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Andreichuk N.I.
Problematizing the Notion of Cross-cultural Semiosis

Andreichuk Nadiya, Doctor of Philology, professor
Ivan Franko Lviv National University, Lviv, Ukraine

Abstract. The article provides an insight into the semiotics of culture in general and the notion of cultural semiosis in particular. The
concept of culture text is viewed as the core of the cultural semiotics. The author claims that transforming information into text is the
communication-oriented sense generation process which results in the emergence of semiotic space. It is postulated that the cultural
mechanism of transforming information into text is but another definition of semiosis. The article also provides argumentation to support
the belief that cross-cultural semiosis is based on cultural schemata in the context of differences of lingual communities’ basic experienc-
es. The study of differences in expectations based on these cultural schemata is viewed as a part of cross-cultural pragmatics.

Keywords: semiotics of culture, culture text, cultural semiosis, semiotic space, cultural schemata, cross-cultural semiosis, cross-

cultural pragmatics

The purpose of this essay is to revise some fundamental
ideas concerning semiosis as the process of cooperation
between signs, their objects, and their interpretants and to
introduce some new insights into the notion of cross-
cultural semiosis.

Philosophers and linguists have always discussed signs
in one way or another but until recently there had been no
attempt to bring together the whole range of phenomena,
linguistic and non-linguistic, which could be considered
as signs, and to make the problem of the sign the centre of
intellectual enquiry. It was only in the early years of the
20" century that the American philosopher Charles Sand-
ers Pierce and the Swiss linguist Ferdinand de Saussure
envisaged a comprehensive science of signs. Their pro-
jects lie at the heart of semiotics. The programme outlined
by Ferdinand de Saussure was easy to grasp: linguistics
would serve as example and its basic concepts would be
applied to other domains of social and cultural life. A
lingual sign is the basic unit of language, for a language is
simply a large number of signs related to one another in
various ways. The internal structure of a sign is binary: it
consists of a slice or segment of sound, which he calls a
signifier (signifiant), combines with a slice or segment of
thought, a signified (signifié).

Ch. Peirce is a different case. He devoted himself to
semeiotic as he called it, which would be the science of
sciences, since ,,the entire universe is perfused with signs
if it is not composed exclusively of signs” [13, p. 394].
Ch. Peirce’s voluminous writings on semiotics are full of
taxonomic speculations. There are 10 trichotomies by
which signs can be classified (only one of which, distin-
guishing icon, index and symbol, has been influential),
yielding a possible 59 049 classes of sign. Certain de-
pendencies allowed scholars to reduce this number to 66
classes but even this has been too many. One has to agree
with J. Culler that the complexity of his scheme and the
swarm of neologisms created to characterize different
types of sign have discouraged others from entering his
system and exploring his insights [3].

Both semiotic projects have produced different ideas
concerning semiosis. In structuralist tradition semiosis is
the operation which, by setting up a relationship of recipro-
cal presupposiotion between the expression form and the
content form (in L. Hjelmslev’s terminology) — or the sig-
nifier and the signified (F. de Saussure) — produces signs:
in this sense any language act implies a semiosis. The term

Culture is a space of mind for the production of semiosis
(Yuriy Lotman)

is synonymous with semiotic function [5, p. 285].
Ch. Pierce used the term semeiosy to designate any sign
action or sign process, and also semiosis (pluralized as
semioses). He claims that its variant semeiosis ,,in Greek of
the Roman period, as early as Cicero’s time, if I remember
rightly, meant the action of almost any kind of signs” (cited
from [10, p. 28]). For Ch. Pierce, semiosis is a triadic pro-
cess in which an object generates a sign of itself and, in
turn, the sign generates an interpretant of itself. The inter-
pretant in its turn generates a further interpretant, ad infini-
tum. Thus, semiosis is a process in which a potentially end-
less series of interpretants is generated. A sign stands for
something (its object); it stands for something to somebody
(its interpretant); and finally it stands for something to
somebody in some respect (this respect is called its
ground). The relationship between the terms, representa-
men, object, interpretant and ground determines the precise
nature of the process of semiosis. This relation must be
read in two directions, firstly as determination, and second-
ly as representation: the object ,,determines” the interpre-
tant, mediated by the sign, and both the sign and the inter-
pretant ,represent” the object. As R. Parmentier says, these
are ,,two opposed yet interlocking vectors involved in semi-
osis” [9, p. 4]. If these vectors are brought into proper rela-
tions then knowledge of objects through signs is possible.

In this article semiosis is claimed to be the process by
which representations of objects function as signs. It is
the process of cooperation between signs, their objects, and
their interpretants. Semiotics studies semiosis and is an
inquiry into the conditions that are necessary in order for
representations of objects to function as signs. Theories of
semiotic mediation, such as those proposed by L. Vygots-
kyy, M. Bakhtin, B. L. Whorf and some others, agree on
viewing signs and lingual signs, in particular, as being:
1) means of rationality in human cognition and 2) instru-
ments of communication in social interaction. The ex-
change of signs in the context of interaction is socially
meaningful only if there are conventional rules equating
signs and meanings across contexts. The entire set of sign
systems which endow the external world with value makes
up culture: cultural signs form an interpretative mechanism
through which the world is rendered meaningful.

The semiotic view of culture assumes the multiplicity
and correlation of sign systems which are investigated on
various levels. Most fundamental to cultural semiotics
were the theories of the Prague Linguistic Circle and the



related early Russian structuralists, as they evolved under
the leadership of R. Jakobson and J. Mukarovsky, depart-
ing from, and extending, Saussurian insights. These theo-
ries contributed to the extremely fruitful application of
semiotics to aesthetic and other cultural systems. A pio-
neering work in this direction was P. Bogatyrev’s study of
folk costumes of Moravian Slovakia [2]".

By the 1940s R. Jakobson brought the semiotics of
Ch. Peirce to bear upon the developing semiotic point of
view, thereby fundamentally broadening approaches to
typologies, as well as to the dynamics of sign systems,
particularly in the area of pragmatics. Moreover, the war-
time contact between R.Jakobson and C. Levi-Strauss
stimulated both these seminal thinkers, as is evidenced by
their fundamental postwar studies in various aspects of
cultural semiotics. Extremely significant work in the field
under study has been carried out in Eastern Europe. The
Tartu-Moscow group has devoted much attention to the
semiotics of cultural systems and their mutual translata-
bility. A compact summary of the basic principles of se-
miotics advanced by the Tartu-Moscow group became
available in the West due to the publication of the ,,Struc-
ture of Texts and the Semiotics of Culture” [11], particu-
larly since it opens with an English translation of the
,»Thesis on the Semiotic Study of Culture”. The latter is
considered to be a conceptual framework for the systemic
and semiotic analysis of culture as a metasystem. It was
written in 1973 by Yuriy Lotman together with his col-
leagues Boris Uspensky, Vyacheslav Vsevolodovich
Ivanov, Vladimir Toropov and Alexander Piatigorsky.

Two definitions are being most important for under-
standing the notion of cross-cultural semiosis: cultural
semiotics and culture text. Tartu-Moscow group presented
the definition of cultural semiotics, calling it a science
studying the functional relatedness of sign systems circu-
lating in culture that departs from the presupposition that
it is possible to operationally (proceeding from the theo-
retical conception) describe pure sign systems functioning
only in contact with each other and in mutual influences
[14]. Since Y. Lotman held that all cultural semiotic sys-
tems were to be seen as secondary modeling systems,
shaped ,,along the lines” of language, the linguistic con-
cept of text began to be applied by analogy to all cultural
behavior. Thus in defining culture as a certain secondary
language Tartu-Moscow school introduced the concept of
culture text, a text in this secondary language.

The culture text which is the structure through which a
culture acquires information about itself and the surround-
ing context is a set of functional principles: (1) the text is

a functioning semiotic unity; (2) the text is the carrier of
any and all integrated messages (including human lan-
guage, visual and representational art forms, rituals etc.);
and (3) not all usages of human language are automatical-
ly defined as texts. ,,Theses” also defines distinct levels of
text that are incorporated into any culture. All semiotic
systems function in context as relative, not absolute, au-
tonomous structures. As a result, what is perceived as a
text in one culture may not be a text in a different cultural
space (for more detailed analysis see [1; 18]).

The concept of culture text is the core of the semiotic
studies on culture. But even more important is the cultural
mechanism of transforming information into text: sense
generation process. Any generation of sense is the activity
of culture, thus cultural semiosis is suggested to be de-
fined as the communication-oriented process of gener-
ating culture texts. Y. Lotman views communication as
the circulation of texts in culture and suggests a typology of
different, although complementary processes: 1) communi-
cation of the addresser and the addressee, 2) communica-
tion between the audience and cultural tradition, 3) com-
munication of the reader with him/herself, 4) communica-
tion of the reader with the text, 5) communication between
the text and cultural tradition [7, p. 276 — 277].

Culture as an intelligent relationship among systems re-
quires a deep understanding of the interaction among codes
and languages in the process of generating information and
this opens another challenging vector of researching the
process of semiosis. Cultural semiosis is the essence of
culture. Semiotic space emerges inside the experiences of
transforming information into sign systems. Thus infor-
mation processes are the core of the semiotics of culture
and the cultural mechanism of transforming infor-
mation into text is but another definition of semiosis.

Before trying to apply this understanding of cultural
semiosis for cross-cultural communication research it
should be mentioned that according to Ch. Peirce semio-
sis starts from a given outer sign. The question of who
produced it and why, falls outside the scope of his con-
cept of semiosis. This bias is confirmed by his choice of
terminology, i.e., especially of interpretant, that is the
inner sign as an explanation, as a translation, of the outer
sign. From the wider perspective of communication, or
sign exchange, an outer sign can only be considered given
to a particular sign observer after it has been produced by
a particular sign engineer. V. Voloshinov? can be seen to
apply this communication perspective right from the start
of his theoretical development. This scholar emphasizes
the representational nature of signs

! The work was published in Bratislava in 1937 and was issued in the English translation in 1971 in the series Approaches to Semiot-
ics. P. Bogatyrev was one of the most active members of Prague Linguistic Circle and co-founder of the Moscow Linguistic Circle in
1915. He was greatly influenced by the Prague School and was in his turn to influence later scholars outside the field of structural
linguistics, such as Claude Levi-Strauss who tried to apply some tenets of structural linguistics to solve problems of social and cul-

tural anthropology.

* Valentin Voloshinov was one of those in post-revolutionary Russia who did succeed in developing a specifically Marxist concep-
tion of consciousness, and it was significant that he did so starting from an interest in the philosophy of language. Recently, the valid-
ity of Voloshinov's authorship of the book ,, Marxism and the Philosophy of Language” has come into question. This book was first
published in Leningrad in 1929 under the title ,,Marksizm i filosofiia iazyka: Osnovnye problemy sotsiologitseskogo metoda v nauke
0 iazyke (Marxism and the Philosophy of Language: Basic Problems of the Sociological Method in the Science of Language)”. It has
been suggested that it was in fact Mikhail Bakhtin who was the real author. It is probable we may never know the truth but it is worth
pointing out that although this claim is now accepted uncritically by many commentators, it rests on certain unsubstantiated facts and

contradictory assumptions.



He states that a sign does not simply exist as a part of a
reality — it reflects and refracts another reality [15, p. 9]
and he also expresses the communication perspective of
sign: Signs can arise only on interindividual territory. Ten
years later Ch. Pierce’s pupil Ch. Morris introduces the
interpreter as the component of semiosis and argues that
the latter includes: 1) the sign vehicle (i.e. the object or
event which functions as a sign), 2) the designatum (i.e.
the kind of object or class of objects which the sign des-
ignates), 3) the interpretant (i.e. the disposition of an in-
terpreter to initiate a response-sequence as a result of per-
ceiving the sign), and 4) the interpreter (i.e. the person for
whom the sign-vehicle functions as a sign) [8]. His fun-
damental ideas concern the role that a science of signs
may play in analyzing language as a social system of
signs. He devides semiotics into three interrelated scienc-
es: 1) syntactics (the study of the methods by which signs
may be combined to form compound signs), 2) semantics
(the study of the signification of signs), and 3) pragmatics
(the study of the origins, uses, and effects of signs). Thus
semiosis has syntactical, semantical, and pragmatical lev-
els or dimensions. The last dimension is governed by the
relations which signs have to their producers and inter-
preters.

Ch. Morris’ definition of pragmatics as the study of the
relation of signs to their interpreters has been accepted
and developed by different scholars. G. Yule defines four
areas that pragmatics as the type of study is concerned
with: 1) the study of meaning as communicated by the
speaker (or writer) and interpreted by a listener (or read-
er); 2) the interpretation of what people mean in a particu-
lar context and how the context influences what is said;
3) how a great deal of what is said is recognized as part of
what is communicated; 4) what determines the choice
between the said and unsaid [19, p. 3]. He emphasizes
that pragmatics is appealing because it is about how peo-
ple make sense of each other linguistically, but it can be a
frustrating area of study because it requires us to make
sense of people and what they have in mind [19, p. 4].
From the first pages of his ,,Pragmatics” G. Yule attracts
attention to cross-cultural differences that account for the
differences in the contextual meaning communicated by a
speaker or writer and in the interpretation of a listener or
reader. Communicants belonging to one lingual and social
group follow general patterns of behavior (including lin-
gual) expected within the group. G.Yule describes his
experience of answering questions about his health when
he first lived in Saudi Arabia [19, p. 5]. He tended to an-
swer them with his familiar routine responses of ,,Okay”
or ,,Fine” but soon discovered that pragmatically appro-
priate in that context would be to use a phrase that had the
literal meaning ,,Praise to God”. Thus the phrase he used
conveyed the meaning that he was a social outsider: more
was being communicated than was being said. Thus cul-
tural semiosis which was suggested to be defined as the
communication-oriented process of generating culture
text is based on cultural schemata in the context on
differences of our basic experiences. The study of dif-
ferences in expectations based on such schemata is part of
a broad area of investigation generally known as cross-
cultural pragmatics. This field of studies sprang up in
the 1980s. Its emergence is associated with the names of
such world-famous scholars as A. Wierzbicka, C. God-

dard, D. Tannen and others. The fundamental tenet of
cross-cultural pragmatics, as understood by A. Wierzbic-
ka, is based on the conviction that profound and systemat-
ic differences in ways of speaking in different societies
and different communities reflect different cultural val-
ues, or at least different hierarchies of values. Different
ways of speaking can be explained and made sense of in
terms of independently established different cultural val-
ues and cultural priorities. To study different cultures in
their culture-specific features we need a universal per-
spective: and we need a culture-independent analytical
framework. We can find such a framework in universal
human concepts, that is in concepts which are inherent in
any human culture [16, p. 9]. The scholar believes that
what we need for real ,,human understanding” is to find
terms which would be both ,,theirs” and ,,ours”. And she
suggests that we can find such universal concepts in the
universal alphabet of human thoughts suggested by
G.W. Leinbnitz (1646-1716) [16, p. 10]. His philosophic-
linguistic project is based on four principal tasks:
1) construction of the system of primes arranged as an al-
phabet of knowledge or general encyclopedia; 2) drawing
up of an ideal grammar based on the template of simpli-
fied Latin; 3) introducing rules of pronunciation; 4) ar-
rangement of lexicon containing real signs using which
the speaker automatically acquires the ability to construct
a true sentence. The system of signs suggested by Leibniz
is based on the principle that language has to be improved
through the introduction of the general terms denoting
general ideas. People use words as signs of ideas and this
is not because there are intrinsic connections between
some articulate sounds and certain ideas (in this case,
people would have only one language), but because of the
arbitrary agreement, by virtue of which certain words are
selected to mark certain ideas [6].

Leinbnitz’s idea of the alphabet of knowledge corre-
lates with the semantic metalanguage suggested by
C. Goddard and A. Wierzbicka for cross-linguistic seman-
tics. They believe that such a metalanguage ought to be
based as transparently as possible on ordinary natural
languages, and furthermore, it ought to consist as far as
possible of elements whose meanings are present in all
natural languages, i.e. of universally lexicalized meanings
[4, p. 7]. Universal concepts are viewed as indefinable,
i.e. semantically simple words and morphemes of natural
languages such as I, you, someone, something, this, think,
say, want, do which can be found in all the languages of
the world. But it is in a clash with another language that
the distinctness of a language (as a separate identity) re-
veals itself [17, p. 19].

The study of semiosis as the generation of culture texts
can provide the penetration into the system of inherited
conceptions expressed in sign forms by means of which
people communicate and develop their knowledge about
and attitudes toward life. To look at semiosis as the con-
struction of signs by the speakers from different cultures
and the relations which signs have to their producers and
interpreters is the principal task of cross-cultural pragmat-
ics. D. Tannen emphasizes that in analyzing the pragmat-
ics of cross cultural communication, we are analyzing
language itself and that there are eight levels of differ-
ences in signaling how speakers mean what they say,
namely: when to talk, what to say, pacing and pausing,



listenership, intonation, formulaicity, indirectness, cohe-
sion and coherence [12]. These levels can be explained
through cultural schemata or models of culture. Thus,
cross-cultural semiosis reflects the relations between lan-
guage and context that are encoded in the texts of differ-
ent cultures. It is the object of research in the field of
cross-cultural pragmatics which belongs to the second
dimension of pragmatic research.?

Summing up it should be emphasized that defining culture
as the generation of senses one can claim that cultural
semiosis as the generation of culture-texts is the heart of
communication and provides for defining a group of people
as a lingual and cultural community possessing its cultural
schemata. Community places itself in relation to tradition
and from perspective of cross-cultural communication
cross-cultural semiosis becomes the key object of inquiry.

% One can single out three dimensions or axes of pragmatic research which allow to differentiate between different , types” of prag-
matics: 1) the first dimension (generalist vs particularist approach) — the universal pragmatics and the language-specific pragmatics;
2) the second dimension (studying languages in isolation or in comparison) — culture-specific pragmatics and cross-cultural pragmat-
ics; 3) the third dimension (diachronic vs synchronic) — language-state pragmatics and evolutionary pragmatics.
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Amnapeiiuyk H.U. IIpo6ieMaTu3anus NOHATHS MeKKYJIbTYPHOT0 ceMHO3HCA
AHHoTanus. CTaTbs JaeT NMpeAcTaBIeHHe O CEMHOTHKE KyIbTYPhl B IIEJIOM M TOHATHU KyJIbTYpPHOTO CeMHO3HMca B yacTHOCTH. [To-
HSTHE TEKCTa KyIBTYPBl pacCMaTpUBAETCs KaK KIIOYEBOE JUI CEMHOTHUECKHX HMCCIEJOBAaHUHA B 0071acTH KyJIbTypHl. ABTOp YTBep-
KJaeT, 9TO NMpeoOpa3oBaHUe HHPOPMAUH B TEKCT SIBISIETCS KOMMYHHKATHBHO-OPHEHTHPOBAHHBIM IIPOIIECCOM (OPMHUPOBAHUS Ce-
MHOTHYECKOTO TPOCTPAHCTBA. JTO CMBICIONOPOXKalomiee Mpeodpa3oBaHue paccMaTpuBaeTcs Kak ceMruo3nuc. CTaThs Takoke comep-
KUT apIryMEHTALUIO B IOJICPAKKY YTBEPHKACHUS, YTO MEXKKYJIBTYPHBIH CEMUO3HC OCHOBBIBAETCS Ha KYJIbTYPHBIX MOJIEINIAX, KOTOphIE
BBIPA0ATHIBAIOTCS SI3IKOBBIMU COOOIIIECTBAMH, @ X M3YYCHHUE — 33/1a4a MeXKYJIbTYPHOH parMaTHKH.

Knrouegvie cnosa: cemuomuxa Kynomypbl, mexcm KyJlbmypbl, KYIbMYPHbL CEMUOZUC, CEMUOMUYECKOe NPOCMPAHCMEO, KYNbmMyp-
Hble MO0, MEACKYIbMYPHBII CEMUOIUC, MEICKYIbMYPHAS NPASMAMUKA
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The communicative function of language is most naturally
realized in the process of dialogue interaction, that is why
the specifics of the dialogue communication attract consid-
erable attention of the linguistic research [1, p 5]. The par-
ticular interest presents the dialogical speech in the sphere
of the fictional discourse. Literary dialogue as a form of
secondary communication is an important factor of aesthetic
effect, the specificity of which is caused by the author's
identity [11, p. 6].

Fictional love discourse (FLD) is the sphere of interper-
sonal love communication that is focused on dialogical un-
derstanding in relation to the parameters of language, envi-
ronment and culture. The communicative, linguistic and
cultural aspects of FLD have been investigated by different
scholars.

Among the first to produce the detailed analysis of the
semiotics of "passionate discourse” were Algirdas J. Grei-
mas and Jacques Fontanille, who interpret the feeling and
passion as a way of life that exists outside of "rationality"
and "semantic competence" and therefore the discourses of
passion, including love, are defined as "other, new forms of
narrative experiences" [3] .

Roland Barth has studied the main principals of differen-
tiation and defining features of lover’s discourse. According
to the researcher, “Dis-cursus is, initially, the action of run-
ning around and walking back and forth, “demarches”, “in-
trigues”. Love discourse, in this case, is “like a speech at-
tack caused by a casual drive”. [2, p.81-82].

Julia Kristeva (1989) investigated diachronic and syn-
chronic aspects of the love discourse in the Western culture
[12]. Tatiana Renz (2011) singled out the specific features of
romantic discourse in the English language [9]. Natalia
Kushnir (2005) concentrated on the sensual communicative
intentions in the Russian dialogical speech [8]. Up to now the
research of particular speech genres of the FLD, with refer-
ence to the unfolding of the plot, has not been carried out.

The paper aims at the analyzing the speech genre “pro-
posal” with regard to how social standings operate on the
side of the effectiveness of utterances to attain communica-
tive goals. A corpus of marriage proposals is made up of
Thomas Hardy’s novels.

The hypothesis is that the analyzed genre demonstrates
specific characteristics of the ritual and thus can be realized
in the loose and rigid formalizations depending upon the
purpose and extralinguistic context of the communicative
situation.

Love discourse is implemented through a series of speech
genres, defined as "the systematic and structural phenome-
na, which are a complex combination of speech acts select-
ed and connected with the special communicative purpose"
[5, p. 43]. Speech genre in terms of pragmatics is a "verbal
processing of typical situations of social interaction between
people” [10, p. 11].

Proposal is one of the most expressive speech genres of
the love discourse. The genre is both argumentative and
ritual. Its argumentativity is determined by the general
communicative and pragmatic aim of the speaker (initiator
of the situation of communication) to persuade the recipient
through a variety of tactics and strategies of argumentation
and get the acceptance of marriage proposal. In the process
of reasoning the speaker manifests himself as a linguistic
identity, demonstrating his/her extralinguistic, linguistic and
communicative competence [4, p. 189].

The problem of the rituality in love discourse is still in-
sufficiently researched. Ritual — a fixed sequence of tradi-
tional symbolically significant actions, dynamic communi-
cative formation, which occurs at a certain socially signifi-
cant actions and is exposed through symbolic reconsidera-
tion (ritualization) [7, p. 276-277]. Ritual discourse, there-
fore, is a stereotyped symbolically laden communicative
situation, which primarily aims at consolidating existing
identity or creating a new one [6, p. 5].

Using the parameters developed by A.lzvekova to de-
scribe the ritual discourse, we can identify features of ritual-
ization in the speech genre "marriage proposal": high mode,
emotionality, dramatization, the main objective of dialogic
interaction is initiation, i.e. the change of social status (in
this case — the acquisition of a new social status "engaged"),
scenarity (repeatability).

The issue of conventionality and rigidity of the speech
genre under analysis presents a great linguistic interest. The
given analysis demonstrated that the speech genre “mar-
riage proposal” can be characterized by rigid or loose for-
malization of discursive forms, depending on how strictly
certain scenario parameters of the situation of ritual interac-
tion are fixed.

Speech genre of rigid formalization is based on the re-
spective scenario frame: 1) initiation / introduction, 2) a
proposal, 3) negative reaction of the addressee, 4) a detailed
argumentation, 5) the final answer of addressee, 6) a request
for authorization to hope / for second proposal, 7) response /
result of dialogic interaction.
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Rigid structure of the communicative situation is most
widely used in the course of formal offers of marriage with
the lack of intimacy between speakers, especially when the
stage of love confessions was not presented in their previ-
ous communication. Thus, the initiator of the marriage pro-
posal opts for the rigid form of the speech genre when
he/she isn’t fully confident that his/her feelings will be re-
ciprocated and the addressee will accept the proposal.

Let’s have a close look at the dialogical interaction be-
tween young teacher Fanny Day and vicar Mr. Maybold
from the novel “Under the Greenwood Tree” [3] in terms of
the proposed scenarity of the speech genre "marriage pro-
posal”. The vicar is deeply interested in Fanny and showed
her his attentions, but they communicated only as friends.
Fancy is unaware of the depth of the vicar’s feelings and
has already secretly agreed to marry Dick Dewy. One day
Mr. Meybold dared to pay young woman a visit to confess
his feelings and offer her marriage.

INITIATION: declaring of the speaker’s intentions and
their importance

“Good-evening, Miss Day.”

“Good-evening, Mr. Maybold,” she said, in a strange
state of mind. [...]

“l want to speak to you, ” he then said; “seriously—on a
perhaps unexpected subject, but one which is all the world
to me—I don’t know what it may be to you, Miss Day.”

No reply.

Fancy does not know about the nature of "unexpected
subject”, so she uses non-verbal means — silence, to induce
him to talk more and to explicate the purpose of his visit.

QUESTION: Explicit

“Fancy, I have come to ask you if you will be my wife?”

As a person who has been idly amusing himself with roll-
ing a snowball might start at finding he had set in motion
an avalanche, so did Fancy start at these words from the
vicar. /[...]

The sender understands that the recipient has not be de-
ciphered his hint, so chooses the tactics of direct question
and asks her to be his wife. Fancy’s reaction is primarily
non-verbal and expresses her surprise, described with the
help of metaphorical comparison (she is surprised as the
human who played snowballs, and caused an avalanche).

NEGATIVE REACTION OF THE ADDRESSEE: re-
fusal to participate in further communication

“I cannot, I cannot, Mr. Maybold—I| cannot! Don’t ask
me!” she said.

Addressee expressively refuses to participate in further
interaction by repetition of performative verbs in negative
form (I can not).

ARGUMENTION OF THE SPEAKER: logical (pru-
dence of feelings, wealth), emotional (declaration of love,
compliments)

Argumentation of the speaker consists of several phases,
each punctuated by the question on marriage:

a) an emotional argument, tactics of compliment.

“Don’t answer in a hurry!” he entreated. “And do listen
to me. This is no sudden feeling on my part. 1 have loved

you for more than six months! Perhaps my late interest in
teaching the children here has not been so single-minded as
it seemed. You will understand my motive—like me better,
perhaps, for honestly telling you that | have struggled
against my emotion continually, because | have thought that
it was not well for me to love you! But I resolved to struggle
no longer; | have examined the feeling; and the love | bear
you is as genuine as that | could bear any woman! | see
your great charm; | respect your natural talents, and the
refinement they have brought into your nature—they are
quite enough, and more than enough for me! They are equal
to anything ever required of the mistress of a quiet parson-
age-house—the place in which | shall pass my days, wher-
ever it may be situated. O Fancy, | have watched you, criti-
cized you even severely, brought my feelings to the light of
judgment, and still have found them rational, and such as
any man might have expected to be inspired with by a
woman like you! So there is nothing hurried, secret, or
untoward in my desire to do this. Fancy, will you marry
me?”

No answer was returned.

The addressee doesn’t answer the questions and doesn’t
react to his emotional argumentation, that’s why he comes
to the logical stage of argumentation.

b) logical argumentation

“Don’t refuse; don’t,” he implored. “It would be foolish
of you—I mean cruel! Of course we would not live here,
Fancy. /...] Your musical powers shall be still further de-
veloped; you shall have whatever pianoforte you like; you
shall have anything, Fancy, anything to make you hap-
py—pony-carriage, flowers, birds, pleasant society; yes,
you have enough in you for any society, after a few months
of travel with me! Will you, Fancy, marry me?”

The man uses logical argumentation, enumerating all
benefits of getting married to him, and finally asks the girl
to marry him.

FINAL ANSWER OF THE ADDRESSEE: hesitations,
positive (?)

Another pause ensued, varied only by the surging of the
rain against the window-panes, and then Fancy spoke, in a
faint and broken voice.

“Yes, | will, ” she said.

“God bless you, my own!”” He advanced quickly, and put
his arm out to embrace her. She drew back hastily.

“No no, not now!” she said in an agitated whisper.
“There are things;... but the temptation is, O, too strong,
and I can’t resist it; I can’t tell you now, but I must tell you!
Don’t, please, don’t come near me now! | want to think, I
can scarcely get myself used to the idea of what | have
promised yet. ” The next minute she turned to a desk, buried
her face in her hands, and burst into a hysterical fit of
weeping. “O, leave me to myself! ” she sobbed, “leave mel
0, leave me!”

Fancy has already promised her hand and heart to Dick,
but his Maybold’s arguments and material promises of a
happy life make her doubt and accept his proposal. Howev-
er, it does not consent to be considered complete: although
Fancy initially agrees to marry, she still continues to doubt



and is an intense emotional state. Indicators of high emotion
are nonverbal characteristics of verbal behavior (agitated
whisper; hysterical fit of weeping), and verbal means: inter-
rupted speech acts (There are things; ....), elliptical con-
structions (I can'’t tell you now, but I must tell you!), using
exclamatory sentences, repeated directives (leave me! O,
leave mel).

The speaker has reached his communicative purpose: re-
ceived formal consent to the marriage, but girl’s embar-
rassment and doubts are indicators of future difficulties in
their relationship. Finally, the engagement will be canceled
as vicar learns that she has accepted the offer of another
man.

However, the genre under analysis demonstrates varia-
tion of appropriate communicative acts and omission of
certain scenario stages due to its exceptional axiological
loading. However, the semantic core of the marriage pro-
posal is always the set of question and answer "Will you
marry me? - Yes / No ", which may take different forms of
speech realization.

Deviations from rigid conventionality of the speech gen-
re "proposal" are found in its instances of loose formaliza-
tion and can take a variety of forms.

1. Violation of the scenario development of communica-
tive situation under analysis can find its reflection in omis-
sion of certain stages of the proposal or changes in the typi-
cal sequence of communicative actions. This deviation is
usually combined with other instances of loose formaliza-
tion.

2. Exchange of traditional gender roles in relationships
addresser-addressee. Thus, in the dialogue between Bath-
sheba and farmer Oak in the novel "Far from the Madden-
ing Crowd" the woman initiates the proposal, violating so-
cial norms and coming home to the man and directly allud-
ing to the possibility of marriage between them:

"Bathsheba," he said, tenderly and in surprise, and com-
ing closer: "if I only knew one thing--whether you would
allow me to love you and win you, and marry you after all—
if 1 only knew that!"

"But you never will know," she murmured.

"Why?"

Nel

Ne2

4. The omission of the core question Will you marry
me?, which is replaced by the utterance that does not allow
negative response. The reason for such speech behavior
may be the sufficient reason for marriage, such as the preg-

"Because you never ask."”

"Oh--Oh!" said Gabriel, with a low laugh of joyousness.
"My own dear-" [1, p 417].

Such choice of verbal behavior is explained, firstly, by
the close friendship that connects both characters and sec-
ondly, by Bathsheba’s confidence in Oak’s love. In addi-
tion, Bathsheba does not completely take over the function
of initiating the proposal, but merely directs dialogical in-
teraction by implicit hint that takes the form of assertives
"But you never will know" and "Because you never ask".

3. Transposition of the semantic centre of argumentation
from the sender of the message to its recipient.

In the novel “A Pair of Blue Eyes” Stephen starts talking
about marriage without any prefaces and introductory parts:

'And you do care for me and love me?" said he.

'Yes.'

‘Very much?'

'Yes.'

'And | mustn't ask you if you'll wait for me, and be my
wife some day? ” [2].

The sender considers feelings of love sufficient basis for
marriage. After receiving the affirmative answer to the first
question, he immediately comes to the nuclear issue, which
takes the form of implicit assertive through the use of the
modal verb must in the negative form. Thus, the speaker
indirectly demonstrates confidence in the affirmative reply
of the recipient.

This instance vividly demonstrates the principal differ-
ence between the loose and rigid formalizations of the gen-
re: traditionally during the proposal addressee suggests mar-
riage and proclaims his own feelings for the recipient with
the purpose of convincing her to accept the marriage offer.
In the given case, the reasons for marriage are the feelings
of the person who decides on the acceptance or refusal of
marriage, i.e. the semantic center of the argument is not the
addresser, but the addressee. Schematic representation of
this deviation can take the following form, where option
number 1 represents the line of reasoning of the speech gen-
re "marriage proposal” in rigid formalization, and option
number 2 — the direction of reasoning in loose formalization
of the genre:

We should marry

nancy of woman. The illustration is the dialogue between

Dick and Fancy in the novel “Under the Greenwood Tree”:
,You do know, that even if | care very much for you, |

must remember that | have a difficult position to maintain.



The vicar would not like me, as his schoolmistress, to in-
dulge in a tete-a-tete anywhere with anybody."

"But I am not any body!" exclaimed Dick.

"No, no, | mean with a young man;" and she added soft-
ly, "unless | were really engaged to be married to him."

"Is that all? Then, dearest, dearest, why we'll be en-
gaged at once, to be sure we will, and down 1 sit! There it
is, as easy as a glove!” [3].

The interaction shows the temporal substitution of the
roles of interlocutors: Fancy sends Dick out because her
staying in the same room with the man, with whom she is
not even engaged, is socially inappropriate, thereby hinting
at the need to formalize their relationship. This behavior
allows the interlocutor Dick feel confident in getting the
positive answer to the proposal of marriage, he even says
“it’s as easy as a glove”. However, further development of
interaction and the lack of quick acceptance of proposal
from Fancy still urges him to make an explicit proposal:
“And you’ll be my own wife?”

The analysis of dialogical discourse of proposal in fiction
reveals the following causes of realization of speech genre
in loose formalization:

a) confidence in obtaining the positive answer, which is
usually a result of:

* a significant degree of intimacy between interlocutors;

* objective reasons that lead to marriage (e.g. pregnancy
or destroying the reputation of girl, threat of departure of
one of the communicants, extraordinary circumstances, etc);

« implicit provoking suggestions of women;

b) spontaneous emergence of decision to make a pro-
posal;

— high emotionality of interlocutors that is usually caused
by the depth and intensity of love feelings between them.

The given analysis showed that the speech genre “mar-
riage proposal” in rigid or partially rigid formalization re-
sults in negative or partly negative outcome. In addition, in
most cases these are strictly regulated communicative inter-
actions that arise between the parties, relationships of which
are not close or even friendly and who haven’t not passed
the initial stage of formalization of romantic relationship —
previous declaration of love. Deviations from rigid conven-
tionality of the given genre in loose formalization can take a
number of implications and in most cases result in full or
partial positive outcome.

Further research of the speech genre “marriage proposal”
on a larger fictional corpus can be carried out with the aim
to investigate the socio-cultural component of FLD.
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Abstract. The article examines the cognitive and pragmatic potential of nominative linguistic units within poetic discourse. It is
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1. Introduction.

The research within cognitive linguistics presupposes the
analysis of linguistic units from the point of view of their
cultural relevance. Such approach implies the fact that
culturally significant information is encoded into the
meaning of linguistic units and is realized in the context
of a whole poetic work. Therefore, the conducted research
is aimed at the revelation of extra-linguistic knowledge
behind the form and meaning of linguistic units in a poet-
ic discourse.

The article is based on the analysis of nominative lin-
guistic units that realize their cultural and pragmatic po-
tential in certain historical contexts. Traditionally, the
attention has been drawn to the analysis of phraseological
units, but this research is based on the study of the repre-
sentation of culturally and historically significant infor-
mation on the level of word-combinations, endowed with
connotative meaning.

The method of lexical-semantic analysis (aimed at the
revelation of the main means of conceptual sphere repre-
sentation on the level of nominative linguistic units); dis-
course analysis (presupposes the investigation of the cog-
nitive-pragmatic meaning of linguistic units in the context
of a whole poetic text); the method of cognitive analysis
(based on the determination of cultural knowledge in the
meaning of word-combinations in a poetic text) serve as
the methodological basis of the research. The diachronic
approach to the study provides the possibility to trace the
changes that occur in the semantics of the linguistic units
analyzed, taking into account authors’ intentions and his-
torical-cultural prerequisites of a poem creation.

2. Practical aspects of the concept analysis

The American poetic discourse of the XIX - XXI centu-
ries becomes the object of the investigation and serves the
basis for the representation of the American conceptual
picture of the world. The conducted research concentrates
on the concept DEMOCRACY, which is one of the basic
for the American society.

2.1. Conceptual analysis of the XIX cent. American
poetry

In the poetic works of the XIX century the following
components of the concept DEMOCRACY can be distin-
guished: UNITY, JUSTICE and EQUALITY. This fact
demonstrates that in the XIX century the notion of de-
mocracy was associated with the basic values of the
American society. The stylistically marked word-com-
binations stress upon the existence of a united country,
consisting of separate states; its nature, blessed by God

(transcendental union); the eternal union of the citizens of
America (endless Nationality):

I will plant companionship thick as trees along all the

rivers of America,

and along the shores of the great lakes, and all over the

prairies;

I will make inseparable cities, with their arms about

each other's necks...
W. Whitman “A Song” [5]

The metaphor companionship thick shows the continui-
ty of the US territories (inseparable cities) and the unity
of the citizens (their arms about each other's necks). The
method of syntactic parallelism, the repetition of the lex-
eme all in particular (along all the rivers of / America,
and along the shores of the great lakes, and all over / the
prairies), emphasizes the idea of the unity of the whole
country, which is realized on the level of the place name
America and other words denoting geographical objects
(rivers, great lakes, prairies). The XIX century was the
time of internecine quarreling on the US territories, so the
idea of unity between the rival states was of pivotal im-
portance, proclaimed in poetic works.

