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UNIT 1

Pre-Text Exercises

co N o o A W0 N PP
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1. Practise the following for pronunciation:

. Celtic [ keltzK]

. mistletoe  [’misltou]
. Druid [*dru:1d]
.glorious  [’glo:ries]
.warrior [’w2:riar]

. Stature [’steetfo]
. virtue ['va:tju:]

.mourner  [’m2:ng]

2. Remember the following word-combinations:

. Pagan — s3uyHunbKmit

. literary historians — mitepatypo3Hasiii

. unrivalled — nenepeBepeHnis

. lament — m1ay; ckopOoTa; TIMOOKUH CyMm
. elegian poetry — eneriiina moe3is

. Druid — skpern; npywn

3. Text. Celtic Mythology and Celtic Literature.

Many hundred years ago (about the 4™ century before our era)
the country we now call England was known as Britain, and the
people who lived there were the Britons. They belonged to the Celtic
race; the language they spoke was Celtic. Their culture (that is to say,
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their way of thinking and their understanding of nature) was pagan.
They believed that different gods lived in the thickest and darkest
parts of the woods. Some plants such as the mistletoe and the oak-tree
were thought to be sacred. The Britons were governed by a class of
priests called the Druids who had great power over them.

Some curious customs of the Druids are still kept in Britain
nowadays, and some traces of the Celtic language are to be found in
the English of today; we meet them for the most part in geographical
names: dun/dum — «downy», «dune» (the towns of Dunscore, Dunedin,
Dumbarton); amvuin/avon — «river» (Stratford-on-Avon); coill/kil —
«wood» (Kilbrook).

Literary historians are familiar with the concept of what is called
the Heroic Age. The Celts were interested in fighting and adventure
on the part of the chiefs. For these people war and freebooting were
the natural mode of life; glory for heroic deeds was desired above all
things, and death was welcome if it was followed by deathless fame,

The supreme chief was regarded as a middle-aged man of
glorious reputation. Among his supporters there was typically a
handsome young warrior whose deeds of bravery were unrivalled.
Cuchulain was among them. He was the glorious but short-lived hero
who died and achieved undying fame. Cuchulain, like the Arthurian
Gawain, was a solar hero. As the child of the god Lugh, he was
himself an aspect of the sun. Though in peaceful moments he was
small and insignificant in appearance, in battle he grew in stature; and
when he was at his full strength, no one might look him in the face.

Conor’s sister, Dechtire, married one of the Red Branch warriors
Suailtim. Suailtim was a guard living at Dun Dealgan. On the wedding
night a mysterious man visited Dechtire. He told her she was going to
have his son. The man was the sun-god Lugh, one-time a king and war
leader of the Tuatha De Danaan. Dechtire and her 50 maid-servants
disappeared for nine months. They were found the morning Dechtire



gave birth to her son, Setanta, at Bru na Boinne, the home of the gods.
Setanta lived at Dun Dealgan without Suailtim.

Setanta went to Emain Macha at the age of five to become a Red
Branch warrior. When he was about 10, his uncle Conor invited him
to a feast at Culain’s house. «I’m busy playing hurling (hurling — still
a popular Irish sport, like field hockey)», said Setanta. «Go on ahead.
I’ll follow you and see you later.

When the men arrived at Culain’s house, Culain asked if anyone
else was coming, as he wanted to let his guard dog go around. Conor
forgot about Setanta and said that no one else was expected. The dog
was let out. Setanta arrived. He threw the ball into the air with his
stick. Then he threw the stick after it, and caught them both before
they fell to the ground. The dog attacked him. The men heard the
fighting, but they couldn’t get out of the house in time to help Setanta.
But Setanta hit the ball with his stick down the dog’s throat and killed
it. Conor and the rest of the men were glad that Setanta was safe.

Culain was not happy about the loss of his guard dog. «It look
me a year to raise and train that dog. Now I’ll have no guard dog to
protect my house until | can train another one.» «Don’t worry,» said
Setanta. «I’ll be your guard dog until you can replace the one I killed.
I’ll be the Hound of Culain (Cu Chulain).»

It is remarkable that love in itself plays a very small part in early
Celtic literature. Almost without exception the theme is used only as
the motive of a tale. So a man falls in love with a fairy woman or
somebody’s wife (the tale of Trystan and Esyllt). There is no attempt
to dwell on the subject for its own sake, or to enter into the personal,
psychological side of the question. In fact, in the early literature there
Is practically no real love poetry, but only tales about love affairs.

The elegy for the dead is also characteristic in Celtic literature.
Elegy is not only laments for the dead, but also pathetic or reflective
poetry in general. The practice of «keening» still survives in parts of



Ireland, where at a funeral the chief mourners may break into a rhythmic
chant expressive of their grief, describing the dead man and his virtues,
his death, and so on; and the attendant mourners come in between as a
chorus. Another type of elegiac poetry much in evidence in favourite
theme in the Celtic literatures, as elsewhere, is the lament on a ruined
building and on the power and glory which the poet remembers, or has
heard, to have flourished there. Still a third type of elegiac poetry much
in evidence in literature is the lament of the individual for his own
wretched plight, naturally often linked with the preceding group.

The Celts were great singers and most of the poems were sung
by them. There were also professional singers called «bards. They
composed songs about events they wanted to be remembered. They
sang of wonderful battles and of the exploits of brave warriors. These
songs were handed down to children and grandchildren and finally
reached the times when certain people, who had learned to write,
decided to put them down. Celtic songs were devoted not only to the
battle scenes, but also to love affairs and expressed some bright or
thoughtful mood, had a definite feeling of joy or sorrow.

COMPREHENSION

I. Answer the questions:
1) What was the name of the country we now call England?
2) What race did the Britons belong to?
3) What was their culture (or way of thinking)?
4) What plants were thought to be sacred?
5) Whom were the Britons governed?
6) What traces of the Celtic language can be found in the English

language of today?

7) What is the Heroic Age?
8) Was Cuchulain a solar hero or a team hero?
9) What was his appearance in peaceful moments and in battles?



10) What was the mystery of Cuchulain’s birth?
11) How did he get his name?

12) What is Elegy for Celtic literature?

13) Whom did bards sing about in their songs?

I1. Supply the Ukrainian equivalents:
Britain — the Britons; Celtic race; sacred; mistletoe; the Druids; the
heroic Age; on the part of their chiefs; deathless fame; glorious
reputation; deeds of bravery; short- lived hero; a solar hero; insignificant
In appearance; without exception; to fall in love; to dwell on the subject;
for its own sake; psychological side; love poetry; love affairs.

I1l. State what part of speech the given words are and translate

them:
Belong — belongings; culture — cultural; understand — understanding; to
govern — government; history — historians; hero — heroic; glory —
glorious; death — deathless; fame — famous; child — childhood; peace —
peaceful; signify — significant — insignificant — significance; appear —
appearance; remark — remarkable; psychology — psychological;
literature — literary; think — thoughtful; feel — feelings.

4. Grammar

THE INFINITIVE

1. 3nauenns inginimusa.

[HdiniTHB — 1€ HeocoboBa (popMa nieciioBa, sika TIILKU HA3UBA€
niro ¥ Bignosigae Ha 3anutanHs 11O POBUTHU? 11O 3POBUTH?, to
write — mucaru, t0 aNSWer — BiAOBIIATH.

[Toxa3znukom 1H(]iIHITHBA B aHIJIIHCHKIA MOB1 € yacTka 0, sika
CTOITh Tmepen jiecmoBoM. 3amepedna ¢opma: nhot +Infinitive,
Hampuxian: not to write, not to answer.
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®dopmu indinituBa | Active Passive

Indefinite to write to be written
Continuous to be writing -
Perfect to have written to have been written

Perfect Continuous | To have been writing | -

2. Yocusanns inghinimuaa.
Inghinimue y popmi Indefinite eoxcusaromo:
a) SAKIO i, SKy BIH BHUpaXxae, OJHOYACHA 3 J1€10, BUPAKECHOIO
JI1€CTOBOM-TIPUCY IKOM
peuenns: | am sorry to hear it. He is glad to be invited to the party.
b) 3 miecnmoBamu, 1m0 BUpaXkarOTh HaMip, Hamio, Oaxkanus Indefinite
Infinitive o3uauae niro,
MaiOyTHIO IO/I0 [Iii, BUPAXKEHOI J11€CIIOBOM-TIPUCYIKOM:
| hope to see you on Monday.
He decided to go alone.
C) 3 momanbHuMH aiecnoBamu Indefinite Infinitive ywacto Bupaxkae
MaiOyTHIO JIiIO:
They may come tomorrow.
You should see a doctor.
Continuous Infinitive Bupaxae TpuBamy mito, MmO BiAOYBaETHCS
0OHOYACHO 3 JIIEI0, BUPAKEHOIO J1€CIOBOM-TIPUCY IKOM:
It was pleasant to be driving a car again.
Perfect Infinitive Bupaxae niro, mo nepedye nii, BHpPaKCHiH
JI1€CTTOBOM-TIPUCY IKOM:
| was pleased to have done something.
| am sorry to have said it.
Perfect Continuous Infinitive Bupaxae mpusany i, 11O
BiI0yBayiacsi MPOTSTOM TIEBHOTO 4Yacy neped 0i€lo, BUPAKEHOIO
JECTOBOM-TIPUCYIKOM
| am happy to have been living in Kyiv for 25 years.




Infinitive He B)kMBaIOTH 3 YacTKOIO 10!
a) micisg MojanbHUX aieciiB can, must, may, will, shall:
You can’t do it. You must be here at 5.
b) micas miecniB uyrreBoro cupuiHATTA tO See, to hear, to feel, to
watch, to notice, etc.:
| have never seen you look so well. She heard him enter the room.
C) micns miecnis to let, to make (3mymryBatu), to need (tpeda), to dare
(mocmitu, HaBaxkutucs): What makes you think so? How dare you
call me a liar? If he calls, let me know. Need | do the washing up?
d) micna Takux ciiB had better (kpame ©6), would rather/sooner
(MabyTh), cannot but (ae moxy Hi...): He said he would rather stay
at home. I can’t but think about it. You had better go there at once.

EX. 1. Ilepexnadims yKpaincbkowo Mo8010:.

1. To go on with this discussion is to waste time. 2. I’'m sorry to have
taken so much of your time. 3. It all sounds too good to be true. 4. We
assembled to discuss and arrange our plans. 5. He was the first to raise
the question. 6. A celebration such as this was a chance not to be missed.
7. Look back to make sure you haven’t left anything behind. 8. She was
the last to realize how dangerous it was. 9. You are a bachelor with no
family to take care of. 10.1 didn’t come here to be shouted at. 11. He
came here to speak to me. 12. The plan will be discussed at the meeting
to be held on May 25. 13. He was too astonished to speak. 14. The best
thing Lanny could do was to get out of here. 15. It’s an awkward thing to
say. 16. Surely it is not at all necessary to go into details. 17. To
understand the rule better | read it several times.

EX. 2. Bcmasme uacmky 10 nepeo inginimusom, oe HeoOXioHo:
1. He likes ... play football. 2. She can ... speak English. 3. We let
them ...go there. 4. Do you like ...dance? 5. May I ... take your
dictionary? 6. He made me ... do it. 7. Mother let us ... swim in the
river. 8.1 don’t want ... see him. 9. We would rather ... go home.
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10. They wanted ... speak to you. 11.Would you like... drink?
12. You had better ... take this medicine. 13. They couldn’t ... find
their child. 14. It’s time ... go for a walk. 15. We were ready ... go
out. 16. My parents didn’t let me ... go to that party. 17. His joke
made me laugh. 18. We had better ... say it at once. 19. May I ...
come in? 20. Tom works because he needs ...cat. 21.He isn’t
going ... answer my question. 22.’m planning ... visit Rome.
23. The children were not allowed ... eat ice-cream.

EX. 3. 3aminime niokpecneni wacmunu peuenv IHDIHIMUSHUMU

360pomamil.

Model: He has a lot of books which he can read.

He has a lot of books to read.

1. 1 would like to offer you the dress which you can buy. 2. Have you
chosen the project of the house which you will build? 3. Is there
something which you can show us? 4. Here is a man who will do this
work. 5. Could you give me a book which | can read? 6. Jack has
brought us a new film which we can see. 7. They have a lot of work
which they must finish in time. 8. She has less time in which she will
tell you everything. 9. Here is an interesting physical process which
we can study. 10. Mother bought a lot of fruit which we can eat.
11. You can put on the coat which will warm you. 12. Our teacher
gives us many rules which we must learn. 13. Can you give me a pen
which | can write with? 14. Here are some proposals which we have to
discuss. 15. Has she typed the documents which I will sign?

EX. 4. Ilepexnadimv awneniicbkoro MoB010, 3AMIHUBWU BUOLIEHI
YACMUHU PeyeHHs IHDIHIMUBHUMU 360POMAMU
Model: Ocsb cTarTs, IKy HEOOXITHO IIEPEKIIACTH.
Here is an article to translate.
1. 5l 3mHaitmoB iH(opMaIlito, SKy BUKOPUCTal0 B jomoBiai. 2. Jlikap

MpOIKCaB MEH1 JIKH, SKi HeoOXinHO mnpuiMare moaHs. 3. Ock
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nmporpama, Ky MoOKHa HOAMBUTHCH. 4. BiH mpuHIC cTaTTIO, SIKY Tpeba

obropoputu. 5. Mama B3sti1a HDK, 100 Hapizath xjai0a. 6. Y HHX €

TapHUM cajd, ¢ MOXKHAa BiAmouwmTH. /.51 mam TOOI MONWUTH BOJM.

8. Y MeHe € ToBapwuill, 3 SKUM s MOXKY MOTOBOPUTH Mpo 1ie. 9. baTeko

NpUHIC HaM Tpy, Yy dky MokHa rpatu. 10. Bisbmu Ttakci, mo0 He

samizauTucs. 11. Ile gromm, sK1I  JIOIOMOXKYTH  BaM y  PoOOTI.

12. Yyutenb NpoAUKTYBaB YUHSIM 3allUTaHHs, Ha sIK1 TpeOa BIIMOBICTH.

Ex. 5. Combine each of the following pairs of sentences using

“enough’ with the infinitive.

Model: He is clever. He can answer the question.

He is clever enough to answer the question.
1. He wasn’t strong. He couldn’t support the man. 2. The sun isn’t
very hot. We can’t lie in the sun. 3. The coffee isn’t very strong. It
won’t keep us awake. 4. I’'m quite old. I could be your father. 5. You
aren’t very old. You can’t understand these things. 6. You are quite
thin. You can wear this dress.

EX. 6. Ilepexnadims ykpaincokow moe8010, 36epHimb y8acy Hd

Active Infinitive ma Passive Infinitive.
1.1 am glad to meet him. 2. He was glad to be met at the station.
3. She is sorry to tell you about it. 4. She didn’t want to be spoken
about. 5. The child doesn’t like to be punished. 6. To buy a new dress
is her only dream. 7. He wanted to be invited to this party. 8. We hope
to be sent to the conference. 9. | have a great desire to spend next
summer in Paris. 10. Nobody wants to be laughed at.

EX. 7. Posxpuiime OyxcKku, 3anuuiimv npasuivHy Gopmy
IHinimusa.
1. I am glad (to work) with you. 2. We wanted (to recognize) by them at
once. 3. She always wants (to talk) about. 4. He pretended (to sleep) and
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(not to hear) the telephone ring. 5. They are lucky (to see) so many
countries. 6. My younger sister doesn’t like (to treat) like a child. 7. Ann
seems (to discuss) a very important problem now. 8. This actor doesn’t
like (to interview) by reporters. 9. The teacher wants (to tell) if the
student can’t attend a lecture. 10. He seemed (not to understand) what |
told him. 11. The policeman told him (not to drive) so fast.

EX. 8. Poskpuiime Oyxcku, 3anuwiimv npasuivHy Gopmy

iHinimusa.
1. He made me (to do) it all over again. 2. He made her (to repeat)
the message. 3. Would you like me (to go) now? 4. They won’t let
us (to leave) the Customs till our luggage has been examined.
5. He wouldn’t let my baby (to play) with his gold watch. 6. Please
let me (to know) your decision as soon as possible. 7. He made us
(to wait) for hours. 8. | let him (to go) early as he wanted to meet
his wife. 9. I"d like him (to go) to a University but I can’t make
him (to go). 10. He tried to make me (to believe) that he was my
stepbrother. 11. Before he let us (to go) he made us (to promise)
not to tell anybody what he had seen. 12. | advised him (to ask) the
bus conductor to tell him where to get off. 13. This bag is too
heavy for one person (to carry); let me (to help) you. 14. The
teacher advised us (to use) dictionaries. 15. Her father doesn’t
allow her (to go) to the cinema alone. 16. Who told the nurse (to
give) the sick man this medicine? 17. The old man doesn’t like his
grandchildren (to make) a lot of noise when they are playing.

1.1 hate (to bother) you, but the man is still waiting (to give) a
definite answer. 2. He hated (to bother) with trifling matters when
he had many more important questions (to decide). 3. She would
never miss a chance (to show) her officiency, she was so anxious
(to like) and (to praise). 4. The idea was too complicated (to express)
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in just one paragraph. 5. Is there anything else (to tell) him? 6. He
took to writing not (to earn) a living but a name. All he wanted was
(to read) and not (to forget). 7. How fortunate he is (to travel) all over
the world and (to see) so much of it. 8. The girl pretended (to read) a
book and not (to notice) me. 9. It seems (to rain) ever since we came
here. 10. It is so thoughtful of you (to book) the tickets well in
advance. 11. Perhaps it would bother him (to speak) about the
quarrel. 12. The only sound (to hear) was the ticking of the
grandfather’s clock downstairs. 13. The third key remained (to test).
14. She was probably angry (to reprimand) in front of me. 15. She sat
there trying to pretend she did not want (to dance) and was quite
pleased (to sit) there and (to watch) the film. 16. She was sorry (to
be) out when | called and promised (to wait) for me downstairs after
the office hours. 17. She said she would love (to come) and was
simply delighted (to ask) for a date. 18. | offered (to carry) her case
but she was afraid (to let) it out of her hand. 19. Let’s go and see the
place. You will be sorry later (to miss) it.

IMOPIBHAUWUTE B KUBAHHS
| Indefinite Infinitive P Perfect Infinitive
T towrite T  to have written
| lamglad to see you P pamuii 6aunTtu Bac
| | am glad to have seen you P panwuii, mo nobauus Bac

EX. 9. 3aminime e6uoineni uacmunu pevenv IHQIHIMUBHUMU
360pPOMAMU.
Model: He is sorry that he had said it.
He is sorry to have said it.
1. He was happy that he was praised by everybody. 2. He was very proud
that he had helped his elder brother. 3. She was sorry that she had missed
the beginning of the concert. 4. | am glad that | have seen all my friends
there. 5. She is happy that she has found such a nice place to live in.
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TESTS
llepexnadimv  aueniticbkord MOB010, YHCUBAIOYU  BIONOBIOH)
Gopmy inghinimuea.
. Bin BupimmB HEe A3BOHUTH iH.
. Mu nymaemo He 3aJIMIIaTUCS TYT 10 KIHIIA JIiTa.
. 31maeThcs, 3apas /1€ CHIT.
. Bona Bupimmia He poOUTH 1HOTO.
. Bi# 11006UTH pO3MOBIATH CMIIIIHI 1CTOPII.
. Bi# n1106uTh, KOJM 1OMy pO3MOBIAAIOTH CMIIIHI ICTOPI.
. BiH 3a/10BOJICHUH, 1110 HOMY PO3IOBILJIH 11O 1CTOPIIO.
. 51 3ynuHuBCS, 11100 TOJUBUTUCH HA TPY BYJIUYHUX apTHUCTIB.

O 0 1 N Ot b W N —

. Bona He 3aj10BoJieHa, 1110 i1 3yNUHUJIA OIS,
10. Mu pagi, 110 3actanau Horo Boma.

5. Supplementary text.
Early American and Colonial Period to 1776.

American literature begins with the orally transmitted myths,
legends, tales, and lyrics (always songs) of Indian cultures. There was no
written literature among the more than 500 different Indian languages
and tribal cultures that existed in North America before the first
Europeans arrived. As a result, Native American oral literature is quite
diverse. Narratives from quasi-nomadic hunting cultures like the Navajo
are different from stories of settled agricultural tribes such as the pueblo-
dwelling Acoma; the stories of northern lakeside dwellers such as the
Ojibwa often differ radically from stories of desert tribes like the Hopi.

Tribes maintained their own religions — worshipping gods,
animals, plants, or sacred persons. Systems of government ranged
from democracies to councils of elders to theocracies. These tribal
variations enter into the oral literature as well.

Still, it is possible to make a few generalizations. Indian stories,
for example, glow with reverence for nature as a spiritual as well as
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physical mother. Nature is alive and endowed with spiritual forces;
main characters may be animals or plants, often totems associated
with a tribe, group, or individual. The closest to the Indian sense of
holiness in later American literature is Ralph Waldo Emerson’s
transcendental “OverSoul,” which pervades all of life.

The Mexican tribes revered the divine Quetzalcoatl, a god of the
Toltecs and Aztecs, and some tales of a high god or culture were told
elsewhere. However, there are no long, standardized religious cycles
about one supreme divinity. The closest equivalents to Old World
spiritual narratives are often accounts of shamans’ initiations and
voyages. Apart from these, there are stories about culture heroes such
as the Ojibwa tribe’s Manabozho or the Navajo tribe’s Coyote. These
tricksters are treated with varying degrees of respect. In one tale they
may act like heroes, while in another they may seem selfish or foolish.
Although past authorities, such as the Swiss psychologist Carl Jung,
have deprecated trickster tales as expressing the inferior, amoral side
of the psyche, contemporary scholars — some of them Native
Americans — point out that Odysseus and Prometheus, the revered
Greek heroes, are essentially tricksters as well.

Examples of almost every oral genre can be found in American
Indian literature: lyrics, chants, myths, fairy tales, humorous
anecdotes, incantations, riddles, proverbs, epics, and legendary
histories. Accounts of migrations and ancestors abound, as do vision
or healing songs and tricksters’ tales. Certain creation stories are
particularly popular. In one well-known creation story, told with
variations among many tribes, a turtle holds up the world. In a
Cheyenne version, the creator, Maheo, has four chances to fashion the
world from a watery universe. He sends four water birds diving to try
to bring up earth from the bottom. The snow goose, loon, and mallard
soar high into the sky and sweep down in a dive, but cannot reach
bottom; but the little coot, who cannot fly, succeeds in bringing up
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some mud in his bill. Only one creature, humble Grandmother Turtle,
Is the right shape to support the mud world Maheo shapes on her shell
— hence the Indian name for America, “Turtle Island.”

The songs or poetry, like the narratives, range from the sacred to
the light and humorous: There are lullabies, war chants, love songs,
and special songs for children’s games, gambling, various chores,
magic, or dance ceremonials. Generally the songs are repetitive. Short
poem-songs given in dreams sometimes have the clear imagery and
subtle mood associated with Japanese haiku or Eastern-influenced
Imagistic poetry. A Chippewa song runs:

A loon | thought it was
But it was

My love’s

splashing oar.

Vision songs, often very short, are another distinctive form.
Appearing in dreams or visions, sometimes with no warning, they may
be healing, hunting, or love songs. Often they are personal, as in this
Modoc song:

I
the song
| walk here.

Indian oral tradition and its relation to American literature as a
whole is one of the richest and least explored topics in American
studies. The Indian contribution to America is greater than is often
believed. The hundreds of Indian words in everyday American

29 ¢¢ 29 ¢¢ 29 ¢¢ 29 ¢¢

English include “canoe,” “tobacco,” “potato,” “moccasin,” “moose,”

29 ¢¢ 29 ¢¢

“persimmon,” “raccoon,” “tomahawk,” and “totem.”
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UNIT 2

Pre-Text Exercises

1. Practise the following for pronunciation:

1. extant [ek’staent]
2. Angles [eenglz]
3. runes [ru:nz]

4. Chronicle [’kronikl]
5. neighbour [’neiba]
6. fierce [fios]

7. spear [spis]

8. moor [mus]

2. Remember the following word-combinations:

. venerable — noBaxxuuii

. cleanse — uncTuTH

. devour — moxuparty; NOrJIMHATH; MyYUTH
. to grapple — 6opotucs

. lair — mrso

o B~ W DN -

3. Text. Old English Poetry.

Old English, also called Anglo-Saxon, is the language spoken
and written in England before 1100. It is the ancestor of Middle
English and Modern English. Most extant Old English writings are in
the West Saxon dialect of Old English, for example, «Beowulf».

The Anglo-Saxons were pagans, that is to say, they believed in
many gods. The gods of the Anglo-Saxons were: Tu, or Tuesco, — god
of Darkness, Woden — god of War, Thor — the Thunderer, and Freia —
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goddess of Prosperity. When people learned to divide up time into
weeks and the week into seven days, they gave the days the names of
their gods. It is not hard to guess that Sunday is the day of the sun,
Monday — the day of the moon, Tuesday — the day of the god Tuesco,
Wednesday — Woden's day, Thursday — Thor's day, Friday — Freia's
day, and Saturday — Saturn's day (Saturn was the god of Time
worshipped by the ancient Romans).

By the time the Angles and Saxons conquered Britain, they
already had letters of their own called «runes» which they carved on
stone and wood, but they had no written literature yet, and the stories
and poems they made up had to be memorized. These were brought to
Britain, and runic inscriptions made in Britain are in existence.

The Anglo-Saxon Chronicle is the main literary source for
Anglo-Saxon history. Written in Old English prose, it is a
chronological account of events in Anglo-Saxon and Norman
England, beginning in the reign of King Alfred (871-899) and
continuing until 1134. The earliest compiler used various sources,
including French annals, and the Venerable Bede's «History».

«Beowulf» 1s the longest surviving poem in Old English. It has
come down to us in a single manuscript. It was written in the West
Saxon dialect at the end of the 10th century, at least two centuries after
its composition. It is generally accepted that the poem was the work of a
single author, but his name is unknown. The poem was given the title
«Beowulf» only in 1805 and it was not printed until 1815.

«Beowulf», The Earliest Epic
The beautiful Saxon poem called «Beowulf» tells us of the times
long before the Anglo-Saxons came to Britain. There is no mention of
England. The poem was compiled in the 10th century by an unknown
writer. The manuscript is in the British Museum, in London. It is
impossible for a non-specialist to read it in the original, so the text is
in the English translation.
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The scene is set among the Jutes who lived on the Scandinavian
Peninsula at the time, and the Danes, their neighbours across the strait.
The Danes and the Jutes were great sailors. The poem shows us these
warriors in battle and at peace, their festivals, their love for the sea
and for adventure.

The poem «Beowulf» was written in Old English. The events
described in the poem took place in Denmark, where at that time King
Hrothgar («xonyHnr Xpoarap») was reigning. According to his will the
mead-hall / wine-hall («uepror s Tpanes») was built. The name
of the palace «Heorot» («Xeopor») means «llamara Omnens» (in
English «Hall of the Hart»). During 12 years the monster Grendel
(«I'penmenb») had been making night attacks on the palace. The
author of the poem gives Grendel the most unflattering epithets: «an
evil spirity («3moit myx»), «a fiend from hell» («apsiBON, mcUagme
ana»), «a grim demony» («MpadHblii 1eMOH»), «a foe of many» («Bpar
poJa YEeIOBEUECKOro»), «ravager» («OMyCTOLIUTENb, Pa30pUTEIb).
«Grendel carries off Hrothgar's warriors and devoors themy.

Beowulf is a young knight of the Jutes, or Geats, as the Jutes
were called. In the name of Beowulf there are two roots — «bee» and
«wolfy; that is he 1s «muenunsiil Boak» («MenBeawp»). His adventures
with a sea-monster abroad, in the country of the Danes, and later with
a fire-dragon at home, form two parts in this heroic epic. Though
fierce and cruel in war, he respects men and women. He is ready to
sacrifice his life for them. Beowulf fights for his people, not for his
own glory, and in battle he fights to the end.

**k*

«A long, long time ago the king of Denmark was Hrothgar. He
was brave, just and kind, and his people loved him. He built a large
and beautiful palace for himself and his warriors. Men came from all
parts of the country to look at the fine palace. Every evening many
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people gathered in the palace, and they ate and drank, told stories and
sang songs, danced and laughed.

Not far from the palace there was a large lake. A great monster
lived in that lake. His name was Grendel. Grendel heard the singing and
laughing in Hrothgar's palace every evening and did not like it. He was
lonely in his lake and he was very angry with the warriors because they
were making merry. He got more and more angry every day. Late one
night Grendel got out of his lake and went to Hrothgar's palace. Soon he
came near it. It was still and dark inside, and Grendel went in. There were
many warriors in the palace, but they were all asleep. Grendel killed one
of the warriors and drank his blood. Then he killed another warrior and
drank his blood, too. That night the monster killed thirty warriors and
drank their blood. Then he took the bodies and went back to his lake.

The next night Grendel came to the palace again. Again he killed
thirty warriors, drank their blood and carried their dead bodies into the
lake.

Night after night, month after month, winter after winter the
terrible monster came to the palace and killed men. There was no
laughing and singing now. The bravest and strongest warriors could
do nothing against him. Their spears, arrows and swords could not Kill
Grendel. This went on for twelve years...»

Beowulf, a prince of the Geats, arrives with a small band of
retainers and offers to cleanse Heorot of Grendel. King Hrothgar
welcomes him and after an evening of feasting the King leaves
Beowulf in charge. During the night Grendel comes from the moors
and breaks into the mead-hall.

Grendel seizes, tears to pieces and devours one of the sleeping
Geats and then he grapples with Beowulf, whose powerful grip he
cannot escape.

Grendel wrenches himself free, tearing off his arm, and leaves,
mortally wounded. He returns to his lair at the bottom of a pool.
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Except «Beowulf» there were some other poems written in
Old English in the tradition of a heroic poetry. For example, «The
Battle of Maldon» that reveals how Byrhtnoth over-confidently
allowed the Danes to cross the causeway (still covered at high
water and uncovered at low) from the little island of Northey to the
bank of the river Blackwater. It tells how Byrhtnoth was killed,
how the sons of Odda took flight, how the great press of
Byrhtnoth’s followers sought to avenge their lord or die in the
attempt. The poem, which is missing fifty lines at the beginning
and twice as many at the end, appears to be the work of a man who
had firsthand information about the battle, perhaps from a wounded
survivor. Byrhtnoth’s simple and dignified and deeply moving
words are rightly regarded as the supreme statement of the
Germanic heroic code.

COMPREHENSION
I. Answer the questions:
1) When was Old English spoken?
2) What do the names of a week mean?
3) What kind of letters had the Angles and Saxons by the time they
conqguered Britain?
4) What is the main literary source for Anglo-Saxon history?
5) What source did the earliest compiler use?
6) In what form did «Beowulf>» come down to us?
7) When was the poem compiled?
8) What warriors does the poem show?
9) Where did the events take place?
10) How long had monster Grendel been making night attacks on
King’s palace?
11) What is Beowulf?
12) What does «The Battle of Maldon» tell about?
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I1. Supply the Ukrainian equivalents:
Spoken language; written language; ancestor of middle English; dialec;
pagans; to worship; to conquer; runic inscriptions; the Anglo-Saxon
chronicle; literary source; account of events; compiler; French annals;
manuscript; at least; in the original; the Gutes; the Scandinavian
Peninsula; the Danes; unflattering epithets; heroic epic; to sacrifice;
arrow; retainer; mortally wounded; lair; Germanic heroic code.

I11. State what part of speech the given words are and translate
them:
Rune — runic; the chronicles — chronological — cronicler — chronology;
to vary — various; compose — composition — composer; cruel — cruelty;
power — powerful; dignity — dignified; beauty — beautiful.

