICHHOE YUCIIO paclagaeTcs
Ha 65 ciaydaeB ymoTpeOieHHs camoil Jekcembl 'sex’, 39
pa3 Kak IepuBaT MPOW3BOAHEIX CIOB (Bpoxe sexuality,
sex-maniacs, homosexual), u eme 60 pa3 Kak KOMIIOHEHT
CJ'IOBOCO‘IGT&HI/IFI, B T.4. ¢ IPOU3BOAHBIMHU CCKC-CIIOBAMHA
(Bpome to have sex, sex instruction films, sexual
acrobatics, group sex).

B nuckypce nepsoro pomana Jl. Jlogka, TAroreromemy
K PCAJIUCTUYHBIM TpaauluiaM, COOTBECTCTBYIOIIHUEC OTHO-
meHus coctaBisaoT 5: 0: 6. Tem ke METOJAOM CILTONIHOM
BbIOOPKHU pomaH 'Paradise News' mpeacTaBuil mpomopiuu
13: 5: 27, 'Therapy' — 36: 11: 50, a 'Thinks ...' — 37: 15:
42. B nuckypce e pomana 'Author, Author’ a1 nokasa-
TelHn camble MeHbIme — 2: 1: 12. B memom ke, Koutoka-
U1 CJIOB € KOMIIOHCHTOM S€X CaMbIC pa3IMYHbIC. HpOI/IS-
BOJHBIC CJIOBa (HC cyuTasa T€X, 4TO (bOpMI/IPYIOT CJIOBOCO-
‘{GTaHI/IH) BKJIIOYAOT B pOMaHaXx pa3HOro Iepuoja Sex-
symbols [Picturegoers] 1960; sexual (7), sexually (5),
heterosexual (3), homosexual (11), sexy (2) , sexuality
(8), sex-maniacs (2), sex-mad [How] 1980; sexy (2), sex-
changes, sex-toys and games, sexual (4), sexless (2),
sexuality [Therapy] 1996; homosexual (4), sexually (3),
sexual (2), sexy (3), sexed, sex-starved, sexuality [Thinks]
2001. Co cnoBocodeTaHHii NMPHUBEAEM JHIIb CYIIECTBHU-
TeNbHbIe, CIEAYIoIHe o3HavamemMy sexual B auckypce
YCTBHIPEX MOCJICAHUX POMAHOB I[ J'Iozmca B XpOHOJIOru4ye-
ckoM mopsizke: intercourse (3), excitement, act, overture,
objects, side of marriage, experience, manual, partners,
mores, Utopia, hang-ups, diseases, candour [PN]; harass-
ment (2), history, appetite, misbehaviour, matters, con-
gress, feelings, meaning, experience, self-consciousness,
feelings and experience, information and imagery, pow-
ers, promise, odyssey, arousal, life, behaviour [Therapy];
repression, experience (3), invitation, abuse (2), act (2),
congress, desire, noises, giggles and grunts and moans,
bliss, infidelity, habits, proclivities and mannerisms, har-
assment, strife, instinct, liaison, appetite [Thinks]; inter-
course, life, activity, obsession, attraction, pleasure, scan-
dal, contact, instinct, behaviour, indiscretions, sin [Au-
thor].
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KacarensHBIM K OTOMY €CTb BBINICYIIOMAHYTOC BBCJIC-
HHUEC B TUCKYPC MEJIIOYHBIX WJIM IIPOCTO HEXYTOKECTBCHHO
JACTAJIbHBIX OIMUCAHNUH Pa3INYHBIX TIOBCEAHEBHBIX WJIN
(PU3NOTOTHYECKNX IPOIECCOB M COCTOSHUH, XapakTep-
HBIX I BCEX WM ONPEACICHHBIX JHOI[CI71 " JKUBOTHBIX:
yawning, piss, scraped the sleep from his eyes [Picturego-
ers]; scratching, farting, belching [Ginger]; contractions,
micturated, menstrual cycles and temperature charts [Mu-
seum]; constipated, urinate, snored [Out]; veined legs,
receding gums, missing teeth [How]; parking gum and
nosepickings, a rusty stubble under her armpit, fart [Ch
PI]; sat down on the toilet seat, sniffed himself under both
armpits, then pushed a finger down into his crotch and
sniffed that too, to wipe himself [SW]; menopause, bleed-
ings and leakages [NW]; pissing into a bottle, nocturnal
emissions, sweating, started our periods threw up [PN];
peeing, the smell of stale perspiration from her armpits
[Therapy]; shitting (2), menarche [Thinks]; belching and
breaking wind intermittently [Author ] u t.n. Onu npu-
BJICKAKOT BHUMAHHUEC YUTATCIIA, U — HCTUIIMYHO I CO6-
CTBCHHO BYJIbI'ApU3MOB — MHOTAA AK€ BBIZBIBAIOT yJ'H:-I6-
Ky Ha ux ycrtax. Bmpouem, JI. CraBblllbka OTHOCHUT K
0OCIIEHHOH JIeKCUKEe M HAMMEHOBaHUs (DU3MOJIOTHIECKUX
¢yHKOUH (OTHpaBICHUIT), PSIIOM C HANMEHOBAHHUIMHU
“HETIPMJINYHBIX’, COLUHAIFHO TaOyHPOBAaHHBIX YaCTeH
Tena, T. H. “TIIOCTHIIHBIMH CJIOBaMH" M HAUMEHOBaHHUSIMHU
ITOJIOBBIX aKTOB [7].

Hapsimy ¢ BBIIEynmoMSHYTHIMH (YHKIUSMH BYIIBIa-
PU3MOB HA30BEM CHIC aAPCCCATHYHO KOMHYCCKYIO, BCIb
I/IILCHTI/I(I)I/IKaIlI/I)I TaKUX JICKCEM YUTATCIIEM B XYJIOXKE-
CTBECHHOM JUCKYPCE€ MHOTAa CPOJAHU IOMOPUCTHYCCKOMY,
MPOHUYECKOMY WJIM caTupudeckoMmy sddexty apyrux
JIMHTBUCTUYCCKUX CPCIACTB. KOHe‘IHO, KOMU3M B Cliy4dae
9M0OapacCcU3MOB WIH BYJIbIapU3MOB B IIEJIOM OOBEIUHSET
SI3BIKOBBIC W CUTYAaTHUBHBIC, BHEA3BIKOBBLIC (baKTOpr.
HpI/IMepOM MocjaeaHero MoryTt OBITH HACMEILIKH C aMepu-
KaHCKOTO MeHTanuteTa B pomaHe 'Paradise News’:
‘Everything can be taught. How to be successful. How to
write a novel. How to have sex [PN, c. 274]’, e uMeHHO
BYJIEI'apHBIN SMOapaccu3M BEHUAET MIPHEM TPaalliH.

Kpome Toro, B pomanax [l. Jlogka ynmomMsiHyThle JIEK-
CeMbl BBINOJHSIOT (DYHKIWIO KOTE3WBHBIH CBS3HU, Kak,
Harnpumep, B 'Small World', cBoas B enHyO MIOCKOCTH
MepCcoHaXel, PU3NIECKU HAXOAIIUXCS B pa3HBIX TOUKAX
IUIAaHETBI Ha OTJIWYHBIX BPEMCHHBIX JIMHHUAX! ‘MOI’I‘iS
Zapp belches, Rodney Wainwright sighs, Desiree Zapp
snores ... Fulvia Morgana yawns — a quick, surprisingly
wide yawn, like a cat's ... Thelma Ringbaum struggles to
squeeze her swollen feet back into her shoes [SW,
c. 1137

BynbrapI/BMI)I 1 aHATOMUYCCKHUEC TCPMUHBI 663YCJ'IOBHO
HCHOJIB3YKOTCSA TaKXE B KadeCTBC 06p33H0-CI/IMBOHI/I-
yeckoro mpuema (‘the novel, as a dinstinct genre, was
born when the epic, as it were, fucked the romance [SW,
c.323]’) mwnm kak MeTadOpHUECKHil HpHeM B HECOO-
crerno-mnpsimoii peun ('if the organ of epic was the phal-
lus, of tragedy the testicles, and of romance the vagina,
what was the organ of comedy? Oh, the anus ... [SW,
c.323]’), a meradopuueckoe HCIIOIb30BAaHWE HA3BAHMH
IIOJIOBBIX OPraHOB — OTHOCHUTECJIBbHO HOBBIH M CJIOKHBIH
¢denomeH [11, c. 250]. B auckypce pomanos JI. Jlomxka
TaKUX NpUMEpoB MHOTO: bpuranckuit Mmy3seil mepcoHudu-
mupyercs ppasamu 'vaginal passage ... the huge womb of
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the Reading Room ... the vast, distended belly of the
dome [Museum, c. 44]', a Tpynb TEpOWHH CTAaHOBUTCS
00BEKTOM  XYyJIOXKECTBEHHOTO cpaBHeHHs: ‘Daphne's
pendulous breasts, swinging to and fro like bells tolling
the doom of their relationship [PN, c. 30-31]". Kaxnprit
poman [I. Jlomxa comepKuUT MaTepuain Uil Takoro pona
HCCIICAIOBAHMI (DYHKIIMOHUPOBAHUS MOMOOHOU JICKCHKH.
CrnenoBareibHO, BYJIBIapU3Mbl B IEJIOM OOBCAMHSIOT
CTHJINCTUYECKUE (TPONICHYHBIC) U JUCKYPCHBIC (KOTE3HB-
HBIC) XapaKTCPUCTHKH.

SI3bIKOM aHaTOMHYECKOTO y4eOHHMKa B JUCKYypce po-
mana ‘How Far Can You Go?’, HampumMep, TakKe MPOXo-
nat ciosa genitals (3), pudenda (2), vagina (5), clitoris,
member (3), phallus, penis (8), male parts, balls, coitus,
virgin (5), virginity (8), hymen, deflower (2), ovulation
(3), post-ovulation, libido, womb (3), menstrual cycle (2),
period, rectum, faeces (2), collision of sperm and egg,
ejaculate (3), semen, erection, puberty, pregnancy (8),
miscarriage (5), breastbone, pubic hair (4) [How].

CuHOHMMHMYECKUH psA K CIOBY ‘penis’ B JHUCKypce
pomanos /[I. Jlojka KOCTaTOYHO IIMHHBIA U HE OIpaHu-
YHBAETCSI AHATOMUYECKAM YICOHUKOM: KPOME BBIIICYIIO-
msayThX, B 'How Far Can You Go?’ Bcrpeuaercs prick
[How]; B ‘Changing Places’ penis (5), male organ, his
private parts [Ch PI]; B ‘Small World’ penis (4), wick,
willie, phallus [SW]; 8 “Nice Work’ a knobstick (2), prick
(2), penis(es) (3), phallus (2), member (3), cock, genitals
[SW]; B ‘Paradise News’ penis (3), dick private parts,
member [PN]; B ‘Therapy’ a ten-incher, willie(s) (3), a
todger, tackle, cock (3), private parts, dick, penis (2),
widdler (2) [Therapy]; 8 ‘Thinks...” cock (2), dick (as a
dildo), penis (2) [Thinks], B To Bpems, kak ‘Author, Au-
thor’ orpanuumBaercsi mypuTaHckumu genitals u private
parts [Author] u, kak ¥ TEpBBI pPOMaH, HE COACPIKHUT
JlaKe aHATOMHYECKOTO PENiS. B 11e10M ke B aHTJIHICKOM
si3pIke, 10 faHHbIM J[x. ['puna, 997 ciioB, cMuHOHUMUYe-
ckuX K 'penis' u 856, CHHOHUMHYECKUX K ‘vagina’ [IIBIT.
mo 16]. CHHOHIMUYeCKHH ke psa K ‘breast’, Kak 3aMeTHII
repoii mepBoro pomana JI. Jlomka, He ycrymaeTr cyrybo
myxckomy: ‘There were several words that meant the
same thing. Bust, bosom, breasts [Picturegoers]’. duc-
Kypc pomaHoB /J[3Buna Jlomka AEeMOHCTpPUPYET CaMylro
OOJBIIYI0 YACTOTHOCTH ITOCIIEIHEH JIeKCEMBI U UCIIOJB30-
BaHHUE, KPOME € MPEBIAYIINX, IPYTUX CHHOHUMUICCKIX
JeKCEM C pasHbIMU CTHJIMCTHYECKUMH 3HAaYCHUSIMHU
(boobs, tits etc.).

Tax, METOJIOM CILTONTHO BEIOOPKH BhIIeeHa 251 JeK-
ceMa Juia o0o3HaueHus1 noHsATUs "rpyap". bombie Beero
(53%) B muckypce pomanoB JI. Jlomxka HeEHTpaibHOTO,
oJHaKo 3MOapaccuBHOro ‘breasts’, cpemy ByJIbrapHO-
CJICHTOBBIX JIMAMPYET ‘tits’, caMoe YaCTOTHOE B TUCKypCe
MPEIIIOCIICTHET0 pOMaHa aBTopa. BceTpeuaroTcs Takke
cienroBoe ‘knockers’, 6ubieiiHoe ‘paps’, aHATOMHYHO-
TepMHUHOJIOTHYeCKoe ‘chest’, TpadoHHOE TIOITHUHOE
‘boozums’, kommosutHoe flat-chested, breast-feeding u
big-bosomed, okkasunonansHBIE breasty, tit-Starvation u
breast-touching u xacarensroe ‘nipples’. C oHO#t cTOpO-
HBI Bujensercss poman Bocriutanus ‘Out of the Shelter’,
KOHIICHTPHPYIOIIHMIACS HA FOHOIIECKOM CO3HAHHU H II0JIO-
BOM CO3PEBaHUU, C APYrod — HCTOPHUYCCKU-OHOTrpaduyec-
kuii 'Author, Author', rme mpeobmamaeT MOITHYECKOE
'bosom’'.



Science and Education a New Dimension. Philology, 11(4), Issue: 24, 2014

B utore, Tepmunbl “OpaHHas Jekcuka”’ W “OOCIICHHAS
JIEKCHUKA”, COCTABIISIS J[Ba TOJBHA BYJIBIapU3MOB, Tepe-
CEKaIOTCsI, HO HE TOXKICCTBEHHHI: HE Bce OpaHHOE — Ma-
TepHOE U OOCIIEHHOE M, HA00OpOT, HE BCe OOCIIEHHOE —
pyrarenbHoe. B muckypce pomanoB [lsBupa Jlomxka c
0OCIIEHHOTO TIPe0bIaiaeT CeKCyalIbHO OPUCHTHPOBAHHOE.
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B nanpHeiimemM BHIUTCS 1eIeCOOOPa3HBIM  HM3ydYaTh
MIParMaTH4IecKyl0 COCTaBIIIONLYI0 OOCIIEHHBIX HEpyra-
TENBHBIX JIEKCEM (AT KOTOPBIX B JAHHOW CTaThe IIpe-
JIOXKEH HEOHUM «3MOapaccu3m»), GyHKIHOHYPYIOIINX B
Pa3HOTrO BUIA JUCKYPCaX, B T.4. XyI0KECTBEHHOM.
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Ladnytska O.L. The Peculiarities of the Functioning of Vulgarisms in the Discourse of David Lodge’s Novels
Abstract. The article traces the evolution of the term ‘vulgarism’ and its synonyms proceeding to analyse its various exponents,
including those from the novels of the contemporary English writer David Lodge. The difference is made between expletives (not
always swear words) and obscene words (not necessarily invective). The latter in the case of David Lodge’s novels are mostly repre-
sented by sex invective vocabulary closely followed by generally neutral in stylistic terms words which due to the occasional func-
tions of theirs are suggested to be called embarrassisms.

Keywords: vulgarism, expletive, obscene words, taboo, discourse, novel, function
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Mikyna O. 1.
HeBep0aabHi 3aco0m penpe3enTanii emoii “cTrpax”

Mikyna Oxcana leopisna, acnipanmka

Jlveiscokuil nayionanvrull ynigepcumem imeni leana Opanka, m. Jlvsis, Ykpaina

AHoTamisi. Y CTaTTi pO3MIIAAIOTECS 0COOIMBOCTI HeBepOaIbHOI KOMyHIKamii. XapaKkTepru3yloThcsl OCHOBHI 3aco0H Iepenadi eMo-

LiifHOTO cTaHy “cTpax’ B MaJIiif mpo3i.

Kniouogi cnosa: cmpax, emoyis, negepbanivbHa KOMYHIKAYisA, eMOMUSHA CUMYayis, eMoyiline nepedtcU8anis, Mand nposa

Maiy mpo3y MOXHa Ha3BaTH AENO3HUTapieM eMoLid Ta
eMOTHMBHHUX CHTyaliil. i BaxIMBOIO (yHKIlEIO € ileHTH-
¢ikauis emouiil moanHu. Manidecramis emouiil yepes
¢izioNoTiyHI TPOSBU Ta MOBJICHHEBI BUMHKH I03BOJIIE
aBTOPY XYHOKHBOTO TBOPY €MOIIHHO NPEACTABUTH i
OXapaKTepHU3yBaTH YHTA4EBi CBOiX TI'epoiB. ABTOPCHKHI
ONHC eMOLINHUX NepeKUBaHb TEPOIB, SKi € aIeKBaTHINII
Ta MHpimi, B MOPIBHAHHI 3 BepOaTbHOIO pedIexciero,
0COOJMBO BaXJIUBHUH IJIs1 pO3yMiHHS BHYTPIIIHBOTO CBITY
nepcoHaxiB [9: 66].

YacTto He MOXKHa BKJIAacTH B (OpMy CJOBa T€, IO MHU
BiZuyBaeMo. barato acmekTiB J0ACHKOI AiSUIBHOCTI MpOC-
TO HE NEePeIaroThCs CJIOBaMM: MOBa OiJHilIa BiJ AiHCHOC-
Ti, Tl CEMAaHTHYHHUI TPOCTIP HE MOBHICTIO OXOILIIOE BECh
CBIT NpH BUPAXEHHI Ta KOMYHIKalii eMOILii, OCKiIbKH,
CTYMiHb anpoOKcHManii MOBH Ta MUTTEBOTO NMEPEKUBAHHS
eMoIIiil iHKOJIM fdajieKuii Big 6axanoro [8: 8].

Ha cygacHoMy erami po3BHTKY MOBO3HABCTBA BEJHKY
yBary JiHTBICTiB IPUBEPTAIOTh HeBepOalbHI (POPMH BHU-
pakeHHS eMomuiid. MeTor0 1aHOI CTAaTTi € BUBUYCHHS HEBE-
pOanbHHUX 3ac00iB KOMYHIKAIi 3 TOYKH 30py iX aKTyali-
3amii y Manmiid mposi. JIOCATHEHHsI MOCTaBJICHHUX IiIeH
nepedavae BUPIIICHHST HACTYIHUX 3aBaHb. BUSBUTH Ta
mudepeHiioBaTH  HeBepOaJbHI  3ac00M  KOMYHiKarlii.
O0’€KTOM JIOCTIKCHHS € eMollis  “‘cTpax”, MpeaAMeToM
—HeBepOabHi 3ac00M penpeseHTallii emorrii “crpax”.

MarepianoM JOCHIIKEHHS CIYr'yBajlll TBOPH Majol
npo3u XX cromittss “The angel of the bridge” John
Cheever, “...& answers” Joyce Carol Oates, “The five-
forty-eight” John Cheever, “The voice from the wall”
Amy Tan, “The circuit” Francisco Jimenez, “Strong horse
tea” Alice Walker, “The Sutton place story” John Cheev-
er, “Clementina” John Cheever.

Bcebiune BuBueHHs crienu(iku 0OMiHY iHPOpPMAILIED
nepezdavae 3BEpHEHHS 10 HEBEpPOATbHUX KOMIIOHECHTIB
KOMYHiKaIlii, 6e3nocepeHst poib SKUX IOJATa€e y CTBO-
PEeHHI eMOLIIHHOTO MPOCTOpPY, MiJBHIICHHI EKCIIPECHBHO-
CTi MOBIICHHA 1 3a0e3MeueHH] 3BOPOTHOTO KOMYHIKaTHB-
HOTO 3B’s13Ky. 3aco0M HeBepOanbHOI KOMYHIKALIl € MpH-
POZHOIO YaCTHHOKO HAIIOTO KUTTS 1 MPaKTHUYHO HEMOXK-
JIMBO HE BUKOPUCTOBYBATH iX Yy Mpolieci criiakyBaHHs [11:
59]. k. dacr Bif3HayaE, 110 BXKIMBO PO3YMITH JIFOJUHY
3a i1 skectamH, pyXamH, MOTJISIaMH, [T03aMH Ta iHTOHAIi-
SIMH, OCKUIBKH CJIOBA MOXYTb OYyTH HEIIUPUMH, & HEBEp-
OalbHI CKJIAJIOBI JOTIOMOXXYTh BH3HAYWTH iCTUHHY IliH-
HICTH IPOMOBJIEHHX CJTiB [6: 5].

MogieHHs Ta HeBepOaIbHI 3ac00M KOMYHIKaIlii Hepo3-
pUBHO TOB’s3aHi Mik coboro. Emorii crocrepiratoTbes
GesrocepeIHbO Yepe3 MOBY Tijia Ta duepe3 MOBY ciiB [8:
45]. 36anaHcoBaHe MOETHAHHSA BepOATBHHX Ta HeBepOa-
JHHUX KOMYHIKaTHBHHX KOMIIOHEHTIB 3a0e3neuye edex-
THUBHY CHCTEMY KOJIyBaHHs Ta JEKOIyBaHHs iH(opmarii
[5: 15]. O.0O. Pedhopmaropchkuii BBaxkaB, 110 0e3 pilieH-
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HSl IIMTaHb IIPO Te, SIK BiOYBa€eThCs HeBepOaJbHA KOMY-
HIKaTUBHA IIsUIBHICTH JIFOAUHH 1 sIKe TI CIIBBIIHOILIECHHS 3
BepOaNbHOIO MISUTBHICTIO, HEMOXJIMBE MOJICIIOBAHHS
KOMYHIKaTHUBHHUX CHCTEM Ta MHUCIEHHEBOTO TIporiecy [4].

CroBaMr MOYKHA 3aMacKyBaTHCS, TIPUXOBATH CIIPABKHIN
eMOIIHMI CTaH, a HeBepOaJbHA ITOBENiHKA, SKA BHHUKAE
CIIOHTaHHO, 3a3BHYail BimoOpakae MpaBIWBE CHPUIHATTS
mrozielt Ta moxiid. MoBa Tina mepeBakae BepOanbHE BHpa-
KEHHS eMOLil cTpaxy 3a IMIBHAKICTIO, CHOHTAHHICTIO Ta
aJICKBaTHICTIO ii MexomyBaHHs. lle MOSCHIOETHCS THM, IO
HeBepOasika CIPUIMAETHCS MiZCBIIOMO 1 MOXE TepeBaKaTH
BepOaTbHIIT KaHal MO MIBHAKOCTI nemmdpysanns [1: 16; 12:
10].