The same topic is presented in the poem “One Song,
America, Before I Go” by W. Whitman [6]:

ONE song, America, before | go,

I'd sing, o'er all the rest, with trumpet sound,

For thee — the Future.

I'd sow a seed for thee of endless Nationality;

I'd fashion thy Ensemble, including Body and Soul;

I'd show, away ahead, thy real Union, and how it may

be accomplish'd...

The place name America embodies the whole united
country. It is proved on the text level by such word-
combinations as endless Nationality and real Union. The
lexeme endless shows the permanence of the union of the
American nation in present and future (I'd sing... / For
thee — the Future). The adjective real stresses the necessi-
ty to draw the society together in spiritual and material
aspects (Ensemble, including Body and Soul).

Moreover, in the poetic works of the XIX century
America is represented as a prosperous and flourishing
country, a shelter for the deprived, where there is no place
for misery and injustice:

Theirs is a pure republic, wild, yet strong,

A ‘fierce democracie,’ where all are true

To what themselves have voted—right or wrong—

And to their laws denominated blue;

(If red, they might to Draco's code belong,)

A vestal state, which power could not subdue...

F.-G. Halleck “Connecticut” [2]



The word-combination pure republic represents the reali-
ty of the USA in the XIX century. Republic as a form of
state governing, when all the highest organs of power are
elected or formed by national representative institutions,
and all the citizens are endowed with personal and politi-
cal rights, is characteristic for America. In the process of
the creation of the Declaration of Independence, monar-
chy was defined as inappropriate and tyrannical for the
formation of a new state. That is why the French Republi-
canism, described thoroughly in the works of the French
liberal leaders, came to the forefront. In such a way,
America became the federal republic. This fact is reflect-
ed in the word-combination fierce democracie, in which
the main idea is emphasized by the use of the French
words. The word-combination pure republic expresses the
special understanding of the notion “republic” by J. Madi-
son and Th. Jefferson, who used it as a synonym for “de-
mocracy”.

The word-combinations laws denominated blue and
Draco's code represent the basic principles of the Ameri-
can law system. Blue Laws are defined as laws that re-
strict or ban certain types of secular Sunday activities, e.g.
shopping. Even today some states (Massachusetts, Rhode
Island, New Jersey) are governed by such laws, forbid-
ding alcohol or car sales on weekends. These laws were
created in the Connecticut puritan colonies, whose princi-
ples became fundamental in the process of the USA de-
velopment.

The word-combination Draco's code points at another
source of the American law system formation. Draco laws
are the first written code of rules created by the
first legislator of Athens in Ancient Greece. The code is
known for its exceedingly cruel punishments. One could
be sentenced to execution not only for murder, but also
for misdemeanors. In such a way, the intolerance of the
Americans towards the law breach, and the superiority of
law in the system of state governing are established on the
text level.

The same idea is demonstrated in the poem “Sumner”
by J. Whittier [8]:

...Beyond the dust and smoke he saw

The sheaves of Freedom's large increase,

The holy fanes of equal law,

The New Jerusalem of peace...

The stanza mentioned above reveals tight associations
between the notion of law and such American values as
freedom (Freedom's large increase) and peace (New Je-
rusalem of peace). The superiority of law is regarded as
the prerequisite of order and mutual respect in a society,
as well as the movement from the state of degradation
(the dust and smoke). The realization of a connection be-
tween law and religion is typical for the American socie-
ty. From this perspective, the use of the place name New
Jerusalem is aimed at the representation of the main
tendencies of the US development by means of the crea-
tion of strong associations with the biblical town. As it is
generally known, New Jerusalem, mentioned in the Old
Testament, is a place where people live with God, being
not knowledgeable of disgrace and injustice.

The XIX century is also known as a period of the es-
tablishment of the democratic principles on the US territo-
ries, including those affected by slavery:

... That the roused spirits of Democracy

May leave to freer States the same wide door

Through which thy slave-cursed Texas entered in,

From out the blood and fire, the wrong and sin,

Of the stormed city and the ghastly plain,

Beat by hot hail, and wet with bloody rain,

The myriad-handed pioneer may pour,

And the wild West with the roused North combine

And heave the engineer of evil with his mine...

J. Whittier “To a Southern Statesman” [9]

The northern states are considered the source of de-
mocracy in America, since their development was deter-
mined by such values as freedom and equality. The dif-
ferences in the systems of governance in the northern and
southern states are represented on the level of the follow-
ing word-combinations:; freer States; roused North vs.
slave-cursed Texas; the wild West. The author differenti-
ates between freedom as a democratic ideal of the Ameri-
can society (roused spirits of Democracy, freer States),
and slavery — curse of the past (slave-cursed Texas, the
wrong and sin, engineer of evil). Slavery is considered to
be the source of chaos (wild West), violence (the blood
and fire) and war (the stormed city, Beat by hot hail, wet
with bloody rain), and the American nation has to find its
way out of such a state.

The place names West and North perform the function
of identification, since they determine the role of the
northern states in the process of the US development,
taking into account their industrial significance and active
opposition to slavery; informative function of acknowl-
edging readers with the main events in the American his-
tory; evaluative function of distinguishing enslaved and
free territories.

The notion of equality is often represented by the lex-
emes equal, Equality, white and black:

... They are rising, — all are rising,

The black and white together!

O brave men and fair women!

It comes of hate and scorning:

Shall the dark faces only

Be turned to morning?..

J. Whittier “Howard At Atlanta” [7]

The equality of white and black population is realized
in the word-combination black and white together. The
antithesis dark faces vs. morning in the phrase Shall the
dark faces only / Be turned to morning foresees bright
future for all shifts of the American society.

As the conducted research shows, the concept DE-
MOCRACY in the American poetic works of the XIX
century is represented through the notions of unity, justice
and equality that fully reflect the social and historical pro-
cesses in the American society of those times, the estab-
lishment of the main principles of the political, judicial
and value systems in particular.

2.2. Conceptual analysis of the XX - XXI cent. Ameri-
can poetry

At the beginning of the new XX century the perception of
the notion of democracy changed and got new facets. On
the contrary to the previous century, it acquired rather
negative meaning, which is explicitly demonstrated in the
poem of L. Hughes “Democracy” [4]:
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Democracy will not come

Today, this year

Nor ever

Through compromise and fear...

I tire so of hearing people say,

Let things take their course.

Tomorrow is another day.

I do not need my freedom when I'm dead.

I cannot live on tomorrow's bread.

The notions of democracy and freedom are closely in-
tertwined as they symbolize the basic values of the Amer-
ican society. Nevertheless, the author points out that they
are impossible to be achieved at the moment when the
country is governed by compromise and fear. This idea
has a very strong social background since certain classes
of the American society, African-Americans in particular,
did not have equal rights with white population in the
1900’s. Moreover, such values as freedom and democracy
appear to be sheer promises that will not be fulfilled by
the authorities (tomorrow's bread). The last lines of the
poem prove this idea and express author’s doubts about
the existence of democracy in the world.

The similar point of view is expressed in the poem
written by E. Hemingway “To Good Guys Dead” [3]:

They sucked us in;

King and country,

Christ Almighty

And the rest.

Patriotism,

Democracy,

Honor —

Words and phrases,

They either bitched or killed us.

The disenchantment in the ideals of the American soci-
ety is revealed in one of Hemingway’s war poems. The
author stresses upon the fact that the country is not able to
defend its people, but it is aimed at the usage of all their
resources and abilities (They sucked us in... They either
bitched or killed us). At the same time, such notions as
patriotism, democracy and honor are simple words used
to manipulate people in order to achieve certain goals.

Such disillusionment, however, is not all-embracing:

It's coming through a hole in the air...

From the wars against disorder...

Democracy is coming to the U.S.A...

It's coming from the sorrow in the street,

the holy places where the races meet...

From the wells of disappointment

where the women kneel to pray

for the grace of God in the desert here

and the desert far away:

Democracy is coming to the U.S.A...

L. Cohen “Democracy” [1]

That author expresses a hope that America can change
for the better as it is a very powerful state. That is why the
principles of democracy deserve to be fought for. Moreo-
ver, in the context of the whole poem the notion of de-
mocracy is closely associated with religious values of the
American society. In such a way, L. Cohen shows that the
moral principles laid down in the past support the devel-
opment of modern values, and the country has a chance to
evolve in a right direction.

3. Conclusions

The conducted research proves that the concept DE-
MOCRACY is one of the basic in the American society.
However, the analysis of the XIX — XXI cent. poems re-
veals the changes in its perception by the American com-
munity. The prominence of the concept DEMOCRACY
in the XIX century is presented on the level of its compo-
nent parts (unity, justice and equality) that are considered
the main prerequisites of the US development. Neverthe-
less, the attitude to the notion of democracy becomes
more complicated with the time. The XX century brings
the understanding of democracy as of menace and dicta-
torship, and the government is regarded as such that is
unable to defend its people and provide them with equal
rights. On the other hand, it cannot be denied that the
American poets of the XIX — XXI centuries continue to
believe in a better future for their country. Therefore, the
perception of the basic notions by a linguistic community
depends greatly on historic and social prerequisites of the
country development and is changed with time.
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uu koHuenta JIEMOKPATHS B ameprKaHCKUX MOATHYECKUX MTPOU3BEACHUSAX PA3HBIX JI0X.
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Abstract. The article discusses different approaches to the definition of the text as an important element of the communication sys-

tem both in general and - in particular - in verbal communications. First of all, this study focuses on the status of the text. It is noted

that, considering this question, the researchers distinguish types of written and oral text. However, many scientists believe that the

text can function only in written form. Upon analyzing the different approaches, the author emphasizes that within a considered prob-

lem, it is necessary to distinguish between broad and narrow meaning of the text. As a result, she makes s conclusion that the deter-

mination of the text status depends on the task to be resolved, and further researches in this area are to have promising developments.
Keywords: communication, verbal communication, text, status of a text, text linguistic

Communication (from Latin communicatio — to make
joined) is a complex and multidimensional phenomenon.
Its main function is to transfer information by means of
symbols. The primary feature of communication is multi-
disciplinary. This can be a reason of different aspect within
various science disciplines with main role of linguistics,
culture science, and social psychology. Mankind devotes
leading place to communication. We can name leading
scientists — W. Humboldt, C.-G.Jung, R.Jakobson,
C. Shannon, A. Potebnja, G. Pocheptsov — who researched
these problems. Great attention of Ukrainian scientists to
communication problem is stimulated by social changes
which took place in post-Soviet environment after totalitar-
ian regime was cancelled. The mean feature of the changes
is that “the system of hierarchical communication where
the primary component was the order has become to
change for democratic system of communication with the
conviction as a basis» [11]. It is hard to disagree the state-
ment of Ukrainian scientist G. Pocheptsov. Establishment
of “democratic communication system” is an important
task for Ukraine which has selected European civilization
way of development. This issue is of special importance if
to take into account that the main task of communication is
to influence the recipient’s behavour [4].

Communication is one of the most important compo-
nents of human life which enables to obtain new infor-
mation, to share opinions, to gain mutual understanding.
All these tasks can be resolved by means of language. The
language is universal human communication instrument
to maintain mutual understanding. Universal nature of the
language as a communication unit is confirmed by the
fact that it can be used to transfer meaning of other signs,
facial expressions, gestures, and symbols. One more task
of the language as a communication instrument is to pro-
vide information processes in different areas of contem-
porary life — scientific, technical, political, business, edu-
cational, and cultural. Facilitating society demands for
information processes the language establishes its influ-
ence too. As far as the language without communication
practice has to become dead. Thus, the language and the
communication are interlinked variables.

The analysis of papers devoted to professional, social
and interpreter (multilinguistic) communication can help
to make a conclusion that these issues are important for
modern world. The broad spectrum of similar problems is
to be investigated and reasoned. Therefore, the necessity
of further researches is rather obvious.

The scientists speak unanimously about multidimen-
sional character of the term “communication”. They em-
phasize the language as its main component. For example,

G. Pocheptsov stresses out two main channels of the hu-
man communication: verbal and visual, but W. Manakin
distinguished broad and narrow meanings of the phenom-
enon and proposed within its broad interpretation ap-
proach to emphasize as a separate components verbal and
non-verbal communication [8, p. 8]. I. Shevchenko has
put a name for linguistic communication as a part of
whole communication which is implemented in two forms
— oral (verbal) and written [15, p. 12]. The article we also
consider verbal communication as a main, and non-verbal
communication — as a secondary (derived), as it was men-
tioned above all possible signs and signals could be trans-
ferred by means of the language. No any signhage system
can be similarly universal. Considering the communica-
tion as a basic element in the human civilization structure
G. Pocheptsov gives special meaning to the artistic com-
munication.

Within this study of communication system of the lan-
guage we will focus on the text concept. In particular, the
purpose of the research is the analyze different approaches
to define the text from the its status point of view. By dif-
ferentiating written and oral (plural) types of the text we
expect to trace evolution of viewpoints on the problem out-
lined as well as actuality of its main principles understand-
ing upon todays’/modern stage of linguistics development.

By acknowledging the text as a output of mental-
linguistic human activity we consider it as linguistic phe-
nomenon. Therefore, upon our opinion, problems of the
text are considered within the framework of text linguistics.
It is a young scientific branch which is to attain a position
of separate chapter of modern linguistics. Moreover, the
text as a complex and multidimensional phenomenon is a
subject of research of other sciences — psychology, literary
criticism, semiotics, and cultural science. Thus, we are not
surprised that there are a lot of approaches to interpret typi-
cal features of the text, categories, ontological essence,
creation mechanisms, and the very definition is not well
established. Meantime, earlier studies performed by both
international and domestic scientists contain important
achievements which are helpful for deep understanding of
text nature. On top of that, they can serve as a basis for
further detailed analysis. The text topic was and is located
in the point of interest of many wellknown researchers.
They are, in particular, A.J. Greimas, W. Dressler, L. Bu-
lakhovsky, V. Vynohradov, R. Halperin, G. Kolshanskyi,
J. Lotman, A. Losev, L. Shcherba, O. Selivanova, T. Ra-
dzievska et al. The modern study of the text features sys-
temic approach, the main emphasis is made by linguists on
analyzing integral features of the text, on solving its struc-
ture.



Scientists use various approaches to study a linguistic of
the text. To explore a problem of text status we consider
structural-grammatical, structural-semantic and commu-
nication-oriented approaches to the text’s study. Within a
framework of the first (structural-grammatical) one the
linguists (R. Halperin, L. Loseva, A. Kostrykina et al.)
analyze primarily means and types of the text coherence,
as well as how to maintain it. The text is perceived here as
language unit, and scientific research is focused on estab-
lishment of text creation rules. Thus, the scientists of this
approach define text as hierarchically structured unit
which consists of series of separate expressions (phrases)
linked structurally and intonation within more complex
unit [16, p. 23] .

Supporters of the second approach study the texts as
isolated separate linguistic object. The main attention paid
by the scientists is devoted to the text semantics which is
considered as a unit of speech. Scientific works of this
approach are associated with text study as a consistent
speaking (language) composition (A. Leontiev, L. Novi-
kov, M. Kozhina et al). The text is explained here as a
fixed series of sentences which are linked each other as
semantically using different linguistic means [1, p. 27]

The third mentioned approach (communication-
oriented) is focused on communication features of the
text, on its pragmatic orientation (J. Lotman, L. Murzin,
G. Kolshankyi et al). The text upon these scientists is a
unit of culture. Thus, it is considered here as an outcome
of speaking (linguistic) activity which performs specific
tasks aimed by the speaker (i.e. creator of the text) [5].
This understanding enables us to dedicate the text to se-
miotic system in broad meaning of this conception. Later
below we will return to the issue of semiotic explanation
of the text.

These approaches to text study are different, but they
do not argue each other, thus we can assume their mutual
amendment. We will analyze the issue of text status in
accordance to the described approaches. Thus, supporters
of structural-grammatical and structural-semantic ap-
proaches consider text as a “hierarchical structured unit”
and as “fixed series of sentences”. It means that they un-
derline systemic nature of the text. To understand why
only systemic form of the text implementation is
acknowledged by most of scientists we need to know their
explanations and arguments.

An approach to the text as an objective reality is used
by many scientists. For example, upon conclusion made
by R. Halperin: “Text is an outcome of speech creating
process that has completeness and is formed (objected) as
a written document, that is processed in literature mode
upon the type of the document, it is named (titled) and
organized as a set of specific units (extra phase units)
united by different types of lexical, grammar, logical,
stylish links for certain purpose and pragmatic attitude»
[3, p. 71]. As we can see this definition the scientist em-
phasizes on completeness (integrity), maturity and exclu-
sively on the written form of the text. To develop this
topic he acknowledges oppositeness of the text to the oral
expression (speech). In accordance to the scientists all
features of speech (spoken language) are opposite to the
text characteristics. By developing the text conception the
researcher separate also its following parameters as pur-
posefulness, predicativity, modality, openness, , moreover

he forecasts development of new objective methods for
text analysis as a “graphically implemented specific spo-
ken composition» [3, p. 77]. Therefore, the text is consid-
ered as a fixed graphically, properly ordered form of
communication that is missing any spontaneous features.

Besides, L. Loseva is keen on the idea that the text has
a graphics layout. «The text — upon the researcher’s opin-
ion, — is a message in written form, that is featured by
meaningful and structural finiteness and by proper atti-
tude of the author to it» [7, p. 17 ].

Contrary to that, some scientists do not agree with
written only status of the text. In particular, upon the
communication-oriented approach to the text study any
communication creation can serve as a meaning for trans-
fer and reception of the information. Basing on this idea
some scientists have different approaches to the issue of
text status. They distinguish its written and oral types and
do not give any preferences to any of them. So, in particu-
lar, G. Kolshankyi [5] do not agree on opposition of the
text and oral forms. The scientist doubts the thesis that
texts are only graphical layout of novels of speaking-
mental activity of humans. He reminds that the written
form emerged much later comparing to oral communica-
tion and it is in fact serves as its fixing. The linguist em-
phasizes also on limited possibility to prove that eventual-
ly the written form has created any new specific linguistic
forms that are usable only within this form, so that the
text could be considered as a unit. We should point out
that eventually the scientist agrees that the written form of
the text contrary to the oral one is more ordered, accurate,
normed (regulated). But these features are considered by
the author as external manifestation only that do not in-
fluence main characteristics of the text. The essence of the
language emerges in oral form that is primary. Upon the
author’s conclusion it does not enable dedicate the text to
the written from only. The scientist proposes own defini-
tion of the text: “Text is a speaking complex that is creat-
ed upon grammar rules and that creates contextually com-
pleted finished integrated ordered set of sentences that
provide linear rollout (development) of the topic» [5,
p. 5]. Upon this definition we can conclude that the text
can be considered as a speaking creature that has finished
linear rollout of the topic and that is developed in accord-
ance to the grammar norms of certain language. Mean-
time, the author do not put emphasize any text status is-
sue. Thus, we can conclude that both written and oral
forms are equally acceptable for the author.

It is interesting upon our opinion that the scientist con-
tradicts opportunity of spontaneous unregulated by the
author emergence of the text independently of the imple-
mentation form — written or oral. We conclude that any
sense for one of the main arguments in favor of the text as
written creature if to neglect any opportunity for sponta-
neous creation of the text with communication purpose
(no matter of the form).

By analyzing papers of communication-pragmatic top-
ic we could notice certain discrepancy among researchers
on the issue of text status. From one hand, as we already
saw, there are scientists who identify communication pro-
cess with the text considering it as an implementation of
the very communication that is demands pragmatic inter-
pretation. Thus, they consider the text both as a result
(product), and as a communication instrument [14, p. 17]



meantime this opinion is not supported universally. Some
researchers consider the text only as a result of communi-
cation where “live” exchange is implemented upon its
finish [2, p. 147]. Thoughts of the modern Ukrainian re-
searcher T. Radzievska seem interesting in this domain.
The scientist defines the texts as «written communication
creatures», and the communication process based on the
text as text communication [12, p. 4]. To specify, the
main attention of the linguist is addressed to social func-
tion of the text. Upon the researcher’s opinion «Socializa-
tion is the main feature of the text contrary to the expres-
sion» [12, p. 4]. We should point out that the expression
as an element of interpersonal communication is inter-
preted by the author as an direct, i.e. oral, communication.
By comparing these two types of verbal communication
the main difference is seen by the researcher within dura-
tion of existence. For spoken (oral) phrase upon the re-
searcher’s opinion it is restricted, i.e. it encompasses the
period when the recipient(s) is(are) available for its per-
ception. The existence of written text is infinite in time
domain as far as it is created eventually in order to “func-
tion in society, to put influence, to be included into cul-
tural and historical memory»[12, p. 4]. The other im-
portant stimulus that provides more preferable position of
graphically layout text comparing to oral communication,
upon the researcher’s opinion, is that the written word is
specified as authority in society, and thus, it can influence
on various different processes. Thus, we can assume that
T. Radzievska has higher propensity to to contrast (con-
traposition) the text and spoken language. Naturally, it is
hard not to agree with the author’s argumentation. Mean-
time, we should not forget that the cited paper the re-
searcher considers only one aspect in analysis of the
“text” as a multidimensional conception. She considers
social only function of the text that is not sole. For more
complete resume it is worth to consider the text as multi-
functional phenomenon taking into account its communi-
cation typology.

As mentioned above the semiotic approach in the text
linguistics has a communication-pragmatic orientation
too. It studies signage models of the text relying on the
text interaction of communication participants. The re-
searches point out that the text is characterized by certain
semiotic content that reflects and causes human’s cogni-
tive activity during both text creation (by author) and its
perceptions (recipient). For example, Kubrjakova separat-
ing semiotic, linguistic and philological interpretation
(explication) of the text considers it within semiotic ap-
proach as a complex sign or set of signs. The text as a
signage creation upon the author’s opinion is always
emerged instead of some triune phenomenon that includes
the “body” of the sign, the reference and the value so that
syntax, semantics and pragmatics are united together as a
complete unit [6, p. 139].

Understanding the text from semiotics point of view is
addressed also by Myshkina who tries to develop links
among the sign components. The scientists considers that
the text as a signage creation is attributed by some effu-

siveness (fluctuation). It causes its creative features. The
researcher is confident that the “body” of the sign performs
cultural-informational and suggestive-energetic functions,
and then certain content is underpinned: the meaning of the
sign as well as pointing to something apart of the sign,
meantime the border (interface) between these components
is rather conventional upon the author [9, p. 182].

Tarasov and Sosnova [13, p. 226] propose to under-
stand the text as a certain ordering signage creation that
exist just in the process of its meaningful perception and
of its creation. The scientists pay special attention to lin-
guistic signs. They support the thought the linguistic signs
is derivative from the social experience that is unique for
every human. Thus, each man has own personalized per-
ception of the readymade text. Variability of meaningful
perception of the text leads to changing forms of exist-
ence upon the scientists’ thought [13, p. 226].

Given the provided above thesis are resumed we can
conclude that in the generic semiotic understanding the
text is “conceived series of some signs» [2, p. 162.]. Thus,
all signage creations that correspond to some logical rules
can be considered as the text. The main purpose of the
creation is communication independently of the form. It
can be linguistic communication with both oral and writ-
ten types or non-verbal e.qg. ritual/habit/dance etc..

Thus, upon analyzing different approaches to the text
definition as important unit of verbal communication we
can conclude that there is no certain solution to the prob-
lem. In particular, by considering the issue of the text
status scientists distinguish its written and oral types.
Many scientists prefer the text could exist in written form
only. Meantime, we consider that the issue is not so strict-
ly and straightforwardly defined. As far as it presents the
author’s experience, skills and competence with no rela-
tion to the form — written or oral. Thus, we can assume
that oral text developed e.g. by the linguist (or by other
man with good speaking skills) by its characteristics will
not differ from graphically fixed form. At the same time,
going back to the social function that upon the T. Ra-
dzievska opinion is primarily performed by the text we
also prefer to consider that the text fixed by means of
some document has much stronger social potential com-
paring to the oral text due to lower time dependence.

Summarizing the above considerations we support the
opinion that has been declared by many scientists that is it
worth to distinguish wide and narrow meaning (under-
standing) of the text. To define the wide meaning under-
stands as a general tendency of culture interpretation as a
complex semiotic creation, meantime the narrow one con-
siders the text as any speaking expression that do not de-
pend on the volume but it is always specified by finiteness
and communication meaning [10, p. 123-124]. Conse-
quently, all mentioned above approached are accompanied
with some logic, and they support a conclusion that the
definition of text status is derived from the researcher’s
task. The striving of scientists for deeper study into the
multifarious (multidisciplinary) phenomenon of the text
could provide further promising developments in this area.
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I'aiioBuy I'.B. TekeT Kak 3JileMeHT KOMMYHUKATUBHOM CHCTEMbI: K BOIIPOCY €TaTyCa

AHHOTanus. B cTathe paccMaTpHBAIOTCS PA3NUYHbBIE MOAXOABI K OMPEIEICHHUIO MMOHATHS TEKCTa KaK BaKHOTO 3JI€MEHTa KOMMYHH-
KaTHBHOH CHCTEMBI B II€JIOM U BepOaTbHON KOMMYHHKAIMK B YacTHOCTH. IIpesxie Bcero, B 3TOM HCCIIE0BaHUN BHIMAaHUE COCPEO-
TOYEHO Ha BOIIpOCE cTaTyca TekcTa. OTMeuaeTcs, 9To, pacCMaTpPHUBasi 3TOT BOIPOC, yIEHBIE PA3IMYAl0T MICEMEHHBIH M YCTHBIA pas3-
HOBUJIHOCTH TekcTa. OJJHaKO MHOTHE y4eHbIe CUUTAIOT, YTO TEKCT MOXKET ()YHKIMOHHPOBATH TOJIBKO B IMCHbMEHHOM BapuanTte. [Ipo-
aQHAIN3UPOBAB Pa3JIMYHbIE IOAXO0/BI, aBTOP MMOJUEPKHUBAET, YTO B paMKaX IOCTaBJICHHOH IPOOJIEMBI, ClIeIyeT pa3indarh IHPOKoe U
y3K0e IOHMMaHHe TeKcTa. B pesynbpTaTe 3aKiIiodaeT, 4To ONpeeleHue CTaTyca TEKCTa 3aBUCHT OT 3a/1aud, KOTOPYIO CTaBHT HCCIIe-
Jl0BaTellb, U OTMEYAET NEePCIEKTUBHOCTD JaTbHEHIINX UCCIEJOBAaHUM B 3TOM HAIlPaBICHUH.

Kniouegvie cnoga: kommynuxayus, 8epoanbHas KOMMYHUKAYUS, MEKCH, CIAmyc mekcma, TUH2GUCMUKA MeKcma
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Nowadays journalists and people who are always in the
public eye try to attract attention to their speeches and
deeds in order to remain influential and shape people’s
outlooks. Thus, philologists claim about transformation of
classic publicist style into the style of massive communica-
tion and emergence of media world view (as the result of
media influence on the readers’ lifestyle and opinions) [10,
p. 46]. One of the linguistic means such as the tropes help it
to succeed. The basis of the tropes and expressive figura-
tive speech is the metaphor. “A metaphor is a figure of
speech in which a word or phrase denotes one kind of ob-
ject or idea instead of another to suggest likeness or analo-
gy between them” [merriam-webster.com] cleared by the
stylistics dictionary “...to make an implicit, implied or hid-
den comparison between two objects that are poles apart
from each other or contradictory but have some characteris-
tics common between them...” [literarydevices.net].

The metaphor has become a topical issue under research
for many scholars such as G. Lakoff, M. Johnson, O.Majer,
P. McFedries A. Sahlane, N. Arutiunova, S. Ter-Minasova,
D. Shmeliov, O. Rykova, A. Ignatieva, N. Bessarabova and
others. G. Lakoff and his followers contributed a lot to
cognitive aspect of our mind and metaphors as the mecha-
nisms of thinking. N. Arutiunova compiled and edited a set
of essays concerning the interdependence of language, cul-
ture and mind and the use of metaphors as the embodiment
of these relations. Though, the topic needs a systematic
approach to be used and new linguistic tendencies to be
taken into consideration.

The aim of the article is the analysis of metaphors that
are used in media environment and their influence on
readers expressed by communicative and manipulative
function. Our corpus (300 samples) is retrieved from
prominent broadsheet English newspapers, mainstream
blogs or materials of important international conferences
from 2013 to 2015. As follows, the target is to interpret
the manipulative use of metaphor within contextual situa-
tions with the help of P. MacFedries’ “The Word Lover’s
Guide to New Words” and the classification of metaphor-
text manipulative functions outlined by O. Rykova.

The metaphor is claimed to have the power to construct
and reconstruct the way we perceive the world around us.
According to the cognitive linguistics metaphorical repre-
sentation involves the evocation of already experienced
schematic frames and their further imposition on new situa-
tions, rising the implications and connotative shades that
might have no empirical basis (personal associations, ele-
ments of cultural traditions, social behavior, trendy phe-
nomena, etc.). According to G. Lakoff “they can (even)

enter our brains and provide models that we not merely live
by, but that define who we are’ [3].

On the linguistic level metaphor has “a “generative”
quality of a carrier of meaning across conceptual realms
by analogical extension” [4]. This process of imagistic-
schematic and cross-domain projective mappings is en-
acted in a ‘metamorphic’ and ‘transformative’ way of
enriching the language and personal speech acts giving
the possibility to understand both the source and the target
domains’ interaction (“the tenor”, “the vehicle” and
shared common feature — “the ground”) [7].

On the level of pragmatics the use of metaphors in
certain context changes the perception of the information
due to the imposition of new names on familiar or brandy
objects usually followed by emotional component and
associations (personal or social). Thus, the audience de-
code the data as “true and pure” in the same way shaping
readers’ opinions as it is needed for journalist or speakers.
Therefore, the metaphor has three main functions: lin-
guistic (naming), conceptual (framing), and communica-
tive (perspective changing) [1]. To express it differently,
“individual agents set cognitive targets for themselves
opportunistically” in that “reasoning serves as an aid to
belief-change and decision” [2].

Thus, metaphor in media context has the greatest
power to transform complex current realities under atten-
tion (political or social) into more readable graspable con-
cepts that need to be believed [1]. As mass media is an ac-
tive or passive communication so sharing knowledge and
opinions and their interdependent impact on both commu-
nicants is obvious. Manipulations are either explicit in di-
rect requests, threats, appeals of the speakers/journalists or
implicit. Implication is the presence of verbally non-
expressed senses of communication; in the context they can
be easily guessed and extracted [6, p. 48].

Realization of pragmatic intentions of the information in
media articles is done on the level of a word, sentence and
text [11]. So, besides the informative and framing functions
the metaphor may use certain symbols, myths, associations
that are employed to serve political agendas, social issues,
current cultural trends (e.g. arouse people’s emotions, give
prominence/neglect or rationalize particular phenomena in
social reality or ridicule one’s political opponents or policy
statements). “In this sense, “strategic maneuvering” is
achieved when the (culturally) established institutional
conventions and the (more or less fixed) procedural format
of a “communicative activity type” are violated” [5 p. 148].
In case of media interpretation, manipulation is the impact
on the addressees in the way they think these are their own
thoughts, conclusions and decisions [9, p. 60]. A journalist



or a speaker arranges the text of the article in the way of
adequate informing leaving for themselves the right to ex-
press their own targets (or wished on) and intentions ac-
cording to the type of the newspaper. It is a conscious
transformation in order to manage and regulate the ideas of
the audience [10, p. 37]. Advertisements and announce-
ments are the brightest examples of implicit “manipula-
tion”. Metaphors, on the one hand, help to hide direct ob-
trusion and, on the other hand, they help to create the effect
of “the new and unexpected” that without any suspicion
attracts readers’ attention [8, p. 181].

Manipulation can contain different aspects and have var-
ious colorings: to warn, to indict, to share with one’s
thoughts and ask about opinion, to promise, to invite or
urge the reader to believe or do certain act, to accept the
objects as good/bad, to tell about one’s own troubles and
seek for compassion and trust, to appeal to do something in
certain algorithm and consecution, to advertise a new
brand, to ask about a favor, to engage to try, to ban some-
thing, etc. The following examples of contextual situations
reveal the nuances of metaphor “maneuvering” on readers.

“I can’t tell you how many times | saw what | call a
slow-motion nightmare on the highway ”, said House Mi-
nority Leader Lawrence F. Cafero, who first spearheaded
the effort to ground “ice missiles” in 2001. “You can’t do
anything. You're surrounded by traffic. You re just watch-
ing it happen” — Connecticut Mirror, January 3, 2014. In
the discussion of common winter problems the vivid
warning to the readers with the help of “ice missile” aris-
es: (n), a metaphor on the association with a rocket or
whiz bang (missile) meaning a chunk of ice that flies off
the roof of a moving vehicle.

“To make matters worse, many industrial control sys-
tem vendors are not committed to fixing the security holes
that exist in their deployed products, especially legacy
products, resulting in... “forever-day bugs” ” — Interna-
tional Conference on Security and Management, February
21, 2013. A speaker warns companies that want to secure
their systems from long lasting small defaults in a pro-
gram code; “a security hole” that is usually fixed in the
next generation/version of the software, is not. Forever-
day (adj) is a period of time that is strictly arranged but it
lasts somehow longer than should do — a metaphor to
emphasize pejorative prolongation of time.

“Anyway, be on the lookout for “parcel mullets” as
you peruse our Delray/Boynton neighborhoods and
please share any findings” — Delray Beach Real Estate,
August 12, 2013. Apparently, a parcel mullet is a house
with a mowed, manicured front lawn but a wild, unkempt
yard in the back; (n), metaphor reminiscent of the unla-
mented “mullet” hairstyle, which is short at the front and
sides of the head, and long at the back. As well, the term
“parcel” is real estate jargon for a piece of land [word-
spy.com]. A less formal alternative is lawn mullet. This
new phenomenon rises disapproval in the neighborhood
and shows that people keep their front territory arranged
only for the public eye.

“It’s a Glowface world. That’s ... people who always
have their faces buried in a computer screen...Suddenly,
from one corner of the world to the other, glowfacing
emerged. What first seemed like a harmless phenomenon
is now changing the way we interact” — Dot Complicated,
May 22, 2013. Glowface (n) is a face lit up by a device

screen or computer monitor; a person whose face is lit in
this way. The cited contextual situation containing meta-
phor aims to tell readers about their own thoughts and
conclusions in order for the audience to agree/support
that sitting in front of computer is harmful for the health
and social skills/interaction.

“Nano technology is about making everything even
smaller, while Nana technology is about making small
technology bigger and giving seniors the tools to keep
them safe and be more mentally alert” — Star Tribune,
January 31, 2012. “Nana technology” (n) is both a pun on
the common nickname for grandmothers and on “nano-
technology”, which represents technological devices
smaller than a poppy seed. So, nana technology is certain
computer stuff convenient for easy use of grandmas and
grandpas, many of whom are the clients and patients of
today’s power driven industry. In this way the author of
the media article promises senior people that it will be
easy for them to use all innovations of modern life and
not feel old and ignorant.

“The next interesting step | think is the binge-able doc-
umentary, where stories are watched in multi-part epi-
sodes adding up to five or six hours instead of as a single
two-hour film”, said Andrew Jarecki, the Oscar-
nominated director of the well-regarded nonfiction fea-
ture Capturing the Friedmans” — Los Angeles Times,
November 5, 2013. The director in this way recommends
watching this film probably because it is very interesting
and that is the reason of broadcasting it in 4-hour-
episodes-time instead of the format of classic film. So
something that is bingeable (adj) is compulsively and
excessively watchable or consumable, particularly a TV
show or food. The speakers make an advert for the film
with the help of association of a booze and extensive
drinking and partying that drag on late.

“l wrote a few paragraphs of this column between
school drop-off and an appointment. | sent a bunch of
emails between making dinner and taekwondo. Bedtime
reading with the kids, then more writing at 1 a.m., after a
few hours of sleep. Then back up at 4 a.m. to write and
sign up for summer camp. There’s a name for this... “time
confetti” ” — The Sydney Morning Herald, March 17,
2014. The narrator who is probably a woman shares her
day schedule complaining about having no time to do
business in a calm pace. This text is of typical style for
the editor’s column or the correspondence that seek for
certain credit and understanding from other people in
the same situation. Time confetti (n) is a metaphor that
helps to realize these brief scraps of leisure time scattered
throughout a person’s day.

“The film adaptation of Rex Pickett’s book “Sideways”
bumped the sales of pinot noir by 16 percent, according
to ACNielsen research. It had a similar effect — in the
opposite direction — on merlot, which Pickett’s character
Miles disparages in the film. Those statistical changes
are... “Sideways effect” ” — Yakima Herald, April 11,
2013. The term-metaphor (n) as we can see from the cita-
tion is connected with the novel where two friends have a
week holidays to remember their young years and drive
away to have fun and drink wine. The actions of the he-
roes have influenced social tastes. Together with charac-
ters common people started preferring pinot sort of wine



and refusing to drink merlot. The metaphor reveals the
instruction or the way of formation of certain opinions of
common people and how this system of judgments can
affect the rates of wine industry just because there are a
lot of unconscious followers of The Sideways readers.

“Yet, examples of tech’s pinkification persist. In Feb-
ruary, at a Harvard event designed to get women interest-
ed in computer science, sponsor Goldman Sachs handed
out cosmetic mirrors and nail files” — The San Francisco
Chronicle (California), July 6, 2014. A vocative statement
that is to engage women into serious business and to form
their clear awareness of hard but necessary job by using
pink color associated and attracted by female. Yet, pink-
ification (n) is some kind of attempt to make something
that is traditionally masculine more interesting or appeal-
ing to women by associating it with stereotypically femi-
nine traits or ideas.