4. Grammar

THE INFINITIVE CONSTRUCTIONS
The Infinitive may have a subject of its own within the sentences.
In this case it forms with it a construction called a complex.

THE COMPLEX OBJECT (Crkraonuii 0ooamok)

The Complex Object (the Objective-with- the-Infinitive
Construction) ckmamaeTbes 3 iIMEHHUKA B 3arajJbHOMY BIJIMIHKY a0o0
3aiIMEHHUKA B 00’ €KTHOMY BIIMIHKY Ta 1H(IHITHBA SIK aKTUBHOTO TakK
1 TacMBHOrO CTaHy. Y 0ararboX BHITQJKaxX CKJIAJHUN JOJATOK
NepeKIIaaloTh YKPATHCHKOK MOBOIO MiIPSATHUM PEUEHHSM.

Subject + Predicate + Noun (Pronoun) + Infinitive
| want Mother (her) to help me.
They expect the steamer to leave tonight.

[Ticns miecniB uytTeBoro cnpuiiaatTs (to hear, to see, to watch,
to feel, to observe, etc.) y>xuBaroTh iHPIHITHB O3 YacTKH “t0”:
| saw Brown enter the room.
| felt the blood rush into my cheeks.
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[Ticns nmiecniB to make, to let, to need iH}iHITHB TakoX
y>)KUBaIOTh 0€3 4acTku “10”:
My mother makes me eat soup.
Let me know when she comes.

COMPARE/ TOPIBHSMUTE:
Verb + Infinitive Verb + Participle |
| saw him enter the shop. | saw him entering the shop.

EX. 1. Ilepexnadimb yKpainCcbKoO MOBOIO!

1. 1 don’t like you to say such things. 2. Put on a coat, I don’t want you
to catch cold. 3. We knew him to be very brave. 4. Did you feel the
bridge shake? 5. Tell him to come to us tomorrow morning, will you?
6. Did she ask you to sign any papers yesterday? 7. Her visit agitated
the patient so much that the doctor advised her not to come again.
8. There is no harm, | think, in letting you know. 9. What makes you
think so? 10. | heard you say that you had received no letter from your
brother since he left England. 11. | felt my heart jump.

EX. 2. Ilepegpasyiime peuenns, euxopucmosyrouu Complex
Object 3 inginimusonm:
Model: He got on the train. We saw it.
We saw him get on the train.
1. He made a mistake. Nobody noticed it. 2. The postman brought a
telegram. | saw it with my own eyes. 3. He told a lie. Everybody heard
it. 4. She got sad. Everybody noticed it. 5. Somebody called her name.
| heard it. 6. He stood in the doorway and watched them. They got
into a car and went away. 7. We saw the runner. He passed the finish
line. 8. The car suddenly turned to the left. I noticed it.
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Ex. 3. Ilepeppazyiime peuenns, euxopucmosyrouu Complex

Object nicra oiecnis y oyoarckax:
1. Somebody opened the door (to hear). 2. He lit a cigarette (to see).
3.As | came up to the house it was very dark. 4.Suddenly
somebody took me by the hand (to feel). 5. He made a mistake (not
to notice). 6. He ran and caught a passing bus (to see). 7. Somebody
pushed me in the back (to feel). 8. He sang Ukrainian songs (to
hear). 9. The woman entered the house through the back door (to
notice). 10. They walked along the road (to see). 11. He gave her a
hard look (to notice).

EX. 4. 3axinuume peuenns, suxopucmosyrouu Complex Object
(6ukopucmaume iHGIHIMUBU, HAOAHI HUICUE):
1.1 can’t make this car ... 2. What made you ... his story? 3. Our
father never let us ...at birds. 4. Let me ...you to carry your things.
5. The jokes he told us made everybody ... 6. The noise behind made
me ... 7.1 didn’t often hear him ... 8. I won’t let you ... 9. Her words
made him ... that he was mistaken.
List: to understand; to believe; to turn one’s heas; to tell lies; to
help; to shoot; to move; to laugh; to get excited.

EX. 5. Ilepegpaszyiime peuenns, suxopucmosyiouu Complex

Object nicra diecnis y oyarckax:
1. He will come by an early train (to expect). 2. She loses so much
time in talking (not to want). 3. He will be pleased with the results of
our sports competition (to expect). 4. It’s good advice (to believe).
5. It’s a dangerous kind of sport (to know). 6. She must see the doctor
(to advise). 7. You must promise not to do such things again (to want).
8. They were at home (to believe). 9. You must teach him a lesson (to
advise). 10. They will enjoy the film (to expect). 11. He won’t be back
so soon (not to expect). 12. It won’t happen again (not to want).
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EX. 6. Illepegpasyiime peuenns, euxopucmosgyrouu Complex

Object 3a 3pazkom

Model: He wants the book back. Bring it tomorrow.

He wants you to bring the book back tomorrow.
1. Don’t leave so early. She doesn’t want it. 2. It is true, | believe.
3. Somebody must help him with his English. He expects it. 4. He is
an honest man. Everybody knows it. 5.1 am afraid it may happen
again. I don’t want it. 6. You mustn’t talk about such things in the
presence of the children. I don’t like it. 7. He will arrive tomorrow.
They expect him. 8. They expect that she will enjoy her holidays at
their place. 9. Don’t pass the news to anybody. We don’t want it.

10. It’s a safe action, I believe.

EX. 7. Ilepexnaodimo peuenns, suxopucmosyrouu Complex Object
3 IHQhiHIMuUBoOM:

A BiuyB, SIK 3MIHUBCS MOTO HACTPIM.

Mu He Oauniiu, SK BOHU HAOJIU3WINCH 10 HAC.

Bin He MOMITHUB, K HOT0 TOJI0C 3aTPEMTIB.

Bona Bifguy:a, ssk MOpO3 TOPKHYBCS i1 004U,

Tu 6auuB, Ak Kopadesib BUKIIOB 3 TOPTY?

Tu nomiTuB, 10 BIH NOCMIXHYBCA?

A cniocTepiraB, sSik BOHU 3arOBOPUIIN 3 HE3HAHOMIIEM.

Bu xonu-HeOyap uynu, sik BOHA CITIBa€?

© 0o N o Ok W

Sl He mIr 0QUUTH, IO XJIOIII MOOITIIN 10 BOIH.

[T
o

. Maru He moMmiTHIIa, IK JUTUHA 3aCHYJIA.

|
|

. Bona ne nomituna, sik opiliaHT OpUHIC i1 3aMOBJICHHSI.

(B
N

. S uyB, AK BU Janu oMy a00py mnopany.

[T
w

. Mu nomituan, IK HE3HaOMa JKIHKa I AIAIIIa 10 Bac.

H
o

. Po3MoBIs10YM, MU HE IOMITHIIM, SIK HaCTaB BEYIp.
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TESTS
Ilepexnadime aneniticokoro moeoro, yocusaiouu Complex Object 3
IH@IHIMUBOM.
Bonu Hakazanu, n1o6 iXHi peyi mIpuHEeCcIu B HOMEP.
Menemxep nopaaus, o0 s B3SIB KPEIUT.
Bin He m10o3BoHB, 11100 TOBapu 30epirajiyd B KpaMHMII].
Y4uutenb 103BOJIMB iIM KOPUCTYBATUCH CIIOBHUKOM.
Bona He npocuina, 106 T0KyMEHTH BiITPaBUIH.
Mu He 103BOIsIEMO, 11100 MeOIT1 TICYBaJIH.
oro 6aTbKo Hakasa,, 1100 MOMUJINA HiJJIOTY.
Odinep Hakazas, MO0 MOYUCTHIIHN 30POIO.

© 0N O~ WDNRE

L{s icTopist 3Mycuia iX 3aCMISTHCS.

IR
o

. YUuUTEIIb A03BOJIMB YUYHAM 1TH A0J0MY.

[EEY
[HEN

. Posmopsnitecs, 106 HaCTymHUM NaIli€EHT YBIMIIOB.

B
N

. J103BOJIb MEHI JIaTH TOO1 IMOpamy.

IR
w

. He 3My1uy# il naxkatu.

|_\
o

. $1 Xouy IpUBYUTH 1X TOTPUMYBATUCH OOIISTHOK.

5. Supplementary text. The Literature of Exploration.

Had history taken a different turn, the United States easily could
have been a part of the great Spanish or French overseas empires. Its
present inhabitants might speak Spanish and form one nation with
Mexico, or speak French and be joined with Canadian Francophone
Quebec and Montreal.

Yet the earliest explorers of America were not English, Spanish, or
French. The first European record of exploration in America is in a
Scandinavian language. The Old Norse Vinland Saga recounts how the
adventurous Leif Ericson and a band of wandering Norsemen settled
briefly somewhere on the northeast coast of America — probably Nova
Scotia, in Canada — in the first decade of the 11th century, almost 400
years before the next recorded European discovery of the New World.
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The first known and sustained contact between the Americas and
the rest of the world, however, began with the famous voyage of an
Italian explorer, Christopher Columbus, funded by the Spanish rulers
Ferdinand and Isabella. Columbus’s journal in his “Epistola,” printed
in 1493, recounts the trip’s drama — the terror of the men, who feared
monsters and thought they might fall off the edge of the world; the
nearmutiny; how Columbus faked the ships’ logs so the men would
not know how much farther they had travelled than anyone had gone
before; and the first sighting of land as they neared America.
Bartolomé de las Casas is the richest source of information about the
early contact between American Indians and Europeans. As a young
priest he helped conquer Cuba. He transcribed Columbus’s journal,
and late in life wrote a long, vivid History of the Indians criticizing
their enslavement by the Spanish.

Initial English attempts at colonization were disasters. The first
colony was set up in 1585 at Roanoke, off the coast of North Carolina;
all its colonists disappeared, and to this day legends are told about
blue-eyed Croatan Indians of the area. The second colony was more
permanent: Jamestown, established in 1607. It endured starvation,
brutality, and misrule. However, the literature of the period paints
America in glowing colors as the land of riches and opportunity.
Accounts of the colonizations became world renowned. The
exploration of Roanoke was carefully recorded by Thomas Hariot in A
Brief and True Report of the New-Found Land of Virginia (1588).
Hariot’s book was quickly translated into Latin, French, and German;
the text and pictures were made into engravings and widely
republished for over 200 years.

The Jamestown colony’s main record, the writings of Captain
John Smith, one of its leaders, is the exact opposite of Hariot’s
accurate, scientific account. Smith was an incurable romantic, and he
seems to have embroidered his adventures. To him we owe the famous
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story of the Indian maiden, Pocahontas. Whether fact or fiction, the
tale is ingrained in the American historical imagination. The story
recounts how Pocahontas, favorite daughter of Chief Powhatan, saved
Captain Smith’s life when he was a prisoner of the chief. Later, when
the English persuaded Powhatan to give Pocahontas to them as a
hostage, her gentleness, intelligence, and beauty impressed the
English, and, in 1614, she married John Rolfe, an English gentleman.
The marriage initiated an eight-year peace between the colonists and
the Indians, ensuring the survival of the struggling new colony.

In the 17th century, pirates, adventurers, and explorers opened
the way to a second wave of permanent colonists, bringing their
wives, children, farm implements, and craftsmen’s tools. The ecarly
literature of exploration, made up of diaries, letters, travel
journals, ships’ logs, and reports to the explorers’ financial backers —
European rulers or, in mercantile England and Holland, joint stock
companies — gradually was supplanted by records of the settled
colonies. Because England eventually took possession of the North
American colonies, the best-known and most-anthologized colonial
literature is English. As American minority literature continues to
flower in the 20th century and American life becomes increasingly
multicultural, scholars are rediscovering the importance of the
continent’s mixed ethnic heritage. Although the story of literature now
turns to the English accounts, it is important to recognize its richly
cosmopolitan beginnings.
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UNIT 3

Pre-Text Exercises

1. Practise the following for pronunciation:

1. rhyme [raim]

2. mixture ["mikstf2]

3. rhythm [’ridm)]

4. spontaneously [spon’teinjosli]
5. genuine [’d3enjuIn]

2. Remember the following word-combinations:

folktale — nHapoana xa3ka

wed — moegHaTH, 3B’ s13aTH

rhymed tales — pumoBaHi ka3ku

cauldron — koren

brew — 3aBaproBatH, 3Bap, BapiHHS

delver — xomatu

PiXy — des

elf (elves) — envd ( enbdu)

the Fens — mu3ka OomoTucTa MicueBicTh B KeMOpumKIMpi Ta

© oo ~NO Ok whE

Jlinkomwmpi
10. superstitious — 3a0000HHUI
11. unkempt — HeoxaltHUiA, po3NaTIaHUi
12. obedience — mocnyx, moCIyIIHICTH
13. versatility — 6araTocTOpoHHICTH, PI3HOCTOPOHHICTb.

3. Text. Folktales of the British Isles.

In English recording of the tales told by the storytellers of the
past provides only a pale shadow of the original narration. One of the
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most striking differences between modern storytelling and the old
folktales is that in the latter the folktale was often wedded to music.
This was especially so in Ireland: whenever a notable event occurred,
a folk tale was composed or, rather, improvised, to celebrate it. In
many lrish villages, there was until fairly recently a trained traditional
bard who had a gift of producing rhymed tales, often in song and in
elaborate verse forms on the inspiration of the moment.

Since the great bulk of the rural population could neither read
nor write, their memories were very keen, and when they heard a story
they often remembered it almost word for word for the rest of their
lives. In this way legends were passed on for hundreds of years with
the main points of the tale remaining unaltered, but often gaining a
wealth of colourful detail.

A rich mixture simmered in the folktale cauldron. History and
pre-history went into it; old festivals and famines; the doings of
druids, giants, fairies, saints, soldiers, shepherds, miners, fishermen
and Kings; the shape of the land, the prevailing weather, the rhythms
of speech, the country humour. Added to this local brew are bits and
pieces from far afield, brought by Flemish and German traders,
Norwegian and Danish adventurers, Dutch delvers who came to drain
the Fens, and the intermixture of Irish and Welsh, Cornish and Scots,
Tykes (Yorkshiremen), Geordies (North East around Newcastle),
Hogs (Hampshire Folk) and the rest. As time went on, the tales
multiplied, weaving themselves into daily life and thought, adapted to
local conditions and the experience of the listeners. A study of the
tales can shed valuable light on the development of language and the
history of human ideas; few sources can bring the past so
spontaneously to the present.

Typically, the tales of the British and Irish people contain no
splendid palaces or pretty, elegant fairies; no handsome princes and
aspiring peasant brides; no wicked stepmothers and ugly sisters, no
noble knights and decorative beldames waiting to be saved; no rich
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merchants and no bears, camels, dragons or griffins. Everything is
popular and from the familiar lore of these islands. Heroes and
heroines are as wild, unkempt, simple, hardworking and superstitious
as they probably were in fact.

The tales show little interest in a structured religion. On the
contrary, there is an abiding faith in the people and their capabilities in
confronting the wonder of everyday life. Not for the people's
philosophy of fatalistic pessimism or meek obedience, rather an
optimistic vision and enduring hope.

The language of folktales constitutes the genuine oral poetry of
the common people, dating from a time when poet and peasant were
one. Nowhere is the intrinsic beauty and wealth of the English
language more apparent than in folktales, and nowhere has the
language such a versatility of expression.

Among English fairy-tales there were the ones devoted to fairy
creatures, for example, elves and pixies. The style of such tales was
very poetical, lyrical, and it differed from the common dry manner of
narration of this genre.

COMPREHENSION
I. Answer the questions:

1) What is the difference between modern storytelling and the old
folktales?

2) In what way were the legends passed on for hundreds of years?

3) Do the tales of the British and Irish people contain splendid
palaces or handsome princes?

4) What features are characteristic for heroes and heroines of the
tales?

5) Do the tales show interest in a structural religion or in capabilities
of people?

6) What is the language of the folktales?
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I1. Supply the Ukrainian equivalens:

Recording; storytellers; narration; striking difference; wedden to
music; a notable event; bard; rhymed tales; verse form; rurul
population; to pass on; unaltered; famine; the rhythms of speech; the
country humour; colourful detail; local conditions; familiar lore;
unkempt; on the contrary; abiding faith; meek obedience; enduring
hope; genuine oral poetry; intrinsic beauty; versatility of expression;
elves; pixies.

I11. State what part of speech the given words are and translate

them:
Record — recording; narrate — narration; to differ — different — difference;
note — notable; to celebrate — celebration — celebrity; tradition —
traditional; a gift — gifted; colour — colourful; to delve — delvers; to
multiply — multiplication; value — valuable; develop — development;
decorate — decorative; capable — capability; versatile — versatility;
express — expression; to create — creature; poet — poetical — poetry.

4. Grammar

THE INFINITIVE CONSTRUCTIONS
COMPLEX SUBJECT
(the Nominative-with-the-Infinitive)

Complex Subject (Cy0’extHuii iHQIHITHBHHH KOMILICKC)
CKJIQJIa€ThCS. Iepllla YacTUHA — 3 IMECHHMKA B 3arajJlbHOMY BiJIMiHKY

a00 3aliiMeHHHUKA B HA3UBHOMY BIJIMIHKY; Apyra yacTuHa — 3 iH(1HITHBA

y BIAMOBIIHIN popmi. OOUABI YACTUHU BIIOKPEMIICH] TIPUCYIKOM.

He is said to live in Kyiv I"'oBopsATSH, 1110 BiH XUBE B KHeBi.
Lazer is known to be us used in | Bigomo, 110 1a3ep
medicine. BHUKOPHUCTOBYIOTh B MEAUIIHHI
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B anrmiicekiii moBi Complex Subject € mimmeroM peueHHS;
YKpaiHChKOIO MOBOIO B Oumbmiocti Bumaakie Complex Subject
HEPEKIaa0Th MiAPSIIHUM PCUCHHSIM.

She is said to be a very kind ["oBoOpsTH, 110 BOHA A00Opa
woman. KIHKa.

Complex Subject yxuBaroTh, KOJIM MPUCYIOK BUPAKEHO TAKUMU
Ji€cIIoBaMH, 110 cTOsAThH y Passive Voice:

to say to hear to expect

to state to announce to know

to suppose to believe to understand
to see to think to consider
to order to ask to allow

The car was seen to disappear in the distance.

He is considered to have been one of the most popular writers of
his time.

Complex Subject yxuBaroTh, KOJIM IPUCYJIOK BUPAKEHO TAKUMHU

JieciaoBaMu, 10 cToATh Y Active Voice:
to seem to happen to appear
to chance to prove to turn out
They happened to see the accident.
He seems to notice nothing unusual.
[adinitus B8 Complex Subject yxuBaroTh y BCiX ¢opmax; BiH
MOJKE BUPAKATH:
a) 0OHOHACHY 0il0
He is said to live in London ["'oBOPSATH, IO BiH KHUBE Y
JlongoHi.

b) oio, wo mpusae

The water seems to be boiling. 3/1a€ThC, BOJIA KUITUTb.
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C) Oiro, sika 8i0Oyaacs pawuiuie, HIXC Ois, WO BUPAICEHA NPUCYOKOM

PEHUEHHA
They are reported to have [ToBiTOMIISIOTH, 1110 BOHHU 32
finished the work. 3aBEPIIHINA POOOTY.

He is said to have left Kyiv. | 'oBopsrts, 1110 BoHa moixana 3 Kuega.,

d) mainbymus ois mooce bymu eupasicena maxkumu Oi€cio8amu ma
cnosocnonywennsmu:. t0 expect, to be sure, to be certain, to be likely,
to be unlikely

They are certain to come. BoHu 6e3nepedHo NpuiIyTh.

He is likely to telephone. Cxoe, 110 BIH [TOJ3BOHUTb.

Ex. 1. Ilepexnadimov yKpaincbkol MO8010, BGUKOPUCTOBYIOUU
Complex Subject.

My work is considered to be finished in some hours.

You are supposed to have told the truth.

His parents were not expected to come so early.

The pupils are not considered to know the answers to these

questions.

5. What are they expected to do now?

6. My friends are believed to be on their way to my place.

7. Do you know the ship is reported to call in the port tomorrow?

8

9

B w e

Isn’t he considered to be one of the best surgeons?
Her father was known to have been appointed to this post.
10. These plants are known to grow in subtropics.
11. She was heard to have left for France.
12. Who is considered to be the best specialist in this field of science?
13. The documents are reported to have been received.
14. They are said to have been travelling for a long time.
15. These reforms are thought to be difficult to carry out.
16. The train can be expected to arrive at seven.
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EX. 2. Ilepexnadime aueniicbkorwd Mo60H0, GUKOPUCMOBYIOUU

Complex Subject.
[11103p1010TH, 10 BiH CKOIB 3JI0YHH.
BBaxkaroTh, 10 BOHA JTy’K€ YECHA JIFOUHA.
KaxxyTp, 1110 BiH OyB IIMMUTYHOM ITiJ] 9ac BIMHH.
HixTo He YekaB, 110 I[iHU 3HOBY ITiJIBUIIATHCSI.
He w™Mo’xHa 4ekaTu, L0 TeMIlepaTypa MOBITPS MMiABUIIUTHCA
3aBTpa.
BBaskamnu, 110 #0oro KoJIEKIi0 KapTUH MPOJAaHO 32 HU3bKOIO HIHOIO.
[IpumnyckaroTs, 1110 iX 3a0panu caMme 10 [LOTO TOCHITATIO.
['oBOpsiTh, 10 B KOMII'KOTEPHIN 1HIYCTpli 3’SIBUTHCS Oarato
BIJIKPUTTIB.
BusiBuiiocs, 1110 JOKYMEHTH 1IE HE ITiAMUCaHI.
OroJiomyoTh, O pe3yJIbTaTH TECTYBAHHS 11I€ HEBIIOMI.
bauuu, 1110 BiH 3alIIIOB 10 CBOT'O KaOiHETY.
[{ro cumdoHit0 BBaXarTh OJHUM 13 HaWKpalIMX TBOPIB I[HOTO
KOMIIO3UTOPA.
Bigomo, mo BiH OyB HalmomyJSIpHIIIUM MHUCbMEHHUKOM CBOTO
qacy.
[ToBimoMMIIH, 1110 JIITAK BIIaB Y MOPE.
BcTaHoBNIEHO, 110 BJIACTUBOCTI €1 TJMHHU OY>KE€ KOPUCHI IS
JIO/IUHU.

EX. 3. Ilepexnadims yKpaincoKkoo M068010, 36epmaroyuu yeazy Ha
Complex Subject.

This pupil doesn’t seem to know the answer.

The young specialist proved to be a good doctor.

My mother seems to be cooking a new kind of soup.

She appeared to have been ill for two days.

They didn’t seem to be rich.

He doesn’t seem to be a fool.
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10.

The man seemed to have been hurt.

The front gate didn’t happen to be open.

The old woman seems to be in a good health.
| happened to overheard the words.

EX. 4. [lepexnadimeb aHenilUcbKOWO MO0, BUKOPUCHOBYIOUU
Complex Subject.
BusBUnocsk, 1110 BiH NpaIltoe BXKe KiIbKa FOAMH.
BusiBuinocs, 1110 BOHa Hamucaia 4y0By CTATTIO.
3BUYAtHO, BOHU B)KE 3aKIHUMJIM CBOI JOCIIKCHHS.
3nmaeTbes, BiH qye 100pe po30upaeThesi B TEXHIIT.
Tak Tpanuiocs, 110 Hac TaM He 0yJIo.
BusBnsieTses, 1110 TH 3a0yB CBOIO OOIIISTHKY.
BusiBunocs, o 1eit GpuibM Hy THUH.
Bona, 31a€TbCs1, HE JyKe BBIWINBaA 0C00a.
Tak Tpanuiock, 0 MU 3yCTPIIIMCh Ha BOK3aJl.

. Beuipka BusBUIaCh 4yJJ0BOIO.

EX. 5. [Ilepexnadimv yKpaincbkow MOB0H, BUKOPUCMOBYIOUU
Complex Subject

She is likely to get upset if you ask about it.

Their work is certain to take a long time.

Jane is not sure to obtain information from the article.

She is sure to call while | am out.

This question is certain to be discussed.

The results of your examination are likely to be known in a day.

They are sure to welcome us warmly.

We were not likely to finish our research before the end of the

month.

Her brother is not likely to help us.

He is sure to be attractive, but | am not interested.
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5. Supplementary text.
The Colonial Period in New England.

It is likely that no other colonists in the history of the world were
as intellectual as the Puritans. Between 1630 and 1690, there were as
many university graduates in the northeastern section of the United
States, known as New England, as in the mother country — an astounding
fact when one considers that most educated people of the time were
aristocrats who were unwilling to risk their lives in wilderness
conditions. The self-made and often self-educated Puritans were notable
exceptions. They wanted education to understand and execute God’s
will as they established their colonies throughout New England.

The Puritan definition of good writing was that which brought
home a full awareness of the importance of worshipping God and of
the spiritual dangers that the soul faced on Earth. Puritan style varied
enormously — from complex metaphysical poetry to homely journals
and crushingly pedantic religious history. Whatever the style or genre,
certain themes remained constant. Life was seen as a test; failure led
to eternal damnation and hellfire, and success to heavenly bliss. This
world was an arena of constant battle between the forces of God and
the forces of Satan, a formidable enemy with many disguises. Many
Puritans excitedly awaited the “millennium,” when Jesus would return
to Earth, end human misery, and inaugurate 1,000 years of peace and
prosperity.

Scholars have long pointed out the link between Puritanism and
capitalism: Both rest on ambition, hard work, and an intense striving
for success. Although individual Puritans could not know, in strict
theological terms, whether they were “saved” and among the elect
who would go to heaven, Puritans tended to feel that earthly success
was a sign of election. Wealth and status were sought not only for
themselves, but as welcome reassurances of spiritual health and
promises of eternal life.
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Moreover, the concept of stewardship encouraged success. The
Puritans interpreted all things and events as symbols with deeper
spiritual meanings, and felt that in advancing their own profit and their
community’s well-being, they were also furthering God’s plans. They
did not draw lines of distinction between the secular and religious
spheres: All of life was an expression of the divine will — a belief that
later resurfaces in Transcendentalism.

In recording ordinary events to reveal their spiritual meaning,
Puritan authors commonly cited the Bible, chapter and verse. History
was a symbolic religious panorama leading to the Puritan triumph
over the New World and to God’s kingdom on Earth.

The first Puritan colonists who settled New England exemplified
the seriousness of Reformation Christianity. Known as the “Pilgrims,”
they were a small group of believers who had migrated from England
to Holland — even then known for its religious tolerance — in 1608,
during a time of persecutions.

Like most Puritans, they interpreted the Bible literally. They read
and acted on the text of the Second Book of Corinthians — “Come out
from among them and be ye separate, saith the Lord.” Despairing of
purifying the Church of England from within, “Separatists” formed
underground “covenanted” churches that swore loyalty to the group
instead of the king. Seen as traitors to the king as well as heretics
damned to hell, they were often persecuted. Their separation took
them ultimately to the New World.

William Bradford.

William Bradford was elected governor of Plymouth in the
Massachusetts Bay Colony shortly after the Separatists landed. He
was a deeply pious, self-educated man who had learned several
languages, including Hebrew, in order to “see with his own eyes the
ancient oracles of God in their native beauty.” His participation in the
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migration to Holland and the Mayflower voyage to Plymouth, and his
duties as governor, made him ideally suited to be the first historian of
his colony. His history, Of Plymouth Plantation (1651), is a clear and
compelling account of the colony’s beginning. His description of the
first view of America is justly famous: Being thus passed the vast
ocean, and a sea of troubles...they had now no friends to welcome
them nor inns to entertain or refresh their weatherbeaten bodies; no
houses or much less towns to repair to, to seek for succor...savage
barbarians...were readier to fill their sides with arrows than otherwise.
And for the reason it was winter, and they that know the winters of
that country, know them to be sharp and violent, and subject to cruel
and fierce storms...all stand upon them with a weatherbeaten face, and
the whole country, full of woods and thickets, represented a wild and
savage hue.

Bradford also recorded the first document of colonial self-
governance in the English New World, the “Mayflower Compact,”
drawn up while the Pilgrims were still on board ship. The compact
was a harbinger of the Declaration of Independence to come a century
and a half later,

Puritans disapproved of such secular amusements as dancing and
card-playing, which were associated with ungodly aristocrats and
immoral living. Reading or writing “light” books also fell into this
category. Puritan minds poured their tremendous energies into
nonfiction and pious genres: poetry, sermons, theological tracts, and
histories. Their intimate diaries and meditations record the rich inner
lives of this introspective and intense people.
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UNIT 4

Pre-Text Exercises
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A

1. Practise the following for pronunciation:

medieval [,medi’i:val]
feudal [ fju:dl]

chivalry [*[1valri]

imbue [1m’bju:]
romance [ro’mans]

2. Remember the following word-combinations:

. d romance — pomaH

. Knights of the Round Table — numapi kpyrmoro cromy
. fabrication — Buraaka

. fictitious — Buraganuii, ysiBHH

. Arthurian literature — mitepatypa ApTypoBa IHKjIa

. 1dea of individualism — izes inguBimyaTizmMy

. the Hundred Year’s War — cromiTas BiitHa

3. Text. Legends about King Arthur

A romance is a story that presents remote or imaginative
incidents rather than realistic experience. The term «romance» was
originally used to refer to medieval tales of the deeds and loves of
noble knights and ladies. Based on the feudal code of chivalry
(bravery, honour, courtesy, fairness to enemies, respect for women)
and imbued with adventure, love and the supernatural, medieval
romances typically feature kings, knights and damsels in distress.
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The earliest romances were always in verse. Of all the medieval
romances, the best known are those about King Arthur and the
Knights of the Round Table.

King Arthur is the Celtic warrior who appears in a cycle of
medieval romances. Arthur was first mentioned in the 9th century in a
chronicle that speaks of his twelve victories over the invading Anglo-
Saxons. Geoffrey of Monmouth presented Arthur as a real person.

Geoffrey of Monmouth (d. 1155) is the Medieval chronicler,
whose «History of the Kings of Britain» traced events from Brutus,
the legendary founder of Britain, to the death of the last British king in
689. Most of Geoffrey's material is a pure fabrication. Among other
fictitious stories, he relates the life of King Lear with his kingdom
divided between his two ungrateful daughters. «The History» became
one of the most popular books, especially for the account of King
Arthur's mythical life and the exploits of his knights. Geoffrey's
narrative became the basis of vast Arthurian literature which
developed in the later Middle Ages.

In the 13th-15th centuries there appeared a series of Arthurian
legends in English: «Arthur and Merlin», «Lancelot of the Lakey,
«Perceval of Wales», «Sir Tristramy», «Sir Gawain and the Green
Knight». The heroes in these romances were human beings who loved
and suffered. Their worship of a fair lady becomes the plot of the
story. A certain idea of individualism appears in these romances:
when a knight retires to a lonely castle or walks in the woods or
mountains, the author describes him as an individual. His conduct is
that of a particular person, a bright character.

Sir Gawain and the Green Knight.
«Sir Gawain and the Green Knight», written about 1370,
combines Anglo-Saxon poetic techniques with Anglo-French rhyme
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and a fixed number of syllables. The result is a poem written largely in
a loose, alliterating meter with rhyming verses at intervals.

The selection translated by Marie Boroff begins at the start of a
New Year's Eve feast at King Arthur's Court in Camelot. Before
anyone has started eating, the festivities are interrupted by an
Immense green knight who suddenly appears at the hall door. The
knight rides a green horse and is armed with a gigantic ax.

King Arthur
(The Legend)

... Many more adventures King Arthur had, as the years went by,
with the fame of his knights spreading far and wide; but in time the noble
fellowship of the Round Table was broken. Many knights were lost to
Arthur, dead or gone from Britain; and, too, Arthur had lost the good
counsel of Merlin, who, for all his wisdom, had fallen into the folly of
loving the Lady of the Lake, though she cared nothing for him. Seeking to
win her love, he had told her the secrets of his enchantments, and she had
learnt them carefully. Then, determined to be rid of him, she had lured
him into the cleft of a rock, beneath a great stone, and there she had put a
spell on him, so that he remained prisoned fast the stone for all time.