Posrisinemo crienugiky BinoOpakeHHs1 HeBepOAIbHUX
MapKepiB CTpaxy B Majiil mposi. BusiBneHi npukiagu
JO3BOJIIIOTE BUAUINTH HACTYIHI TPYHOH:  BHYTPIIIHIMH,
30BHIIIHIN Ta (OHAIIIHAN MPOSBU MEPE)KUBAHHS CTPaxXYy.
KonTekcTn Manoi npo3u penpe3eHTyoTh eMOLIIHHIHA CTaH
CTpaxy dYepe3 omuc (i3i0JOTIYHUX peakiidf, mo ioro
CYNPOBOJUKYIOTE. 3al€)KHO BiIl NPUYNHH BUHUKHEHHS
JAHOT eMOIIii BUALIMMO ii 30BHIIITHI i BHYTPIIIHI IPOSIBH:

1) BHyTpimHiii nposiB nepe;kUBaHHS CTPaxy.

Emorii pigko BHUpaXKarThCs €IUHUM CIIOCOOOM, yac-
Tille BOHU peaizyroThest knactepro [9: 9]. PosrmsHemo
HaCTyNHUHN NpPUKIaJ, KN IEMOHCTPY€E O3HAKHU KiacTepa
eMoIIiif, TIOB’SI3aHUX 3 JKaxOM i CTpaxoM repos: This im-
agined disaster was terrifying. My legs got so weak that |
was not sure | could brake the car if | needed to. Then it
became difficult for me to breathe. Only by opening my
mouth and gasping did | seem able to take on any air. My
blood pressure was affected and | began to feel a darken-
ing of my vision [10: 254]. Ilpu nepexuBaHHI CTpaxy
CIIOCTEPIraloThes Taki (i3i0NOTiYHI 03HAKH SIK MPHILIBH-
JIICHC JUXaHHA, HOI'M CTAarTb CJ'Ia6KI/IMI/I, 3MiHIO€TI)C${
KPOB’SIHUH THCK, BPAXKAEThCS 3ip. XapaKTepUCTHKA JTaHOT
cuTyalil BUpa)xae CTaH repos B AaHHH MOMEHT, a ysBHA
HeOe3neKa IiJKPEeclioe HaBifoBaHHS cTpaxy. TyT He
TITBKA OTHCYETHCSI €MOIlisSl CTpaxy, aje W MOSCHIOEThCS
xapakTep ii BusBy: legs got to weak, difficult for me to
breathe, blood pressure was affected, darkening of my
vision.

B HacTynHOMy npuKiazai cTpax HaKONMYYETHCS y Mij-
CBIZIOMOCTI Teposi, BiH He MOxke ioro mobopotu. [epco-
Ha)X 3HaXOIWTHCSA Ha MEXi eMOIHOTO 3pUBY Ta MOBHOL
BTpaTtd KOHTposo Ham coboro. We were talking and
laughing, and | had approached and was in fact on the
George Washington Bridge without having remembered
my weakness. The seizure came with a rush. The strength
went out of my legs, | gasped for breath, and felt terrify-
ing loss of sight. | was at the same time, determined to
conceal these symptoms from my daughter. 1 made the
other of the bridge, but I was violently shaken. .... My
equilibrium was so shaken that the car swerved from one
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line into another [10: 259-261]. I'epoii BimuyBae Hapoc-
TaHHS CTpPaxy, BiH HACTUIbKU OOIThCS, IO B pE3yNbTaTi
JTAHOTO EMOIIIHOTO TIePEe)KWBAaHHS CIIOCTEPIraroThCS
3Minn B opramismi: The strength went out of my legs, |
gasped for breath, and felt terrifying loss of sight. ... |
was violently shaken. TTepconax cBimomo Bomie He Je-
MOHCTpyBatu cBoi emouii. ITpu mosiBi Mocra, repost oxo-
IUTIOE€ TIAHIYHUIA CTpax, BiH OOIThCS, IO EMOIlS CTpaxy
MOJKE 3HAWTHU OCY/J] Y HOTO PijHI.

JIOMOBHIOKOYOI0 03HAKOIO CTpaxy € Oinb: ...sometimes |
see or feel a bulk like that when | remember giving birth
to her, but I couldn’t explain what it is. Maybe pain or the
memory of pain. The fear of pain ...[13: 52].

Braciiok cHiIpHOTO eMOUIHHOTO TepeXKUBaHHS CTpa-
Xy-TPHUBOTH B CTPECOBIH CHTyaIlii, IHKOJH, CIIOCTepira-
eteest Oie y xuBoti: | had such fears inside, not in my
head but in my stomach. I could no longer see what was
so scary, but I could feel it.

B HacTynmHOMYy mpuKiaali MOXHa MPOCHIIKYBaTH CXO-
Ky CUTYallilo, Jie ONHCY€EThCS CUIBHUM CTpax, SIKMW MpH-
piBHIOETBCS 10 BiguyTTsi 6omro. She spread a hand over
the front of her dress and began to gasp deeply, as if she
was in pain. Her face got mottled and red. | pretended
not to notice this. When the plane was announced, she got
to her feet and exclaimed, “I want to go home! If | have to
die suddenly, I don’t want to die in a flying machine.”... I
have never mentioned this seizure to her or anyone, but
her capricious, or perhaps neurotic fear of dying in a
plane crash... [10: 249-250]. Emouis cTpaxy OTpuMYye
pi3Hi ManidecTanii, BUpaXaeTbCsi HEMOBHUMH Ta MOBHH-
Mu 3acobamu. [loenHanHs BepOamiku 1 HEeBepOaliKu J10-
3BOJISIE KOMYHIKaHTaM Kpallle 3pO3yMITH €MOLII0, L0
BUPAXKAETHCSL.

YacTo nepexuBaHHS CTPaXy OTOTOKHIOETHCS 3 JIEKCe-
MO0 Ceplile, BOHO HaiibOinblie Biamosigae 3a emorii: His
tongue had swelled to twice its size, and when he tried to
move it, it stuck horribly to the roof of his mouth. His legs
were limp. All he could think of to do then was to wait for
his heart to stop hysterical beating, so that he could
judge the extent of his danger [13: 376]. PosristHemo 1ie
omun mpuknan: | lay back against my pillow, my heart
pounding at what | had just witnessed with my ears and
my imagination. A girl had just been killed. I hadn’t been
able to stop myself from listening. I wasn’t able t0 Stop
what happened. The horror of it all [13: 314]. Bumena-
BeJICHI NPUKIAAN BiIOOpaXXalOTh IOPYLICHHS! 3BUYHOTO
(YHKIIOHYBaHHS CepIls Ta OPTaHi3My JIIOAWHU B LIOMY.
Emonis cTpaxy nporikae Ha (OHI NPHUIYIICHHS iHTEIeK-
TyaJbHOTO MOTEHI[ialy OCOOMCTOCTI Ta TaJlbMyBaHHS
peaxuiii opranizmy: tongue had swelled to twice its size,
and when he tried to move it, it stuck horribly to the roof
of his mouth, pisko Bunukae cnabkicte: His legs were
limp, ranmeMyeThbCs MpoIeC MUCIIEHHS, 30aTHICTh 10 OLliH-
ku curyaiii: All he could think of to do then was to wait
for his heart to stop hysterical beating, so that he could
judge the extent of his danger.

Takox I BUpaKeHHS BHYTPIIIHBOTO HPOSIBY CTpaxy
BHKOPHUCTOBYEThCS Jiekcema blood. B mactynHOoMy mpuk-
Jaai TpPOSIB CTPaxy BiIOOPaKAETbCA BIIXHICHHSAM Bij
3BUYHOI'O KpPOBOOOIry: I felt my blood rush to my
head. | felt dizzy [13: 261].
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2) 3oBHillIHili MPOSIB Mepe:KMBAHHS CTPaxXy

30BHIIIHI TPOSBHA CTpaxy HaWdacTillle BUPAKAIOTHCS
HACTYIHHMH CHMIITOMaMH: 3MiHa KOJBOPY MIKipHOTO
MMOKPUBY, TIIT, TPEMTiHHS, MEPECHXaHHI B POTi, “MOBa
o4en”.

IMoxomkeHHs cTpaxy MOB’si3aHE 3 HEBIIOMICTIO, HEPO-
3YMIHHSIM, HCBMIHHSM TMOSICHUTH Ti TOJIi, sKi BigOyBa-
FOThCH 3 JroauHoo [2: 340].

B npoaHanizoBaHMX TeKCTaX Majioi IPO3W 30BHILIHI
BUSIBH CTpaxy IiJKPECIIOIOTh EMOILIHUI CTaH NepcoHa-
xa. [Ipn emMouiiHOMY nepexxuBaHHI repupepruyHi 3MIHN
OXOIUTIOIOTh BECh OPraHi3M IOLIMPIOIOYUCH Ha CHUCTEMY
M’SI31B Ta MPOSBILIIOTHCS BUPA3HUMHU pyXaMH BCHOTO Tila.
Pyxu BUKOHYIOTH IEBHY (YHKIIIO, @ caMe (YHKIIIO CITiJI-
KyBaHHSI. MUMOBINBHI pe(IeKTOpHI peakmii Ha cTpax
TpaHC(HOPMYIOTECSI B CBOEPiIHUI HeBepOAIbHUIT aKT i B
TIeBHii Mipi 3aMiHSIOTH MOBJICHHSI.

B OCHOBI CHMNTOMATHKH, IO CIYyrye 00 €KTHBHHM
MOKAa3HUKOM €MOIIii CTpaxy JICKUTh BUPA3HUU PyX TPEM-
tiamst: The old woman'’s prediction made her tremble [10:
480]. HeBepbanbHa peakiiisi TPEMTIHHS TI0B’s13aHa 3 HEBi-
JOMHM Ta 3HAYHOIO MIpOI0 BIUIMBAE Ha IOBEIIHKY TIe-
poiHi.

TpeMmTiHHA niHOBOI OCOOHM OIMMCYETHCA 1 B IHIIOMY
npukitaai: Her hands were shaking with fright [10: 67].
BumienaBenieni HeBepOasbHi Oii TepoiB, BKIOYCHI B KO-
MYHIKATUBHUI aKT, MOBHICTIO 3aMIiHSIOTH BepOalbHY
peaxiiro.

BiguyTTs cTpaxy I1HKOIM MOXE CYNpPOBOIKYBATHCS
cyxictio y poti: “Would you like to read?” he asked
hesitantly. | opened the book to page 125. My mouth was
dry. My eyes began to water. | could not begin [13: 262].

AnHa BexOwuibka BBaXKae, 110 KOJIP MICTUTh He3aie-
YKHUH KyJIbTYPHUIH CUMBOJII3M, SIK Y €KCTPaJliHIBILHOMY,
TakK 1 B JIIHrBajlbHOMY acnekrax [14]. HeBin’emHor 03Ha-
KOIO CTpaxy € 30BHIIIHE BUPAXXEHHS €MOLIii yepe3 Kouip —
OMiIiCTh UM MMOYSPBOHIHHA. Y POJIi HOMIHAIIH EMOMIHHIX
BHUSIBIB CTpaxy JIIOJAWHH BEJIHKY POJIb BiAIrparoTh JIEKCHY-
Hi OJVHHII, AKi BKa3ylOTh Ha 3MiHY KOJBOPY MIKipH. Y
HaCTYITHOMY IPUKJIAJl CIIOCTEPIraeMoO aBTOPChKE OaueH-
Hs mposBY emolii ctpaxy. She spread a hand over the
front of her dress and began to gasp deeply, as if she was
in pain. Her face got mottled and red. | pretended not to
notice this. When the plane was announced, she got to her
feet and exclaimed, “I want to go home! If | have to die
suddenly, I don’t want to die in a flying machine.” ... 1
have never mentioned this seizure to her or anyone, but
her capricious, or perhaps neurotic fear of dying in a
plane crash... [10: 249-250]. B HaBeneHOMY YpUBKY
MIPUYMHOIO CTpaxy BUCTYNae HeOe3meka, 3arpo3a i Mox-
TMBUI 30MTOK (Pi3MYHOrO XapakTepy, OCHOBHUM KOJIBO-
POBUM CHMIITOMOM ICHXO0(]i310JI0TIYHOTO BUSBY CTPaxy y
repoini € movepBoHiHHS mKipu obmmuus: Her face got
mottled and red.

B mamiii mpo3i cTpax TakoXX OIUCYETHCSA 3a JIOTIOMO-
TOI0 OJWHUIIb, SIKi MICTATH B CBOiX 3HAUEHHSIX ceMy «Oii-
Uiy, MO KOpemoe 3 (¢i3ioNoriyHuM MPOSBOM eMOIIil
CTpaxy Ta TpOsBISIEThCs  OumimicTio obmuyust: | noticed
Papa’s face turn pale as he looked down the road. “Here
comes the school bus”, he whispered loudly in alarm.
Instinctively, Roberto and | ran and hid in the vineyards.
We did not want to get in trouble for not going to school
[13: 260].Y naBeneHomy mnpuKinajai 30BHILIHIH MpPOsB
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eMOTIIi1 cTpaxy 300pakaeThCsl panTOBOIO OiAICTIO 00IHY-
4st. OnUC 30BHINTHHOTO TPOSIBY CTpaxy 3MIMCHIOETHCS 3a
noromororo npukMeTHUKIB red ta pale. Criocrepiratoun
3a MIMIKOIO, )KeCTaMH, a TaKOX 32 MHMOBUIFHUMH TIPO-
sIBAMH €MOIiH, HaNpHUKIal TaKUMH, SK IOYECPBOHIHHI,
OMimicTe, TPEMTIHHS, MH MOKEMO OIIIHUTH EMOIIHHUI
CTaH CTpaxy JIOAUHU.

Oui Ta iX BHpa3, a TAKOXK HOTJISAI BIIHOCITBCS 10 Haii-
Ba)XJIMBILIMX KOMYHIKaTUBHHX 3ac00iB, SIKI XapakTepH-
syroTh moauny: My mother often looked this way, waiting
for something to happen, wearing this scared look [13:
309]. B nanomy mpukiajai MpeACTaBieHa Bi3yajdbHa KO-
MYHIKaIis, fKa JEeMOHCTPYEThCA HAISAKAHUM MOTIISIOM
TepoiHi.

Jlo cuMnToMaTHYHUX MapKepiB cTaHy CTpaxy Mepco-
Ha)ka CJIIJ BIOHECTH IIOCHUJIEHE ITIOTOBHMIUIEHHS, SKE
OB ’s13aHEe 13 3apO/DKEHHAM Ta PO3BUTKOM CTpaxy: AS
soon as the doors closed, he showed the same symptoms
of fear | had seen in my mother. Sweat stood out on his
forehead, and he gasped like a runner.

“What in the world is the matter? " I asked.

“I'm afraid of elevators”, he said miserably.

He stopped in the hallway to recover his composure,
and explained that he had been suffering from this phobia
for over a year [10: 252].

3. ®onauiliHuii IPOSIB CTPaxy

EmoriiitHi KOMITOHEHTH Yy CKJIaJi MOBIICHHEBHX aKTiB
nepeaaroTbeC rojJioCoOBUMH, HapaﬂiHFBiCTI/I‘IHI/IMI/I 3aco0a-
mu [3:16]. DoHaneMu BiAirparOTh BaXIUBY POJb Y CTBO-
pCHHI eMOTHBHHUX cuTyariit crpaxy [7: 403]. Biguysarouu
cTpax repoi nepenaroTh CBili ctaH rosiocoM. Haituacriie
BUKOPHCTOBYIOThCS (oHauemu shriek Ta scream, ski
JIEMOHCTPYIOTh Mi/IBUILIEHHS TOJOCY Ta MEepelatoTh TPY-
HoIIi MOBJIeHHS. EMOTHBHI cHTyallii cTpaxy HallOBHIOIOTh
pi3Ki, Ty4Hi 3BYKHM Ta KpHMK mepcoHaxiB. Ilin BrumBom
KOPOTKOTPUBAJIOTO MCPEKUBAHHA CTPAXY JIFOAWHA IHKOJIH
HE MOXEe KOHTPOJIOBATH CBOi BYMHKH. B cTaHi cTpaxy-
MepeNsiKy TMepCcoHaXKi KpUYaTh Ta BTPavdarOTh KOHTPOIb
naj coboro: This was just before my own accident. Yes.

Seconds before | was staring at the other car, at the
broken rail and the edge of the cliff — | was screaming,
and — | lost control of the car [13: 41].

Jaiti HaBeeMO JeKijbka NPUKIIA B, B SKHX HAHOIIbII
SICKPaBO JIEMOHCTPYEThCs (poHAIiHHME BUsiB cTpaxy. And
when | turned around, | saw her coming toward me just a
few feet away and | shrieked and dropped everything [13:
314].

She dropped her pitcher and ran into the tower, and
her tongue was swollen with terror, but she looked out
the cracks in the door and saw them, more churlish than
dogs, more ragged, their ribs showing in their mangy
coats and the blood of the sheep they had murdered fall-
ing from their mouth [10: 222].

Once, walking down the sala in the dusk, she saw the
spirit of a dead man before her so clearly that at first she
thought it was the signore, until she saw him standing in
the door. Then she screamed and dropped the tray with
the glasses and bottles on it, and when the signore asked
her why she had screamed and she said it was because
she had seen a ghost he was not sympathetic [10: 226]. B
JaHUX TMpHUKIaJiax aBTOPU MaJoi IpoO3u BXKXHUBAKOTH JICK-
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cemu drop, scream, shriek abu nepeaatu Ty CHly HOYyTTS
E€MOIIITHOTO CTaHy CTpaxy, B SKOMY IepeOyBaroTh repoi.
JUts micuiileHHsT eMOLiHHOTO TIepeXXUBaHH, a0COIIOTHOT
HE3aXHUIIEHOCTI, JIekceMa drop BXKHMBAETHCA i3 JIEKCEMaMHU
scream Ta shriek Bkasyroun Ha 3MiHy TOBEIiHKH, 3arlire-
HiHHA. B cTani mepexuBaHHS HECAMOBUTOTO CTPAXy JIO-
JMHA KPUYUTHh Ta Kujmae Bce. ['ydHICTH rosocy, a came
KPHK, OCOOJIMBO IMHAMiKa 3MiH LIOTO IapamMeTpa — BaxK-
JMBUI aKyCTWYHHIl 3aci0 KoJyBaHHS HeBepOaJbHOI KO-
myHikamii [3, 216]. Amxe, 10 3ByYaHHi T0JI0Cy MU MOXKe-
MO OmucaTé (i3WYHUN Ta TMCUXIYHUEA cTaH JiroauHuA. Ha-
BECHI NpPHKJIAaTM BiIOBIIAIOTH IHTEHCHBHOMY IPOSIBY
CTpaxy i MpeACTaBISIOTH TOCHTh OYEBHIHY iH(OpMAIio
JUTS pO3Mi3HAHHS eMOLIHIX CTaHIB JIFOJIHH.

OTxe, 3HaYHY YaCTHHY B CIIUIKYBaHHI JIFOJIEH CKiama-
IOTh HeBepOabHI KOMIOHeHTH. EMomiitHmiA cTaH cTpaxy
MOJKE pelpe3eHTYBaTHCS B Mallili Mpo3i pi3HUMHU 3aco0a-
MH — SIK TIPSIMOIO HOMIHAIII€r0, Tak i Oe3mocepeqHiM BU-
PaKESHHSIM CTpaxy, a TaKoXX CJIOBECHHM OIMCOM CTaHy,
0COOJIMBOCTEH MOBJICHHSI, TOJOCY, MOTIALY, PyXy Tiia. B
JOCIIDKYBaHIM Majid Tpo3i HaWOLIBII perpe3eHTaTHB-
HUMH MapKepaMu CTpaxy € pi3HOMaHITHi (izionoriuui
peakuii opraHi3aMy JIOAWHH, SIKI IPU3BOJATD JI0 3MiH Y ii
30BHIIIHOCTI. B pe3ymbraTi aHamizy HeBepOaTbHOTO BHU-
pakeHHS eMOIIil “cTpaX” BHIIEHO TPH TPYIH: BHYTPIII-
Hill IpOSIB MepeXKNBaHHA CTpaxy, 30BHINIHINA MIPOSIB Hepe-
JKIUBAHHS CTpaxy Ta (OHAIHWN MposB cTpaxy. Y mep-
oI rpymi eMmoris cTpaxy, HaldacTile, peati3yeTbes
KJIaCTEPHO, CIIOCTEPITaloThCsl TaKi CUMOTOMHM SK IIPHII-
BumieHe, nepepusuacre auxamns (difficult for me to
breathe, | gasped for breath, to gasp deeply, he gasped
like a runner), HEeMOXIHBICTh CKOHIICHTpYBaThcs (MY
eyes began to water. | could not begin), 3umxKyeThCs
ToHyc myckymnatypu (legs got so weak, the strength went
out of my legs, legs were limp), spaxaerscs 3ip (I began
to feel a darkening of my vision, terrifying loss of sight),
nopyiyetbest GyHKIioHyBaHHs cepus (my heart pound-
ing, to wait for his heart to stop hysterical beating),
3MiHIoeThCst KpoB’sinuii Truck (blood pressure was affect-
ed, my blood rush to my head), crpax npupiBHIO€TECS 10
BiguytTst 6outo (the fear of pain, to gasp deeply, as if she
was in pain). YV apyriit rpymi nepudepudHi 3MiHH 0XO0M-
JIOIOTH OPraHi3M MepcoHaXIB, HeBepOalbHI peakii TpaH-
cOopMyIOTbCSI B KOMYHIKATHBHHUI aKT. XapakTepHUM
O3HaKaMH 30BHIIIHBOTO IPOSIBY CTpaxy € TPEMTiHH:
(tremble, shaking with fright), mepecuxansst poroBoi
nopokauan (mouth was dry), noroBuuinenus (Sweat
stood out on his forehead) Ta 3miHa KOJILOPY LIKIpHOTO
nokpuBy ( face got mottled and red, face turn pale).
Tpers rpyma akryamizye QoHaumiiHMHA TpOsIB CTpaxy.
ABTOpH Maoi NMpo3u BUKOPHCTOBYIOTh I'OJIOC SIK 1HCTPY-
MEHT HeBepOaIbHOT KOMYHIKaLil 1Sl BitoOpakeHHs eMo-
mifHOrO mepexuBaHHS cTpaxy. @oHamemm SCream Ta
shriek 1eMoHCTpPYIOTh pi3Ke MiIBHINEHHS TYYHOCTI TOJI0-
Cy Ta BXHBAIOTHCS 3 JiekceMoro drop abu mepemaT emo-
MiHHUKA cTaH He3axwmeHOCTi. OCKiIbKH eMOIlisl cTpaxy
Hece Benuke iH(opmariiiHe HaBaHTa)KEHHS, BUBUYCHHS
3ac00iB foro BHpakeHHS B MOBJEHHI i KOMYHIKaTHBHIN
TIOBEAIHII IPE/ICTABIISE BENUKUI 1HTEpeC /ISl TT01AJIBIIO-
TO JIOCIIPKEHHSI.