“Legalities and market demand aside, the app is plain
ol’ mean-spirited, as a privatization of a public service.
The hashtag for this sort of thing is #JerkTech” — Bos-
ton.com, July 16, 2014. Jerktech (n) is the very apt meta-
phor for the class of “disruptive” startups that sell things
that do not belong to them, like parking spots and restau-
rant reservations, simply raising the prices of them and
making access to public resources a factor of your dispos-
able income [wordspy.com]. Antisocial behavior of
“smart” people causes a wave of indignation and forces
media to interrogate upon the provocative question or
situation whether it is good to resell the booking of some-
thing or it is a swindling.

“There were smaller statements of support of the
French people in the aftermath of the Charlie Hebdo
shootings, too, most notably the “JeSuisCharlie” button
Amal Clooney pinned to her satin Dior clutch” — Los An-
geles Times, January 12, 2015. Or “A trendy London hotel
has been accused of using the Paris killings to promote its
business after using the ‘JesuisCharlie’...to unveil plans
for a branch in the French capital” — London Evening
Standard, January 12, 2015. “JeSuisCharlie” is a meta-
phoric expression (identifying oneself with the victims of
the tragedy or with the nation that grieves for the dead) of
support for freedom of speech, freedom of press, and
freedom from any terror, particularly as a reaction to the
January 7, 2015 attack on the French publisher Charlie
Hebdo for its caricature. Another collocation was imme-
diately coined by analogy — “JeSuisVolnovakha” to sup-
port Ukrainians that suffer from terrorist attacks on the
East of the country and “to say sorry” for the death of
civilians after the shelling of the bus in Volnovakha on
January 13, 2015. It is a call for support and compassion
and the conviction of any illegal inhumane deeds.

“What is zero-tasking? It means being, not doing. It
means taking those 60 minutes and just doing nothing.
Simply rest, relax, de-stress and de-load (the opposite of
overload). It means just breathing — in and out, over and
over—and marveling at the fact that you can breathe, that
you are alive, that you are here” — Make a Change Blog,
November 3, 2013. | will use P. MacFedries’ accurate
notes on this metaphor “Zero-Tasking Day is when we’re
supposed to use an extra hour not to perform more chores
or check more feeds or see more people instead of relaxing
and simply doing nothing. Of course, in the recent experi-

ment where some people got to choose between sitting and
doing nothing and giving themselves electric shocks, two-
thirds of men and a quarter of women chose the electric
shocks. According to the study, “even older people did not
show any particular fondness for being alone thinking”.
And these were people being asked to do nothing for be-
tween six and 15 minutes. Who knows what they’d do to
themselves if you asked them to be alone with their
thoughts for a whole hour! Maybe all this just proves that
now we need Zero-Tasking Day more than ever” [word-
spy.com]. It is a kind of request and invitation to zero
task for people who are deep in their chores and workload
and cannot afford or imagine themselves doing nothing: in
this formulation they should do a task — to do nothing;
think about people or relations instead of problems.

There is also one more similar metaphor coined — “dig-
ital detox” (n). “I’ve chosen this somewhat humourless
way of celebrating to road-test the latest travel fad: the
digital detox. In this age of information overload, holi-
daymakers increasingly prefer a break from the treadmill
of technological lives filled with 24/7 notifications and
spam” — The Guardian (London), January 18, 2015. Or “If
you are looking for a resort that respects your need for
digital detox there are many that specifically request that
should you bring your mobile phones and laptops that you
do not use them in public places” — The Sydney Morning
Herald, March 11, 2013. In this communicative situation
the need for detoxication means the time spent away from
computers and other digital devices. Comparing with
pragmatic use of the previous metaphor this one also
means an ask to repose and free oneself from computer
work for some period.

“Nose-to-tail is the basis of traditional European cui-
sine and the cooking styles of most indigenous popula-
tions on Earth. If you're going to bother to hunt and
slaughter an animal for food, then every single edible
piece of the animal, from its nose to its tail, gets used
somehow, some way” — Prince George Citizen (British
Columbia), June 17, 2014. This expression uses metaphor
that somehow bans (puts an interdiction) an idea that an-
imals can be killed just for fur or liver and points the justi-
fication of this case in the only way of using meat and
other parts efficiently and completely.

Contextual situations above also testify that the most
active target domains that use metaphoric naming are
computer technology, everyday lifestyle, films and their
influence, women, terror, human consume of products and
time spending.

In conclusion, we can confirm that metaphor is a trope
that introduces complicated or new concepts in terms of
more familiar notions by transferring a known name on
the brandy complex phenomena on the basis of associa-
tions or certain common features. Such situations of com-
parison may be different to various groups of people or
even personalities causing the emergence of extra mean-
ings or connotative senses. As the sphere of mass media is
the first source of information and sharing opinions it is
ideal for manipulating beliefs of the audience. The use of
metaphors in media context rises the pragmatic potential
to influence people. Thus, the metaphor has three main
functions in context: to name notions, to shape them into
familiar cognitive frames and to change the way people
perceive the world.



Transformation of the media material in order to manage
and regulate the ideas of the audience has many shades
depending on the aims of the journalist (their personal or
wished on). The manipulative use of metaphors in contex-
tual media situations may obtain a form of prevention,
warning, prohibition, request, finding confidence, com-

passion, disapproval, agreement, promise, recommenda-
tions, call for understanding, appeal, etc.

The question of metaphor is extremely broad and co-
vers many other aspects of interpreting information,
which leads to the relevance of further study of metaphor
use in mass media.
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Abstract. This article continues the examination of lexical realization of notion ‘heart’ in Arabic through the prism of etymological,
semantic and derivational study of Arabic somatic term fi:’ad ‘heart’. The etymological relation between this lexical unit and its Se-
mitic cognates is defined on the basis of examination of CS etymological dictionaries. Its semantic field is thoroughly studied and
connections between its direct and figurative values are established. The comparative study of semantic field of fi:’ad and its syno-
nym qalb was carried out and derivational valence of somatic term fi:'ad ‘heart’ and common semantics of its denominative deriva-
tives are examined on the basis of materials of classical and modern Arabic explanatory dictionaries. A stock of somatic idioms with

fu’ad as its core component is structurally and semantically studied.
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Introduction. Materials of our article are built on study
of the realization of somatic terms as distinct lexical-
semantic group of Arabic language. As an example of
somatic lexemes a lexical unit fi’ad ‘heart” and idioms
with it as key element are examined. This article contin-
ues our studies of Arabic somatic lexical-semantic group
[Sivkov 2013, 20144, 2014b].

The term somatic is generally accepted in linguistic
studies to denote parts of human body. It is evident that
somatic lexicon is universal lexical-semantic group in any
language and a common object of study in different
branches of linguistic works. Somatic lexis has a complex
system of direct and figurative values and is highly pro-
ductive in morphological and idiomatic derivation [Siv-
kov 2014b, 18].

In Arabic linguistics researches of somatic lexicon are
peripheral and unsystematic. The semantic- derivative
analysis of some Arabic somatic units (ra's ‘head’, jism,
jasad ‘body’, ’isha ‘ ‘finger’, mirfaq ‘elbow’, qalb ‘heart’)
was conducted [Sivkov 2013, 2014a, 2014b].

The etymology of the Arabic somatic term fi’ad
‘heart’ is established in the Semitic etymological material
(e. g. [Semitic etymology]), but detailed study of its se-
mantic development wasn’t carried out.

The aim of our study is to analyze in details etymolog-
ical, semantic and derivative aspects of the realization of
somatic term fi:’ad.

The materials of our study are:

1. Etymological and explanatory dictionaries of Semit-
ic languages (namely CS, Ugaritic);

2. Arabic-English/Russian dictionaries;

The methods used in study of somatic term fi’ad are
descriptive, comparative-historical and structural.

Our article continues multiple-aspect analysis of reali-
zation of notion ‘heart’ in Arabic expressed by two syn-
onymous lexemes qgalb and fii’ad. In previous issue we
prepared research on the etymological and semantic de-
velopment of galb [Sivkov 2014b].

In Arabic lexeme fit’ad (pl. ‘af’idat) has somatic value
‘heart’.

On CS level (< PS *pVAVd- ‘heart’) Arabic fii’ad has
only one cognate (Ugaritic pid ‘heart’ > “feeling, emotion,
goodness’ (Ugaritic written in the syllabic tradition: the
element /pi?du/ in personal names); in the divine epithet il
d pid ‘divine name, the dear, kind-hearted’ [DUL, 658]).
PS *pV2Vd- is very problematic due to its scarce evidence
(it is attested only in Ugaritic and Arabic) [SE, Num-
ber: 62].

Sense development ‘heart” > ‘feeling’, ‘emotion’ may be
motivated by metaphoric extension (the heart was long
identified as the seat of emotion and feelings) [Sivkov
2014b, 19].

It is stated that due to its pulsation and commotion, the
heart is said to be called al-galb from al-tagallub’.

Somatic term fi’ad has two values:

1. ‘The heart’ [Lane, VI, 2323]

This value of fi’ad is broadly attested in the Qur’an
(e.g. XVII; 36):

"Inna al-sam ® wa al-basar® wa al-fu ‘ad® kull" *ila ika
kana ‘anhu mas’al"" “Verily! The hearing, and the sight,
and the heart, of each of those one will be questioned (by
Allah)’ [Translation, 373].

According with [Lane, VI, 2323] Arabic lemma fir’'ad
(synonymous to qalb) is derived from fa’d (vn. from vb. |
fa’ada) with the primary value ‘motion’ and the ‘putting
in motion’ [TA, VIII, 476] (see below). It is so called
because of its tafa’’ud i.e. tawaqqud (‘ardor’; ‘pulsation,
commotion’; VNn. fafa’’ada i.q. tawaqgada ‘it burned,
burned up, burned brightly or fiercely, blazed, or flamed
(when said of fuel); ‘it became excited with ardor, or ea-
gerness (when said of the heart)’; i.q. tasarraga ‘it burned
much’ or i.q. takarraka ‘it was, or became, in a state of
motion, or commotion’).

As indicated in [Lane, VI, 2323-2324, VII, 2553], most
authors make a distinction between fii’ad and qalb; the
latter of which is said to have a more special signification
than the former and the former is said to be the pericardi-
um (gisa’ al-galb [LA, 3334; TA, VIII, 477], wi‘a’ al-
galb [TA, VIII, 477]), or the middle thereof (wasatuhu)
[LA, 3334], or the interior thereof (dahil al-galb [TA,
VI, 477]), or fu’ad signifies ma yata‘allag bi-1-mari’
min kabid wa ri’at wa qalb ‘the appendages of the oe-
sophagus, consisting of the liver and lungs and the heart’
[QM, 305; TA, VIII, 476], or galb is a lump of flesh
(mudgat), pertaining to fir’ad, suspended to nivar ‘the
suspensory of the heart (a vein, or a thick vein [app. the
ascending aorta,] by which the heart is suspended from or
to, the watin [which seems to signify the descending aor-
ta, or the aorta altogether] the cutting, or severing, of
which causes death) [Lane, VIII, 2868-2869; TA, VIII,
477; TL, IX, 172 (glb) (with reference to al-Lays)’.

L q.v. [Lane, VI, 2323]. Tataqallab” fiki al-qulab" wa al-"absar®
‘In which the hearts and the eyes shall be in a state of
commotion, or agitation, by reason of fear, and impatience; the
hearts between safety and perdition, and the eyes between the
right side and the left’ [Qur’an, XXIV; 37; Lane, VII, 2553].



It is also pointed out in [Lane, VI, 2324] that some lexicog-
raphers say that qalb is habbat [Lane, 1l, 497; LA, 3334;
TA, VIII, 477] or suwayda’ [Lane, 1V, 1462] ‘the core of
the heart (fi’ad), the black, or inner, part of the heart, or a
black thing in the heart, or the black clot of blood that is
within the heart, or the heart’s blood’. But they in the same
time give idioms habbat al-galb [Lane, 11, 497; LA, 745]
and suwayda’ (diminutive form from sawda’) (sawad,
sawadiyy, ‘aswad, sawda’) al-qalb ‘the core of the heart
(fir’ad), the black, or inner, part of the heart, or a black
thing in the heart, or the black clot of blood that is within
the heart, or the heart’s blood” [Lane, 1V, 1462; LA, 2143],
that may prove the absolute semantic identity of each ele-
ment of synonymous pair fi.’ad and galb and refute the
general view of classical philologists and lexicographers of
fu’ad and galb as notionally synonymous but semantically
heterogeneous and distinct lexemes.

This subtle semantic distinction may be considered ar-
tificial and far-fetched and should be observed within the
framework of a general trend of classical lexicographers
to give distinct lexical meaning to synonymous words (al-
furiig al-lugawiyyat) to repudiate the idea of existence of
the phenomenon of synonymy in Arabic. But this way of
denial of synonymy was proved to be untenable and
groundless and was taken ironically even by their con-
temporaries as strange [Belkin 1975, 148-149].

2. ‘The mind, or intellect’ [Lane, VI, 2323]

The semantic shift ‘heart’ > ‘mind, intellect’ is caused
by metaphoric extension (the heart is identified as the seat
of mind and intellect)? [Sivkov 2014b, 19].

This lexeme is productive in somatic phraseological
derivation. It forms a stock of somatic idioms that denote
following concepts:

—mind (intellect):

hadid al-fu’ad ‘Sharp, or acute, in mind, applied to a
man, and sharp in spirit, applied to a beast’ [Lane, IlI,
1188, VI, 2324];

faras hadid al-fi’ad ‘A mare sharp in spirit’ [Lane, VI,
2324];

ruwa ‘/ruwd ‘at al-fu’ad ‘(she-camel) a quick, spirited,
vigorous, sharp in spirit’ [Lane, 111, 1188, VI, 2324];

rajih al-fu’ad ‘man of great intellect; very clever man’
[MLAM, 1659];

— emotional condition:

farig al-fu’ad ‘The heart, or mind of somebody became
devoid of anxiety’ or ‘He is in bad condition’ from
Qur’anic verse Wa ’asbaha fu’ad" 'umm' Misa farig®
‘And the heart of the mother of Miisd (Moses) became
empty [from every thought, except the thought of Misa
(Moses)]” [Qur’an, XXVIII, 10; Translation, 517];

tara fu’adu-hu ‘His mind or intellect, fled, and his
courage’ [Lane, VI, 2324];

da if al-fu’ad ‘Coward’ [LA, 3334].

hamid al-fu’ad ‘bad-hearted (man) [MLAM, I. 560;
FD: 136].

Somatic lemma fi’ad may be regarded as derivational
source of following denominative verbs and its nominal
derivatives:

vb. | fa’ada has two values:

2 ¢f. sense development ‘heart’ > ‘feeling’, ‘emotion’.

1. ‘He, or it, hit, struck, smote, affected, or hurt, his

fu’ad ‘heart’, he hit, or smote, him, or shot, or shot at,

and hit, or smote, him (namely a gazelle), or an animal of
the chase in his fi.’ad. And, said of a disease, and of fear,
it smote, or affected, his fiu’ad (fa’ada-hu al-hawf ‘The
fear smote, or affected him’; fa’ada-hu ad-da’ ‘The dis-
ease smote, or affected him’), or, said of fear, it rendered
him cowardly’. Its phonemic variant fa’ida and passive
form fi’ida ‘He had a disease in his fu’ad, or he had a
complaint thereof, or he had a pain therein, or he was, or
became, hit, struck, smitten, affected, or hurt, therein’
[Baranov, 578; Lane, VI, 2323].

2. ‘He baked/toasted the bread in the hot ashes’; ‘He
roasted the meat in the fire’ [Lane, VI, 2323].

Itis used as verbal component in the following phrases:

fa’ada al-hubzat/hubz (fi-I-mallai) ‘He put the cake of
bread, or lump of dough, or the bread, into the hot ashes,
and baked it therein, or he toasted [or baked] the cake of
bread, or lump of dough, [or the bread] in the hot ashes’
[Lane, VI, 2323; Mu‘jam, 566];

fa’ada li-1-hubzar ‘He made for the cake of bread, or
lump of dough, a place in the hot ashes, or in the fire to
put it therein [for the purpose of baking it]’ [Lane, VI,
2323];

fa’ada al-lahm (fi-n-nar) ‘He roasted the flesh-meat [in
the fire]’ [Baranov, 578; Lane, VI, 2323; Mu‘jam, 566].

As being the verbal derivate, pp. from vb. | maf’iid has
two values of verb fa’ada:

1. “Hit, struck, smitten, affected, or hurt, in his fi:’ad,
smitten, or affected, by a disease therein, or by pain there-
in’; ‘A man without a heart, having no heart, weak-
hearted, a coward’;

2. ‘(applied to bread [or dough]) - Baked on the fire; put
into hot ashes; and baked therein; toasted [or baked] in hot
ashes; (applied to flesh-meat) — Roasted on the fire, or
roasted upon live coals’ [Lane, VI, 2324; Mu‘jam, 566];

fa’td ‘fire [for baking etc.]” and its word-formation
homonym with meaning of pp. from vb. | [Lane, VI,
2324; Mu‘jam, 566];

‘uf’ud (pl. ’afa’id) ‘(applied to bread [or dough]) -
Baked on the fire; put into hot ashes; and baked therein;
toasted [or baked] in hot ashes’; ‘A place which one
makes, for a cake of bread, or lump of dough, in hot ash-
es, or in fire, to put it therein [for the purpose of baking
it]” [Lane, VI, 2324; Mu‘jam, 566];

ni. mif’ad, mif’adat, mif’ad (pl. mafa’id) “The iron in-
strument, with which flesh-meat is roasted, or with which
one roasts and bakes’; ‘“The piece of wood, or wooden
implement, with which the fire in the kind of oven called
tannur is stirred’ [Lane, VI, 2324; Mu‘jam, 566].

vb. V tafa’’ada (see above):

tafa’’adat an-nar ‘The fire blazed or flamed’ [Mu‘jam,
566];

vb. VIl ifta’ada:

ifta’ada ‘He lighted a fire for the purpose of roasting’
[Lane, VI, 2323; Mu‘jam, 566];

ifta’ada al-hubz ‘He put the cake of bread, or lump of
dough, or the bread, into the hot ashes; and baked it there-
in, or he toasted [or baked] the cake of bread, or lump of
dough, [or the bread,] in the hot ashes’ [MW, 670];

ifta’ada al-lahm (fi-n-nar) ‘He roasted the flesh-meat
[in the fire]’ [Lane, VI, 2323; Mu‘jam, 566; MW, 670];



mufta’ad pp. from vb. VIII (synonymous to maf’id)
and its word-formation homonym mufta’ad np. from vb.
VIII ‘place of fuel; a place in which a fire is lighted for
roasting’ [Lane, VI, 2324; Mu‘jam, 566].

All denominative nominal and verbal derivatives of the
somatic unit fi«'ad show following values:

1. “hitting, striking, smitting, affecting, or hurting, some-
body’s fuad ‘heart’;

2. ‘ardor’, eagerness; ‘pulsation, commotion’;

3. “fire’, ‘burning, burning up, burning brightly, blazing,
flaming’; ‘baking, toasting of cake of bread in the hot
ashes, roasting of meat in the fire’.

Value 1 is clearly denominative and expresses the
making or doing of, or being occupied with the thing ex-
pressed by the noun from which it is derived: ‘heart’ > ‘to
hit, strike, smite, affect, or hurt the heart’.

Group of values 2-3 may be taken as semantic deriva-
tive of somatic ‘heart’ on metaphoric basis:

‘heart” > 1) ‘pulsation, commotion’; ‘ardor, eagerness,
passion’; 2) ‘fire’, ‘burning, blazing, flaming’; 3) ‘baking,
roasting’. First semantic group convey the notion of pul-
sation of blood in heart. Second group employs heart as

symbolic source of emanation of strong emotions. Third
group is united around the notion of fire symbolically
connected with heart on the emotional basis (q.v. seman-
tic group 2).

Conclusions. The multiple-level (etymological, se-
mantic and derivational) study of Arabic somatic lexeme
fu’ad ‘heart’ gives us the possibility to state that:

1. The somatic lexeme fit’ad cannot be considered to be
the part of CS lexical stock due to the fact that it has cog-
nate only in Ugaritic pid ‘heart’ > ‘feeling, emotion,
goodness’. Thus, PS *pVAVd- is very problematic due to its
scarce evidence (it is attested only in Ugaritic and Arabic).

2. Somatic lexical unit fir’ad is absolute synonymous to
galb despite the fact that about all of the classical Arabic
lexicographers suppose certain semantic inconsistencies
between them.

3. Arabic fi’ad is source of denominative verbal and
nominal derivatives with common metaphorical values
‘pulsation, commotion’; ‘ardor, eagerness, passion’; ‘fire’,
‘burning, blazing, flaming’; ‘baking, roasting’. Also it con-
stitutes a group of idioms that metaphorically denote such a
notions as ‘mind (intellect); ‘emotional condition’.

ABBREVIATIONS

CS — Common Semitic

DUL — G. del Olmo Lete, J. Sanmartin. A Dictionary of the Ugaritic Language in the Alphabetic Tradition, Leiden — Boston, 2003.
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- Beyrut: Catholic press, 1899.
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np. — the noun of place (ism al-makan)
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PS — Proto-Semitic
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CuskoB U.B. Peaquzanust noHaTHs ‘cepane’ B apadCKoM si3bIKe

AHHoTauus. B naHHOIT cTaThe MPOAOIKACTCS H3YyUEHHE JIEKCHUECKOM peal3aliy MOHITHS ‘cepliie’ B apabCKOM sI3bIKE Yepes Mpu-
3MY 9THMOJIOTHYECKOT0, CEMaHTHYECKOTO U CII0BOOOPA30BATEILHOTO HCCIIEOBaHMS apabCKoro comarnyeckoro repmuta fu’ad ‘cep-
nue’. Ha ocHOBe pacCMOTpPEHMS 3THMOJIOTHYECKHX CIOBapel 00IIeCeMUTCKOH JISKCHKH YCTAHOBIICHA CBSA3b MEXIY JaHHOH JeKce-
MOH ¥ POACTBEHHBIMH e JISKCHISCKHMU SANHULAMH B CEMHUTCKHX s3bIKaX. JIETalbHO M3yYeHO €€ CeMaHTHYECKOE IOJIe M YCTaHOB-
JIGHBI CBSI3H MEXIY €€ IPSIMBIM U [EPESHOCHBIM 3HaYeHUAMHU. [IpOBEIeHO CPaBHUTEIFHOE HCCIICAOBAHIE CEMaHTHIECKOTO IO TaH-
HOrO COMaTH3Ma U CHHOHMMHUYHOTO eMy coMaru3ma galb. VccnenoBansl crioBooOpa3oBaTenbHas BaleHTHOCTh comatnsma fu’ad u
o01I1as ceMaHTHKa ero IepUBAaTOB Ha OCHOBE MAaTEpPHaOB KIACCHYECKHUX M COBPEMEHHBIX apaOCKUX TOJKOBHIX ciioBapeil. IIpoBeneHo
CTPYKTYPHO-CEMaHTHYECKOE HCCIEeI0BaHHE COMAaTHYECKHX (pazeonorn3mos ¢ fu’ad B kauecTBe ero OCHOBHOTO KOMIIOHEHTA.

Knrwuesvie cnoea. comamuyeckuil, nekcema (neKcuueckas eOuHuya), remma, gpazeonocusm (paseonrocuveckas eounuya), ce-
MAHMUKA, 3HAYeHue, SIMUMON02USA, OePUBAYUsL
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Aspect - a grammatical category of the verb, which indi-
cates "how time flows or how the situation is distributed
over time" (A.M Peshkovski). Unlike the category of
time, the aspect is not associated with the deictic temporal
localization of activities but with its internal "time frame",
with the way it is interpreted by the speaker. In different
languages category of aspect is characterized by the di-
versity of both the internal (synthetic and analytic) forms
of expression, and by the table of contents [7, p. 83]. In
English, aspect concerns mainly how the speaker per-
ceives time (flow) events and how different events relate
to each other in time [9, p. 223].

George Kerm in his work “The Grammar of English
Language” (1931), in the chapter about the verb, ex-
pressed the idea that in English language there is a catego-
ry of aspect: durative, inchoative and effective (finite).
But his concept was just partially accepted. Read on, play
on — the expression of duration; up, down, out, off, in —in
many cases stand for the expression of the inchoative as-
pect (inchoativeness); and in the other cases with such
elements as through, out, up, off — the expression of
boundedness. Particles may have not just direct meaning,
but also abstractive distant meaning. For example eat up —
expresses boundedness in an abstractive way [11].

The aspectual meaning of the verb may be inbuilt in
the semantic structure of the verb itself or may be pre-
sented in the other grammatical categories [2, p. 155]. The
universal form of the boundedness expression, which is
closely connected with aspectuality, are local elements —
postpositives (the term was suggested by N.N. Amosova
[1, p. 131-135]).

Later on the other scientists made some interesting ob-
servations concerning the boundedness. For example,
M.G. Ignatieva suggested that transitiveness, which locate
the action in the object, limits this action, although
boundedness as a peculiarity of action/process is only in
the semantics of the verb [3, p. 28-31]. After some period
of time there appeared lots of works in which scientists
put forward the inventory of the means of some aspectual
meanings expression [8].

The aim of the article is the research of phrasal verbs
as categorical (lexical) means which express finite aspec-
tual meaning and analyze their usage in different genres
of spoken and written speech. The object of the investiga-
tion is the learning of phrasal verbs which express finite
aspectual meaning and the subject — phrasal verbs which
express the necessary aspectual meaning. The material of
our study includes dictionaries of phrasal verbs and the
BNC (version 2007).

It is vital to submit that we take into consideration the ideas
presented by G.O. Zhluktenko. In the works of this famous
philologist there is presented the list of postpositive parti-
cles which may express different meanings [4, 5, 6], thus
we are interested only in those by means of which the finite
aspectual meaning may be expressed. They are: up, out, off.

Accordingly, we were using phrasal verbs dictionaries
discovering the meaning of phrasal verbs and finally
we’ve chosen those that express the finite aspectual mean-
ing [10; 12]. There are lots of such phrasal verbs (in
brackets there is given the quantitative information of the
phrasal verb’s usage): blank out (16), block out (50), blot
out (51) — to deliberately stop yourself thinking about
something or someone, because it is too painful or it up-
sets you to think about them; branch off (18), turn off
(244) — to leave the main road and turn onto a smaller
one; break down (634), go off (677) — to stop working;
break off (118) — if talks between people, countries, etc.
stop suddenly before they have finished; call off (68) — to
stop an event that has been arranged from taking place,
especially because of a problem; cast off (142) — to finish
something you have been knitting by taking the last
stitches off the needle in a way that stops it from coming
undone; finish work; come off (593) — 1) to stop being
connected to something or to stop sticking to something;
2) to stop taking drugs, medicines, or alcohol; cool off
(38) — to stop feeling attracted to someone; cut off (1134)
— to stop the supply of electricity, gas, water, money, or
goods from getting to a place; cut out (864) — to stop eat-
ing, drinking, smoking etc something, especially in order
to improve your health or lose weight; drift off (34) — to
stop listening or paying attention to someone or some-
thing; dry out (132) — to stop being an alcoholic; fade out
(16) — to gradually disappear or stop happening; finish up
(116 — ycHe moBieHHs mepeBaxae) — to arrive or end at a
particular place, after going to other places first; finish off
(166); get off (863) — 1) to stop being dependent on some-
thing that you used to have regularly; 2) to stop talking
about a subject and talk about something else; give up
(1717) — to stop doing something that you did regularly,
for example a gob or a sport ; to stop smoking, drinking
etc; go off (677) — to stop liking someone or something
that you used to like; when food stops to be good for eat-
ing; hang up (86), ring off (21) — to end a telephone con-
versation by putting the part of the telephone that you
speak into back in its usual place; knock off (42) — to stop
working because it is time to go home, have your midday
meal etc; lay off (112) — to stop doing or having some-
thing, especially in order to rest or because it may have a
bad effect on your health; leave off (33) — to stop doing



something; move out (308) — to stop living in a particular
apartment, house or area; pass away (21) — to disappear or
stop existing; poop out (0), drop out (179) — to stop doing
something because you are too tired; shut off (66), turn off
(244), switch off (253)- to turn something off to stop it
working; shut up (1277) — to stop talking, or to make
someone stop talking; sign off (26) — to finish doing
something, especially after you have been doing it for a
long time; take off (682) — to stop someone from doing a
particular type of work, usually because they are doing
something badly; to leave; if you take off your clothes
you become naked; use up (162) — to use all of something
so that there is none left; wash off (33)/away (40) — to
remove something using water or some other liquid; eat
up (89) — to finish eating, etc. For example: This sight
encouraged Sid and | to increase our efforts to finish off
our double trench. Additionally he will sign off client
reports. He tells her to shut up. ‘Don't you ever switch
off?” I've cut out the crisps, and that's not been easy. The
activated lymphocytes are able to use up glucose ex-
tremely quickly. It can eat up your very essence. Turn off
the tap, then restore the water supply to the tap. | asked
her to move out at once. — But don't take off, mind, while
I'm getting it for you!” You then knit two rows, and cast
off using the linker.

As far as the most typical tense forms are Simple tense
forms, Present Simple, Past Simple, we’ve analyzed
thoroughly the usage of those phrasal verbs in these tense
forms. It is important to submit that almost all phrasal
verbs are used both in written and in spoken language.
We’ve also seen that phrasal verbs are often used in Pas-
sive voice, for example: The short-term objectives for
instruction in online information retrieval, for end-user
and intermediaries, are set out in a user-orientated man-
ner in table 3. A host of new opportunities were opened
up, once again revitalising the market.

We have to underline that we’ve chosen the most fre-
quently used phrasal verbs which express the finite aspec-
tual meaning and in details analyzed their usage both in
written language and in speech (in brackets there is given
the quantitative information of the phrasal verb’s usage):
give up (1717), shut up (1277), cut off (1134), cut out
(864), take off (682), get off (863), go off (677), break
down (634), come off (593), move out (308), switch off
(253), turn off (244), drop out (179), finish off (166), use
up (162), cast off (142), dry out (132), break off (118),
finish up (116). Hampuknan: ‘My alarm clock didn't go
off.” ‘Oh shut up!’ yelled Jo. The activated lymphocytes
are able to use up glucose extremely quickly. Anyway I'll
better get off. It's gonna come off.

The aforementioned phrasal verbs are often used both
in written language and in speech. It’s vital to submit that
the most typical and ergonomic phrasal verbs as the
means of the finite aspectual meaning expression in eve-
ryday English (in speech) are the following: shut up, get

off, go off, come off (all of them, except finish up, are
mostly used in Present Simple, and less used in Past Sim-
ple). But after analyzing the phrasal verbs take off, go off,
move out, switch off, turn off, drop out, use up, break off,
finish up we’ve revealed that, unlike the above written,
these are more often used in Past Simple, than in Present
Simple. For example: So they all went off to lunch with
the mayor, while a messenger was sent to the Registrar of
Births, Marriages and Deaths to get the necessary infor-
mation. His Dad turned off the road they were in, into
one lined with trees. The doctor finished and cut off the
end of the tape neatly. She broke off, wiping her eyes.

The common feature between all these before men-
tioned phrasal verbs of the finite aspectual meaning ex-
pression is that almost all of them are most often used in
fiction and verse. Besides, such phrasal verbs as give up,
cut off, cut out, move out, drop out, use up, break off are
also often used in nonacademic prose and bibliography.
The phrasal verbs which express the finite aspectual
meaning are also wide spread in newspapers and other
published materials.

If to speak about the spoken language those phrasal
verbs, except everyday English, are also used in the
sphere of leisure time and education; but they are less
used in the business area and hardly used in the institu-
tional sphere.

The division of the usage of such phrasal verbs accord-
ing to the age characteristics shows that, naturally, the
primary position is occupied by adults. But there is the
interesting fact that some of the phrasal verbs are more
often used by children and not by teenagers — shut up, cut
out, including tense forms went off, switched off, turned
off, broke off.

If to compare the usage of the phrasal verbs which ex-
press the finite aspectual meaning by men and women, it
was noticed that in most cases women use them more
often than men, except such as drop out, finished off.

It is important to emphasize that the most typical and
ergonomic phrasal verbs which are the means of the finite
aspectual meaning expression are those which consist of
the most frequently used and typical verbs, such as go,
get, give: ‘Shut up!/’ Get off my desk!’ Any idiot can go
off and do that. So she could come off the lead. ‘Can you
finish up here?’ she asked.

The facts of the usage of phrasal verbs in the modern
English language show that the absolute majority of the
usage of these units is in the Present Simple and Past
Simple tense forms. The comparisons of the other quanti-
tative data are insignificant.

Although the phrasal verbs do have a reputation of oral
speech attributes, the majority of them are in the speech
of adults. Obviously, the small number of tokens in the
speech of children and adolescents indicates that the cor-
responding component of linguistic and communicative
competence is formed later.
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*KaHpax MUCbMEHHON M YCTHOH peun. Takxke aHaIU3UPYETCsl YaCTOTHOCTh MCIOJIB30BAHUS 3THX JIEKCHUECKUX CPEACTB Pa3IHIHBIMU
KaTErOpHsIMU TOBOPAIINX (IETHMH, THHIHIKEPAaMH, B3pOCIbIMK). M3ydatoTcss H3MEHEHHS! B UCTIOIB30BAHUH CIIOXKHBIX BPEMEHHBIX
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BBIX 3HAUYEHHMH, B TOM 4HCIe (PA30BEIX INIAr0JIOB B AyTEHTHYECKOM SI3BIKE, U3YUNTh X BAPHATHBHOCTH B PA3IMYHBIX JKaHPaX M pe-

TUCTpaX, 4aCTOTHOCTb U 3PTOHOMHUYECCKUEC XapaKTCPUCTUKU.

Knrouesvie cnosa: sudosvie 3nauenus, KOHeUHblll, JICAHP, NeKcuvecKue (HeKamezopudaibHblie) cpeocmea, (ppazosevie 21d2ouu,
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Abstract. The article deals with the system of manner adverbials in Old English language and their usage in Old English texts. Man-
ner adverbials in language reflect the objective category of manner, characterizing this or that action. It makes up a generalized func-
tional semantic field which includes manner adverbials of different structure and senantics. Old English texts demonstrate that in
Early Old English manner adverbials were not very numerous, which is proved by the quantatitive analysis of these texts. The article
presents the system of structural classes and semantic groups of manner adverbials during two subperiods of the development of Old
English language. The results of the analysis of different texts have shown that manner category during the Old English period de-
veloped from adverbials of simple structure in Early Old English to more complicated structure in Late Old English. In the whole
manner adverbials as to their structure can be treated as simplexes (primary adverbs), derivatives, phrasal and clausal constructions.
As to their meaning, manner adverbials gradually widen their semantics at the expense of the appearance of new semantic groups:
axiological adverbs, reinterpreted phrases, comparative clauses etc. In addition to that, the number of manner adverbials rapidly
grows in Late Old English in comparison with Early Old English, which is proved by the research of quantitative and qualititative
data of manner adverbials in texts of different subperiods and genres.

Keywords: manner adverbials, objective category of manner, simplexes, derivatives, phrasal, clausal constructions; axiological

adverbs, reinterpreted phrases, comparative clauses

Manner adverbials are understood by us as linguistic units
belonging to different structural levels but fulfilling the
same function — that of manner of action. Thus, manner
adverbials include, alongside with adverbs of manner,
also other means such as phraseological units rendering
the meaning of manner and also adverbial clauses of the
same function. Up to now the problem of manner adver-
bials was not fully resolved because its studies were re-
stricted mainly by the typological class of linguistic units
known in different languages under the term of adverbs
[1,2,3,45,8,9, 10, 11, 16, 17, 23, 24, 25,]. Only some
scholars were interested in the units which fulfill the same
function (manner of action) but are represented by differ-
ent structures [7, 13, 31]. Other researchers touched upon
the units which can be termed as adverbials but in connec-
tion with other grammatical functions, such as compari-
son [19] or the category of intensification [26, 28].

The purpose of the article is the analysis of adverbials
as the system in Old English and its functioning in Old
English texts. The system of adverbials can be viewed
from the point of structure and meaning. Text analysis
will be executed in two directions — quantitative and qual-
itative. Methodology on which the research is based com-
prises structural analysis of adverbials [21, 23,], field
analysis [22, 30, 31], functional semantic analysis [12],
text analysis [18, 20, 25], cognitive analysis [6, 14, 15],
diachronic and synchronic analysis [32], quantitative
methods [33]. In general, it may be said that the system of
adverbials is analysed through the usage, or in other
words—from the usage (in texts) to the system (in lan-
guage). The research was realized on the basis of twenty-
two Old English texts. Combining diachronic and syn-
chronical analyses has brought about the necessity to
subdivide all the texts into two groups correlated with two
time periods—earlier and later. Thus we discern Early Old
English subperiod (VIII-1Xcc.) and Late Old English
period (X-Xlcc.). The texts are subdivided corresponding-
ly into Early Old English and Late Old English texts. In
this article the analysis is done on the basis of the most
important Old English texts: Beowulf, Genesis A, Old
English Chronicle (V111 — IX centuries), Pastoral Care and
King’s Zlfred’s Orosius. Late Old English texts are rep-
resented by Chronicle (X-XI centuries), Genesis B,

Psalms, Sermo Lupi ad Anglos. As can be seen from the
names of the texts each subperiod includes texts of differ-
ent genres.

The analysis of the above mentioned texts expose
structural and semantics characteristics of manner adver-
bials. Practically, the Old English system of adverbials
includes the following manner adverbial structures (MA):
primary MA (simplexes) — marked as A; derivative MA
with the suffix (-e) — marked as A-e; derivative MA with
suffix (-lice) — A-lice; degree MA — A-or/ost; modus MA-
A-agent/modus; phrasal MA: case MA-A-um; preposi-
tional MA — marked as mid A; clausal MA — marked as
swa A. The latter can be represented by variant structures:
S1swa S2; S1 swa swa S2; S1 swa...swa S2. All these
structures have the same function and enter a general field
of manner of action.