At last there came a day when King Arthur, Gawaine and a great
number of their knights with them, went over die sea to fight, and
Arthur left Mordred, Gawaine's youngest brother, to rule the land for
him. But Mordred had no wish to rule Britain only for a few short
months, he longed to be king in Arthur's place; so by a great show of
friendship and by promises of rich rewards, he won many knights and
lords to his service. He then declared falsely that he had received
messages from over the sea telling of Arthur's death, and he had
himself crowned king at Canterbury.

Arthur and Gawaine were at the siege of a castle in France when
word was brought to them of Mordred's treachery, and they made
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haste to return to Britain at once. When their ships reached land at
Dover, Mordred and his followers were ready waiting for them, and
the two armies joined battle fiercely upon the shore. But at the end of
the day, though many had fallen on either side, Arthur had gained the
advantage, and Mordred fled with all those of his men who still lived.

When Arthur looked about him to see which of his loyal knights
had died for him in this sad fight, he saw Gawaine lying in one of the
boats drawn up upon the beach, wounded and dying. He knelt beside
him and took him in his arms and wept. «Alas, Gawaine, my good
nephew, you were dearer to me than all my other knights, and now |
must lose you. There shall be no more joy for me in this life.»

In the legends of king Arthur and the knights of the Round Table
there is a very interesting character — Merlin, an Enchanter and a
wizard. Geoffrey of Monmouth introduces him as adviser to King
Arthur. It was Merlin who advised Arthur to establish the knightly
fellowship of the Round Table.

In the 15th century Thomas Malory produced a prose version of
the Arthurian legends. Thomas Malory (fl. 1470) is a mysterious
personality, and there is no confidence that it was that man who was
living during the time of reigning of Edward IV. Malory's identity is
uncertain, but his name 1s famous as that of the author of «Le Morte
d'Arthur» («Arthur's Deathy), a prose account of the exploits of King
Arthur and the knights of the Round Table. Tradition has it that Malory
compiled this romance from various English and French sources while
serving a long term in Newgate Prison. Malory's romance was printed
in 1485 by Caxton under the title of «Sir Thomas Malory's Book of
King Arthur and of His Noble Knights of the Round Tabley.

The book begins with the description of the birth of Arthur and
how he became king, then related all the adventures of King Arthur
and his noble knights and ended in the death of these knights and of
Arthur himself. Malory gave the book a French title «Morte d'Arthur”,
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but the stories were written in English. Thomas Malory had been a
knight himself and had fought in the Hundred Years' War and in the
War of the Roses.

There is an epic unity and harmony in all his stories, and the
author describes in the death of Arthur not only the end of a hero's
life; the very title of the book is to tell us of the end of knighthood.

COMPREHENSION
I. Answer the questions:
1) What does the term “romance” mean?
2) What is the best know medieval romance?
3) What is Geoffrey of Monmouth’s “History of the Kings of
Britain” about?
4) What Arthurian legends appeared in the 13" — 15" centuries?
5) How is idea of individualism developed in these legends?
6) When did Thomas Malory produce a prose version of the
Arthurian legends?
7)  When was Malory’s romance printed?

I1. Supply the Ukrainian equivalents:

Imaginative incidents; realistic experience; romance; medieval tales; the
feudal code of chivalry; imbued with adventure; Knights of the Round
Table; a cycle; founder of Britain; a pure fabrication; fictitious stories;
ungrateful daughters; mythical life; the exploits of the knights; Arthurian
legends; warship of a fair lady; the plot of the story; idea of individualism;
lonely castle; an Enchanter; a wizard; knightly fellowship; mysterious
personality; under the title; epic unity; knighthood.

I11. State what part of speech the given words are and translate
them:
Imagine — imagination — imaginative; real — realistic; legend —
legendary; king — kingdom; popular — popularity; myth — mythical;
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Arthur — Arthurian; suffer — sufferings; individual — individualism;
advise — adviser; knightly — knight — knighthood; fellow — fellowship;
person — personality — personal; describle — description.

4. Grammar

THE GERUND

I'epynoiii — e HeocoOoBa Gopma JieciIoBa 13 3aKIHYCHHSIM -iNg,
110 Ma€ BJIACTUBOCTI J1€CJIOBA M IMEHHUKA.,

Sk 1 1H}IHITUB, TEPYHAIN Ha3usae AiIO:

Reading — guTanss, listening — ciyxaHHs.

B ykpaincekiit MoBi Hemae ¢hopmu, sika BiJIIOBiAana O TEPYH/IIIO.
CnoBa yumanns, cayxauus — IMEHHUKH, 110 YTBOPHWIHUCH BiJ AIECHIB,
aJyie BOHM HE MalOTh rpaMaTUYHUX O3HAK JI1€CIIOBA.

|. 'epyHaiil Mae Takl Ai€CJaiBHI BIACTUBOCTI:

a) FepyH/I1 NepeXiAHUX AIECTIB BXKUBAETHCSA 3 IPSIMUM JOJTATKOM:

| like reading books. S mrO0OJIr0 UMTATU KHUXKKH.

b) repyHili MOKE MaTH O3HAYEHHS, BUPAKCHE MPUCTIBHUKOM:

They continued | Bouun MIPOJIOBXKYBAJIN
listening attentively YBAXKHO CJIyXaTH.

C) TepyH[Id Mae Heo3HaueHy U mnep(exkTHy (Gopmu, BKUBAETHCS B
aKTUBHOMY W MAacHMBHOMY CTaHi. 3a (OpPMOIO TrepyH[1i 301raeTbes 3
BignmoBiqHUMEU hopmamu Present Participle.

TENSE / VOICE DISTINCTIONS

Active Passive
Indefinite writing being written
Perfect having written having been written
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d) nepdextna popma repynmis (Perfect Gerund) Bupakae niro, 1110
nepenye aii, BUpaKeHI! JI1€CITOBOM-TIPUCYKOM PEUCHHS.
He admitted having made the mistake.

¢) Heo3HaueHny ¢Gopma repynais (Indefinite Gerund) BxuBaroTh TSI
BUPAXXEHHS [1i, OJHOYACHOi 3 €0, BHUPAXKEHOI J1€CIOBOM-

MPUCYAKOM PCUCHHS.
He avoided making the same mistake again.
Seeing is believing.

f) repynnii Mae crnerianbHi (QOPMHU I BHPAKCHHS AKMUBHO20 W
NACUBHO20 CTaHy:

He liked reading and being read to.

II. 'epyHiil y peuyeHHI BUKOHY€E TaKi BIACTUBI IMEHHUKY
CUHTAKCUYHI (yHKIIIT:
a) IiaMeTa:

Smoking is harmful. [TanmuTy — MK UTHBO.

b) npenukaruBa;

His hobby is collecting stamps. | Moro ymo6ieHe 3ansTTs —
KOJICKI[IOHYBAaTH MapKH.

C) momatka (MpsSMOTO 1 TPHIUMEHHUKOBOTO):

He likes talking to me. Bin 1100UTH PO3MOBIISATH 31 MHOIO.
She is fond of painting. Bona mr00uTh MaIroBaTH.

Kpim Toro, repyHiil Mae 11e Taki IMEHHUKOB1 BIACTUBOCTI:
a) mepej TepyHIIEM MOXKE BXXUBATUCS MPUUMEHHUK, IO BIIHOCUTHCS
110 HBOTO:

Nobody thought of going to bed. | HixTo ¥ He AyMaB JiaraTu ciaTu
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b) mepen repynmiem, sk 1 mepea IMEHHHMKOM, MOXKE B)KHBATHCS
MPUCBIMHUYN 3aiiMEHHUK 200 IMEHHUK Yy TPUCBIMHOMY BIIMIHKY:

Would you mind my opening the | Yu Bu He 3amepedyere, SIKIIO 5
window? BITYMHIO BIKHO?

| insist on my sister’s staying at | 5l manmosraio Ha ToMy, 1100 MOS

home. cecTpa 3aJIUIIIIacs BIOMa.

Ex. 1. Translate the sentences from English into Ukrainian:

1. Could you please stop making so much noise? 2.1 don’t enjoy
writing letters. 3. Does your work involve meeting a lot of people?
4.1 considered taking the job but in the end | decided against it.
5. If you walk into the road without looking you risk being knocked
down by a car. 6. I don’t fancy going out this evening. 7. The batteries
of this radio need changing. 8. Do you think the grass needs cutting?
9. Before going out | phoned Ann. 10. Tom left without finishing his
dinner. 11. I wonder what prevented him from coming to the party.
12. The arrested man was suspected of breaking into the house.
13. Have you ever thought of getting married? 14. | had difficulty in
finding a place to live. 15. Do you think this book is worth reading?

Ex. 2. Supply Gerund forms for the words in brackets:

1. The baby started crying when he woke up, and went on (cry) all the
morning. 2. He didn’t want to lose any more money, so he gave up
(play) cards. 3. Imagine (keep) a snake as a pet! 4. Please go on
(write); I don’t mind waiting. 5. He offered to buy my old car, if |
didn’t mind (wait) a month for the money. 6. The taxi-driver tried to
stop in time, but he couldn’t avoid (hit) the old woman. 7. At first |
enjoyed (listen) to him, but after a while I got tired of hearing the
same story again and again. 8. My watch keeps (stop). — That’s
because you keep (forget) to wind it up. 9. | suggest (telephone) the
hospitals before asking the police to look for him.
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Ex. 3. Open the brackets using the Gerund.

Model: His hair is very long, it needs cutting.
1. This shirt is quite clean; it doesn’t want (wash) yet. 2. The grass in
the garden is very dry; it wants (water) badly. 3. The baby is crying; |
think he needs (feed). 4. The house is old, it badly wants (paint).
5. The windows are very dirty; they need (clean). 6. | know my hair
wants (cut) but I never have time to go to the hairdresser’s. 7. The
famous man didn’t need (introduce) himself. 8. Her shoes have a hole
in them; they want (mend). 9. The floor is covered with dust; it needs
(sweep). 10. You should tidy the room. — Yes, it needs (tidy). The
flowers want (water), and the shelves want (dust).

3anam’amaume diecniosa ma supasiu,
RICS AKUX YAHCUBAIOMb 2ePYHOIU 3 NeGHUMU NPUUMEHHUKAMU.

to agree to to persist in to think of

to accuse of to be enengaged in to be capable of
to approve of to spend in to be fond of

to be afraid of to result in to be proud of

to consist in to hear of to insist on

to complain of to suspect of to depend on

to prevent from to inform of to object to

to succeed in to give up the idea of | to be surprised at

Ex. 4. Open the brackets using the Gerund in Active or Passive

form.
1. He was always ready for (to help) people. 2. He was very glad of (to
help) in his difficulty. 3. On (to allow) to leave the room the children
immediately ran out into the yard and began (to play). 4. In (to make)
this experiment they came across some very interesting phenomena.
5. The results of the experiment must be checked and rechecked before
(to publish). 6. David was tired of (to scold) all the time. 7. The watch
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requires (to repair). 8. The problem is not worth (to discuss). 9. Jane
Eyre remembered (to lock) up in the red room for (to contradict) Mrs.
Reed. 10. Why do you avoid (to speak) to me? 11. She tried to avoid (to
speak) to. 12. The doctor insisted on (to send) the sick man to the
hospital. 13. The child insisted on (to send) home at once. 14. Do you
mind him (to examine) by a heart specialist? 15. He showed no sign of
(to recognize) me. 16. She showed no sign of (to surprise). 17. He had a
strange habit of (to interfere) in other people’s business. 18. | was angry
at (to interrupt) every other moment.

Ex. 5. Replace the italicized parts of the sentence or clauses by

gerundial phrases.

Model: He said all this and he didn’t even smile.

He said all this without even smiling.
1. We suspected that the boy was lying. 2. Nobody could tell when they
were going to return. 3. She did not want to make an effort. 4.1t is
necessary to brush the coat. 5. It was impossible to reason with her when
she felt like this. 6. She was very clever, she could turn an old dress into a
new one. 7. He wouldn’t say whether he meant to buy the car before he
took it for a trial run. 8. Let’s go out for dinner. I don 't feel well enough to
cook anything. 9. I don’t like the idea that | should do it all.

Ex. 6. Translate into English using Gerund.
Joro 3BUHYBauyIOTh Y HOrpabyBaHHi.
A xouy noiHpopMyBaTH Bac Mpo IXHIN NPHUi3I.
Bona yacTo npoBOAUTH Yac, YUTAOUU KYpHAIIH.
Sl 3quBOBaHMM, IO MEHE CIIUTAIIM PO LIE.
Bounu He 31aTHI Opexartu.
baTbku HamoasATalOTh Ha TOMY, 11100 S BIJIBiJIaB JIiKapsl.
Mu 3aiiMaEMOCh PO3BUTKOM IIOTO MPOEKTY.
FOnak nymas 1ipo Te, o0 3aIUIIUTH PIIHE MICTO.
JKinka HammosernmBo rneperisaaina namnepu, IyKarodd He0OX1THOTO
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JIOKYMEHTA.
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10. JIiTHI¥ 9070BIK OOSBCS OYTH IIPOOTIEPOBAHUM.

11. baTtbko B3SIB AUTUHY 32 PYKY, 11100 HE AAaTH il BIACTH.

12. He 3BuHyBauy#l ii B TOMy, III0 BOHa 3po0uia TaKy CEpUO3HY
MOMUJIKY.

13. Mu HanoysiraTUMEMO Ha TOMY, 11100 HaM pO3MOBLIH BCE.

14. Haperri i1 Baagocs 3HAWTH KITIOYI.

15. 1i cunm mo6mnsaTh GOKC.

TESTS
Translate into English using the Gerund.
1. TIlepecrans OiraTu.
Bin 3anepeuyBas, 1110 B35B I'POIIL.
Bin OosBCs BTpaTUTH JIpY3iB.

B W

Bona He cxBajroBajia TOro, M0 BIH 3aHAJTO YacTO XOJWB Ha
BEUIPKHU.

BiH nmymae, 110 TM HE HamyMcaB HOMY JIMCTA.

Mama 3anepeuye Te, 0 BiH YaCTO XOJUTh Y KIHO.

BoHa 3BuHYyBauye WOT0 B TOMY, 110 B HET HEMA€ MAILIMHU.

51 HE MOXKY HE CEpINTUCSA HA HBOTO.

© 0 N o O

Bin po3cmisiest.

10. Bwu He 3anepeuyeTe, SKIIO 5 IPUBELY MOTO Apyra?

11. 4 manossraro Ha TOMY, 11100 CITUTATH B HHOTO MOPAJIH.
12. IIpopoBxyiiTe mucatu Homy.

5. Supplementary text.
Literature in the Southern and Middle Colonies.

Pre-revolutionary southern literature was aristocratic and secular,
reflecting the dominant social and economic systems of the southern
plantations. Early English immigrants were drawn to the southern
colonies because of economic opportunity rather than religious
freedom.
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Although many southerners were poor farmers or tradespeople
living not much better than slaves, the southern literate upper class
was shaped by the classical, Old World ideal of a noble landed gentry
made possible by slavery. The institution released wealthy southern
whites from manual labor, afforded them leisure, and made the dream
of an aristocratic life in the American wilderness possible. The Puritan
emphasis on hard work, education, and earnestness was rare — instead
we hear of such pleasures as horseback riding and hunting. The church
was the focus of a genteel social life, not a forum for minute
examinations of conscience.

William Byrd

Southern culture naturally revolved around the ideal of the
gentleman. A Renaissance man equally good at managing a farm and
reading classical Greek, he had the power of a feudal lord. William Byrd
describes the gracious way of life at his plantation, Westover, in his
famous letter of 1726 to his English friend Charles Boyle, Earl of Orrery:
Besides the advantages of pure air, we abound in all kinds of
provisions without expense (I mean we who have plantations). | have
a large family of my own, and my doors are
open to everybody, yet | have no bills to pay, and half-a-crown will
rest undisturbed in my pockets for many moons altogether. Like one of
the patriarchs, I have my flock and herds, my bondmen and
bondwomen, and every sort of trade amongst my own servants, so that
| live in a kind of independence on everyone but Providence.

William Byrd epitomizes the spirit of the southern colonial
gentry. The heir to 1,040 hectares, which he enlarged to 7,160
hectares, he was a merchant, trader, and planter. His library of 3,600
books was the largest in the South. He was born with a lively
intelligence that his father augmented by sending him to excellent
schools in England and Holland. He visited the French Court, became
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a Fellow of the Royal Society, and was friendly with some of the
leading English writers of his day, particularly William Wycherley
and William Congreve. His London diaries are the opposite of those
of the New England Puritans, full of fancy dinners, glittering parties,
and womanizing, with little introspective soul-searching.

Byrd is best known today for his lively History of the Dividing
Line, a diary of a 1729 trip of some weeks and 960 kilometers into the
interior to survey the line dividing the neighboring colonies of
Virginia and North Carolina. The quick impressions that vast
wilderness, Indians, half-savage whites, wild beasts, and every sort of
difficulty made on this civilized gentleman form a uniquely American
and very southern book. He ridicules the first Virginia colonists,
“about a hundred men, most of them reprobates of good families,” and
jokes that at Jamestown, “like true Englishmen, they built a church
that cost no more than fifty pounds, and a tavern that cost five
hundred.” Byrd’s writings are fine examples of the keen interest
southerners took in the material world: the land, Indians, plants,
animals, and settlers.
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UNIT 5

Pre-Text Exercises

1. Practise the following for pronunciation:

1. courtier [’kD:tja]

2. squire [’skwaio]

3. predecessor [’pri:disess]
4. leisure [’1e39]

5. miraculous [m1'rakjulos]

2. Remember the following word-combinations:

to be at height — 6yTu Ha BuCOTI
allegorical poem — aneropuyna nmoema
a didactic poem — qugaKkTH4YHa IOeMa
a dream poem — con-mmoema

resent — HaragyBaTu; oOpa)kaTucs
pilgrimage — masoMHUIITBO
framework — pamka; ctpykrypa
prologue — mpoJtor

martyr — My4eHuK

© 0N O wWDdhDRE

10. shrine — paka; cBITHHS
11. riding rhyme — ctpubaroua puma

3. Text. Geoffrey Chaucer’s «Canterbury Tales»

Geoffrey Chaucer (c. 1340-1400) is the greatest English poet of
the 14th century. He was born in London, soon after the Hundred
Years' War broke out. His father, John Chaucer, was a London wine
merchant. He had connections with the court and hoped for a courtier's
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career for his son, and at seventeen Geoffrey became page to a lady at
the court of

Edward I11.

At twenty, Chaucer was in France serving as a squire (arms-
bearer to a knight) and then was taken prisoner by the French. His
friends helped to ransom him. On his return to England, Chaucer
passed into attendance on John of Gaunt, Duke of Lancaster, the
fourth son of the king.

During 1373 and the next few years, Chaucer travelled much and
lived a busy life. He went to France on a mission connected with a
peace-treaty. He made three journeys to Italy, which made a deep
impression upon him. Italian literature was at its height and opened to
Chaucer a new world of art.

Chaucer's earliest poems were written in imitation of the French
romances. He translated from French a famous allegorical poem of the
13th century, «The Romance of the Rose». Though the poem is very
long, its plot is simple: a young man falls asleep and dreams of a
garden in which there is a Rose that he desires to own. He is helped by
such virtues as Beauty, Wealth and Hospitality, and hampered by such
vices as Pride, Poverty and Evil Report. After a long time he gets the
Rose.

The second period of Chaucer's literary work was that of the
Italian influence. To this period belong the following poems: «The
House of Famey, a didactic poem; «The Parliament of Fouls» (birds),
an allegorical poem satirizing Parliament; «Troilus and Cressida»
considered to be the predecessor of the psychological novel in
England, and «The Legend of Good Womeny, a dream-poem.

When Chaucer came back to England, he received the post of
Controller of the Customs in the port of London. Chaucer held this
position ten years. He devoted his free time to hard study and writing.
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In 1377 King Edward Ill died. His ten-year-old grandson
Richard succeeded him. A band of uncles who disagreed with each
other acted as resents. At first all went well with Chaucer. He was
appointed «Knight for the shire of Kent», which meant that he sat in
Parliament as a representative for Kent. He often had to go on
business to Kent and there he observed the pilgrimages to Canterbury.
Travelling in those days was very dangerous, and several times
Chaucer was robbed of money which was in his charge.

However, these duties grew very tiresome to the poet; he longed
for leisure to write. He petitioned the king several times for
permission to give up his post, and finally the king granted him a
pension so that he could enjoy the leisure he so desired. But after his
patron John of Gaunt went to Spain, Chaucer lost his offices and all
his pension. He became so poor that he had to borrow money for food.

The third period of Chaucer's creative work begins in the year
1384 when he started writing his masterpiece «The Canterbury Tales».

When the new king, Henry 1V, came to the throne in 1399, the
poet immediately addressed a poem to him, «The Complaints of
Chaucer to His Empty Purse», with the result that his old pension was
given back to him and a new one granted. Chaucer died in 1400 and
was buried in Poets' Corner in Westminster Abbey.

The main work of Geoffrey Chaucer is «The Canterbury Tales»,
written between 1384 and 1392. «The Talesy» are a series of stories in
verse written in Middle English. The framework which serves to
connect them is a pilgrimage to Canterbury. The distance from
London to Canterbury is 60 miles, but in those days there was no
straight road.

Pilgrimages of every kind were extremely common in Chaucer's
time. Such journeys were no doubt very valuable as a means by which
to break the monotony of life in days when there were no newspapers,
no printed books, nor any theatres. Many people looked forward to
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them as to pleasant holiday excursions. The months for these
pilgrimages were April and May, because spring is the best season in
the British Isles.

Pilgrimage towns were crowded with inns and churches. Bells
were constantly ringing. Some churches had relics of the saints, and
people believed these had the miraculous power to cure diseases.
Other people were attracted by the beautiful monuments. At
Canterbury Cathedral there is the shrine of Thomas Becket, a bishop
of the 12th century, who struggled against the king for the
independence of the Church. He was murdered in 1170 by the order of
King Henry Il, and later was canonized as a Catholic saint. People
believed that St.Thomas's relics could cure all kinds of illness.

This text is a sample of Middle English language, and in this text
we see such words as «folk» («mrogm»), «holy» («cBSITOMY), «martin»
(«myuenuk»), «Engelond» («England»), «londes» («lands»). Anglo-
Saxon «shire» («county») was kept in the names of many counties, for
example, Yorkshire and Shropshire.

«Palmers» meant the pilgrims who visited Palestine. Originally,
palmers were pilgrims who carried a palm leaf to show that they had
visited the Holy Land. In general a following picture is drawn: «then
people long to go on pilgrimage and palmers want to see foreign shores;
especially from the ends of every shire of England they go to Canterbury
to visit the holy blessed martyr that helps those who are ill.»

In «The Tales», a group of twenty-nine pilgrims gathered at the
Tabard Inn in Southwark, a London suburb, and set out to the shrine
of Thomas Becket in Canterbury.

The book is called «The Canterbury Tales» because the pilgrims
tell each other stories (tales) on their way to Canterbury: «The
pilgrims agree to engage in a story-telling contest as they travel on
horseback to the shrine of Thomas Becket. The owner of the Tabard
promises a free supper to the teller of the best tale.»
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At the time of reigning of Elizabeth | a rhymed couplet was
called «riding rhyme» (that is «skipping» verse — «ctpubaroday puma)
may be because the rhymed couplet was used for the first time in «The
Prologue» of «The Canterbury Tales» by Chaucer where pilgrims are
riding and the author conducts the narration, so to say, under the
clattering of the hoofs.

In «The Prologue» Chaucer describes the whole company of
pilgrims among which there are the knight and the miller, the
merchant and the nun who could speak perfect French as it was taught
in Stratford for French used in Paris was unfamiliar to her.

Chaucer ironically responds about the monk («friar») from the
begging order: in every town all the taverns were familiar to him. The
seller of indulgences («pardoner») is like the monk: he needs only

wine («liquor of the vine») and a cheerful maiden («jolly wenchy).

COMPREHENSION
I. Answer the questions:
1) What was Geoffrey Chaucer?
2) What literature opened to Chaucer a new world of art?
3) How did Chaucer’s literary career develop?
4) What was his public career?
5) When was «Canterbury Tales» written?
6) In what way are the Canterbury stories connected?
7)  Why were pilgrimages common in Chaucer’s time?
8) Why is Canterbury Cathedral considered to be so particular?
9) What words of Middle English language can we see in the text of
Canterbery tales?
10) What kind of pilgrims are «Palmers»?
11) Why is the book called «The Canterbury Tales»?
12) Why was a rhymed couplet called «riding rhyme»?
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I1. Supply the Ukrainian equivalents:

Merchant; the court; a courtier’s career; a squire; to ransom; Duke; on
a mission; a peace-treaty; world of art; plot; to hamper; vice;
predecessor; psychological novel; resents; pilgrimage; tiresome; to
grant a pension; the complaints; monotony of life; relics of the saints;
miraculous power; to cure diseases; shrine; a bishop; to be canonized,;
prologue; the Holy Land; martyr; contest; «riding rhymey»; monk;
indulgences; weaver; a means.

I11. State what part of speech the given words are and translate

them:
To connect — connectons; prison — prisoner; to impress — impression; to
Imitate — imitation; agree — disagree — agreement; pilgrim — pilgrimage;
danger — dangerous; permit — permission; value — valuable; miracle —
miraculous; to cure — curable; attract — attraction — attractive; palm —
palmer; to engage — engagement; to reign — reigning; to ride — riding;
irony — ironical — ironically; to cheer — cheerful.

4. Grammar

THE PARTICIPLE |

®opMu Ta PyHKUIII JiEMPUKMETHUKIB!

Active Passive
Indefinite Participle  asking being asked
(Participle I)
Past Participle — asked
(Participle II)
Perfect Participle having asked having been asked
Hienpukmernuk (the Participle) — me nHeocoboBa ¢opma

JI€CIIOBA, 110 Ma€ BJIACTUBOCTI JI€CIIOBAa, MNPUKMETHUKA W
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npuciaiBHUKa. B aHrmiicekii MOBI € JBa MIENPUKMETHUKHU:
JienpukMeTHUK —TemepimHboro 4acy (Present Participle a6o
Participle I) i mienpuxkmernuk munyioro dacy (Past Participle a6o
Participle I1).

1. YTBOpeHHSs J1ENPUKMETHHUKA.

Present Participle yrBoproeTbcst 3a 10IOMOToO00 3aKiHUCHHS -INg, SKe
JI0Ja€eThes 0 iHGIHITHBA diecioBa 0e3 yacTku “t0”: to read - reading.
Present Participle BigmoBizae yKpalHCBKOMY —JIENPUKMETHUKY
aKTUBHOTO CTaHy TEMNEpIIIHHOrO 4Yacy Ta JIIENPUKMETHUKY
HEJOKOHAHOT'O BHY

Resting — sionouusanvruk, eionouusaioyu.

2. Present Participle esowcusaemocs nns  mo3HadeHHsS il
OJIHOYACHOI 3 i€, BHUPAXKEHOI [1€CIOBOM-IPUCYAKOM
peueHHs. 3aleXHO Bl Yacy JiecioBa-mpucyaka Present
Participle Moxe BIZHOCHTHCH 10 TEHEPIIIHHOIO, MHHYJIOIO

a00 MaliOyTHHOTO Yacy:

Reading English books | | write | Uutaroun aHTmiHChKI KHUKKH, S

out new words. BUIIHCYIO HOBI CJIOBA.

Reading English books | | wrote | YuTarouwn aHTITiHChKI KHIKKH, ST
out new words. BUITMCYBaB HOBI CJIOBA.

Reading English books I I will Yurarouu aHTIIHACHKI KHUXKKH, 5
write out new words. BUIMCYBAaTUMY HOBI CJIOBA.

VY nepmoMy 3 1mux pedeHb reading BiIHOCHTBCS JI0 TEHEPIITHHOTO

qacy, y Apyromy — 0 MUHYJIOTO, @ B TPETHOMY — 10 MaOyTHBOTO.

a) Present Participle moxe Bupaxkartu mif0, IO BiJIHOCHUTBCS JO
menepiuHb020 4acy, He3aJIeKHO BiJI Yacy Jii, BUPaKEHOI TIECITOBOM-
MIPUCYJIKOM PEUCHHS

The students working in our CTyaeHTH, IO MPaIIO0Th Y
village came from Kyiv. HaIomy celi, npuoyiu 3 3 Kuepa.

59



b) Present Participle Indefinite moxe BxkuBaTHCSH 6e36i0HOCHO 10
SKOTO-HEOY /b Yacy:

The bisector is a straight line | bicektpuca — 11e npsiMa JiHis, 1110
dividing an angle into two equal | moxinse KyT Ha IBi piBHI YaCTHHHU.
parts.

c) Present Participle Moxke Bupakatu [gif0, IO nepedye ii,
BUPAXXEHIM  TPUCYAKOM, SKII0O  00uABI  Aii  BiAOYyBarOThCS
Oe3mocepelHbO OJIHA 3a OJHOK. Y TaKOMy 3HAYeHHI YacTo
TpamsieTbest Present Participle odiecuis to enter, to open, to close, to
arrive, to see, to hear, etc.:

Entering his room, he went VYBIMIIOBIIN B CBOIO KIMHATY, BiH
quickly to the other door. MIBUKO ITIIIOB JO 1HIIMX JBEPCH.

d) Present Participle Active BxuBaroTh TOJI, KOJIM IMEHHHUK abo
3aliMEHHUK, SKOTO BiH CTOCYEThCS, TIO3HAYAE C)YO ‘€KM BUPAKECHOT HUM
i

Do you see the child waving the flag?

e) Present Participle Passive BxuBarOTh TOMi, KOJU IMEHHUK a0o0
3aliMEHHUK, SIKOTO BIH CTOCY€ETHCS, TIO3HAYAE 00 ‘€K BUPAKEHOI HUM I
Being invited to an evening party she couldn’t go to the theatre.

f) Perfect Participle Bupaxkae nito, mo nepeaye i, BUpaKeHIH
TIE€CTTOBOM-TIPUCYJIKOM Yy  TENEpIIIHbOMY,  MHUHYJOMY  a0o
MmaiOyTHpoMy daci. Perfect Participle BiamoBimae ykpaiHCbKOMY
TIENPUCITIBHUKY JTOKOHAHOTO BUJY:

Having explained everything, | want to tell you how sorry | am.
Having finished the letter, he went to the post office.

Having settled the problem, you will find something new to worry
aboult.
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g) Present Participle Active BxxuBaroTh B (YHKIII 03HaAueHHs, TIPU
IIbOMY OJWHWYHHUHN JIEMPUKMETHUK CTAaBUTHCA TIEpPE] O3HAYYBAHUM
IMCHHUKOM, a JIENPUKMETHHUK 13 3aJIC)KHUMU BiJl HbOTO CJIOBaMH
(participle phrase) — miciis 03HaYyBaHOTO IMCHHUKA:

The rising sun was hidden by the clouds.

CoHue, o CXOOUII0, 3aKPUIIH XMapPH.

The girl pointed to a group of women sitting in the corner of the room.
JliBurHa Moka3aja Ha TPyIy >KiHOK, 10 CUJILIIM B KYTKY KIMHATH.

h) Present Participle Active BxxuBaeThCcsl TakoX y QYHKIT 06cmagum
(dacy, mpu4MHH, CIOCO0Y Jii):

He made his living building summer houses and garages for people.
Bin 3apo0:siB Ha KUTTA, OyOyroyu AJisl IIOAEH Jadl Ta rapaxi.