Science and Education a New Dimension. Philology, 11(4), Issue: 24, 2014

www.seanewdim.com

JIITEPATYPA (REFERENCES TRANSLATED AND TRANSLITERATED)

1. Buncon I'., Makknadpun K. S3pik xecroB / I'. Buicon. —
CII6.: UznatensctBo «ITutepy, 2000. — 224 c.

Vilson G., Makklafin K. Yazyik zhestov [Body language] / G.
Vilson. - SPb.: Izdatelstvo «Pitery, 2000. — 224 s.

2. Kpacasckuii H.A. DMoIoHaTbHBIC KOHIETITHI B HEMEIIKOH U
pycckoil IMHrBOKybTypax : Monorpadwus / H.A. Kpacasckuii. —
Bousrorpap : Ilepemena, 2001. — 495 c.

Krasavskiy N.A. Emotsionalnyie kontsepty v nemetskoy i russkoy
lingvokulturakh : Monografiya [Emotional concepts in German
and Russian linguistic cultures : Monograph] / N.A. Krasavskiy.
— Volgograd : Peremena, 2001. — 495 s.

3. Kpeiinmun T'.E. HeBepGanbhast cemuoTtuka : SI3bIk Telna U
ecrectBeHHBIH 536K / I.E. Kpetimmu. — M. : HoBoe nmTepatyp-
Hoe 0003penue, 2002. — 592 c.

Kreydlin G.E. Neverbalnaya semiotika : Yazyik tela i estest-
vennyiy yazyik [Nonverbal Semiotics: Body language and natu-
ral language] / G.E. Kreydlin. — M. : Novoe literaturnoe
obozrenie, 2002. — 592 s.

4. Pepopmatckuit A.A. O epeKoaupOBaHUU U TPaHCHOPMALHH
KOMMYHHKaTHBHBIX cucTeM // HcciemoBaHue MO CTPYKType
tunonoruu / A.A. Pepopmaropckuii. - M. : Uzn-so AH CCCP,
1963. — C. 208—215

Reformatskiy A.A. O perekodirovanii i transformatsii kommuni-
kativnyih sistem [Transcoding and transformation of communi-
cation systems] // Issledovanie po strukture tipologii / A.A. Re-
formatorskiy. - M. : 1zd-vo AN SSSR, 1963. —S. 208—215

5. Conomryk JI.B. Bepbanbai i HeBepOaabHI KOMIIOHEHTH KOMY-
Hikaiii B aarnmomoBHoMy auckypci / JI.B. Comomyk. — XapkiB :
Komncranra, 2006. — 300 c.

Soloshchuk L.V. Verbalni i neverbalni komponenty komu-
nikatsiyi v anglomovnomu diskursi [The components of verbal
and nonverbal communication in the English discourse] / L. V.
Soloshchuk. — Kharkiv : Konstanta, 2006. — 300 s.

6. @act [Ix. S3pik Tema. Kak moHsITe MHOCTpaHia 0e3 cioB /
Jx. @act, D. Xomn : [lep. ¢ anrn. — M: Beue, ACT, 1995. —
432 c.

Fast Dzh. Yazyik tela. Kak ponyat inostrantsa bez slov [Body
language. The essential secrets of nonverbal communication] /

Dzh. Fast, E. Holl : Per. ¢ angl. — M : Veche, AST, 1995. —
432s.

7. ®unumonosa O.E. Dmornmonorust TekcTa. AHAIN3 penpe3eH-
TallMM SMOLHUI B AHIVIMHCKOM TekcTe: YueOHoe mocobue /
O.E. ®unmumonosa. — CI16.: OO0 «Kuwmwkuserii Jomy», 2007. —
448 c.

Filimonova O.E. Emotsiologiya teksta. Analiz reprezentatsii
emotsiy v angliyskom tekste: Uchebnoe posobie [Emotions in
text. Analysis of emotion representation in the English text:
textbook] / O.E. Filimonova. — SPb.: OOO «Knizhnyy Domy,
2007.— 448 s.

8. IllaxoBckuii B.U. Tomoc smonuii B sA36IKOBOM Kpyre homo
sentiens / B.W. Ilaxosckuii. — M. : Kawmwxkueni gom «JIMBPO-
KOM», 2012. - 114 c.

Shakhovskiy V.I. Golos emotsiy v yazyikovom kruge homo
sentiens [The voice of emotion in the lingual circle of homo
sentiens / V.l. Shakhovskiy. — M. : Knizhnyiy dom «LIBRO-
KOMp, 2012. — 114 s.

9. llaxoBckuit B.M. Owmorum: J{OJMIrBUCTHKA, JMHTBHCTHKA,
nuHTBOKYIbTYyponiorus / B.U. IllaxoBckuit. — M. : KHmKHBIHA
nom «JIMBPOKOM», 2010. — 128 c.

Shakhovskiy V.l. Emotsii: Doligvistika, lingvistika, lingvokultu-
rologiya [Emotions: prelinguistics, linguistics, linguoculture] /
V.1. Shakhovskiy. — M. : Knizhnyiy dom « LIBROKOMpy, 2010. —
128s.

10. Cheever J. Selected short stories / J. Cheever. — Moscow :
Progress Publishers, 1980. — 343 p.

11. Kellermann K. Communication monographs / K. Keller-
mann. —N. Y., 1992. — 288 p.

12. Kuhnke E. Body Language for Dummies / E. Kuhnke. - John
Wiley & Sons, Limited, 2011 — 268 p.

13. Moffet J. Points of view : An anthology of short stories / J.
Moffet., K. R. McElheny. — New York : Mentor Books, 1995. —
608 p.

14. Wierzbicka A. The meaning of colour terms: Semantics,
culture, and cognition. / A. Wierzbicka // Cognitive Linguistics
1(1), 1990. — P. 99-150.

Mikula O.1. Nonverbal means of representation of emotion “fear”
Abstract. The article deals with the peculiarities of nonverbal communication. Basic means of representing emotional state “fear” in

the genre of short stories are given.

Keywords: fear, emotion, nonverbal communication, emotional state, emotive situation, short stories

Muxkyaa O.U. HeBepOajibHble cpecTBa penpe3eHTALUH IMOLIHH “cTpax”
AnHoTamusi. B cratbe paccMarpuBaloTCs 0COOCHHOCTH HeBepOaJbHOW KOMMYHHKAIWH. XapaKTepH3YIOTCS OCHOBHBIE CPEACTBa

nepeaadm SMOIMUMOHAIIBHOT'O COCTOSAHUA «CTPpax» B MaJoi Ipo3se.
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Ilanamoeckasn E.B.
Pycckoe ci10:kHO€ MpeaioskeHHe B KOHTEKCTe CMEHbI HAYYHBIX Mapajurm

Hanamoeckasa Enena Braoumuposua, kanouoam ghuionocuieckux Hayk, 0oyenm,
doxkmopanum Kuegckozo HayuonanbHozo yHueepcumema umenu Tapaca Lllesuenko, e. Kues, Yxpauna

Annotamus. CtaThs npeacTaBisieT codoi 0030p, B KOTOPOM Ha MaTepHalle PyCCKOTO SI3bIKa pacCMaTPHBACTCS 3BOJIIOLUS HAYyd-
HBIX NIPEJCTABICHUN O IPUPOJE U CYIHOCTH CI0XKHOIO MPEUIOKEHUA. AHAIN3 HAyYHBIX IIKOJI U HAIIpaBICHUN B TEOPUU CIIOXK-
HOTO TIPEeUI0AKEHHs OXBaThIBAET MEepUO ¢ cepelrHbl XX BeKa U M0 HacTosIee BpeMs. B craTtke mpeacTaBiaeHbl TEOPETHUECKUE
OCHOBBI TaKUX MOJXOA0B K U3YUYEHMIO CIOKHOTO MPEIIOKEHHs, KaK CTPYKTypHO-CEMAaHTHUECKUH, (DYHKIIMOHANBHBIA U KOTHH-

TUBHO-ANUCKYPCHUBHBII.

Knrouesvie cnosa: nayunas napaouema, cloxicHoe npeonodcerue, CMpyKmypHO-CeMAHMu4ecKas Kiaccupurayus, @yHkyuo-

HAIbHbILL CUHmMAKcuc, KOZHMmueHO-auCKpruGHblﬁ a”anus

Teopus pycckoro cnoxsoro npemnoxenus (CII) npouuta
JIOCTaTOYHO JOJTHUH MyTh Pa3BUTUA: OT JIOTUKO-TPaM-
MaTHYECKUX TPAKTOBOK, Haual0 KOTOPHIM OBLIO MOJIOXKe-
HO eme B nepBoi nosioBuHe XIX Beka (A.X. BocTokos,
W.N. NaeeinoB, ®.M. bycnaeB) 10 oco3HaHHS COBpPEMEH-
HBIMHU JIMHTBACTAMH 3TOM CHHTaKCUYECKOH €IMHUIBI KaK
TIOCJIEI0OBATENILHOCTH TECHO CBSI3aHHBIX MEXIy COOO0H 1o
CMBICITYy TpenuKanuii (Knay3) B JTUHEHHO pa3BEpTHIBAO-
meMcst HoToke peur. B mocnennne roasl B obnacT u3y-
yeHus CII npon3omny 3Ha4YuTEIbHbIE N3MEHEHHS B CBA3U
C YTBEpXJIEHHEM B JIMHTBUCTHKE KOTHHUTHBHO-IUCKYP-
CHUBHOH NapajurMbl, ONPEACIAIOIICH HalpaBlIcHUE HO-
BBIX HAYYHBIX HCCIIEJOBAHUII.

Ienp maHHOM CcTaThM — MPEICTaBUTh 0030p OCHOBHBIX
HanpaBJICHUH B COBPEMEHHOM TEOpHM CHHTaKCUCa pycC-
ckoro CII 3a nmocnennue 50 et e€ pa3BUTHS B KOHTEKCTE
CMEHBI HAyYHBIX N1ApaJUrM.

K 70-m rogam XX Beka B omucanuu pycckoro CII
MIPOYHO YTBEPAUICS CTPYKTYpHO-CEMAaHTHUECKUM NOJ-
X0, Bocxoasmuhd K Tpyaam B.A. boropoauukoro,
B.B. Bunorpanosa, H.C. [TocnienoBa, coraacHO KOTOPOMY
CHHTaKcH4eckoe 3HaueHue u tunonorus CII ompenens-
IOTCSI Ha COOCTBEHHO SI3BIKOBBIX, @ HE JIOTHYECKUX OCHO-
BaHUAX. BaxHeHIIMM JOCTMIXKEHHEM 3TOro I0AX0Ja SIB-
JseTcd moyiokeHne o no3ranHoM aHanmse CII, koTopsrit
IIpearoaraeT IMOoCeI0BaTeIbHOE BBEICHHUE CTPYKTYp-
HBIX M CEMaHTHUYECKHX KpHUTepUeB Kinaccupukanuu. Jlan-
Hasl KOHLIEMIMs MO3BOJIMIA YYEHBIM BBIIBUTH M OIUCATH
Bce paszHooOpasue CII kak HENOCTHBIX IpaMMaTHYECKUX
CTPYKTYp C YYeTOM OCOOEHHOCTeH HuX (OpManbHOH M
cmbicnoBoii opranm3anuu (C.E. Kproukor u JL.IO. Mak-
cumoB, C.I'. Unsenko u np.). Hanbonee noxHoit 1 3aBep-
LIEHHOW SIBIIAETCS CTPYKTYPHO-CEMaHTHYeCKas KJIacCH-
¢dukanus, npeiacraBieHHas B Tpyaax B.A. Benomanko-
BOH, a Takke B HAMHCAHHOM e€i0 paszzaene “CHHTaKCUC
CJIOKHOTO TIPEUIOKEHIST” B akajeMudeckor “I'pammaTu-
K€ COBPEMEHHOTO PYCCKOTO JIUTEpaTypHOTo s3bika” [1,
8].

Ipemnoxennas B.A. BermomankoBoil knaccudukamus
JIO CHX TIOP CUUTAETCSI OAHOM U3 CaMbIX aBTOPUTETHBIX B
COBPEMEHHOW pPYyCHUCTHKE M SIBJIsSETCs 0a30BO B Haib-
HeWIeM n3y4eHnH (OpPMaIbHON OpPraHM3aIlH PYCCKOTO
CII. Tak, nampumep, M.H. Kpyunnuna u M.B. Jlanon
JIOTIOJIHIIIN TUIOJIOruio coro3HbIX CII neTanpHBIM Oomu-
CaHWEM CPEJCTB CBS3M M OTHOLICHHH MEXIY MX KOMIIO-
HeHTtamu B [13]. B paMkax cTpyKTypHO-CEMaHTHYECKOTO
mojaxona Havanoch m3ydeHune CII ycioxHEHHOTO THIa
(MHOTOKOMITOHEHTHOTO CJIOKHOTO TIPEIOKEHUs) B pa-
6otax I".®. I'aBpunosoi, I'.®. KananraukoBoit u ap.
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HecmoTps Ha HEKOTOpBIE CYLIECTBYIOIUE DPA3IUYHUA,
BCE CTPYKTypHO-ceMaHTHueckne kiaccudukamuu CII
CTPOSITCS HA CIEYIOUINX OCHOBAHUSX!

1) CII nonunpeAuKaTUBHBL, TO €CTh COCTOST U3 OT-
JIENbHBIX YacTedl — NPEJUKATUBHBIX €IMHHUL, CBSI3aHHBIX
MeXITy COOOH comep KaTebHO U OPMATIBHHO;

2) CII pensiTcsi HA COIO3HBIC W OECCOIO3HBIC MO HAIHU-
YUIO WIA OTCYTCTBHIO B HUX COINO3HOTO CPEICTBa CBSI3U
MEXAY NpEeIUKaTUBHBIMU €JUHULIAMH;

3) cotosubie CII uieHsITCS Ha CIOKHOCOYMHEHHBIE U
CJIO’KHOTIOTYMHEHHBIE.

OpHako He BCE B CTPYKTYpHO-CEMaHTHYECKOM Kiac-
cuukanmu seusiercst 6ecciopubM. Tak, HanpuMep, cpe-
JIM yUEHBIX HET €JUHCTBA B omnpezaeneHuu cratyca ClII, B
KOTOPBIX OTCYTCTBYIOT COIO3HBIE CpeicTBa CBsi3u. Heko-
Topble uccienoBarenu, Hampumep, W.H. Kpyunnuna,
HCKIFoUaroT ux u3 cocraBa CII, HaspBas Takue oOpazo-
BaHUS OECCOIO3HBIM COCAWHCHHEM IIPEIJIOKECHUH W pac-
CMaTpUBas UX KaK €AMHUIY TEKCTOBOro ypoBHs [13]. B
JIpyruX paboTax OTMEYaeTcs, YTO TOJHMPEINKATHBHBIC
Oeccoro3Hble 0Opa3zoBanus — 310 Bee ke CII, mMeromme
CBOM crielin(puuecKre NoKa3aTeIn CHHTAKCUYEeCKOW CBSI3H
— mpexJe Bcero nHroHanuo u nopsaok cios (H.C. Tlo-
crnienioB, B.A. Benomankosa u ap.).

OpHoit u3 caMmbIx criopHBIX mpobiem teopun CII mpo-
JOJDKAeT OCTAaBaThCS TAaKKe OINMO3UIMS COUYMHEHHS H
NOJUMHEHHA. B HEKOTOpBIX ciydasx pasTpaHU4YeHHe
MEXAY CJIOKHOCOYMHEHHBIMH M CJIO)KHONOJIYMHEHHBIMHU
KOHCTPYKLUHMSMHU 3aTPyAHUTEIBHO, TaKk Kak Ha ypoBHe CII
OTCYTCTBYET pe3Kasl I'paHHla MEXIYy COYMHHUTEIBbHOU M
MOAYMHUTENBHON cBsi3plo. Hanpumep: Xomsa rounyepm
yorce 3aKOHUUICS, HO 3pUment He pacxoOUuluch.

TpyaHO NepeoleHUTh BKJIaJ CTPYKTYpHO-CEMaHTHYEC-
KOro mojxoja B pa3paboTKy Teopun (opmajbHOW opra-
Huzamuu CI1. B HOBOM ThICSIUEIETHH €TO IO MPaBy MOX-
HO OTHECTH K TPaJAWIMOHHOMY OIHCATEIIFHOMY CHHTAaK-
CUCY, KOTOpPBIA, OJHAKO, HE YTpaTWJ CBOEWH TeopeTuye-
CKOU M METOAWYECKOM IIEHHOCTH U CETOTHA.

Hayaino 70-X rooB npouwioro Beka 03HaMeHOBaach B
pYyCHCTHKE OYpHBIM Pa3BUTHEM CEMaHTHYECKOTO CHHTAK-
CHCa, YTO CYLUIECTBEHHO U3MEHUIIO MOAXOMAbl K U3YUYEHUIO
CIL

VYdeHble HAUMHAIOT UCIMOJIB30BaTh HOBbIE METOJIbI U3Y-
yenust CII, onupasice Ha UAEH U TONOXKEHUS MOPOXKIAI0-
el (TpaHchopMaIlMOHHOH, TeHEPATHBHON) TPaMMaTHKH.
Awmepukanckuit muarsuct H. Xomckuii, crosBmmii y uc-
TOKOB T€HEPATUBUCTUKH, OTAAJ CHHTAKCHCY IEHTPATbHOE
MECTO B JIMHTBHCTHKE, a IPEUIOKEHHE CUUTAN KIIIode-
BOM €IMHMIEH SI3bIKA. YUYEHBIM BBIABUTA€T KOHIIEIIIWIO
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ITyOMHHBIX ¥ IOBEPXHOCTHBIX CTPYKTYD, I'I¢ TITyOUHHAs
CTPYKTypa BBIpaKaeT CEMaHTHUECKHN CMBICI MPEIIONKE-
HUSI, a TOBEPXHOCTHASI OIIPEAEIACT €TO TPAMMATHIECKYIO
¢dopmy BeipakeHHs1. COOTHOCSTCA K€ OHH JIPYT C APYTOM
MTOCPEICTBOM TPaMMAaTHIECKUX TpaHCcopmaruii [15].

WN.H. Kpyunanna otmedaeT: “B TpaHC(hOpMaMOHHBIX
U MOPOXKJAMONIMX I'PaMMaTHKaX, IJIe TIPOCTOE U CI0KHOE
NIPEIOKEHHST PacCMaTPUBAIOTCS YacTO KakK “‘KOPPEIISTHI
OJTHOI1 U TOM e CTPYKTYPHI COJCPIKaHUs’, IPENOYTCHHE
HEpEeNIKO OTIAeTCsl IPU3HAKY CEMaHTHYECKOM CII0KHOCTH,
YTO BJIEYET 3a COOOW NEepecMOTp MOHITUS ‘‘CIIOKHOE
NpesIoKeHHe” B HalpaBiICHUHM KaK PacUIMPEHUs, TaK U
HEKOTOpOro orpaHmdeHusi ero odosema” [10, c. 471]. B
OCHOBE TPaHC(HOPMAIMOHHOTO MOAXOAA JEXHT HIES O
TOM, 9YTO CMBICII CHHTAKCHYECKOH CTPYKTYpBI JIO00i
COJEP)KAaTENbHON CIIOKHOCTH OIMCHIBACTCSA IIyTEM €€
TpaHC(HOPMAIIMOHHOTO TOPOXKICHUS W3 Ooyee MPHUMHU-
THUBHBIX CHHTaKCHYECKUX KOHCTPYKIMH (CEMaHTHYECKHX
MPUMHUTHBOB), CMBICI KOTOPBIX OYECBUICH.

Ha marepuaie pycckoro si3blka MHOHEpaMH CEMaHTH-
YeCKOro CHHTaKcuca Obun Takue ydeHsle, kak M. Kyouk,
N.A. Menbuyk, 0. 1. AnpecsH, H.JI. ApyTioHoBa,
E.B. IlagyueBa, E.C. KyOpsikoBa u ap. HecoMHEeHHBIM
JIOCTHXKEHHEM 3TOTr0 moaxoxa mnpuMmeHuTenbHO K CII
SBISIETCS. NPU3HAHUE HEPa3phIBHOW CBSI3M IPEIUIOKCHUS
U €ro JIEKCHYECKOTO HAIOJIHEHHS, pa3padOTKa CHHTarMa-
Tnaeckoit opranuzamyu CII, BELsICHEHHE ero “TiTyOMHHOM
CEeMaHTHKHN’, a TAKXKE BBIBICHNUE U ONHCAHUE TPaHCPOP-
MalMOHHBIX M3MEHEHMH, KOTOPBIM IIOJIBEpPraroTcs Mpo-
CTBIE MPEJIOKEHUsSI B IPOLIECCE UX OOBETUHEHHS B TTOJIH-
NpeANKAaTHBHBIE KOHCTPYKIIHH.

TpaHchopMaMOHHBIA METOA HaIIeI CBOC IMpPaKTHUe-
CKO€ TIPMMEHEHHE B METOJHMKE IPENoJIaBaHusi PYCCKOTro
sI3bIKa KaK MHOCTPAHHOTO, IJIe OH IPOJOJDKAET YCIIEIIHO
UCIIONIb30BaThCsl U B HAacTosilee BpeMs. Tak, Hampumep,
IIPU W3YyYEHUH CHHOHUMHYHBIX CHHTaKCHYECKHUX KOH-
CTPYKLMH yJaIIUMCsI TIPEUIaraloTcs alropuTMbl B3aNMO-
TpaHcopmanuii: mpocToe NMpeyIoKEHNE C NMPUIACTHBIM
obopoTom CJIOKHOE TIPEAJIOKEHHE C TPHIATOYHBIM
NIPUCYOCTaHTUBHBIM (TIpuMep 1); IpocToe HpeIoKeHne
C OJTHOPOJIHBIMHU CKa3yeMBIMH = IIPOCTOE TPEUIOKEHHUE C
JIeeTIPUUaCTHBIM O00OPOTOM = CJIOXKHOE MPEIOKEHHE C
MIPUIATOYHBIM BpeMeHH (mpumep 2):

1) A snaio cmyoenmxy, npuexasuiyio uz Kumas = A
3HAI0 CMyOeHmKy, komopas npuexana uz Kumas.