Manner of action can be represented by different
shades of meaning. It is possible to say that all the manner
adverbials can be distributed into a definite number of
semantic classes. Semantic analysis made it possible to
state the existence of the following groups of manner
adverbials: nominative classes which are represented
mostly by different kinds of adverbs: physical-aspect
adverbs, meta-aspect adverbs, intensifying adverbs, de-
gree adverbs, also modus, emotive-axiological, modal-
axiological adverbs. The next group is represented by
phrasal manner adverbials which developed on the basis
of reinterpretation of case forms and prepositional phrases
turning them into manner adverbials. Rather large class is
made by clausal manner adverbials which can be termed
as comparative manner adverbials and subdivided into
four semantic subgroups: empirical, deontological / rea-
sonary, artistic and metaphorical. Each class is character-
ized by its own specific semantics within the frame of one
and the same function. All the structures, having different
semantics, make up a monocentric functional semantic
field of manner of action which refrects the linguistic
system of manner category in the Old English language.

Text analysis is supposed to make it possible to re-
search the establishing and development of manner cate-
gory through the OIld English period. Such development
in different subperiods can be characterized on the basis
of two approaches — quantitative and qualitative. The



quantitative data may be represented by the proportion of
the density of manner adverbs in relation to the number of
stipulated lines. Thus, the counts have shown that the
density of manner adverbs in the earliest Old English
texts belonging to the eighth century (Chronicle Vlllic.)
can be reflected by the proportion 1:29. The quantitative
growth of the number of manner adverbs in Early Old
English can be proved by the change of density from 1:29
(as mentioned above) to 1:5 (the average proportion of
adverbs in stipulated lines through all the texts referring
to Old English period) by the end of the ninth century.
The Late Old English subperiod is characterized by fu-
ther quantitative and qualitative changes. Thus, if the
maximum proportion of the usage of manner adverbials in
Early Old English period as 1:5, the proportion of manner
adverbials in Late Old English texts growth up to 1:2
which means that every two average lines contain at least
one manner adverb. This change illustrates the crucial
growth of the use of manner adverbials as of texts-
building means. The category of manner of action begings
to play a very important role in the Late Old English texts.
The qualitative changes can be demonstrated by speci-
fication of manner semantics: if in early texts of the Early
Old English period the main semantic classes were repre-

sented mostly by physical-aspect, meta-aspect and inten-
sifying manner adverbs, in later texts there appear new
semantic classes of manner adverbials: axiological (modal
and emotional); modus manner adverbials, which reflect a
close relation of the manner of action with the agent of
action; prepositional (reinterpreted) phrases which be-
came widely used in lately periods. The development of
comparative manner adverbials is characterized by differ-
ent tendencies: if empirical comparative adverbials of
manner become not so widely used as in the previous
periods, the metaphorical comparative adverbial clauses
grow in number. One more peculiarity of comparative
manner clauses is gradual disappearance of the conjuction
swa which in later periods of the development of the
English language (in Middle English) will be substituted
for the conjunction as.

In conclusion it is possible to state that the category of
manner in the Old English language was not widely de-
veloped, which is proved by the fact that manner adverbi-
als are rather rare in the texts of the eighth century but the
number of manner adverbials rapidly grows in the late
Old English subperiod, especially after the appearance of
King’s Alfred’s works and wide dissemination of sacral
texts.
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Bockpec A.A. Kateropusi cnocoda eiicTBUsI B IPeBHEAHTJIMIICKOM A3bIKEe M TEKCTaxX
AnHotamus. [Ipeanaraemasi cTaThst HOCBSIIEHA aHATIHM3Y CHCTEMBI aiBepOHaNid criocoba NeHCTBUS B JPEBHEAHTIIMHCKOM SI3BIKE U
YIOTPeOJICHUIO TaKUX aaBepOHanii B JIPEBHEAHITIMHCKUX TEKCTaX. AnBepOHanmuu criocoba NeHCTBUS 0TOOpakaroT 0ObEKTHBHYIO
KaTeropuio crocoba AEHCTBUS, KOTOpas XapaKTepH3yeT TO WM MHOKe AelcTBue. Takue anBepOHamuu oOpa3yloT oObeIUHEHHOE
(YHKIMOHATBHO-CEMaHTHYECKOE 10JIe, KOTOPOe BKIIIOUAeT aJBepOHanuy crnocoda AeicTBHS MO CTPYKType U ceMaHTHKe. J{peBHeaH-
TTTMHACKHE TEKCTHI AEMOHCTPHPYIOT TOT (DaKT, 4TO agBepOHanuy crocoba JeiCTBIA ObUIM HEMHOTOYHCICHHBIMU B PAHHHUX JPEBHEAH-
TITHHACKUX TEKCTaX, YTO MOATBEPXKIACTCS TakKe KOIMIECTBEHHBIM aHAIM30M ajBepOmanuii crmocoda NeHCTBUS B TAaKHX TEKCTax.
Cratbs nIpe/iaraeT CUCTEMY CTPYKTYPHBIX KJIACCOB M CEMaHTHYECKHX TPYI aJBepOuainii criocoda NedcTBUs (yHKIMOHUPYIOIIIX
B sI3bIKE Ha NMPOTIKEHHUH JBYX IOJIEPHUOOB PA3BUTHUS IPEBHEAHTTIMHACKOTO 3bIKa. Pe3ybTaThl aHAM3a Pa3IMYHBIX TEKCTOB MOKa-
3BIBAIOT, YTO aJBepOHaIny criocoba ASHCTBHS B TEUCHHUH JPEHEAHIIIMICKOTO Meproia pa3BUBAINCE OT 0oJiee MPOCTHIX CTPYKTYP B
paHHeIpeBHEAHIINICKUIT TIepro 10 0oJiee CIOKHBIX CTPYKTYp B MO3IHEIPEBHEAHTTIMHCKUN neproa. B nenom, ansepOuanu cro-
coba IEHCTBUS 1O CBOCH CTPYKTYpe MOTYT OBITh CHMIUIEKCAMH (NMEPBUYHBIMH HApEUHsSIMH), TIPOU3BOAHBIMH, ()Pa30BBIMHU H KIAy-
3aIbHBIMU KOHCTPYKIHAME. UTO KacaeTcsi, 3HaUCHUsI, TO afABepOHanust criocoda JeHCTBHUS MOCTEIIEHHO PACIIUPSIIOT CBOIO CEMAHTHKY
3a CUET MOSIBIICHHS HOBBIX CEMAHTHIECKHX IPYIIL: aKCHOJIOTHUECKUX HApEUUii, HEPEOCMBICICHHBIX CTPYKTYp, CDABHUTEIBHBIX MPEI-
noxeHui u T.1. K 3ToMy MOKHO 100aBUTB, UTO YHCIIO aiBepOHanuii criocoda AeHCTBUS OBICTPO pacTeT B MO3AHEAPECBHEAHT NN CKHIA
MIEPHOJI, YTO TIOATBEPIKIACTCS HCCIESJOBAHUEM KOJMUECTBEHHBIX W KaYeCTBEHHBIX JAaHHBIX ()YHKIMOHHPOBAHUS aaBepOMamuii cro-
co0a IeficTBUS B TEKCTAX PA3INYHBIX MTOJIIEPHUOIO0B, B TOM YHCIIE Pa3HOKAHPOBBIX.

Knrwuesvie crosa:. adsepdbuanuu cnocoba oeticmsusi, 06beKMUSHAs Kamezopusi cnocoba Oeticmeus,, CUNIIEKCbl, NPOU3600HbIE
Hapeuus, hpasosvle CMPYKMypPsl, KAAY3AIbHblE CMPYKIMYPbL, AKCUOIOSUNECKUE HapeyuUs, NepeoCMblCIIeHHble Ppa3osble CIPYKMYypbl,
cpasHumenvHle npuOamouHsle npeonodNCeHus



I'naoka B.A.
EBoutonisi Tepminy idioma ta iioro gepuBartiB y ¢pa3seosoriunii nayui

Iaoka Banenmuna Anamoniisna, kanouoam QinlonrociuHux Hayk, 0oyenm
Yepniseybkuti HayionaibHuil yHisepcumem imeni FOpis @eodvrosuua, m. Yepnisyi, Yrpaina

AHoTauis. Po3rnsgaeTbest CTaHOBIEHHS TEPMiHY idioma Ta HOTO IEpUBATiB B Pi3HUX €BPONEHCHKUX MOBAX (AHINIIHCHKiH, GpaHIy3b-
Kiif, HIMEIIBbKIH, pOCIMChKill, YKpaTHCHKIill), a TAKOK BIJIMIHHOCTI B 1X 3Ha4YCHHI, sIKi, BJIacHe, if 3yMOBIIOIOTH CYMIEPEYKH Cepell HayKo-
BIIIB 1[I0 TEPMIHOJIOTIYHOTO TIO3HAYCHHS (PPA3EONOTITHNX OTHHUIIb.

Knrwwuosi cnosa: ioioma, ioiomamusm, ppazeonociuna oOuHuYs, MepMIHOIOIYHUL anapam

OpHuM 3 HAWOUTBIIMX JOCATHEHb JIHTBICTHYHO! HAYKH
OCTaHHIX JECATHIITH MOXKHa IO IpaBy BBaKaTH BHXIJ
(paszeonorii 3a Mexi OHOTO 3 PO3/IiIiB MOBO3HABCTBA (JIe-
KCHKOJIOTii, CTHJIICTUKH, TPaMaTHKH, (QOJIBKIOPUCTUKH) U
HaOyTTS HEIO CTaTyCy CaMOCTIHHOI JiHIBiICTHYHOI AUCIIHII-
JIHH, SIKa Ma€ CBiil 00’€KT, IpeIMeT 1 METOIU JOCIiIKCH-
Hi. BomHouac, He3BaXKaroul Ha BENUKY KIIBKICTH Tpallb
BiTam3HsaHUX (B.B. Bunorpamos, O.B. Kynin, B.M. Moki-
enko, A.I'. Hazapsa, H.M. [llancbkuit Ta iH.) 1 3apyOiKHIX
(Ch. Bally, G.Gross, F.Grossmann, Bl.-N. Griinig,
G. HaBler, F.J. Hausmann, Ch. Hiimmer, P.A.Howarth,
B. Lamiroy, R. Martin, M.H. Svensson, A. Tutin Ta im.)
JIHTBICTIB, PUCBSIYEHUX TEOPETHYHUM MHUTAHHIM (paseo-
JIOTi1, TUCKYCIHHUM 3aJIMIIAEThCS MMUTAHHS TePMiHYBaHHS
ii 00’ekTa.

[loscautn meit ¢axT, Ha HAII IOTJISA, MOXKHA, IO-
nepIne, THM, IO BiH OXOILTIOE BEJIUKY KiTBKICTh I'eTepo-
TeHHHX 1 aHOMAJBbHUX 31 CTPYKTypHO-CEMaHTHYHOI TOUKH
30py YCTaJIeHUX CJIOBOCIIONYYEHbB. i0iomu (TIOBHICTIO Tie-
peocMUCIeHI 00pa3Hi BUPA3H), (hpa3eonociuni cnoiyyeH-
Ha (B SIKUX TICPEOCMHUCIICHE OJHE 31 CIIiB-KOMIIOHEHTIB),
Moenennesi wimamny (3aaHi IEBHUM CTHIIEM Ta Mepio-
JIOM YXXMBaHHs), napemii (IIPUCIIB’Sl Ta MPUKA3KH, SIKHUM
BJIACTHBE TIpsIME 1 NEPEHOCHE 3HAUCHHs), MOG6HI Kiiule
“MOBJICHHEBI 3aroTOBKHM”, MOB’SI3aHi 3 Y3yCOM CILUIKY-
BaHHS B MEBHUX CHUTYaIisIX), kpuiami cnoea (ahopuctud-
Hi 00pa3Hi BHUpa3W, SKi HAJEKaTh [IEBHOMY aBTOpPY abo
MOXO/STh 3 AaHOHIMHOTO JIITEpPaTypHOTO JKeperna) TOIIO.

Io-ngpyre, ¢paszeonoriuHa Teopis XapaKTEPHU3YEThCS
BCEOIYHMM 1 MOTIPaKTOPHUM JOCIIKCHHSIM CBOTO Mare-
pilanmy i, BiIIOBiAHO, MHOKHHHICTIO HOTO TEpPMIHOJIOTI4-
HUX TTO3HaueHb. Ha HEBM3HAUEHOCTI TEPMiHOJIOTIYHOI CH-
Tyallil HaroJoIIye, 30KpemMa, CydacHuil (HpaHIy3bKuil JIeK-
cukoyior A. Rey, cTBepKyroun, o “B OAHUHI 1po ¢pasze-
OJIOTIYHY TEPMIHOJIOTII0 ChOTOJHI TOBOPHTH HEIOPEYHO
(...) icHyrOTh quasi- abo pseudo-TepMiHOJIOTII (. ..) KOKHA 3
HUX JEMOHCTPYE JOCHUTh PIi3HI TCHICHIII Ta HAIPSAMKH
JIOCITIIDKeHHsT ycTtaneHux Bupasis” [25]. 1 miiicuo, nuiie B
OIPaIbOBaHUX HAMH HAYKOBHX IPAILIX BHUSBIECHO OJHM3BKO
CTa pI3HMX TEpMiHIB, HalyXMBAaHIIINMHU Ccepel]] SKUX €
(yxp.) idioma, idiomamuunuii | yemanenuii eupas, ¢pazeo-
N02i3M, paszeonociuna o0ouHUYs, Ppazeonociunuil 360pom
Moenennsty (POc.) uouoma, UOUOMAMuU3M, UOUOMAMUYECKOE
sbipadicenue, hpazeonocusm, pazeonozuieckas eouHuyd,
@pazeonozuueckuii obopom peuu; (bp.) locutions, phrases
/ syntagmes figées, unités phraséologiques, lexies com-
plexes, expressions idiomatiques / figées / imagées / toutes
faites, gallicismes, idiotismes, idiomatismes, idiomes;
(anri.) fixed expressions, idioms, frozen metaphor, multi-
word items / units, routine formulaic.

Topsx 3 muM, KanbKOBaHI TEPMIiHOJOTIYHI TO3HAYCHHS,
CHiB3BYYHI B DI3HHMX JIHTBICTUYHUX TPAAULIAX, MOXKYTb

OXOIUTIOBATH Pi3HI 3a MPHUPOIOI0 SIBHINA, IO ¢ OibIIe
3aIUTyTy€ JOCIITHMKIB 1 BUKJIMKAE HEMOPO3YMIHHS MiX
HuUMH. OJHUM 3 TaKUX JUCKYCIHHHUX ITUTaHb € TEPMIH i0i-
oma Ta WOTO NIepHuBaTH, sIKi, MAlOUM OJHE JHKEPENOo I0XO-
mkeHHs (nat. idioma < rp. idioma “ocoGMUBICTh, BIACTH-
BICTH”), OTpUMAJTH B Pi3HUX MOBaX, 1 BIIMOBIAHO B JIHIBiC-
TUYHUX TPAgULisX, pi3HE TIyMadeHHs. 3BEPHYBIIHUCH IO
JeKcuKorpadivHUX Mpap OCHOBHHX, Ha HALI MO, €B-
poreiicekux MOB (YKpaiHCBKOI, pOCIHCHKOI, (PpaHITy3bKOi,
AHIIIACHKOT Ta HIMENBKO1), MU TO0AYMIN HE JIUIIEe po30i-
JKHOCTI B 3HAQUEHHI LIOTO TEPMiHy, a i B 3HAYEHHSX HOro
HOXiHUX. Y JeTajJbHOMY PO3IJISII MOBJIEHOTO U MoJisirae
MeTa HaIoi PO3BiIKH.

Posmounemo anamniz tepminy idiome 3 ¢paHKoMOBHOI
Tpaauuii, Ie Ha MO3HAYECHHS YCTAaJICHOTO CHOIYYeHHS BiH
BXKHBAETHCS JOCUTDH PiAKO, OCKUTBKU Y (paHITy3bKiit MOBI
3a HUM 3aKpilUIeHe aOCOJIOTHO iHIIe 3HaYeHHs. [lounHa-
roun 3 1-oro BumauHs Dictionnaire de [’Académie fran-
¢aise (1694), B skoMy 1ie# TepMiH 3a¢iKCOBaHUH ymepIie,
i 3akiHuyro4yu moyatkom XX ct., Tepmin idiome Tiyma-
YUTHCS (3 TIEBHUMH BiIMIHHOCTAMH y (DOPMYITIOBAHHI) K
MoBa, BiactuBa mneBHid wHamii (L’idiome Frangais.
L’idiome Allemand, etc.)a6o mnposiamii (L’ idiome
Provencal. L idiome Gascon) [23; 26; 27; 30].

Iarepnperargist idiome, sk cykymHOCTi 3ac00iB BHpa-
JKEHHsI, BJIACTUBMX NEBHOMY KOJIEKTHBY, i OTOTOXXHEHHS
Horo 3 MOBOIO a00 JiaJIeKTOM MPEACTaBIIEHI TAKOXK y HAY-
KOBO-TEOPETHYHHUX Mpalix Hodatky XX cT. 3a cIoBaMH,
30kpema, F. de Saussure, Tepmin idiome no3zHauyae “moBy,
sIKa BimoOpakae 0COOMBI O3HAKH MOBHOI CIITBHOTH [9,
c. 261].

[i3Hime, komm y (pazeoNoridHiil HayIi PYroi MOJIOBH-
HU XX CT. CIIOCTEpIracThesl BeJMKa iHTephepeHLis TepMi-
HOJIOTTYHOTO anapaTy pi3HUX JIHTBICTUYHMX ILIKUI, y (pa-
HKOMOBHHX TIpallsfiX 3ycTpidaeThes Tepmid idiome Ha mo3-
Ha4yeHHs1 a0COJIIOTHO YCTaJICHHX CJIOBOCIIOJIYUYEHb, 3HAUEH-
Hsl IKUX HE BUBOJMTHCS 13 CYMH 3Ha4Y€Hb HOTO CKIIATHHUKIB
(muB., 30kpema, mpari F.J. Hausmann, I. Mel’¢uk). Haro-
MicTh (hpaHIly3bKi JIeKCHKOTrpadiuHi JKepena, J0TpUMYIo-
YHCh BJIACHOI Tpajullii, 30epiraroTh 3a UM TEPMIHOM I10-
yaTkoBe 3HaueHHs [24; 33]. Cami x (paseosioru Takox He
CIIPUIMAIOTh 1€l TEepMiH, BBKAIOUM HOTo “3aHaATO Hay-
koBuUM” [25, €. 9], i HaxaroTh mepeBary nepudpasam TUITY
expression idiomatique (G. Gréciano, A. Rey) a6o phrase
idiomatique (G. Kleiber, R. Martin), mix skumu BoHH po-
3YMIIOTh TMOJIIEKCUIHY TOCIiOBHICTD, sIKa XapaKTepU3y-
€ThCS TIOBHOIO/YAaCTKOBOK HEKOMITO3UIIHHICTIO 3HAYCHHS,
xo4ya O MiHIMQIPHUM CTyIeHeM (hiKCOBaHOCTI Ta TIOB-
HOIO/YaCTKOBOIO MapaJMrMaTHYHOI0 3aKpPHTICTIO, HArp.:
prendre la mouche, travailler d’arrache-pieds, mettre le
loup dans la bergerie.

[Mopsix 3 Tepminom idiome, y dpaseonoriuniii itepa-



Typi 4acTo 3ycrpidaerbes TepMid idiotisme Ha mo3HaueH-
Hs “YCTaJICHOTO BHpa3y, IO HE MEPEeKIaTacThCs TOCIiB-
HO”. 3’SBUBIINCH yIIEepIIe B JIEKCHKOTPa(igHIX Mparpix
XVII ct., 30kpema B mepmiomy Bumauui Dictionnaire de
I’Académie frangaise (1694), BiH iHTepHpeTyBaBCsA SK
“BJIaCTUBICTh, MaHEepa BHPaKaTHCs, SKi, X04a i MaroTh
JIe1I0 HepaBUIIbHE, BIacTHBI AaHii mosi. Cette particule
mise de telle fagon, cette construction, ce pléeonasme est
un idiotisme de la Langue Frangoise, de la Langue
Latine ” [23, c. 582].

IpynroBHile po3mexysanus Tepminig idiome ta idio-
tisme mpexacrasnene B Dictionnaire critique de la langue
frangaise J.-F. Féraud (1787-1788), skuii mij mnepiium
PO3YMIB 3arajioM MOBY, a MiJ APYTHM — CTIOCI0 BUpakaTH-
cs, BIACTHBHH 1iif MOBi. J[JI Kpamoro po3yMiHHS CBOiX
MipKyBaHb HayKOBELlb HABOJUTh IIJIKOM JOCTYITHHI MPHUK-
man: y ¢paniry3pKiii MOBI HEO3HaYeHHH 3aliMEHHHK ON,
B)XXUBaHHUI{ 3 I€CIIOBOM B aKTUBHOMY CTaHi, Hajae Ail He-
03HAUEHOT'0 HEJIETEPMIHOBAHOTO 3HAYEHHS; 3 IIEI0 METOIO
iTaniiicbka MOBa BUKOPHCTOBY€E 3BOPOTHHH 3aiiMCHHHUK Si;
a JIaTMHChKa MOBa B IIbOMY BHIIJIKy BXKHBaJa IPOCTO i€~
CJIOBO B NTACUBHOMY CTaHi Oe3 3aiiMeHHHKa, Hamp.: ¢p. ON
demande, ir. si domanda, sat. queritur. HaBemeni koHc-
TPyKLil ABISIOTH coboro0 idiotiSmes, a dpaniry3bka, iTamiii-
ChbKa Ta JATHHChKA MOBH — pi3Hi idiomes [22]. V rtaxwuii
crioci6 nousitrs idiotisme posrisaanocs sik ocobiuBe rpa-
MaTU4YHEe SIBUILE, BIACTHBE NEBHi MoBi [26], sk mposB
“ocobnuBoro ayxy” wiei mou [30].

N. Beauzée, BuB4atoun netanbHo moustTs idiotisme y
(bpaHIy3pKiii MOBI, pO3MEXOBYE JBa THUIIH, a CaMe:
1) idiotismes réguliers (sk MaHepy BHCIIOBIIIOBATUCS, Bij-
JAJICHy BiJ y3yCy, aje IMOBHICTIO BiINOBIIHY BCTaHOBJIC-
HUM TpaBWiIaM rpamaTtuku) ta 2) idiotismes irréguliers (sx
MaHepy BHCJIOBJIIOBATHUCS, IO MPOTHUPIYYUTH BCTAHOBIIE-
HUM TpaBwiaM rpamatuku). OCTaHHS rpyna XapakTepu3sy-
€TbCS HacaMmIlepell BIIXWICHHAMH JIEKCHYHOTO MOPSAKY:
CII0Ba, SIKi BXOJSTH 10 ckiany idiotisme, Brpadarots Biac-
He (TIpsMe) 3HAYCHHS 1 YTBOPIOIOTH B HACTIIOK IIHOTO TIEB-
HUH TpOIl. SIK NPHKIAA HAYKOBELb LTFOCTPYE BXKHBAHHS Y
¢paniy3pKiit MoBi nonomikaux giecais aller i venir, siki
BUPAKAIOTh BIMOBIAHO HalOmmk4uii MaiibyTHii (il va lire
un livre “Bin 30MpaEeThCsl YUTATH KHIKKY) Ta HafOmmK-
unit munyauii gac (il vient de lire un livre “Bin moitHo
MIPOYUTAB KHIKKY ). BTpaTHBIIM CBOE MMOYATKOBE 3HAYEH-
Ha “itn” 1 “npuxomgutu’, BoHH, 3a cioBamu N. Beauzée,
YTBOPIOIOTH TaKy Tporneiuny dirypy, sk kataxpesy. [Hiorw
O3HAKOK OJIMHHUIIb IIBOTO THITY € OCOOJHMBHH CHHTaKCHC
KOHCTPYKIIiH, HAmp.: BXXUBAaHHS BKa3iBHOIO MPHKMETHHKA
YOJIOBIYOTO POy Iepesl IMEHHUKaMH KIHOUOTO POy, SKi
MOYMHAIOTBCS. Ha TOJNOCHUKA abo Himmii h — mon opinion
3aMicTh * ma opinion, s 6aro3Byyyst. AHaNI3yIOUYH pi3Hi
npukiaay idiotisme, ¢paHIy3bKHii TIHIBICT HATOJIOLIYE Ha
HEMOMIIUBOCTI iX JOCTIBHO TEPEKIACTH IHIIOK MOBOIO,
o Jae oMy npaso Hasusatu ix gallicisme, To06To koHc-
TpyKIii, Bractuei swmie ¢panigy3skiii mosi [30, vol. 8,
c. 498-500].

CydacHi CJIOBHHKH 3aJMIIAIOT 3a TepMminoM idiotisme
JIUIIE 0COOMMBICTh CHHTAKCHYHOTO TUIAHY, HATOJIONIYIOYH
IIpY IIbOMY Ha HOTo HenepeksajHoCTi Ha iHnI MoBH. Tak,
DFL Bu3Hauae neil TepMiH sk ‘“MoBHa (opma, BIacTHBA
aHiid MOBI 1 fIKa He Ma€ CHHTAaKCHYHOI'O BIJAIIOBiIHHKA B
i MoBi, Hamp.: ¢panny3skuid Bupa3 Comment allez-
VOUS? BiamoBigae anraiicskomy How do you do? [24].

Le Petit Robert, moximky4nch, OYEBHMIHO, Ha TEOPIiIO
N. Beauzée, pospisusic 1) nexcuuni ramrimusmu (galli-
cismes de vocabulaire), manp.: a la bonne heure “c’est trés
bien, c’est parfait”, i 2) crpykrypni ramrinmsmu (galli-
cismes de construction), Hamp.: s’en donner a ceeur joie
se donner de qqch avec la joie du cceur”, ae He yTOUHIOE
MPH [IbOMY, B YOMY CaMme TOJIATa€ 1151 BiAMiHHICTH [32].

He Mae mmpokoro BUKOpUCTaHHS el TEPMiH 1 cepen
¢pazeonoris. Ha nymxy A. Rey, Hampukian, BUKOpHC-
TaHHs TepMiHy idiotiSme Ha mo3HaYeHHS yCTAJICHOTO BH-
pa3y HeIOopedHe, OCKIJIbKM HOro B)KMBAaHHS OYEBHHE
Jdiie mpu 3icTaBieHHi pisHux mos: gallicisme (mo Bix-
HONICHHIO JO HiMenbkoi abo aHTIIHChKOI MOBH),
germanismes (o BiJHOIIEHHIO IO aHTIIHCHKOI abo (pa-
HITy3bKOi MOBH), américanismes (IO BiTHOUICHHIO [0
GpuTaHCHKOTO BapiaHTy) Tomio [25, €. 9]. Ha HeBusHave-
HUH CTaTyc KOHCTPYKIWiH Tumy il y a ... qui, ¢’est ... qui,
voici / voila, c’est a toi de jouer et ce que BKa3ye i J.-
M. Léard, Ha3uBarouu ix ‘“‘3aJuIIKaMu, SKi HE MOXYTh
3HaiTH cobi Micue B rpamaruni” [8, €. 18]. V Takuii cro-
ci6 3a Tepminom idiotisme y ¢paHiy3bKiii MOBi 3aKpimnu-
JIOCs 3HAYEHHS 0COOIMBOT KOHCTPYKIT a00 3BOPOTY, Bia-
CTHBUM JIMILIE TICBHIN MOBI 1 sIKi HE MalOTh CHHTAKCUYHO-
IO BIAIOBITHHKA B 1HIINX MOBAaXx.

[Mo-iHmoMy ckiamacsi IOJNs BIAMOBIIHUX TEPMIHIB Y
CIIOB’SIHCBKIH JIHTBicTHII. TepMiH idioma, 30KpeMma,
OTpHMaja B POCIHCHKHX JieKcuKorpadivanx mpamsax XIX
— moyatky XX cT., momiOHO 10 (QpaHIy3bKHUX, HACTYITHE
TIIyMadeHHS: “OCOONUBICTH Y MOBJICHHI, TOBIp, MicIeBe
Hapiyus a00 0COOJUBICTE MOBH MEBHOTO KJIACY CYCIIiIbC-
tBa” [16; 20]. Jemo misHine Trymaunuti cio8HuK pociii-
cvroi mosu (1935-1940), y cTaTTi, NPUCBAYCHIN TepMiHY
uouom, TopsiA 3 ABOMa pisHUMH (opMamu (MIHOM, YOIL.,
Ta WANOMA, JiCiH.), TOJAE TAKOXK J[BA PI3HUX 3HAUCHHS, HE
YTOYHIOIOYH, LIOTPaB/a, X BiAMOBIIHICTE: 1) 3BOPOT MO-
BIICHHS, BUpAa3, BIACTHBI IEBHIH MOBi 1 HemepeKJaaHi
JOCITIBHO Ha IHITY MOBY, HAIlp.. Oums Oaxaywiu, youmso
606pa; 2) micuese Hapiuus, rosip (3act.) [21].

OTpHMaBIIY YiTKE BU3HAYCHHS y TEOPETHYHUX MPaLsiX
POCIICPKUX JIHTBICTIB, TEPMiH I0iom TIIyMadUThCS SIK
3araJlbHUil TepMiH Ha MO3HAYCHHS Pi3HUX MOBHHX YTBO-
peHb — MOBH, JiaJIeKTy, TOBOpY, JIiTepaTypHOI MOBH, ii
BapianTy Ta iHmmx ¢opm icuysauus moBu [14]. CyuacHi
JekcukorpadivHi mpaili MoJar0Th HOro aHAIOTIYHE 3HAa-
YeHHsI, aJle BXKe 3 MO3HAauYKoK0 “3acrapine” [11; 19].

HatomicTe TepMiH idioma OTPUMYE IOCHUTH BEIHKE
PO3TOBCIO/KEHHSI Cepel JIHTBICTIB. BiamoBinHo, JekcH-
korpacgiuHi Jukepena iforo ¢ikcyoTh Ak: 1) caoBocnoy-
YEHHsI, SIKe BUSBIISIE B CBOTH CHMHTaKCHYHIN Ta CeMaHTHY-
Hilt OyoBi crienn(ivHi Ta HETIOBTOPHI BIACTHUBOCTI JaHOT
MOBH; 2) TO came, IO  (paseosnoriyHa OJUHUIA, HAIp.:
6351mb ObIKA 3a po2a, npukazame 0020 xcums [10; 15].

V Takuii cnoci® HayKOBIIi MMOYUHAIOTH OTOTOXKHIOBATH
et TepmiH 3 ¢pazeomnorizmom. Tak, B.B. Bunorpamos ta
HWOTO MOCIIIOBHUKHK JI0 KJacy ifioM 3apaxoByBaiu (pa-
3€0JIOTi4HI 3POIISHHSI 1 €IHOCTI Ha Till MiJACTaBi, 0 BOHU
BCi MOTEHINITHO MOXYTh OyTH ekBiBaJeHTamH ciiB [1, c.
152; 4, c. 200]. Lz gymka 3rozom Oyia mpeacTaBicHa B
Jexcukorpadivaux mpausx [17].

VY cyuacHiilf JIHTBICTUIL TEPMIHOM idioma OOMEXYIOTh
JMIIe BIacHe (pa3eosori3Mu (3pOILEeHHs — 32 TepMiHOJIO-
rieto B.B. BuHorpaiosa), B IKUX BUXIIHE 3HAYCHHS ITOBHI-
CTIO TIepeocMuciieHe [2, ¢. 3; 13, c. 2; 19], abo cemaHTHKa



SIKNX HE BHBOJMTLCS 31 3HaYCHb ii CKIAHUKIB, a IHTETPO-
BaHa HEUMH (GopmansHO [18, c. 173]. Jleski CIOBHHMKH [0
BU3HAYCHHS i7JIOM J0JAI0Th TaKOXK 03HAKY HEIepeKIIaIHo-
cti Ha iHmi MoBH [11; 12, ¢. 312], Habmmkarouu ii 3HAYCH-
HsI JTO 3HAYCHHS (hpaHIry3pkoro Tepminy idiotisme.
Bimoxpemieny mo3umiro 3aiimae B.M. Temis, po3me-
JKOBYIOUH BHYTPIITHBOMOBHI (200 JICKCHYHI) Ta MIXKMOBHI
imiomu. Iepmmii Tum imiom, sk pisHoBUA DO, SABIAIOTH
c00O0I0 HEBUIBbHI CIIOY4YEHHS CIIiB, SIKI XapaKTepH3YIOThCs
3JIMTICTIO 3HAYEHHS, 1110 HE MOXXe OYTH BUBEJICHHUM 3 JIEK-
CHUYHHX CKJIAJJOBUX; BOHH MalOTh (yHKIIOHAJIbHI O3HAKU
CJIOBA, SIK HOMIHATUBHI OJMHUII MOBH, i BIITBOPIOIOTHCS
SK “TOTOBi onwHHLI” MOBH. Jpyruii THI imioM Xapakrte-
PH3YETHCS HEMOXKITMBICTIO “OyKBaJIbHOTO” TIepeknany [3].
IMounHaroun i3 cepenuHn XX CT., y (ppa3eororigHux
Mparsix 3’ SBISIETbCS TEPMIH idiomamusm, SIKAH OTPUMYE
pizHi iHTepmperarnii. Tak, OgHI HAYKOBII OTOTOXXHIOIOTh
fioro 3 TepminoM idioma [11; 21], iHui MOB’A3yIOTH HOTO
3  OCOOJMBOCTSIMH TpaMaTHYHHMX KOHCTpykuii. Tak,
0.C. AxMaHOBa BU3HAYa€ TEPMiH idiomamusm sk 1) oco-
ONMBY JJIs1 TaHOT MOBHM CHCTEMY IpaMaTHYHHUX KaTeropii;
YiTKO BU3HA4YeHYy TrpaMarHyHy iH(popmalito, sKa
00O0B’SI3KOBO  BKJIIOUEHA B 3arajbHUil 1HQOpPMaTHBHHUN
3MICT TOBiIOMJICHHS (IPOTHCTABIICHHS JOKOHAHOTO i
HETOKOHAHOTO BHIY B POCIHCBHKIH MOBI); 2) TpaMaTHYHy
MOJeNb, JICKCHYHE HAIOBHEHHs SKOI Ha JaHOMY eTami
PO3BUTKY MOBH OOMEXEHE HEBEIMKOI KIIBKICTIO JIEKCH-
KO-TPaMaTHYHUX CJICMEHTIB, Hamp.. Ooub cemu Jiem
(KOHCTpYKIis “iM’s + TeHeTHB” 3 IIM 3HAYCHHSIM O0OMe-
JKCHa Ha3BaMH OcCi0: HEMOXHa CKaszaTH * dom mpex
omadicell, * pasnyka oecsimu oueit) [10].
lomo TepMiHy idiomusm, CIIIB3BYYHOTO 3 (paHIly3bKHM
idiotisme, To BiH B3arasi He BUKOPHUCTOBYETHCS Y CIIOB’SH-
ChbKil (hpazeosioriyniii Teopii, a HaJEKHUTH 10 MEIUYHOTO
JICKYPCY, J€ TI03Hauae “6e3rmys3s, Hicenitaui” [15].
Haii6inbimoro po3noBciokeHHs TepMid idiome otpu-
MaB B aHTJIOMOBHIH TpaauIlii, BUSABIIIOYH CBiif moiceMa-
HTHYHHA xapaktep. [lo-niepiie, sk CTBEPIKYIOTh €THMO-
JIOTIYHI CJIOBHHKHM aHIUIHCHKOI MOBH, 3allO3MYEHHI 3
¢paniy3pKkoi MOBU TepMiH idiom mo3navas “hopmy MOB-
JICHHS, BIACTUBY TEBHIM MOBI 4M MicueBocTi” abo 0co0-
MBI XapakTep, “nyx” meBHoi moBu [34]. ITo-mpyre,
noynHarouu i3 cepenunn X VIII cr., BHacmimok po3mu-
peHHsI 3HA4YeHHs, BiH OTPUMAaB JIOJATKOBE 3HAUCHHS —
“cuHTarma abo BHpa3, BiacTHBi meBHid moBi” [34]. Ilo-
TpPETe, CTOMITTAM Mi3Hinre Tepmin idiom mouwnHae BxuBa-
THCS TaKOX Ha IMO3HAYCHHS “KOHCTPYKUil abo BHpa3y
OofHi€l MOBM, YaCTHHH SIKOi BIJIOBIZAIOTH €JIEMEHTAM
iHIIOI MOBH, aje IUTICHA CTPYKTypa SIKMX HE Mae BiAIO-
BiHHKA B iHIIIA MOBi” [35], BUTICHUBIIIM TaKUM YHHOM 3

MOBHOTO 00iry Tepmin idiotism, 3amosuueHuii aHIIHCH-
KO0 MOBOI0 3 (paniry3pkoi y XVIII cT. Binrak aHrmiiich-
kuit Tepmin idiom mepeGpas Ha cebe 3HAYEHHS “BHpa3y,
SIKMH HE TIePEeKIIaAaeThCs HIIOI0 MOBOIO ™.

VY cydacHifi NMHTBICTUYHINA Haymi 3HAYEHHS TEPMiHY
idiom sasnano e Ginpiroro posmmpeHHs. [TokmaBmm B
HOro OCHOBY O3HAaKy HEKOMIO3UIIHHOCTI, JIEKCHKOJIOTH
IHTEPIIPETYIOTh HOro sIK “yCTalleHy IMOJUICKCHYHY OIH-
HUIIIO, 3HAUCHHS SIKOI He BUBOJUTHCS 31 3HAUCHHS 11 KOM-
noHeHTiB” [31, c. 4]. ToxiOHi TaymaueHHs 3ycTpiuaemo
TaKoX y HAyKOBO-TEOPETUYHHMX IpalsiX. 3a CIOBaMH,
30kpema, Th. Fontenelle, imiomu cTaHOBIATH “OmHY Ce-
MaHTHYHY €IHICTh, iXHE 3HAYCHHS HE IOPIBHIOE CyMi
3HAYEHb CITiB, 3 IKMX BOHU copmoBani” [6, C. 43].