1) Present Participle Passive 31e0iabIIoro BXHBAa€ThCs y QYHKINT
obcmasum, 1HO1 Y QOYHKIIIT 03HAYEHHS.

Being written in pencil, the letter was difficult to read.

OCK1IbKHM JTUCT OyB HAMMCAHUM OJIIBLEM, MOTO OYJIO BAXKKO YUTATH.
The plant being built in our town will produce motor-cycles.

3aBoj, o0 OyAyI0Th Y HAIIOMY MICTI, Oyie BUITYCKAaTH MOTOIUKIIH.

J) Perfect Participle Active i Passive BxuBaeTbcs aumie y (QyHKIil
0O0CcmasuH:

Having written the letter, the girl went to the post office.

HanucaBmy ucTta, JiBYMHA Tl Ha TOIITY.

EX. 1. Ilepexnadimob yKkpaincvkoio M08010, 36epmarodu y8azy Ha
Present Participle Active:

1. The girl standing at the window is my sister.

2. We looked at the playing children.

3. Entering the room he dropped his keys.
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He sat in the arm-chair thinking.

She came up to us breathing heavily.
The hall was full of laughing people.
The boy smiled showing his teeth.

The singing girl was about fourteen.
Mother put eggs into the boiling water.

EX. 2. 3aminimv niopsaoni peuenus OiENPUKMEMHUKOBUMU
3sopomamu 3 Present Participle Active:
The woman who is looking out of the window is my aunt.
The children who are playing in the garden are very noisy.
She came up to the man who was standing at the door.
There was a lot of work which was waiting for us.
He didn’t like the people who were surrounding him.
| noticed the people who were waiting for a taxi.
The vase which stands on the table is my daughter’s present.
We are not the fans of the team which is losing.
I don’t know the man who is entering the room.

. There is a man who is hurrying along the street in front of Jack.

EX. 3. 3aminimv niopsoui peuenus OienpukmMemuuKo8UMU
3e6opomamu 3 Present Participle Active:
When she came home, she turned on the light.
When you read English text, copy out the new words.
While he was waiting for me, he became the witness of an
accident.
When | was walking through the park, I saw some flowers.
When you are leaving the house, don’t forget to lock the door.
He didn’t write the truth when he was writing a letter.
When she saw them, she smiled with pleasure.
When he begins to work, he will not forget our instructions.
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EX. 4. Ilepexnadimv  aueniticbkordo  MOB0H,  YHCUBAIOYU
KoHcmpykyiio 3 Present Participle Active:
Yurarouu CTaTTIO B aHIUIIMCHKOMY JKypHAJIl, sl BUMKCAB HOBI CJIOBA.
Yurarouu CTATTIO B aHMIMCHKOMY JKypHasi, s BUIIUCYBaB HOBI
CJIOBA.
Yurarouu CTATTIO B aHTJIACBKOMY JKypHalll, S BUIHCYBaTUMY
HOBI CJIOBA.
JliTu, siKi rparoThCsl B KIMHATI, MOi OHYKH.
BiH 6osBcst coOaku, 1110 TaBKaB Ha HHOTO.
3Hal04YM aHTJIMCHKY MOBY, TH MOJKEII CIIUIKYBaTUCS 3 JIIOJbMU 3
PI3HUX KpaiH.
BoHa nexana B JIXKKY, YATAIOUH KHUXKKY.
VBIMIIOBIIN O KIMHATH, BIH IIBUIKO HIJIIAIIIOB 1O BIKHA.
He 3a0ynb po3moBiCTH HOMY HOBUHH, PO3MOBIISIFOUH 3 HUM.

EX. 5. Ilepexknadimob ykpaincbkow M08010, 386epmarodu y6azy Ha
Present Participle Passive:

The question being discussed now is very important.

He doesn’t know the song being heard.

The house being built in our street is a new supermarket.

Do you like the film being discussed?

Being asked at the lesson, the boy answered nothing.

The experiment being carried on by this scientist is very important.

Being packed in the beautiful box the flowers looked very lovely.

EX. 6. Posxputime oyocku, yocusarouu Indefinite abo Perfect
Participle I:

(To write) out all the words, | started to learn them.

(To buy) food, they left supermarket.

(To bark) dog doesn’t bite.

She entered the room (to smile).
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(To drink) coffee she was talking to her friend.

(To find) the keys, we were able to open the door.

(To make) the report, Tom left the room.

(To see) her he raised his hat.

My task (to finish), | went to bed.

10. While (to learn) the pronunciation of the words we learned their
meaning.

© © N o wu

TESTS
Transform the following sentences using Participlel instead of
subordinate clauses.
1. The boys who live in this house formed a football team.
2. Many pupils who learn English are members of our English club.
3. The man who sells newspapers showed me the way to the post
office.
4. The students who live on the left bank of the river cross this
bridge twice a day.
The woman who teaches English at our school studied in Kyiv.
The girls who are watering flowers are my friends.
The man who is making the report is our history teacher.
When we arrived in London, we went sightseeing.
When she heard her name, she turned round.
10 When we saw our teacher, we stopped and waited for her.
11. When he came home, he switched on the TV set.
12. As | entered the hall, I saw my friends dancing round the fir-tree.

© © N o wu

5. Supplementary text.
Democratic Origins and Revolutionary writers, 1776 — 1820

The hard-fought American Revolution against Britain (1775-
1783) was the first modern war of liberation against a colonial power.
The triumph of American independence seemed to many at the time a
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divine sign that America and her people were destined for greatness.
Military victory fanned nationalistic hopes for a great new literature.
Yet with the exception of outstanding political writing, few works of
note appeared during or soon after the Revolution.

American books were harshly reviewed in England. Americans
were painfully aware of their excessive dependence on English
literary models. The search for a native literature became a national
obsession. As one American magazine editor wrote, around 1816,
“Dependence is a state of degradation fraught with disgrace, and to be
dependent on a foreign mind for what we can ourselves produce is to
add to the crime of indolence the weakness of stupidity.”

Cultural revolutions, unlike military revolutions, cannot be
successfully imposed but must grow from the soil of shared
experience. Revolutions are expressions of the heart of the people;
they grow gradually out of new sensibilities and wealth of experience.
It would take 50 years of accumulated history for America to earn its
cultural independence and to produce the first great generation of
American writers: Washington Irving, James Fenimore Cooper, Ralph
Waldo Emerson, Henry David Thoreau, Herman Melville, Nathaniel
Hawthorne, Edgar Allan Poe, Walt Whitman, and Emily Dickinson.
America’s literary independence was slowed by a lingering
identification with England, an excessive imitation of English or
classical literary models, and difficult economic and political
conditions that hampered publishing.

Revolutionary writers, despite their genuine patriotism, were of
necessity self-conscious, and they could never find roots in their
American sensibilities. Colonial writers of the revolutionary generation
had been born English, had grown to maturity as English citizens, and
had cultivated English modes of thought and English fashions in dress
and behavior. Their parents and grandparents were English (or
European), as were all their friends. Added to this, American awareness
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of literary fashion still lagged behind the English, and this time lag
intensified American imitation. Fifty years after their fame in England,
English neoclassic writers such as Joseph Addison, Richard Steele,
Jonathan Swift, Alexander Pope, Oliver Goldsmith, and Samuel
Johnson were still eagerly imitated in America.

Moreover, the heady challenges of building a new nation
attracted talented and educated people to politics, law, and diplomacy.
These pursuits brought honor, glory, and financial security. Writing,
on the other hand, did not pay. Early American writers, now separated
from England, effectively had no modern publishers, no audience, and
no adequate legal protection. Editorial assistance, distribution, and
publicity were rudimentary.

Until 1825, most American authors paid printers to publish their
work. Obviously only the leisured and independently wealthy, like
Washington Irving and the New York Knickerbocker group, or the
group of Connecticut poets known as the Hartford Wits, could afford
to indulge their interest in writing. The exception, Benjamin Franklin,
though from a poor family, was a printer by trade and could publish
his own work.

Charles Brockden Brown was more typical. The author of several
interesting Gothic romances, Brown was the first American author to
attempt to live from his writing. But his short life ended in poverty.

The lack of an audience was another problem. The small
cultivated audience in America wanted well-known European authors,
partly out of the exaggerated respect with which former colonies
regarded their previous rulers. This preference for English works was
not entirely unreasonable, considering the inferiority of American
output, but it worsened the situation by depriving American authors of
an audience. Only journalism offered financial remuneration, but the
mass audience wanted light, undemanding verse and short topical
essays — not long or experimental work.
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The absence of adequate copyright laws was perhaps the clearest
cause of literary stagnation. American printers pirating English best-
sellers understandably were unwilling to pay an American author for
unknown material. The unauthorized reprinting of foreign books was
originally seen as a service to the colonies as well as a source of profit
for printers like Franklin, who reprinted works of the classics and
great European books to educate the American public.

Printers everywhere in America followed his lead. There are
notorious examples of pirating. Matthew Carey, an important
American publisher, paid a London agent — a sort of literary spy — to
send copies of unbound pages, or even proofs, to him in fast ships that
could sail to America in a month. Carey’s men would sail out to meet
the incoming ships in the harbor and speed the pirated books into print
using typesetters who divided the book into sections and worked in
shifts around the clock. Such a pirated English book could be
reprinted in a day and placed on the shelves for sale in American
bookstores almost as fast as in England. Because imported authorized
editions were more expensive and could not compete with pirated
ones, the copyright situation damaged foreign authors such as Sir

Walter Scott and Charles Dickens, along with American authors.
But at least the foreign authors had already been paid by their original
publishers and were already well known. Americans such as James
Fenimore Cooper not only failed to receive adequate payment, but
they had to suffer seeing their works pirated under their noses.
Cooper’s first successful book, The Spy (1821), was pirated by four
different printers within a month of its appearance.

Ironically, the copyright law of 1790, which allowed pirating,
was nationalistic in intent. Drafted by Noah Webster, the great
lexicographer who later compiled an American dictionary, the law
protected only the work of American authors; it was felt that English
writers should look out for themselves.
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Bad as the law was, none of the early publishers were willing to
have it changed because it proved profitable for them. Piracy starved
the first generation of revolutionary American writers; not
surprisingly, the generation after them produced even less work of
merit. The high point of piracy, in 1815, corresponds with the low
point of American writing. Nevertheless, the cheap and plentiful
supply of pirated foreign books and classics in the first 50 years of the
new country did educate Americans, including the first great writers,
who began to make their appearance around 1825.
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UNIT 6

Pre-Text Exercises

1. Practise the following for pronunciation:

. supernatural [,sjupa’natfral]
. to persecute ["pa:sIKju:t]

. genre [3a:nr]

. epoch [*1:ppk]

. barrier [’beerio]

o b~ W N -

2. Remember the following word-combinations:

. a ballad — 6anana

. an outlaw — rpaOi>KHUK; OaHIUT

. a lyrical-epic poem — nipuko-emniyHa noema
. @ bagpipe — BoyimHKa

W DN

3. Text. English and Scottish Ballad

A ballad is a short narrative folk poem, a songlike poem that
tells a story, often one dealing with adventure or romance. Most of
English and Scottish traditional ballads dated from the late Middle
Ages (15th century) when they were sung and passed on by word of
mouth. A ballad usually tells some stirring tale about war, the
supernatural or the fate of lovers. One of the favourite subjects is the
deeds of outlaws such as Robin Hood.

English and Scottish ballads were either lyrical-epic poems
(these were narratives), or lyrical-dramatic poems (incidents in
action). Ballads were either for singing or for reciting, they were often
accompanied by musical instruments (such as the bagpipes in
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Scotland) and dancing. The ballad became the most popular form of
amusement in towns and villages because it was something
intermediate between a performance and a game.

As regards the content, the ballads may be divided into three
groups: historical, heroic and romantic. Historical ballads were based
on a historical fact, while heroic ballads were about people who were
persecuted by the law or by their own families. Among the most
popular ones were those about Robin Hood, who was an outlaw.
Romantic ballads were devoted to love and love affairs

Ballads express the sentiments and thoughts of the people;
therefore the author is not felt in them. The ballads were so popular in
England and Scotland that the names of their creators were completely
forgotten. The art of printing did not stop the creation of ballads: they
continued to develop till the 18th century.

The early medieval Scottish ballad «The Twa Corbis» and the
ballad of the Scottish border «Bonny George Campbell» belong to the
genre of historical ballads.

«The Twa Corbis» is closely connected with the legends and
tales of the epoch of the patrimonial order. Their special feature is the
concentration on one definite event, as a rule, tragic and «bloody». In
the ballad the reasons of the event are not given, there is only a slight
hint that adds to the plot some mystery.

«Bonny George Campbell» does not narrate about the feat of
arms; it shows its sad consequences for human destinies. A young
brave man is sent to the war nobody knows where and what for
(though, according to the mood of the ballad, it is clear that it is the
English and Scottish border). But soon only his horse returns home...
Both the mother and the wife are weeping, — but that is the bitter
destiny of women of the past.

The Robin Hood ballads, numbering some forty separate ballads,
were written down at various times but not earlier than in the 14th and
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15th centuries. Robin Hood, England's favourite hero, is a character
partly historical, partly legendary. He must have lived in the second
half of the 12th century, during the reign of Henry Il and his Son
Richard I (the Lion-Hearted).

An old ballad gives us one of the versions of Robin Hood's
origin. Common young man Willie was employed to serve column
Richard who had fair as a lily flower daughter. The youth and the
maiden fell in love with each other; and when the girl felt she would
have a child, she, being afraid of her father's anger, together with
Willie escaped in the woods.

So the column's daughter gave birth to a son «among the leaves
so green». In the morning column Richard, having found his
daughter's absence, went on searches together with his people. They
were looking for her here and there, and at last had found the beauty
in the wood where she was nursing a small son.

Richard seemed to be happy about the boy's birth and he took
him in his arms and kissed him tenderly. Though the column promised
to hang the boy's father. So it was Richard who gave the name to
Robin Hood.

The older ballads tell us much about the Saxon yeomen, who
were famous archers and keen hunters. Being ill-treated by the
Norman robber-barons, they longed to live free in the forests with
Robin as their leader. The ballads always tell of persons who were
robbed by the Church or the feudal barons, or imprisoned by the
foresters and sheriffs. Robin is the relentless enemy of the Norman
oppressors and always helps the country-folk in their troubles. Though
the sheriff put a big price on Robin's head, not a Saxon in all
Nottinghamshire betrayed him.

Robin is an outlaw and lives in Sherwood Forest, which in those
days was quite near the town of Nottingham. He is smart and clever,
«with a twinkle in the eye». Whenever the sheriff or the king sends
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out a party of men to catch him, Robin fights with so much vigour that
his enemies, amazed at his bravery, confess themselves beaten and
stay with him in the forest. They become «the merry men of Robin
Hood». Robin's friends are Little John (he is seven feet tall); Friar
Tuck, a jolly monk; Allan-a-Dale, a musical young man, who was a
great singer.

In the 16th century new episodes were added to the ballads.
They were arranged in series, the most popular of which was «The
Jolly Life of Robin Hood and His Merry Men in Sherwood Forest.

«The Gypsy Laddie» appeared in the 17th century in Scotland; it
belongs to the later medieval love ballads. The ballad tells about the
love affair between two people having different social status: a fair
lady and a young gypsy man. Besides there is another barrier between
them - she is married, and her husband is a noble lord. But in spite the
differences she decides to escape with the gypsy fellow and to be free
(freedom was a secret dream of all the women of the Middle Ages).
And nobody, even her good husband and his brave men, can prevent
her from happy life of a gypsy.

The later medieval Scottish ballad «Get Up and Bar the Door»
Is not typical for the ballad-writing because it is neither heroic, nor
romantic. It has comic character and is devoted to everyday day life of
village people. The ballad centres on a trifle: the problem is who will
close the door of the house — a husband or a wife. As nobody does it,
uninvited visitors enter the house and feel at ease.

COMPREHENSION
I. Answer the questions:
1) What is an English ballad? What are they about?
2) What were ballads accompanied by?
3) Why was the ballad so popular in towns and villages?
4) What groups of ballads do you know?
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5) What do ballads express?

6) What historical Scottish ballads do you know?

7) What is the special feature of «The Twa Corbis»?

8) What does «Bonny George Cambell» narrate about?

9) When did Robin Hood live?

10) When were the Robin Hood ballads written?

11) Whom do the ballads mostly tell about?

12) Where did Robin Hood live?

13) What is «The Gypsy Laddie» about?

14) Hy is the Scottish ballad «Get up and Bar the Door» not typical
for the ballad-writing?

I1. Supply the Ukrainian equivalents:

Narrative folk poem; a songlike poem; traditional ballads; the
supernatural; an outlaw; lyrical-epic poem; lyrical-dramatic poems;
for reciting; bagpipes; amusemet; something intermediate; the content;
to persecute; sentiments; early medieval; the patrimonial order; a
slight hint; the feat of arms; consequences; destiny; border; to weep;
Richard the Lion-Hearted; a column; to give birth; the beauty;
yeoman; to long; to rob; the feudal barons;relentless; oppressors; to
betray; vigour; confess; later medieval; social status; to escape; the
Middle Ages; to feel at easy.

I11. State what part of speech the given words are and translate
them:
England — English; Scottland — Scottish; tradition — traditional; history
— historical; create — creator; to continue — continuation — continuous;
blood — bloody; mystery — mysterious; to narrate — narrative —
narration; to hunt — hunter; to rob — robber; prison — to imprison;
confess — confession; happy — happiness.
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4. Grammar

THE PARTICIPLE Il (PAST PARTICIPLE)

Past Participle mnpaBwiIbHUX Ji€CTIB  yTBOPIOETHCSA 3@
JOTIOMOTOI0 3aKiHueHHs -ed, 10 JojgaeTbcs a0 iHGIHITHBA 0€3
yacTku “t0”, ToOTO Tak camo, sIK 1 CTBep/XyBajibHa ¢dopma Past
Indefinite 1uwmx giecmB: to ask — asked. Past Participle
HEMPABUJIbHUX JIECITIB YTBOPIOETHCS MO-PI3HOMY, 1 111 hopmu Tpebda
3anam’atatu (111 popma).

Past Participle mae nume omay dopMmy 1 € TacHBHHM
TIETMPUKMETHUKOM. BiH BXHBA€ThCS TOJl, KOJIM IMEHHHK a0o
3aMEHHUK, SIKOTO BIH CTOCYETHCS, MO3HA4Ya€E 00’ €KT BHUPAKECHOI HUM
nii: a written letter — manucanuii nuct; the machines made at this
plant — marvHM, BUTOTOBJICHI HA IIbOMY 3aBOJII.

Past Participle Bupaxkae niro, 1o nepeaye [Iii, BUpaKEHii
npucyakoM pedenHs. Participle 1l moxe Takoxx BupaxkaTw iro,
OJIHOYACHY 3 JII€10, BUPAKEHOIO J1E€CIIOBOM-TIPUCYJIKOM, a TaKOX IO,
OE3BIJIHOCHY JI0 Yacy.

He is a man loved and admired by everybody.

The dog carried by the child gave a sharp yelp.

She took the long forgotten letter out of the bag.

EX. 1. Ilepexknadimo yKkpaincbkow M08010, 386epmarodu y8azy Ha
Past Participle.

He doesn’t like boiled milk.

A broken cup lays on the floor.

The books written by this author are very interesting.

| remember well his words told at the meeting.

Asked about this event, he replied nothing.

I don’t like the book bought last week.

The stolen things were returned to the owner.

N o ok oo
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8. We are interested in the goods produced by this factory.
9. He looked at her and was gone.
10. This is the house built many years ago.

llopignatme sxcusannis
Participle I (-ing — ¢opma )
Participle Il (IIl popma giciosa)

Writing — nuiryuu Written — nanmcanuii
Discussing — ooroeoproroun Discussed — ob6rosopenuii
Doing — poOisun, skt poOUTH Done — 3po0iienuit

EX. 2. Ilepexnadime ykpaincbKkow M08010, 386epmaiovu yeazy Ha
Participle I ma Participle I1.
A person taking a bath is my patient.
A person taken to the hospital was my brother.
The letter written by him was very long.
Don’t make mistakes writing a letter.
The question put to the professor was important.
While putting the flowers into the vase he broke it.
| saw my friend saying good bye to his girl-friend.
She didn’t understand the word said by him.
He didn’t see the things kept in her box.
. Ann entered the room keeping a book in her hand.

© 0N O wWDNDRE
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EX. 3. /[obepimb npasunvry popmy OienpuxmemHuxa.
Who is the girl (doing, done) her task on the blackboard?
The book (writing, written) by him is not very interesting.
The translation (doing, done) by me was very easy.

The (loosing, lost) keys were not found.
The (loosing, lost) team will not get the prize.
I don’t like the video (buying, bought) yesterday.

A e o
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7. Do you know the boy (coming, come) towards us?

8. We liked the songs (singing, sung) by this singer.

9. The woman (singing, sung) is his wife.

10. The question (discussing, discussed) at the meeting was very
important.

EX. 4. [lepexnadime aneniticbkoro M0OB010, BUKOPUCHOBYIOUU
Participle | a6o Participle II.

1. [Ilipymora, HOMUTA YYHSAMHU, AY>KE YHCTA.

2. BiH cniBaB, MUIOYH MIJIJIOTY.

3. Buopa s 6yB Ha Beuipili, OpraHi30BaHI MOIMH APY3SIMH.

4. Ocp Teaerpama, OTpuMaHa MHOIO.

5. OrpumaBiu Tenerpamy, BiH 3a0yB MOCTaBUTH MIJIKC.

6. Ilei Bipi cX0Hii HA BC1 BIpIIIl, SIK1 TUIITYTh M1AJTITKH.

7. Sk 1001 mog00arThCa PacoHU, K1 3apa3 HOCSIThH?

8. XJomuMk B3SIB KHHUXKKY, IO JieXaja Ha CTOJII.

9. Vuurenb yBaXHO MPOYUTAB TBOPH, HATTMCAH] YUHSIMH.

10. BonHa AuBUTHCS HA CTapy KIHKY, sIKa CUJIUTh O1J1s1 KaMiHy.
EX. 5. Posxkpuume oyowcku, yocusarouu Present Participle uu
Perfect Participle.

1. (to live) in Kyiv, he was able to see all the ancient monuments.

2. (to hear) my friend’s voice, I left the room to open the door.

3. We went home, (to look) through the documents.

4. (to go) down the street, the boy was looking back from time to

time.

5. (to throw) the ball, the little girl ran home.

6. | think that the man (to stand) there is her father.

7. (to know) French well the pupil can translate this text.

8. (to see) the stranger the dog began barking.
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TESTS

llepexknadimo  awnenivicexoro  moeow, yxcusawuu  Present
Participle a6o Perfect Participle.
1. IlpoxuBmm Oarato pokiB B AHIIIi, BiH 100pe pPO3MOBIISE
aHTJI1HCHhKOI0 MOBOIO.
Kupyuu B Kutai, BOHM BUBYAIM KYJIbTYpY II€T KpaiHHU.
[To6aunBIIM CBOIX APY3iB, BOHA MiAINIILIIA 10 HUX.
[IpoBiBIIM MicsiIb Ha y30€pexxKi, 1 TOUyBaB ceOe Kpallie.
BoHu nepexoauniu piuky, nepecTpuOyrour 3 KaMeHsI Ha KaMiHb.

o 0k W

JictaBmuch Micus MPU3HAYCHHS, XJIOMYHUK MOCTYKAaB y JBEP]

OyJIUHKY.

~

UuTarouu 1110 KHIKKY, S HaTPaIUISIB Ha 0arato He3HaHOMMX CITIB.
8. Bomna guBmIach Ha JTIOAWHY, IO CTOSIIA Ha Oepesi.

5. Supplementary text. The American Enlightenment

The 18th-century American Enlightenment was a movement
marked by an emphasis on rationality rather than tradition, scientific
inquiry instead of unquestioning religious dogma, and representative
government in place of monarchy. Enlightenment thinkers and writers
were devoted to the ideals of justice, liberty, and equality as the
natural rights of man.

Benjamin Franklin

Benjamin Franklin, whom the Scottish philosopher David Hume
called America’s “first great man of letters,” embodied the Enlightenment
ideal of humane rationality. Practical yet idealistic, hard-working and
enormously successful, Franklin recorded his early life in his famous
Autobiography. Writer, printer, publisher, scientist, philanthropist, and
diplomat, he was the most famous and respected private figure of his
time. He was the first great self-made man in America, a poor democrat
born in an aristocratic age that his fine example helped to liberalize.

77



Franklin was a second-generation immigrant. His Puritan father,
a chandler (candle-maker), came to Boston, Massachusetts, from
England in 1683. In many ways Franklin’s life illustrates the impact of
the Enlightenment on a gifted individual. Self-educated but well-read
in John Locke, Lord Shaftesbury, Joseph Addison, and other
Enlightenment writers, Franklin learned from them to apply reason to
his own life and to break with tradition — in particular the old-
fashioned Puritan tradition — when it threatened to smother his ideals.

While a youth, Franklin taught himself languages, read widely,
and practiced writing for the public. When he moved from Boston to
Philadelphia, Pennsylvania, Franklin already had the kind of education
associated with the upper classes. He also had the Puritan capacity for
hard, careful work, constant self-scrutiny, and the desire to better
himself. These qualities steadily propelled him to wealth,
respectability, and honor. Never selfish, Franklin tried to help other
ordinary people become successful by sharing his insights and
Initiating a characteristically American genre — the self-help book.

Franklin’s Poor Richard’s Almanack, begun in 1732 and published
for many years, made Franklin prosperous and well-known throughout
the colonies. In this annual book of useful encouragement, advice, and
factual information, amusing characters such as old Father Abraham and
Poor Richard exhort the reader in pithy, memorable sayings. In “The Way
to Wealth,” which originally appeared in the Almanack, Father Abraham,
“a plain clean old Man, with white locks,” quotes Poor Richard at length.
“A Word to the Wise is enough,” he says. “God helps them that help
themselves.” “Early to Bed, and early to rise, makes a Man healthy,
wealthy, and wise.” Poor Richard is a psychologist (“Industry pays Debts,
while Despair encreaseth them”), and he always counsels hard work
(“Diligence is the Mother of Good Luck”). Do not be lazy, he advises, for
“One To-day is worth two tomorrow.” Sometimes he creates anecdotes to
illustrate his points: “A little Neglect may breed great Mischief....For
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want of a Nail the Shoe was lost; for want of a Shoe the Horse was lost;
and for want of a Horse the Rider was lost, being overtaken and slain by
the Enemy, all for want of Care about a Horse-shoe Nail.” Franklin was a
genius at compressing a moral point: “What maintains one Vice, would
bring up two Children.” “A small leak will sink a great Ship.” “Fools
make Feasts, and wise Men eat them.”

Franklin’s Autobiography is, in part, another self-help book.
Written to advise his son, it covers only the early years. The most
famous section describes his scientific scheme of self-improvement.
Franklin lists 13 virtues: temperance, silence, order, resolution,
frugality, industry, sincerity, justice, moderation, cleanliness,
tranquility, chastity, and humility. He elaborates on each with a
maxim; for example, the temperance maxim is “Eat not to Dullness.
Drink not to Elevation.” A pragmatic scientist, Franklin put the idea of
perfectibility to the test, using himself as the experimental subject.

To establish good habits, Franklin invented a reusable
calendrical record book in which he worked on one virtue each week,
recording each lapse with a black spot. His theory prefigures
psychological behaviorism, while his systematic method of notation
anticipates modern behavior modification. The project of self-
improvement blends the Enlightenment belief in perfectibility with the
Puritan habit of moral self-scrutiny.

Franklin saw early that writing could best advance his ideas, and
he therefore deliberately perfected his supple prose style, not as an end
in itself but as a tool. “Write with the learned. Pronounce with the
vulgar,” he advised. A scientist, he followed the Royal (scientific)
Society’s 1667 advice to use “a close, naked, natural way of speaking;
positive expressions, clear senses, a native easiness, bringing all things
as near the mathematical plainness as they can.”

Despite his prosperity and fame, Franklin never lost his
democratic sensibility, and he was an important figure at the 1787
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convention at which the U.S. Constitution was drafted. In his later
years, he was president of an antislavery association. One of his last
efforts was to promote universal public education.

Thomas Paine

The passion of Revolutionary literature is found in pamphlets,
the most popular form of political literature of the day. Over 2,000
pamphlets were published during the Revolution. The pamphlets
thrilled patriots and threatened loyalists; they filled the role of drama,
as they were often read aloud in public to excite audiences. American
soldiers read them aloud in their camps; British Loyalists threw them
into public bonfires.

Thomas Paine’s pamphlet Common Sense sold over 100,000 copies
in the first three months of its publication. It is still rousing today. “The
cause of America is in a great measure the cause of all mankind,” Paine
wrote, voicing the idea of American exceptionalism still strong in the
United States — that in some fundamental sense, since America is a
democratic experiment and a country theoretically open to all immigrants,
the fate of America foreshadows the fate of humanity at large.

Political writings in a democracy had to be clear to appeal to the
voters. And to have informed voters, universal education was
promoted by many of the founding fathers. One indication of the
vigorous, if simple, literary life was the proliferation of newspapers.
More newspapers were read in America during the Revolution than
anywhere else in the world. Immigration also mandated a simple style.
Clarity was vital to a newcomer, for whom English might be a second
language. Thomas Jefferson’s original draft of the Declaration of
Independence is clear and logical, but his committee’s modifications
made it even simpler. The Federalist Papers, written in support of the
Constitution, are also lucid, logical arguments, suitable for debate in a
democratic nation.
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UNITZ7

Pre-Text Exercises

1. Practise the following for pronunciation:

religious [ri’11d30z]
theologian [015’loud3jon]
heresy [ herasi]

puritan [’pjuariton]
Catholic ["ka0alik]

ok W

2. Remember the following word-combinations:

Hebrew — crapoeBpeiicka MoBa; iBpUT

Vulgate — Bysbprara; ocHoBHa JIATUHCHKA Bepcis bioumii (4 cTomiTTs)
the Authorised Version — anrmiiickuii nepexian 610l

the anglicans — anrnikanu; JIrOAM, IO HAJICKATh IO aHIIIKAHCHKOI

e

LIEPKBHU

3. Text. «English» Bible.

The first real translation of the Bible was the Greek Old
Testament, made from the original Hebrew in Alexandria about the 3rd
century BC. (The New Testament was originally written in Greek.) In
the Middle Ages the version which the Church based itself on was the
Vulgate (so called because it made the word of God common to all)
prepared in Latin by St. Jerome between AD 383 and AD 405.

Parts of the Bible were translated into Old English from the late
7th century but for centuries the Church opposed attempts to replace
the Vulgate with versions in English, arguing that people needed
guidance and commentary from religious authorities. Reformers, later
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known as Protestants, believed that the Church was only trying to
retain its power and that no other source than the Bible was needed for
religious belief.

It was not until the time of John Wyclif (1330-1384), the Oxford
theologian and religious reformer, that the whole Bible was translated
from Latin into English. William Tyndale (1492-1536), a convinced
Protestant, was the first to translate the New Testament into English
(1525) from the original Greek text and was burned for heresy in
Holland. Later versions were the Great Bible of 1537, prepared by
Miles Coverdale (1488-1569); the Geneva Bible prepared by Puritan
exiles in 1560; the Bishop's Bible prepared by the Anglicans in 1568;
and the Douai-Rheims Bible (1582-1610), prepared from the Vulgate
by English Catholic exiles.

In 1611 the Authorised Version was printed with the approval of
James I. Instructed to follow the Bishop's Bible as far as possible, a
team of forty-seven scholars and theologians set out to revise old
translations rather than produce a new translation. Essentially, the
Authorised Version is Tyndale's version mixed with some Wyclif, and
the language frequently belongs more to the 16th century than to the
17th century.