2) Mot opye npouuman nuceMo u3z 0omd u cpasy cei
nucamv omeem pooumensm = Illpouumas nucomo us
doma, Mou Opye cpasy cell nUCamv omeem pooumensim =
Koeoa moii dpye npouuman nucemo uz doma, o1 cpasy cei
nucams omeem pooumensim.

INono6HbIe TpaHCcOpMALUU MPUTOIHBI HE TOJIBKO IS
aHaJIM3a MPEAJI0KEHHs, HO U JUIA €ro BOCIPHATHS U I10-
POXJIEHHUS HA U3y4aeMOM SI3BIKE.

TpanchopMannoHHBIH, a TOTOM U Oosiee oOmuil reHe-
pPaTUBHBIA MOAXOJ K CHHTAKCHUCY MOCTENEHHO 3aKIIa/ibl-
BalOT (yHIAMEHT HOBOT'O TOJX0/a K MPEIJIOKECHUIO KaK
SI3bIKOBON €/IMHMIIE: B MPEAJOKEHHH HAUYMHAIOT Pasiiu-
YaTh JIB€ CTOPOHBI — CTPYKTYPHO-CEMAaHTHYECKYIO MO-
Jienb (KaKk eTUHUILY s3bIKa) U BbICKa3bIBaHHE (KaK €AWHU-
Iy peYH), BBIOJHSIONIYIO OINpEeJeNICHHbIE KOMMYHHKa-
TUBHbIE YCTaHOBKH ToBopsliero. BHuMaHue uccienoBa-
Telel, paboTaonMX B pycie 3TOro HalpaBJIeHHs, Tepe-
KJIFOYaeTCsl Ha BBICKAa3bIBaHUE, TO €CTh Ha (DYHKIIMOHUPO-
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BaHME NPEIJIOKCHUSI B PEUEBOM MOTOKE. TakuM oOpa3zom
HauMHAeT (OPMHUPOBATHCA (PYHKIMOHAIBHBIN MOAXOA K
m3yuenuro CII.

C konma 70-x rogoB XX Beka B PYCHCTHKE HAYHHACT
CBOE pa3BHUTHE (DyHKIMOHAIbHAS JIMHIBHCTHKA BOOOIIE U
(yHKUIMOHAJIBHAS TpaMMaThka B dacTHOcTH. A.A. Kub-
puK oTMeuaeT: “B Hayke O s3bIke (YHKIMOHAIN3MOM
Ha3bIBAETCS] TEOPETUUECKUH MOJX0/, KOTOPBIH yTBEepKaa-
eT, 4ro (hyHJaMeHTaNbHbIE CBOMCTBa sI3bIKa HE MOTYT
ObITH omucaHbl 0e3 oOpalleHHs K MOHATHIO (YHKIHH.
MHorue CcoOBpeMEHHblE HampaBieHUs (yHKIHOHAIM3MA
CTaBAT 1epe] coboil Ooiee KOHKPETHYIO 3a/1auy — 0OBsic-
HEHHE S3BIKOBOM (opmbl ee ¢yHkuusmu” [9]. Taxum
oOpa3oMm, HauymHaeTcs (HOPMHUpPOBAHWE HOBOW HAyIHOH
TapajurMbl B JMHTBUCTHKE — aHTPOIIOLEHTPHU3MA, 3a/1a9a
KOTOpPOTO COCTOMT B TOM, YTOOBI 1aTh OTBET Ha BONIPOC HE
“KaK yCTPOEH S3bIK”, a “Kak QYHKIIMOHUPYET S3BIK .

B Hacrosiee Bpems CyHIECTBYET MHOXKECTBO pa3sind-
HBIX LIKOJ ¥ HalpaBJiIeHUH, OCYHIECTBISIOMUX (HYHKIUO-
HAJIBHBIN MOJXOA K €IWHHUIAM CHHTakcuca. Tak, 6 meo-
puu  pegepenyuu paccMaTpUBaeICA COOTHECEHHOCTb
HPEJIOKEHUS C JIeHCTBUTENBHOCTBIO, T.€. HCTUHHOCTh U
noxHocTh BeIckasbiBanui (E.B. Ilagyuesa, H.Jl. ApyTto-
HOBa | JP.); 8 AUH2GUCIUYECKOU Npazmamuke WCCIeny-
eTcsl MOJICTIMPOBaHNE PEYEBON IEATEILHOCTH TOBOPSAIIIE-
TO/IMIIYIIETO — €r0 OIEHKH, YCTAaHOBKH, MPECYIIO3H-
LM, a TaKXKe pedeBas ICATEIBHOCTh — BOCIPHATHE W
HHTepHpeTanus — ciymaromero/antaromero (H.Jl. Apy-
TioHOBa, T.B. Byneiruna, E.B. [Tagyuesa, N.II. CycoB u
Ip.); 6 meopuu peueevix akmog — MOHATUE KOMMYHHUKa-
TUBHON  CcTpykTypel mnpeanoxenus (E.B.Ilaxyuesa,
T.E. SIHko u Ap.); @ aunegucmuxe mexcma NpennoKeHue
MOHUMAETCS KaK OJJHAa U3 COCTABIIAIOUINX TEKCTa MU XK€
ero noteHuuansHelii MuEUMYM (M.11. Cyco, 1.P. T"anb-
HEpUH U 1P.); 8 QYHKYUOHANLHOU CIMUIUCHUKe AHATT3U-
pPYIOTCS 3aKOHOMEPHOCTH ()YHKIMOHMPOBAHMS Ppa3iInd-
HbIX TUNOB CII B BBICKa3bIBAaHWM M TEKCTE, B TOM YHCIIC
XY0’KECTBEHHOM, U3y4aeTcs SKCIPECCUBHBIN MOTECHIINAI
stux koHCTpykumid (O.B. Anexcanaposa, 1.1. KosryHo-
Ba W Ip.).

Paccmorpum Hambonee CyIIeCTBEHHBIE JIOCTHXKECHUS
(YHKIMOHAJIBHOW TpaMMAaTHKH B 00JaCTH CHHTaKcHCa
6onee moapooOHO. JIrob6as rpamMmaTHKa, MOSBUBIIASCS U HA
Ooyee paHHMX dTanax pa3BUTHA JUHTBUCTHKH, BKIIOYAET
(YHKIMOHAJbHBIE AaCHEKThl NPU M3YYEHHUH SI3BIKOBBIX
eauHULl. B pycckoll JMHIBUCTUYECKOW TpagulUM €LIe
JL.B. lllepba oOOCHOBan pa3nmu4ue MEXIY MacCHBHOM
(onmcarenbHON) M aKTMBHOW (B COBPEMEHHOHM TEPMHHO-
JOTUU — JMHAMHUYeCKoW, (QyHKIMOHAJIbHOM) rpaMMaTH-
koii [16]. Ommmume coBpeMEHHOH (YHKIMOHAIEHON
rpaMMaTUKU OT MPEIIECTBYIOUIUX COCTOUT B TOM, UTO
OHa OpPUEHTHPOBAaHA Ha IIOCIEAOBATENBHBIN (DYHKIHO-
HAJIBHBIA TOAXOX K AaHaJN3y S3BIKOBBIX EIAWHUI], MpPH
S9TOM OHa HCIONB3YeT W TPaJUIMOHHOE HAIIPaBICHHE
aHanu3a oT (Gopmbl K GyHKIMH, 1 0OpATHBIN MPUHIAI OT
¢yHKIMN K dopMe, OTHaBas MpeAroyTeHne GyHKINU 110
OTHOIICHHIO K QopMme.

[etepOyprckast (QyHKIMOHANBHAS MIKOJNA TOJX PYKO-
BozcTBoM A.B. Bonnapko paszpaborana Teopuro GyHKIHU-
OHAJILHO-CEMaHTH4YecKoro noJjist. VccnenoBatensiMu ObUTH
OIMcaHbl Takue (PYHKIMOHAIBHO-CEMaHTHUYECKUE II0JI,
KaK acleKTyallbHOCTb, BPEMEHHAs JIOKalIM30BaHHOCTb,
TEMIOPAIbHOCTb, TAKCUC (BPEMEHHBIE OTHOLLICHUS MEXTY
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JIEUCTBUAMH), MOJAIBHOCTb, IEPCOHAIBHOCTD, 3aJI0T0-
BOCTb, CyOBEKTHOCTb, OOBEKTHOCTh, KOMMYHHKATHBHAs
MIEPCIICKTHBA, OMPEACICHHOCTE/HEONPEeIEeHHOCTh, 00Y-
CJIOBJIGHHOCTH U Jp. [Ipu 3TOM OBUTH MTOIPOOHO PaccMOT-
PEHBI BCE 3HAUCHMS, OTHOCSIIMECS K TOMY WIH HHOMY
MIOJIO, CPEACTBA MX (hOpMaTIbHOTO BBIPAKEHHS M COTHO-
IIEHUE C IUIAHOM COJAEP’KaHHs BBICKAa3bIBAaHUS U ILIEJIOrO
TekcTa. A.B. BoHmapko mpUXOAUT K BBIBOAY, YTO MCTOY-
HUKaMH PEYeBOT0 CMbICIIA TeKCTa SBISIOTCA: “1) A3BIKO-
BOE COJiep)KaHHe TEKCTa, 2) KOHTEKCTyallbHasi MH(OpMa-
uust, 3) cuTyatuBHas HHpoOpManus, 4) SHIUKIONEANYE-
ckas uH(popManus, 5) BCe NparMaTHYeCKHE 3JIEMEHTHI
JIICKypca, CyIIECTBEHHBIE AT TIEPENaBacMOro 1 BOCIPH-
HHMaeMOTO CMBICJIOBOTO COJEPXKAHHS (BKIIOYast HE TOMNb-
KO pedepeHIuanbHble, HO W 3MONMOHAIbHO-IKCIpE-
CCHUBBIHE acIieKThl)” [2, c. 4].

Konnenmust (yHKIMOHAIBPHOTO CHHTAKCHCA, KOTOpas
CO BpPEMEHEM IIpeBpaTwiiach B KOHLENIHUIO (yHKIHO-
HQJIBHOW TpaMMaTUKU pa3pabaTbIBalach M IIPOAOIDKAET
paspabatbeiBathes I'.A. 3070TOBOIT U ee 1iKoI0i. B oTiu-
Yhe OT YCTOSIBIIETOCS TOHUMAHHUA MPEIOKEHHUS Kak
MHOTOYPOBHEPOro 00pa3oBaHHs, B KOTOpPOM ero ¢op-
ManbHas, CMBICIOBas M KOMMYHUKAaTHBHAs COCTaBIISAIO-
A€ OTHOCHUTENBHO AaBTOHOMHBI, CTOPOHHHKH 3TOTO
HamnpaBJICHUS BUIAT B IPEMAJIOKECHHHM EIUHBIH OOBEKT,
TpeOYIOIMA HHTErpaJbHOTO IMOJIX0Ja K H3YUYCHHIO.
I'.A. 3omoTOBa BBIIBUTACT HJICI0 CHHTAKCHYECKOTO ITOJIS
MIPEATIOKEHHS, SIIPOM KOTOPOTO SIBISETCS THUIIOBOE 3Ha-
YeHne (HampuMep, CyOvbeKm U e20 Kayecmaso), 00beIuH-
IolIee BOKPYT ce0sl BCE €ro CTPYKTYPHO-CEMaHTHUECKHE
(MOHO- M TIOJNIMIPEIUKATUBHBIC), BKIIIOYas CHHOHMMUYE-
CKHE M HENOJHbIE KOHTEKCTyalbHbIC, BAPHAHTHL. TakuMm
00pa3oM, CHHTaKCHUYECKOE IT0Jie MPEe/CTaBlIsAeT BECh pe-
epTyap CTPYKTYPHO-CEMAaHTHUYECKUX  MOJIU(HUKAIMN
0a30BBIX MOJIENeH MpenoKEeHUS U Pa3HyI0 CTETeHb ce-
MaHTHYECKOH OCIIOKHEHHOCTH THIIOBOTO 3HAUCHHUS Mpe-
noxenusa. CII paccmarpuBaioTcs Ha OCHOBE THIIOJIOTHH
MIPOCTBIX M TIPEJCTAaBIISIOT, 110 MHEHHIO HCCIIEH0BaTes,
nepruQeprio CHHTaKCHYECKOTO TOJISL.

B “KoMMyHMKaTHBHON IrpaMMaTUKE pyCCKOTO sI3bIKa”,
HanucanHoi I'.A. 3onoTtoBoit B coaBropcte ¢ H.K. Onu-
neako 1 M.IO. CunopoBoii, HOABOASITCA WTOTH MHOTO-
JIETHUX HUCCJIEIOBAaHUM KOHLENIMU KOMMYHHUKATHUBHOMU
rpaMMaTHKH, B KOTOPBIX IJIaBHOH (DUTypoW CTAaHOBHUTCS
homo loquens (4enoBex rosopsimwmii). B 3T0# KHUrE OCY-
IIECTBJIEH “BBIXOJ 3a MpPEeIbl MPEUIOKEHUsT B TEKCT U
3aKpEIUIEHO TOHATHE KOMMYHHMKATHBHOTO PETHCTpa Kak
CpPeICTBa KOMMYHUKAaTHBHO-TEKCTOBOM HMHTEpIIpETallH
yacTell CHUHTAKCHYECKOTO IONA MNpemsIokeHHs. Taxkum
obpazoM, B paborax I.A. 30J0TOBOI W ee HIKONBI Hpo-
n3o1Iea cBOeOpa3HbIil CHHTE3 KOHCTPYKTHBHOTO CHHTAaK-
cHuca M CHUHTaKcuca peuu (tekcra) [7].

OYHKIINOHATEHO-KOMMYHHUKATHBHBIM TOAXO0J K CHH-
TaKCUCY pa3pabaThIBaeTCs PSIOM HCCIEIOBaTeNe MOx
pyxoBoactBoM M.B. BceBomonmoBoii. 910 HaydHOE Ha-
MIpaBJICHNE SIBIAETCS POJACTBEHHBIM ImKomam [.A. 3oio-
ToBOH 1 A.B. Bornapko, Teopus GyHKIIHOHATEHO-CEMaH-
TUYECKOTO TOJS KOTOPOTO CTaja TeOpeTHYecKoi 0a3oif
JaHHOTO ToaX0oAa. OCHOBBI (DYyHKIIMOHAJIbHO-KOMMYHH-
KaTHBHOT'O CHHTAaKCHca MpejcTaBlieHbl B yueOHuke “Teo-
pus  QYHKIMOHAIFHO-KOMMYHHKAaTHBHOTO CHH-TaKCHCa.
®parMeHT NMpUKIAAHONW (TIEIaroru4ecKoi) MOJCITH SI3bI-
ka”. Kpome Teopernueckoro, paHHas paboTa HpencTaB-
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JsIeT UHTEPEC CBOMM MIPAKTUIECKUM BBIXOIOM B 00JIaCTh
TIPETIoIaBaHuUs PYCCKOTO SI3bIKA KaK HHOCTpaHHOTO [4].

Kak BumHO W3 mpencTaBIeHHOTO 0030pa, JaHHBIC
HaIPaBJICHUS HE TPOTHUBOCTOST, a B3aUMHO IOHOJHIIOT
IpyT Apyra, 1 00BETUHICT X 3aKOHOMEPHO OCYIIEeCTBIS-
€MBIil BBIXOJ 33 PaMKHU TPAAULMOHHOW SI3bIKOBOM €IMHU-
Ll — MPEUIOKEHUs] — B JUCKYPCHBHOE HPOCTPAHCTBO.
IToaToMy co BpeMeHEM AUCKYpPCUBHBIN MOAXOM K A3BIKO-
BBIM €IUHMIAM, OOBEIUHUBIINCH C HOBEUIIMMH KOTHH-
TUBHBIMHU MCCIIEJJOBAaHUSIMH, CTAHOBUTCS OHMM U3 BEay-
IIUX B COBPEMEHHO JIMHIBUCTHUKE.

B HOBoOe ThICSUeNneTHe JIUIBUCTHKA BOIILIA, OMUPAsChH
Ha IOCTHKCHUSI KOSHUMUBHBIX HAYK (KO2HUMueHyo ncu-
Xono2uro " Helipogu3suono2uto, HAPABICHHBIX Ha H3yde-
HUE T03HaBaTEIHHBIX BO3MOXXHOCTEH YeJIOBEKa — ITaMsITH,
BHUMAaHHUA, BOCIPHUATHUS, CO3HAHUA U T.J. ); ceHepamus-
HOU 2paMmMamuKy, U3y9aBIIeH S3BIKOBYIO KOMIICTCHITHIO
YENOBEKA;, KOMNbIOMEPHOU AUHSBUCMUKY, 3aa9d KOTO-
PO COCTOAT B CO3JAHMU KOMITBIOTEPHBIX NPOrpaMM IO
HOPOXKACHHUIO U PACIIO3HABAHUIO PEYUU, U (PYHKYUOHALL-
HoU nunegucmuxy (IPEKIE BCETO — JIUHSBUCUYECKOU
cemanmuku). Bripociias U3 JTUHIBUCTHYECKOTO (YHKIH-
OHalMM3Ma, KOTHUTHBHAS JIMHTBUCTHKA IPEACTaBISIET
c0001 MHTETPUPOBAHHBIN KOMIUIEKC, 00BEKTOM H3YICHUS
kortoporo, no MHeHuto E.A. CenuBaHoBOH, sBiseTcs
SI3BIK ““KaK SKCIIOHEHT KOTHUTHBHBIX CTPYKTYp W TIpOIeC-
COB CO3HAHUS, a MPEAMETOM — COOTHOIICHHE KOTHUTHB-
HBIX MEXaHH3MOB CO3HAHHS C €CTECTBEHHBIM SI3BIKOM H
ero peueBoil peanuzauuen” [14, c. 365].

IleHTpanbHBIM HMOHATHEM KOTHUTHBHOH JIMHTBUCTHKH
CTAaHOBHUTICA Kame2opuzayus YeJIOBEUECKOTO  OIIbITA,
HAXOJAINas OTPAXKCHHUE B SI3BIKOBBIX (popmax [12, c. 8].
[Ipo6nemsl S3BIKOBOI KaTeropH3aluy, OIMCAHHBIE Yepes
TaKue MOHSTHSA, KaK KoHYyenm, gpeum, A36IK08as Kapmu-
Ha Mupa, CBSI3aHBI IIPEXk/IE BCETO C JaHHBIMH JIEKCHKOJIO-
run. OJHAKO aKTyanu3alus 3TUX CIUHUIl MPOMCXOIHT
TOJIBKO B IHICKypCE, IIO3TOMY aJIeKBaTHO OIMCATh U OIle-
HUTHh X MOXKHO ITyT€M BBEIICHHS B OIpEIeIeHHBIC CHH-
TaKCHYECKUE MOJEIH, KOTOpHIE 00JamaroT HeKHM 0000-
IICHHBIM CMBICIIOM U TPaMMaTHYCCKH 3aKPEIUICHBl B TOM
WIH WHOM si3bIKe. B COBpeMEHHOH IHHIBHUCTHKE TaKHe
CHHTAaKCHYeCKHe MOJAETH MPUHATO Ha3BIBATh Npeouxam-
HO-AKMAHMHBIMU CMPYKMYPAMU, OHU OBIIIM ONHCAaHBI B
PYCHUCTHKE NPEACTAaBUTEIIMH CEMAaHTHYECKOTO CHHTAaK-
cuca (FO.C. Crenanos, FO.JI. AnpecsH, JI.I'. babenko u
ap.). Kaxmoil mpenukaTHO-aKTaHTHON CTPYKType COOT-
BETCTBYET CBOH THIT POTIO3UIIHOHAIEHOTO COJICPKAHUS —
TUIIOBasl CUTYalHsl, KOTOPYIO B TEPMUHAX KOTHUTHBHUCTH-
KM Ha3bIBAIOT CUHMAKCUYECKUM KonyenmoM. Penpesen-
Talys CHUHTAKCHMYECKHX KOHLIENTOB MPOCTHIMM IpPEIIO-
KEHUSIMU Ha MaTepHajie PycCKOTro si3bIKa OBIIIM OIMCaHBI
3.J. Iomnosoit u I''A. Bonoxunoi#t [3]. Usyuenue CII c
3THUX MO3UIMH HAXOJIHUTCS celdac B COCTOSIHUM aKTHUBHOM
paspaboTtku [6].

Jpyroe Hampasienue B uzydenuu CII ¢ mo3unmii xo-
THATHUBHO-ANCKYPCUBHOTO aHaiW3a Oa3mpyercsi Ha Teo-
pun putopudeckorr crpyktypsl (TCP), paspaboranHon
emie B 80-e IT. aMepUKAHCKUMH YYeHBIMH Y. MaHHOM H
C. Tomcomn. 3a 25 ner cBoero cymecrsoBanus TCP nomy-
Yiia TPU3HAHWE B Pa3HBIX CTpaHaX MHUpa Kak THOKWUH,
OTKPBITBIf MHCTPYMEHT, KOTOPbIH MOXET OBITh ajanTH-
pOBaH IJs pa3iMYHbIX LieJieil hccle0BaHusl €CTECTBEH-
HOro auckypca. llepBeIM IIarom asHaiau3a CTPYKTYpBI
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ecTecTBeHHOTO auckypca B TPC sBiseTcsl BbIAeNeHUE
aJeMEeHTapHbIX TUCKypcuBHBIX enuHull (DJIE). Jlenenue
Ha DJIE 00bI9HO coBHamaer ¢ meneHneM Ha Kiays3sl. D/IE
CBSI3aHBI MEXIYy COOOM PHTOPHMYECKUMH OTHOIICHHSIMHU
(PO), xoTopsie 00ecreunBaIOT CBSI3HOCTh W IIEIOCTHOCTH
TEKCTa B COOTBETCTBHH C IIENBIO €TO COo3marens (aBTopa),
TO €CTh UMEIOT BIIOJIHE ONpaBJaHHOE ()YyHKIHOHAJIBHOE
3HaueHue. MimenHo B atoM cMeicie B TPC ynorpebnsercs
TEPMHUH «PUTOPUUECKHUI».