Bopmnouac y ¢paseonoriuHiii JiTepaTypi BUCIOBIIO-
FOThCS W iHII MipKyBaHHS. BBaxkaroud mossTTs idiom
nwmie “BiIHOCHO YCTaJCHHM SIBUINEM, AJIS SKOTO CEMaH-
TUYHA IHTEpIIpeTaIlisi He OCHOBHA Au()epeHIliiiHa 03HaKa,
J0 po3psiy idiom 3apaxoBYIOTh Pi3HI 3a CTYIIEHEM yCTa-
JIeHOCTI MOBHI omuHUIM, sk-0T: figure out, make love to,
beat around the bush, by accident, pass the buck, has cat
got your tongue” [5, ¢. 66 ; 7, c. 22].

AHanoriyHa cuTyauisi ckjiajgacs i B HIMEUBKIH MOBI.
Tepwmin Idiom, Bigomuii e 3 XVI cT., BXKHBaBCS HA M03-
HAa4yeHHS MOBH a00 IIEBHOTO IialeKTy, a 3roJ0M —
1) MmaHepy BHCIIOBIIOBATUCS; 2) OCOOJIMBOCTI, BIACTHBI
uiit moBi [29]. [ounnaroun 3 XIX cr., eit TepMiH M03Ha-
YaB “‘ycTaJeHHH BHpPa3, 3HAUYCHHS SKOTO HEMOXKJIUBO BH-
BeCTH 3i 3HaueHp i#oro ckimagoBux” [28], mamp.: Alle
Hdnde voll zu tun, Auf den Hund kommen, Ins Garn
gehen. I{ogo mimernpkoro tepminy ldiotismus, To #oro
31eOUTHIIIOT0 BUKOPUCTOBYIOTH IS MIO3HAYCHHS yCTalie-
HHUX CHHTAKCHYHHUX KOHCTPYKIIH, SIK OZHOTO 3 TUIIB (pa-
3€0JI0TiYHUX OAUHHUII [28].

VY Takuii cmocid, SIKIO0 BUXOMWTH 3 HAWIIAPIIOLO 3Ha-
YeHHS TePMiHY i0ioMa, BXXUBAHOTO B aHTITIHCHKIA MOBI, TO
BiH OXOIUIFO€ HE JIMILIE MO3HAYCHHS MOBH, SKa BHSBILIE
0co0MMBI 03HAKK MOBHOI crinbHOTH ((p. idiome), a it MoB-
Hi OIWHUII, SIKMM XapaKTepHa HeTepeKIaaHiCTh Ha 1HII
MoBH (¢p. idiotisme, ykp. idiomamuszm, poc. uouomamusm)
Ta 0COOJIMBE HEKOMIMO3UIIHE 3HaYeHHS (YKp. idioma, poc.
uouoma 9 uouomamusm). Ilpu oMy 10 po3psiLy aHrIIii-
cbkux idioMS 3apaxoByIOTh HE JMIle aGCONIOTHO YCTalleH]
CJIOBOCTIONY4eHHS1 (YKp. ¢ppaseonociuni 3powenHsi, poc.
@pazeonocuueckue cpawjenus), a i yctaleHi OAMHHMIY, 3a-
KpiIuieHi y3ycoMm (poc. ¢hpazeonozuueckue 6wvipasicenus,
¢p. locution, collocation). Came Taka HEBiAMOBIJHICTH
YacTO 3yMOBJIIOE HAYKOBI JAHCKYyCii cepex (pa3eosioriB
I10JI0 TEPMIHOJIOTIYHOTO MO3HAYEHHS YCTAICHUX OJMHHMIIb,
a TAKOX II0JI0 iIXHBOI MOBHOI IIPUPOAU 3arajioM.
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Gladka V.A. Evolution of term idiom and its derivates in phraseology

Abstract. Exploring the evolution of the term idiom and its derivates in the different European languages (English, French, German,
Russian, Ukrainian), and also the differences in their meaning, which, in fact, predetermine disputes among scientists about terminol-
ogy denotation of phraseological units.
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I'nankas B.A. DBo/ronus TepMUHA UOUOMA M €70 1IePUBATOB BO (hpa3eosornyeckoii Hayke
AHHoTanms. PaccmarpuBaercst BOJIIOIUS TEPMHHA UOUOMA W €TO JCPUBATOB B Pas3iIMUHBIX €BPONEHUCKUX s3bIKAaX (QaHTIMICKOM,
(paHIly3CKOM, HEMELIKOM, PYCCKOM, YKPAaWHCKOM), a TaKKe Pa3inyus B UX 3HAYEHHH, KOTOPbIE, COOCTBEHHO, U BBI3BIBAIOT CHOPBI
CpeIH YYCHBIX O TEPMUHOJIOTHIECKOM 0003HaYCHUH (DPa3eoOTHIECKUX SHMHUIIL.

Knrwueswie cnosa: uouoma, uouomamusm, Qpazeoniocuyeckas eOuHuYa, mepMuHoI0SUecKull annapam



I'nosauvka O.J1.
IIpuKMeTHUKY 3 HEraTUBHUM 3HAaYeHHAM B cTapoykpainchKiid MoBi (kinma XVI — XVII cT.)

Inosaywvra Onvea Jliobomupisna, euxnadau kagheopu ginonozii Konomuiicbkozo incmumymy
JIBH3 «IIpuxapnamcweruil nayionanvhull yuisepcumem imeni Bacuns Cmeganukay, m. Konomus, Yrpaina

AHoTauig. Y cTaTTi IpoaHaIi30BaHO MPUKMETHUKHU 3 HETaTUBHUM 3HAYCHHSIM B CTApOYKpaiHChKii MOBi. BusHaueHo Ha OCHOBI aHa-
i3y JIEKCUKO-CEMAaHTUYHI XapaKTePUCTHKHU aKCiOJIOTTYHUX CIIiB, SIKi BUSIBISIFOTH Pi3HOMaHITHI (DYHKIIOHAIBHI OCOOIMBOCTI.
Knrouosi cnosa: oyinni npukmemuuKuy, 1eKCU4Ha CeMaHmMuKa, HecamueHe 3HA4eHH s,

YMoBo10 30epexeHHsT HaIllOHAIBHOI KyJIbTYPHOI iIeHTH-
YHOCTI € HAasBHICTh KYJIBTYpHOTO SIpa CYCIUIBCTBA Y
BHTJIAI TpaauIid, cepr MOpaTbHO-CTHIHUX KPHUTEPIiB,
€CTeTUYHUX Opi€HTAIlill, cucTeMu MidiB, 00pa3iB TOMIO.
Moga, abcTparyro4ynch MOBJIEHHEBOI Cy0’ €KTHBHOCTI CBO-
X KOHKpPETHHX HOCIB, IEBHUM YHHOM IEPEIa€ KOKHOMY
HACTYITHOMY HOKOJIIHHIO YSIBJICHHS IIpO T€, IO € ,,100po”
i,,370” B KOJEKTHBHIN HaIllOHAIBHIN cBimomocTi. Kepy-
I0YHCh aKCIOJOTTYHMMH YCTAaHOBKaMH, IO 3aKpilUIeHI B
CHCTeMI MOBH 1 B YHCJIEHHHMX TEKCTaX, 3HAUyNIUX IUIS
BCIX HOCIIB MOBH, HOBE MOKOJIHHS YCBIIOMIIIOE CBOIO
HaIllOHANIbHY TPUHAJICKHICTh, BH3HAYa€ I ceOe IiHHI-
CHI Opi€HTHpPH.

VY nmociikeHHSAX, TPUCBIICHUX MOBHIH OIHI, HEOJ-
HOPA30BO 3a3HAYaJIOCh, 10 OL[IHKA € OJHUM i3 THIIiB Tpar-
MaTUYHOTO 3HA4YEHHsI, TOOTO 3HAYEHHS, SKOTO CJIOBO YH
BHUCJIOBJIFOBaHHS HaOyBa€ B IPOIIECI MOBJICHHS, BimoOpa-
KaIOUM KOMYyHIKaTUBHI Hamipu MoBus [ 1, c. 5]. Ha BigMiny
BiJI CEMaHTUYHHMX KaTeropiil sik TeMIIOPabHICTbh, SIKICTb,
KIJTBKICTh, IO XapaKTepu3yITh OO’ €KTHBHI IMapaMeTpu
OMHUCYBAHOT TEKCTOM PEAIbHOCTI, OI[IHKA TEpII 332 BCEC BU-
paxae gioHOuieH s MOBIL IO TIpEAMETY MOBICHHA. Tomy
BOHA BHPAXKa€e 0COOIMBHH THIT MOAAIBHOCTI, IO TOCTIHHO
MIPUCYTHIN B MOBHIH CBIZIOMOCTI Y4aCHHKa CITLIKYBaHHSI.

B 1ieHTpi BCIX OIIHHUX CY/DKEHb — JIFONHA, KA BUCTY-
Ta€ B poJIi Cy0 €KTa, a HalJacTile i B IKOCTi 00’ €KTa OIIiH-
Kd. ,,OIIHIOEThCS T€, MO MOTPIOHO ((HI3UYHO 1 TYXOBHO)
sronuni 1 Jlrogetey” [2, c¢. 181]. B oIiHIl MOEAHYIOTHCS
cy0’ekTHBHI Ta 00’ekTHBHI akTopu. Cy0’ekTuBHUIT (ak-
TOp mependavyae MO3UTHBHE YW HETaTHBHE BiIHONICHHS
cy0’ekTa OLIHKHM JI0 11 00’€KTy, TOHI SIK 00 €KTUBHUIT (lie-
CKPUIITUBHUM, 03HaKOBHUil) akTop 0OYMOBIEHHUH BJIaCHU-
MH OCOOJIMBOCTSIMU IPEIMETIB UM SBUII, HA OCHOBI SKHX
3IIMCHIOETHCS OmiHKa [3, ¢. 24-33].

Mera crarTi — IpoaHai3yBaT IPUKMETHUKHN 3 HETaTH-
BHUM 3HA4YCHHSIM B CTapOYKpaiHCHKilf MOBi (Ha MaTepiami
noxeMivHuX TBOpiB KiHI XVI — ma. XVII ct.), Bu3Haun-
TH JICKCHKO-CEMaHTHUYHI XapaKTEePHCTHKU a1’ €KTHBIB, 0CO-
OIMBOCTI BKMBAHHS Ta (DYHKIIOHYBaHHS B MOBI ITaM SITOK.

Jist TOCSTHEHHSI METH MU BHKOPUCTOBYEMO CEMaHTH-
YHUI aHali3 Ta BH3HAYAEMO POJIb KOHTEKCTY MpHU
3’SCyBaHHI 3MICTY OLIHKH B CTPYKTYpi NPHKMETHHKIB,
OCKUTBKH (hOPMYBaHHS OI[IHHOI CTPYKTYpH MPUKMETHHKA
BU3HAYAEThCA SIK KOHTEKCTYaJIbHUIMH YMOBaMH, TaK 1 Ho-
IO BIIACHUMH JIEKCHKO-CEMaHTHYHUMH OCOOJIMBOCTSIMU.
“Uucta” OI[iHKA TPAIUTAETHCS JIUIIE B OOMEKEHOT KUTBKO-
cTi ciiB, 60 ceMHa CTPYKTypa OULIBIIOCTI NMPUKMETHHUKIB
MICTUTB y c0Oi, KpiM OLHHMX, HU3KY iHmMX ceM. Ha
OLIIHKY HAIIAPOBYIOTHCSI 3HAUEHHS IPUKMETHHKA, Y TOMY
YHCIi MEPEeHOCHI: CEMaHTHKa BHYTPINIHBOI (GOPMH, MTEBHI
KOHOTAIII] TOLIO, & 1Ie B CBOIO Yepry BIUIMBA€E Ha PO3BUTOK
OLIIHHOI CTPYKTYpHU MPUKMETHHUKA [4, ¢. 54-55].

AmnHami3 (akTHUHOTO MaTepiaxy HO3BONUB BHAimHTH 120
MIPUKMETHHUKIB, Ccepel SKNX BHIUIIEMO TPYITH 3 HETaTHB-
HUM 3HA4CHHM, SKAM BIIACTHBA Iepegada Heralii B cema-
HTHUYHIA CTPYKTYpi JIEKCEMH HE3QJIS)KHO BiJi KOHTEKCTY.
3okpema: 3awtfi — 1. (npo moouny) (cnosmenuii snocmi,
8oposicocmi) 3TN, HenOOpHi, // (cnosHenuii enigy) 31,
CepANTHH, // 3TTOYNHHUH, // IOTaHUH, HECYMIIIHHHUHN, Hede-
cHU; 2. (nidcmynnuil; 3104UHHUL) 37TANA, TIOTaHul, // (epi-
wiHul, epixosHutl) 3mui, // (ocyonusuu; epybuil, Henpu-
cmotinui) 3mual; 3. (dHcopcmorull; 6adiCKuill, CmpasicoeH-
nutl) 3mub, // (nebesneunutl; 32yOnuil) 3nmid, noradui, //
(nenpuemnuti, wxionueuil, nez0oposuil) Toranui; 4. (saxul
BIOXUNAEMBCS GIO0 HOpMU, 2ipuiutl 6i0 36UualiHO20) TIoTa-
HU, // (HeeOanuit) ToTaHWUH, // (BUKOHAHUII HeBNpagHO,
Heghaxoso, HenaliliHo) TIOTaHWH, // (3incosawuil, nowko-
Ooicenull, 3pYUHOBAHUL, @emxuil) TIOTaHWH, // (axuu mae
HU3bKY CHOMCUBHY AKICMb) TIOTAaHUM; 5. (npo epowi) Hemo-
BHOBAapTICHHH, HEMOBHOBaru#, // (ampIIuBuid, mimpobie-
HUM; 6. (Heicmunnull, HenpasutbHull) ToTanuil; 7. (dyorce
cunvnutl, iHmencusnuil) 3mui; 8. V 3nau.im. 3nwmid, -oro;
MOraHMii, -0ro.

Hepoepnitt — 1. Skuii HenoOpo3UYIMBO, HENPHA3HO,
HEeyyiHHO a00 BOpOXKE CTaBUTHCA N0 iHIIMX // SIkuii Bupa-
JKae HEeIOOPO3UWIUBICTh, HENPHUSI3Hb, MOTAHE CTABJICHHS
JI0 KOro-HeOy/b. 2. SIkuii He MPUHOCUTH PaAAOCTi, 100pa,
Bilye Oixy abo mOCh HEMpHEMHE; THITIOUMH // 3acHOBa-
HHUI Ha HETMPUS3HI 10 KOTrO-HEOYb, Ha Oa)KaHHI 3amOis-
TH KOMYCh NPHUKPICTH, 3J10,HENPUEMHICTD // SIKHMii BUKIIH-
Ka€ OCy[l; HeCXBaIbHHIA.

ITaoxnei — sxuit He Mae MOOPHX SIKOCTEH, BIACTHBOC-
Teif; He TaKHi, sIK TpeOa; SIKMii BUKJINKAE HETaTUBHY OIliH-
Ky // HenpuemHuii CBOIMH SKOCTSIMH, BJIACTHBOCTSMH //
Kencbkuii.

Iorannsi — 1. Axuit He Mae MOOpUX SKOCTEH, BIACTH-
BOCTeH; He Takuil, sk Tpeba; AKUH BUKJIMKAE HETATHBHY
omiHKy // HempueMHMIA CBOIMH SKOCTSIMH, BIIACTUBOCTSI-
MU. 2. SIkuil HE 3a/0BOJIbHSIE€ NOCTABIEHUX BHUMOT, HE
BIJINIOBiJJa€ MM BUMOTaM, IIEBHUM ToTpedam // BukoHa-
HUH HeIOCKOHAJIO, HeMalcTepHo; HeBmnpaBHuUil // Hemo-
CBimueHMA, HeBMiMHA. 3. Skuil He 00ilsge HIYOTO TOOpO-
ro, Billlye JHUX0, HeOe3rneKky abo HEenpHUEMHICTh; HEBTIII-
HuM, cymHmid // HeBecenwmii, rHiTiounit // Hemacnusui,
BaXKHUH, XOpCTOKKH. 4. SIkoMy BIacTHUBI HEraTWBHI MO-
paybHi siKOCTi // HenoOpo3nunuBuii, HEMPUSI3HUHN; 3JIHH.
5. Bapruii ocyny (npo manepu, noeeodinky, 64uHKiL).

[Monmampmmii anami3 103BOJIMB 00 €IHATH JEKCEMHU B
TEeMaTH4YHY Tpyny ,,PUcCH MIOMUHK”, sSiKa XapaKTEePU3y€ETh-
Csl PO3raly’)kKEHOI0 MIKpOCHCTEMOIO HaiiMeHyBaHb. Ciri-
aom 3a A. Ydimuesoro [5] Buninsemo Tpu 0cHOBHI chepu
BHSIBY XapaKTEPUCTHK IIOAMHHU, SKi CKIQJalOTh CEMaH-
TUYHUH MPOCTip a00 MpeIMETHY Taly3b:

1) 6ionoro-dizionoriuni # aHTPONOHIMIYHI, TOOTO mpH



POJIHI SIKOCTI (CTaTh, BiK, (i3WUHI XapaKTEPUCTHUKH, Ba-

ra, 30BHIIIHICTH Ta iH.);

2) coIiabHO-TPYIOBI ¥ POMMHHI CTOCYHKH, TOOTO HaGyTi
XapaKTepUCTHKH (32 CTAaBICHHSIM JIOMUHH JO iHIIOI
JIFOWHY, JTO TIpai, J0 BIACHOCTI, A0 COIialbHUX, MOJi-
TUYHUX, PEIridHUX, KyIbTypHHUX Ta HIIUX iHCTHTYTIB
CYCIIJIbCTBA);

3) chepa nCUXiYHOT AiSTBHOCTI  €MOTHBHUX OIIHOK JIFO-
JUHH (XapaKTepHCTUKA 3a 3JaTHICTIO MUCJIWTHU, BHSB-
JISITH BOJTIO, €MOIIi1, CXMIBHOCTI, MOPAJIb)

Cema 31 3HaUCHHSM ’3apO3yMUINH, SIKUA MOBOJIUTHCS
TOPAOBUTO, MUXATO  PENpe3eHTOBaHA TAKUMH JieKceMa-
MH: EAR3INEPCKHHA, FOPAOBKLICOKHHA, FOPALIA, HAAYTHIA,
HEYBAXKHKIF, HEKMPEMHLIA, HEMNPATEARCKHHA, HEYBAXK-
HBIA, Y0P ThIA.

CeMa ’HepO3yMHHUII’ HasBHA y TaKUX HOMIHAIIAX:
EE3MO3KHH, BEE3YMHLIA, FAYLIA, AYPHBIA, HEMYAPLIMA,
HEMOAORAKMIH.

VY nexcemax BE€3CTYAHLIA, FBAATORHLIA, HESHOCHKIA,
HEMPHCTOMNKIN BUSIBIICHO ceMy  HETiTHUH, 6e3COpOMHHH,
HENPUCTONHUIL.

CHiTbHOIO BHSABHIIACH Ce€Ma 'TPIIIHUHA ISl TPUKMETHHUKIB
ANOCTACKI, EE3R0KHKIA, BOrOMPOTHRHAIA, BOrOMEP3'hKHH,
EOABAHCKHI, FHERHBIFA, 3A0BBPHBIF, HEMHCTLIA.

KinmpkicHO mpeacTaBieHa i Tpyma JeKceM i3 3HAYCHHAM
’SIKAH BUKJINKae TaHBOy, OCyH, HECXBaJICHHS, TaHCOHMIT
BEAAAMYTHLIA, EE3P03CYANKIA, BPLIAKHA, EPLIAAHBLIA,
BLICTYMHLIA, FAHEEHNLIA, OAOCAOBHKIA, AVILIETYEHNAIA,
34ATPENBIA, 3ELITOMHLIA, 3A0CAHBLIN, MAPHKIFA, MEP-
3€NHBIA, NEBEPHLIA, HEAOCTOMHLIA, HEINOCHLIFA, HEAO-
EPhIf, HEMOPAAOMHKIA, MAKFABKIA, MOAALIF, MPHKPKIA,
MPOTHRHNALIA, CKAXKENBIM, CTPALIHBIA.

BoxuBaroThCs 1 IEKCEMH 13 ceMaMu “Oe3CTUIHHI — BE€3-
CTYANBIA, BE€3CTHIANKIN; “OpUIKUH, TMIKUH, HENPHEM-
HUIA’ — EPbIAKHH, EPLIAAHBAIN; “PO3IIyCHUH, HEMPUCTOM-
HUI® — RLIETEMHLIN, BhIXEA3NENKIA, 3ELITHLIN, HEMPH-
CTOMNKIM, MOPOMHKIA, CPOMOTHKIA; "HEIIUPHI, HEMPABIU-
BUI® — BhIBOPOMAHNKIA, 3MBILLIAENKIA, AXKHEBIH, HEMNER-
HAIF, HEMNPABAHEKIF, HELLHPKIF, XHTPKIM, *3I0YMHHUN —
BRICTYMNGIA; "HIKIATUBUN® — WKOAAHBLIN, *3/1Ui’ — 340¢-
AHEBIF, 3AOMECTHRAIA, ACCTHLIM, TIOraHuii’ — HRAKIACK,
HERAXKHAKIA, HErMOAHBLIA, HEAOCTATOMHALIA, HEMOXKHKIH,
MPHKPKIA, XYAOH, ’AKUM NPUHOCHUTL CTPAaXKJaHHA, IOpeE,
HEIACTS’ — HECYACAHRBAIF, TEMHLIMA, TAXKKHHA, KaTiOHuMi’
— CKYTILIA.

OTxe, y KUIBKICHOMY CKIIai IepeBaxkae Tpyma, IIo
XapaKTepU3ye COLIaIbHO-TPYAOBI i POAMHHI CTOCYHKH.

HixaBumu Jy1st aHATI3Y BUSIBIJIMCS TPUKMETHHKH 3 HEH-
TPAJBHOIO OIIHKOIO. € HAOYTTS B CEMAHTHYHIA CTPYKTYpi
JIEKCEMH TIEPEHOCHOTO 3HAYEHHs. AJle BKUBaHHS iX Y TIeB-
HUX CHHTAKCHMYHUX KOHCTPYKIISIX 3YMOBIIIOE TOSIBY HeETa-
TUBHOTO 3Ha4deHHSA. OOyMOBMMO, IO Taki HMEPEeHECEHHS
BinOyBaroThes B mporieci metadopmzartii. Came Tak MOXKHA
MIOSICHUTH HasSIBHICTh OLIHHUX JIEKCHUKO-CEMaHTHYHUX Bapi-
aHTIB NIPUKMETHHKA FOPKift. Y pe3ylbTaTi JIEKCUYHOI Me-
Tadopuzarii 3’ IBIAIOTECS HOBI KOHTEKCTH CIIOJIYIyBaHOCTI
MIEPEHECEHOT Ha3BH, SKi Bi/IMOBiNAIOTH HOBUM CeMEMaM
BIJINIOBITHUX JIEKCHMKO-CEMaHTHYHUX BapiaHTiB Oararo-
3HAYHOTO CJIoBa. Tak, 3 MOMIAY NPSAMOro (TOJIOBHOIO)
3HAYEHHS ‘SIKMH Ma€ CBOEPIIHUH iKW, PI3KUI cMak’ Ipu-
KMETHHK FOPKiH, CIIOJIy4yIOUHCh 3 IMEHHUKOM >KOAMb, BHU-
CTyIa€e y BUAO3MIHCHOMY, MPUYOMY HETaTHBHO-OI[IHHOMY

3HA4YCHHI ‘KWW BHpakae rope, CTPKAAHHS , 'SKHHA TPH-
HOCHTBL TOpE, HEMACTs, MPUKPOIIi’, ‘TSDKKHN®, ‘SIKHH II0-
LIKYJISIE, BPAXKAE': ...FOPKOK TOK KoAMito 3b dHpamu
E€3EOKNHMH nanadeTn! [OX, c.1570]. 3ayBaxumo, 110
BJIaCHE IMEHHHK >KOAMb TaKO)X HaO0yBa€ HETaTHBHOTO 3HA-
YeHHS ‘THiB, JIIOTH’, i B TAKOMY CIIONy9eHHI 3 IPUKMETHH-
KOM IIiICHJTIOE BHSIB HETATHBHOCTI B KOHKPETHOMY BHIAI-
Ky: ...l BBIDOAHAHCA HELLAAHBBIH FOPKIH ORLILI, KOTO-
PhIH B'h HEHAAEKHOM'B OEAMEHKCA 3AX0AHIF KOCTEA™
YMOPENHBIF HiAko Bh cHemb [K3, c. 775] — an’extus
rOPKiH BXXMBAETHCS B NEPCHOCHOMY 3HA4YEHHI 3 OI[IHHOIO
KOHOTALIIEIO.

VY cBolo uepry yepes HaOyTTsl HEPEHOCHOTO 3HAUCHHS Jie-
KCEMOIO MOALIH, B pe3ysbTaTi MeTaOPHIHOTO MIEPEeOCMHUC-
JIEHHS1, KOHCTAaTYEMO T0SIBYy HETaTUBHO-OLIIHHOTO 3HAYEHHS
B CEMaHTHYHil CTPYKTypi croBa — (‘mo30aBICHUI YECHOT,
mycTu’, ‘0e3 miATBEep/DKEHHs, 0e3 MOsSCHEHHs , ‘To30aBiie-
HHIT ceHCy’): KrAhl NpaBAnl Boxert yMaTh, TpeEa He Ha
FOABIE THTYABI CMOTP'RTHI, AA€ Ha LWHPYIO H mpa-
BOBROHYI0 HAyKY. [DX, c. 1254]; ...Be3T KapHoro dyH-
AAMEHTY MPABAKI, HA CAMOMY FOABIXh CAOB'h MECKY
VBYAOBAHE, €CTh WHPKIA daasw [K3, c. 521; ...Taks H
ONH EE3'h >KAAHOrO AOBOAY roakiH cAoBa Iaieent cro-
COBOM iCTOpifiHBIMT pedepyRaan [K3, c. 572].

CrocrepiraeMo Tako)K BUKOPHCTaHHs JIEKCEM IPYEbIM,
TREPALIH, HAAPNHAAA, 10 HAOYIHM CBOTO HETaTHBHOIO
3HAYCHHS y 3B’S3KY 3 NIEpEHECEHHAM (DI3MYHUX XapaKTepH-
CTHK TPEIMETIB i PEYOBHH Ha MOPAJIbHO-ETUYHY a0 IICH-
XOJIOTIYHY XapaKTEpUCTHKY MOBEIIHKUA JIIOIUHU: .4 H
AkenHch 3aHEXAIOTH HACH HERAAMHHKAMH TPYEBIMH
HazeiBaH ... [OX, c. 1788-1790]; ...Tas HaprHHAAA \HiA
BepecTefickan Ha CROEM® €A nAALy 30¢TaAd ... [DX,
c. 1732]; ...ane 1 A0 yAKAEHBA HACTKH MPHYXOAOR CROHX'H
ky BoAaH Aorpomy Peun IlocnoanTori Beamn EBceraa
CKYTIHMH H TREPABIMH €A CTaHORATH? [DX, c. 1718].
Jnsi HaBeJeHUX NPHKIAAIB XapakTepHe Te, IO OLIHHUIMA
KOMIIOHEHT OCHOBHOI'O 3HAU€HHs CJIB BiANoOBijgae oI
npu Meradopuzaii.

OfHaK y CeMaHTHYHIN CTPYKTYpi MPUKMETHHKA FAYXHHA
CTIOCTEpIracThesl MpOTWIekKHEe sBuie. Llg nexcema mae
HeliTpanbHe 3HaYeHHs, ane ofHa 3 1i ceMeM — (‘HeuyHHHI,
Gaiiayxuii, Tryxuit’) — HaOyBa€ HEraTHBHOTO BUPAXKEHHS i
KOHCTATy€e MPOSBH XapaKTepy Ta MOBEAIHKH JIOAMHH: FAy-
XHXB 4 A0 pevH Henpucayxarunxs [DX, c. 1234-1236].
Lle » crocyerhest 1 mpuKMeTHHKA CARMLIA — (‘sikmit He 1o-
MiJae, He po3yMi€ TOTO, IO BigOyBa€eThCs HABKOJO'; ‘He-
3MaTHUH TIPaBWIBHO OLIHWTH, OCATHYTH II0-HEOYHb’;
‘GalimyKuil’): ...HA MPABAY CABMBIMH OMHMA HE rambipa-
Thi (Buragysatn) [K3, c. 874]; ...ocaBnaetnl BuIBIH Abl-
MOMs MIBIXH H HapyTOCTH [K3, c. 506] — HeratuBHe Me-
tadopruuHe 3HAYCHHS JiekceMH OCARMAEHBl 3ymoOBIICHE
HasBHICTIO B CHHTaKCHYHIM KOHCTpYKIii aOCTpakTHHX
IMEHHHKIB (MbIX4, HAAYTOCTh) 1 BKa3ye Ha BUCOKHUI CTy-
IiHb OCY/Iy, 1110, HAIleBHO, 1 XOTIB MiJIKPECIUTH aBTOP, BH-
KOPHCTOBYIOUH TaKe ITO€THAHHS.

AHaiz 3acBifdye, OO0 CYKYIHICTh NPUKMETHHKIB CTa-
POYKpaiHCBKOI MOBH JIOCIHIJKYBaHOTO Mepiofy KUIBKICHO
NPEJICTaBIICHA, XapaKTePH3Y€EThCsl HASBHICTIO HEraTHBHOTO
3HAUYEHHS SIK B OCHOBHHMX CEMAaHTHYHHX CTPYKTypax JIeK-
CeM Tak i MOXJIMBICTIO HaOYTTS I[bOTO K 3HAUYEHHS B pe-
3yJIBTATi IEPEHECEHHS.
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Glovatska O.L. The Adjectives with the Negative Meaning of Old Ukraining (late XVI —early XVI1I centuries)
Abstract. The adjectives with negative meaning in old Ukrainian are analyzed in this article. It is determined on the bases of lexical-
semantic characteristics of axiological words which determine different functional peculiarities.

Keywords: determined adjectives, lexical semantics, negative meaning

I'nopankas O.J1. AMeHa npuiiaraTeJbHbIX ¢ OTPHIATEILHBIM 3HAYEeHHEM B CTAPOYKPAHHCKOM sI3bIKe

(konua XVI — n.m. XVII BB.)
AnHOTaUusl. B cTaThe MpOaHAIM3MPOBAHO UMEHA MPUIIATaTelbHBIX C OTPULATENbHBIM 3HaueHueM. OGYCIOBICHO B XO[€ aHAIN3a

JICKCUKO-CEMAHTUYCCKUE XapaKTCPHUCTUKN aKCHOJOTMYECKUX CJIOB, KOTOPBIC NPEACTABISAIOT coboit pa3H006pa3HLIe q)yHKLII/IOHaJ'IL-

HbIE 0COOEHHOCTH.
Knroueevie cnosa: OYEHOUYHblE UMEHA npuUlacameilbhvle, J1eKcCuvecKas cemanmuka, ompuyameilibHoe 3Hadyenue



Jybenxo O.10.
TpakTyBaHHA TUXOTOMIil «40/I0BiUe//KiHOUE» B AHTJIOCAKCOHCHKIi iCTOPUKO-KYIbTYPHIH Tpaguiii

Ilybenko Onena FOpiisna, kanouoam QinonociuHux Hayk, 0oyeHm xageopu meopii ma npakmuxu nepexiaoy
Tnemumym ¢hinonoeii, Kuiscokuii hayionanohui ynisepcumem imeni Tapaca Lllesuenka, m. Kuis, Yxpaina

Anorauig. CTaTTiO MPUCBIYEHO OJHIHM 3 THX mpoOieM, 10 BUKINKAE€ aKTUBHUU IHTEpec cydacHUX (DiJIONOTiB: 3MIiCTy KOHIIETITIB
«MaCKyJIHHICTE» 1 «(peMiHIHHICTE» B KOHKPETHOMY JIIHIBOKYJIETYPHOMY TpocTopi. [IuTaHHS pO3MITHYTO KpPi3b HMPU3MY AOKTPHHH
«aHTJIHCBKOCTI», SIKa T03BOJISIE PO3KPUTH OCOONMBOCTI iHTEpIIpeTalii 40I0BiU0i Ta jkiHOYO] imocTacei 3 MO3UIiH iTealbHOTO TUITY

HApPOJIHOI CB1IOMOCTI.

Knrwwuosi cnosa: mackyninuicmo, eminnicmn, aneniticbkicms, i0eanbHull mun HapooHoi ceidomocmi

BuBYeHHS TeHIEPHUX CTEPEOTHUIIB B aHTJIHCHKIN JIIHT-
BOKYJIBTYPI 3A1HCHIOETHCS Ha HUHIIIHHOMY €Talli PO3BUT-
Ky JIIHTBICTUYHOT HAYKH JOCTaTHbO aKTHBHO, i3 3aJIy4eH-
HSM MaTepialiiB 3 PI3HOMAHITHUX JDKEpell, cepell SKUX,
HacaMmIiepell, Xy/l0XKHI TEeKCTH, (OJbKIOp, (pazeosoriy-
HUl oHI MOBH Ta OKpeMi (pakTH MOBHOI KapTHHH CBITY.

Cynsau 3 pe3ynbTaTiB (QLTONOTIYHAX PO3BiIOK, IPUCBSI-
YeHUX JOCHiKeHHIo 3Micty koHmentiB MACKYVYIIIH-
HICTb i ®EMIHIHHICTD B aHrmiiickkOMOBHOMY XyIIOXK-
HBOMY IHCKYpCi, aBTOpPHM TBOPIB XyJOXKHBOI JiTeparypu
BUXOJATh 3 CAaHKLIOHOBAHUX CYCHIJIbCTBOM €THYHHX 1 ec-
TETUYHHUX HOpPM, 3rigHo 3 sikumu EMIHIHHICTD Tpak-
TYEThCS 3[€0UIBLIOr0 B TEPMiHAX TPaJHULIHHOI <OKIHOYOT
KyJbTYpH», TOOTO THX COLIQIBHHUX POJEH, CMakiB, Mojie-
JIel MOBeNiHKH, SIKI OyJM BU3HAUEHI Y BIKTOPIAHCBKY €I0-
Xy JUISl aHIJHCBKOI KyJIbTYpH Ta y JDKEKCOHIBCBKI YacH
UL KyJbTypH aMepuKaHChKol . 1le Tak 3BaHUil «oKiHOYMI
imeam» (feminine ideal) B OpUTaHCEKOMY CYCILIBCTBI
aMEPHUKAHCHKIHA «KYIBT CIIPaBXKHBOI XKIHOYHOCTI» (cult of
true womanhood) [ 16, c. 345]. 3rizHo 3 BHIiICHEMH
M._SI1eHKO aKciOoNOTiYHIMH OpPiIEHTHPAMH, IO YTBEPAUIIU-
csl B aHTJIIICPKOMOBHOMY KYJIBTYPHOMY COIIiyMi, 00’ €KTOM
no3uTuBHOI HOpMaruBHOi ouinku € poni BEPET'MHI #
JIEJNL, sxi mportucTaBmsiots pomi JIJIOBOI JKIHKU.
Ocrannst 3100yBae MeTaOpUUHI XapaKTEPUCTHKU: aKyJia
(female shark) , mopceka 1ryka (barracuda). He Bigmosinae
COLIiaJIbHO CaHKI[IOHOBAaHOMY €TaJIOHY i 00pa3 aBTopurap-
HOT XiHKHU. [0 MO3UTHBHUX a00 HEHTpalbHUX O3HAK JIOTi-
yporo nouarrs ®EMIHIHHICTD Haexatsb: <OKIHOYHA,
«M’sIKay», «BiIgaHay, «00A3IIMBa», «HIKHA», «CIa0Kay,
«IpUMXIBay. HeouikyBaHMMU BiJl YOJIOBIKA € TaKi O3HAKH
K. OKIHKOIIOMIOHUI», «HIKHMI), «CIIA0KHI», «M’SIKHI»,
IPUMXIIMBHIY, HEOUIKYBaHi BiJ IHKA O3HAKH BKIFOYa-
I0Th: «4O0JIOBIKONO/IOHA», «TaKa, 0 JEMOHCTPY€E HeraTH-
BHI SIKOCTI, IPUTAMaHHI XIHKaM».

Boanouac cepen mMackyliHHUX pojieil 00’€KTOM MO3H-
TUBHOI HOPMAaTHBHOI OIliHKM BHcTynae poib JOBYBAU-
IT'OAYBAJIbHUK, 3AXWCHUK, na BimMiHy Bia poseit
CIM’SIHUH ta BATBKO-BUXOBATEJIb, siki otpumy-
FOTh HETAaTHMBHI OIIHKHK. BiAmOBiAHO MO3MTHBHI a00 HEWT-
pajbHI mparMaTH4YHO-KBaTi(hiKaTUBHI O3HAKH, L0 € OYiKY-
BaHVMMHU BiJ] YOJIOBIKa, [Ie: «MYXKHIi», «BIABaXHUI», «CMi-
JIUBUI, «HE3ANEKHUIN», «AKTUBHUIY», «3AaTHUH 10 MOTY-
XKHOT 1 pinrydoi niiy», «MOTYTHIil», «ITO3HAYECHUH MIIIO,
CHUIIOI0 YH €HEpri€roy, «BILIMBOBHI» 1 T.I. [10]. HaBeneni
03HAKH y3TOJKYIOThCS 13 3arajlbHOBU3HAHMMH KOMITOHEH-
TaMH TPaIUIIIHHOI YOJIOBIYOI PO B 3aXiTHOEBPOTICHCHKIN
KyJbTYpi, IO SKAX HAJIe)KaTh HOPMHU PO3YMOBOI TBEPIOCTI
(cunpHUN, CHPUTHUM, «Mad0»), EMONIHHOI TBEpPHOCTi
(ctpumaHmii, pinrydmii), a TaKOX HOPMa aHTIDKIHOYHOCTI,
KOTpa TOJIATa€E y TOMY, IO YOJIOBIKOBI CIIiI YHHKATH 3a-
HSTh 1 0OCOOUCTHX PHC, ACOL[IHOBAHMX 3 XKiHKamH [2].