The social and literary influence of this version has been
enormous. Until very recently, when it became replaced in Protestant
churches by much less poetic versions of the New Testament (1961)
and the Old Testament (1970), it was the version most widely used
and the most commonly read book in Britain.

COMPREHENSION
I. Answer the questions:
1) What is the difference between the first real translation of the
Bible and its Middle Ages version?
2) What did Protestants believed in?
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3) What is John Wyclif famous for?

4)  Whom were later versions prepared by?

5) What is known about the Authorized Version?
6) What was its social and literary influence?

I1. Supply the Ukrainian equivalents:
Greek Old Testaments; the original Hebrew; Vulgate; attempt; to
argue; guidance; religions authorities; reformers; Protestants; to retain;
theologian; to convince; heresy; exiles; Bishop; the Anglicans; the
Authorised Version; approval; to revise; essentially; influence;
enormous; Holland.

I11. State what part of speech the given words are and translate
them:
To translate — translation — translator; origin — original — originally; to
prepare — preparation; to oppose — opposition; to guide — guidance; to
form — to reform — reformer — reformation; to argue — argument; belief —
to believe; to convince — convinced; to approve — approval; possible —
possibility; literature — literary; poet — poetry — poetic; to revise — revision.

4. Grammar

THE ABSOLUTE PARTICIPIAL CONSTRUCTION
(HE3AJIEXXHU JIENPUKMETHHUKOBHI 3BOPOT)

B ykpaiHcbKiii MOBI HiApsiiHE OOCTaBUHHE PEUECHHS (HApUKIaa
yacy a00 MNpUYUHM) MOXKe OYyTH 3aMiHEHE I€ENPUCITIBHUKOBUM
3BOPOTOM, SIKIIO B TOJIOBHOMY ¥ MiAPATHOMY PEUYEHHSX MIIMET TOU
caMui, X04 B OJHOMY 3 HMX BiH MOK€ OyTH BUpPaXEHUU IMEHHUKOM,
a B IpyroMy — BIIMOBITHUM OCOOOBUM 3aiMEHHUKOM.

Hanpuxnan: Konu Ilempo nosepnyscs 3 Kueéa, BiH PO3NOBIB
HaM TIpo BUCTABKY. [loseprysuiuce 3 Kuesa, IleTpo po3noBiB HaM PO
BUCTaBKy. (B 000X peueHHsIX MiMET Mo3Hava€e Ty caMmy 0co0y.)
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K10 B TOJIOBHOMY ¥ HIPSHOMY PEUYEHHSIX MiAMETH Pi3Hi, TO
Taka 3aMiHa HEMOKJIMBA.

B anrmiiicekiii MOB1 3aMiHa OOCTAaBUHHOIO MiAPSIAHOTO PEUYCHHS
3popoToM 3 Participle moxxnuBa # TOII, KOJIM B TOJOBHOMY I
MIJIPSATHOMY PEUEHHSX MiIMETH Pi3Hi.

Hampuknaa: When Peter came home from Kyiv, we asked to tell
us about the exhibition. Peter coming home from Kyiv, we asked him
to tell us about the exhibition.

Peter coming home from Kyiv He migpsgHe peycHHS, a
HE3aJICKHUH JienpukMeTHHKOBHI 3B0poT (the Absolute Participial 92
Construction), mo ckiragaeThcsi 3 iIMCHHHKA B 3arajJbHOMY BiJIMiHKY
(a0 ocoboBoro 3aliMeHHMKAa B  HA3UBHOMY  BIAMIHKY) 1
TIETIPUKMETHUKA. Y 1bOMY 3BOpOTI Peter BuUKoHye poib miaMeTa
CTOCOBHO JIE€NMPUKMETHUKA i HE € TI1IMETOM T'OJIOBHOT'O PEUECHHS.

Y  He3aleXHOMY JIEMNPUKMETHHUKOBOMY  3BOPOTI  MOXYTh
BxKUBaTHCS BCi popmu Participle.

VY pedeHHI HE3aNeKHUM MIEMNPUKMETHUKOBHI 3BOPOT BHUKOHYE
byHKI1IT 06cmasun (4acy, IPUUUHH, CIIOCOOY JIii, YMOBH):

1) The day being very fine, she went for a walk.

Ock11bKH eHb OYB JIy>Ke TapHUi, BOHA MIIIJIa HA MPOTYJISTHKY.
2) The letter having been written, he went out to post it.

Konu nuct OyB HanmucaHuid, s Milia BiANMPaBUTH HOTO.

3) Weather permitting, we’ll spend our day off in the forest.

SIK1110 T03BOJIUTH MOT'0/1a, MU TIPOBEIEMO BUXIJHUM JICHB Y JIICI.

HeszanexHuil Jl€ENPUKMETHUKOBUN 3BOPOT  MEPEKIAAAETHCS
YKPalHCbKOK MOBOIO:

a) MAPSIHAM OOCTaBUHHUM PEUCHHSIM

The rain having stopped, we went home. Konu nmor ymryx, Mu
MUK T0JIOMY.

b) mpocTUM pedeHHsIM, 110 BXOAMTH JI0 CKJIaJHOCYPSIHOTO:

They went quickly out of the house, Jude accompanying her to
the station.

Bonu mBuako BUMIUIM 3 oMYy, 1 JIXKya IpoBIB ii 10 BOK3ally.
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C) IIENPUKMETHUKOBUM 3BOPOTOM:

Her face smiling, she came into the room.. Ycmixaro4uce, BoHA
yBIMIIUTA B KIMHATY.

KpiM 1poro, He3aneXHU IENPUKMETHUKOBUU 3BOPOT MOXKE
nepeKyiaaTuca yKpPaiHChKOO MOBOIO TOJIOBHUM pPEUEHHSIM B
CKJIAIHOMIAPSIAHOMY, ~ BCTaBHUM  PEUEHHSM,  IMEHHUKOM 3
MIPUNMEHHUKOM:

She sat down at the table, her hands beginning to tremble.

Konu BoHa cijiana 3a cTij, ii pyKy Movyaiu TPEMTITH.

The evening was so dark, (the moon not having yet risen), that
he could see no one twenty yards off.

Beuip OyB Takuil TeMHUW (MICAllb II€ HE 3IMIIOB), IO 3a
JIBaJUATH SIPJIIB BiH HIKOI'O HE MIT OQYUTH.

He came into the room, his face smiling.

BiH yBIHIIOB 10 KIMHATH 3 YCMIXHEHUM OOJIAYYSIM.

HeszanexHuil 11€NpUKMETHUKOBHI 3BOPOT MOKE TOIIUPIOBATUCS
npuiiMeHHUKOM ~ With. Takuiéi 3BOpOT BXKUBaeTbcs Yy  (QYHKITT
o0cTaBUHM CIOCOO0Y J1i @00 CympOBITHUX OOCTaBUH 1 MEPEKIIATAETHCS
YKPAiHChbKOIO MOBOIO 3/€OUIBIIOTO CaMOCTIMHUM pedyeHHsIM abo
JUENPUCITIBHUKOBUM 3BOPOTOM:

She was sitting on the ground, with her head and one arm lying
on a chair.

Bona cuaina goii, a rosioBa ii i oqHa pyKa JexKajad Ha CTUIBII.

He was standing, with his arms crossed and his head bent.

BiH cTOsIB, CXpECTUBIIIM PYKH I OMyCTUBIIIH T'OJIOBY.

EX. 1. Ilepexknadimo yKkpaincbkow M08010, 386epmarodu y8azy Ha
He3a1edHCHULL OIENPUKMEMHUKOBULL 360POM.
1. My brother having lost the key, we couldn’t enter the house.
2. The wind being favourable, the ship will reach the shore in time.
3. The sun having set, they continued their way.
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The teacher being ill, the lesson was put off.

The weather having changed, he decided to stay at home.
There being much time left, she wanted to have a rest.

The keys having been lost, the man couldn’t open the door.
There being a strong wind, the flight was put off.

The weather being favourable, we will have a good rest.

. The work having been finished, the workers went home.
. All being understood, the discussion was over.
. The task done, all the pupils handed in their compositions.

Supper being over, women went to the hall to rest.

. The winter being cold, we spent three months in the city.

EX. 2. 3aminims niOpsAOHI DpeyeHHsl He3aNeAHCHUM
OLlENPUKMEMHUKOBUM 360DONOM.
Model: As the book was translated into Ukrainian, it could be
read by everybody.
The book being translated into Ukrainian, it could be read by
everybody.
As we were given dictionaries, we managed to translate the article
easily.
As soon as | have done my homework, I shall go for a walk.
As soon as | have bought the book, | shall begin reading.
As there was a severe storm at the sea, the steamer couldn’t leave
the port.
As it was Sunday, the library was closed.
As the weather was fine, they went for a walk.
As the professor was ill, the lecture was put off.

EX. 3. Ilepexnadime ykpaincvkow mo8010, 36epmaroyiu yeazy Ha
He3aNeNCHULL OIENPUKMEMHUKOBULL 360POM.

1. Many men preceded Newton in the field of mechanics, perhaps the
most outstanding being Galileo. 2. Red phosphorus being a more stable
form, its reactions are much less violent. 3. The fuel exhausted, the engine
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stopped. 4. Probably the first metals used by man were gold, silver and
copper, these metals being found in nature in the native or metallic state.
5. Electrons moving through a wire, electrical energy is generated.
6. Mars has two satellites, Deimos (“Horror”’) and Phobos (“Fear”), both
discovered during the favourable position of 1877. 7. A magnet being
broken in two, each peace becomes a magnet with its own pair of poles.
8. Many technical and scientific problems having been solved, the first
space flight could be realized. 9. An electron leaving the surface, the
metal becomes positively charged. 10. The plant supplied with good raw
materials, the quality of products has been much improved.

TESTS

L. Ilepexnadimo yKpaincbKow M0BOI0:
1. The hour being late, Ann went to bed.
The dog curled near the fire place, with his eyes running from one
man to another.
The swimmer got ready for the jump, his hands raised.
It being the day of my English exam, | got up early.
They walked home, admiring the beautiful evening.
The evening being warm, we went for a walk.
The boy didn’t answer with his eyes dropped.
Her meal was over, she turned from the table.
He opened the door with his heart beating fast.
10. The third bell gone, people crowded the hall.

N

© oo No kW

Il. Ilepexnadims aneniticokoio Mogo0.
1. Ockinbkyd dYacy 3alMIIWIOCh Hebarato, MM 3MYIIEHI Oyiau
MOCIIIIIIATH.
ByB uynioBuii AeHb, B HEO1 HE OyJI0 HI XMapUHKHU.
Ock11pKu poOOYNI IEHb 3aKIHUUBCS, MU HIIUTH JOJIOMY.
XJIOMYUK CTOSIB MOBYKH, MOTO 04l Oy OMYIIEHI.

ok

Konu ¢iapM 3aKiHUMBCS, IO 3aTUIITNAIN 3a.
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5. Supplementary text. Writers of Fiction.

The first important fiction writers widely recognized today,
Charles Brockden Brown, Washington Irving, and James Fenimore
Cooper, used American subjects, historical perspectives, themes of
change, and nostalgic tones. They wrote in many prose genres,
initiated new forms, and found new ways to make a living through
literature. With them, American literature began to be read and
appreciated in the United States and abroad.

Washington Irving.

The youngest of 11 children born to a well-to-do New York
merchant family, Washington Irving became a cultural and diplomatic
ambassador to Europe, like Benjamin Franklin and Nathaniel
Hawthorne. Despite his talent, he probably would not have become a
full-time professional writer, given the lack of financial rewards, if a
series of fortuitous incidents had not thrust writing as a profession
upon him. Through friends, he was able to publish his Sketch Book
(1819-1820) simultaneously in England and America, obtaining
copyrights and payment in both countries.

The Sketch Book of Geoffrye Crayon (Irving’s pseudonym)
contains his two best remembered stories, “Rip Van Winkle” and “The
Legend of Sleepy Hollow.” “Sketch” aptly describes Irving’s delicate,
elegant, yet seemingly casual style, and “crayon” suggests his ability as
a colorist or creator of rich, nuanced tones and emotional effects. In the
Sketch Book, Irving transforms the Catskill Mountains along the Hudson
River north of New York City into a fabulous, magical region.

American readers gratefully accepted Irving’s imagined
“history” of the Catskills, despite the fact (unknown to them) that he
had adapted his stories from a German source. Irving gave America
something it badly needed in the brash, materialistic early years: an
Imaginative way of relating to the new land.
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No writer was as successful as Irving at humanizing the land,
endowing it with a name and a face and a set of legends. The story of
“Rip Van Winkle,” who slept for 20 years, waking to find the colonies
had become independent, eventually became folklore. It was adapted
for the stage, went into the oral tradition, and was gradually accepted
as authentic American legend by generations of Americans.

Irving discovered and helped satisfy the raw new nation’s sense
of history. His numerous works may be seen as his devoted attempts
to build the new nation’s soul by recreating history and giving it
living, breathing, imaginative life. For subjects, he chose the most
dramatic aspects of American history: the discovery of the New
World, the first president and national hero, and the westward
exploration. His earliest work was a sparkling, satirical History of New
York (1809) under the Dutch, ostensibly written by Diedrich
Knickerbocker (hence the name of Irving’s friends and New York
writers of the day, the “Knickerbocker School”).

James Fenimore Cooper.

James Fenimore Cooper, like Irving, evoked a sense of the past
and gave it a local habitation and a name. In Cooper, though, one finds
the powerful myth of a golden age and the poignance of its loss. While
Irving and other American writers before and after him scoured Europe
in search of its legends, castles, and great themes, Cooper grasped the
essential myth of America: that it was timeless, like the wilderness.
American history was a trespass on the eternal; European history in
America was a reenactment of the fall in the Garden of Eden. The
cyclical realm of nature was glimpsed only in the act of destroying it:
The wilderness disappeared in front of American eyes, vanishing
before the oncoming pioneers like a mirage. This is Cooper’s basic
tragic vision of the ironic destruction of the wilderness, the new Eden
that had attracted the colonists in the first place.
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Personal experience enabled Cooper to write vividly of the
transformation of the wilderness and of other subjects such as the sea
and the clash of peoples from differen cultures. The son of a Quaker
family, he grew up on his father’s remote estate at Otsego Lake (now
Cooperstown) in central New York State. Although this area was
relatively peaceful during Cooper’s boyhood, it had once been the
scene of an Indian massacre. Young Fenimore Cooper grew up in an
almost feudal environment. His father, Judge Cooper, was a
landowner and leader. Cooper saw frontiersmen and Indians at Otsego
Lake as a boy; in later life, bold white settlers intruded on his land.

Natty Bumppo, Cooper’s renowned literary character, embodies
his vision of the frontiersman as a gentleman, a Jeffersonian “natural
aristocrat.” Early in 1823, in The Pioneers, Cooper had begun to
discover Bumppo. Natty is the first famous frontiersman in American
literature and the literary forerunner of countless cowboy and
backwoods heroes. He is the idealized, upright individualist who is
better than the society he protects. Poor and isolated, yet pure, he is a
touchstone for ethical values and prefigures Herman Melville’s Billy
Budd and Mark Twain’s Huck Finn.

Based in part on the real life of American pioneer Daniel Boone
— who was a Quaker like Cooper — Natty Bumppo, an outstanding
woodsman like Boone, was a peaceful man adopted by an Indian tribe.
Both Boone and the fictional Bumppo loved nature and freedom. They
constantly kept moving west to escape the oncoming settlers they had
guided into the wilderness, and they became legends in their own
lifetimes. Natty is also chaste, high-minded, and deeply spiritual: He
is the Christian knight of medieval romances transposed to the virgin
forest and rocky soil of America.

The unifying thread of the five novels collectively known as the
Leather-Stocking Tales is the life of Natty Bumppo. Cooper’s finest
achievement, they constitute a vast prose epic with the North
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American continent as setting, Indian tribes as characters, and great
wars and westward migration as social background. The novels bring
to life frontier America from 1740 to 1804.

Cooper’s novels portray the successive waves of the frontier
settlement: the original wilderness inhabited by Indians; the arrival of
the first whites as scouts, soldiers, traders, and frontiersmen; the coming
of the poor, rough settler families; and the final arrival of the middle
class, bringing the first professionals — the judge, the physician, and the
banker. Each incoming wave displaced the earlier: Whites displaced the
Indians, who retreated westward; the “civilized” middle classes who
erected schools, churches, and jails displaced the lower-class
individualistic frontier folk, who moved further west, in turn displacing
the Indians who had preceded them. Cooper evokes the endless,
inevitable wave of settlers, seeing not only the gains but the losses.

Cooper’s novels reveal a deep tension between the lone
individual and society, nature and culture, spirituality and organized
religion. In Cooper, the natural world and the Indian are
fundamentally good — as is the highly civilized realm associated with
his most cultured characters. Intermediate characters are often suspect,
especially greedy, poor white settlers who are too uneducated or
unrefined to appreciate nature or culture. Like Rudyard Kipling,
E.M. Forster, Herman Melville, and other sensitive observers of
widely varied cultures interacting with each other, Cooper was a
cultural relativist. He understood that no culture had a monopoly on
virtue or refinement. Cooper accepted the American condition while
Irving did not. Irving addressed the American setting as a European
might have — by importing and adapting European legends, culture,
and history. Cooper took the process a step farther. He created
American settings and new, distinctively American characters and
themes. He was the first to sound the recurring tragic note in
American fiction,
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UNIT 8

Pre-Text Exercises

1. Practise the following for pronunciation:

acquisition [,&kwi’zifn]
contemptuous [kan’tem(p)tjuss]
harmonious [ha:’mounias]
plague [pleig]

acquainted [o’kweintid]
exquisite [’ ekskwizit]
tragedian [tro’d3i:djon]
dethronement [,di:’6rounmant]

© O N OOk LODdE

quatrain [’kwbptrein]

©

implacability [‘im,plaka’biliti]

2. Remember the following word-combinations:

sympathy — criiBuyTTs; B3aEMOPO3yMiHHS

parish — mpuxin; mapadis

alderman — crapiiimuna

yeoman — iioMeH; p10HUI 3eMIIEBIACHUK
inexplicable — me3posyminmii

share — holder — matioBuk; akiionep

to have a narrow escape — jeiBe YHUKHYTH HeOe3IeKy
the First Folio — nepmuit gomianT

sonnet — coner

10. soliloquy — monoJOT

© O N OhA WNRE
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3. Text. William Shakespeare.

One can hardly come across any other name in world literature
that could be compared with the name of William Shakespeare
(1564-1616). The language of Shakespeare is Early Modern English,
the direct ancestor of Modern English.

The greatest and best interpreter of human nature, the poet of the
widest sympathies, of the best knowledge of mankind, came into the
world at the pleasant town of Stratford-on-Avon in 1564. His birthday
IS uncertain. He was baptized in Holy Trinity Church, as the Parish
Register states, on April 26, 1564, but there is nothing to prove on
what day he was really born. His father, John Shakespeare was a
prominent citizen who became an alderman. He stood, at all events, in
good estimation. He was a yeoman and held some landed property. In
1557, John married Mary Arden. It was her destiny to become the
mother of William Shakespeare. She had eight children: four sons and
four daughters; William was the third child.

When in happy boyhood, he opened his eyes upon the world, he
found the scenes that surrounded his home full of romantic beauty.
William, like all the boys in Stratford, loved the river Avon. He had
«an eye for all he saw»: under the hedge-row, through the meadows, on
the uplands, and in the beautiful bosom of the country he noted every
weed and wildflower. William was twelve years old when Queen
Elizabeth made her famous visit to the Earl of Leicester at Kenilworth.
And it's more than probable that he was one of the spectators.

We may take it for granted that William went to the Stratford
Grammar School. We do not know how many years he attended this
school, but we do know that he had a quick and ready wit, a keen
perception, and an admirable faculty in the acquisition of knowledge.
His poems and plays show that he was greatly influenced by the
ancient Greek and Roman poets, historians and orators. He knew
several languages: Latin, Greek, French, Italian. But soon his father's
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fortunes declined and in 1578 William was taken from school. Later
he satirized the school education of his time in his comedies «Love's
Labour's Lost» and «The Merry Wives of Windsory.

In 1582 he married Anne Hathaway who was eight years older
than William (he was 18). They had three children: Susannah was
born in 1583 and twins Hamnet and Judith — in 1585. By that time
John Shakespeare had been ruined and was quite poor.

After the birth of the twins we know absolutely nothing about
Shakespeare's life for the next seven years. Scholars have put forth
various theories concerning that period, some are very interesting, but
none of them can be either proved or disproved. We only know that in
a few years after his marriage Shakespeare went to London to push his
fortune. William became an actor; at first he only helped actors. By
and by he began to write plays for the theatre; on an average a play
every six months. It was human life that Shakespeare cared for in his
plays «Henry VI», «Richard I1I», «The Comedy of Errors.

In 1593 a very serious epidemic of the plague broke out, and
theatrical performances were temporarily stopped. During that time
Shakespeare must have written his narrative poem, «Venus and
Adonis» published in the same year and dedicated to the Earl of
Southampton. We may say for certain that Shakespeare was
acquainted with Southampton and his friends, a circle of exquisite
young aristocrats, among whose number was the Earl of Essex, Queen
Elizabeth's favourite at one time. The acquaintance was a lasting one,
for in the next year Shakespeare dedicated to Southampton another
pocm, «Lucrecey.

At the same time Shakespeare became closely allied to the
theatre company of the Lord Chamberlain's Servants (or the
Chamberlain's), headed by the great tragedian Richard Burbage. In
1599 the company built and occupied the best-known of Elizabethan
theatres, the Globe. Shakespeare eventually became a leading share-
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holder and the principal playwright to the company. At that time he
wrote such plays as «The Taming of of the Shrew», «The Two
Gentlemen of Verona», «Romeo and Juliet», «A Midsummer Night's
Dream», «King Johny», «Richard II», «Henry IV, «Much Ado About
Nothingy», «Julius Caesar», «As You Like It», «Twelfth Night». He
was also an actor, but, obviously, not a first-rate one: the parts which
we know for certain he played were the old servant Adam in «As You
Like It» and the Ghost in «Hamlety.

In 1601 the Earl of Essex, fallen into great disfavour with the
queen, attempted to raise an armed revolt against her. Among his
allies were Southampton and many of his friends. On the day of their
uprising they ordered Shakespeare's historical play «Richard II» to be
performed at the Globe for propaganda purposes: they hoped that
showing the dethronement of an unworthy king would arouse the
people to follow them. The revolt turned out a complete failure; Essex
was beheaded, Southampton and others imprisoned. We may suppose
that Burbage and Shakespeare had a very narrow escape. It was also
the time when Shakespeare's great tragedies began to appear. Among
them there were «Hamlet», «Othello», «King Lear», «Macbethy,
«Antony and Cleopatray.

During the last years of his life Shakespeare wrote less and less;
he tried composing in a new manner, originated by Beaumont and
Fletcher and very fashionable at the time. In 1613, after the Globe had
been destroyed by fire during the performance of «Henry VIII», he
retired to Stratford and seems to have stopped writing altogether. We
may suppose that by then he was a very ill man. On April 23, 1616, he
died and was buried in the same Holy Trinity Church in Stratford
where he was christened.

In 1623, two of Shakespeare's fellow-actors, John Heminge and
Henry Condell, collected and published all his plays in a single volume,
which is now known as the First Folio. Sixteen plays in the collection
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were printed for the first time, among them such masterpieces as
«Julius Caesar», «Measure for Measure», «Timon of Athensy,
«Macbeth», «Antony and Cleopatra»y, «Coriolanus» and «The
Tempest». And that was the way Shakespeare's immortality began...

A sonnet is a verse form consisting of fourteen lines (three
quatrains concluded by a couplet) with a fixed rhyme-scheme and
usually ten syllables per line. This poetical form appeared in Italy in
the 14th century and was introduced to England in the 16th century
during the early Renaissance.

It is likely that Shakespeare wrote most of his sonnets before
1600, and all of them were first printed in 1609. Shakespearean
Sonnet also consists of fourteen lines, but it is divided into three
quatrains and a final rhyming couplet. Its rhyme scheme is abab cdcd
efef gg. The sonnet usually presents a problem or premise in the first
twelve tines and offers a solution or conclusion (sometimes a
statement of a theme) in the final couplet.

Shakespeare's 154 sonnets, which can be placed among his best
works, were numbered by later publishers. They fit loosely together to
form a story. Most of the sonnets are addressed to a handsome
talented young man (the Friend), urging him at first to marry and have
children who can carry on his talents. Twenty-five of the later sonnets
are addressed to a nice noble woman (the Dark Lady), who is
romantically involved with both the speaker (the Poet) and the young
man. The focus of these later sonnets is on the grief she causes by her
betrayal of the speaker.

The Poet expresses the warmest admiration for the Friend,
almost prostrating himself before him. Some of his words may seem
exaggerated to us, but at that time it was customary to express one's
friendship in a most ardent manner unusual in our days. The Dark
Lady is the beloved of the Poet; unlike the idealized ladies in the
sonnets of Petrarcka and his followers, she is false and vicious, but the
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Poet, though aware of the fact, can't help loving her. (The adjective
«dark» does not mean merely «dark-haired», but is a synonym for
«wicked», «sinister”.)

Critics differ in establishing the degree in which the poet's life
was reflected in the sonnets: some hold the opinion that literally every
line is absolutely autobiographical, while others think them mere
variations on themes traditional in Renaissance poetry. We do not
know for certain the prototypes of the sonnets' characters, and it would
be wiser to treat the sonnet sequence just as a story written in verse
without trying to probe too deeply into the real-life facts behind it.

There is a major theme running through the cycle of sonnets: the
theme of the implacability of Time. How can one triumph over it?
Shakespeare gives two answers: one lives for ever in one's children, in
one's posterity; and one may achieve immortality if one's features are
preserved by art, and particularly in poetry.

Sonnet 90

Then hate me when thou wilt; if ever, now;
Now, while the world is bent my deeds to cross.
Join with the spite of fortune, make me bow,
And do not drop in for an after-loss:

Ah, do not, when my heart hath scaped this sorrow.
Come in the rearward of a conquer'd woe;
Give not a windy night a rainy morrow.

To linger out a purposed overthrow,

If thou wilt leave me, do not leave me last,
When other petty griefs have done their spite,
But in the onset come: so shall | taste

At first the very worst of fortune's might;

And other strains of woe, which now seem woe,
Compared with loss of thee will not seem so.
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We know Shakespeare to be an «expert» of the human souls and
feelings. That's why each of his plays, especially tragedies, is the
evidence of his love of Man. He creates characters of great depth and
unusual intellect. We see a philosopher in Hamlet. But Hamlet's
weakness is hesitation, inability to act, he is only a thinker. Othello's
weak point is his crazy jealousy. Macbeth and his wife, Lady
Macbeth, are too greedy and unfair.King Lear's weakness is his belief
in flattery. The story of pure and tragic love of Romeo and Juliet is all
over the world. In each of the Roman tragedies the fatal weakness of
the characters and the tragic events are closely connected. Brutus in
«Julius Caesan” is not a practical man, Antony in «Antony and
Cleopatra» is ruined because of his love of comfort, Coriolanus
wrecks his own life because of his terrible pride.

The scene in «Hamlet» is Elsinore in Denmark. Prince Hamlet is
the son of the late king. Hamlet's uncle Claudius is now on the throne.
To Hamlet's disgust, his mother, Gertrude, has married Claudius only
a month after the death of his father. Later, Hamlet discovers from his
father's ghost that he had been murdered by Claudius. Oddly, the
noble Prince Hamlet fails to take immediate revenge, a situation
which fills him with guilt. Hamlet in his most famous soliloquy
expresses his inner, silent thoughts whether to destroy the
imperfections in life or to destroy himself.

From «Hamlet»

To be, or not to be — that is the question.
Whether 'tis nobler in the mind to suffer

The slings and arrows of outrageous fortune,

Or to take arms against a sea of troubles,

And by opposing end them? — To die — to sleep —
No more; and by a sleep to say we end

The heart-ache and the thousand natural shocks
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That flesh is heir to; 'tis a consummation
Devoutly to be wished. To die —to sleep —

To sleep! perchance to dream. Ay, there's the rub,
For in that sleep of death what dreams may come,
When we have shuffled off this mortal coil,

Must give us pause. There's the respect

That makes calamity of so long life.

For who would bear the whips and scorns of time,
The oppressor's wrong, the proud man's contumely,
The pangs of despised love, the law's delay,

The insolence of office, and the spurns

That patient merit of the unworthy takes,

When he himself might his quietus make

With a bare bodkin? Who would fardels bear,

To grunt and sweat under a weary life,

But that the dread of something after death —

The undiscovered country from whose bourn

No traveller returns — puzzles the will,

And makes us rather bear those ills we have

Than fly to others that we know not of?

Thus conscience does make cowards of us all,
And thus the native hue of resolution

Is sicklied o'er with the pale cast of thought;

And enterprises of great pitch and moment,

With this regard, their currents turn awry,

And lose the name of action.

Shakespearian comedies are usually set in some imaginary
country, and the action is based on stories that are almost fairy-tales.
But within these non-realistic settings and plots true-to-life characters,
depicted with the deep insight into human psychology for which
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Shakespeare is famed, are placed. Each comedy has a main plot and
one or two sub-plots, and sometimes it is the sub-plot we pay most
attention to. The comic characters of these plays always have an
English flavour, even if the scene is laid in Athens or the inexplicable
Forest of Arden.

All the plays are written in easy-flowing verse and light, tripping
prose. The text is full of jokes and puns, some of which contain
topical allusions. All the comedies tell of love and harmony, at first
disturbed, finally restored. In them Shakespeare often treats one of his
favourite motifs: the right of an individual to his free choice in love,
despite the conventions and customs of the time. To emphasize this
point, Shakespeare more often than not embodies that tendency in a
female character; his typical comedy heroines are brave, noble, full of
initiative and free in speech.

Another often recurring motif in the comedies is the contrast
between appearance and reality. Shakespeare makes us see the
importance of self-knowledge. In the complicated plots of his
comedies the heroes and heroines select wrong partners so often
because they have formed wrong opinions about their own characters.
However, Shakespeare treats their mistakes good-humouredly, and the
comedies end happily with the characters understanding themselves
and those they love, and everything is brought to a harmonious
conclusion.

Let's look more closely at one of his bright comedies «The
Taming of the Shrew». It is one of Shakespeare's early plays (1592),
although it was not published until 1623. The play was based on
George Gascoigne's comedy «The Supposes» (1566) — translation
from the Italian of Ludovico Ariosto's «GliSuppositi» (1509).

The scene takes place in Padua, Italy. Hortensio, Petruchio's
friend, is prevented from marrying Bianca, Katharina's sister, until a
husband has been found for Katharina. As well as trying to help his
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friend, Petruchio is also interested in Katharina's dowry — the money
and goods that will come with her on her wedding day. Katharina
agrees to marry Petruchio but he continues to humiliate her until she is
«tamed». Bianca eventually marries someone else and Hortensio
marries a rich widow. Both the widow and Bianca are contemptuous
of Katharina's final obedience, which is greater than their own towards
their husbands.

From «As you like it»

All the world's a stage,

And all the men and women merely players;
They have their exits and their entrances,

And one man in his time plays many parts,

His acts being seven ages. At first, the infant,
Mewling and puking in the nurse's arms.

Then the whining schoolboy, with his satchel
And shining morning face, creeping like snail
Unwillingly to school. And then the lover,
Sighing like furnace, with a woeful ballad
Made to his mistress' eyebrow. Then a soldier,
Full of strange oaths and bearded like the pard,
Jealous in honor, sudden and quick in quarrel,
Seeking the bubble reputation

Even in the cannon's mouth. And then the justice,
In fair round belly with good capon lined,

With eyes severe and beard of formal cut,

Full of wise saws and modern instances;

And so he plays his part. The sixth age shifts
Into the lean and slippered pantaloon,

With spectacles on nose and pouch on side;
His youthful hose, well saved, a world too wide
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For his shrunk shank, and his big manly voice,
Turning again toward childish treble, pipes

And whistles in his sound. Last scene of all,

That ends this strange eventful history,

Is second childishness and mere oblivion,

Sans teeth, sans eyes, sans taste, sans everything.