TPC BnepBbie ObUTa ONMMCaHa M aJanTHPOBaHA K OCO-
OEHHOCTUM PYCCKOTO $3bIKa TaKUMHM YYEHBIMH, Kak
A.A. Kubpuk, B.U. TToanecckas, A.O. JINTBUHEHKO | JIp.
B paborax »tux uccnenonateneit TPC momudumposana
C Y4eTOM OCOOEHHOCTEH PYCCKOTrO sI3BIKa, pa3zpaboTaHa
MeTOIHKa paboTHl C YCTHOM CIIOHTaHHOM pedbio, HOIOJI-
HEH U CTPYKTYpHpOBaH MHBEHTaph PO, neTanpHO omuca-
HBl TIPUYMHHO-CIICICTBEHHBIC, BPEMEHHBIE M MPOTHUBH-
tespHBIe PO B pa3sHBIX THMAX IUCKypca, MOJBEICHBI UTO-
T'H IICUXOJIMHI'BUCTUYCCKHUX HCCHe}IOBaHI/Iﬁ aHaJiu3a JucC-
Kypca JIeTel ¢ HEeBPOJIOTHUYECKUMH OTKJIOHEHUSIMH, KOTO-
pBIe IPOBOAMIKCH C HcIoias30BaHueM Mmetonuku TPC. B
XOZIe HCCJIEIOBAaHMM YCTHOTO HappaTHBHOIO IHCKypca
HCCIICAOBATENN TMPUXOAAT K MapaJoKCaJbHOMY BEBIBOIY,
YTO MOHATHE NPEUIOKCHHS, KOTOPOE TPAJUIIHOHHO CUH-
TAeTCsi OCHOBHBIM B JIMHI'BUCTHKE, B YCTHOHW peUH cOXpa-
HSET CBOIO BAJMIHOCTb, OJHAKO “3TO TPYXHOYJIOBHUMA,
MIPOMEXXYTOUHAs S3BIKOBAsl €ANHMIA, HAXOISIIAACT MEX-
Iy JTOKaJbHOH cTpyKTypoit nuckypca (otaensubie J/IE) u
rII00aNBHON CTPYKTYPOH (SMHU30/1bI, a03a1bl)”, U IOATOMY
SIBJISIETCS “peasibHOi, HO He 0a30BO eITUHUIEH B OCHOB-
HOW (pOpME UCTIONIL30BAHHUS SI3bIKA — B YCTHOH peun’” [8].
Jymaercs, 4To mNOA00HOE YTBEp)KAEHHE HYXIAaeTcs B
JAJTbHEHIIIEM U3YYeHUU 1 000CHOBAHHUH.
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NcnonpzoBanne TCP B AMCKYpCUBHOM aHAN3€ MOYKET
MIPECNIeIOBAaTh U BIIOJIHE MIPAarMaTHYECKUE LEIU: TEOPHs
MIO3BOJISIET BBISIBUTH HAnOOJICE BaXKHBIE CMBICIOBBIE OT-
PE3KH TEKCTa AT €r0 JIy4YIIETO BOCTIPHATHSA, MOCIEIYTO-
mero pedepupoBaHus WIN 3aIOMUHAHUS U OTIPENCICHUST
WITOKYTUBHBIX HAMEPEHHH TOBOPSINET0/ MHIIYIIETO.
Pemenre »THX BONPOCOB MOXET HAaWTH IIPAKTUYECKOE
MIPUMEHEHHE B TMpOLECCe MPENoAaBaHusl HE TOJIBKO SI3bI-
KOBBIX, HO U JIPYTUX Y4EOHBIX JUCIUIUIMH KaK HOCUTEISIM
SI3bIKA, TAK U HHOCTPAHHBIM I'pakJaHaM.

Bce ckasaHHOe MO3BOJISIET KOHCTaTHPOBAaTh, 4YTO B
si3pIK03HAaHMK XX] Beka MPOYHO YTBEPIAHMJICS KOTHHTHB-
HO-IUCKYPCUBHBIM MOAXOA K M3YYCHHIO SI3BIKOBBIX €IH-
HHII, B paMKax KOTOPOTO OBUIO MOJOKEHO HAYalIo OJHO-
My W3 €ro HalpaBJICHWH — KOTHUTHBHOMY CHHTAaKCHCY.
OT0 moATBEpIKAACTCS M O0MIHEM paboT, 3asiBICHHBIX KaK
KOTHUTHUBHO-JHCKYPCHBHBIE HCCIECAOBAHUS, B KOTOPBIX,
OJJHaKO, HAOIIONAeTCsi HE BCErjJa YeTKas ITOCTaHOBKA
npoOJieMbl, KOHKYpHUPYIOIIash MEXAy co00i TepMHHOJIO-
IMsg U HEOJHO3HAuYHOE MOHMMAaHHE HCCIIEA0BATEILCKOTO
MHCTPYMEHTapusl SI3BIKOBOr0  Matepuana. HasepHoe,
NOAOOHBIN MpoLlecC CTAHOBJIEHHS M Pa3BUTHUS HOBOIA
Hay‘-IHOfI napagurmMbl ABJIACTCA BIIOJIHE 3aKOHOMCPHBIM,
T.K. €IlIe HE BBIPAOOTaH €IUHBIH METasA3bIK HAyKH, a IIIKO-
JbI ¥ HaNpaBJICHNS KOTHUTHBHUCTHKU JOCTAaTOYHO Pa3HO-

POJIHEL
[TpencTaBneHHBI 0030p HE MPETEHIYET HA MCUEPIIBI-
BAIOIIYI0O TIOJIHOTY OIMCAaHMSA BCEX COBPEMEHHBIX

HampaBieHUl B u3zydyeHuu pycckoro CII, ogHako mo3Bo-
JseT caenath BbIBOJ, uTo Teopust CII mponomkaer akTUB-
HO pa3BUBAThCA, a IMOJHOE U HEMPOTHBOPEYHUBOE INpE-
craBieHue o ponu U (Qysxkunonuposanuu CII B pasHbIX
TUTIAX JUCKypca — Jeso Oyaymiero.
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Pymiza I.1.
CuHTaKCU4YHi Mojei aHTJIilicbKOT MPO3U MOCTMOAEPHY HA MiKPO- Ta MAKPOPiBHAX

Pymiea Inua leopiena, acnipanm

Yepriseyvkuii Hayionanvrutl yHieepcumem imeni FOpia @edvkosuua, m. Yeprisyi, Yxpaina

AnoTanisi. JIocmiukyeTbesl TMHAMIKa CHHTAaKCHYHUX MOJIeIel B aHIVIHCHKUX TEKCTax JOOW IMOCTMOJIEPHY HIIIXOM BCTAHOBIJICHHS
NIPUHIMIIB Ta MEXaHi3MiB iX QyHKnioHyBaHH:. [lepenbadaeThes BiCTEKEHHS TEKCTOBOTO ITOJIOTHA HAa MIKPO- Ta MaKpOPIBHSX UIS
3’scyBaHHA crieudiky Horo Oyn0BU. 3a METY TaKOXK CTAaBUTHCS BUBYCHHS BHYTPIIIHOABTOPCHKOI BapiaTHBHOCTI.

Knrouosi cnosa: mikpo- ma makpopisens, nOCIMMOOEPH, CUHMAKCUC, CUHMAKCUYHA MOOETb, MEKCm

P03BHUTOK JIHIBICTHYHOT JYMKH XapaKTEpU3YETbCS CTpi-
MKHUM PO3LIMPEHHSM MapaJuTrMalIbHOTO IPOCTOPY, BiATaK
MOCTa€ HEOOXIAHICTh po3mK(pyBaHHs HAHBHUIIOT OJWHU-
11l MOBHOT CHCTEMH — TEKCTY, 110 Oe3yraBHO 3HaXOIUTHCS
i MJIBHAM OKOM Oaratbox miHrBicTiB (H.I1. BeneBonen-
ceka [2010], LA. Bexra [2004; 2010], @. I'sarrapi [2007],
I'.I. €pminosa [2006], LI1. Insin [1996; 1998; 2001], K. Jla-
kaH [1996], XK-@. Jliotap [1998], M. @yko [1996] Ta iH). Ha
MEXI Iepexoy 3 100M MOZEpHY A0 HOCTMOJEPHY, IOCH-
JMBCA iHTepec o0 ioro momrymadeHHs. [loctmomepH
HE € HOBUM SIBUIIEM, @ MOJCPHICTHYHMM BiICTYIIOM BiJ
TPaTUIIfHOTO peati3My, HE3aBEepIICHUH MOICPHIZMOM.
Sk 3a3Havae [.A. BexTa, MOCTMOJICpH € aHTHIHTEpIIpETa-
THUBHUM Ta Bitamictiuyanm [ 1, c. 41].

VY cy4acHHX MpPO30BUX CTYJIsIX aHaJi3 CUHTAKCHCY Te-
KCTY MOXJIMBUI B ONO3UIIHHUIA 3B’sI3KaX: MIiKpOCMpPYK-
mypHa opeanizayisi (pIBEHb PEUCHHS) <> MAKPOCMPYKIMY-
pHa (piBeHB TekcTy). Ha mux piBHAX TEKCTH 00U MOCT-
MOJIEpHY XapaKTepPHU3YIOTbCSI CBOEIO Kpealsli30BaHICTIO,
sKa MiJAKPECTIOE HasgBHICTh OCOOIMBOTO CHHTaKCHYHOTO
KOZy, SIKHM 30CEepe/DKEHHI Ha CEeNEeKIii CHHTarMaTH4IHUX
npedepeHIiil MoMi>k MHOKUHH IHIIMX HAsSBHUX Y JIHTBi-
CTHYHIH cucTeMi.

AKTyanbHicTh po00TH 3yMOBIeHa ii CIIPSIMYyBaHHAM
Ha BIJICTEXKEHHS IUHAMIKM CHHTAaKCHYHHMX MoOJelieil Ta
3’sicyBaHHs crienngiku X (QyHKIIOHYBaHHS y MPO30BUX
TEKCTaX J00U OCTMOCPHY.

Merta nossirae y BUSIBJICHHI IMHAMIKKM (QyHKIIOHYBaH-
HSl CHHTAaKCHYHMX MoJeNel IuIIXoM ix anamzy. [TocTtas-
JIeHa MeTa Iepeadavyae BUPINICHHS TaKUX 3aBAaHb: 1) Ha
OCHOBI aHaJi3y TEOPETUYHUX ITiIXO/IB IO BUBYCHHS CHH-
TaKCHCy TEKCTy IIOCTMOAEPHY, BH3HAUHTH MIKpO- Ta
MaKpOOJIWHHMII; 2) BCTAHOBUTH Ta IMOOYIyBaTH MOJEII
CHUHTaKCHYHOTO TPOCTOPY, 3) MpoaHaji3yBaTH XapakTep
3MiH; 4) BCTAHOBUTH CIIOCOOM CHHTAKCHYHOI OpraHizarii
Cy4acHOTO MPO30BOT0O TEKCTY.

O0’€KTOM IOCIIIKEHHS € CHHTAKCHYHI MOJEN Bigo-
OpaxeHi y XyHIOXHHOMY MOBJICHHI aHTIIHCHKUX MHUCH-
MEHHHUKIB-TIOCTMOJIEPHIB.

Marepianom pocaimkeHHs 1 Bepudikanii rinore3
MOCITYTyBaJIN, Ai0paHi METOJIOM CyLIIbHOI BHOIpKH, CHH-
TaKCHYHI MOJIeJIi HACTYITHUX XYJIOXkKHiX TBOpiB: A. Homes
“May We Be Forgiven” [2013], B. Kingsolver “The
Lacuna” [2010], C. Adichie “Half of a Yellow Sun”
[2007], A. Levy “Small Island” [2004], K. Grenville “The
Idea of Perfection” [2001]. ®akTudaMiA JOCITIHKYBaHUI
MaTepias CcTaHOBUTH 1231 CHHTakCHYHA KOHCTPYKIIiS
(3aransHUM 06cATOM 2262 CTOPIHOK).

VY xoxi AOCHiIKEHHS HaMU BUKOPHCTOBYBAIHCH Ha-
CTYIHI METOAM aHAN3y OJUHHUIb TEKCTY: CMpPYKMYpPHO-
cunmaxkcuyHuli  ananiz (BUOKPEMJICHHS CHHTaKCHYHUX
MOJIeNIeH 3 ICKOMITPECIEI0 Ta KOMIIPECIEIO), Memoo Killb-
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KICHO20 ma sAKicHo2o ananizy (NI MiATBEPIKESHHS 4acTo-
THOCTI BMKOPHMCTaHHS Ta IHTepIpeTalnii OTpUMaHuX Ja-
HUX).

XynoXHIH TBIp — L€ aBTOPCHKE IOBIJIOMIJICHHS, SKE
OXOIUTIOE OCHOBHI KOMITO3UILIIHHO-MOBJICHHEBI popmH, SIKi
y TeKCTi BHCTYMAIOTH sK 3MimmaHi abo ckiagHi. Li popmu
MOXY TpaxyBaTH 3 OJHI€I B iHITY, ab0 uYepryBaTHCsS B
MeXXax CKJIaIHOTO PEYCHHS, JIe OIFC MOKE HTH 3a MipKy-
BaHHAM 4u HaBnaku [4, c¢. 56—71]. OcHOBY Hamoro aoc-
JHKCHHS CTAaHOBUTH CKCIEPi€HIIaTiCTChKE YCBiIOMIICH-
HSl CEMAHTUKU CHHTAKCHUYHUX MOJIENICH, 3TiHO 3 SKUM
3HAYEHHS MOBHHX OJMHHIb BUHUKAIOTh HAa JOKOHLIENITY-
IBHIH OCHOBI U O(GOPMIIIOETBCS B MpOLECi PO3yMOBOI
JUSUTBHOCTI JIFOJMHYU B KOPEJISIIMHI 3 HUIMU KOHIICTITYasIb-
Hi ctpykrypu (k. Jlakodd, M. M. Bonnupes). JlokoH-
LENTyaJlbHa CTPYKTypa CTAHOBHUTh 3HAYCHHSI CHHTAKCH4-
HOI MOJEIi, 10 BIITyYa€eThCs MILIXOM aHai3y KOHLETITY-
IBHUX O3HaK 00pa3-cxeM. CHHTAaKCHYHA MOJEIb € JIBOC-
TOPOHHIM KOTHITHBHO-CEMIOTHYHHM YyTBOPEHHSIM, fKE
IHKOpHIOpY€e TO3HaUyBalbHE (CHHTaKCWYHa Qopma) i
mo3HauyBaHe (3HaueHHA) (P. JlaaTakep, M. B. HikiTin). ¥
HAIIOMY PO3YMiHHI, CHHTaKCHYHI MOJENi — MPOCTi Ta
CKJIaJIHI PEUCHHS, PCUCHHS 31 BCTABJICHUMHU KOMIIOHEHTA-
MH, JI€ENPUKMETHUKOBUMHU 3BOPOTaMH TOILO; CJIOBAa Ta
CJIOBOCIIONYYEHHS, 1[0 BXOJSATH [0 IX CKJIajay, BBAXKAEMO
eJleMeHTaMu KOHCTpykuid. Came BHOIp CTPYKTYypHO-
CEeMaHTHUYHHUX THIIB PEYEHb PI3HOT JOBXKUHHM, B SIKiH 3a-
KJIaZieHa eMOLIHO-eKCIIPHCHUBHA 3a0apBJICHICTh, IIOCH-
JIO€ 1HTEepec /10 HOro BUBYECHHS Ta BCTAHOBIICHHS CIICIH-
¢bikn BiIOOPY CHHTaKCHYHHAX MOJENEeH y TBOpax OJHOTO
aBTOpa, TOOTO BHYTPIIIHEOABTOPCHKA BapiaTHBHICTb.

IMopsin 3 TpOCTOPOBUMH 00pa3-cxeMaMH TepeaKOHIIe-
NITyaJlbHY OCHOBY IPO30BHX MOJENEH TEKCTYy CTaHOBIATh
apXeTHIHI 00pa3-CXxeMH, SKi I1HKOPIOPYIOTh CIIUIBHUN
KyJbTYpHO-ICTOPUYHHUIT JOCBIJ JIFOJCTBA T4 BH3HAYAIOTh
IMIUTIIMTHAN ~ OpraHi3auifHui npuHOMN  (HOPMYyBaHHS
cuaTakcnaanx mozenei (P. Llyp), 3aBmsku ix 3maTHOCTI
BTLJIIOBATHCS B CIIOBECHY (DOPMY CHHTAKCHYHUX OJMHHIIb
4yepe3 CIIOpiHEHI KOHIIETITyallbHI O3HAKH MPOCTOPOBUX
obpasz-cxeM. KoHuenrtyanbHy CTPYKTYpY CHHTAKCHYHOI
MOJIeJl y TIPO30BOMY TEKCTi IOTIyMadyeMO SIK MHUCIICH-
HEBY KapTUHY CHUTYallii, 10 JEMOHCTPYE KOPEJSIii Mix
(¢parMeHTaMM HaBKOJHMIIHBOTO CBITYy, IPOIYIICHUMHI
Kpi3b TPHU3MY IHIWBINYaJIbHO-aBTOPCHKOTO PO3YMIHHS
(M.M. Bongupes, JI.O. ®ypc).

O/IMHULICIO TTPO30BOTO0 MAaKPOCHHTAKCHCY BBa)KaEMO
CHHTAKCHYHUH TPOCTIp, SKUM OXOIUIIOE KOHTJIIOMEpaT
B3a€MOIIOB’I3aHUX CHHTAKCHYHUX MOJENeH, sKi pa3oM
YTBOPIOIOTH CHHEpreTndHo-cemioTryHy cuctemy (K.I. Be-
noyco, ['.I'. Mockanpuyk). CeMioTHYHA MPOEKITisl TTO3HA-
YyBaHOTO Ha MO3HAYYBAJIbHE CHHTAKCUYHHX MOJeJen
3IICHIOETBCS B TPO30BUX TBOPAX 3a JIONOMOIOI0 IPHIO-
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MiB KOHCTPYKTHBHO-TBOPYOTO MAITyBaHHS — PO3LIMPEHHS,
xomrpecii i mepmyrarii (K. {robya, ®@. Enenin), sixi HaOy-
BalOTh OCOOJIMBOI 3HAYYIIOCTI SIK MPUHOMH CTBOPEHHS HO-
BU3HH ¥ OpHUTriHAIBHOCTI, IO 3YMOBJIOIOTH ‘‘BIAIYTHICTH
¢dopmu” cuaTakcnaHuX oquHAIE (B.B. IIKmoBchKwHit).

IIpuitom nexommpecii y MOIETSX NPO30BHUX TEKCTIB
YMOXKITUBIIFOE KOPEJISIIII0 MiXK JIBOMa a00 OLIbIIe CUTYAaIlis-
MH 00’exTuBHOI pilicHOcTi. Croy BIiZHOCHMO Monemi 3
eonanvrnumu (OJHOYACHI, TOCIIZAOBHI), NPOMUCMAGHUMU
BIOHOWEHHAMU 300 GIOHOWEHHAMU B3AEMOBUKTIOUEHHS,
(OpMyBaHHIM SKUX BUCTYIIA€ CHHTAKCHYHA DPiBHOIPAB-
HICTBh, TOOTO KOHIICTITyaJbHA He3aJekKHICTh. Lli Momemi
(opMyIOTh KapTHHY CBITYy B SIKiil sBHINa # momii cripmii-
MAaIOThCS SIK CKBiBAJICHTHI, piBHO3HAYHI, IO y3TOIKYETh-
¢S 3 TIOCTMOJICPHICTCHKUM cBiToOaueHHAM. Jlo mpuKIamsy
(1), ememenTn Monenell €THAIBPHUX PEUCHD PEIPE3CHTY-
IOTh CEMIOTHYHO MOCITIJOBHI KOpPEJSMii MiX piBHOIIPaB-
HUMU IPOHO3HULISMH.

(1) The sun was beginning to lower itself down
towards the hills and although it was still hot the light
was beginning to thicken into gold [5, c. 13].

YHacnioK pO3LIMPEHHS TaK0X PO3PI3HIIOTH MOJEI]
(2), (3) 3 MOACHIOBAJBPHUMH, YMOBHUMH, NPUYHHOBO-
HACJIIKOBHMH, YaCOBUMH a00 JOIYCTOBHMH BiJHOIICH-
HSMH, [0 CTAHOBJATh CHHTAKCHYHY HEPiBHOIPABHICTb,
TOOTO KOHLENTYaNIbHY 3aJIeXKHICTh. [IpoTe 3rigHO OTpH-
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MaHUX PE3yJbTaTiB TPOCTSKYEMO HIDKYMHA BiJCOTOK
B)KMBaHHS 3QJIKHUX KOHCTPYKITH y MTOPiBHSHI 3 PiBHOTI-
PaBHUMH.

(2) The people uttered such yells and shrieks that it
seemed as if the world was coming to an end [8, c. 11].

(3) If anything happened to you, 1'd perfectly okay, but
Jane is not me [7, c. 11].

bynosa kommpecii nependayae 3MEHIICHHS 3MiCTOB-
HUX KOMIIOHEHTIB LUISIXOM OITYIIIEHHS €JIEMEHTIB MOJIeNi
Ta 3aBYaJIbOBaHICTh MapKepiB CHHTAKCHYHOTO 3B’SI3KY.
Taki Mojeni nepesaOTh HEBU3HAYEHICTD, 33 JOMIOMOTOO
3ac00iB CHHTAaKCHUCY IEPEAaloTh HECIIPOMOXKHICTH BiJC-
TEXEHHS 3B A3KiB MK 00’ €KTaMH HaBKOJHIITHHOTO CBiTY.
Tak, mpUKIIaZOM CHHTaKCHYHOI oawHUMI (4), yTBOpeHOI
KOMIIpeci€ro, € Oe3CHOTyYHHKOBAa KOHCTPYKINS, sKa
CTBOPIOE e()eKT 3aMOBUYYBAHHS MOSCHIOBATBHUX KOPEIs-
miff MK mpomo3umisMA. TakoX 0 KOMIIPECiHHUX KOHC-
TPYKIiH HaJSKUTH MpUKIAT (5), B IKOMY OIYIIEHO TPO-
JIOBXKEHHS, 1110 JIa€ MOXJIMBICTD aJIpecary caMoMy JO0.y-
MaTu NpOAOBKCHHA.

(4) First, she instructed Leandro, we make only
Enrique’s favorite food every day [3, c. 20].