AHaNOriYHUMH HOPMAaTHUBHO ITO3UTUBHHMH 1 HEraTHB-
HUMH XapaKTepUCTUKaMU HaJlICHO NPeJICTaBHHUKIB 000X
crateid 1 y OpUTaHCBKOMY (OJBKIOpi, HA OCHOBI SIKHX
(dopMyeTbcsl  3araIbHONPUHHATHH IO3UTUBHHUHA 00pa3
THIIOBOTO YOJIOBIKA «SIK COLIAJIBbHO aKTHBHOTO, CHIIBHOTO,
BJIATHOTO, MPAaKTUYHOTO, 00I3HAHOTO, KEPYIOUOT0», 1 TH-
MOBOI KIHKH — «BPOIJIUBOI, CIYXHSHOI Ta MACUBHOI 3a
Mexamu ciM’i» [9, ¢.15].

3 omsigy Ha Te, MO B KYIbTYPOJOTIUHIA IEPCHECKTUBI
TIOHATTS «YOJIOBIYOTO» 1 <OKIHOYOTO» SBIISIOTH COOOFO
KOMIUICKCH TI€BHUX CTEPEOTHITHHX U1 KOXKHOI OKpEeMOi
KyJbTYpH SIKOCTEH (HDI3UYHOTO Ta MEHTAIBHOIO IUIAHIB,
BOHHM MOXYTb HO-Pi3HOMY OLIHIOBAaTUCS IPEICTaBHUKAMU
PI3HUX COLIOKYJIBTYPHHX CIUIBHOT. Y LIOMY 3B’SI3KY Bap-
TO HarajaTH Ty IIUPOKOBIZIOMY Pi3HOBEKTOPHICTD ilealib-
HHUX HOPM, I1I0 ICHY€ B MEHTAJBHOCTI 3aXiJHUX Ta CXITHUX
iHIO€EBpoONeiLiB. SIKIO ieanbHOI0 HOPMOKO IS 3aXiJHO-
€BPOIICHCHKOI MEHTABFHOCTI 3aBXAW Oylia JoJoBiva imoc-
Tach, TO CXIJIHI CJIOB’SIHA BOAQYalid i€ajJbHUM THI B 1IOC-
Taci JXKIHOYIH, M0 3M00yBa€ JTOCHUTh MEPEKOHIUBY MOBO3-
HaBUYy apryMeHTamito B po3Biami B.B. KonecoBa Ha mpuk-
Jaji poCIMChKOi MOBHM Ta JaTHHH. J[OCTITHUK HABOAUTH
€TUMOJIOTII0 ¢iiB Vir ta mulier: vir «4omoBix» moxomuTh
BijI VIS «cuiia», a TAKOK 0B’ 3aH0 3 Virtus , To0To «4ecHo-
ta», Haromicte Mulier yreopero Big mollis «m’sika, cna6-
Kay, a, 0T)Ke YyTTEBO MOpoYHa [muT.Mmo: 7, . 29].

Hauinenicte came Ha 4oJIOBidy iMOCTach SIK ilieanbHy
HOPMY HapOIHOI CBIZIOMOCTI € JOCTaTHHO HPOMOBHCTO
BUPAKEHOIO y 0araTboX KJIACHYHMX 3pa3Kax aHTIOCAKCOH-
CBKOI KYJBTYpPH, a BIAIIOBITHI KOHIETITyaIbHI 3acai TpH-
MaTy «J0JIOBIYOTO» JOKJIAJHO IpOaHali30BaHi y Hammca-
Hill HAa TIOYATKy MHHYJOTO CTOJITTS TIpali aHTJIIHCHKOTO
HaykoBus P. Bpemmi [12, c. 275-282], momoxxeHHS SAKOT
CTaJIM Ha CHOTOJHI IIEBHOIO MIpOI0 XpecToMaTiiHnmu. Ha
aymky P. Bpemri, kimrodoBa puca anrmiiicekocti (English-
NEss) nossirac y My»HOCTI, eHepriiHocTi («virility»), Tomy
HOCISIMH 11i€1 HOPMH aHTITIMCHKOTO XapaKkTepy BUCTYMAIOTh
caMe YOJIOBiKH. AHTIIIHKH X OMHCYIOThCA SIK MiHJIHBI, He-
BHU3HAYEHI Y CBOIX SKOCTSX, OCKIJILKA 32 TIEBHUX OOCTaBHH
HaBiTh HAWCHWIIBHIIIA 3 HUX MOXKE 3JIaMaTHcs 1 HafcmaOKki-
I1a BUSBUTH CIIPaBXKHE repoictBo. Hopawdnuil Tum, Ha
nepekoHanHs P.Bpemni, Hamae He Oarato mpocTtopy Uit
TIPOSIBIB KIHOYHOCTI, MO3asiK BiH € YOJIOBIYMM 1 BiHCBKO-
BUM 32 CBOEIO CYTHICTIO, 1 XIHI[l 3aJIMIIA€THCS JIMIIE ITiJ-
JaJpKyBaTHCs M1 HBOTO B Mipy CBOIX MOKJIMBOCTel. Tomy
B Anrmii He Oyno XKanuu /I’ Apk, manam e Cranb i [Tom-
maxyp, a Tpiymd koponeB €nm3aBetu | ta Biktopii cras
MOXJIMBUM, 3a CJIOBAMH LIbOTO JIOCHIJHHMKA, HE 3aBISKA
TXHPOMY XapakTepy Ta OCOOMCTHM JOCSTHEHHsM, a 4epes3
BiJIIaHICTH 1 TeHIH THX YOJIOBIKIB, sIKi OyJIM MOPYY 3 HUMH.
B anrmiiicekiit mitepatypi, 3a yci gacu ii icHyBaHHS, BUa-
THI THITM OJIArOPOJIHUX aHTJIIHOK MOXKHA 3HAWTU TIJIBKU Y



TBOpax Binbsma Illekcmipa, moTiM, MCHIS MMe-pioay HIrimis-
Ma («negativismy), 3’aBIsOThCS poMann JlikkeHca i Tek-
Kepesl, IPHIOMY B OCTAaHHBOT'O €IMHUM IIEPCOHAKEM, SIKHH
IifiCHO TIpeAcTaBisie CyTh AHIIHCHKOI JKIHKH € Bekki
[Mapm. Tapmi, Mepenit ta [Nosncyopci 300pakyBaii KiHOK
IUIIXETHOTO IOXO/DKEHHS 5Ki, 3a Bupa3oM P. Bpemi, Oymm
«pO34YaBIIeHI HOPJMYHUM KOJIOMY, JKiHOY1 % 00pasu, CTBO-
peni Bansrepom CkoTTOM, € paaiie igeanamu, HiK KHUBH-
MH JIFOJIbMH, 110 33aBAal0 HEAOMSKOi IIKOAM aHIIHCHKIM
MOJIOJIM YOJIOBIKaM, OCKUIbKH chopMyBaso B HUX XHUOHE
YSBJICHHS ITPO KOXaHHS Ta [IUTI00.

L5 mpicHicTh Ta aMOpPQHICTH KIHOYUX XapaKTepiB aH-
TIIIHACHKOI JIiTepaTypH SBIsIE COOOI0 HACTIIOK HEBHUPA3HO-
CTi peanbHOI aHTIINKHM, SAKiM TMpUTaMaHHI CyMHIBH, CO-
POM’SI3IHMBICTE 1 TIeBHA 30€HTEKEHICTh, @ TAKOX HEBIICB-
HEHICTh y TOMY, III0 BOHa poOuTh. i CHO X aHTTIHCHEKUN
THUT KIHOYHOCTI 3HAXOTUTDH BiOOpakeHHS y XapaKTepax,
ctBopernx Yapmezom JlikkeHCOM. MOXIMBO HaWOUTBII
MOKa30Be MO0 BTUICHHS CIIOCTEPIraeThesi B 00pasi odimi-
aHTkH, OydeTHul y nuBHOMY Oapi («barmaid»), sika BoHa
HaJileHa SCKpPaBUM XapakTepoM Ta IHIUBINyalbHICTIO,
BMi€ TOCTOSATH 3a cebe i 30eperTH CBOIO HE3aJICKHICTH 1
caMmoroBary 3a HalHecHpusTIMBiIMX oOctaBuH. Ilpa-
IIOIOYH Y TOCHUTH 3TyOHOMY CEpelIOBUINI ISl JKiHKA, THM
HE MeHII, 100pe 3Hae€, e MPOXOAUTH Ta MEXa, Ky He
MIOBMHHI TEpECTyNaTH 3aBCIOTHUKHA OapiB Ta maliB, BMie€
BUTPUMAaTH XapakTep, a Icis poOOTH, 3aBXKAM TapHO
OJIITHYTOIO0, BUCIIU3HYTH Ha MOOAYEHHS «3 TOBAPHIIIEM.

CripaBKHIO aHTJIHCHKICTD MOXKHA 3HAWTH TAKOX B JIO-
HJ/IOHCBKiH TPOJIaBYMHI KBITIiB i, 0€3YMOBHO, Y CTapOMO/I-
Hiif XaTHIH CITYXHUIII, 110 BUPOCTA y CIM T, Kil CIIyKUTb;
IIe PO3CYJIUBA, MPAIlLOBHTA, TOOpOCcCepaa 1 BiamaHa *KiH-
Ka, 710 SIKOT CTaBJISITHCS SIK JIO ApYra 1 sika 3Ha€ CBOE Mic-
e. [HIi % THIY aHTIHOK, HATIPUKJIA, TSHKKO MpaIoya
KIHKa HW)KYOTO CTaHy, CHOBHEHA YMOBHOCTEH Npe/ICTaB-
HHIS CEPEeAHBOTO KIacy, JKiHKa 3 OOreMHOro cepeloBH-
ma, sKa 3apajgy TOTOo, MO0 )XKUTH TIOBHUM XHTTSIM, MTOPH-
Ba€ 3 OyAb-SIKIMH YMOBHOCTSIMH, XiHKa BHIIIOTO CBITY 3 11
M000B’10 0 CIIOPTY, HEBU3HAHHAM APIOHUX YMOBHOCTEH
i padiHOBaHOIO 3HEBArol MO IHTENCKTyali3My, Ta Tak
3BaHa «TPaHCIICHICHTAIbHAY JKiHKA, BiJMiUeHa iHTEJIEK-
TOM 1 Te€HIeEM — JIiTepaTop, aKTpyca, MOJITHK — yCi BOHH,
3a aymkoro P. Bpemi, Hanexarh He aHTIINCHKIH Hallil, a
JIFOJICTBY. BHCHOBOK Ipo Te, 10 aHIUIiiKa MOCTYNA€EThCs
aHIIIIHIEB] CHJIOI0 XapaKTepy, JOMOBHIOETHCS Y OpetiB-
CBbKiil pO3BIALI IIe OJHUM TBEPXKCHHSIM HE Ha KOPHCTh
KIHOYOT CTaTi, AKE MOJISTaE Y TOMY, IO 3 TIOTJLALY i/IeaiB
Kpacy MOKa3HOIO 30BHIIIHICTIO HAUJIEHO caMe aHIJIiHCh-
KHX YOJIOBIKIB, Ha MpPOTHBAary aHrjiiikaM, sKi 3HaYHO
NPOTPaIOTh y MPHUBAOIMBOCTI MPEACTABHULSAM aJbIIiHCh-
KHX Ta CepeTHbO3eMHOMOPCHKHX KpaiH.

3ragysane P. bpenni BuUMyIIeHe iMITYBaHHs aHIJIHCH-
KAMHU SKIHKAMH YOJIOBIUMX PHUC XapakTepy MPHU3BENO [0
MOSIBH JIOCUTh YCTAJICHOTO YSBJICHHS MPO IUIACKOTPYAY,
YOJIOBIKONOAIOHY 1 IIEpEeMOHHY aHTJiHKy. B moomnHOKKX
JTepaTypHUX chpobax po3BiHUATH Led Mid, SK, TPUMi-
pom, y ctarti JDx. [Ipuctiii, THM HE MEHII YiTKO BKa3ye€Tb-
Csl Ha BKOPIHEHICTh MOTJIAY IIOA0 CTOPOHHOCTI JKiHOYOTO
B aHIIIHCBKOMY XapakTepi. ABTOp TNparHe 3alepedynTd
copMOBaHy 3a «OCTaHHI CTO ITSATAECAT POKIB» IYMKY,
CTBEPKYIOUH, IO ¥ Taka JIeN0 arpecCuBHA, YOJIOBiYa 30B-
HIIIHICTH MOXKE CIIYT'YBaTH 3aXHUCTKOM JUISL J)KIHOYOI CTHIXIi,
OCKIJIBKH 32 HEI0, JeCh ITTMOOKO BCEPEeInHI, MOXKE IPHXO-

BYBAaTHCS OCOOUCTICTB, sIKa CXUIIbHA 3 TTiJ03POI0 CTAaBUTHCS
JI0 YChOTO PaIlioHAILHOTO 1 3aBXKIN MPHUCITYXOBYBATHCS JI0
IHCTHHKTHBHOTO Ta iHTYiTHBHOTO [15, C. 35].

BesymoBHo, Haganuii P. bpemni sxinouuii o0pa3 He sSB-
€ cO00I0 TOTAIBHOTO, €NMHO NPUHHATOTO CTAHAAPTY HA
TepeHax yci€i aHTTI0CaKCOHCHKOI KYNBTYPH, aKe, IPUMi-
poM, siteparypHo-(inocodcbka qymMKa, mo chopmyBaia-
Csl B @aHIJIIIICbKOMOBHOMY KYJIBTYPHOMY IIPOCTODI, Xapak-
TEpU3YETHCSI IBOMAa MariCTpaJbHUMH HampsMKaMH B iH-
TeprpeTanii AMXOTOMIl «4onoBide/kiHoue» [6, c. 27-31].
[epmia 3 HuX, e penpeseHtoBana P. bpemi, narpiapxa-
JbHA TEHJICHLIS, SKa YTBEPXKYE IPUMAT YOJIOBIYOTO,
MPEJCTaBIsiE aKTUBHOTO, Pi3HOOIYHOTO, CIIOBHEHOTO aM-
Oimii i MparHeHHs MEPEMOT YOJIOBiKa Ta 3aJICXKHY, TOTYT-
TEBY, MIIIHO TPWB’S3aHy 1O BIACHHUX JYMOK 1 IIEPEkKH-
BaHb XKIiHKY. J[pyra, CEeHTHMEHTaJIbHa, «IUIATOHI3ye» 4O-
JIOBiYe 1 XKiHOYE, TUM CAMHM CTHPAIOYH UiTKy AUCTHHK-
iF0 MDXX HAMHU, CIIiBUYBAa€ XKiHII i HaBiTH 000KHIOE 1. Ha
OCHOBI BJTaCHE ITi€1 TOKTPUHH 1 PO3TrOPHYJIACs CBOrO 4Yacy
0opoTh0a MPOCBITUTENIB 32 PIBHONPAB’s )KIHOK, SIKa 3r0-
JIOM TpU3BeJia J0 CTBEPIUKEHHS ITI3HbOBIKTOPIaHCHKOTO
Ta MOCTBIKTOPIaHCHKOTO 1/1ealy «HOBOI», €MaHCHIIOBaHOT
xiHKU [5]. SIkmo matpiapxanbHui miaxin Oepe CBid mmo-
YaTOK y HalIaBHIII ach — J00y aHTHYHOCTI Ta XPHUCTH-
SIHCTBa, TO APYTHH, CCHTHMCHTAJIbHHUH, € BKOPIHCHUM Y
JaBHIO JIMIAPCHKY TPaIHIII0, CCHTUMEHTAN3M, a TaKOoX
PAaHHBOXPHUCTUSHCHKI THOCTHYHI TIpali.

[Ipote, 6e3nepedHo, y 3aranbHil iCTOPUKO-KYIBTYPHIN
MIEPCIICKTHBI TOCTATHHO BiMYyTHA MPIOPUTETHICTH Halle-
JKHUTh NEpUIid JOKTPHHI, M03asK caMe BOHA 3HAYHOIO Mi-
POI0 BHM3HAYa€ XapaKTEPUCTUKH eTHocneunudpiuHoro Oa-
YEHHS JUXOTOMII «4O0I0BIUe/KIHOYE» 1 3MICT KOHIIEITIB
«MaCKYJIHHICTBY, «(EMIHIHHICTB» B aHIJIOCAKCOHCBHKIM
KyJIbTYpHIi TpaguiIii.

JIocUTh TEePEeKOHIMBUM MiATBEPKEHHSIM I[HOTO € |
IeBHa TU(EpeHIlalis II0J0 BHU3HAHHS YOJOBIYOTO Ta
’KIHOYOr0 Hayall MO3UTUBHHUM a00 HEraTHBHHUM MOHSTTSM,
[IO CIIOCTEPIraeTbesi BCEPEOMHI THUX COLIOKYJIBTYPHUX
CIIUIBHOT, CBITOIJISIIHI HACTAHOBH SKHX 00’€aHaHl Ha-
3BOK0 3aXiJHOEBPONCHUCHKOI i aMEpPHKAHCHKOI MEHTAJb-
HOCTI, 3 0THOTO OOKY, Ta CXiJIHOEBPOIEHCHKO1, 3 IPyroro.
AJDKe NMTOBaHA HA IMOYATKy I[HOrO PO3ALIY PO3BiaKa
P. Bpenni noOynoBaHa BEJMKOIO MIpOK0 Ha IPOTHCTAB-
JIeHHI KYJbTYpHUX cTepeoTuriB bpuranii ta ®panuii sk
OJIHOT 3 KpaiH, 110 SICKpaBO IpeicTaBiisie (eMiHIHHI Ha-
CTaHOBU CEPEIHbO3EMHOMOPCHKOI KyNbTypu. Tak, KOHC-
TAaTYI4U HasBHICTh 0E3MOCEPEIHBOTO 3B’SI3KY MK «aHT-
JACHKICTIO» Ta MACKYIHHICTIO, JOCIITHHK BiJ3HAYae,
10 HATOMICTh TPOBiJHA puca «(PpaHIly3bKOCTI» MoATae
y BIIACTHUBOCTSX XIHOYOTO Xapakrepy, i 11e B apopucTud-
HUH CcHoci0 TiICyMOBYe HaBeleHa HUM (pa3a JOKTOpa
Ewmins Paiixa: «AHIIi€nb HaCTUIBKU K MEPEBEPIIYE aHT-
TKy, HACKUTBKH (hpaHIly’)KeHKa TepeBepIrye GppaHIy3ar.
@paHIiy)KeHKa CTaHOBUTH IOBHY MPOTHIEKHICTh CO-
POM’SI3NIMBIH 1 AENIO CIIAaHTENWYEHIHd aHTIINI: BOHA BiJ-
gyBae cebe TrocrmoanHeo y Oynb-sKiii cuTyalii, BMi€ BO-
JIOMITH cOOO0I0, € TOJIOBOIO CiM’i Ta PYHIIHHOIO CHIIOIO Y
ninoBux crpasax [11].

HaromicTb, 3riHO 10 aHITHCHKHAX 1CTOPHUKO-KYJIBTYp-
HUX KaHOHIB IPaBO Ha JOMiHYBaHHA € 0e33aCTEepeXHOI0
MPEpOraTHBOIO YOJIOBIUO] CTaTi, 110 B a()OPUCTUYHHH CIIO-
ci6 Oyzo mizcymoBano Binbsimom breiikom y makcumi: Let
man wear the fell of the lion, woman the fleece of the sheep.



3a BMIHHSAM YOJIOBiKa ITiTKOPUTH CBOIH BOJIi )KIHKY OIIiHIO-
€ThCS MOTO TIEPCIICKTHBHICTh SK TPOMAJICHKOTO Jisda, Ke-
piBHEKa kpainum: The man who can govern a woman can
govern a nation. Ilpo cxBaroBaHe CYCIIJIBCTBOM BMiHHS
YOJIOBiKa MPUOOPKATH HOPOBJIMBY IPYKUHY (3 aTI031€0 Ha
komeniro B. lllekcmipa «The Taming of the Shrew») nHara-
nye mapemis Every man can tame a shrew but he that has
her, ( Takox: They all know what to do with a bad wife but
he who'’s got one) [4, c. 349 ]. HapemTi craTyc rocriogapst
3aKJIaJICHO ICTOPUYHO B CaMiil CEMaHTHIIl aHTIIHCHKOTO
crmoBa hushand «domnoBik», ske Mae e OIHE, 3acTapiie
3HAYEHHs: «ymnpaBuTelib, ekonoM; good / bad husband Bwmi-
T / HEBMIJIHA YIIPABUTEIbY.

CycrinpHi O4YiKyBaHHS JiJEPCHKUAX SKOCTEH caMme Bif
YOJIOBIKiB, iCTOPUYHO CaHKI[IOHOBaHE NOMIHYBaHHS YO-
JIOBIYOTO HaYajia i HETEPHMUMICTh M0 OyIb-SKHUX MPOSBIB
MaTpiapxaTry 00yMOBIIIOIOTH Te€, III0 Cepell HATUIIOBIIINX
00’€KTiB TITy3yBaHHS B aHTJIHCHKIH KyIbTypi Qirypyrors
BJIaJHI KIHKH, TI «CTpalIHi TITKH», KOTPl HaA3BHYAWHO
NpUBaOIIOIOTh OPUTAHCHKHX TI'YMOpPHUCTIB. JlocTaTHbO
MIPOMOBHCTOIO € Y I[bOMY CEHCI uTarta 3 Bymxayca: «TiT-
Ka KIIMYe TITKY, 5K MAMOHTH, LII0 PEBYTh Yepe3 JOMOTOI-
Hi 6ostoTax [8, ¢. 129].

B anrmiiicekii KynbTypi 9OJIOBIKH OTHO3HAYHO TO3HUIII-
OHYIOTECS SIK CHITBHI TJIOM 1 TBEpAi TyXOM Ha BiAMIHY Bif
cnabkux (HI3UTHO 1 YacTO MIHJIMBHX, MATOAYIITHHUX KIHOK.
IHdpopmema «KiHKa € CTA0OKIM CTBOPIHHSAMY MICTUTBCA 1 Y
TIOIIMPEHUX B aHTIIIHACHKIA MOBI IepH(PaCTHIHHUX BHPA3ax
weaker sex, weaker vessel «cnabka cratb», 1 y mapemisix Ha
krant \WWomen are strong when they arm themselves with
their weaknesses, i B yKOpiHCHHX B aHIIIHCHBKOMOBHOMY
npoctopi adopuctuuHux umtatax: Frailty, thy name is
woman. BractuBa JkiHOHNTBY clabKicTh AyXy 3HaHILIA
BimoOpakeHHs SIK B imiomMarnunux Bupaszax to play the
WOoman promcaru, IposIBIISATH OOSTY3TBO, BECTH ceOe sIK He
JMYUTH YOJIOBiKOBI, OyTH 6aboro; old woman crpasxHs
6aba (mpo 4oJOBiKa), TaK i y 0araThbOX BiJIOMHX B aHTJIiH-
CHKOMOBHIH KYJIBTYpI JIITEPaTypHUX KOHTEKCTaX:

Cassius: Let it be who it is: for Romans now

Have thews and limbs like to their ancestors;

But, woe the while! our fathers’ minds are dead,

And we are govern’d with our mothers’ spirits;

Our yoke and sufferance show us womanish.

(W. Shakespeare) [ 953]
Brutus: ...(to) bear fire enough
To kindle cowards and to steel with valour

The melting spirits of women...
(W. Shakespeare) [13, c. 956]
Portia: O constancy! be strong upon my side

I have a man’s mind, but a woman’s might.
How hard it is for women to keep counsel!
ret e e tee tee ee een ee e e HOW Weak a thing
The heart of woman is.
(W. Shakespeare) [13, ¢. 960]
Ferdinand: And women like that part which, like lamprey,
Hath never a bone in'’t.
Duchess: Fie, Sir!
Ferdinand: Nay,
I mean the tongue; variety of courtship:
What cannot a neat knave with a smooth tale
Make a woman believe?
(J. Webster) [14, c. 267]

Ha mporuBary TakoMy IIMpPOKOMY IPENCTaBICHHIO B
aHTIIIHCLKOMOBHIHN KylbTypi iHpOpMeMa «oKiHKa Iie ci1ab-

K€ CTBOPIHHS» € JJAKYHAPHOIO B YKPaiHCBKOMY JiHI'BOKY-
JBTYpHOMY TIpocTopi. HaBiTh iHOMI BXXKUBAHUK y MOBJICH-
Hi nepudpacTnaanii BUpa3 «ciabka CTaThy» 1O CyTi MOX-
Ha BBa)XKaTH Mai’Ke HE CAaHKIIOHOBAHWM 3 MOTJISILY JIIHT-
BOKYJBTYPHOTO KaHOHY, OCKIUIBKH AHTJIHCHKA OIMO3HIIS
«stronger sex :: weaker SeX» Mae IemIo iHII BigIOBiTHH-
KU y CBOiH «(peMiHHIN» YaCTHHI: «CUIIbHA CTaTh :: TEHMI-
THa, HiJKHa, peKpacHa ctath» [3, c. 442, 518].

[TpuramaHHe aHTTHCHKINA KyJIbTYpHIHM Tpaauuii mo3uri-
OHYBaHH NPEJICTAaBHUKA YOJIOBIUOI CTaTi K CHIBHOI 0CO-
OucrocTi nependavae HasBHICTh MIMPOKOTO KOJIa CYITyTHIX
pHC, 0 MalTh OyTH BIACTUBUMH YOJIOBIKOBI, 3 SKUX 1
(dopmyeThcs cmia HoJoBiworo xapakrepy. lle, macamre-
pen, aMOITHICT SIK TIParHEHHS J0 CaMOCTBEPIKEHHS, J0-
CSTHEHHS BCE HOBUX BHCOT y CYCHUTBHOMY JXKUTTI (A man
without ambition is like a woman without looks), inimiaru-
BHICTB, 37IaTHICTh JI0 aKTUBHUX Jiii Ta pusuky (Bashfulness
is a great hindrance to a man). Bminust ngisitu i 6patu Ha
ce0e BiJMOBINaNBHICTD, PIIYYiCTh YOJIOBIKIB CIIOKOHBIYHO
NPOTHCTABIISIETHCS B AHTJIHCHKO-aMEPUKAHCHKIH KYJIBTYpI
XKiHOUil HesmaTHOCTI OyTH mroguHOMO crpasu: Deeds are
masculine; words are feminine; For men must work, and
women must weep (B.F. Fing). Xinka 3anumraetscst B aHr-
JHCPKOMOBHIH JIHTBOKYIBTYPI CTBOPIHHAM IIACHBHHM,
HaBITH HE 3Ba)KAIOYM Ha CBOIO HEAOWAKY KHUTCHCHKY 0013-
nanicts (A woman knows a bit more than Satan), i exunor0
cdeporo, 1e BOHA MPOSBISE CBOIO CIITY € OamakaHuHa (A
woman fights with her tongue; A woman’s strength is in
her tongue [4, c. 128-129].

['eHepHa KOHTPACTHICTh «@HIJIIHCHKOCTI» Ta «(ppaH-
I[y3bKOCTI» JIOCUTH OJHO3HAYHO 3a/IeKJIapOBaHa y MOETH-
yHill (opMmi aHTIilickKuM aBTopoM Kpucropepom Mopiu
SIK CKJIAJIOBA XYI0XKHBOT CBIJOMOCTI HOT'O €THOCTIJIBHOTH:

THE TREES

The poplar is a French tree,

A tall and laughing wench tree,

A slender tree, a tender tree,

That whispers to the rain —

An easy, breezy flapper tree,

A little and blithe and dapper tree,

A girl of trees, a pearl of trees,

Beside the shallow Aisne.

The oak is a British tree,

And not at all a skittish tree,

A rough tree, a tough tree,

A knotty tree to bruise,

A drives-his-roots-in-deep tree,

A what-1-find-1-keep tree,

A mighty tree, a blighty tree,

A tree of stubborn thews... [1, ¢. 33]

OTmxe, SIK BUIUIMBAE 3 BUILECBUKIAJCHOTO, MAaCKYJiH-
HICTB fK iJleaJIbHa HOPMa aHTITIHCHKOI HAPOJIHOI CBiIOMOC-
Ti MOoke OyTH TPOTHCTABICHOI KOHTPACTHHUM OIiHKaM,
0 HAJAIOTHCS HE JIMIIE y CXiJHOCIOB’SIHCHKHX, aie U y
3aXiJJHOEBPONEHCHKNX JIHIBOKYJIBTYPHUX CEpPEIOBHUIIAX.
JOMIHAHTHICTh, aKTUBHICTh T4 CaMOJOCTATHICTH, IO BBa-
KAIOTHCSI POJJOBHMH BJIACTHBOCTSIMHU TPEJICTABHHUKIB YOJIO-
BiYOI cTaTi, BHCTYNAIOTh B AaHIJIOCAKCOHCBHKIN TpammIil
HEBIJ’ €EMHUMHU CKJIaJIOBMMH OJHOYACHO AaHIIIMCBHKOCTI 1
MaCKYJiHHOCTI SIK i€aJIbHOTO THILy HapOIHOI CBiJIOMOCTI,
Ha MPOTHUBAry TOKIPIUBOCTI, CIA0KOCTi, TACUBHOCTI, TyT-
TEBOCTI 1 3aJIS)KHOCTI SIK 3araIbHOBH3HAHUM Y CYCIILIBCTBI
MIPOBITHAM XapaKTEPHCTHKAM OCi0 jKiHOYO1 CTaTi.
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Jy0enko E.}O. HHTepnperanusi AMXOTOMUHH «MYKCKO€/’KEHCKO0e» B AHIVIOCAKCOHCKOM KyJbTYPHOH Tpaguuu

AnHoTtanus. CTaTesi MOCBAIIEHA OJHOW M3 MPOOJeM, BHI3BIBAIOIINX AKTHBHBIA WHTEPEC COBPEMEHHBIX (DHIIONIOTOB: COACPIKAHUIO
KOHIICNITOB “MacKyJIUHHOCTH” ¥ “‘DEMHHHHHOCTH” B KOHKPETHOM JIMHTBOKYJIBTYPHOM IpOCTpaHCTBE. Bompoc paccMaTtpuBaercs
CKBO3b MPHU3MY JOKTPHHBI “aHTJIMHACKOCTH, YTO TIO3BOJISIET PACKPHITH OCOOEHHOCTH HJIEaJTbHOTO THIIA HAPOJHOTO CO3HAHUS B aH-

TJI0CaKCOHCKOM Tpaauluu.

Knroueswie cnosa: MACKYIUHHOCMb, d)eMuHuHHOCWlb, dHZ]lulZCKOC'mb, UOeaIbHbLIL MUn HdeOHOZO CO3HAHUA



H3omoea H.II.
JIMHTBHCTHKA McuXoHappaTuBa B pomanax /I:k.M. KyT3ee: mapameTpbl H3y4eHus

Hszomoea Hamanwvs Ilagnoena, kanouoam guionrocuueckux HayK, 0oyeHm
Kueescxutl nayuonanvnviil iuneeucmuyeckuti ynugepcumem, 2. Kues, Yxpauna

AHHoTanus. CTaThs NOCBSALICHA PACKPBITUIO CIICHU(UKY CEMAHTUKH ¥ (YHKIIMOHUPOBAHMS IICHXOHAppPaTHBa B POMaHaX U3BECTHO-
ro rkHoadpukanckoro mucarens J[x.M. Kyrsee. IlcuxoHappaTuB paccMaTpuBaeTcs ¢ JBYX MO3HUIMIL: Kak ONpeAeleHHas Happa-
THBHAs TEXHHKA, HAIIpaBJICHHAs Ha N300pa)keHHe BHYTPEHHETO MHUPa IIePCOHaXa, ero IICHXO0JIOTHIECKOTO U SMOIIMOHAIBHOTO COCTO-
SIHUSI, ¥ TAaKMM 00pa3oM Iepealomas aBTOPCKYIO OLIEHKY OOBEKTHBHON AEHCTBUTENHLHOCTH; KaK BepOabHOE IIPE/ICTaBICHIE CUTya-

IUH B COOBITHH, PACKPHIBAIOIINX BHYTPEHHUIT MUp ITEPCOHAXKA.

Knrouesvle cnosa: nocmkonionuansHullli pomand, UOUONCAHP, UOUOCULb, NCUXOIOSUIM, NHCUXOHAPPAMUB

Benenue. ChopMHpoBaBIINX B paMKax CTPYKTypajH3Ma,
HappaToJIOTUsl Ha COBPEMEHHOM 3Tale CBOEr0 Pa3BUTHUSA
npuoOpeTaeT CcraTyc MEXIUCIHUIUIMHAPHOW o0JacTu
HaygHoro moucka [1, c. 40], kmrodeBast 3amada KOTOPOi
3aKJIIOYAaeTCsl B PACKPBITHH MHPUPOIBI "BCEBO3MOKHBIX
HappaTHBOB, T. €. IIOBECTBOBATEIbHBIX IPOM3BEACHHUN
nroboro jkanpa u nrboit GpyrkimonansHoct" [19, ¢. 9].
[TpucransHOE BHUMaHKE K N3yYCHUIO HAPPATHBOB OOBSIC-
HSIETCSI, TIPEXJE BCEro, CIIOCOOHOCTHIO TOBECTBOBATEIb-
HBIX TEKCTOB (DUKCHpPOBaTh M IMepelaBaTh pa3IN4HbIC
ACIEKThI YeJIOBEYECKOTO OIbITa, IPEACTaBICHHBIE CKBO3b
MIPU3MY OIIPEICIIEHHOTO COLMANIbHO-KYIbTYpHOIO KOH-
Tekcta. Cpeau OrpoMHOrO pa3sHooOpasus HappaTHBOB
0co00e MEeCTO 3aHMMAIOT XYyJIOXXECTBEHHBIC HAPPAaTHBHI,
MIOHMMaeMbIe KaK CII0cO0 TMHAMHYECKOTO BBHICTPAUBAHMUS
"Mupa ucTopun", TIIATENBHO HNPOAYMAHHOIO aBTOPOM H
00BEKTUBHPYEMOTO B TEKCTOBBIX CTPYKTypax, CIOCO0-
HBIX MaKCUMaIbHO 3()(eKTHBHO HAIPaBUTh MBICIH PEIH-
MMHCHTA Ha PEKOHCTPYKIMIO "TIO0ATBPHONW MEHTAIbHOU
pemnpesenTanuu 3Toro mupa" [16]. B nenTpe BHUMaHHS
JTAHHOM CTaThM HAaXOIHUTCS XyIOXKECTBEHHBIH ICHXOHap-
paTuB, paccMaTpuBaeMblii B paboTe C JABYX TMO3HIIMA
[cpaBH.: 8, c. 174]. B Oosiee y3KOM CMBICIIE TICHXOHAPPa-
TUB TIPEJICTAaBJIAET COOOW OMpEIENICHHYI0 HappaTUBHYIO
TEXHUKY, HalpaBICHHYI0 Ha HM300pa’keHHe BHYTPEHHETO
MHpa IEePCOHAXA, €TO MCUXOJIOTHIECKOTO ¥ SMOIOHATb-
HOTO COCTOSIHHS, M TaKUM 00pa3oM Hepearollyio aBTop-
CKYIO OIIEHKY OOBEKTHBHOH AeHCTBUTENbHOCTH. B mmpo-
KOM CMBbICIIE TICHXOHappaTHB MOXET TPAaKTOBAThCA Kak
BepOaJbHOE TPE/ICTABICHUE CUTYallMid M COOBITHI, pac-
KPBIBAIOIINX BHYTPEHHHMH MHp IEPCOHaXa, T. €. ero pas-
HOOOpa3HBIE TICHXOJIOTHYECKHE COCTOSHHS, AEUCTBHS,
XapaKTepUCTHUKH, MPOUCXOASAIINE B ONpPEICIECHHBIX MpPO-
CTPaHCTBEHHO-BPEMEHHBIX KOOPAUHATAX.

Kpartkuii 0630p nydaukanmii no teme. Kak mosect-
BOBaHHUE, YCTHBIM WJIM MUCBMEHHBIM IHUCKYypC, COAeprKa-
KA ONpeeNieHHOe COOBITHE WIIM CEpHI0 COOBITHH; I10-
CJIEI0BATEIILHOCTD COOBITHI, peajlbHbIX WJIN BBIMBIIUICH-
HBIX, BCTYNAIOIIUX B pa3HOOOpa3Hble OTHOLIEHHS JpYT C
JIpyroM (cieicTBUe, HPOTHUBONOCTABJIEHHE, IOBTOP M
T.I.); caM akT noBecTBoBaHus [6, c. 62—63], Happatus
SIBISIETCST OOBEKTOM M3y4YEeHUS] MHOTUX HAyYHBIX JHCLH-
IUTMH, KaX/1as U3 KOTOPBIX (hoKycHpyeTcs Ha onpeaesieH-
HOM CBOMCTBE WM KauecTBe Happarusa. llpu m3ydeHuu
HappaTUBHOW OpPraHM3alUU XYH0)KECTBEHHOTO IPOM3BE-
JIeHUs1 JTI00OT0 KaHpa, MCCIEAOBATeNIM OOpamlalT BHU-
MaHHe, BO-TIEPBBIX, HA OCOOEHHOCTH CTPYKTYPHI MTOBECT-
BOBAaHMSA, BBIJENAS €TO CTPYKTYPHBIE JJIEMEHTHI U yCTa-
HaBJIMBas NPUHOUIBI MX KOPPEJSILMH B paMKax BCEro
TIOBECTBOBAHUS, & BO-BTOPHIX — Ha CMBICIIOBYIO CTOPOHY

noBectBoBanus [2, ¢. 12-15; 19, c. 13-14]. IIpeanarae-
Mas paboTa, BBINOJIHEHHAs! B paMKax JIMHIBUCTHUKH Hap-
paruBa [13], mpenmnaraer MIMOXKAHPOBEIM pakypc pac-
CMOTPEHHUS] XYHO)KECTBEHHOTO HappaTHBa, KOTOPBIH,
OCHOBBIBASICh Ha AHTPOIOLEHTPUIECKOM IOAXO/E K aHa-
JM3Y TEKCTOBBIX SIBJICHWH, YUUTHIBACT BIMSHHUCE JKaHpA U
ABTOPCKOTO HAMOCTHIIS IIPU ONHCAHWHU CHEIU(PHKH Xy-
JI0’KECTBEHHOTO ITOBECTBOBATEIILHOTO TEKCTA.