COMPREHENSION
I. Answer the questions:

1) What is the language of Shakespeare?
2) Is Shakespeare’s birthday certain?
3) What was peculiar in Shakespeare’s childhood?
4) Was he a capable pupil?
5) What languages did he know?
6) When did he begin to write plays for the theatre?
7) What did he care for in his plays?
8) Why was «Venus and Adonis» dedicated to the Earl of Sothampton?
9) What theatre company built «The Globe»?
10) What plays did Shakespere write after 1599?
11) Why did Southampton’s friends order Shakespeare’s play

«Richard II» to be perfomed on the day of their uprisinp?
12) When did Shakespeare’s great tragedies begin to appear?
13) Why did Shakespeare retire to Stratford?
14) When did the first collection of Shakespeare’s works appear?
15) What is a sonnet?
16) When were Shakespeare’s sonnets first printed?
17) What is the scheme of a Shakespearean sonnet?
18) Whom are the sonnets addressed to?
19) What kind of feeling does the Poet expess in his sonnets?
20) What does the adjective «dark» mean in Shakespeare’s sonnets?
21) Do critics agree or differ in establishing the degree in which the

poet’s life was reflected in the sonnets?
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22) What is a major theme of the cycle of sonnets?

23) Why is Shakespeare considered to be an “expert” of the human
souls and feelings?

24) What weaknesses of man does Shakespeare show in his tragedies?

25) What is the main idea of Hamlet’s soliloquy?

26) What are the characteristic features of Shakespearian comedies?

27) What is the language of Shakespeare’s comedies?

28) What is the end of the most Shakespeare’s comedies?

Il. State what part of speech the given words are and translate

them:
Compare — comparison — comparative; direct — director — direction;
interprete — interpreter — interpretation; destiny — destination; to surround
— surrandings; admire — admirable; satire — to satirize; to marry —
marriage; fortune — fortunate — fortunately — unfortunately; to care —
carefull; to acquainte — acquaintance; favour — disfavour — favourable —
favourite; to perform — performance; throne — dethronement; head —
beheaded; to destroy — destruction; to retire — retirement; mortal —
immortal — immortality; talent — talented; to betray — betrayal; to
exaggerate — exaggeration; ideal — to idealize; vice — vicious; differ —
different — difference; to reflect — reflection; triumph — triumphant —
triumphantly; achieve — achievement; weak — weakness; to hesitate —
hesitation; to flatter — flattery — flattering; comfort — comfortable; disgust
— disgusting; perfect — perfection — imperfection; image — imagine —
Imaginary — imagination; harmony — harmonious; body — to embody.

I11. Supply the Ukrainian equivalents:
Human nature; sympathy; knowledge of mankind; prominent citizen;
in good estimation; to take for granted; keen perception; twins; to put
forth; to break out; dedicated to; exquisite young aristocrats; a lasting
acquaintance; tragedian; a share-holder; an armed revolt;
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dethronement; to have a narrow escape; Holy Trinity Church;
Renaissance; solution; conclusion; to involve; to prostrate; to
exaggerate; ardent manner; false and vicious; wicked; implacability of
Time; posterity; unusual intellect; jealousy; flattery; pride; disgust;
ghost; to take revenge; guilt; soliloquy; inner thoughts; imperfections
of life; imaginary country; non-realistic settings; deep insigt into
human psychology; sub-plot; pun; allusion; despite the conventions; to
embody the tendency; a female character; full of initiative; wrong
partners; wrong opinions; good-humouredly; harmonious conclusion;
to prevent; to humiliate; the taming; contemptuous; obedience.

4. Grammar

THE SUBJUNCTIVE MOOD
AND CONDITIONAL SENTENCES

B anrmiiicekid MOBI, SK 1 B YKpaiHCbKIf, € TpU CIOCOOU
niecnoBa: oiticnuu (the Indicative Mood), ymosuuii (the Subjunctive
Mood) i raxazosuui (the Imperative Mood).

Hivuchuii  cnoci6 BUpaxae JOi0 SK peadbHU  QakT |y
TENEPIIIHLOMY, MUHYJIOMY ¥ MailOyTHROMY 4aci.

Ymosnuti cnoci6 BUpaxkae I1I0 HE SIK pealibHy, a K TaKy, IO
MorJia 0 BiAOYTHCS 3a IEBHUX YMOB, a TAKOXK HEOOX1AHY, OaxkaHy a0o
HepealbHy, HE31MCHEHHY.

YMoBHI peueHHs faificHoro criocoOy (Conditional sentences, the
Indicative Mood) BupaxaroTs peajibHy YMOBY.

Peanwna | [liopsone peuenns l'onosue peuenns
ymoBa | If | have more time I will come over.
If | see her, I will be very glad.
If he is working on Friday | he won’t be able to go with us.
Present Indefinite, will+Infinitive
Present Continuous
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BoHu Ha3uBarOThCSA ymosHuMU peuennimu nepuioco muny (Type
| Conditionals). Yacrimre 3a Bce BUKOPHCTOBYIOTh CIIOYYHHKH: if, N
case, provided, unless, suppose:
e. g. We will finish the work on time provided you send all the
necessary materials.

Subjunctive Mood BxkuBarOTh 151 BUpaXKEHHS [Iii, sika 6i00ynacs
O 3a neeHux ymog y TEINEPIIIHbOMY, MUHYJIOMY ab0 MaiOyTHROMY
yaci, ajie He BiA0YIeThCs 3 IKUXOCh MPUYHH.

Subjunctive Mood wmae naBi wacosi dopmm: Present i Past.
YmoBHI peueHHs Present Subjunctive Ha3MBaKOTL  yMOGHUMU
peuennamu opyeoco muny (Type Il Conditionals).

HepeanbHa If | had | would
yMOBAa more time, come over.
Present/Future If you you
knew him wouldn’t
better, think so.
If it were | we could
not raining go out.
If | were | would go
you, there myself.
Past Indefinite, would
Past Continuous could + Infinitive
might

Ex. 1. Choose the correct form of the verb: RIGHT/ WRONG.
If | don'’t feel/ won 't feel well tomorrow, | stay/ I’ll stay at home.
If the weather is/ will be nice tomorrow, we can go to the beach.
It will be hard to find a hotel if we arrive/ will arrive late.

The alarm will ring if there is/ will be a fire.
I am/ will be surprised if they get/ will get married.

Ok~ wWwbdhE
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Do/ will you go to the party if they invite/ will invite you?

If I am/ will be late this evening, don’t wait for me.

What shall we do, if it rains/ will be raining?

I’1l be able to understand you, if you speak/ will speak slowly.

Ex. 2. Practise the following according to the model.
Model: He runs round the park every morning, so he keeps very fit.
If I ran round the park every morning, | would keep fit too.
He lives in the South, so he can grow a lot of flowers.
They use electric typewriters, so they finish their work soon.
He lives near his work, so he is never late.
He goes to bed early, so he always wakes up in time.
His French is good, so he reads French books in the original.
They have a maid, so they can enjoy themselves.

Ex. 3. Put the verbs in brackets into the correct form (use
Conditionals I1).

If 1 had this tool, I (give) it to you.

If he worked more slowly, he (not make) so many mistakes.

| could give you his address if I (know) it.

He might get fat if (stop) smoking.

If he knew you were away, he (not come).

| (keep) a gardener if I could afford it.

What would you do if the lift (get) stuck between the floors?

He (not go) there if his family were not invited.

The car wouldn’t break so often if you (have) it serviced regularly.

If I (know) her better, | (introduce) you.

. The journey takes 3 hours by bus. You (get) there sooner if you

(go) by train.

. He couldn’t find job when he came to Germany. If he (like)

children, he (work) at school.
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EX. 4. Use “might” instead of “would” to give the meaning of
“perhaps”.
She’s getting fat. If she (not eat) much sweet, she (lose) weight.
She feels very tired in the morning. If she (go) to bed earlier, she
(not feel) so tired.
He’s not a strong man. If he (go) to the fitting center, he (be)
stronger.

EX. 5. Use “could” instead of “would” to give the meaning of
“possible”.
We (understand) the English teacher better if she (speak) more
slowly.
I like reading but we don’t have books in our country house. If |
(have) books there, I (read) a lot in summer.
I don’t know where he’s living now. If I (know) his address, I
(write) to him,
Roberta is very pretty but rather short. If she (be) taller, she (be) a
model.

Ex. 6. Answer the questions in complete sentences.
To which town / city would you go if you didn’t need a visa?
Who would you ask to dance if you had the choice?
Could you come to the University on Sunday if the teacher asked
you?
How would you feel if you won a million dollars?
Could you wake up at 5 a. m. if none woke you up?
Could you cook your own dinner if your mother asked you?

Ex. 7. Replace the infinitives in brackets by the right form of the
verb.
Model: If | were you, | (to read) the book in the original.
If I were you, | would read the book in the original.
They (to go) to the beach if it were warmer.
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2. |If the poem were not so long, | (to learn) it by heart.

3.  Even if it were not so late I don’t think I (to go) to the cinema.

4. Even if I had a dictionary, I don’t believe I (to be able) to write
the test.

5. Evenif | wanted to, | (can do) nothing now.

6. If you really wanted to buy the house, you (can do) it even now.

Ex. 8. Write Type |l conditionals to match these situations.
Model: I don’t have a spare ticket. I can’t take you to the concert.
If I had a spare ticket, | could / would take you to the concert.

She drinks too much coffee. She doesn’t feel calm.

He can’t type. He isn’t able to operate a computer.

They don’t understand the problem. They won’t find a solution.

e

He sits around too much. He isn’t fit.

5. Supplementary text. Romantic Period, 1820-1860:
Essayists and Poets

The Romantic movement, which originated in Germany but quickly
spread to England, France, and beyond, reached America around the year
1820, some 20 years after William Wordsworth and Samuel Taylor
Coleridge had revolutionized English poetry by publishing Lyrical
Ballads. In America as in Europe, fresh new vision electrified artistic and
intellectual circles. Yet there was an important difference: Romanticism
in America coincided with the period of national expansion and the
discovery of a distinctive American voice. The solidification of a national
identity and the surging idealism and passion of Romanticism nurtured
the masterpieces of “the American Renaissance.”

Romantic ideas centered around art as inspiration, the spiritual
and aesthetic dimension of nature, and metaphors of organic growth.
Art, rather than science, Romantics argued, could best express
universal truth. The Romantics underscored the importance of
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expressive art for the individual and society. In his essay “The Poet”
(1844), Ralph Waldo Emerson, perhaps the most influential writer of
the Romantic era, asserts:

For all men live by truth, and stand in need of expression. In love, in art,
in avarice, in politics, in labor, in games, we study to utter our painful
secret. The man is only half himself, the other half is his expression.

The development of the self became a major theme; self-
awareness, a primary method. If, according to Romantic theory, self
and nature were one, self-awareness was not a selfish dead end but a
mode of knowledge opening up the universe. If one’s self were one
with all humanity, then the individual had a moral duty to reform
social inequalities and relieve human suffering. The idea of “self” —
which suggested selfishness to earlier generations — was redefined.
New compound words with positive meanings emerged: “self-
realization,” “self-expression,” “self-reliance.”

As the unique, subjective self became important, so did the
realm of psychology. Exceptional artistic effects and techniques were
developed to evoke heightened psychological states. The “sublime” —
an effect of beauty in grandeur (for example, a view from a
mountaintop) — produced feelings of awe, reverence, vastness, and a
power beyond human comprehension.

Romanticism was affirmative and appropriate for most American
poets and creative essayists. America’s vast mountains, deserts, and
tropics embodied the sublime. The Romantic spirit seemed
particularly suited to American democracy: It stressed individualism,
affirmed the value of the common person, and looked to the inspired
Imagination for its aesthetic and ethical values. Certainly the New
England Transcendentalists — Ralph Waldo Emerson, Henry David
Thoreau, and their associates — were inspired to a new optimistic
affirmation by the Romantic movement. In New England,
Romanticism fell upon fertile soil.
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Transcendentalism

The Transcendentalist movement was a reaction against 18th-
century rationalism and a manifestation of the general humanitarian
trend of 19th-century thought. The movement was based on a
fundamental belief in the unity of the world and God. The soul of each
individual was thought to be identical with the world — a microcosm
of the world itself. The doctrine of self-reliance and individualism
developed through the belief in the identification of the individual soul
with God.

Transcendentalism was intimately connected with Concord, a
small New England village 32 kilometers west of Boston. Concord
was the first inland settlement of the original Massachusetts Bay
Colony. Surrounded by forest, it was and remains a peaceful town
close enough to Boston’s lectures, bookstores, and colleges to be
intensely cultivated, but far enough away to be serene. Concord was
the site of the first battle of the American Revolution, and Ralph
Waldo Emerson’s poem commemorating the battle, “Concord Hymn,”
has one of the most famous opening stanzas in American literature:

By the rude bridge that arched the flood
Their flag to April’s breeze unfurled,
Here once the embattled farmers stood
And fired the shot heard round the world.

Concord was the first rural artist’s colony, and the first place to
offer a spiritual and cultural alternative to American materialism. It
was a place of high-minded conversation and simple living (Emerson
and Henry David Thoreau both had vegetable gardens). Emerson, who
moved to Concord in 1834, and Thoreau are most closely associated
with the town, but the locale also attracted the novelist Nathaniel
Hawthorne, the feminist writer Margaret Fuller, the educator (and
father of novelist Louisa May Alcott) Bronson Alcott, and the poet
William Ellery Channing. The Transcendental Club was loosely
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organized in 1836 and included, at various times, Emerson, Thoreau,
Fuller, Channing, Bronson Alcott, Orestes Brownson (a leading
minister), Theodore Parker (abolitionist and minister), and others.

The Transcendentalists published a quarterly magazine, The
Dial, which lasted four years and was first edited by Margaret Fuller
and later by Emerson. Reform efforts engaged them as well as
literature. A number of Transcendentalists were abolitionists, and
some were involved in experimental utopian communities such as
nearby Brook Farm (described in Hawthorne’s The Blithedale
Romance) and Fruitlands.

Unlike many European groups, the Transcendentalists never issued
a manifesto. They insisted on individual differences — on the unique
viewpoint of the individual. American Transcendental Romantics
pushed radical individualism to the extreme. American writers often saw
themselves as lonely explorers outside society and convention. The
American hero — like Herman Melville’s Captain Ahab, or Mark
Twain’s Huck Finn, or Edgar Allan Poe’s Arthur Gordon Pym —
typically faced risk, or even certain destruction, in the pursuit of
metaphysical self-discovery. For the Romantic American writer, nothing
was a given. Literary and social conventions, far from being helpful,
were dangerous. There was tremendous pressure to discover an authentic
literary form, content, and voice — all at the same time. It is clear from
the many masterpieces produced in the three decades before the U.S.
Civil War (1861-65) that American writers rose to the challenge.

Walt Withman

Born on Long Island, New York, Walt Whitman was a part-time
carpenter and man of the people, whose brilliant, innovative work
expressed the country’s democratic spirit. Whitman was largely
selftaught; he left school at the age of 11 to go to work, missing the
sort of traditional education that made most American authors
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respectful imitators of the English. His Leaves of Grass (1855), which
he rewrote and revised throughout his life, contains “Song of Myself,”
the most stunningly original poem ever written by an American. The
enthusiastic praise that Emerson and a few others heaped on this
daring volume confirmed Whitman in his poetic vocation, although
the book was not a popular success.

A visionary book celebrating all creation, Leaves of Grass was
inspired largely by Emerson’s writings, especially his essay “The
Poet,” which predicted a robust, open-hearted, universal kind of poet
uncannily like Whitman himself. The poem’s innovative, unrhymed,
freeverse form, open celebration of sexuality, vibrant democratic
sensibility, and extreme Romantic assertion that the poet’s self was
one with the poem, the universe, and the reader permanently altered
the course of American poetry.

Leaves of Grass is as vast, energetic, and natural as the
American continent; it was the epic generations of American critics
had been calling for, although they did not recognize it. Movement
ripples through “Song of Myself” like restless music:

My ties and ballasts leave me...
| skirt sierras, my palms cover continents
| am afoot with my vision.

The poem bulges with myriad concrete sights and sounds.
Whitman’s birds are not the conventional “winged spirits” of poetry.
His “yellowcrown’d heron comes to the edge of the marsh at night and
feeds upon small crabs.” Whitman seems to project himself into
everything that he sees or imagines. He is mass man, “Voyaging to
every port to dicker and adventure, / Hurrying with the modern crowd
as eager and fickle as any.” But he is equally the suffering individual,
“The mother of old, condemn’d for a witch, burnt with dry wood, her
children gazing on....I am the hounded slave, | wince at the bite of the
dogs....I am the mash’d fireman with breast-bone broken....”
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More than any other writer, Whitman invented the myth of
democratic America. “The Americans of all nations at any time upon
the earth have probably the fullest poetical nature. The United States
is essentially the greatest poem.” When Whitman wrote this, he
daringly turned upside down the general opinion that America was too
brash and new to be poetic. He invented a timeless America of the free
imagination, peopled with pioneering spirits of all nations.
D.H. Lawrence, the British novelist and poet, accurately called him
the poet of the “open road.”

Whitman’s greatness is visible in many of his poems, among
them “Crossing Brooklyn Ferry,” “Out of the Cradle Endlessly
Rocking,” and “When Lilacs Last in the Dooryard Bloom’d,” a moving
elegy on the death of Abraham Lincoln. Another important work is his
long essay “Democratic Vistas” (1871), written during the unrestrained
materialism of industrialism’s “Gilded Age.” In this essay, Whitman
justly criticizes America for its “mighty, many-threaded wealth and
industry” that mask an underlying “dry and flat Sahara” of soul. He
calls for a new kind of literature to revive the American population
(“Not the book needs so much to be the complete thing, but the reader
of the book does”). Yet ultimately, Whitman’s main claim to
immortality lies in “Song of Myself.” Here he places the Romantic self
at the center of the consciousness of the poem:
| celebrate myself, and sing myself,

And what | assume you shall assume,
For every atom belonging to me
as good belongs to you.

Whitman’s voice electrifies even modern readers with his
proclamation of the unity and vital force of all creation. He was
enormously innovative. From him spring the poem as autobiography,
the American Everyman as bard, the reader as creator, and the still-
contemporary discovery of “experimental,” or organic, form.
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The Brahmin Poets

In their time, the Boston Brahmins (as the patrician, Harvard-
educated class came to be called) supplied the most respected and
genuinely cultivated literary arbiters of the United States. Their lives
fitted a pleasant pattern of wealth and leisure directed by the strong
New England work ethic and respect for learning.

In an earlier Puritan age, the Boston Brahmins would have been
ministers; in the 19th century, they became professors, often at
Harvard. Late in life they sometimes became ambassadors or received
honorary degrees from European institutions. Most of them travelled
or were educated in Europe: They were familiar with the ideas and
books of Britain, Germany, and France, and often Italy and Spain.
Upper class in background but democratic in sympathy, the Brahmin
poets carried their genteel, European-oriented views to every section
of the United States, through public lectures at the 3,000 lyceums
(centers for public lectures) and in the pages of two influential Boston
magazines, the North American Review and the Atlantic Monthly.

The writings of the Brahmin poets fused American and European
traditions and sought to create a continuity of shared Atlantic
experience. These scholar-poets attempted to educate and elevate the
general populace by introducing a European dimension to American
literature. Ironically, their overall effect was conservative. By insisting
on European things and forms, they retarded the growth of a
distinctive American consciousness. Wellmeaning men, their
conservative backgrounds blinded them to the daring innovativeness
of Thoreau, Whitman (whom they refused to meet socially), and
Edgar Allan Poe (whom even Emerson regarded as the “jingle man™).
They were pillars of what was called the “genteel tradition” that three
generations of American realists had to battle. Partly because of their
benign but bland influence, it was almost 100 years before the
distinctive American genius of Whitman, Melville, Thoreau, and Poe
was generally recognized in the United States.
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Henry Wadsworth Longfellow

The most important Boston Brahmin poets were Henry
Wadsworth Longfellow, Oliver Wendell Holmes, and James Russell
Lowell. Longfellow, professor of modern languages at Harvard, was
the best-known American poet of his day. He was responsible for the
misty, ahistorical, legendary sense of the past that merged American
and European traditions. He wrote three long narrative poems
popularizing native legends in European meters — “Evangeline”
(1847), “The Song of Hiawatha” (1855), and “The Courtship of Miles
Standish” (1858).

Longfellow also wrote textbooks on modern languages and a
travel book entitled Outre-Mer, retelling foreign legends and patterned
after Washington Irving’s Sketch Book. Although conventionality,
sentimentality, and facile handling mar the long poems, haunting short
lyrics like “The Jewish Cemetery at Newport” (1854), “My Lost
Youth” (1855), and “The Tide Rises, The Tide Falls” (1880) continue
to give pleasure.
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UNIT 9

Pre-Text Exercises

© 0N O wWNRE

1. Practise the following for pronunciation:

lullaby [’1AlobaI]
accentuate [ok’sentjueit]
anapaestic [,aeena’pi:stik]

2. Remember the following word-combinations:

lullaby — xonmckoBa micHs

nursery rhyme — auTsum BipIku
counting-out rhymes — miunnku

teasing rhymes — nqpaxuuiku

riddles — 3aramku

tongue-twisters — ckopoMoOBKH

proverb — mpucmiB’s

token — mpuxkmern

INnvocations — BUKJIMKAHHS JTyXiB; 3aKJIHHAHHS

10 fervent — mankui
11. limericks — >kapTiBiuBI BipIii

children» were called «Mother Goose's Songs», «Mother Goose's

3. Text. English Folk Poetry. Mother Goose’s Rhymes.

Long ago the songs, known now under the name «poems for

Ditties», «Mother Goose's Rhymesy.

In England «mother Goose» appeared in 1697 due to Charles
Perro's fairytales «Histoires, ou Contes du temps passii».
French edition on the front page there was an old woman at the
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fireplace, telling fairy-tales to children. The inscription on the wall
said: «a fairytale of mother Goose». This expression was frequently
used in France already in the middle of the 17th century and meant a
folk tale. Probably, the name is obliged to the fact that in those
times a traditional tale-teller was an old woman grazing village
geese. On the other hand, it is necessary to note, that in Germany
there was a similar figure — Frau Gosen — which was the character
of German fairy-tales. She resembles old Mother Hubbard, the
heroine of English folklore.

In 1768 the first English retelling of Charles Perro's fairy-tales
was published by John Newberry, and the book was titled «Mother
Goose's Tales». Since 1780 «mother Goose» had become «Englished»
and poetry for children started developing («Mother Goose's Melody:
or, Sonnets for the Cradley).

In the 19th century the poems were published in various books
such as «The Nursery Rhymes of England» (1842), «Popular Rhymes
and Nursery Tales» (1849), «The Counting-out Rhymes of Children»
(1888), «A Book of Nursery Songs and Rhymes» (1895), «The
Nursery Rhyme Book» (1897).

The most favourite among English children nursery rhyme was
always the poem «Three Little Kittensy.

It should be remembered that the first children's poems began to
appear in England in 1649. In most of them one can notice the signs of
the old times and customs.

According to their functions and origin «Mother Goose
Rhymes» are subdivided into some groups: nursery rhymes,
counting-out rhymes, teasing rhymes, riddles, tongue-twisters,
proverbs, tokens, invocations. Nursery rhymes are devoted to various
characters among which there are King Arthur and his knights,
grown-ups and children, cats, mice and other animals. They may also
convey the idea of some historic event, holiday or just an ordinary
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scene from everyday life; they may be songs for babies — lullabies or
even contain an element of a horror story. The main thing that unites
all the rhymes is that they are merry, playful, fervent, amusing,
surprising, ridiculous, absurd and odd.

Limericks were written, sung and spoken over a period of
more than two hundred years. They are full of humour, always
absurd and have something of the enduring quality of nursery
rhymes. The limerick is essentially a story in five line usually nine
beats in lines one, two and five; six beats in lines three and four.
The ninth beats in lines one, two and five are accentuated; and this
is called «anapaestic rhythm or foot». The first line sets the scene
and gives us the main character. Edward Lear's «There was an old
man in a tree» is a perfect example. The second line rhymes with
the first: «Who was horribly stung by a bee.» The third and fourth
lines are shorter, and they rhyme with each other («When they said,
'‘Does it buzz?' He replied, 'Yes, it does.). The filth line rhymes
with the first two and produces the climax: «It's a regular brute

of a bee."».

COMPREHENSION

I. Answer the questions:
1) How were poems for children called long ago?
2) How did the name «Mother Goose Rhymes» appears?
3) What is the most favorite among English children nursery rhymes?
4) When did the first children’s poems begin to appear?
5) What groups are «Mother Goose Rhymes» subdivided into?
6) Whom are nursery rhymes devoted to?
7) What is the main thing that unites all the rhymes?
8) When were limericks written?
9) What is a limerick?
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I1. Supply the Ukrainian equivalents:

«Mother Goose Rhymesy; edition; front page; fireplace; frequently; to
oblige; to graze; on the other hand; character; heroine; to develop;
nursery tales; the counting-out rhymes; to remember; the signs; to
notice; customs; to subdivide; teasing rhymes; riddles; tongue-
twisters; proverbs; tokens; invocations; to devote; to convey; ordinary
scene; lullabies; to contain; a horror story; merry; playful; fervent;
amusing; surprising; ridiculous; absurd; odd; holiday stories;
limericks; full of humour; absurd; beats; accentuate; anapaestic
rhymes; to rhyme; to buzz; a brute; the wall.

I11. State what part of speech the given words are and translate

them:
To express — expression; to oblige — obligation; tradition — traditional;
heroine — heroic; to resemble — resemblance; to publish — publisher; a
nurse — nursery; a sign — significance; origin — original; to devote —
devotion; to contain — container; horror — horrible; to unite — unity; to
play — playful; amuse — amusing; surprise — surprising; ridicule —
ridiculous; humour — humourous; perfect — perfection.

4. Grammar

THE SUBJUNCTIVE MOOD
AND CONDITIONAL SENTENCES
YMmoBHI pedeHHs Subjunctive Past Ha3uBaloTh ymMoGHUMU
PEUCHHAMU MPEMbO20 TMUNY
(Type Il Conditionals). Boru BupakaroTh HepealbHY Iil0 B
MUHYJIOMY.

Hepeansna | [If you had gone there, you would have seen him.

yMOBa If it hadn’t been so hot last | we could have gone to the
summer, South.

Past If he had told about it we wouldn’t have been so
earlier, upset.
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IcHye nBa TUNM peyeHb B YMOBHOMY CTaHi, sIKI Ha3WBaIOTh
smimanumu (Mixed types):
a) KOJIM YMOBa CTOCYETbCS MUHYI020, @ HACHIIKA CTOCYIOTHCS
menepiuHb020.
If you had taken your medicine yesterday, you would be well today.
b) ymoBa crocyetbesi menepiunboco (a00 TAEThCA  nOCMIlHA
Xapaxmepucmuka IEBHOI 0COOM), a HACIIJIKK CTOCYIOThCS MUHYJIOTO:
If he were not so absent-minded, he would not have missed the train
yesterday.
Hepeanvna ymosa mosice 6ymu supasiceHa maxkodic:
a) But for + noun/ pronoun
But for the rain, we would go down to the country.
b) If it were not for + noun/ pronoun
If it had not been for + noun/ pronoun
If it were not for your help, I wouldn’t be able to finish my work in
time.
If it hadn’t been for me, they would have never found the place.

VY peUeHHSX 3 HepeaibHo YyMO8010 MOIAIIBbHI JiecioBa “might” i
“could” gacTo B:xkxuBaIOTH 3amicTh “‘would”:
If | had a big garden, I would grow a lot of flowers.

Ex. 1. Replace the infinitives in brackets by the right form of the

verb.

Model: If I (to know) about it, | (to help) you.

If I had known about it, | would have helped you.
1. The place is very dull. Even if it (not to be raining) the whole week,
we (not enjoy) our holiday. 2. If you (not to interfere), they (to forget)
all about it in an hour. 3. If you (to trust) me, | (can lead) you safely
through. 4. The dinner (not to be spoiled) if you (not forget) the dish
in the oven. 5. She (to know) how to behave if she (to be) a born lady.
6. He (not to take) this case even if he (to be asked). 7. The accident
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(not to happen) if you (to be) more attentive. 8. She (to go) there even
though she (to have) to walk all the way. 9. None (to mind) if he (be
dismissed). 10. Someone (may notice) if she (open) the letter.
11. Even if you had given her your car, she (cannot arrive) in so short
atime. 12. Even if | had wanted to, | (can do) nothing then.

Ex. 2. Compose conditional sentences on the basis of the
following statements.
Model: I have no dictionary. I shan’t finish the translation today.
If | had a dictionary, | would finish the translation today
The goal-keeper was hurt early in the game. The team lost. If the goal-
keeper had not been hurt early in the game, the team would not have
lost.
1. She thought of her future and refused to marry the young man.
2. He was deep in his thoughts and did not notice the “No parking”
sign.
I have a lot of work to do, I can’t go to the pictures.
There is no one to sit with the baby, I have to stay at home.
The rain had stopped at last, and we began to enjoy ourselves.
She did not think of the consequences and agreed to forge the
document.
There were so many people there that nobody noticed his absence.
We don’t like cheese. We don’t buy it.
He lost his temper and said things he did not really mean.
10. I don’t know your cousin, I can’t meet her at the station.

o bk W
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Ex. 3. Comment on the following situations with “if”.
Model: John ate too much birthday cake, so he was sick.
If John hadn’t eaten too much birthday cake, he wouldn’t have
been sick.
1. We came home from our holiday early because we ran out of money.
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The house didn’t burn down because the fire brigade came
immediately.

The men were wearing protective clothing, so they were all quite
safe.

I had an accident because I wasn’t watching the road.

| was sweating because it was so hot.

My father didn’t earn much money, so life wasn’t easy for us.

N o 0 h

I didn’t enjoy school, so I didn’t do very well.

Ex. 4. Comment on these situations. Begin each sentence with
“If I had been...”
Model: John didn’t accept their offer.
If I had been John, | would have accepted their offer.
. Marie paid $200 for that dress.
. Franz didn’t take the preposition he was offered.
. Alex didn’t study at all, so failed his exames.
. Sandra walked in the rain and got wet.

EX. 5. Supply the correct forms of the missing verbs. Use “could
have (done)” and “might have (done) in the main clause.
Model: If I (manage) to repair my car earlier, | (drive) you to
London.
If I had managed to repair my car earlier, | could have driven
you to London.
If I (know) last week that she was ill, | (visit) her.
If you (not want) to drive straight home, we (miss) all this traffic.
If you (ask) politely, I (help) you.
If the weather forecast (be) different, we (stay) at home.
We (be) at the airport for hours, if we (not know) that the flight
was delayed.
| (make) a bad mistake, if | (not read) the instructions.

ok~ wWwhE
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10.
11.
12,
13.

We (have) an accident, if our car (not be) properly serviced.

If he (fasten his seatbelt), he (not be) hurt.

She (not hear) the news, if she (not turn on) the radio this
morning.

If they (could see) us, they (laugh).

If you (tell) me you needed money, I (lend) you some.

| (save) some food for you, if I (know) you were going to be late.
They (play) better, if they (have) more training.

Ex. 6. Use mixed tenses in these sentences.
Model: If I (be) you, I (check) my facts before | wrote that letter.
If | were you, | would have checked my facts before | wrote that
letter.