(5) George has it on him: a kind of atomic reactivity
that stays under the surface until something triggers him
and erupts, throwing over a table, smashing his fist
through a wall, or ... [7, c. 4]

Ta6uuns 1. Po3moain KinbKiCHO-SKICHOT XapaKTePUCTHKH BXKMBAaHHS CHHTAKCHYHHUX MOJIENCH

Poman Poman Poman Poman Poman Beboro
A.M. Homes . C. N. Adichie K. Grenville
“May We Be ? Klngsolve’[ “Halfofa |, A. Levy | “The Idea of
R The Lacuna ., | “Small Island .
Forgiven [2010] Yellow Sun [2004] Perfection
[2013] [2007] [2001]
IIpouec nexommnpecii CHHTAKCHYHHX MOJeJIei
. . . . . . . . . . 3araabHa
TUNHY CHHTAKCHYHHUX Kinbkicth KinbkicTb KinbkicTh Kinbkicth Kinbkicth . .
N KIUJIBLKIiCTH
MozeJeit % % % % % %
€JIHAIbHI BITHOIICHHS 22 18 32 28 17 117
18,80% 15,39% 27,35% 23,93% 14,53% 100,00%
MPOTHUCTABHI BiIHOMICHHS 15 22 11 18 13 9
18,99% 27,85% 13,92% 22,78% 16,46% 100,00%
BiIHOLIEHHS 7 5 14 10 6 42
B33a€EMOBUKIIIOYEHHS 16,67% 11,90% 33,33% 23,81% 14,29% 100,00%
MOSICHIOBAJTbHI 5 7 11 14 8 45
BiJHOILEHHS 11,11% 15,56% 24,44% 31,11% 17,78% 100,00%
.. 4 13 7 3 10 37
YMOBHI BUHOIICHIA 10,81% 35,14% 18,91% 8,11% 27,03% 100,00%
HPUYMHHO-HACII IKOB1 10 8 5 13 3 39
BiJHOIIIECHHS 25,64% 20,52% 12,82% 33,33% 7,69% 100,00%
.. 7 11 2 11 4 35
HACOBL BUIHOICHIA 20,00% 31,43% 5,71% 31,43% 11,43% 100,00%
.. 3 7 15 5 7 37
HOTYETOB BUHOMIEHI 8,11% 18,92% 40,54% 13,51% 18,92% 100,00%
Ipouec kommnpecii CHHTAKCHYHHUX MojieJiel
. . . . . . . . . . 3arajabHa
THUNM CHHTAKCHYHHUX Kinbkicth KinbkicTb Kinbkicth Kinbkicth Kinbkicth . .
N KIJIBLKICTEH
MojeJeit % % % % % %
. 7 5 11 9 4 36
ONYHICHIDE CHIEMEHTIR 19,44% 13,89% 30,56% 25,00% 11,11% 100,00%
6€3CIOIyYHUKOBICTh 17 22 14 10 18 81
20,99% 27,16% 17,28% 12,35% 22,22% 100,00%
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OTox, aHalli3 OAWHHIL MIKPOCHHTAKCHCY € TEepelryMO-
BOIO BiJICTEXKCHHSI MAaKPOCHHTAKCUYHOI OpraHi3allii Tekc-
1y. ILli nBa cuHTaKcHCH TepeOyBalOTh B i€papXidHHUX
3B’s13Kax. XapaKTepHUM UL CYJacHOI Ipo3u € ii GiHapHa
CTPYKTYpa, IO OXOIUTIOE JIBA TPOTIJICKHI CTHII MHUCIICH-
HS, SIKi iICHYIOThP B OCHOBI NPHHIHWITY IOMOBHIOBAHOCTI
(H. bop, B.K. I'eitzenoepr). Jliniiine Ta HeniHiiiHE ocMHC-
JIEHHS1 MUTIIMH TlepeOyBae y crauniii 6opots0i. [1pu ananisi
IHAMBITyaqbHUX OCOOJMBOCTEH MOBH pOMaHIB 100U
MOCTMOJIEPHY TMOCIYTOBYEMOCH CTAaTUCTHYHUMH METOJa-
MU JUISl IEKOJyBaHHSI BHYTPIIIHBOABTOPCHKOI crienudiku
(1HIUBINATBHO-aBTOPCHKUI BUKJIAJ, SKHAH 3HAXOJWUTh
CBOE€ BiTOOpa)KeHHS B KUTBKICHUX TOKAa3HUKAX) Ta MiXKaB-
TOPCHKO1 (HASBHICTh CTaTUCTHYHHX XapaKTEPHCTHK, SKi
IU(EepEHITIIOI0Th OTHOTO aBTOPA Bifl iHIIIOTO).

TexHika aBTOpa MOCTMOAEPHY IIOJO0 CTBOPEHHS TECTO-
BOIO IIOJIOTHA  XapaKTepU3YETbCs  HEKOHBEHLIHHNM
NPUHIMIOM MOOYIOBH, KU 3HAXOIHMTBCS B CTPYKTYpi
He SIKICHOTO, a KUJIbKICHOTO Xapakrepy. PedeHHs € rpomi-
CTKMMH, JOBI'MMH, 3 NEpEBaKaHHIM MapaTaKTHYHOI CIIO-
JIYYHOCTI Ta 0€3CMOIYYHHKOBUM 3B’S3KOM 3 BUKOPUCTAH-
HSM 3HaKiB IyHKTyalii: koma, tupe. IIpo3saiku-
MOCTMOJIEPHICTH BUKOPUCTOBYIOTH 3JI€OLIBIIOTO CypsiiHI
peUeHHs I omucy pisHUX cutyauiil. Cepes CIOIy4HH-
KiB CYpPSITHOCTI MepeBaXkae CIoNydHuK and, 1mo iMIutikye
OJIHOYACHICTh, TIOCIIOBHICTD TIOIH (6).

(6) “The cage face a courtyard, and we go down the
stairs and walk slowly from cage to cage” [8, c. 41].

Ha MakpoCTpyKTypHOMY pIiBHI IPOCTEKYEMO TOU
(baxT, 1110 YaCTUHH MK cOO0I0 € aBTOHOMHUMHU, YTBOPIO-
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10ud e(heKT 0COOIMBOTrO KOJIAXKY TEKCTY. XYIAOXKHIN TEKCT
JNECTPYKTUBHO MaHiecTye momii, mo MeperuIiTaloThCs 3
peanbHIM Ta MHHYIMM. Taky pO3KIaAKy BBaXKaeEMO SIK
MPUHOMOM [1€30pi€HTYBaHHS MEPCOHAXKIB, IO CTBOPIOE
IrcKoMoOpT I ynTada. Takox (ikcyeMo TimepTeKcTy-
aNbHI BapiaHTH MAECTPYKIi CIOKETHOI JiHii, OCKUTBKH
MIPOCTEKYETHCS PO3IOBIIH B PO3MOBII.

JocnimpkeHuil Matepian 4iTKO KOHCTaTye TOW (aKT,
10 aBTOPU MOCTMOJAEPHY BUKOPHUCTOBYIOTH Pi3HOMaHITHI
BapiaHTH EKCIEPUMEHTAIFHOTO NHChbMa: IPOMYCKH B
TeKcTaX, BapiaTuBHiI rpadidni odopmieHHs Tomo. Y THUX
poMaHax, JAe IepeBaXalTb IMPHUHOMH IOBIJOMIICHHS
OUTBIIIOIO € YacTKa BKUBAHHS MPOCTHX PEUeHb, OCKUTBKU
OUTh TIOJNSTAaE B TOMy, 00 axpecaT SKOMOTa IIBHIIIIC
posmmdpyBaB iHQOpMAIil0 i HE YCKIAAHIOBATH HOTO
CIPUHUHATTSA HAITO CKIAAHOIO CTPYKTyporo pedeHHsa. Ha
MIPOTUBAry POMaHHU y SIKHX MEPEBaXKAIOTh OIMHUCH Ta Mip-
KyBaHHS, XapaKTepHU3YIOThCSI HAsIBHICTD BEJIMKOI KiJTbKOC-
Ti peYEHb CKJIAJHOT CTPYKTYPH.

TakuM YHHOM, OTpPUMaHi HaMHM pe3YJbTaTH IEMOH-
CTPYIOTh TOHM (hakT, 110 MOBa aBTOpa JOOU IIOCTMOZAEPHY
XapaKTepU3y€eThCsl TPagyalbHOI 3aMiHOI0 MNIA0JIOHOTO
CHHTAaKCHUCY Ha PyXOMHM, sIKMW BiloOpakae puTM cydac-
HOCTI, IO ¥ MiATBEPIXKYE ICHYBaHHS BHYTPIITHHOABTOP-
ChKOI BapiaTUBHOCTI. TakoX MpOCTEXyeThcs HpedepeH-
i BUKOPUCTAHHSA aBTOPaMH MapaTaKTHYHOI PO3KIaIKh
HaJl TIMOTaKTUYHOIO. Bi1acHe CIOKeT HEeXTYEThCS, OCKITb-
KA Ha TEpIIOMYy TUIaHi 300paKyIOThCS IHTENEKTYalbHI
MOJKJIMBOCTI, TICHXOJIOTIYHE CITIBYYTTS, IO a0CTParyrTh
ajpecaTa Hajl HOro 30cepeKeHHAM.
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AnHoTamus. Vicenexyercs qUHaAMHKa CHHTAKCHYECKUX MoOJeell B aHITIMHCKUX TEKCTaxX 3IIOXH MMOCTMOJEPHA C TIOMOIIBIO YCTAHOB-

JICHUs TIPUHIUIIOB U MEXaHMW3MOB HX (pyHKIoHMpoBaHMs. [IpemxycmaTpuBaeTcsi aHaJM3 TEKCTOBOTO MOJIOTHA HA MHKPO M Makpo-

YPOBHAX IJIA ONIPEACIICHUA Cl'leL[l/I(bl/IKl/I UX CTPYKTYPBI. L[e.l'lb}O TaK)X€ BBICTYIIACT U3YUCHUE BHyTpeHHeaBTOpCKOﬁ BapruaTUBHOCTH.
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Xoxnoea B.A.
HanmoHaabHO-KYJIbTYpPHAsi CEMAHTHKA TONOHMMHUYECKOii (ppaseosiorun
B AaHTJIMHCKOM M YKPAHWHCKOM A3bIKAX

Xoxnosa Buxmopus Anexcanoposena, npenooasamend
Gaxynvbmem UHOCMPAHHBIX A3bIKOG

Jloneyxutl nayuonanonwlll ynusepcumem, 2. [loneyx, Yxpauna

AHHoTanus. B cratbe paccMaTpHBaeTcsl poiib TONOHMMA KaK 3KCIIOHEHTA HAIlMOHAIBHO-KYJIBTYPHOW CEMaHTHKH (paszeosnoruye-
CKHMX CJMHUII M €ro BIMSHHE Ha (OPMHUPOBAHKE LIEJIOCTHOTO HAIIMOHAIbHO-MapKHPOBAHHOIO 3HAUCHUS aHTIIMHCKUX U YKPAaHHCKUX
(bpa3eonornuecKix eIUHHUI ¢ TOMOHHMMHYECKUM KOMIIOHEHTOM. TOMOHHMHYECKHII KOMIIOHEHT B COCTaBe ()pa3coJOrHYeCKUX
C/IMHHII SBISICTCS HOCUTENIEM M TPAHCISITOPOM COLIMO-UCTOPUYECKHX (DAKTOB, KYJIbTYpPbI, HAIIHOHAIIBHOIO MEHTAJIMTETA OIpe/eIIeH-
HOTO 3THOCA, B CHJIy TOTO, YTO KOHJCHCHPYET BECh CBOCOOpPA3HBIl KOMIUIEKC KYJIBTYpPbI, HCTOPHH, TPaJMIHUil, 0ObIYacB TaHHOTO

HapoJa.

Knrouesvle cnosa: qbpa3eozzoeuqec1<a}z eauHm;a, MONOHUM, AHMPONOYEHMPUIM, HAYUOHAIbHO-KYIbMYPHAA CeMAHMUKa, JuHe60-

KYNbmyponozus

Beenenne. [lanHas cTaThsl MOCBSIEHA W3YYEHUIO OT-
JIebHOM  MUKpOCHCTEeMBI  (hpazeosiornieckoro ¢onzaa
aHIIIMICKOTO M YKPaWHCKOTO SI3BIKOB, @ MIMEHHO, (paseo-
JIOTUYECKUX EIMHUIl C TOMOHUMHYECKHM KOMIIOHEHTOM
(manee ®ETK), xoTopsie TIpeACTaBIAIOT COOOH YCTOHIH-
BbIe 00OPOTHI, 3aKPENMBIINE B CBOEH CTPYKTYpe M CO-
Jep)KaHUM ~ OOIMMPHBIA IUIACT  MCTOPHKO-KYJIBTYPHOU
nHpopManuy, UTO JemaeT MX HHTCPECHBIM OOBEKTOM
JIMHTBOKYJIBTYPOJIOTHYECKOTO HccaenoBanus. Hanpumep,
®ETK the lights are going out all over Europe ‘uusmiu-
3alMsg W KylbTypa B ymazake’ mnepeaaeT nHdopmaunuio o
TOM, 4uTO EBpomla M3 NMOKOH BEKOB CUHTAJach LIEHTPOM
KyJNbTypHl, 00pa30BaHMs, UCTOPUUECKOTO PA3BUTH, OJ-
Hako B 20 Beke MHOTHE €BpPOIEHCKUE CTpaHbl MOTEPIETH
komanc ayxoBHoro BoszpoxnaeHus. ®ETK Ak y [aiicuni
emupaioms, mo ¢ Kapbisyi ne xosarome nenaet akIeHT Ha
NevaabHOM CTpaHHIE B YKPAaUHCKOW MCTOPUHM — TOJOJO-
Mop 1932-1933 rr. B ceme Kap6ismi ["aficuackoro paiiona
BO BpEMEHa IoJI0/I0MOpa, JIOJEH, KOTOpBIE yMepin, He
XOPOHWIIH, & YIOTPEOIISUIH B €1y.

AHaJIN3 NMOC/IeAHUX MCCIe0BAHMII U myOJauKanumii.
B nocnenHue pecATHIETHS B IMHTBUCTHKE MIPU HCCIEIO-
BaHUM BOIPOCOB (YHKIIMOHUPOBAHMS SI3bIKa BCE OOJIb-
mee 3HaueHHe MpuoOpeTaeT (hakTop 4esoOBeKa Kak ak-
TUBHOTO CyOBEKTa MO3HAHUS, O0JIAJAIONIer0 WHIUBUIY-
aJbHBIM WU COLUAIBHBIM OIBITOM, CHCTEMOM 3HAaHUU O
MHpE, OTPAXEHHOI B €ro CO3HAaHMM KOHLENTYaJIbHON
KapTUHOW OKpYyXarollel IeHCTBUTENbHOCTH. AHTPOINO-
LEHTPUYECKasl ITePEOPUEHTALNS S3BIKO3HAHHUS CBHJIE-
TEJILCTBYET O CMEHE ITPHOPHUTETOB, O MEPEX0Jie OT JIMHT-
BUCTHKH TPAJUIMOHHOHN C €€ JOMHHHUPYIOIINM BHUMaHH-
€M K SI3BIKOBBIM (hOpMaM, paccMaTpUBaeMbIM BHE CBS3EH
C pa3HOOOpPa3HBIMHM aCHEKTaMH OBITHS SI3bIKa, K JIMHIBH-
CTUKE AHTPOIIOLEHTPUYECKON, IMpeArnonararoue uccie-
JIOBaHHE sI3bIKA B HEMOCPE/ICTBEHHOMN CBSI3U C MHAWBUILY-
ymom [4, ¢. 230]. Tlpu uccemoBanuu Hpaseonornaecko-
IO COCTaBa SI3BIKOB B paMKaX aHTPOIIOJIOTHYECKOH mapa-
JIUTMBI, OJHMM U3 HanmOoJiee aKTYaJIbHBIX CUUTAETCS
JIMHTBOKYJIBTYPOJIOTHUECKHH TTO/IX0J1, KOTOPBIH ITO3BOJIS-
€T BBISIBUTB SI3IKOBOE BOIUIOIIEHHUE KYJIbTYPHBIX KOHIETI-
TOB, 0COOCHHOCTEW HAIMOHAIFHOTO MEHTAJIHUTETa, HAlU-
OHAJIBHON KYJBTYphl TOTO WJIM MHOTO SI3BIKOBOTO COO00-
mectsa [7, c. 284]. JIMHrBOKYABTypHBIE U3yUEHHUSI SI3BIKA,
B 1I€JIOM, U ()pa3eosioruu, B YaCTHOCTH, OBUTH 3aJ0KEHBI
B pabotax J[.O. Job6poBonnckoro, B.H. Tenust, B. ®mnsii-
mep [3, 7, 10]. 3naunMocTh (Hpa3eoqOrHIecKux eIuHHI C
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TOYKH 3pEHUS] OTOOpaKeHMsS! IEJTOCTHOW KapTHHBI MHUpa
MOJATBEPXKIAIOT TaKWe JMHIBUCTHI Kak b.M. AXHIOK,
C.H. lenucenxko, JI.I'. Manbuesa, B.A. Macnosa, C.®o-
nec u ap. [1,2,5,6,9].

Ileabio cTaTbu SBISIETCA BBIACICHHE OCOOCHHOCTEH
HallMOHAJIBHO-KYIBTYPHOH CEMaHTHKH AaHTIHHCKUX W
ykpannckux @ETK uepe3 npusmy B3auMoAEHCTBUS S3bI-
KOBBIX M BHESI3BIKOBBIX KYJIBTYPOJIOTHIECKUX (haKTOPOB.

Marepuanom ucciaegopanus nociayxwin 735 ®ETK
anrmiickoro si3pika U 711 ®ETK ykpauHCKOro s3bIKa,
0TOOpaHHBIE CIIOCOOOM CIUIOIIHOM BBIOOPKH M3 OJHO- U
JIBYSI3BIUHBIX (hpaseonornueckux ciaosapeit [11-21].

N3no0:xxenue ocHoBHOro marepuajia. dpaseonorude-
CKHH cOCTaB sI3bIKa SIBJISIETCS Haubosiee OJaroJaTHBHIM
SI3BIKOBBIM MaTepHajioM Ul OCBEIIEHHS U OTOOpayKeHUs
“HallMOHAJIBHOIO XapakTepa” TOr0 WJIM MHOTO JIMHIBOCO-
o01ecTBa, KOTOPbIH MOXHO TPAaKTOBaTh, B NEPBYIO OYe-
pelnb, Kak cBoeoOpa3re HaMOHAIBHBIX IICUXOJIOTMYECKIX
YepT, MEHTAJIUTETa, HAIIHOHAIBHBIX TPAIULUA U 0ObIYa-
eB, C(OPMUPOBABIINXCSA W (HOPMHUPYIOUIUXCS MO BIHA-
HHEM OCOOEHHOCTEH MCTOPUYECKOTO Pa3BHUTHSI, KIMMaTH-
YecKkuX U reorpaduyeckux (HakTOpoB, PETUTHO3HBIX
BEPOBaHMH TOTO MJIM MHOTO HapoJa, HAXOAIINX OTpaxe-
HHE B €ro S3bIK€ U KOMMYHHKATHBHOM IIOBEICHHH. B
3aBUCHMOCTH OT COIIMAJIIbHO-MCTOPUYECKUX (PAKTOPOB
OTJeNbHBIC YEpThl HAIIMOHAJHHOTO XapakTepa MOTYT
TIpeTepIIeBaTh ONpe/eieHHbIe I3MEHEeHus. B To ke BpeMs
OOJIBIIMHCTBO YEPT OTJIMYAIOTCA BBICOKOH CTETICHBIO
YCTOWYMBOCTH M TIEPEXOJAT M3 MOKOJICHHS B ITOKOJICHHE.
OcoOeHHOCTH HAIMOHAJIBHOTO XapakTepa TOW MM WHOH
JMHTBOKYJIBTYPHOW OOIIHOCTH OCOOEHHO SIPKO IPOSBIIS-
IOTCSI TIPH COTIOCTABJICHUH MHOSI3BIYHBIX KYJIBTYpP C MO3H-
LMY UX CXOJCTB WU pa3nuawuii [§, ¢. 51].