Ilenp naHHOTO HCCIEAOBAaHUS — OMHCATh CEMAHTUKY
U (QYHKIMOHUPOBaHWE IMCHUXOHAppaTuBa B pPOMaHax
JLx.M. KyT3ee ¢ mOMOIIbIO aHaIM3a S3BIKOBBIX, KOMIIO-
3UIMOHHBIX M HappaTUBHBIX CPEJICTB NpPE3CHTAIMH pa3-
HOOOpa3HBIX COOBITUSI M3 XXM3HU IEPCOHAXEH, KOTOpBIE
PacKpBIBaIOT MX ICHXOJOTHYECKOE W SMOLHOHAIBHOE
COCTOSIHHE M TaKHM 00pa3oM BOIUIOIIAIOT WHAWBHUIYalb-
HO-aBTOPCKYIO KOHLEIIUIO MHpa, NPEICTABICHHYIO B
3TUX MpousBeaeHUd. Mcxoas U3 NOCTaBICHHOM ILENu,
BO3HHMKAET HEOOXOANMOCTD PEIICHHS CIICAYIOUINX 3ajad:
1) oxapakTepu30BaTh IMOCTKOJIOHUAJIBHBI POMaH CKBO3b
IpU3MY MCUXOJIOTU3Ma; 2) YCTAaHOBUTH OCHOBHBIE CIIOCO-
Obl U (OPMBI NICHXOJIOTH3ALUHN B XYJ0KECTBEHHOM TEK-
cTe; 3) PacKphITh CBO€OOpas3ue MCUXOHApPpaTUBA B poMa-
Hax .M. Kyt3ee; 4) onucaTh CeMaHTHKY MCHXOMOBECT-
BoBaHMA B mpousBeaeHusax Jx.M. Kyrsee; 5) ouepturs
(YHKIMOHAIBHBIN aCHIEKT peasii3alluy ICUXOHAppaTrBa B
AQHAIM3UPYEMBIX IPOU3BEICHUIX.

MarepuaJjibl 1 MeTOABI. VccenoBanye BBITOTHEHO HA
Marepraie PpPOMAaHOB M3BECTHOTO OXHOA(PPUKAHCKOTO
mucatens [x.M. Kytsee, maypeara HobeneBckoit nmpemun,
Ybe TBOPUECTBO IPHHAUIEKHUT K TTOCTKOJIOHUAIBLHOH JIMTe-
patype, BO3HIKHOBEHHE KOTOPOIl CBA3aHO ¢ KOHKPETHBIMU
HUCTOPHYECKUMH COOBITHSIMH KOHIA XX BeKa — pacraj
KOJIOHHAJIBHOW CHUCTEMBI M BO3HMKHOBEHHE IOCTKOJIOHH-
apHOTO MpoctpancTsa [15, c. 5; 17]. IlocTkomoHUaIBHOE
IPOCTPAHCTBO B JAHHOM KOHTEKCTE O3HA4aeT, MNPExXIe
BCEro, KyJIbTYPHOE MPOCTPAHCTBO, c(hepy aKTHBHOTO B3a-
HMMOJICHCTBHUS ATUUECKUX, PEITUTHO3HBIX, HAIMOHAIBHBIX 1
T. 1. ()aKTOPOB, BO3HHKIINX B PE3YNbTATE CYLIECTBOBAHMS
KOJIOHHaNbHOTO pexknma [15, c. 12].

MeTo0I0THIECKOH OCHOBOW JaHHOM PaOOTHI CITYXKHT
CEMUOMUKO-HAPPAMUGHDITE  MemOo0 ONHCAHUS  XyIOXKe-
CTBEHHOT0 HappartuBa, npeioxkeHHsiii P. [lloymom, ko-
TOPBIM TpeAronaraeT BHIACICHUE ONPEACIICHHBIX MOBECT-
BOBATENIFHBIX AIEMEHTOB B CTPYKTYpEe HappaTHBa ¢ MOCie-
IYIOIIAM OIMCAHUEM MX B TEPMHHAX MPOIO3UINH, OCHOB-
HBIMH HOCHTEIISIMH KOTOPBIX B TEKCTE CITyXaT MPeIuKar-
HbIe (MIPU3HAKOBBIE) CIIOBA — TJIATOJIBI, HAPEUHs, Mpuiara-
TENBHBIC W CYIIECTBUTEIBHBIE C MPEANKATHON CEMaHTHKOM
[4 c. 60; 23, c. 76]. [ns ycraHOBICHHs aTpUOYTHBHBIX
MIPU3HAKOB COOBITHI OBUT MCIOJIb30BaH TAKXKE CeMAHMUKO-



cmunucmuyeckuti anaaus [9, ¢. 18]. C moMolupo konmex-
cmono2uyeckozo ananuza [12] ObLIM PaCCMOTPEHBI MPEIH-
KaTHBIC CJIOBA B paMKaxX OIPECICHHOIO KOHTEKCTa, C
LIETBI0 BBISIBIICHNS! CMBICIIOBOH B3aMMOCBSI3H IETIOTO Hap-
paTHBa U €ro CTPYKTYPHBIX JIEMEHTOB.

Pe3yabTarsl u ux odcy:xaenue. Cpeau JOMUHAHTHBIX
YepT aHIJIOS3BbIYHOTO MOCTKOJOHUAIBHOIO poMmaHa XX-—
XXI Beka npeobnagaet ncuxosorusm [11, c. 5; 10, ¢. 6, 22,
c. 36]. Kak acTeTHyecKuii MPUHIIMI, JCKAIHA B OCHOBE
XyZIO’KECTBEHHOTO TBOPYECTBA [ /], TICUXOJIOTH3M MpEIIo-
JlaraeT pasHOCTOPOHHEE W JIOCTaTOYHO JIeTAIbHOE M300pa-
KEHHE C TIOMOIIBbI0 Pa3HOOOPa3HBIX CPEICTB XYIOXKe-
CTBEHHOW JIMTEPaTyphl KU3HHU YEIOBEKA, €r0 JTyXOBHBIX,
TICHXOJIOTUYECKNX, JK3UCTCHIMOHAIBHBIX XapaKTEePUCTHK,
MOMCKU ¥ MOHMMAaHHUE YEIOBEKOM CBOETO CYIIECTBOBAHMS
B JMHAMHUYECKOM H IIPOTHBOPEYMBOM MHpE. XyI0oXKe-
cTBeHHas JuTepatypa XX — Havasa XXI Beka UCIOJIb3yeT
BECh apceHal BepOaJbHBIX CIIOCOOOB ICHXOJIOTH3ALNN
COOBITHH M TEpCOHaXel B XyIOXKECTBEHHOM IIpOU3BEjie-
HUM, HO C ONpeeICHHOW HIOAaHCHPOBKOH. OCHOBHAs TEH-
JICHLIUST Pa3BUTUS XYIO0)KECTBEHHOTO IICHXOJOTHM3Ma 3a-
KJII0YaeTCsl B TOM, YTO Ha MEPBBIH IUIAH BBIXOST KOMIIO-
3UIMOHHbIE ¥ HappaTUBHbIE (OPMBI TICHXOJIOTU3ALUH.
CTHIMCTHYECKHI MOTEHIMAN XYI0’KECTBEHHOTO TICHXOJIO0-
TH3Ma pacImpsieTcsl Takke 3a CUeT MOAN(HKAINI Tpaau-
IIMOHHBIX JKaHPOBBIX (HOPM.

ITcuxonoruzauus pomanos JJx.M. Kyt3zee npoucxoaur
Onmaromaps BBEICHHIO B CIOKETHO-KOMITO3HMIIMOHHYIO
CTPYKTYpY TNPOHW3BEICHHS IICHXOHApparuBa. [lcmxoHap-
patuB UMeeT J1B€ (POPMBI XyA0KECTBEHHOTO BOTLIOIICHHS
B aHAIM3HPYEMBIX IMPOU3BEICHUAX: BHEIIHIOI WIH He-
OPSAMYIO U BHYTPEHHIO WK TPsiMyo [cpaBH.: 5, ¢. 297].
[TepBas mpeanosaraer BepOalbHOE M300paKEHUE BHEIII-
HUX MPOSIBICHUI TeX WM APYI'MX SMOLMOHAJIBHBIX M
NICUXOJIOTHYECKUX COCTOSHHM TepcoHaked (MHMMKH,
XKECTOB TOCTYIKOB, JBW)XEHHH, OCOOGHHOCTEH pedn M
np.). Bropas ¢opma HameneHa Ha M300paKeHHUE IMOITHIHA
U TIEpPEeXXKMBAHUN TEPCOHAXKA Yepe3 CaMOpacKphITHE, T.e.
caM repoil ONMCHIBaE€T CBOM BHYTpeHHUM Mmup. Tekcro-
BBIMH (OPMaMH peayu3aliy TaKoro IICHXOHAppaTHBa
MOTYT CIIy’KHTh BHYTPEHHHMH MOHOJIOT, COH, HCIIOBEb,
MMUCBMO, THEBHUK TJIaBHOTO reposi. BaxkHa Taroke Touka
3peHHs, BEIOpaHHAs aBTOPOM JUIS MPEACTaBICHUS TICHUXO-
nosecTBoBaHUA. CleyeT MoAYepKHYTh, YTO MaKCUMAaJIb-
HBII cTHIMCTHYECKUI AP deKT rocTuraeTcs B pe3ynbTare
B3aMMOJICHCTBHA yKa3aHHBIX ()OPM IICHXOIIOBECTBOBAHMUS.

CTpyKTypHBIMH 3JIEMEHTaMHU IICHXOHappaTHBa B MPO-
n3BeneHusax Jx.M. Kytsee mpeanaraem cumrarh IICHXO-
JIOTH3UPOBAHHBIE KOHTEKCTHI, T.€. TaKue (pparMeHTHl Xy-
JIOKECTBEHHOTO TIPOM3BEJICHUS, KOTOPbHIE OINMUCHIBAIOT
ONpPENEICHHOE IICHXOJOTMYECKOe COCTOSIHHE TIepost ¢
MIOMOIIBI0 3MOIMOHAIIBHO MapKHUPOBAHHBIX JIMHI'BHCTH-
YECKUX E€IMHHMI (S3bIKOBBIX, KOMIIO3UIMOHHBIX, MTOBECT-
BOBAaTeNbHBIX). B CcomepKaTeNsHOM OTHOIICHUH TaKue
KOHTEKCTBI COOTBETCTBYIOT SMHM30JaM — CIUHHUIAM Hap-
paTHBa, XapakTepU3YIOIIUMCS €IMHCTBOM MeECTa, BpeMe-
HH U JedicTByromux jmi [18, c. 31]

PaccmoTpuM 0COOEHHOCTH penpe3eHTalny ICUXOHAP-
paruBa B pomane J[x.M. Kytzee "Slow Man" ("MenJen-
Hblii denoBek'). [aBHOrO repos pomana, 60-JleTHero
¢dororpada Ilona PelimenTa, 1o nopore B cynepMapkeT
cOuBaer mMammHa. B OonbHHIIE €My aMITyTHPYIOT 4acTh
HOTH, HO OH OTKAa3bIBa€TCsl OT IIPOTE30B, MPOTECTYs Ta-

KM 00pa3oM IMPOTHUB BCEro MCKycCTBeHHOTo. ITosr BO3-
BpamacTcsa ,ZIOMOP'I U CTAaHOBUTCA ITOJIHOCTHIO 3aBUCHUMBIM
OT TIOCTOPOHHUX JIFOJCH. DTOT HECUaCTHBIA CIIydaill Ko-
PEHHBIM 00pa3oM HM3MEHSET MHPOBOCIPHUATHE TJIABHOTO
repost U omrymeHue ceds B Mupe. Hampumep:

HE IS BEING rocked from side to side, transported.
From afar voices reach him, a hubbub rising and falling
to a rhythm of its own. What is going on? If he were to
open his eyes he would know. But he cannot do that just
yet. Something is coming to him. [...].

Frivole. Something like panic sweeps over him. He
writhes; from the cavern within a groan wells up and
bursts from his throat.

'Pain bad?' says a voice. 'Hold still." The prick of a
needle. An instant later the pain is washed away, then the
panic, then consciousness itself.

He awakes in a cocoon of dead air. He tries to sit up
but cannot; it is as if he were encased in concrete.
Around him whiteness unrelieved: white ceiling, white
sheets, white light; also a grainy whiteness like old
toothpaste in which his mind seems to be coated, so that
he cannot think straight and grows quite desperate. 'What
is this?' he mouths or perhaps even shouts, meaning.
What is this that is being done to me? or What is this
place where | find myself? or even What is this fate that
has befallen me? [26, p. 14].

I[aHHLIﬁ NCUXOHAppaTUB OIIUCBIBACT IICUXOJIOTHUYC-
CKOC COCTOSIHUC CTpaxa MU OTHAsHUA TJIABHOI'O TIepos,
KOTOpBIﬁ HC NOHHUMACT, YTO IPOUCXOAUT € HHUM IIOCIIC
asapuu (What is going on?). BepbansHo uaest 6eCroKoii-
CTBa U HCBCACHUA MPCACTABJICHA C IMMOMOIIBIO CJIOBCCHBIX
meradop: from the cavern within a groan wells up and
bursts from his throat (u3HyTpu, clnoBHO W3 memiepsl,
BO3PACTaeT M BRIPhIBAETCS U3 ropia ctoH); he awakes in a
cocoon of dead air (on mpoceImaercsi, OKyTaHHbIH MepT-
BbIM BOS,I[yXOM) U XYyHOXKXCCTBCHHBIX CpaBHeHI/Iﬁi some-
thing like panic sweeps over him (4ro-to, Mo100HO MaHu-
KM OXBaThIBaeT €ro); it is as if he were encased in con-
crete (tak, 6yTTO ero 3akaraiu B 1eMeHT); also a grainy
whiteness like old toothpaste in which his mind seems to
be coated (3epuucras Oenu3Ha, MOXOXKash Ha 3yOHYIO
MacTy, CIOBHO YKpbLIa ero mosr). [lcuxonorusm ycuiu-
BAeTCSl M 3a CYET BKJIIOYCHHS B CTPYKTYpy (parmenra
HEMOJTHBIX (HOMHUHATHBHBIX) mpemtoxenuit (The prick of
a needle), kotopeie, BMECTE ¢ MOJHBIMU CO3JAIOT aTMO-
chepy HEYBEpPEHHOCTH M BOJHEHHs mepcoHaxka. [1oBTo-
penune npuiaratenbuoro White (6enbrit) u ero mepuata
whiteness (6enn3Ha) METOHUMHUYECKH YKa3bIBAIOT, C O
HOW CTOpOHBI, HA MecTO (OOJNBHHUIA), TAC IPOUCXOMASAT
coObITHS, a ¢ pyroi — pacrepsiHHocTh [loma. Kommosu-
IMUOHHO, SMOLMOHAJIbHOC HAIPS)KCHUEC Tlona nepegaHo ¢
NOMOIIBKO BHYTPEHHETO MOHOJIOTa, B XOA€ KOTOPOTO
rIIaBHbIN repoit 3agaet cebe Bonpocs! (What is this that is
being done to me — Ymo co mnoii denarom?; What is this
place where | find myself? — T'me s ouytuics?), Ha KOTO-
PBIE, K COXAJICHNUIO, HC MOXKET JaTh OTBETHI.

IMcuxonapparus B pomane .M. Kyrsee "Waiting for
the Barbarians" ("B oxunanuu Bapsapos'") BOILIONMIAETCS
C TMOMOIIBIO MHOpHueMa OHeprI/I‘leCKOFO IIOBECTBOBAHMUSI.
Bo3MOXHOCTh paccMOTpeHHs CHOBUAEHHH Kak (GopMBbI
TICUXOHAappaTuBa O0BsCHAETCS mpuponoid cua. Tak, B
penuruo3Hod u QUIOCOPCKONH TpagUIMAX COH, dYarle
BCCro, BOCHPHUHUMAJICA KaK IMMOCPEAHUK MCKIY peaJ’ILHOﬁ



KHU3HBIO M TIOTYCTOPOHHMM MupoMm. COH JaBajl BO3MOXK-
HOCTh 3arjsIHYTh B TIIYOWHBI YEJIOBEYECKON IICHXHKH,
TallHbl YEJIOBEYECKOW AYIIM, IMpEACKa3blBall, NpeayIpe-
KIaJ, TaBaj Hajexmy, ceobony u T.1. [14, c. 15].

LlenTpanbHO TEMOI HaHHOIO poMaHa SIBISIETCS TeMa
JUYHOCTHOTO "mpoOyxneHns" — OOJEe3HEHHOTO U TIPOTH-
BOPEUMBOTO IIPOIIECCa, IO3BOJLIIOLIEr0 TIIyO)Ke ITOHSTH
OIIpe/ICNICHHBIE MCTOPHYECKHE W TOJIUTUYECKUE pealni,
OTPaXCHHBIE B 3TOM IPOU3BEJICHUH, & UMEHHO, NPUPOIY
uMnepuaiusma [22, c. 48]. D10 pomaH 0 YenoBeKe, KOTO-
PBI MPOXOAUT JOCTATOYHO CJIOXKHBIA M TPaBMaTHYECKUH
IyTh, CTapasich OCBOOOAUTHLCS U MPOTUBOCTOSTh MMIIEpHa-
JUCTHYeCKOMY pexrMy. [1o MHEHHIO caMoro aBTopa, Impo-
W3BE/ICHIE OMFCHIBACT MPUPOJTY YSIOBEUECKUX CTPaTaHUH
W UX BIMSHHE Ha 4eloBeka cosectd (man of conscience)
[21, c. 363]. 31ech TIcMXOHAPPATHB MOKET OBITH Y()PeKTH-
BEH JUTS BBIXOJIa HA CMBICIIOBOM yPOBEHb IPONU3BEICHMSL.

Crierdprika CEeMaHTHUKU U (PYHKIIMOHUPOBAHUS TICUXO-
HappaTHBa B 9TOM POMaHE OIPEJENseTCs] ero KaHpOBOU
npupomoii. Ilpoussenenne "Waiting for the Barbarians"
("B oxxmnmaHuM BapBapoB") CHHTE3UpyeT B cebe depThl
pomana u mapabonsl [3]. Mcxoms u3 3toro, »aHpoBas
MoJIeNb poMaHa (OPMUPYETCS TAKUMH XapaKTepPHCTHKA-
MH, KaK aJUIeTOPUYHOCTb, CHMBOJHU3M, CaMOCTOSTEIIb-
HOCTh MPEIMETHOTO IUIaHA ITIOBECTBOBAHHSA, OTKPHITAS
KOHI[OBKA, COOTHECEHHOCTh C YKAaHPOM MPHUTYH [TaMm xke].
B pomane "Waiting for the Barbarians" ("B oxunanunu
BapBapoB') COSAMHACTCA pealbHOE M UppealbHOe, mapa-
JIOKCaTbHAs CBSA3b MEXIY KOTOPBIMH PAacKpBIBACTCSA C
MIOMOUIBI0 OHEHMPHUUECKUX AMU30J0B. BrjeTeHHbIN B MO-
BECTBOBATEJIBHYI0 KaHBY IIPOM3BEICHMS, OHEHpUYECKUI
HAppaTHB BBIIOJHACT 3[E€Ch pPsJi BaKHBIX (YHKIHH,
HanpuMep, XYyAOKCCTBCHHO-TICUXOJIOTMYECKYIO U IIPO-
THO3HMPYIOIIYIO, XapaKTePOJIOTHUECKYIO:

In the night the dream comes back. | am trudging
across the snow of an endless plain towards a group of
tiny figures playing around a snow castle. As | approach
the children sidle away or melt into the air. Only one
figure remains, a hooded child sitting with its back to me.
I circle around the child, who continues to pat snow on
the sides of the castle, till I can peer under the hood. The
face | see is blank, featureless; it is the face of an em-
bryo or a tiny whale; it is not a face at all but another
part of the human body that bulges under the skin; it is
white; it is the snow itself. Between numb fingers | hold
out a coin. [25, p. 35]

Br1iereHHBIH 3TTH30]T OMMUCHIBACT OJWH M3 CHOB TJIABHO-
TO Tepos, LEHTPaIbHBIM 00pa3oM KOTOPOTO BBICTYINAET
JieBylIKa-BapBapka. Emie 10 Bctpeun ¢ Heil, o BuguT
ee BO CHe CHavaia B 00pa3se kakoro-to pebetka (a hooded
child) ¢ HeueTknumu, pasmeiThiMu uepTamu Juua (The face |
see is blank, featureless; it is the face of an embryo or a
tiny whale). IpuGkasce K Hell, ee 00pa3 pacceuBaeTcs U
ucyesaet, a JHKOJUT Ipernosaraet, 4YTo 3To ObUIO ke He
JIMIIO, & KaKasi-TO APYTas YacThb TeNa, & MOXKET MPOCTO CHET
(it is not a face at all but another part of the human body
that bulges under the skin; it is white; it is the snow itself).
bnaronaps Takomy 3hemepHOMy 00pa3y JEBOYKH CO3/IAET-
Csl TICHXOJIOTMYECKOE HAlpsDKEHHE, KOTOPOE YCHIIMBACTCS
crnoBecHoil Meradoporr melt into the air (pactBopmiicst B
BO3/IyX€) M MHMTETOM NUMD (oHemenslil) B cioBocoyera-
Huu Numb fingers (oHeMenble nanbLbl).

I[J'Iﬂ IpEacTaBJIICHUA TMIOBECTBOBATE/ILHON KaHBHI B pomaHn€
"In the Heart of the Country” ("B cepaue crpanst") aBTop
BEIOMpacT NICHUXOHAPpATHB B (GopMe AHEBHHKA. KoMmosu-
IIMOHHO, MPOMU3BEACHNE COCTOUT M3 KOPOTKHUX ITHEBHUKO-
BBIX 3ammcei (oOmiee yncino 266), HamoMUHAOMKe (OTO-
rpadu WM CHUMKH PEANbHOCTH, OTPAXCHHBIE B TOJIOBE
rJIaBHOM TEPOUHHN MPOU3BCACHUA Mar Jbl, OI[I/IHOKOf/i, HE-
33.My>KHeI71 JKCHIIIUHBI, KOTOpasd KUBET BMCECTC CO CBOUM
OTIIOM M TIpUCIyrod Ha otmanéuHod ¢epme B Kapy. B
OTOM pOMaHe, € O,Z[HOﬁ CTOPOHBI, UCIIOJIB30BaH )KaHpOBLIﬁ
IIOTCHIIMAJI JHECBHUKA (ero (l)OpMaJ'IbHLIe u (I)YHKIII/IOHEU'IL-
HBbIC BOBMO)KHOCTI/I), a C Ipyr oM — MPUMECHCHBI ONIPEACIICH-
HBIC CTHJIHCTHYCCKHC MOﬂI/ICI)I/IKaLII/II/I, TIOKa3bIBAIOIIC
MHINBUIyaTbHO-aBTOPCKYIO CTier(uKy TpaHchopMannu
storo aHpa. [lcuxonappatus B pomare "In the Heart of
the Country" ("B cepitie cTpansr") BBITOJHSCT JBE KITFOUE-
Bble (YHKIMH: TPHHAMAET yYacTHe B CO3AaHUHM oOpasza
NEPCOHA)Ka U PACKPBIBACT KIIOYCBYHO TCMATHUKY IIOCTKO-
JIOHHUAJIBHBIX HpOHSBeHeHHﬁI MCKPACOBBIC OTHOUICHUA,
pasHHMIly KyJIbTYp, HACHIIHE, MOJIETb "X03stuH — ciyra" [20,
c. 24]. TlpencraBieHHbIA ¢ TOYKH 3PEHUS TNIABHOH TepoH-
HH, ICUXOHAppaTuB B 3TOM NPOU3BCACHUHN IIPCIACTABIIACT
co0o0il TCHXONOTrMYecKuif aBTOHApPaTHB, K OCHOBHBIM
qepTaMm KOTOPOTO0 MOKHO OTHECTHU Cy6I>eI(TI/IBHOCTL, J0-
CTOBEPHOCTS, "3dexT ncosemu”. Hampumep:

I am a black widow in mourning for the uses | was
never put to. All my life 1 have been left lying about,
forgotten, dusty, like an old shoe, or when | have been
used, used as a tool, to bring the house to order, to regi-
ment the servants. But | have quite another sense of my-
self, glimmering tentatively somewhere in my inner dark-
ness: myself as a sheath, as a matrix, as protectrix of a
vacant inner space. I move through the world not as a
knife blade cutting the wind, or as a tower with eyes, like
my father, but as a hole, a hole with a body draped
around it, the two spindly legs hanging loose at the bot-
tom and the two bony arms flapping at the sides and the
big head lolling on top [24, p. 44].

B YKa3aHHOM TMICUXOJIOTU3UPOBAHHOM KOHTCKCTC Mar-
Ja OIHMCBIBACT BOCHPHUATHC ce0s. Ilcuxosloruyeckoe co-
CTOSIHUC OT4HasiHUA W pas3ovYapOBaHUA Bep6am>H0 npea-
CTaBJICHO C INIOMOINBIO 3MOLII/IOHaHBHO-OLle-HO‘~IHOI71 JICK-
cuku: metadoper | am a black widow in mourning (A —
yepHasl BJIOBa B Tpaype); XyA0KECTBEHHBIX CPaBHEHHM:
forgotten, dusty, like an old shoe like an old shoe (3a6bI-
TYI0, TIBUIBHYIO, KaK cTaphiii OarMak), as a tool, to bring
the house to order, to regiment the servants (kax opysue
U IpUBEACHUSA JOMa B NOPSJAOK U KOHTPOJIA 3a Cliyra-
Mmu), as a sheath, as a matrix, as protectrix of a vacant
inner space (kak 4exosi, 000I0YKa sl ITyCTOTO BHYTPEH-
HETOo l'IpOCTpaHCTBa), B TOM YHCJIC TCX, KOTOPbIE OCHOBA-
HbI Ha mpotuBonocrasieHun: | move through the world
not as a knife blade cutting the wind, or as a tower with
eyes, like my father, but as a hole, a hole with a body
draped around it (5I mepeaBuraroCh M0 MUPY HE Kak Je3-
BHC HOXa, pa3pe3arouiero BETEP, MM KakK OarHs ¢ r1a3a-
MH, TIOA00HAasT MOEMY OTITy, a KaK JbIpKa, BOKPYT KOTO-
poit — Teno); meronnmuu the two spindly legs hanging
loose at the bottom and the two bony arms flapping at the
sides and the big head lolling on top (aBe cBucaromue
KHU3Y AJIMHHBIC TOHKUE HOT'H, JIB€ KOCTJISIBBIC PYKH, XJIO-
Taroniye no 60kam, U OOJIbLIAs TOJIOBA CBEPXY).



BoiBoabl. [IpoBeneHHOe wHccneoBaHUE TO3BOJIAET ClIe-
JIaTh 3aKJITIOUYEHUE O TOM, YTO XyI0’KECTBEHHBIN ITCUXOHAP-
paTuB, BOIDIOMIASICH B CEMAHTHYECKOM IIPOCTPAHCTBE PO-
MaHoB J[x.M. Kyt3ee, ciryut 3¢ ¢peKTHBHBIM CIOCOO0M
MOJICTTPOBaHMS 00pa3a IepCOHaXka, PACKPHIBAIOIINIA €ro
BHYTPEHHHH MHp, ICHXOJIOTHYECKOE W 3SMOIHOHAIBHOE
cocrosiHre. Kpome 3TOro, NCHUXOHAppaTHUB MOXET pac-
CMaTpUBaThCsA KaK CHCHUANBHBIA CMBICIOBOW KO, Jaro-
LM TOCTYN K COAEPIKAHUIO XYJOXKECTBEHHBIX MPOM3BE-

JIEHUN W ONPEIENAIONINN CTpAaTerui0 MX MPOUYTEHUS, TO-
HUMaHU U MHTepHpeTanuy. B acmekre ciokeTooOpa3oBa-
HUSL POMaHOB aBTOpa, IICHXOHAPPATHB SIBISICTCS 3HAYH-
TEMBHBIM (PaKTOpOM (HOPMHUPOBAHMS KOMITO3HLIMOHHON M
HappaTHBHOW CTPYKTYpPBI MPOAHATU3NPOBAHHBIX POMAHOB.
IlepcriekTuBBl JaJbHEHIINX MCCIEIOBAaHUN 3asBICHHOU
MpoOJeMATHKN BUIATCS HAM B HM3YYCHHH MCEXaHH3MOB
B3aMMOJICHCTBHUS pa3HOOOPa3HbIX (JOPM MICUXOHAPPATHBA B
XyJ0XeCTBEeHHBIX MpousBeaeHusx .M. Kytsee.
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Kazax C.IL.
CoMaTHKOH eMOLiifHOr0 pearyBaHHs B aCMeKTi KOMYHIKaTHBHUX CTHJIIB

Kaszax Csimnana Ilasnisena, acnipanm xaghedpu eepmancokoi i pino-yeopcokoi ginonoeii
HAuanbHUK 8I00LLY MINCHAPOOHUX 36 '3Ki6, Kuiecvkuil HayionanvHutl ninegicmuynuil yHieepcumem, m. Kuis, Yxpaina

Anorauis. CTaTTd NpUCBsYCHAa BUBYCHHIO KOMYHIKATHBHUX CTHJIIB IIEPCOHAXIB HAa MaTepialli CydacHOTO aHIJIOMOBHOTO XY[O)KHBOTO

JUCKYPCY Y TepMiHaX COMAaTHKOHY €MOILIMHOTO pearyBaHHs. BHUCBITICHI OCHOBHI XapaKTEepUCTUKU €MOLil depe3 TiNeCHICTh Mmepco-

HaXiB, BU3HAYEHO BIUIMB €KCTPATIHIBAIBHAX (aKTOPIB NpH AudepeHmianii acepTHBHOTO, arpECHBHOTO Ta CyOMICHBHOTO CTHIIIB.
Knrwuosi cnosa: comamurxon, emoyiline peazysants, eMoyitiHi mpiaou, KOMYHIKAMUGHUL CMUb NePCOHANCIE

Mu Hapooceni y ceimi cmeopinb i3 niomi, Oe uepe3 CHPpUNIHAMMA HAWO20 Miia ma Hawi minteci
PYXu, a makoic yepes emoyii ma nouymms 3Ha4eHHs Cmae MOJNCIUGUM i Habysae 36UUHOI hopmu.

VY cydJacHHX KOMYHIKaTHBHHX CTYHAISX aKTyaJbHUM 3a-
JIMIIAETHCS BUBYECHHS TIJIECHOI NPHPOAM €MOLIH uepes
pi3HI KIHECHYHIi, NMPOCOANYHI, TAKECHYHi, IMPOKCEMHI Ta
IHII KOMIIOHEHTH CHCTEMH HeBepOalbHOI KOMYHiKaii,
SKi B MIMCEMHOMY JIMCKypCi HaOyBalOTh MO3HAYECHHS Pi3-
HUMU HOMUHATUBHUMHU OfuHHIIIME MOBHU [1;2;3;4]. Cy-
KYIHICTh TaKUX HOMIHAIiH (opMye OCOONMHMBHIA KOMYHi-
KaTHBHO 3YMOBJICHHH, MParMaTHYHO 1 €KIIPECHBHO HaBa-
HT2XCHUH TPOCTIP TIIECHOCTI JUCKYPCHBHOI NPaKTUKU
[4] — comaTukon [3] — cmHTarmMaTHWKa i MapagurMaTHKa
SIKOTO BiJJKPUBAIOTh MOXIIMBOCTI IJIsI PO3YMiHHS ratio i
emotio nepconaxy. Emorii 0epyts yuacts y hopmyBaHHi
3MICTOBHOT B3a€MO/IIi 31 CBITOM, 1 HaIlla OpraHiuyHa IUIOTh
Ta KpPOB, KICTKH, PUTM BHYTDILIHIX OPTaHiB Ta MYJIbCYIO-
YMH MOTIK HALIMX E€MOLI MOPOMKYIOTh Pi3HI 3HAUCHHS
[1, c. 3] i BruTHBaIOTH HaA GOPMY i 3MICT CHINKYBaHHS.

VY ocraHHiX poOoTax B rajy3i HeBepOAJIICTUKH cOMa-
THKOH PO3DJIAIABCs KOMIUIEKCHO [3;4], 6e3 po3MeKyBaH-
HS Ha CTUMYIIIOIOYI i peakTUBHI HeBepOanbHi ail. HoBus-
Ha HAIIOTO JIOCIIKEHHS TOJISITaE B TOMY, III0 MU 30Cepe-
JOKYEMOCSI Ha BUBYEHHI COMAaTHKOHY €MOIIHHOTO peary-
BaHHSA SIK CUTYaTUBHO OOYMOBIIEHOI, IICUXOJIOTIYHO 1 Ipa-
IMAaTUYHO BMOTHBOBAaHOI KOMYHIKaTHBHOI mHii / peaxiii.
Emouiiine pearyBaHHsl HaJ€XUTh 0 PEAKTUBHUX HEBE-
pOanbHUX 1 BepOaTbHHUX MPOSIBIB OCOOUCTOCTI, 110 BHUSIB-
nsieTbess 'y (opmi eMOLiiHOT peakiii 1 BUPaXaeTbes y
ncuxo-(izionorivHOMy HeBepOaIbHOMY IPOSIBI OpraHi3-
MY Yepe3 COMaTHUKOH JUCKYPCY.

MeTta naHOi cTarTi — BUBYCHHS CTWIIETBIPHOTO MOTEH-
IiaJly COMaTHKOHY, BHSBICHHS XapaKTEPHUCTHUK €MOIiii-
HOTO pearyBaHHS Ta 3aco0iB HOro BHpPaKCHHS HA MaTe-
piaji cy4acHOro aHIJIOMOBHOTO XYJ0)XHBOTO THCKYPCY.
JIy1st BUBUCHHS 1aHOTO LTIOCTPAaTUBHOTO MaTepiaiy 3acTo-
COBYETBCsI IHTETPATUBHUN ITiJXiJ] TOCIiIKEHHS HeBepOa-
JBHUX 3HAKIB, M0 0a3yeThCs Ha MPUHIMIAX KOMIUIEKCHOT
METOJOJIOTIi 1 BKJIFOYa€ HACTYIIHI MeTOAM Ta METOAUKH
aHaJI3y: METOJl aHai3y CIIOBHUKOBUX Ae]iHimii, MeTox
KOHTEKCTYaJIbHOTO, (YHKI[IOHAJILHOTO, TparMaceMaHTH-
YHOTO, JWCKYPCHUBHOTO aHAli3y Ta iH. Ui BUSBIICHHS
MIParMaTU9HOI CKJIaJ0BOI KOMYHIKaTHBHOTO CTHJIIO Ta
JUIsl BU3HAYCHHSI KOHBEPCAI[IIHOTO Ta €MOTHBHOIO IOTe-
HIliaJly MOBHOI OCOOHMCTOCTI arpeCHBHOIO, aCCEPTHBHOIO
a00 cyOMiCHBHOTO THITY.

CTpyKTypa COMaTHKOHY BapilO€ThCSl BiJ IO3HAYECHHS
OJIHi€T HeBepOATBHOI OJMHUII IO ABOX Ta OUTBIIIE HEBEp-
OaNbHUX i, 110 YTBOPIOIOTH HEBEPOAIbHI KIIaCTEepH pi3-
HUX KOH(]Irypauii, HarpukiIaz;:

Mapx [oconcon

"Don’t you mind my assistance?" "I'm sure I will enjoy
your company this night, Mr Crag,” Nita replied,
consciously trying to keep sarcasm out of his voice [11, p.
37]. Buninenuii pparMeHT JUCKYpCY LIIOCTPYE OJHOKOM-
NOHEHTHUH COMATHKOH €MOLIITHOTO pearyBaHHs, IO BH-
paxkaeTbcs uepe3 rojioc, 3abapBieHHH capKa3MOM, IpU
IIOMY MEPCOHAX CBIIOMO KOHTPOIIIOE CBOIO HEBEPOAIH-
Hy TIOBEIHKY, IParHy4Yy peasi3yBaTH BIAcHI MparMaTHd-
Hi iHTeHII{, i TP HbOMY MOTPUMATHCH HMPUHIIUITY BBid-
JIABOCTI.

JIBO- 1 MONIIKOMIOHEHTHHH COMATHKOH €MOI[IHHOIO
pearyBaHHS MOKE 3HaXOJHUTH CBOIO pealli3alliio y pi3HUX
€MOIIHO 3a0apBJICHUX CHUTYallisIX, HANPUKIIAJ, y CUTYya-
Uil NPUBITaHHS NPU NEPEKHMBaHHI MNEPCOHAXKAMHU EMOLIT
iHTepecy-30ymkeHHs. [Ipy bOMy XapakTepHUM COMaTH-
KOHOM €MOIIIHOTO pearyBaHHsI € OOMiH IMOCMIIIKaMH Ta
BCTQHOBJICHHS 30POBOrO KOHTaKTy, IO CBIJUUTH IIPO
30aaHCOBaHICTh HEBepOaJIbHOI B3a€EMOJII Ta YCTaHOBKY
Ha 11 yCminHii nepeoir:

She smiled at him and welcomed him with her cute
eyes. Jack smiled and stood there looking at her in
amazement [9 p. 11]. OcHOBHHI MOKA3HUK €MOILIl iHTe-
pecy-30ymkenns — norss: looking at her in amazement
(a feeling of great surprise or wonder [6]).