If you (be) so hungry, you (not miss) breakfast.

If he (not catch) the 5. 30 train, he (not arrive) for another two

hours.

He (feel) very tired today if he (play) rugby yesterday.

If the snake bite (be), poisonous, you (feel) very ill now.

If I (be) in your position, | (answer) his letter by now.

Ex. 7. Compose sentences according to the model.
Use but for + noun / pronoun.

Model: I don’t want to tell you this, but I promised to.
But for my promise, | would tell you this.

He didn’t die. The operation saved him.

But for the operation he would have died.

1. He wants to go swimming but the water is cold. 2. He couldn’t see
us off as he was busy at the office. 3. She wasn’t alone in the house,
her husband was asleep in his room. 4.1 want to go but | have an
examination tomorrow. 5. In the end he went to see the doctor. His
wife made him do it. 6. It began to rain and we didn’t go for a walk.
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7. We couldn’t have a picnic. The weather was too bad. 8. Of course |
want to help you but | have a conference today. 9. He had a good
guide so he could see all the sights. 10. You can’t prepare the contract
because the computer is out of order.

TEST
Put in the right conditionals.
THE SECRET OF A LONG LIFE.

Grygori Pilikian recently celebrated his 114th birthday and reporters
visited him in his mountain village in Georgia to find out the secret of
a long life. “The secret of a long life,” Grygori said, “is happiness. If
you (be) happy, you will live a long time”. “Are you married?” a
reporter asked. “Yes”, Grygori replied. “I married my third wife when
| was 102. If you are happily married, you (live) for ever. But for my
third wife, | (die) years ago.” “What about smoking and drinking?” a
reporter asked. “Yes, they are important”, Grygori said. “Don’t smoke
at all and you (feel) well. Drink two glasses of wine a day and you
(be) healthy and happy.” “If you (can / live) your life again, what (you
/ d0)?” a reporter asked. “I would do what I have done. If | had had
more sense, | (eat) more yoghourt!” he chuckled. “Supposing you
(can / change) one thing in your life what (you / change)?” another
reporter asked. “Not much”, Grygori replied. “So you don’t have any
regrets?” “Yes, I have one regret”, Grygori replied. “If I (know) | was
going to live so long, | (look after) myself better!”

5. Supplementary text.
The Romantic Period, 1820-1860: Fiction

Walt Whitman, Nathaniel Hawthorne, Herman Melville, Edgar
Allan Poe, Emily Dickinson, and the Transcendentalists represent the first
great literary generation produced in the United States. In the case of the
novelists, the Romantic vision tended to express itself in the form
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Hawthorne called the “romance,” a heightened, emotional, and symbolic
form of the novel. Romances were not love stories, but serious novels that
used special technigues to communicate complex and subtle meanings.

Instead of carefully defining realistic characters through a wealth
of detail, as most English or continental novelists did, Hawthorne,
Melville, and Poe shaped heroic figures larger than life, burning with
mythic significance. The typical protagonists of the American
Romance are haunted, alienated individuals. Hawthorne’s Arthur
Dimmesdale or Hester Prynne in The Scarlet Letter, Melville’s Ahab in
Moby-Dick, and the many isolated and obsessed characters of Poe’s
tales are lonely protagonists pitted against unknowable, dark fates that,
In some mysterious way, grow out of their deepest unconscious selves.
The symbolic plots reveal hidden actions of the anguished spirit.

One reason for this fictional exploration into the hidden recesses
of the soul is the absence of settled, traditional community life in
America. English novelists — Jane Austen, Charles Dickens (the great
favorite), Anthony Trollope, George Eliot, William Thackeray — lived
in a complex, well-articulated, traditional society and shared with their
readers attitudes that informed their realistic fiction. American
novelists were faced with a history of strife and revolution, a
geography of vast wilderness, and a fluid and relatively classless
democratic society. American novels frequently reveal a revolutionary
absence of tradition. Many English novels show a poor main character
rising on the economic and social ladder, perhaps because of a good
marriage or the discovery of a hidden aristocratic past. But this buried
plot does not challenge the aristocratic social structure of England. On
the contrary, it confirms it. The rise of the main character satisfies the
wish fulfillment of the mainly middle-class readers.

In contrast, the American novelist had to depend on his or her
own devices. America was, in part, an undefined, constantly moving
frontier populated by immigrants speaking foreign languages and
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following strange and crude ways of life. Thus the main character in
American literature might find himself alone among cannibal tribes, as
in Melville’s Typee, or exploring a wilderness like James Fenimore
Cooper’s Leatherstocking, or witnessing lonely visions from the
grave, like Poe’s solitary individuals, or meeting the devil walking in
the forest, like Hawthorne’s Young Goodman Brown. Virtually all the
great American protagonists have been “loners.” The democratic
American individual had, as it were, to invent himself.

The serious American novelist had to invent new forms as well —
hence the sprawling, idiosyncratic shape of Melville’s novel Moby-
Dick, and Poe’s dreamlike, wandering Narrative of Arthur Gordon
Pym. Few American novels achieve formal perfection, even today.
Instead of borrowing tested literary methods, Americans tend to invent
new creative techniques. In America, it is not enough to be a
traditional and definable social unit, for the old and traditional gets left
behind; the new, innovative force is the center of attention.

The Romance

The Romance form is dark and forbidding, indicating how
difficult it is to create an identity without a stable society. Most of the
Romantic heroes die in the end: All the sailors except Ishmael are
drowned in Moby-Dick, and the sensitive but sinful minister Arthur
Dimmesdale dies at the end of The Scarlet Letter. The self-divided,
tragic note in American literature becomes dominant in the novels,
even before the Civil War of the 1860s manifested the greater social
tragedy of a society at war with itself.

Nathaniel Hawthorne

Nathaniel Hawthorne, a fifth-generation American of English
descent, was born in Salem, Massachusetts, a wealthy seaport north of
Boston that specialized in East India trade. One of his ancestors had
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been a judge in an earlier century, during trials in Salem of women
accused of being witches. Hawthorne used the idea of a curse on the
family of an evil judge in his novel The House of the Seven Gables.

Many of Hawthorne’s stories are set in Puritan New England, and
his greatest novel, The Scarlet Letter (1850), has become the classic
portrayal of Puritan America. It tells of the passionate, forbidden love
affair linking a sensitive, religious young man, the Reverend Arthur
Dimmesdale, and the sensuous, beautiful townsperson, Hester Prynne.
Set in Boston around 1650 during early Puritan colonization, the novel
highlights the Calvinistic obsession with morality, sexual repression,
guilt and confession, and spiritual salvation.

For its time, The Scarlet Letter was a daring and even subversive
book. Hawthorne’s gentle style, remote historical setting, and
ambiguity softened his grim themes and contented the general public,
but sophisticated writers such as Ralph Waldo Emerson and Herman
Melville recognized the book’s “hellish” power. It treated issues that
were usually suppressed in 19™-century America, such as the impact
of the new experience on individual behavior, especially on sexual
and religious freedom.

The book is superbly organized and beautifully written.
Appropriately, it uses allegory, a technique the early Puritan colonists
themselves practiced.

Hawthorne’s reputation rests on his other novels and tales as
well. In The House of the Seven Gables (1851), he again returns to
New England’s history. The crumbling of the “house” refers to a
family in Salem as well as to the actual structure. The theme concerns
an inherited curse and its resolution through love. As one critic has
noted, the idealistic protagonist Holgrave voices Hawthorne’s own
democratic distrust of old aristocratic families: “The truth is, that once
in every half-century, at least, a family should be merged into the
great, obscure mass of humanity, and forget about its ancestors.”
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Hawthorne’s last two novels were less successful. Both use
modern settings, which hamper the magic of romance. The Blithedale
Romance (1852) is interesting for its portrait of the socialist, utopian
Brook Farm community. In the book, Hawthorne criticizes egotistical,
power-hungry social reformers whose deepest instincts are not
genuinely democratic. The Marble Faun (1860), though set in Rome,
dwells on the Puritan themes of sin, isolation, expiation, and salvation.

These themes, and his characteristic settings in Puritan colonial
New England, are trademarks of many of Hawthorne’s best-known
shorter stories: “The Minister’s Black Veil,” “Young Goodman
Brown,” and “My Kinsman, Major Molineux.” In the last of these, a
naive young man from the country comes to the city —a common route
in urbanizing 19th-century America — to seek help from his powerful
relative, whom he has never met. Robin has great difficulty finding the
major, and finally joins in a strange night riot in which a man who
seems to be a disgraced criminal is comically and cruelly driven out of
town. Robin laughs loudest of all until he realizes that this “criminal” is
none other than the man he sought — a representative of the British who
has just been overthrown by a revolutionary American mob. The story
confirms the bond of sin and suffering shared by all humanity. It also
stresses the theme of the self-made man: Robin must learn, like every
democratic American, to prosper from his own hard work, not from
special favors from wealthy relatives.

“My Kinsman, Major Molineux™ casts light on one of the most
striking elements in Hawthorne’s fiction: the lack of functioning
families in his works. Although Cooper’s Leather-Stocking Tales
manage to introduce families into the least likely wilderness places,
Hawthorne’s stories and novels repeatedly show broken, cursed, or
artificial families and the sufferings of the isolated individual.

The ideology of revolution, too, may have played a part in
glorifying a sense of proud yet alienated freedom. The American
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Revolution, from a psychohistorical viewpoint, parallels an adolescent
rebellion away from the parent-figure of England and the larger family
of the British Empire. Americans won their independence and were
then faced with the bewildering dilemma of discovering their identity
apart from old authorities. This scenario was played out countless times
on the frontier, to the extent that, in fiction, isolation often seems the
basic American condition of life. Puritanism and its Protestant
offshoots may have further weakened the family by preaching that the
individual’s first responsibility was to save his or her own soul.

Herman Melville

Herman Melville, like Nathaniel Hawthorne, was a descendant of
an old, wealthy family that fell abruptly into poverty upon the death of
the father. Despite his patrician upbringing, proud family traditions,
and hard work, Melville found himself in poverty with no college
education. At 19 he went to sea. His interest in sailors’ lives grew
naturally out of his own experiences, and most of his early novels grew
out of his voyages. In these we see the young Melville’s wide,
democratic experience and hatred of tyranny and injustice. His first
book, Typee, was based on his time spent among the supposedly
cannibalistic but hospitable tribe of the Taipis in the Marquesas Islands
of the South Pacific. The book praises the islanders and their natural,
harmonious life, and criticizes the Christian missionaries, who Melville
found less genuinely civilized than the people they came to convert.

Moby-Dick; or, The Whale, Melville’s masterpiece, is the epic
story of the whaling ship Pequod and its “ungodly, god-like man,”
Captain Ahab, whose obsessive quest for the white whale Moby-Dick
leads the ship and its men to destruction. This work, a realistic
adventure novel, contains a series of meditations on the human
condition. Whaling, throughout the book, is a grand metaphor for the
pursuit of knowledge. Realistic catalogues and descriptions of whales

129



and the whaling industry punctuate the book, but these carry symbolic
connotations. In chapter 15, “The Right Whale’s Head,” the narrator
says that the Right Whale is a Stoic, and the Sperm Whale is a
Platonian, referring to two classical schools of philosophy.

Although Melville’s novel is philosophical, it is also tragic. Despite
his heroism, Ahab is doomed and perhaps damned in the end. Nature,
however beautiful, remains alien and potentially deadly. In Moby-Dick,
Melville challenges Emerson’s optimistic idea that humans can
understand nature. Moby-Dick, the great white whale, is an inscrutable,
cosmic existence that dominates the novel, just as he obsesses Ahab.
Facts about the whale and whaling cannot explain Moby-Dick; on the
contrary, the facts themselves tend to become symbols, and every fact is
obscurely related in a cosmic web to every other fact. This idea of
correspondence (as Melville calls it in the “Sphinx™ chapter) does not,
however, mean that humans can “read” truth in nature, as it does in
Emerson. Behind Melville’s accumulation of facts is a mystic vision — but
whether this vision is evil or good, human or inhuman, is never explained.

The novel is modern in its tendency to be self-referential, or
reflexive. In other words, the novel often is about itself. Melville
frequently comments on mental processes such as writing, reading,
and understanding. One chapter, for instance, is an exhaustive survey
in which the narrator attempts a classification but finally gives up,
saying that nothing great can ever be finished (“God keep me from
ever completing anything. This whole book is but a draught — nay, but
the draught of a draught. O Time, Strength, Cash and Patience”).
Melville’s notion of the literary text as an imperfect version or an
abandoned draft is quite contemporary.

Ahab insists on imaging a heroic, timeless world of absolutes in
which he can stand above his men. Unwisely, he demands a finished
text, an answer. But the novel shows that just as there are no finished
texts, there are no final answers except, perhaps, death.
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Certain literary references resonate throughout the novel. Ahab,
named for an Old Testament king, desires a total, Faustian, god-like
knowledge. Like Oedipus in Sophocles’ play, who pays tragically for
wrongful knowledge, Ahab is struck blind before he is wounded in the
leg and finally killed. Moby-Dick ends with the word “orphan.”
Ishmael, the narrator, is an orphanlike wanderer. The name Ishmael
emanates from the Book of Genesis in the Old Testament — he was the
son of Abraham and Hagar (servant to Abraham’s wife, Sarah).
Ishmael and Hagar were cast into the wilderness by Abraham.

Other examples exist. Rachel (one of the patriarch Jacob’s wives)
is the name of the boat that rescues Ishmael at book’s end. Finally, the
metaphysical whale reminds Jewish and Christian readers of the
Biblical story of Jonah, who was tossed overboard by fellow sailors
who considered him an object of ill fortune. Swallowed by a “big fish,”
according to the biblical text, he lived for a time in its belly before
being returned to dry land through God’s intervention. Seeking to flee
from punishment, he only brought more suffering upon himself.

Historical references also enrich the novel. The ship Pequod is
named for an extinct New England Indian tribe; thus the name
suggests that the boat is doomed to destruction. Whaling was in fact a
major industry, especially in New England: It supplied oil as an
energy source, especially for lamps. Thus the whale does literally
“shed light” on the universe. Whaling was also inherently expansionist
and linked with the idea of manifest destiny, since it required
Americans to sail round the world in search of whales (in fact, the
present state of Hawaii came under American domination because it
was used as the major refueling base for American whaling ships).
The Pequod’s crew members represent all races and various religions,
suggesting the idea of America as a universal state of mind as well as
a melting pot. Finally, Ahab embodies the tragic version of democratic
American individualism. He asserts his dignity as an individual and
dares to oppose the inexorable external forces of the universe.
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The novel’s epilogue tempers the tragic destruction of the ship.
Throughout, Melville stresses the importance of friendship and the
multicultural human community. After the ship sinks, Ishmael is
saved by the engraved coffin made by his close friend, the heroic
tatooed harpooner and Polynesian prince Queequeg. The coffin’s
primitive, mythological designs incorporate the history of the cosmos.
Ishmael is rescued from death by an object of death. From death life
emerges, in the end.

Moby-Dick has been called a “natural epic” — a magnificent

dramatization of the human spirit set in primitive nature — because of
its hunter myth, its initiation theme, its Edenic island symbolism, its
positive treatment of pre-technological peoples, and its quest for
rebirth. In setting humanity alone in nature, it is eminently American.
The French writer and politician Alexis de Tocqueville had predicted,
in the 1835 work Democracy in America, that this theme would arise
in America as a result of its democracy:
The destinies of mankind, man himself taken aloof from his country
and his age and standing in the presence of Nature and God, with his
passions, his doubts, his rare propensities and inconceivable
wretchedness, will become the chief, if not the sole, theme of
(American) poetry.

Tocqueville reasons that, in a democracy, literature would dwell
on “the hidden depths of the immaterial nature of man” rather than on
mere appearances or superficial distinctions such as class and status.
Certainly both Moby-Dick and Typee, like Adventures of Huckleberry
Finn and Walden, fit this description. They are celebrations of nature
and pastoral subversions of class-oriented, urban civilization.

Edgar Allan Poe
Edgar Allan Poe, a southerner, shares with Melville a darkly
metaphysical vision mixed with elements of realism, parody, and
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burlesque. He refined the short story genre and invented detective
fiction. Many of his stories prefigure the genres of science fiction,
horror, and fantasy so popular today.

Poe’s short and tragic life was plagued with insecurity. Like so
many other major 19th-century American writers, Poe was orphaned
at an early age. Poe’s strange marriage in 1835 to his first cousin
Virginia Clemm, who was not yet 14, has been interpreted as an
attempt to find the stable family life he lacked.

Poe believed that strangeness was an essential ingredient of
beauty, and his writing is often exotic. His stories and poems are
populated with doomed, introspective aristocrats (Poe, like many other
southerners, cherished an aristocratic ideal). These gloomy characters
never seem to work or socialize; instead they bury themselves in dark,
moldering castles symbolically decorated with bizarre rugs and
draperies that hide the real world of sun, windows, walls, and floors.
The hidden rooms reveal ancient libraries, strange art works, and
eclectic oriental objects. The aristocrats play musical instruments or
read ancient books while they brood on tragedies, often the deaths of
loved ones. Themes of death-in-life, especially being buried alive or
returning like a vampire from the grave, appear in many of his works,
including “The Premature Burial,” “Ligeia,” “The Cask of
Amontillado,” and “The Fall of the House of Usher.” Poe’s twilight
realm between life and death and his gaudy, Gothic settings are not
merely decorative. They reflect the overcivilized yet deathly interior
of his characters’ disturbed psyches. They are symbolic expressions of
the unconscious, and thus are central to his art.

Poe’s verse, like that of many southerners, was very musical and
strictly metrical. His best-known poem, in his own lifetime and today,
is “The Raven” (1845). In this eerie poem, the haunted, sleepless
narrator, who has been reading and mourning the death of his “lost
Lenore” at midnight, is visited by a raven (a bird that eats dead flesh,
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hence a symbol of death) who perches above his door and ominously
repeats the poem’s famous refrain, “nevermore.” The poem ends in a
frozen scene of death-in-life:

And the Raven, never flitting,

still

Is sitting, still is sitting

On the pallid bust of Pallas just

above my chamber door;

And his eyes have all the

seeming of

a demon’s that is dreaming,

And the lamp-light o ’er him

streaming throws his shadow

on the floor;

And my soul from out

that shadow

that lies floating on the floor

Shall be lifted — nevermore!

Poe’s stories — such as those cited above — have been described as
tales of horror. Stories like “The Gold Bug” and “The Purloined Letter”
are more tales of ratiocination, or reasoning. The horror tales prefigure
works by such American authors of horror fantasy as H.P. Lovecraft
and Stephen King, while the tales of ratiocination are harbingers of the
detective fiction of Dashiell Hammett, Raymond Chandler, Ross
Macdonald, and John D. MacDonald. There is a hint, too, of what was
to follow as science fiction. All of these stories reveal Poe’s fascination
with the mind and the unsettling scientific knowledge that was radically
secularizing the 19th-century world view.

In every genre, Poe explores the psyche. Profound psychological
insights glint throughout the stories. “Who has not, a hundred times,
found himself committing a vile or silly action, for no other reason than
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because he knows he should not,” we read in “The Black Cat.” To
explore the exotic and strange aspect of psychological processes, Poe
delved into accounts of madness and extreme emotion. The painfully
deliberate style and elaborate explanation in the stories heighten the
sense of the horrible by making the events seem vivid and plausible.

Poe’s combination of decadence and romantic primitivism
appealed enormously to Europeans, particularly to the French poets
Stéphane Mallarmé, Charles Baudelaire, Paul Valéry, and Arthur
Rimbaud. But Poe is not un-American, despite his aristocratic disgust
with democracy, preference for the exotic, and themes of
dehumanization. On the contrary, he is almost a textbook example of
Tocqueville’s prediction that American democracy would produce
works that lay bare the deepest, hidden parts of the psyche. Deep
anxiety and psychic insecurity seem to have occurred earlier in
America than in Europe, for Europeans at least had a firm, complex
social structure that gave them psychological security. In America,
there was no compensating security; it was every man for himself. Poe
accurately described the underside of the American dream of the self-
made man and showed the price of materialism and excessive
competition — loneliness, alienation, and images of death-in-life.

Poe’s “decadence” also reflects the devaluation of symbols that
occurred in the 19th century — the tendency to mix art objects
promiscuously from many eras and places, in the process stripping
them of their identity and reducing them to merely decorative items in
a collection. The resulting chaos of styles was particularly noticeable
in the United States, which often lacked traditional styles of its own.
The jumble reflects the loss of coherent systems of thought as
Immigration, urbanization, and industrialization uprooted families and
traditional ways. In art, this confusion of symbols fueled the
grotesque, an idea that Poe explicitly made his theme in his classic
collection of stories Tales of the Grotesque and Arabesque (1840).
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UNIT 10

English Folk Songs

and

Christmas Carols.

Pre-Text Exercises
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1. Practise the following for pronunciation:

culmination [.kAlm1’ne1fn]
ceremonial [,serr’mounial]
wassail ["'wpseil]

to travesty [’traevasti]

suppleness [’sAplnas]
accompaniment [o’kAmpanimant]
concertina [,konsa’ti:no]
mouthorgan [’'mau6,2:gaon]

banjo [’band3ouU]

zither [‘z109]

. unadorned [’Ana’da:nt]
. cautionary [’kd:fneri]

. whistle [’wisl]

. siren [’sairon]

reciprocation [ri,sipro’keifan]

. troubadour [ tru:badus]
. thwart [OwD:1]

mischievously [’mistfivasli]
Bethlehem ['beOliom]
myrrh [ma:]

. creche [kreif]
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2. Remember the following word-combinations:

dialogue-song — gianor-micHs
concertina — KOHIEPTUHO

mouthorgan — ryoHa rapmorika

fiddle — ckpunka

banjo — 6anmko

zither — murpa

ballad-song — micus-6anana

humorous song — r'yMOpHCTHYHA TTiCHS

© Nk wbdhE

shrew — cBapJvBa JKiHKa

|
o

homily — moB4aHHs; IPOTIOBI b

. labour song — micHs nparti

. to travesty — maponiroBatu

. forget-me-not — He3abyka

OMeN — o3Haka; MepeaBICTs; MPUKMETA
. shamrock — Tpumnicauk

. tragicomic song — TparikoMu4Ha IMmiCHs
. Jack-o-lantern — mixTap

. wondrous star — aygoBa 3ipka

. frankincense — maman; naxormi

O e N S N R
O © O ~NO® U ~AWwWNER

Magi — BoxBu
. wreath — Binok
. holly — many6; rocrpomicr

N NN
W NP

carols — ko aku

3. Text. Folk Songs.

Most of the folk songs are taken from the «Journal of the Folk
Song Society» and its continuation, «the Journal of the English Folk
Dance and Song Society». The Folk Song Society was founded in
1898, as the culmination of the work of Baring Gould, Lucy
Broadwood, Fuller Maitland, Frank Kidson and others in rescuing the

137



beautiful traditional music of England from oblivion. In the «Journal»
they published annually the songs they had discovered in different
parts of the country. Nowadays there are more than two thousand
British traditional melodies contained in the «Journalsy.

Among them there is a very old folk song «Droylsden Wakes»
from Lancashire. This dialogue-song was once associated with a folk
ceremonial attached to the local «wakes» or annual holiday. The
custom was for two men in comic dress, one of them travestied as a
woman, to sit in a cart with a spinning-wheel before them, spinning
flax as they sang the song, and collecting money from onlookers. This
ceremonial may go back to ancient times. The tune was often used for
wassails, May Day songs and other festive ceremonial purposes.

The ideal way to sing an English folk song, of course, is
unaccompanied. English melodies were made to be sung that way,
and much of their tonal beauty and delightful suppleness comes
from the fact that they have been traditionally free from harmonic
or rhythmic accompaniment. But sometimes people used for folk
song accompaniment musical instrument such as guitar, concertina,
mouthorgan, fiddle, banjo, zither, spoons, bones. They were used
as accompaniment to country singers without necessarily resulting
in a performance that sounds more «right» than that given by the
voice unadorned.

English folk songs are devoted to people and their everyday life.
Though beautiful in tunes, folk songs are tough, and show an obstinate
will to survive. English folk songs mostly tell about love and labour,
but the tone of the songs varies from sad and even cruel to humorous
and reckless.

The love song «As Sylvie Was Walking» sad in character was
discovered in 1855 in Gloucestershire. Another version of this tune is
called «A Maiden Sat a-Weeping».

Another love-song «l Wish, | Wishy does not tell a story, it is just
a lyrical expression of the mood arising from denied or betrayed love.
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An interesting but cruel ballad-song «The Bramble Briar» is
based on a real story from life in the Middle Ages. It is originated
from Somerset and Hampshire.

The humorous song «The Daughter of Peggy» is the cautionary
tale of the shrew tamed by flogging which was common in bygone
days, first as a serious homily, later as comedy.

«The Whale-Catchers» is a traditional English labour song
which is at the same time merry and reckless. From its reference to
London, it would seem that «the whale catchers» may once have
belonged to the whale-men who sailed out of the Greenland Dock,
in Deptford. The version follows the usual pattern of whaling songs
— the departure, hard times on the whaling grounds and the rowdy
return to the port. This tune is the only version of the song
recovered from oral tradition.

Holiday Songs.

Celebration of the New Year's Day really begins on December
31-st. Horns, whistles, and other noisemakers are popular, — this
echoes an ancient custom of making noise to scare away evil spirits.
Wherever people find themselves on New Years Eve, the climax
comes at 12:00 midnight when the ringing of bells, popping of
champagne bottles and fire crackers, and blowing of sirens and
whistles announce the start of the new year. People throw streamers
and confetti, shake hands, exchange kisses and embraces, and wish
each other a «Happy New Year!» If a band is present, it will
spontaneously strike up the tune of «Auld Lang Syne» («the old
days gone by»), written by the 18th century Scottish poet Robert
Burns, which remains the New Year’s hymn. Later, toasts will be
made to the future year, in the hopes that it will bring health,
happiness, and prosperity.
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Auld Lang Syne

Should auld acquaintance be forgot.
And never brought to mind?
Should auld acquaintance be forgot,
And days of auld lang syne?

Chorus:

For auld lang syne, my dear,
For auld lang syne.

We'll take a cup o'kindness yet
For auld lang syne.

St. Valentine's Day is neither a national holiday nor especially
religious, despite the fact that it is named in honor of two early Christian
martyrs named Valentine. Whatever the appropriate sentiment and
regardless of reciprocation, people take the time and trouble (and card,
flower, perfume, and candy merchants help them!) to send a message to
those people in the focus of their attention. Robert Burns sang his
beloved «My Luve is Like a Red, Red Rose», and to this day red roses
are appropriate for that one special love. However, yellow roses are also
popular on that day as a sign of friendship, and forget-me-nots always
make sense. People like to send and receive valentines and to hear and
sing the thousands of new and traditional love songs.

The celebration of St. Valentine's Day dates back to the ancient
Roman festival called «Lupercalia» which took place on February 14th
or 15th in honor of Juno, the Roman Goddess of women, and Pan, the
god of nature. On that day a curious courting ritual was played out in
which young men randomly drew from an urn love messages written
and decorated by young women. Thus, «matched by fate,» the two
would be partners at the upcoming festival. This echoes the old folk
tradition that the birds choose their mates on this day as well.
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But merely imitating what the birds do could hardly justify the
continuation and spread of this Roman custom throughout Christian
Europe in the Middle Ages. It needed the sanction of the church and
authority of some martyred saint. And two likely candidates were soon
found. The first Valentine was a Christian priest who was imprisoned
and executed in the 3rd century for spreading the teachings of Christ. On
February 14, he was beheaded, but not before he managed to heal the
jailer's blind daughter and write her a farewell letter which he signed
«From Your Valentine». The second Valentine was an Italian bishop
who lived at about the same time and was imprisoned for secretly
marrying couples, contrary to the laws of the Roman emperor. Legend
has it that he was burned at the stake. The lives and deeds of these two
men certainly fit in well with the theme needed to keep February 14th in
the holiday calendar. And by some strange paradox their deaths have
helped to keep many a troubadour from going hungry throughout the
ages. In the 17th century England many nice love songs appeared; and
among them there was a sentimental tune «Down in the Valley».

St. Patrick's Day is originated from Ireland. Stories surrounding
St. Patrick, the patron saint of Ireland, date way back to about the year
385 A.D., when a person named Magnus Sucatus Patricus was born in
Britain. His father was a Roman-born Christian and high-ranking local
leader. In Patrick's early youth he was captured by Irish pirates and
sold as a slave in Northern Ireland, where he spent the next several
years working as a shepherd, observing and learning the ways of the
heathen Irish and pondering the question of how to convert these
people to Christianity. In his twenties he escaped to France where he
entered a Catholic monastery. In 432 A.D. he was sent as a Bishop
back to Ireland to continue the missionary work already begun there.
Despite the fact that the Druids were still very powerful, Patrick, with
the help of three other bishops, built more than fifty cathedrals and
united the islanders in one faith.
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Of the many legends about St. Patrick which survive in Ireland,
two in particular have been preserved in the Irish folklore. The first
legend is about how St. Patrick rid «the Emerald Isle» of snakes.
Tradition has it that St. Patrick always travelled with a big bass drum
which was beaten to call the people to come to hear his teachings.
Wherever he went crowds gathered to hear his words, but also in
expectation of seeing a miracle performed. On the day on which the
snakes to be banished the drum was beaten so hard that it burst, and at
that moment a large black snake slithered into view. At first this was
taken as an evil omen, and the disappointed people began to disperse.
Suddenly an angel appeared from the sky and made the drum whole
again, after which St. Patrick gave a sermon on the need to banish evil
from one's life. Then the drum was beaten again with greater zeal than
ever before, and all the snakes on the island vanished without a trace.

Another very famous legend about St. Patrick tells of his ability
to explain complex theological concepts in simple ways. Once as he
was preaching about the trinity, he reached down and plucked a
shamrock (three-leaf clover). «Just as with our divine Lord,» he
explained, «each leaf represents a separate aspect of God, as Father,
Son, and Holy Ghost. Yet it is still one plant.

St. Patrick's success in converting the Irish to the Catholic faith
had long lasting consequences for Ireland. For the next six or seven
hundred years, a united Christian Ireland was a fearsome opponent,
and so actually fought fewer wars than many other European
countries. It was the Normans in 1167 who first tried to bring Ireland
under English rule. But geographic, language, cultural and ideological
barriers repeatedly thwarted such attempts. Because the Catholic faith
had become such an integral part of Irish culture, much of Irish history
has been a fierce struggle to preserve it. This has had a grave impact
on Irish-English relations since the time of Henry VIII, when England
left the Catholic church and established its own branch of the
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Protestant Christian faith, the Anglican Church. Under Queen
Elizabeth in 1601 English Protestant settlers began to arrive in Ireland,
especially in its northern part, and to the religious and cultural struggle
there was added competition for the limited resources available in a
delicate island economy. The island became divided into two parts:
northern and southern. Some people in both parts wish to see Ireland
united again, and since 1969 they have been fighting an underground
war for this cause.

In Ireland there are many traditional tragicomic mystic songs.
A typical Irish folk song is, for example, «Molly Malone» which is
simultaneously a song and a dance.

Halloween gets its name from «All Hallows Evening» or the
evening before All Saints Day, November 1, according to the western
European Christian church calendar. However, its traditions date back
to pre-christian Celtic beliefs once prevalent in what is now known as
Scotland, Ireland and Wales. October 31 was the Eve of the Celtic
New year, a time when ghosts or evil spirits walked the earth and
mingled mischievously with the living. Costumes and jack-o-lanterns
were thought to protect people from any harm they might cause.
A jack-o-lantern is a face carved into one side of a hallowed out
pumpkin in which a lighted candle has been placed. This gives it an
inviting yellow and orange glow on a dark autumn night; this is why
the Halloween colors are orange and black. Even today small children
are told that any house with a jack-o-lantern burning in the window is
a safe place to go trick-or-treating. The custom of trick-or-treating
comes from the days when children dressed in costumes on All Souls'
Day and went from house to house begging for soul cakes.