[Mockonbky ®ETK Hambosee spko oTpakaroT 0cOOCH-
HOCTH KYJBTYpBI, IIPEACTABISETCS BO3MOXKHBIM dYepes
HCCIIEIOBAHHE IMIPOIIECCOB PAa3BUTHUS M 3HAYCHHS JTaHHBIX
eIMHUI] TIPOCIEeOUTh (HOPMUPOBAHHWE HAIMOHAIHHOTO
XapakTepa, KIIOYEBBIX KyJIbTYPHBIX IIEHHOCTEH, HM3MEHe-
HUSL MOpPAJbHBIX YCTAHOBOK U TIPOLECC TBOPUYECKOIrO
OCMBICIIEHUSI HapoOAOM OIPEAEICHHBIX HCTOPHUUYECKUX
coObrtnii. JlunrBokynsryponorndeckuit acrekt PETK
OYeHb BaXKeH, T.K. (pazeosornsmy, Hapsgy ¢ KOMMYHH-
KaTHUBHOW (YHKIMEH, NMPUCYIIA TaKXKe W KyMYJIATUBHAs
¢yHKIMA, T.e. QyHKUMS (QUKCAUMU M HAKOIUICHHUS B MX
CEeMaHTHKe OOIIEeCTBEHHO 3HAYMMOro oImbITa. llemoctHoe
3aageHne O@ETK packpriBaeTcsi He TOBKO 3a c4eT o0mie-
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N3BECTHBIX HCTOPUKO-KYJIBTYpPHBIX COOBITHMH, HO W 3a
CcYeT “MCUE3HYBIIUX TNpeaHuii, 00psmoB, oObYaeB, Co-
MEPHUYECTBA MEXAY COCEIHUMH JEPEBHAMH, HUIYTOMKHBIX
COOBITHH, TAMATHBIX B JKU3HHM JINIIb OJHON AEPEBHU WU
omHOM cembH... ” [5, c. 30]

IIpy NMHTBOKYJIBTYPONOTMYECKOM MOAXOAE K H3yde-
o OETK npexxae Bcero HeoOXOIUMO BBIJIEITUT KYJlb-
TypHO-3HAQYUMBI KOMIIOHEHT, KOTOPBIM SIBISETCS TOIO-
HHUM B cocTaBe (paseonoruueckoil enunuipsl (nanee OF),
U MOJBEPTHYTh €r0 MHOT0acleKTHOMY aHanu3y. B cocra-
Be OF TOonoHUM IpeTepreBaeT KaueCTBEHHbIE U3MEHEHUS
n obpacraet HOBBIMH 3HaueHHUsIMH, N00aBisas1 OF Gonbine
HaMOHAJIBHOTO KojopuTa. IIpexkne Bcero HeoOXommmo
YCTaHOBHUTbH KyJIbTYypOJIOTHUECKYIO 3HAYUMOCTb TONOHHU-
MHYECKOTO KOMIIOHEHTAa, €r0 CEMaHTHYECKyl0 CBA3b C
UCXOIHBIM Ha3BaHMEM. CIelyeT OTMETHTh, 9TO CEMaHTH-
YECKHE CBSA3H TONOHMMUYECKHX KOMIIOHEHTOB B COCTaBE
@®E ¢ uCXoIHBIM TONOHUMOM KaK OHOMAacCTHYECKOH €1H-
HHLEH pa3HOOOpa3HBI U MOTYT OBITh NMPSIMBIMHU, KOCBEH-
HBIMH U hopMabHBIMU ((UKTUBHBIMH). (cM. TadI. 1)

Ta6auna 1. CeMaHTHYECKHUE CBSI3H TOIIOHUMHYECKHX KOMITO-
HEHTOB B cocTase (PPa3eoIOTHIeCKON e IHHUIIBI
C UCXOHBIM TOITOHUMOM

AHTIL Vkp.
Kou-Bo (%) | Kon-Bo (%)
Mpsimas 538 724
75,66% 98,5%
Kocsennas 157 -
22,08%
dopmanbHas (GukTHBHAS) 16 11
2,25% 1,5%
Bcero 711 735

Kaxk BumHo mn3 tabmuuel B coctae DETK comocrasise-
MBIX S3BIKOB JOMUHHPYIOT SIWHUIIBI, B OCHOBE KOTOPBIX
HAXOIATCS TaKUE TONMOHUMHYECKHE KOMIIOHEHTHI, KOTO-
pBIe IMEIOT MPSMYI0 CEMaTHYECKYIO CBS3b C HCXOIHBIM
reorpaguecKMM Ha3BaHHEM, YTO CIIOCOOCTBYeT Ooiee
TOYHOW HHTEPIpPETAlUH OOIIEro NEJIOCTHOTO 3HAYCHHS
OETK, Tak Kak B cIydae npsamoil CBI3H KyJlbTypHas WH-
(dbopManus CoJepPKUTCS B AGHOTATUBHOM M dTHMOJIOTHYE-
CKOM KOMIIOHEHTaX 3HA4eHUS TONOHMMOB. B ocHoBe
(pa3eos0ru3MOB JaHHOTO THUIIA HAXOAATCS TOIOHUMBI,
KOTOPBIE CBSA3aHBI C M3BECTHBIMH HCTOPHUYECKUMHU (haKTa-
MH, UIMEBITUMH MECTO B OIIPEIEIICHHOM T'eorpaguuecKoM
npoctpadctee: Hanpumep, DETK the black hole of
Calcutta ‘remHOe, HENPHUATHOE, IYIIHOE MECTO WITH 3/1a-
HHE, TJle TOYTH OTCYTCTBYIOT Kakue-JImbo ynoodcrtsa’
CBs3aHA C HUCTOPUYECKHM (DAaKTOM, MMEBIIAM MECTO B
kojoHnn AHrmmu — Wamuun B 1756 romy, xorma mocie
coaun ¢opTta Yuipsima OeHranbckuid mpasutens Cypaifa
Jloyna mocagun 146 OpuTaHCKUX TUICHHUKOB B HOYb C 20
Ha 21 wroHs 1756 T. B KPOXOTHYIO TIOPEMHYIO Kamepy
pasmepom 5,5 X 4,5 M U TOIbKO 22 MYXYHUHBI M OJIHA
xenmuua Beokuwan; GETK Smithfield match ‘6pak mo
pacdery’ oOpalaer Hac K HCTOPUKO-KYJIbTypHOH HH(pOP-
MAIlFH O TOM, YTO Ha3BaHHE OOJBIIIOrO MSCHOTO PHIHKA B
Jlonnone, koropwlii cymectByer Oombire 800 ner, rae
MIPOAABaIM MsICO U JKUBOTHBIX, CTaJl CUMBOJIOM 3aKIIFO4e-
HUs OpavHBIX CHENOK. bpak B TO BpeMs IpUpaBHUBAIICS K
Topry. OTIBI TPUBO3UIH CBOMX Aodeperd B CMuThmia u
OTJaBaJId TEM MOJIOABIM JIIOASM, KOTOpBIE Ipeasiaraiu
HauBbIcIyI0 TieHy. BosnukHoBenne ®ETK cudimu na
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Onimni ‘TiepeornieHnBaTh ce0s1’ CBSA3aHO C MOIMBITKON MHO-
TUX JIIOZCH MPUPABHITH ce0s1 kK Ooram, Tak Kak B Mudoo-
THH cymiecTByeT ropa Ommmi, Ha KOTOPOHW BOCCEIAIOT
npesHerpedeckue Oorm; @ETK Oi danexo-danexo oo
eopoda Kuesa, a 6i0 Kuesa axc oo Ilonmasu, a 3 [lorma-
8u asc 0o Bapwasu miepenaer HHPOPMAIUIO O OOIBIIOM
paccTosHHS MEXly JaHHBIMU TOpOZaMu — pedepeHTaMu.

B cityuae koceennotl cBsi3u TOOHNM, OJaroaapst CBoei
COIIMOKYJIBTYPHOH LIEHHOCTH, COZEpIKalelcsl B ero KOH-
HOTaTHBHOM 3HAuYeHHE, NPEeBpaIlacTCs B WUMs HapHla-
TENbHOE Yepe3 HalMOHAJIbHO-KYJIBTYPHBIE KOHHOTAIMU
myTeM repudpasa, CymHOCTb KOTOPOTO 3aKIIOYacTcsl B
3aMEHE OJHOCIIOBHOTO TPSIMOTO HAWMEHOBAHHS MHOTO-
CJIOBHBIM O0O3HAa4YE€HHEM, W KOTOPBIH MOXKET BOCHPHHH-
MaTbCsl Kak BTOPHYHOE HAWMCHOBAHHE OOBEKTa Uepe3
yKa3aHHe HanOojee BAKHOTO TPH3HAKA HMEHYEMOTO
oObekTa: Hampumep, ropox AbGepamH B IlloTmanmnu
Ha3bIBAalOT I'PaHUTHBIM roponoM — Granite City, T.x. mo-
YTH BCE 3[]aHUSI B HEM MOCTPOEHBI U3 MECTHOTO TPaHHTa;
r. Can-@paHuucko B AMepuKe Ha3bIBalOT 30JI0THIM TOpO-
nom — Golden City, T.x. IMEHHO Ty/a ChE3KAINCh COTHA
THICSIY JIFOJIEH B MOMCKAaxX 30JI0Ta BO BpeMeHa ‘30JI0TOH
muxopanku” B 1848 r., r. JIyncBui, KpynHeHmii ropox
mrrata Kenrykku, monyunn npossuiie Falls City ‘ropon
BOJIONIAIOB’ B CBSI3M C CYIECTBOBAaHHEM B HEM IIEJIOTO
psifa PedYHBIX TOPOTOB, NPO3BAHHBIX ‘BOAOMIAIAMH’; O(H-
nuanbHOe mpossuine mrara FOkHas Jlakora — Coyote
State ‘mrTar KOHOTOB’ (KOHOTBI BCTpPEUAIOTCS JTOBOJBHHO
gacto B mpepusix HOxHo#t akotsl); rpadctBo Yemmp B
ceBepo-3amagHoil  AHTJIMH [ONYy4YWIo Ha3BaHHe The
Paradise county ‘paiickoe rpadcTBO’, TaKk Kak 3TO MECTO
CUMTAEeTCsl OJHUM M3 CaMbIX KpacuBBIX B BemmkoOpura-
HUM; rpaderBo Xemmmup Ha rore AHrauM Onaromaps
CBOEil npupojie 1 OONBIIOMY KOJIMYECTBY CaJlOB, JIYTOB,
nacTOuIL, IJie Ha MPOTSIYKEHUH MHOTUX BEKOB OXOTHIIUCH
OpuraHckue Kopos, HasbiBatoT The Garden County
‘rpadcTBO canoB’. B ykpamHCKOM sI3bIKE MOJOOHBIE €U-
HUIBI HE OBUTH BBISIBJICHBI.

B ciyuae ¢uxmuenoii cBS3M, TOIIOHUM OTHOCHTCS K
HECYIIECTBYIOIIEMY B pEalbHOCTH Treorpaduieckomy
O00OBEKTY, T.e. SIBIACTCS KBA3UTOIIOHUMOM (BBIMBIIIICH-
HeiM  TomorumoMm): DETK to go (to be off) to
Bedfordshire ‘umryts. uatu cmnaTh, OTIpaBUTHCS Ha GOKO-
Byo’ (Bedfordshire — Ha3Banue BoOOpaskaemoro rpad-
CTBa, 0Opa3oBaHHOE OT cjoBa bed — mocTesp), B JaHHOH
CUTYyal[MH JOCTUTAeTCs KOMUYECKHH 3(dekt Omaromaps
3BYKOBOMY CXOICTBY dacTH TomoHmMa Bedfordshire u
cinosa bed — ‘nmocrens’; ®ETK to find oneself in Eldorado
‘ObITh B CTpaHe Meutanuii’, rme Eldorado — wasBamme
BBIMBIIIJIEHHON CTPaHbl, B KOTOPOH IIAPUT OJIarornoiyydue;
OETK noixamu ¢ Xpanisxy ‘Kpenko yCHyTw’, T1ie Xpanis-
Ka — Ha3BaHHE BOOOpa)kaeMoro cena, oOpa3oBaHHOE OT
cjoBa xpan. B 1aHHOW cUTyallMi BOBHUKAET KOMUYECKUM
3¢ dexT 6aromaps 3ByKOBOMY CXOCTBY YaCTH TOTIOHUMA
Xpaniexa n cinoBa xpan. ®ETK 6ysamu ¢ bysanuuax,
suoamu Buodanuui ynoTpeOnsercs B 3HAYCHHH  OBITH
OTIBITHBIM BO MHOTHX Jieniax’, rae byBamumuun u Bugannuu
— Ha3BaHUA (PAHTACTUYIECKHUX reorpapuuecKux 0ObEKTOB,
MIOCTPOEHHBIE Ha urpe cioB OwbBaTh, Bunate. ®ETK Ja-
mu micye 8 Mozunvoscokiil 2ybepHii ‘ymepers’ 00pazoBa-
HO Oyaronapsi kanamOypy, Tie BHIMBIIUICHHOE Ha3BaHHE
ryOepHHUH CO3BYYHO CIIOBY MOUA.
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BoiBoabl. Takum o0OpaszoMm, B cocraBe ®E TomoHnM
TepsieT GYHKINIO MICHTU()UKAINN W MHINBUAYATH3AIIH
U TIpeBpamaeTcs B CIOCO0 OIEHOYHOW XapaKTepHUCTHKH,
AKKYMYJIHMpPYsSl COLMAIbHO-UCTOPUUYECKYIO, HHTEJUIEKTY-
ITBHYI0, AKCIPECCHBHO-IMONNOHAIBHYI0 HH(OPMAIIHIO
KOHKPETHOT'O HallMOHANBHOTO Xapaktepa. OTHAKO CTOWT
OTMETHUTbH, YTO, TaK KaK TOHNOHUMHUYECKUH KOMIIOHEHT
yKa3bIBae€T HAa KOHKPETHBIN peanbHBIM WM HepeanbHbIH
00BEKT, SIBIISISICH TIPH STOM HOCHUTENIEM SKCTPAIHMHIBUCTH-
4ecKoW MH(pOPMaIMH, B COZHAHWHU YEJOBEKa MepeOCMbIC-
JICHHBIN TOIIOHUM BCE€ paBHO OYIET acCOLMHMPOBATHCS C
UCXOJHBIM 00pa3oM, cO37aBasi C HUM €IUHOE IOHSTHE.
JIMHIBOKYJIBTYPOJIOTUUECKHI ACIIEKT HCCIIENOBaHUS aH-
TIIMHCKIX M YKPAaWHCKUX (Ppa3eoIOTHIECKUX EAWHUI] C
TONOHUMUYECKUM KOMIIOHEHTOM JAETEPMHUHHUPYETCS, B
MEpBYI0 ouepenb, TeM (PakToM, YTO 3TOT KOMIIOHEHT
SIBIISIETCS.  AKTyalIM3aTOpOM  HALMOHAJIBHO-KYJIbTYpPHOU
CEMAHTUKH H3YyJaeMBIX CIWHUI], I00aBIAA OIpeIcicH-
HBIN KOJIOpUT B 3HaueHue PF, Tak Kak MMEHHO 3TOT KOM-
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TIOHEHT SABJAETCS HEOTHEMIIEMON YacThiO (POHOBBIX 3Ha-
HUI HOCUTENEH NAHHOTO S3bIKa U KYJIBTYpBI, H OTPa)kaeT
caMOOBITHOCTh HAIIMOHAIGHOTO MHPOBOCTIPHATHS Hapo-
Ja. Bo-BTOPBIX, TOMOHMMUYECKAN KOMIIOHEHT B COCTaBE
OFE coxpaHieT MpsIMyI0, KOCBCHHYIO WIH (QUKTHBHYIO
CBA3b C MCXOJHBIM TOMOHUMOM. M3 BCcero BhIIIE CKa3aH-
HOTO MOJKHO CJieNaTh BBIBOJ, YTO TOINOHUMBI B COCTaBE
@®E pacckaspiBaloT 00 HCTOpPHHM, TPAagMUUSIX TOW WU
WHOU CTpaHbI.

ConoCTaBUTENBHBIA aHANM3 HAllMOHATBHO-KYJIbTYP-
HOW CEMaHTHKH TOIOHMMHYECKOH (hpa3eosoruu coBpe-
MEHHOT'O aHTJIMICKOTO U YKPAaWHCKOTO SI3BIKOB CBHJE-
TENBCTBYET O TOM, YTO y Ka)KJOrO HapoJa €CTb CBOH
TpaJULIMU, CBOE BOCHPHUATHE M BUACHUE MHUpA, CBOU CO-
OUATFHO-UCTOPUYECKUH W CaMOOBITHBIN ombIT. Hamwmo-
HallbHasl CAMOOBITHOCTh 3JIEMEHTOB OIIBITa, CBOHCTBEHHAS
TOW WM WHOH KymbType, OOyCIaBIMBaeT HEIOBTOPH-
MOCTb HHIUBHUIYAJILHOTO 00JIMKa 3TOH KYJIBTYPHI.
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Huzaunkoea 3.M.
CJ10BOCKJIATaHHSI SIK CMOCI0 TBOPEHHS 0KA3i0HAII3MIB y AHIJIOMOBHUX POMAHAX JKaHPY ""YUKJIIT"

Lueankoea 30a Muxonaisna, acnipanm

Incmumym mososnasecmea im. O.0. [lomebni Hayionanvhoi akademii nayk Yrpainu, m. Kuis, Yxpaina

AnoTanisi. CTaTTs IPUCBSUCHA aHANII30BI CKIIAQJHIX OKa3iOHAJI3MiB, sIKi 3adikcoBaHi y poMaHax kaHpy "dukimit". OcobnmBa yBara
aKIIEHTOBaHA Ha CTPYKTYPHUX Ta CTHIICTHIHNX OCOOIMBOCTSX TOCITIIPKEHUX JICKCHIHHUX OJHHHUIb.
Knrwowuoei cnoea: oxasionanizm, scanp "uuxaim", cio80Cckia0aHHs, cio80meopya Mooeisb, CMULICMuYHa QYyHKYisa

ExoHOMIYHMIA, COIIaJbHO-NONITUYHUNA 1 KyJIbTypHHH
MOCTYI CYCIUILCTBA Mo4yaTKy XXI cT. 3HaX0IUTh, IPHPO-
JTHO, CBOE BiZIOOpa)KCHHS SIK Yy MOBI, TaK 1 B JiTeparypi, i
BiJ3HAYAETHCA IIOSIBOI0 HOBHX JKAaHPIB, cepell SKAX Ha
0COOIMBY yBary 3aciiyroBy€ HOBHU HAIlpsiM y TPO3i IOC-
TheMiHi3My — Tak 3BaHUH "IHKIIIT".

AKTyanbHICT JOCITIDKCHHS TOJISITa€ B TOMY, IO Ha
JTaHWIT MOMEHT HEMAae€ Tpanb NPHUCBSYCHHUX JIIHTBICTHY-
HUM JOCIHIDKEHHSIM poMaHiB "dukiiT". Y miTeparypo3Ha-
BYOMy IulaHi ne nuraHHs posrisimae FO.I. Pemaesa i
H.IO. CrenanoBa, ane JiHIBICTUYHI XapaKTEPUCTHUKU Ta
0COOJIMBOCTI TBOPIB IIbOTO CBOEPIJHOTO CY4aCHOT'O KaH-
py Lie He CTajlk NPEIMETOM OKPEMOro JOCIIKEHHS,
NpUHAHMHI y BITYU3HIHOMY MOBO3HABCTBI.

O0’ekTOM Hamol PO3BIJKM € OKa3iOHANI3MHU POMaHiB
HOBOTO JiTepaTypHoro xaHpy. [IpeaMer mocmimkeHHS —
0cOOIMBOCTI TBOPEHHS CKIAJHUX OKa3iOHAJIBHHUX JICKCH-
YHUX OJJMHUIB.

Merta naHOi PO3BIAKH HONATAE Y BHSABICHHI OCHOBHUX
CIIOBOTBOPYHMX MOJeNeii, Ha OCHOBI SKUX MMOOYyIOBaHi
okazioHamizmu. OcoOirBa yBara IpUAUISETECS CTPYKTY-
PHUM 1 CTHJIICTHYHHUM OCOOJHBOCTSM OJUHHIIb JOCII-
JOKEHHS.

MarepiajioM JOCIHiDKeHHsSI CTId POMaHH aHTJIOMOB-
nux nuchMenuuib C. Axepn, C. Kincemmn, M. Keiic,
JI. Baiic6eprep, K. Metstoc, K. Bymnuenn. Meronu noc-
JJUKEHHS: ONMCOBHI, METOA CEMaHTHYHOTO aHali3y,
KOHTEKCTOJIOTITYHHH METOJ, KOMIIOHEHTHHH aHaji3, cTa-
THUCTHUYHI METO/N.

[ToOymoBa oka3ioHANI3MIB Y IOCTIIKCHUX TEKCTaxX 3a
JIOTIOMOTOI0 CIIOBOCKJIQIaHHs BiOYBAE€THCS ABOMA ILIS-
XaMH: 32 HOpMaMH NOOY/IOBH CKJIaJHHUX CJIIB B aHTJIHCH-
Kili MOBI 1 32 OKa310HAJILHUMH MOJIEIISIMU.

TeHzaeHL1is 10 BUKOPUCTAHHS BXKE BIJIOMUX HOCISIM MO-
BH i HasIBHUX TPHUBAJIHUI 9ac y MOBI CIIOBOTBOPYHX 3aCO-
0iB LIJIKOM JIOTIYHA 1 3aKOHOMIpHA, BOHA MOPOIXKYETHCS
camMor0 QyHKIME crikyBaHHs. OCKIIBKH BCSIKE ParTOBe
1 IIBUJIKE IPIBHECEHHSI B MOBY HOBHX 3aC00iB CIIOBOTBO-
PEHHS MICTHTH Y c001 HeOe3leKy MmepeTBOpeHHs 3aco0y
KOMYHIKaIlil Ha HE3pyYHHH, i, MOXKJINBO, IOBHICTIO He-
pHUIaTHU# 3aci6 st criikyBaHHA [4, c. 3].

HajiuncenpHIMNMMY BUABUIMCS CKJIaAHI OKa310HAJI3-
MH, TIPEJCTaBJICHI NPUKMETHUKAMH, YTBOPEHHMH 32 MO-
nemsmu N+PI — Adj. ta N+PIl — Adj. Oxkasionamizmu
YTBOPEHI 32 IOTIOMOTOI0 TIENMPUKMETHHKIB TEHEPIITHHOTO
1 MUHYJIOTO YaciB SIK JIpPyroro KOMIIOHEHTA, € THIIOBUMH
MPUKIaaMH, SKi HAOYHO UIIOCTPYIOTh CHHTAKCHYHY
MIPUPOY CIOBOCKIAAAaHHA. 3HAYCHHS IUX CIIiB MOBHICTIO
€KBIBAJICHTHE 3HAUSHHIO MapalelibHUX CIOBOCIIONYYEeHb
[1,c. 76].

PosristHpMO JeTanbHile BUIE3a3HaYeHi MOJIEI TBO-
PEHHS OKa3ioHami3MiB-KOMIO3uTiB. Kommosutu Mmomeni
N+PI — Adj gacTo BXHBAIOTBCS Y TEKCTaX Pi3HHUX JKaHPIB
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1 XapakTepu3yloTh MPEIMET 3a JOIOMOTOK HEPO34IEHO-
BaHOTO KOMIUIEKCY OJHOYACHO 3 MOIJIIy Ha WOro Bif-
HOIIICHHS JI0 1HIIOTO mpeaMeTa i o mil. YucenbHi ckia-
HOCTPYKTYPHI Ii€ENPUKMETHUKOBI JIEKCEMH 3 (OPMAHTOM
-ing yXKHUBAIOTBCS aBTOpaMH K Y (QYHKIIi aKCioNoridgHo
HeHTpaspHUX aTpUOyYTiB, Tak i B (YHKIIi emiTeTiB It
€MOTHBHOI OITIHKH SBHII, IpeaMETiB, oaeld. CTBOpeHH:
OKa3l0HAJIBHOI CKJIAJHOI JIEKCEMH Ta Ii B)KUBAHHA IS
XapaKTePUCTUKH 0COOH CIPHSIE OPOKEHHIO ipOHIYHOTO
eeKTy 1 CTUMYITIOE PEIUITIEHTA 10 aJCKBATHOTO CIIPHii-
HATTS iHGopManii. Y 3B’s3Ky 3 THM, II0 OCHOBHa Maca
CKJIQJIHUX AIENPUKMETHUKOBHX CJIB IIbOTO THILY (opmy-
€THCSl B MOBJICHHI, BOHH, SIK NPABUJIO, € CKJIJIHUMHU CIIO-
BaMH, 3HAUCHHS SKUX CKBIBAJCHTHE JIENIPUKMETHUKOBUM
3Boporam, Hampukiaan: ‘Hey, everyone,’ he said with a
dimple-producing grin [14, p. 413], me a dimple-
producing grin — ‘mocwminika, sika "MpoayKye" SMOYKH Ha
mokax’. it npuknan: All this was delivered in bed, in
a somber, soul-searching, ceiling-staring kind of way [8,
p. 301], Tyt onmuCy€eThCSI CTaH JTHOIUHU, KOJIH BOHA "miepe-
OIIHIOE IHHOCTI" 1 "BUTpIMIaeThCs HA cTEeMO". Y oMY
NPUKIAAI CKIaJHUH MPUKMETHUK YTBOPHBCS BHACIIIOK
KOHBepcii, To6TO Tmepexoay imennuka Soul-searching
‘IepeoIiHKa [IHHOCTEH 10 PO3PsAY MPHUKMETHHUKIB, 110 €
JOCUTh TOUIUPEHUM SIBUILEM, CTOCOBHHM YTBOPEHHS
NPUKMETHHKIB TAKOTO THUITY Y Cy4acHIH aHIIIIHCBKIi MOBI.