Emorii — yacTuHa mpouecy, y SKOMy TUIO OLIHIOE CBil
CTaH Ta MIPUCTOCOBYETHCS, 00 MiITPUMYBAaTH TOMEOCTa3.
Bonu BkitouaroTh GpoHOBI emollii (eHepriiiHiCTh 4u ciabd-
KICTh, HECTPUMAHICTh UM YPIBHOBaXKEHICTh), 0a30Bi eMoO-
uii (cTpax, pajicTh, 'HIB, CyM) 1 coliajbHi eMolii (copom,
TOPHICTh, YeCTh, 3a3/ApicTh). Jlo 0a30BHX emoriii Haie-
XKaTh: 1HTEpec-30yPKeHHS, paliCTb-33/I0BOJICHHS, 3IHBY-
BaHHA-TIEPEISIK, TOPE-CTPaXKIAHHS, BiApas3a-oruja, THiB-
JI0Th, COPOM-TIPHHM)KEHHS, cTpax-xax [2, ¢. 15]. Bci
iHIII eMoNiiHI cTaHy, 3a Bepciero K. [3apaa, € moxigHuMu
abo CKJIaZoBMMH, TOOTO BHHHUKAIOTh HAa OCHOBI KiJIBKOX
(yHIaMEHTAIBHUX.

PosrisiHeMo peanizariito KibKOX HAHOUIBII €KCIUTIIH-
THO BHPa)XEHUX 0a30BHX €MOIii MpH MO3HAYCHHI COMa-
THKOHY EMOIIIfHOTO pearyBaHHsS IEPCOHAXIB Yy XyIOXK-
HBOMY IHCKYpCi, a caMe, eMOIlii 3aI0BOJICHHA-PAAOCTi Ta
eMOT1Iii Biipa3nu-Oruam.

Emoriss 3a/10BOJICHHA-PaIOCTI BUHHMKAE B CHTYaIlisIX
peaiizanii OCHOBHHX OCOOMCTICHHMX IOTPed i MOXKIMBOC-
Tel monuHy. Lis eMoist mepexuBaeThes K CTaH 3a]J0BO-
JICHHS 1 HACOJIOJAM JKHUTTAM, COOOI0, IHIIUMHU JIOABMH 1
HaBKOJIMIIHIM CBITOM, BOHAa YacTO CYIPOBODKYETHCS
BIIUYTTSIM HPHUIUIMBY CHJI, PO3IIMPEHHSAM MOXKINBOCTEH
Ta ONMTHUMI3MY.




“I probably shouldn’t be calling you, but there’s a
couple things I need to get off my chest. ”

Every second of the last two weeks without her had
been like acid eating through his system. Hearing her on

She snuck a glance toward Cody’s silent presence. An-
gry color stained his strong cheekbones. He looked
stunned. As if she’d slapped him.

Regret twisted her emotions into knots, but she plowed

his voice mail, his suffering vanished as if it had never
been bringing joy and delight [9, p. 22]. Hanpuknan, we-
pe3 romoc Hearing her on his voice mail, sikuii BucTymnae
KOMYHIKaTUBHHM CTHUMYJIOM, IMEPCOHAXX TapMOHI3Y€e CBil
BHyTpimHiit cran (his suffering vanished), B pesysnprati
YOro MpUXOMUTh PajdicTh Ta 3amoBoiieHus (bringing joy
and delight).

Emortist Biipasu — Orui BUHHUKAE 110 BiHOMICHHIO 10
00'exTiB, sABUII a00 IO, 3HAYHOIO MipOIO HE BiIIIOBif-
HHUM MOpPAIbHO-ECTETHYHAM BHMOTaM cy0'ekta. Bonm
CHPUIMAIOTHCS SIK TIOTBOPHI, OruaHi T.11. Lle MoxyTs Oy-
TH BYMHKH, TyMKH 1 Oa)KaHHA JIF0/Iel, KOHKPETHI IpeaMe-
TH, TPOXYKTH MisUTbHOCTI Ta iH. EMomis Bimpasm mopo-
JUKye OakaHHS 3MIHUTH BiINOBITHHUNA 00'€XT (TIOMIMIINTH,
YIOCKOHAJIUTH), 3HHUIIUTH HOro abo MUCTaHI[IFOBATHCS
BiJl HHOTO.

Binpa3sy B naHomy (parMeHTi BiI4yBa€ TUPEKTOP IIKO-
JIM TIO BiJTHOLIGHHIO JI0 HECITyXHAHOI ydeHuii. COMaTHKOH
€MOLIIITHOTO pearyBaHHs TUPEKTOpa — OaraTrokaHaJbHHUN Ta
HETaTHBHUM 32 3HAKOM, HOMiHaIii, SIKi TOBOAATH BiIdyTTs
came eMoIIii Biipa3H, B IOEIHAHHI 13 CHIIFHAM THIBOM, 1€ —
3MiHa KOJIBOPY OOIMYYs, TTiHA HABKOJO POTa Ta XapakKTep-
uuid Uit Biapasu ockan (her face had taken on a boiled
colour and little flecksof froth were gathering at the cor-
ners of her mouth, her lips turned to a grin).

“Matilda, stand up/” the Trunchbull barked.

“I haven't done anything, Miss Trunchbull, honestly 1
haven’t!”

“Stand up, vou disgusting little cockroach!”

The Trunchbull was in such a rage that her face had
taken on a boiled colour and little flecksof froth were
gathering at the corners of her mouth, her lips turned to a
grin [7, p. 162].

Came imMeHHHMK Qrin — grimace grotesquely so as to
reveal the teeth, Oxford Dictionary [6], — excruninuTHui
MTOKA3HHK IEPEKUBAHHS TIEPCOHAKEM EMOIIIT BiIpa3H.

[IpoBiguuii BueHUit B ramy3i emorii moguan K. [3apn
CTBEPJUKYE, 110 XO0Ya BH3HAHHS ICHYBaHHS PI3HHX €MO-
1iif, SIKI MO-Pi3HOMY BIUIMBAIOTH HA HAIlli MEPEKHUBAHHS 1
Hamii ail, € HaA3BUYAHO BAXKJIMBUM, OJHAK CJIiJ BU3HATH
1 Te, 110 I[OJICHHI KUTTEBI CUTYAIIT YaCTO BUKIIUKAIOThH HE
OJIHY, a KiJIbKa €MOIlil, YTBOPIOIOYN KOMILIEKCH YU KOM-
OiHamii emoriii [2, c. 95]. TakuM YUHOM, OCKIJTBKH eMOIIii
kjaacrepHi [5, c. 40], To y AucKypci Ha OCHOBI i€l 3aKo0-
HOMIPHOCTI MOKHa TIPOCII/IKYBaTH, III0 HOMIHaLil coMa-
THKOHY TaK0XX yTBOPIOIOTh HOMIHATHBHI KJIACTEpH, SKi
MOEHYIOTh KUIbKa €MOLIH /I mepesiadi pi3HOro CTyIe-
HIO €MOLIIHOT HANPYTH Ta 3arajbHOi €MOLIHHOI TOHAIb-
HOCTI (parMeHTy uepe3 peryiisipHy KoMOiHamio HeBep-
6aTpHMX 3ac001B KOMYHIKAITii.

[IpoananizyBaBmu ps IMCKypCUBHUX (DparMeHTiB, MU
MOXXEMO CTBEpJIKYBaTH, III0 YaCTO KOMOIHYIOThCS Taki
emorii, sx rtHiB (Angry color stained his strong
cheekbone.), snusysanus (He looked stunned) ta crpax-
naHHs / xkankyBanHs (Regret twisted her emotions into
knots), siki pa3oM CTBOPIOIOTH aTMOC(EPY HAMPYKEHOCTI:

“I think you gave me the saddle to make yourself feel
better about lying to me. To ease your guilt. Well, it won’t
work. I won’t accept your gift.”

on, wanting Cody to understand how his actions affected
those around him. “You'll just have to find some other way to
ease your conscience.” [9, p. 20].

Jns migcuneHHs epeKkTy eMOIiiHOI HANpyru Ta eKc-
MIPECUBHOCTI €MOLiIHI KJIacTepH MOXKYTh OyTH HacHYEHi
HOMiHaIlisiMK HeBepOatpHux MeTadop (regret twisted her
emotions into knots; blue eyes swung her way, recogni-
tion struck, stricken expression on Jaime’s face; the hurt
pooling in her eyes, heart crimped) 1a in.

Y KOHTEKCTi HAImOTro AOCIIHKCHHS MH CTBEPIKYEMO,
10 KOMYHIKATUBHHUN CTHIIb BiIPI3HAETHCS OIWH BiJ OJTHO-
TO HE JIAIIe CIOcOOOM peai3alii Kateropii JOMiHyBaHHS
(mepeMoXxels : : mepeMoXkeHui). Mu po3BHBaEMO imero,
IO B OCHOBI KOMYHIKQTHBHOTO CTHIIIO IIEPCOHAXA JICKUTh
CMoCi0 eMOIIHHOTrO pearyBaHHsA. Y 3B’SI3Ky 3 UM, KOXKCH
KOMYHIKaTHBHUIA CTWIb BiJPI3HAETHCS E€MOLIMHOIO CKIla-
JIOBOIO, Tpiamoro, 3a tepmiHomoriero K. Izapma [2]. Taxk,
ACepPTUBHMI CTHJIb MOOYJAOBAHUHN HA Tpiaji APYKEIFOOHOC-
Ti, arpeCUBHUI — BOPOIXKOCTI, a CYOMICUBHMI — Ha Tpiai
xBuimoBaHHs [4, C. 315]. Jlani npumyIiueHHs MiATBEPIAXKY-
IOTBCSL Ha Matepiani aHIJIOMOBHOTO XYHOXHBOTO JUCKYp-
Cy, y KOMY €MOLliiiHe pearyBaHHs NPsIMO YU OIIOCEPEAKO-
BaHO HAJIA€ XapaKTEPHCTUKY KOMYHIKaHTY.

AcepTHUBHICTb COMATHKOHY €MOLIiiHOr0 pearyBaH-
HSl BHPaXa€ThCs depe3 Tpiamy IpyKeMoOHOCTI TaKuM
YMHOM: KOMYHIKaHTH IepeOyBatoTh y J00OpO3UUWINBOMY
HacTpoi, mo BepOanbHO (“/tS great”. “I'd love to go
shopping to the downtown with you”) i HeBepOAIBHO
(Candy's face creased with pleasure.) excrutittro. liBurHa
3 pajicTIO MpuiiMae 3ampoIIeHHS 1 3 [IbOTO MPHBOAY BH-
pakae CXBaJIeHHS, a OONMYYS MOAPYTH NPH IOMY CBi-
THTbCS BiJl 33I0BOJICHHA. Y LbOMY ()parMeHTi IHCKYpCY
aKyTaji3oBaHa BCA Tpiaga IPYKEIMOOHOCTI — pamicTh,
3aJIOBOJICHHS 1 APYXKHIH HACTPiil.

“It’s great”. “I'd love to go shopping to the downtown
with you,” Johanna replied.

Candy's face creased with pleasure [9, p. 31].

ArpecHBHICTh COMAaTHKOHY €MOIIiifHOT0 pearyBaH-
Hel. /lucKkypc arpecHBHOIO KOMYHIKaTHBHOTO CTHIIIO €KC-
IUHIUTHAN 1 Jy)ke BHpa3HUil. ArpecMBHMN KOMYHUKAaHT
He a0ae Mpo CBOE Mo3uTHBHE "00mmuus", a TUM Oijblie
PO TICUXOJIOTTYHUIA KOM(OPT CHiBPO3MOBHHUKA — BiH €ro-
ICTUYHUH B JOCATHEHHI CBOIX IiJIeH, BOPOXKHUH, HE OOITh-
sl BUHUKHEHHS KOH]iKTy. Takuii KOMyHIKaHT BepOaJlbHO
1 HeBepOAJIbHO HECTPUMAaHUI, YacTo BiJIBEPTO eMOLIHHNIN
1 HAZIMIPHO €KCTIIPECUBHUM, arpeCUBHUH Y TOTIIAAL 1 XKecTi
[4, c. 320]. Xoua cTymiHb MposBY arpecii Bapiro€eTbCs B
PI3HMX IUCKYpCHBHHUX IpaKTHKax, NMposiB arpecii posmi-
3HAETHCSI OJJHO3HAYHO, HATIPHKIIA/L:

“If I've done it right it ought to be four thousand three
hundred and three pounds and fifty pence. Is that what
you've got, dad?”” The father glanced down at the paper
in his hand. He seemed to stiffen. He became very quiet.
There was a silence. Then, he said,

“Say in again.” “Four thousand three hundred and
three pounds and fifty pence,” Matilda said. There was
another silence. The father’s face was beginning to go
dark red.




“You ... you little cheat!” the father suddenly shouted,
pointing at her with his finger. <...> No one in the world
can give the right answer just like that, especially a girl!
<..>[7,p.54].

EmoriiiHa ckiIagoBa arpeCHBHOTO CTHIIIO 3aCHOBaHA Ha
Tpiazi BOPOXKOCTI, SIKa BKIIFOYAE PI3HY CTYMiHB MPOSBY KO-
MYHHMKaHTOM TaKUX €MOIIiH, sIK THIB, OTH/Ja abo Npe3npcT-
BO. ['HIB EKCILTIUTHO NPSBISIETHCS Yepe3 3MIHY KOJIbOpY
00MYYs 70 4epBOHOrO — HeBepbaipHuil cummoToMm (The
father’s face was beginning to go dark red), crionrannuii
kpuk (suddenly shouted), ne miecioBo MiCTHUTH y CBOEMY
3HA4YEHHI MOHETIaN Iepe/iaBaTi CHIbHY E€MOIIil0, HalpH-
xian raiB (utter a loud cry, typically as an expression of a
strong emotion [6]), Ta »ect (pointing at her with his fin-
ger), sxuit B OkcopACcEKOMy CIOBHHKY [6] BH3HA9a€THCS
K kecT-3BMHyBadeHHs (Openly accuse someone or app-
ortion blame). IIparmaTnyHa CKIa0Ba arpeCUBHOTO CTHITIO
BUPAKAETHCSI KOMIUICKCOM  eKCALIYumHo aBTOPUTAPHUX
MOBHHUX aKTiB, YaCTillle MPSIMHUX, SKi 3MIHCHIOKOTHCS Bif
nepmoi ocoou. KoMyHiKaHT BOJi€ BUKOPUCTOBYBaTH Mep-
(hopMaTHUBH, TUPEKTHBH, MCHACHBH, a TAKO)K KOHCTATHBH 1
KBECHTHBH, y SIKMX HPOSBISIE CBOI UJUIOKYTHBHI €TrOLECHT-
pU4HI Hamipu. BUKOpHCTaHHSI TaKMX MOBHUX aKTiB CITiB-
BIZIHOCUTBCS 3 TAKTUKAMH CaMOTIPE3EHTallii, JeMOHCTpaii
Band, y (parMeHTi BHUIIE — OATbKIBCHKOI, Ta MPECHUHTY B
3IICHEHHI JUCKYPCHUBHOI MakKpocTparerii "BHHTH Iiepe-
moxuem" [4, . 321].

CyOMicHMBHiCTHL COMATMKOHY eMOLIHHOIO pearyBaH-
Hsl mepcoHaska. EMoniiiHa ckimajoBa mbOTO CTHIIIO TPEa-
CTaBJICHa TPIaJ0I0 XBHUJIIOBAHHS, sSKa 00'€THYe NPOSIBH B
Ppi3Hill Mipi (yHIaMEHTaJIbHUX €MOIiH JIFOJUHH — 30eHTe-
JKEHHs1, cCOpoMy Ta cTpaxy. CTpax OyTH NPUHMUKEHUM, PO3-
KPUTHM y CBOTH CJIaOKOCTI BUKIIMKAE TOYYTTS TPUBOTH,
30€HTE)XEHHSI, HEBIIEBHEHOCTI, CyMHIBY, 00pasH, 110 repe-
JIA€THCS B TUCKYpPCl JiSIMU Nay3ailii, MOBYaHHSI, TOBTOPEH-
HSM CIiB 1 (hpas, 3acTepeKeHb 1 T.IL

“Chop your pigtails off and throw ‘em in the dustbin,
you understand?” Headmaster shouted.

Amanda, paralyzed with fright, managed to stutter,

THO-aJpecaTHuil (akTop, KU MOB'A3aHUN 3 (HI3UIHUMH,
COIIAIbHUMHU Ta €MOIIHHO-TICHXOJIOTIYHUMHU MapKepamu
KoMyHiKaHTIiB [4]. HaBexemo mpukimazn peamizamii ¢izmy-
HHUX MapKepiB KOMYHiKaiii, SKi 00'€IHYIOTh Taki Xapak-
TEPUCTHKH JIFOIWHU: CTaTh, BiK, CTaH 3/IOPOB'S, KOHCTHUTY-
miitHi o3Haku. [lomsApHI XapaKTePUCTHKH BiKy, (Pi3UIHOTO
CTaHy, 30BHIIIHBOTO BUIVILY JyXe €KCIPECHBHO Iepesa-
Hi B HOMIHAI[ifX KECTiB, TOTUKIB, BUPA3iB OYCH, 30BHIIII-
HBOTO BUIJISIALY.

Bix xomynixawmis. NMTHIN YOJNOBIK 3ameBHsE JiKaps
PO CTAaOUIBHICTH CBOTO CTaHy 3J0POB’S 1 aJleKBaTHICTh
pearyBaHHs, HEe3Ba)KarOUy Ha MOXMINN BIK:

“Have there been any late developments?” the doctor
asked.

“No. Nothing new.” He stopped suddenly, raised a
warning hand and cocked his head. Old as he was, he had
sharp ears; sight, sound, smell, all good, all in order [8,
p. 17].

CouiajbHi MapKepH BKIIIOYAIOTh HAlliOHAJBbHI, TIpode-
CiifHI XapaKTePUCTHKH, a TAKOXK PHUCH COIAIBHOTO CTATyCy
Ta COLIANBHOT POJi YYaCHUKIB KOMYHIKaTHBHOI B3a€MOJIi
ta iH. CaMe 3aBIaHHS NMO3HAYEHHS TaKOro OOKy MOBI i
cllyxada OOYMOBJIIOIOTh BKJIFOUCHHS B JUCKYPC HOMIiHAITii
JKECTOBOi, MIMIYHOI i MMPOCOANYHOI MTOBEMIiHKH, SKi 30ara-
YYIOTBCS COLIANBHOIO iH(pOpMaIIi€ro, HAPUKIIAM:

Coyianvhi poni: TOMIHYBaHHS TUPEKTOpa IIKOIH Yepes3
HeBepOaTbHI KOMIOHEHTH KOMYHIKAIlii «IIOCTaBay, «IIOT-
TSI, «MIMIKa», «TOJI0CY» CBIAYAThH MPO arpeCUBHHUN KOMY-
HIKaTHUBHUH CTHJIb FOTO TIEPCOHAXA / COMAaTUKOH BUUATEIIS
NPOSIBIISIETHCSL Uepe3 HeBepOaJbHY CEMIOTHKY «TOJIOCY»,
PETpPE3eHTYIOUN CYOMICHBHUIA CTHIIb IIOTO TIEPCOHAXKA.

When Miss Honey entered the study, Headmistress
Trunchbull was standing beside her huge desk with a look
of scowling impatience on her face.

“Yes, Miss Honey,” she said. “What is it you want?”

“There is a little girl in my class called Matilda
Wormwood...” Miss Honey began in a quiet voice.
Miss Trunchbull barked. She hardly ever spoke in a nor-
mal voice. She either barked or shouted [7, p. 85].

“My m-m-mummy likes them. <...>" [7, p.114].

CyOMiCHBHICTh BHpakeHa Yepe3 3allilleHiHHSI BCHOTO
TiJla Y4EHHUII BiJl CTPaxy — HECTUMYJIFOIOUA Jisl CTUMYJTY —
(Amanda, paralyzed with fright) ta 3minu romocy uepes
CHIIBHUH TIepeltsK 10 3aikands (managed to stutter — iay
something with difficulty, repeating the initial consonants
of words [6]). 3aransHa emolriiiHa TOHAJIBHICTH (PparMeH-
Ty — HapaJi3ylounii cTpax Ta XBUITIOBAHHS.

[IparmMaruuHa XapaKkTEpUCTHKA JAAHOTO CTHIIIO BHpaXKa-
€TBCSl TIEPEBAKHO HENPSIMUMH MOBHMMH aKTaMH IIOsIC-
HEHHSI, BUINIPABJIaHHS, a TAKOX IPSIMAMH MOBHUMHM aKTa-
MHU IIpoXaHHs1, BubaueHHs 1 onmaranns. [Ipucopomiena abo
oOpakeHa JIIOMMHA HaHyacTille, MPUXOBYIOUM IOYYTTS
IIPOBUHM, BAAETHCS /10 OpexHi a00 HECHOAIBaHUX JUCKYP-
CHUBHHX [Iiff, TIepeBEACHHS PO3MOBH HA IHIIY TeMy, II00
MIPUXOBATH COPOM UM COPOM'SI3TUBICTb.

OcoONMBICTE €MOLIHHOTO pearyBaHHS 3aJ€KUTh, Ha-
caMmIiepell, BiJ eMOIlil, Ha KX BOHO 0a3y€ThCs, OJHAK
eMoliifHe pearyBaHHS HaOyBa€ BapiaTHBHHMX O3HAK IIij
BIUIMBOM EKCTPaJIiHIBaJIbHUX (DaKTOpiB, IOB’S3aHUX 13
OCOOHUCTICTIO TepcoHaXka: HOro (i3MYHMX, COLIaJbHHUX,
TICUXOJIOTTYHNX XapaKTEPHCTHK.

Haii0inbIn pi3HOMaHITHY BapiaTHBHICTb HEBepOaIbHUX
3HaKIB B JUCKYPCHBHUX INPAKTHKAX 3a0e3reuye aapecaH-

Haii0inpm 3Ha9HIM (haKTOPOM, IO BIUIMBAE HA SKICHI
Ta KIJIBKICHI MMapaMeTpH BUKOPHCTAaHHSI HeBepOalbHUX
3HaKiB B JUCKYpCi, € rpyna eMoUiiiHO-IICHXO0JIOTiYHIX
MapkepiB. BoHa BKiIIO4ae Taki XapakTepUCTHUKH, SIK TEM-
HepaMeHT 1 CKJIaJ| Xapakrepy, HacTpiil, eMollii, mouyTTs i
CTaHU, BOJICBHSIBICHHS 1 Hamip, J>KATTEBUN/EMOIiHHMIA
JIOCBIJI IEPCOHAXIB!

“Still working too hard?” he asked, as she approached
the bed, and stood near him. “Of course.” She smiled at
him. “Don't I always tell you not to do that? You work too
hard. You'll end up like me one day. Alone, with a bunch
of pesky nurses around you, living in an attic,” he
reached up a hand for hers and held it [10, p. 22]. Ycmi-
IIHKMI YOJIOBIK, 1[0 Ma€ OaraTWi KUTTEBMH HOCBIJ, 3Iiii-
CHIOE HaMip IEePEeKOHATH MOJIOAY KiHKY 3MIHHTH CIIOCiO
KHUTTS, MO0 YHUKHYTH CAMOTHOCTI, NPH I[OMY KIFOUO-
BHM HeBepOaTbHUM KOMIIOHEHTOM HOTO eMOIliifHO1 peak-
1ii — 3aKIUKY € "MoTHK":

HesepbasbHa ck1a1oBa CIUTKYBaHHS IEMOHCTPYE 3aKO-
HOMIpPHICTh TOOYJIOBH IUIOLIMHH TiIECHOCTI — COMATHKOHY.
o yHiBepcabHUX PHC COMAaTHKOHY MOKHa 3apaxyBaTH
Te, 110 HeBepOaIbHI 3HAKU € HEBIJ €EMHHM 3aCO00M KOMY-
HiKalil, TOPOKYIOTh 0COONHMBY (DYHKIIOHATIBHY CHCTEMY,
OepyTh Ha cebe poJb eMOLITHOr0 Koy, (OPMYIOTh KOHBE-




HIIIAHICTD CIIJIKYBaHHS, BUCTYIIAIOTh O3HAKOIO COIiJIbHO-
KyJbTypHOI TIPUHAIICKHOCTI KOMYyHikaHTiB. COMAaTHKOH,
IepII 3a BCE, BHKOHYE E€MOTHBHY (YHKIIO, TIPH IOMY
3ac00aMU eMOIIHOTO pearyBaHHs, SKe Iepelae ONHy Yl
KiJlbka eMomiii. BapiaTHBHICTP COMATHKOHY €MOIIHHOTO
pearyBaHHS BigOyBae€ThCS 3a PAaXyHOK BIUIMBY COIIIO-
JIHTBICTUYHHX (DaKTOPIiB — aJpecaHTHO-aJPECaTHUX YHH-
HUKIB, IOB'I3aHUX 13 SBMIIEM 1IEHTUYHOCTI JIFOJUHH, SKa
BU3HAYAETHCS SIK HA OCOOMCTICHOMY, TaK 1 Ha COLIaJIbHOMY
piBHI 4epe3 (i3nyHI XapaKTEpHCTHKH, COLiaJIbHI 0COOIH-

BOCTI, BJIACTUBOCTI, YCTAHOBKH, CXMJIBHOCTI, YKUTTEBI ITiH-
HOCTI MOBIIB.

TakuM 9uHOM, 0COONMBOCTI €MOIHOTO pearyBaHHS
IepcoHaXka 3aco0aMi COMATHKOHY Oe3MocepenHbO CIiB-
BIZHOCATHCS 3 THIIOM KOMYHIKaTHBHOTO CTHIIIO IIEPCOHA-
’Ka, a caM IepcoHax HaOyBa€ XapaKTEePHCTHK aCEPTUBHO-
r0, arpecHMBHOTO YM CyOMICMBHOTO MOBLSI, €MOLIHHHN
podijab MOBEAIHKU SIKOTO CIPSIMOBaHMH Ha peaizalito
IparMaTuyHOi METH JUCKYPCHUBHOT MPAKTUKH.
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Kazak S.P. Nonverbal emotional reactions in the aspect of communicative styles

Abstract. This article is dedicated to the investigation of communicative styles of characters on the material of modern English fic-
tional discourse in termes of nonverbal emotional reactions. The main characteristics of emotions through body behaviour of charac-
ters are highlighted, the influence of extralingual factors during assertive, aggressive and submissive styles determination is empha-
sized.

Keywords: somaticon (combination of nonverbal signs), emotional reactions, emotional triads, communicative styles of characters

Ka3zak C.I1. CoMmaTHKOH 3MOIIHOHAJILHOTO PEATHPOBAHHUS B ACIeKTe KOMMYHMKATUBHBIX CTHJIeH
AnnoTtamusi. CTaTbsl NOCBSIIEHA W3YYEHHI0 KOMMYHHKAaTUBHBIX CTHJIEH HEpPCOHaka Ha MaTepuajle COBPEMEHHOTO aHIVIOS3BIYHOTO
XyIO)KECTBEHHOTO JIMCKypca B TEPMHHAX COMATHKOHA SYMOLMOHAJIBHOTO pearupoBaHus. OCBeNIeHb OCHOBHBIE XapaKTEPHUCTHKU IMO-
LU Yepe3 TEIECHOCTh MEePCOHaXKeH, ONMpE/ENeHO BIHMSHHE JKCTPAIMHIBAIBHBIX (DAKTOPOB HpH AUQEpeHIHUald acCepTHBHOIO,
arpecCcHUBHOTO M CYOMUCHBHOTO CTHJICH.

Knrouessle cnosa: comamuxoH, SMOYUOHANbHOE Peaupo8arIe, SMOYUOHANbHbIE MPUAObL, KOMMYHUKAMUGHbIIL CIMUTb NePCOHAdCell
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Annoramust. 1 7054 iz jds 6OMGsste il S jishis 2 Yes>H G, 0SE0tdLoydd d HiCEHAEEa0GA™ & jyjorn YokLL f §is-
Lqyd?2 ©0LE0BOS T80 ds52 Oolssiesds i e seuinSs? kjsiedd & jud SEENGEe0G CHONHUWISOVA™ dr UhdRsd e squinSdn tied-
LGOS d 870 jH G0 WEhEE0 HE™ e jH it jbd" ZH ji1GEes JOZL0E G tji jOHO AdsydsGot- - Hi0cd0sdynSses Y jgydo-

20 NG~ tjyjor Nicdjdiste.

Knrouesvie cnosa: peuesas naysa, ncuxosmepeemuueckue npUHaKU, KIACCUGUKAYUSA, NAY3ATbHbIL Nependod, peuegoli cecmeHm,

IMOYUOHATLHO-NPAZMAMUYECKUT NOMeHyua, gopmyna

WS 0080 90 jd3E2 OB AdtejsduinSs? kis-
tedd tejud Jhlsdfise it 3 SBEeOLEd: SSOLOZOMN ftfshsBdshs
tjyjora ok  Cdyjdistedissaliss  SdidlzddColsdods-
At jteG jlscfudnCd? tisk jdydot o MSOLa0dGdw. L] o MOdER
Wit idi gokLr sBhObEzyde0dkh Hekzrztstad jodw Hotd-
HECHOEA dishs. BOS, ) BHES2 fssesd T, wod Wit WdLdyinSd
slshizishisodjds LozyOhdw, HOzL0 hfshsekd shizh jhsodws-
BsPas] hizeejhsdotisj osLHj2misodj &0 fizkzhosh jets tiz-
jds LOHzNCO Cctdisdodr n tfesydffise Jets &g jddv.
ustfiesosHO GO sBYyis HoLOkdicodhsdyinSdld MtsjH-
flse0d, s¢0 LOYOMEzE HOl otLdgsMdEhist fkkzhosh jgl
HJSBHAEE0L! e, WOSkdyinSd &J ovhSOLOGHEE Gfs-
ostewhddy ofjilzn. Atkjj e, ozl hifshsed0 LOHO80K
fotsjets ©SHO HelzmoOdOdshizEs Isjristsedy  thesydhse
HJSHdese0kd™ Mg k0 tejyd. I t jicosdlz a0kdodst, sho
ot oLOdissH2Msodd ) dllsskOydsh:r dd it jHise0dkd
YsHyjeCde0dls ik nCOLOGESES, tisorhow sjd nod*d
Jo SHESLGOYGENsY. s olttesilz o0tedOdsk, shisdadkw
oLBE &N 0k jeiOsdodses HiSEHAEEa0GI™ N ko
orfCoLro0hdv, fokLo SOC BY Y jHshisOadvjls fosBEHEZ
Cetzdisdodisdsiz g Mz jdds fikzhosh jet, Clsstow, otfiss-
YJB, ddls BYls 50SJ Bete0dkdy k0 Essydiddid fd -
©0, MsHjex0Pddhw o fshejHzeshdr orfCOL 90k VA, 30O
o0edosdodzshisd M5y jlsOhd? Asdm Hokzm  HAOZ Sy inSd
Heslsdotste judorn s jrbstzted? oL0ddsHj2misodw ok o
fistets st fts ffzisd], ofg iz jhlselz=Mdj o tejud KO d
flzee jiisdfotsets osLHj2fsod &0 tejydtfddise.

Asotew WL Csds fisetejd3jhdis? GokSd, S shisejddkshiswds
WeaSydstdistso0hdy ozl Gexds sdkihsd: &iftshtejH-
fls jhdelzes MowL sy jifise o tstsyH kAW f) fisLbodd-
JB, geHisLE0GdiR d BihsLG0sjziard thdndSd ckot-
tewh jots; ftfshsedshst ghdnsWdLdstsedyints? g itedd
tejujorn YokL osLBEZYHOLY o MsLEORAd kol j&w 0Ckr
Cetzdsdodses M azjtdw; dowdyudd  tjujor oL ¢o-
s jdzlsttsets g0t tflzdvisdads-hizee ifisdodisets tisls jdrydode.

A %086k [3] #0Gd sCOL0ES, Ut tsjyjodw HOkzL0 o jd
hdtesCads ishadhokdd wedw jlhiv WisCkhdtelzesPdds Adz -
B jdissdy sedSr-griizsos? GoYoad jkdshsd SadBkdd-
Coydd, fistesyiHOEPd dL 9 jte0 @Ol jdisd = 0d1ls jtedzOlsdo
fsH osLHj2Msad jd5 1BEydsROz G2 i jtsedd csostewh jes
CiCtejlstr?2, OHjSo0kks HJSsHAEE iR 2 teiydtd.dissd:
e ormCOLro0hdw. Gl d HOES &Ods ofLAEdishis-
t0nidz0stecfodlst HokzLz COS MY jydWdyinSd2 Adjtec.lscyi-
fed? Widtsgit ScRdkzedSoydd, hdekoedidezeshd? tB
ztosodzd ABBYdBEEOE G- e0ckOduints? 1kjtkedd ctos-
tewh jos, HOBNJ2 bisiysS € osLBEH B fisEle jishisolkz-
shn Cdbdisdods-H jSHtelzEs P dn ey hfise o thdRd-
YNEE2 MWt tefydtfcjdiso.

RiABHY dL Astsets, g™ tfteddvizd stz jddj, st tjyj-
arj fokzLr, o LOadhdhshisd Bl Zstsod dr LOEEMHIGIY ©

YindndS4 OHEjn0uwsO (MisLi0tkd], YeHiSLEOGA o BJmELEO-
stz ds]), 0SkzOzdLdtzEkiv o SaBiEadSoydd tH akdw-
&dig toLedyer~ g WdidudnSdd Hoedstod ditod A
ddstiizizfise,  uaWistedsOydistts-—ddteesdudnsow  dodkdW-
fisOydw Celsster oshtfedizdaiodshy d hikiSsdods HISEH-
elzjsh - ejesusrad  Ysyzevydigd, Egkdedvehdhd
WedSydistdietsa0tkdjds ZSOL0GG Y - kot j? thdrdSd OHE]-
f0ks0. 30 shdse] Asses BT dts Hishskzedistso0dts, Ut HokzLT,
YslesHOJBY J NSLGOGdids, tsHisLE0Gdid did BiNhsLEO-
sizGrd csottewh jes, HJSSHAezELhY &0 OHjCo0kyr n
tesodn gdndSd fizzhoesh jets.

u0Csj tfshdkokd] kinbs eLOddshowOkhGY 7 dj>HE
hes? Yesyhfiise dn YstsMHjGdw, 0SkEz0edLOydd d HJ-
CHdesa0hd™ o CohdEadoydd tedejis ¢ kjsBrtHAM:E-
fisd MdhisiBOsdLoydd ESezyhidtr~ Skohhse tjujorn
oL s Cedjeds ot dn yetsHGIY HidadSs?
coosEWh jois (tedf. 1). P j cotew, G0 tfjkosd djs0t-
dudhSed Etesed) SeonndWdSoydd Bras fistolsdWdydes-
0005 Isted Ctelzh bk~ CEohn0 HokL, st HO d - fs-
LE0&djd, sHELEORd R d BiMfsLEOL iz & & OHE jnOdESO.

uted GMihtzinzE=hdR Zssodw, sredkred=hdn SeOHd-
ydshhrn HEY dieadiisdSd tedLk0Cd gokzy, B dd fdhisd-
GOsdLdeso0nr ts S0Sdd Stedlsjtedvds (HtedLk0S0ds) dm tis-
s HjtdW thdrdSa2 ettt jeis: R0te0Sk jts tistesHidkdY,
fistolzSlstzte® YOLY o ji dsSOLdLOYd™ o to jujoisd ficdsids .

JHEOSE tojLizds0Y tfietso jHjddisets GOk tfeiHo0kd-
lji+dsets fdis jesis-d30ltedydsets 0B0udLO YisCOL0dd d-
HESMsOssydizE GOH MGk sYdhre0jgra, 0 yohy ties-
eisLdizigrn o tdhcadhisduinSdn dilssyzdson, howej2
BJMHE A jdsjds0dzd yilejtekses d twisses djtOndu-
hedr ktetsadj? ConhdWdSoydd (tdh. 1). R tfistssdtz fiud-
0+ HtesBizidslz dipyjetre0s=hj2 CuohfidWdSoydd thd-
A tee jisdu ifSdn fedLioSte Yokl tojh jhdks? ti jHiso-
odtsh leg>HJotejBIkhr . R, jds & djidd, dij=tHY di
sBP jdLojiiskra LOSBES 6jkjLdhd GOkzybses LdOdmdw,
BEEE f) Hstds?2 o jtsjadishis1E HCOLOKH, ybts, Atlkw 2¢0-
LOG&OW tfietsBEig0 stz Cts e jHls0k0 ofs ofyj2 JJ Ml dts-
flsd, 560 wWeadzw jishw otfisizdz 0Lt N ddss2.

v Asses HshisOssyds sofNdiedis obLdsEshisd Skof-
hoWdSoydd tedfy. 1 SOS Isjiste jlscu ifStsets ofdaistolzcs jealsOtecf
GOzydses tsLi0dkdy dizsic JJ tiissoLse0edy o fdhisis-
izt GObkteqylz. d BSSadhlz 50SE2 dodyr e jHEil oo-
isd of)j Adzjd3jdais* SeOnhWASOYAd, disdojH ki J @O tadf.
1,09 jj oitselj oL jfisdist hCOgr LhlsOdisod jddrn ASh-
YJtedds jdaisOi1da s tfizks jos WefLcfudhCm Yot0dsjistetso tietsis-
HAYNCdn  fitsHfso, tledadioshdn  ditfishitejHilsojddts]
ohlsdj o 0SkZzOEdLOydd SiStejlsk = odHBe tejyjorn
fokzL.
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