Christmas is a Christian holiday commemorating the birth of
Jesus Christ. It is based on the Biblical event described in Luke 2 and
Matthew 1-2 of the New Testament. Luke tells the story of how an
angel appeared to shepherds and told them that a Savior had been born
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to Mary and Joseph in a stable in Bethlehem. Matthew tells of the
Three Wise Men of the East (the Magi) who followed a wondrous star
which led them to the new-born child, whom they presented with gifts
of gold, frankincense, and myrrh.

Despite the fact that the Eastern Christian churches had earlier
settled on the date of January 6th to celebrate Christmas, The Roman
Church set that of December 25th as the Feast of the Nativity of Jesus
Christ. Perhaps this was in order to have it replace the important
pagan Roman festival Natalis Invicti Soils (Birth of the Unconquered
Sun). The word «Christmas» comes from the term Christes masse,
meaning Christ's Mass. So, in the western tradition, January 6th
became the Epiphany (Twelfth Night), the date when the Magi arrived
with gifts for child Christ. This served as inspiration for the song «The
Twelve Days of Christmas» and its generous list of presents from
someone's true love.

Christmas is a time of gathering with loved ones and of giving
and receiving presents. Some families open their presents on Christmas
Eve, December 24th, to the glow of a crackling fire and the warm
strains of «Christmas is coming», «We Wish You a Merry Christmas»
and other Christmas songs, playing softly in the background.

Some families attend the Christmas Eve service or Mass at their
church. Church goers are familiar with the symbol of the advent
wreath, which does not hang on the door: four large candles stand
upright on the advent wreath. One candle is lit each Sunday before
Christmas in anticipation of the arrival of Christ. A large creche or
nativity scene is usually displayed in front of most churches
representing Jesus' place of birth. Here we can see Joseph, Mary,
stable animals, shepherds, angels, three wise men and, of course, the
baby Jesus asleep in his humble manger, formerly the cow's feed bin.

Decorating the house with «boughs of holly» is a custom
which comes from England. Holly is a bush with shiny red berries
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and glossy leaves with a characteristic shape and sharp pointy
edges. Because it remains green throughout the year it was
believed to hold a promise that the sun would return. Other
ornaments and symbols of Christmas are glass bulbs in numerous
colors and shapes, peppermint candy canes, bells, fluffy white
«angel's hair» or shiny tinsel. But the queen of decorations is a
natural Christmas tree crowned with a bright star or a graceful
figure of the Christmas angel.

The most adored song especially among children is «Jingle
Bells» which appeared in the middle of the 19th century. This song is
an everlasting symbol of Christmas, a synonym of this wonderful
fairy-like holiday.

The word «carol» comes from Greek «chorus» that originally
means «round song or dance or chorus of joy». Carols, which are now
songs about Jesus Christ, in ancient time might be Midsummer,
Easter, May and even November.

Carols are sung and heard during the holiday season. There are
different types of carols: old traditional songs in English, German,
Spanish, French and other languages, religious songs and modern
songs. Christmas carols, both religion and secular, capture the spirit
and excitement of the season. The first Christmas carols appeared in
the 13th century in different parts of Britain.

In many parts of the United Kingdom groups of people still walk
from house to house and sing Christmas carols. Some people give
singers money or small gifts or invite them for a warm drink.
Sometimes carol-singers can be heard in the streets as they collect
money for charity. On Christmas Eve there are evening church
services which everyone attends. They listen to readings from the
Bible and singing Christmas carols. On Christmas Day, there are other
religious ceremonies at churches which families attend before they
make their rounds to visit their friends and relatives.
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Among the most favourite Christmas carols there are such ones
as «Silent Night» (1818), «Hark! The Herald-Angels Sing» (1855),
«We Three Kings» (1857) and many other beautiful tunes. They are
loved not only in Great Britain but all over the world.

COMPREHENSION
I. Answer the questions:
1) When was the Folk Song Society founded?
2) What did the Folk Song Society publish in the «Journal»?
3) What is «Droylsden Wakes» about?
4) In what way should English melodies be song?
5) Whom are English folk songs devoted to?
6) What do English folk songs tell about?
7) What are English folk songs in their character?
8) What does the word “carol” mean?
9) Do people of England sing Christmas carols now?
10) What do people listen to at the evening church services on
Christmas Eve?

I1. Supply the Ukrainian equivalents:
Culmination; to rescue; oblivion; annually; a dialogue-song; the
custom; a spinning wheel; flax; wassails; unaccompanied; tonal
beauty; suppleness; concertina; fiddle; zither; unadorned; an obstinate;
to survive; cautionary tale; shrew; flogging; to echo; evil spirits; fire
crackers; prosperity; strike up; acquaintance; despite; martyr;
reciprocation; forget-me-not; an urn love message; to execute; to heal;
high-ranking leader; to convert; to rid; to banish; omen; to disperse;
the trinity; a shamrock; consequences; thwart; an integral part; to
mingle; mischievously; jack-o-lantern; trick-or-treating; Savior; a
wondrous star; the Nativity; Epiphany; inspiration; advent wreath;
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creche; manger; boughs of holly; tinsel; carol; secular charity;
peppermint candy canes; without a trace.

[11. State what part of speech the given words are and translate

them:
To continue — continuation — continuous; beauty — beautiful; delight —
delightful; to accompany — accompaniment; to perform — performance;
to devote — devotion; to discover — discovery; to celebrate — celebration
— celebrity; happy — happiness; curious — curiosity; a prison — to
Imprison; to execute — execution; head — behead; origin — originate —
original; to observe — observation; to expect — expectation; a miracle —
miraculous; to separate — separator; Christ — Christian; to protect —
protection; to arrive — arrival; gift — gifted.

4. Grammar

THE NOUN
IMMeHUK — 1€ caMmocCTiiiHa YacTMHAa MOBH, fIKa O3HAYa€ ICTOTY UM
npeaMeT 1 BIAMOBIZAE HA 3amuTaHHS “XT0?”, “mo?”. B aHrminickii
MOBI TaK caMoO, fIK 1 B YKpaiHCbKiil, IMEHHUKH MalOTh OJHUHY Ta
MHOXHUHY .
Ha BiaMiHy BiJ yKpaiHCbKOI MOBH, B aHIJIINCKIN iCHY€ JHIIE JBa
BIJIMIHKU IMEHHUKIB: 3arajibHUH 1 MIPUCBIAHUI.

3a 3HaueHHAM IMEHHUKU NOOLIAIOMbCA HA.
1. 3aeanvhi Hazeu, CIBHI IJIS BCIX OAHOPIAHUX MIPEAMETIB:
an armchair (xpicmo), a tiger (Turp).
2. Bnachi Hazsu.
a) BiacHi iMmeHa: Mr Brown (mictep Bpayn), Jane (/Ixeiin);
b) reorpadiuni Hazu: Londan, the Dnipro;
C) Ha3BW BYJIMIIb, Mali/IaHiB, Ta3eT, )KypPHAJIB, TOTETIB, My3¢eiB: the
Hilton, the “Times”, the British Museum;
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d) masBu [OHIB THOKHS, MICSIIB, HalllOHAJILHOCTEH, MOB: March
(6epesenn); Sunday (aemins); UKrainian (ykpainceka MoBa); the
Japenese (srmoHt).

OOHUHAG Ma MHOXMCUHA.
B aurmiiicekiii MOB1 IMEHHHKH B OJHHHI MOJUISIIOTECS Ha
sniuyeani (Countable Nouns) ta rezniuysani (Uncountable Nouns).
3niuyeani imennuku: a chair, a doctor, a problem;
Heszniuysani imennuxu: water, milk, courage.
3niuysan iMeHHUKU MOXYTh BXKHUBATHUCS 6 oonuni (the Singlar) 1
mnoocuni (the Plural).
Hesniuysani imennuxy MHOXXVUHU HE MaKOTh.

Okpemi 6unaoku ymeopeHHs MHONCUHU IMEHHUKIB!

1. Muoowcuna nesikux I1MEHHUKIB YTBOPIOETHCS 3MIHOIO KOPEHEBOTO
rojocHoro (0e3 momaBaHHS 3aKiHUCHHS): @ Man — men; a woman —
women; a tooth — teeth; a goose — geese; a foot — feet; a mouse — mice.
2. Imennuk child Ta 0X yTBOPIOIOTH MHOXHHY 3a JOIIOMOTOIO
3akiHueHHs — en: children, oxen.

3. Imennuku sheep, deer, swine, fish, fruit Ta Ha3Bu neskux BHIIB pUO

MaroTh OJHAKOBY (opMy B oxHMHI i MHOKHMHI: He caught a lot of fish.
— Bin cmiiimaB 6arato puou.

Note: ®opma fishes BxxuBaeThcst, Ko HAEThCS PO Pi3HI BUIU pUO;
dopma fruits — ko fiaerbes po pi3Hi BUAN PPYKTIB.

4. Jlesski IMEHHUKHM JIATUHCBKOTO 1 TPEIBKOTO  TMOXOJ/KEHHS
30epiratoTb (POpMH MHOXKHHU, SKI BOHM MajJld B IIMX MOBax: a
phenomenon — phenomena; a crisis — crises; a radius — radii.

5.V ckimamHuX IMEHHUKaX (opMy MHOXHHU TpHUiiMae JIHIIe
rojoBHuil iMmeHHHK: a daughter-in-law — daughters-in-law; a school-
mate — school-mates. Slkmio >k ckiIagHU IMCHHHK yTBOPCHHHM BiJ

IHIIANX YaCTUH MOBH, TO 3aKIHUEHHS MHOXXHHH JOHAECTHCI B KIHIII
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cioBa: forget-me-not — forget-me-nots (ue3abynuku); merry-go-round
— merry-go-rounds (xapyceii).

6. B aHrmiickiii MOBI € IMEHHHUKH, 10 B)KUBAIOTHCA TUILKH B OJHUHI
(Ha3Bu peuoBMH 1 aOcrpakTHmx moHsATh: chalk, silver, peace,

friendship) a6o TinbkW y MHOXMHI (HAa3BU TPEIMETIB, IO
CKJIQJAIOThCSl 3 JIBOX PIBHUX a00 mMoAiOHMX yacTuH: tongs (worimii,
UML), trousers (IITaHu), SCiSSors (HOXKUIII) Ta 1H.

Note: Jleski IMEHHHMKH B aHIJIIHCKIM MOBI1 B)XHMBAaIOThCS TIJIbKHU B
OJIHMHI, a BIJMOBIIHI iIM IMEHHUKHU B YKPaiHChKiil MOB1 MalOTh (pOpMHU
OJTHUH ¥ MHOXMHH a00 TiJIbKM MHOXXMHU: advice — mopajaa, mopajiu;
knowledge — 3nanns; information — indopmariisi, BijoMOCTi; NEWS —
HOBHMHA, HOBUHH; Progress — ycmix, ycnixu; MoNey — rpotuii.

Ipucsitinuti 8i0MIHOK.

IMEHHUKH y TIPUCBIMHOMY BIJIMIHKY BHPaXalOTh MPUHAIECKHICTD

KOT'OCh/4OTrOCh 0CO001 4M TIpeAMETy 1 BIJAMOBIAAIOTH Ha 3alWTaHHS

“quit/gus/uue/uni?”’. @dopma NPUCBIHHOTO BiIMIHKA IMEHHHUKA

YTBOPIOETHCA 38 TAKOKO CXEMOKO:

1) imennuk B omauHI +’s (boy — boy’s, Alice — Alice’s);

2) 1IMEHHHUK y MHOXWHI, TKHi Mae 3akinueHHs —S+ (boys — boys’);

3) IMEHHUK y MHOXHHI, SKHH HE Mae€ 3akiHdeHHsS —S +’s (men —
men’s, children — children’s).

Note: SIkuio B mpuCBIifHOMY BiIMIHKY CTOIiTh BJIaCHa Ha3Ba, apTUKJIb

He ctaBuThes: Tom’s room — kimHaTa Toma.

Ipuceivinuii 6i0MiHOK, K TIPABUJIO, BXKUBAIOTh 3 IMCHHUKAMHU Ha
No3HAYeHHs icTOT (Mrozel i TBapuH): my friend’s house — OynuHOK
Mmoro apyra; Ann and Kate’s room — ximaata Enn Ta Kelit; the dog’s
OWNEer — BJIaCHUK COOaKH.

[IpucBifiHMI BIIMIHOK TaKOX BXKUBAIOTH ISl TTIO3HAYCHHS Yacy:
last week’s concert — konmepT, sKiii BiJOYBCS MHHYJIOTO THIKHS;
today’s tv programmes — chOTrOHIIIHI MpOorpaMu TeaeOaueHHS.
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Ex. 1. Write the countable and uncontable nouns into two

different columns:
Wall, pen, air, chalk, picture, water, tea, time, hour,bread, river,
friend, copper, cigarette, tobacco, cheese, teacher, glass (crakan),
glass (ckio), paper (mamip), paper (rasera), music, coffee, armchair,
gold, ship, milk, shop, idea, ice, furniture, butter, happiness, wood,
tree, word, ink, money, coin, university, hero, assistant, darkness,
meat, machine, instrument.

Ex. 2. Tick the words which normally have plurals in English.

1. advice 4. answer 7. penny 10 money
2.diamond 5. jewellery 8. story 11. news
3. meat 6. carrot 9. scenery 12. shirt

EX. 3. Put in 113 Some JJ, i3} any n’ 13} au’ uthe JJ, i3} a |Ot Of I%s or “_ {r-,

1. I’dlike............. information, please.

2. The tree was struck by ............. lighting.

3. Isthere............. toast, please?

4. There’s ............. slice of toast left.

5. What’s ............. weather like today?

6. Canlhave............. potatoes, please?

7. Ineed............. new clothing.

8. DI’'mtired. I’ve justdone ............. shopping.
9. I'vedone............. housework.

10. I’ve justreceived ............. letter from John.
11. Can you giveme ............. description of it?
12. I’dlike ............. tomatoes, please.

13. Wouldyoulike ............. spaghetti?

14. There was ............. traffic this morning.

15. John’s gone to bed with ............. flu.

16. Have you made ............. progress with Chinese?
17. ’vegot ............. permission to park here.
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17. Our teacher has given us ............. homework.
18. There’s ............. rubbish in our garden.
19. I’m going to plant ............. tree in the garden.
Ex. 4. Rewrite these senteces in the plural making necessary

changes.
1. This cherry is very sweet.

..................................................
..................................................
..................................................
..................................................

oooooooooooooooooooooooooooooooooooooooooooooooooo

6. We have a Henry in our family.
Wehavethree ...

Ex. 5. Rewrite these sentences in the plural making necessary

changes.
1. Which video do you like best?



6. A postman is busy all the time.

10. A Swiss is used to mountains.

10.
11,
12,

Ex. 6. Supply the missing words.

The goods you ordered ............ arrived.

Where ............ the scissors? — ............ are in the first drawer
on the left.

How much ............ a good pair of trousers cost these days.

How much did you pay for ............ trousers? — ............ were
very expensive!

I know he’s clever, but ............ aren’t the only thing in life.

I’m so pleased you got into university! ......... on your success!
If your clothes ......... dirty, please put them in the laundry
basket.

My jeans (not) ............ faded much even though I keep
washing ............

I’'m looking for the pliers. You’ll find ............ on that shelf.

All their belongings ............ been destroyed in a fire.

My earnings (not) ......... high, but at least they ......... regular.
These shorts ............ fit me at all!

EX. 7. Rewrite these sentences using ’s, s’, or just an apostrophe ().
This bicycleis forachild ...
This pen belongs to the teacher ...
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He described the career of the actress ...l
That’s a job for a stewardess ............cooeviiiiiiiiiiiiiiiin.
These toys belong to the children ..........................l.
Thisisaclubforwomen ..............coooiiiiiiiiiiiiii i,
It’s a school for @irls ..o,
This is the lounge for residents .............cocoviiiiiiiiiiiiiiinn..n
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This umbrella belongs to James ...,
10 That hat belongs to DOTis ......ooovviiiiiiiiiii e,

Ex. 8. Only where possible, use an apostrophe to show possession in
these sentences.

. That’s the voiceof aman ...................cooiiiiiiiiiii i,

| can’t see the bottom of the box ...,
That’s the decision of the committee ....................oooiiiiiiii,
t’sthe faultofnoone ...

. This is a copy of the poetry of Keats ................ccooiiiiiiiiiinnn,
That’s the leg of the table ..................ooo

. Where’s the key of thecar? ...

. That’s the bell of the village church that you can hear .................
. These are the stables of the horses ...,

© 0 N0 AWN R

5. Supplementary text.
The Rise of Realism, 1860-1914.

The U.S. Civil War (1861-1865) between the industrial North and
the agricultural, slave-owning South was a watershed in American
history. The innocent optimism of the young democratic nation gave
way, after the war, to a period of exhaustion. American idealism
remained but was rechanneled. Before the war, idealists championed
human rights, especially the abolition of slavery; after the war,
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Americans increasingly idealized progress and the self-made man. This
was the era of the millionaire manufacturer and the speculator, when
Darwinian evolution and the “survival of the fittest” seemed to sanction
the sometimes unethical methods of the successful business tycoon,
Business boomed after the war. War production had boosted
industry in the North and given it prestige and political clout. It also
gave industrial leaders valuable experience in the management of men
and machines. The enormous natural resources — iron, coal, oil, gold,
and silver — of the American land benefitted business. The new
intercontinental rail system, inaugurated in 1869, and the
transcontinental telegraph, which began operating in 1861, gave
industry access to materials, markets, and communications. The
constant influx of immigrants provided a seemingly endless supply of
inexpensive labor as well. Over 23 million foreigners — German,
Scandinavian, and Irish in the early years, and increasingly Central
and Southern Europeans thereafter — flowed into the United States
between 1860 and 1910. Chinese, Japanese, and Filipino contract
laborers were imported by Hawaiian plantation owners, railroad
companies, and other American business interests on the West Coast.
In 1860, most Americans lived on farms or in small villages, but by
1919 half of the population was concentrated in about 12 cities. Problems
of urbanization and industrialization appeared: poor and overcrowded
housing, unsanitary conditions, low pay (called “wage slavery”), difficult
working conditions, and inadequate restraints on business. Labor unions
grew, and strikes brought the plight of working people to national
awareness. Farmers, too, saw themselves struggling against the “money
interests” of the East, the so-called robber barons like J.P. Morgan and
John D. Rockefeller. Their eastern banks tightly controlled mortgages and
credit so vital to western development and agriculture, while railroad
companies charged high prices to transport farm products to the cities.
The farmer gradually became an object of ridicule, lampooned as an
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unsophisticated “hick” or “rube.” The ideal American of the post-Civil
War period became the millionaire. In 1860, there were fewer than 100
millionaires; by 1875, there were more than 1,000.

From 1860 to 1914, the United States was transformed from a
small, young, agricultural ex-colony to a huge, modern, industrial
nation. A debtor nation in 1860, by 1914 it had become the world’s
wealthiest state, with a population that had more than doubled, rising
from 31 million in 1860 to 76 million in 1900. By World War I, the
United States had become a major world power.

As industrialization grew, so did alienation. Characteristic
American novels of the period — Stephen Crane’s Maggie: A Girl of
the Streets, Jack London’s Martin Eden, and later Theodore Dreiser’s
An American Tragedy — depict the damage of economic forces and
alienation on the weak or vulnerable individual. Survivors, like
Twain’s Huck Finn, Humphrey Vanderveyden in London’s The Sea-
Wolf, and Dreiser’s opportunistic Sister Carrie, endure through inner
strength involving kindness, flexibility, and, above all, individuality.

Samuel Clemens

Samuel Clemens, better known by his pen name of Mark Twain,
grew up in the Mississippi River frontier town of Hannibal, Missouri.
Ernest Hemingway’s famous statement that all of American literature
comes from one great book, Twain’s Adventures of Huckleberry Finn,
indicates this author’s towering place in the tradition. Early 19th-
century American writers tended to be too flowery, sentimental, or
ostentatious — partially because they were still trying to prove that
they could write as elegantly as the English. Twain’s style, based on
vigorous, realistic, colloquial American speech, gave American
writers a new appreciation of their national voice. Twain was the first
major author to come from the interior of the country, and he captured
its distinctive, humorous slang and iconoclasm.
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For Twain and other American writers of the late 19th century,
realism was not merely a literary technique: it was a way of speaking
truth and exploding worn-out conventions. Thus it was profoundly
liberating and potentially at odds with society. The most well-known
example is Huck Finn, a poor boy who decides to follow the voice of his
conscience and help a Negro slave escape to freedom, even though Huck
thinks this means that he will be damned to hell for breaking the law.

Twain’s masterpiece, which appeared in 1884, is set in the
Mississippi River village of St. Petersburg. The son of an alcoholic
bum, Huck has just been adopted by a respectable family when his
father, in a drunken stupor, threatens to kill him. Fearing for his life,
Huck escapes, feigning his own death. He is joined in his escape by
another outcast, the slave Jim, whose owner, Miss Watson, is thinking
of selling him down the river to the harsher slavery of the deep South.
Huck and Jim float on a raft down the majestic Mississippi, but are
sunk by a steamboat, separated, and later reunited. They go through
many comical and dangerous shore adventures that show the variety,
generosity, and sometimes cruel irrationality of society. In the end, it
Is discovered that Miss Watson had already freed Jim, and a
respectable family is taking care of the wild boy Huck. But Huck
grows impatient with civilized society and plans to escape to “the
territories” — Indian lands. The ending gives the reader the counter-
version of the classic American success myth: the open road leading
to the pristine wilderness, away from the morally corrupting
influences of “civilization.” James Fenimore Cooper’s novels, Walt
Whitman’s hymns to the open road, William Faulkner’s The Bear, and
Jack Kerouac’s On the Road are other literary examples.

Huckleberry Finn has inspired countless literary interpretations.
Clearly, the novel is a story of death, rebirth, and initiation. The
escaped slave, Jim, becomes a father figure for Huck; in deciding to
save Jim, Huck grows morally beyond the bounds of his slave-owning
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society. It is Jim’s adventures that initiate Huck into the complexities
of human nature and give him moral courage.

The novel also dramatizes Twain’s ideal of the harmonious
community: “What you want, above all things, on a raft is for
everybody to be satisfied and feel right and kind toward the others.”
Like Melville’s ship the Pequod, the raft sinks, and with it that special
community. The pure, simple world of the raft is ultimately
overwhelmed by progress — the steamboat — but the mythic image of
the river remains, as vast and changing as life itself.

The unstable relationship between reality and illusion is Twain’s
characteristic theme, the basis of much of his humor. The magnificent
yet deceptive, constantly changing river is also the main feature of his
imaginative landscape. In Life on the Mississippi, Twain recalls his
training as a young steamboat pilot when he writes: “I went to work now
to learn the shape of the river; and of all the eluding and ungraspable
objects that ever | tried to get mind or hands on, that was the chief.”

Twain’s moral sense as a writer echoes his pilot’s responsibility
to steer the ship to safety. Samuel Clemens’s pen name, ‘“Mark
Twain,” 1s the phrase Mississippi boatmen used to signify two
fathoms (3.6 meters) of water, the depth needed for a boat’s safe
passage. Twain’s serious purpose combined with a rare genius for
humor and style keep Twain’s writing fresh and appealing.

Two major literary currents in 19th-century America merged in
Mark Twain: popular frontier humor and local color, or “regionalism.”
These related literary approaches began in the 1830s — and had even
earlier roots in local oral traditions. In ragged frontier villages, on
riverboats, in mining camps, and around cowboy campfires far from
city amusements, storytelling flourished. Exaggeration, tall tales,
incredible boasts, and comic workingmen heroes enlivened frontier
literature. These humorous forms were found in many frontier regions
— in the “old Southwest” (the present-day inland South and the lower
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Midwest), the mining frontier, and the Pacific Coast. Each region had
its colorful characters around whom stories collected: Mike Fink, the
Mississippi riverboat brawler; Casey Jones, the brave railroad
engineer; John Henry, the steel-driving African-American; Paul
Bunyan, the giant logger whose fame was helped along by
advertising; westerners Kit Carson, the Indian fighter, and Davy
Crockett, the scout. Their exploits were exaggerated and enhanced in
ballads, newspapers, and magazines. Sometimes, as with Kit Carson
and Davy Crockett, these stories were strung together into book form.

Twain, Faulkner, and many other writers, particularly
southerners, are indebted to frontier pre-Civil War humorists such as
Johnson Hooper, George Washington Harris, Augustus Longstreet,
Thomas Bangs Thorpe, and Joseph Baldwin. From them and the
American frontier folk came the wild proliferation of comical new
American words: “absquatulate” (leave), “flabbergasted” (amazed),
“rampagious” (unruly, rampaging). Local boasters, or “ring-tailed
roarers,” who asserted they were half horse, half alligator, also
underscored the boundless energy of the frontier. They drew strength
from natural hazards that would terrify lesser men. “I’m a regular
tornado,” one swelled, “tough as hickory and longwinded as a
nor’wester. I can strike a blow like a falling tree, and every lick makes
a gap in the crowd that lets in an acre of sunshine.”)

Henry James

Henry James once wrote that art, especially literary art, “makes
life, makes interest, makes importance.” James’s fiction and criticism
Is the most highly conscious, sophisticated, and difficult of its era.
With Twain, James is generally ranked as the greatest American
novelist of the second half of the 19th century.

James is noted for his “international theme” — that is, the
complex relationships between naive Americans and cosmopolitan
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Europeans. What his biographer Leon Edel calls James’s first, or
“international,” phase encompassed such works as Transatlantic
Sketches (travel pieces, 1875), The American (1877), Daisy Miller
(1879), and a masterpiece, The Portrait of a Lady (1881). In The
American, for example, Christopher Newman, a naive but intelligent
and idealistic selfmade millionaire industrialist, goes to Europe
seeking a bride. When her family rejects him because he lacks an
aristocratic background, he has a chance to revenge himself; in
deciding not to, he demonstrates his moral superiority.

James’s second period was experimental. He exploited new
subject matters — feminism and social reform in The Bostonians
(1886) and political intrigue in The Princess Casamassima (1885). He
also attempted to write for the theater, but failed embarrassingly when
his play Guy Domville (1895) was booed on the first night.

In his third, or “major,” phase James returned to international
subjects, but treated them with increasing sophistication and
psychological penetration. The complex and almost mythical The
Wings of the Dove (1902), The Ambassadors (1903) (which James
felt was his best novel), and The Golden Bowl (1904) date from this
major period. If the main theme of Twain’s work is appearance and
reality, James’s constant concern is perception. In James, only self-
awareness and clear perception of others yields wisdom and self-
sacrificing love. As James develops, his novels become more
psychological and less concerned with external events. In James’s
later works, the most important events are all psychological —
usually moments of intense illumination that show characters their
previous blindness. For example, in The Ambassadors, the idealistic,
aging Lambert Strether uncovers a secret love affair and, in doing
so, discovers a new complexity to his inner life. His rigid, upright,
morality is humanized and enlarged as he discovers a capacity to
accept those who have sinned.
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Jack London

A poor, self-taught worker from California, the naturalist Jack
London was catapulted from poverty to fame by his first collection of
stories, The Son of the Wolf (1900), set largely in the Klondike region
of Alaska and the Canadian Yukon. Other of his best-sellers, including
The Call of the Wild (1903) and The Sea-Wolf (1904), made him the
highest paid writer in the United States of his time.

The autobiographical novel Martin Eden (1909) depicts the inner
stresses of the American dream as London experienced them during
his meteoric rise from obscure poverty to wealth and fame. Eden, an
impoverished but intelligent and hardworking sailor and laborer, is
determined to become a writer. Eventually, his writing makes him rich
and well-known, but Eden realizes that the woman he loves cares only
for his money and fame. His despair over her inability to love causes
him to lose faith in human nature. He also suffers from class
alienation, for he no longer belongs to the working class, while he
rejects the materialistic values of the wealthy whom he worked so
hard to join. He sails for the South Pacific and commits suicide by
jumping into the sea. Like many of the best novels of its time, Martin
Eden is an unsuccess story. It looks ahead to F. Scott Fitzgerald’s The
Great Gatsby in its revelation of despair amid great wealth.

Theodore Dreiser

The 1925 work An American Tragedy by Theodore Dreiser, like
London’s Martin Eden, explores the dangers of the American dream.
The novel relates, in great detail, the life of Clyde Griffiths, a boy of
weak will and little self-awareness. He grows up in great poverty in a
family of wandering evangelists, but dreams of wealth and the love of
beautiful women. A rich uncle employs him in his factory. When his
girlfriend Roberta becomes pregnant, she demands that he marry her.
Meanwhile, Clyde has fallen in love with a wealthy society girl who
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represents success, money, and social acceptance. Clyde carefully
plans to drown Roberta on a boat trip, but at the last minute he begins
to change his mind; however, she accidentally falls out of the boat.
Clyde, a good swimmer, does not save her, and she drowns. As Clyde
Is brought to justice, Dreiser replays his story in reverse, masterfully
using the vantage points of prosecuting and defense attorneys to
analyze each step and motive that led the mild-mannered Clyde, with
a highly religious background and good family connections, to
commit murder.

Despite his awkward style, Dreiser, in An American Tragedy,
displays crushing authority. Its precise details build up an
overwhelming sense of tragic inevitability. The novel is a scathing
portrait of the American success myth gone sour, but it is also a
universal story about the stresses of urbanization, modernization, and
alienation. Within it roam the romantic and dangerous fantasies of the
dispossessed.

An American Tragedy is a reflection of the dissatisfaction, envy,
and despair that afflicted many poor and working people in America’s
competitive, success-driven society. As American industrial power
soared, the glittering lives of the wealthy in newspapers and
photographs sharply contrasted with the drab lives of ordinary farmers
and city workers. The media fanned rising expectations and
unreasonable desires. Such problems, common to modernizing
nations, gave rise to muckraking journalism — penetrating
investigative reporting that documented social problems and provided
an important impetus to social reform.

The great tradition of American investigative journalism had its
beginning in this period, during which national magazines such as
McClures and Collier’s published Ida M. Tarbell’s History of the
Standard Oil Company (1904), Lincoln Steffens’s The Shame of the
Cities (1904), and other hard-hitting exposés. Muckraking novels used
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eye-catching journalistic techniques to depict harsh working
conditions and oppression. Populist Frank Norris’s The Octopus
(1901) exposed big railroad companies, while socialist Upton
Sinclair’s The Jungle (1906) painted the squalor of the Chicago meat-
packing houses. Jack London’s dystopia The Iron Heel (1908)
anticipates George Orwell’s 1984 in predicting a class war and the
takeover of the government.

Another more artistic response was the realistic portrait, or group
of portraits, of ordinary characters and their frustrated inner lives. The
collection of stories Main-Travelled Roads (1891), by William Dean
Howells’s protégé, Hamlin Garland (1860-1940), is a portrait gallery
of ordinary people. It shockingly depicted the poverty of midwestern
farmers who were demanding agricultural reforms. The title suggests
the many trails westward that the hardy pioneers followed and the
dusty main streets of the villages they settled.

Close to Garland’s Main-Travelled Roads is Winesburg, Ohio,
by Sherwood Anderson (1876- 1941), begun in 1916. This is a loose
collection of stories about residents of the fictitious town of
Winesburg seen through the eyes of a naive young newspaper
reporter, George Willard, who eventually leaves to seek his fortune in
the city. Like Main-Travelled Roads and other naturalistic works of
the period, Winesburg, Ohio emphasizes the quiet poverty, loneliness,
and despair in small-town America.
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