OcHOBHa Maca 3a3HaYeHUX JIEKCEM BHKOPHCTOBYETHCS
JUIL 00pa3HoOi i B TOH e 9ac KOMITAaKTHOI 1 €eMHOI Xapax-
TEPUCTUKH BU3HAYCHOrO NpeaMeTa. 3aBAsSKU 3aMiHi MMOB-
HOIL[IHHOTO CIJIOBOCIIOJIYYeHHSI Ha CKJIQJHY JICKCHYHY
CTPYKTYPY BHUKOHYETHCS (DYHKIIisI €KOHOMIii MOBHHX 3aCO-
0iB. [IpoTe TOJOBHOI BIIACTHBICTIO TAKUX CTPYKTYp BH-
CTyIa€ CTBOPEHHSI JOAATKOBOT €KCIPECHBHOCTI MOBJICHHS
repoiB.

MeHII POAYKTHBHOK MOJEIUIIO TBOPEHHs OKa3ioHa-
JBHUX CKJIAaJHHUX TPUKMETHHKIB YBaXKaEMO MOJIENb
N+Adj. — Adj. YTBopeHHsT HOBHX KOMIIO3HTIB Big0OyBa-
€TBCS B OCHOBHOMY 32 QHAJIOTIEI0, IUIIXOM 3aMiHU Tep-
LIoro KOMIIOHeHTa, Hampukian: Some had hippie-chic
headbands around their foreheads [14, p. 62]; The bus
snakes into a picture-perfect town [6, p. 328]; | was tak-
en aback and forgot to step out ... because he had said
such a beautiful borderline-cheesy thing that was adora-
ble but terrifying [252: 259]. OxazioHanbHi yTBOpECHHS
Takoi TPyNu HaJalOTh JOJIATKOBOTO €MOIIHOTO 3a0apB-
JICHHSI BHUXIHUM MOHSTTSM, XapaKTepU3yIOTh JIOACH I
npeAMeTH 3 Mo3uTUBHOTO GOKy: hippie-chic headbands
Moomi nog’szku y cmuni xini’, picture-perfect town
‘micmeuxo, eapue ax kapmunxa’, borderline-cheesy thing
— "piu Ha medici pomanmuKu i 4o2ock Oinbui02o".

[TpolyKTUBHOIO Y TBOPEHHI OKa310HAIBHUX MPUKMET-
HHUKIiB yBa)KaeMo MoJenpb i3 nepmmM enementom Still.
dakTHyHMK MaTepiaj HaIIoro JOCITIPKCHHS 3acBiIuye,
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mo npuciiBauk Still cronydaerscs 3 npukMeTHHKAMH i
JUETPUKMETHUKAMHA MUHYJIOTO 4acy Uil YTBOPEHHS
CKIaHUX OKAa3i0HAIPHUX IPUKMETHUKIB, HANPUKIAL:
They’d announced their engagement, and the news was
all over the tabloids and on the entertainment programs,
as if the union of two middle-aged people was not only a
big deal but an inspiration for all lonely, still-single mid-
dle-aged women [7, p. 419], ne still-single — ‘Ooci camo-
muii’ 1 xapaktepusye xinky; | gaze longingly at my one
still-unpainted wall [11, p. 204], Tyt still-unpainted —
‘0oci He nogapbosana’ 1 onKuCye CTIHY B KIMHATI TepOTHi.
Crianni okasioHanismu 3 enementoMm Still HabGysaroTh
JIOTATKOBOTO 3HAYEHHS ‘/OCi, JoTerep’ i CIoIydaroThCs
31 CJIOBAMH HETATUBHOI OIIIHKH.

Y mochiKEHHX TEKCTax dYacTO BHKOPHUCTOBYIOTHCS
CKJIa[IHI OKa3i0HANbHI IMEHHHKH, IKi BUKOHYIOTh aTpHOY-
TuBHY (yHKIif0. B3aram Oyab-akuii CKIaIHIH IMEHHHK B
AHTIIMCHKIA MOBI MOXKe BXHUBATUCS y QYHKIIT aTpudyTa 3
nedicom mix #oro kommonentamu (health food — health-
food store). ATpuOyTHBHHM iMEHHHKOM MOXe OyTH
CKJIaJHUI1 IMCHHUK a00 IMEHHHKOBHH BHpa3, KOMIIOHEHTH
SIKMX 3a3BUYail 3 €IHYIOThCs aedicamu. 3aBasku aedicy
YUTay MOJXKE JIETKO pO3MIHM(PYBaTH CIIOBA y JIAHIIOKKY.
Cepen IBOKOMIOHEHTHHX AaTPHOYTHBHHX CKJIQJHUX
IMCHHUKIB y HAIIOMY IOCTI/KCHHI BHOKPEMIIOEMO IBi
cnoBotBopui mojemni: N+N i Adj+N.

ATpuOyTHBHHI IMCHHUK, YTBOPCHHH 3a MOJIEILIIO
N+N, mMoxe BkasyBaTH Ha (QyHKI[IOHAIEHE TPU3HAYCHHS
00’€eKTa, BUpAKCHE O3HAUYBAaHUM IMEHHHKOM. 3HAa4YCHHS
CyOCTaHTHUBHOTO CIIOBOCIIONYYEHHS 3 IPEMO3HLIHHIM
atpubyToM, Ha aymky P. Ksepka, moxe Biamosigatu
3HAYCHHIO CIIOBOCIIONYYCHHS 3 mpuiiMenHukoMm Of a6o
iHIIUM CJIOBOCIIONyYEHHSIM 13 MpuiiMeHHHKamu about,
with, for [see 2, p. 118]. Po3rmsiHpMO JIeKiTbKa MPHUKIIA-
nis: Obviously this is engagement-ring city [10, p. 104],
e engagement-ring city — a city of engagement rings
(micmo obpyuox ons 3apyuun); especially a small crowd
with cocktail-shaker tricks [11, p. 317], Tyt cocktail-
shaker tricks — tricks with a cocktail shaker (‘mproxu 3
welKepom 071 KOKmeunis’).

A.JIx. Tomcon i A.B. MapriHe BBaXaroTh, IO Iep-
IMH KOMIOHEHT CTPYKTYPU MOXKE BKa3yBaTH Ha HaJexk-
HICTh TpeaMeTa abo SBWINA, BUPAXKEHOTO IPYTMM IMEH-
HHUKOM, IIpeaMeTy abo SBHILY, BUpaXKEHOMY mepuium [12,
p. 32], manpuxnaa: And what about woman and her con-
trol-freak husband? [8, p. 220], xe control-freak husband
— ‘WOon0BIK, AKUU CXUONEHUU HA KOHMPOLL OPYICUHU .
A6o0: What was it? One of those last-minute wedding-
jitter things [10, p. 366], Tyrwedding-jitter things — peui,
no8 ’s13aHi 3 X8UNHOGAHHAM W00 Gecinns’. THII MPUKIAIH
uiei cnoBotBopyoi Mozeni: She sounds deeply suspicious,
as though Poppy must be my invented escort-agency
name [10, p. 272], escort-agency name — ‘nazea eckopm-
azenyii’; Looks like | inherited the handbag-fiend gene
from her [12, p. 11], e handbag-fiend gene ‘panamuu-
HUll 2eH JciHOyux cymouok’ (MaeTbcs Ha yBa3i "mpu-
cTpacTh" 10 XiHOYOTO aTpudyTa).

TparisiFoThCsl TaKOX OJWHHWYHI HPHUKIAAN CKIATHUX
OKa3i0HAJIBHUX IMEHHHKIB, SIKi YTBOPEHI BiJ BiIIi€CITiB-
HHUX IMEHHHKIB i3 MpUCIiBHUKOM, Hanpuknan: And good
thing Jacqui wasn 't there to hear Aidan because remark-
ing on my clothes was classic Feathery Stroker acting-out
[9, p. 67], ne acting-out — ‘éucmasa’, ane, Ha BimMiHy Bix
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HelitpanbHoro play, okasioHanisM Mae HEraTHBHY KOHO-
Talito — ‘(anpIIMBa BUCTaBa .

BHCOKOTIPOAYKTHBHOIO Y pOMaHaX MOCT(PEMiHICTHY-
HOTO JKaHpPy BHSBHJIACS CKJIAQTHONOXiJHA MOJIENb YTBO-
pennst mpukmetHukiB N+N+ed. Taki ckiagHOTOXimHI
OKa3i0HANBHI JIEKCEMH HECyTh y co0i KoHOTamii ipoHid-
Hocti, mampukian: His suede-brogued feet are up on
another chair [10, p. 32], ne suede-brogued feet — ‘noau,
63ymi y epy6i 3amuiesi yepesuku’; ICHOPATUBHOCTI, Ha-
npuknan: | spent my life watching them like a mouse
watches a cat, curled up small and quiet, like a tiny,
fringy-skirted sandmite, hoping that if they didn 't realize
I was there, they couldn't start a fight with me [8, p. 52],
y IbOMY MpPUKIAAI TepoiHs poMaHy omucye cebe SK
fringy-skirted sandmite, To6to "Kimiima, BAATHEHOTO Y
TOPOYKYBATY CITiTHHUITIO" .

[pyra Mozenb TBOPEHHS CKJIAJHUX OKa310HAIBHUX aT-
pUOYTHBHUX IMEHHHKIB € TAKOX YAaCTOTHOIO 1 TPAJHUIIIHHO
BBQ)KAETHCSI CJIOBOTBIPHOIO MOJICIUIIO IMEHHHUKIB. HAlpH-
wiax: | had her down as one of those endless-energy,
broccoli-juice type people [11, p. 118], e endless energy
people — moou 3 nesuuepnnoro enepaicio’, broccoli-juice
— "motl, wo eede 300posuti cnoci6 scumms”. THm noi0-
ui npuknagu: My stomach is full of acid and my skin looks
drawn. So much for my bridal-beauty regime [10, p. 299],
koHcTpykT bridal-beauty regime o3nauae "pexum" Hape-
YeHol, AKUH CIPSIMOBAaHWHA Ha MIATPUMKY 11 kpacw. Lleit
BHpa3 YKUBAETHCSA ISl HaJaHHS IPOHIYHOCTI, OCKUTBKH
HaTIepeI0IHI TepOiHs MpOoBeJa HiY Ha BEUipIi i HOpyIImia
cBiii "pexxum". Cepea MPHUKIALIB TAKOTO 3pa3ka TaKOK
BHOKpemitoemo: Trevor launches into full obsequious-
manager mode [11, p. 229], me obsequious-manager
mode — ‘pescum "cnyxuano2o menedxcepa, xepienuxa'’;
She forced herself into appropriate-response autopilot
[14, p. 350], Tyt appropriate-response autopilot — ‘as-
moninom "npagunbHoi 8i0noeioi"".

Ha nymky [.A. T'onTH, "OimbImicTs JeKceM IIi€i Momeni
€ KOHBEPTOBaHMMH BiJl 3HAYCHb BUXITHHX aJ’€KTHBHHX
CJIOBOCIIONYYCHB 1 32 CEMaHTHKOIO MOJIENi 30iraloThcs 3i
CKJI/IHOTIOX1THUMH TpUKMeTHUKamu mojeni (adj+n)+ed.
Pi3HuIIS MiXk HUIMHU TIOJIATAE Y BiAICYTHOCTI popmanTa -€d,
110 TOSICHIOETHCS TEHACHIIIEI0 10 eKOHOMIT MOBHHX 3aC0-
6i8" [3, C. 352], npoTe TPAIUIAIOTHCSA BUMAAKH, B SIKHX
¢dopmanT -ed 30epira€ThCs, TAaK 3BaHI CKIIAIHOMOXIiTHI
NPUKMETHHUKH TUIy OaxyBpuxi. HaiiBaxuuimoro ceman-
TUYHOK) BJIACTHBICTIO CKJIAHOIOXIMTHUX MPUKMETHUKIB
TUIy OaxyBpuXi € 3Ha4eHHs MocecuBHOCTI. [leprmmm
KOMITOHEHTOM BHCTYMAIOTh IIE€PEBaKHO OCHOBH SKICHUX
MIPUKMETHUKIB, X04a 1HOJli 3yCTPIYaroThCsl OCHOBHU BiZHO-
CHUX TPHKMETHHKIB, Hampukiaax: | was also swollen-
tongued with thirst [9, p. 345], ne swollen-tongue omucye
JTIOIUHY ‘3 posnyxaum sisukom’ (ToOTO Bin cmparn). Y
peuenni Petal’s got a sniffly cold and is red-eyed and
runny-nosed [12, p. 164] HOBOyTBOpEHi MPHUKMETHHKH
OIMCYIOTh 30BHIMIHINM BUTIS AiBUnMHKH sk red-eyed — I3
uepeonumu oyuma’ i runny-nosed — ‘iz nescumem’. Jlpy-
TUM KOMITOHEHTOM Y OUJIBIIOCTI BHIIAAKIB CIIY>)KHTh OCHO-
Ba IMCHHUKA.

KinpKicTh CKIAIHAX OKAa310HAII3MIB IHIIMX YaCTHH
MOBH 3HAYHO MCHIIIA y TIOPiBHSHHI 31 CKIIaJJHUMH OKa3io-
HaJli3MaMU-TIpUKMETHUKaMH. OKa3ioHaJIbHI KOMIIO3UTH-
IMEHHHMKH yTBOpIOIOThCs 3a Mozemto N+N — N, nanpu-
ki1aa: 1’m gazing at desperately at Mr Evans, willing him
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to soften, but he looks even more axe-murderery than
before [11, p. 129]. Lleit npukiaag BUAAETHCS I[iKABHM,
OCKUTBKH HOBOTBIp MOOYZOBaHO 3 HOPYIICHHSIM IpPaBO-
mcy cioBa murder — youBcTBo. CIIOBO OTPHUMAITO JO/IAT-
KOBI cydikcm -er i -y y CIpyKTypi, a 3HaYeHHA
axe+murderery — ‘y6uBcTBO coknporo’. Ha wHamr moris,
Take BXXMBaHHS HOBOTBOPY 3YMOBJICHO iHTEHIIIEI0 aBTOpa
NPUBEPHYTH yBary uyurada J0 TEKCTY, a TaKOX Haaae
ipoHiuHOCTI perutini repoini. [Hmmit npukiaaa: Then 1°d
become an over-made-up lush with big hair who drinks
Martinis for breakfast and tries to sleep with the poolboy
[8, p. 166], ne pool+boy — poolboy ‘nacisioau 3a 6aceii-
nom’. YacTnHa CKIQOHAX OKa3l0OHAJIBHUX IMEHHHKIB
YTBOpEHA 3 MOIM(IKAIisIMI CIIOBOTBOPYOI MOei, TOOTO
JIpyTHUil KOMIOHEHT MOJIENi BUCTYIa€ IMCHHUKOM 3 arcH-
THBHUM CyQikcoM -er, Hampukman: “Giuseppe Zanotti. |
call them my man-stompers” /14, p. 378]. 3a KOHTEKCTOM
MOBa iiJie po B3yTTA repoiHi Ha Ay’e BUCOKUX migbopax,
siki BOHa HasumBae manstompers. HoBotBip o3Hauae Oyk-
BaJILHO ‘B3YTT#, sIKE 3MYILIYE YOJIOBIKIB TYIOTITH .

OxpeMoi yBaru 3acilyroBy€ MOJENb TBOPEHHs OKa3io-
HabHUX ckiagHux ciaiB N+Pronoun. PosrnsHeMO mpuk-
nax: My actions have their desired effect, that being why
should he think about his ex-wife when he has a lovely
young woman-me to concentrate on instead? [7, p. 44],
TYT MOBa #Je PO repoiHIo, sKa 3acMy4eHa THM (haKToM,
o 11 YOJOBIK 3ragye CBOIO KOJHIIHIO JKIHKY, KOJH BiH
Mae OyKB. OrCiHKY-MeHe' .

IleBHa wacTWHA CKIIQAHUX OKa3iOHANI3MIB, YTBOpEHa
"HecrangapTHUM" crmocobom. Ilix "HectanmapTHUM"
CHocoO0OM MU PO3YMIEMO TaKi 3aCO0M YTBOPEHHS JIEKCH-
YHUX MOBHMX iHHOBAIIiM, SIKi CTAHOBJIATEL BIIXHICHHS Bif
CJI0BOTBOPYOI HOPMU MOBHU. B TakoMy BHUIIaJKy CUTyaTH-
BHA CJIOBOTBOPYICTh 3AIHCHIOETHCSA 3 MOPYIICHHSIM Ipa-
BWJI MOBHOI HOpMH, TOOTO Yy TBOpPEHHI CKJIQJIHUX CIIiB
O0epyTh y4acThb OKa3iOHANBHI MoJemi. PO3TISIHEMO nesKi
npukinaaun: He told the whole story of something called
the Something-singers and it went on for hours and |
nearly seized up with boredom [11, p. 37], Tyt something-
singers (mozens Pron+N — HerumoBa Uil CTaHAApPTY
aHrmiicbkoi MoBu) — (OyKB.) ‘cmigaku uozocs’; | was
denied my rant in Zoey’s when she and Laura just
wouldn 't shut up about the no-knickers story [5, p. 145],
ne no-knickers story (modenv Exclam+N) — icmopis npo
"6e3 mpycie"’; | said to Edith, giving her my emergency-
eyes look [6, p. 320], tyr emergency-eyes look (Momens
N+Npl) — ‘emypbosanuii noensd’ abo ‘nozcnso "cmyp6o-
sani oui"’; Lucinda descends into a chair in a leggy, Jo-
seph-trousered sprawl, and the mood boards slide out of
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her grasp [10, p. 62], oxkasionamism Joseph-trousered
sprawl (momens N (proper name)+ N (general name)
OIIMCY€ TO3Y Teposi, SKUH CHUIWTH YISATHEHHH y OpIOKH
muzaitaepa Joseph; | like your look. With the hat and the
jacket and the big boots it was very Working-Man Chic
[8, p. 67], xoucrpykr Working-Man Chic (momens N
(proper name)+N (proper name) ‘Moonuii  "no-
pobouomy"’. Y 1IbOMy TPHKIIa/i HE 30BCIM 3pO3YMIIHM €
HalMCaHHS CKJIAJO0BUX HOBOTBOPY 3 BEJIHMKOI JITEpH.
MoskHa BHCYHYTH NPHITYLICHHS NP0 T€, IO TaKHH yXKH-
TOK € CyTO aBTOPCHKHUM 33JyMOM, HaIlJIECHUM Ha TpPHUBEp-
HEHHSl yBark 4YuTaya. [HII NpPUKIAQAM TaKoro MITHOY:
He’s East Village-gig cute. Not international-rock-star
cute [14, p. 16]. East-Village — paiion 6inst Manrertena,
HOBOTBIp moOymoBaHo 3a moodenno N (proper name)+N
(general name), BiH omMCy€e 30BHIMIHICTD XJIOMI — M-
audl, Ak apmucm i3 Iem-Binnedoca’. Y pedenni That’s
okay dear, take your time, ” an upbeat older woman with a
smooth American-pie Southern accent said perkily [6, p.
12] American-pie Southern accent — ‘nigdennuii akyenm
npocmoi moounu’. CIoBOQOPMY YTBOPEHO 3a MOICILIIO
Adj (proper name)+N, xoua, 3 iHmOro GOKy, HOBOTBIp
Mae iIioMaTudHe MOXOKEeHHs, a American-pie mosnavyae
MIPOCTY, BIAKPUTY, YeCHY JIOANHY. 3a TOTIOMOTOI0 KOHBE-
pcii IMEHHUK BUCTYIIa€ B aTPUOYTUBHIH POITi.

HeonMiHHOIO 0COOIMBICTIO aHAII30BaHUX CIIIB € cCeEMa-
HTUYHA TIPO30PICTh iXHIX YaCTHH, YiTKa pedepeHTHICTh,
3HAYCHHS I[iJIOTO BUBOIUTHCA 31 3HAYCHb KOMITOHEHTIB.

DakTHYHUNA MaTepian HAIIOro TOCTIKCHHS 3acBil-
4ye, 10 CJIOBOCKJIAJaHHs BUSBISETHCS BITHOCHO MPOIYK-
TUBHHUM CIIOCOOOM TBOPEHHS OKa3iOHAIBHUX CIIB Y pO-
MaHax jkaHpy "4uKIT" 1 ckiagae maibke 21 % Bix 3ara-
JIBHOT KIJIbKOCTI OKa310HAJbHHUX YTBOPCHb.

Ha ocHOBI poBeIeHOr0 J0CIIKEHHS] MOKHA 3pOOHTH
BHCHOBOK, OKa310HAJII3MU HIMPOKO BUKOPUCTOBYIOTHCS Y
pOMaHax XaHpY "YHKIIT", sIKi 31e0UIBIIOTO MPECTABICHI
CKJTAJHIMHA JICKCHYHUMH OIWHHUILIMH IHOTO JEKCHIHOTO
po3psAny bBidpmiicTe  iHAWBIMYaTbHO-aBTOPCHKHX — CIIB
CTBOPCHI 3a TPaJWIiHHUMH MOJCNSMH, IO IO3BOJISIE
TOBOPUTH TIPO peallizallild HUMH CHCTEMHHX MOTCHITIH
Cy4JacHOi aHTJIHCBbKOI MOBH. ABTOPH POMaHIB BHKOPHC-
TOBYIOTh 1X Ul XapaKTEPUCTHUKHU (TIO3UTUBHOI, HEraTHB-
HOi, HEUTPaJIbHOT) MPEeIMETIB Ta ABMII, a TAKOX JAJSI Ha-
JIAHHS TE€POsM JT0JATKOBOT €KCIIPECUBHOCTI Ta €MOIIIHHO-
CTi.

[Monanplry NeperneKTHBY IOCITIHKEHb BOAYaEMO y BH-
BUCHHI TOJIOPPACTHIHUX KOHCTPYKINH y pOMaHaX MOCT-
(eMiHICTHYHOTO KaHpY.
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Hpirankosa 3.H. CiioBoc/10:KeHHe KaK CII0C00 00pa30BaHUS OKKA3UOHAIU3MOB B AHIVIOA3BIYHBIX POMAHAX KaHPa "YHKIMT"

AnHoTanus. CTaThg NOCBSIIEHA aHATH3Y OKKA3HMOHATM3MOB, KOTOpPHIC HAIUIM CBOE OTOOpakKeHHE B pOMaHax >kaHpa '"dWKIHT'.

Oco60ro BHUMAHUS 3aCITy)KUBAIOT CTPYKTYPHBIE U CTHIMCTHYECKHAE OCOOCHHOCTH UCCIIEA0BAHHBIX JIEKCHISCKUX SANHHULI.
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