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TPAMATHUYHI TPAHC®OPMAIIII B YKPAIHChKHUX ITEPEKJIAJIAX
AHTJIOMOBHOI XYJ1IOKHbOI ITPO3U

Cmammio npucesueno ananizy epamamuidHux mpac@opmayiti 8 yKpaiHCbKux nepexknaoax meopie
AHSTIOMOBHUX NUCLMEHHUKIG, )y MOMY YUCH MOPQGONOIMHUX [ CUHMAKCUYHUX MPpanHchopmayit, ujo
Gdopmyloms CmpyKmypHO-I02IYHUL NOMEHYIAN NePeKIadaybKoi eK8ieaIeHMHOCMI Y MEOPax IHUul0I0 MOBOIO.
Tpancopmayiiinuii pecypc epamamuyHux nepemeopenb NoOaHo Yy 3iCMAGHOMY AcheKmi i Ha Npuxiadi
YUCTIEHHUX GUNAOKIG 3ACMOCYSAHHS 2DAMAMUYHUX 3AMIH.

Knrouoei cnosa: epamamuuna ekgisaieHmMHICMb, 2pAMAmMUYHi mpancopmayii, epamamuiri 3aminu.

ITocTanoBka npodaemu. Ilepexnananbki NepeTBOPEHHS] MOBHUX IpaMaTHUHUX (PEHOMEHIB
y TEepeBaXHi OUIBIIOCTI TEKCTIB 3a3BHYail OXOIUTIOIOTH MOP(OJIOTIYHI Ta CHHTAKCHYHI
TpaHcopmarlii, a TakoX J[0JaBaHHS 1 OMyIIEeHHsA. Pi3HOMaHITTA IMX NEPEeTBOPEHb y IAPHHI
XYA0KHIX TEKCTIB 3yMOBJICHO CKJIAHICTIO iX MOBJICHHS Ta TPYIHOIIAMH iX IHTEpIIpeTalii B yMoBax
nepekiany. I'paMaTiuHa €KBIBAJICHTHICTh TAKUX TEKCTIB € NEPEAYCiM pe3yJbTaTOM KOMILIEKCHOTO
JOCIIKEHHS MUTICHOT «TPaMaTUYHOT KAPTHHM» XYA0KHBOTO TBOPY Y aCIEKTi OCSTHEHHS 1 OLIHKU
foro TpaHcopmauiiiHoro noreHuiany. CiiJ 3a3Ha4UTH, TPAMAaTUYHUM IE€PETBOPEHHSIM Yy raiysi
XYA0KHBOTO TepEeKIaay NMPHUALICHO HE JOCHTH OaraTo yBard, TOMY came y iX aHaji3i moisirae
NEepCHEeKTUBA NMOAAIBIINX AOCIIKEHb.

AHaJi3 ocTaHHIX JocailzkeHb i myOaikaniil. 3aranabHOBIIOMI BHCHOBKH  I0JI0
kiacudikamii rpaMaTUYHUX TpaHCPOpMALIN MICTATHCS Y YHMCICHHUX IMEPeKIIaJ03HaBUMX Mparsx
BU3HaHUX jociigaukiB, cepen skux JI. C. bapxymapos, €. B.bpeyc, B.H. Kowmicapos,
JI. K. JlatumieB, T. P. JleBunpka, S. L. Peuxep, A.B. ®emopos, O. /. llseiinep. 3rigHo 3
knacugikaniero O. O. CeniBaHoBoi TpaHchopMalii OyBaroTh (opMaiabHl Ta (HOPMaTbHO-3MICTOBI.
®opmanbHi TpaHcdopmarii nependadaroTs 3MiHY (GOpMH B Iepekiaai 3a YMOBH 30epeKeHHS
3MICTYy OpHUTiHamy ¥ BiaOyBarOTbCS Ha  (OHETUYHOMY, CJIOBOTBIPHOMY, JIEKCHUHOMY,
MOp(OJIOTIYHOMY Ta CHHTaKCUYHOMY PiBHSX [ 1, c. 460].

@oHeTHYHUN  piBEHb  NPEACTAaBICHUM  TpPAaHCKPUIILIEIO, TpaHCIITepalie, iX
KOMOIHYBaHHAM Ta (OHOJNOTIYHOIO 3aMiHOK 3a Tpaauiieo. Ha clI0BOTBIpHOMY piBHI
TpaHcopmallli MpencTaBiIeHl CIOBOTBIPHUM KallbKyBaHHSM SK NMOMOp(GEMHUM NepeKIagoM
OJIMHULIb Ta IHBEPCI€I0 CKIATHUKIB cioBa. Ha nexkcuyHoMmy piBHI 10 (opmanbHHUX
TpanchopMarlliii HajleXaTh BIAMOBIIHUKK 1HIIOI MOBU 3 OJHAKOBHM CMHCJIIOBUM HAIOBHEHHSM
(CIIOBHHMKOB1 €KBIBAJIGHTH 3 OJHAKOBUM aKTyaJli30BAaHUM Y KOHTEKCTI CEMHHMM CKJIAJIOM).
Ha mopdonoriunomy piBHI popmanibHi TpaHc(opMallii NpeacTaBiIeHl KaTeropiiHoo0 3aMiHOIO 31
30epeKeHHSIM 3MICTy MOBHHMX OJMHHIIb, HAaIpHKIaA, 3MIHOIO B MEpeKJaai poay, BiJIMIHKA,
CTaHy JiecioBa, (OpPMHU CTyNEHS TOPIBHSHHSA, YAaCTMHOMOBHOIO 3aMIHOIO; 3aMiHOIO
MOpP(OJIOriyHUX 3ac00iB JEKCUYHUMHU 3 OJIHAKOBHM 3MICTOM; YCYHEHHSM YU BUHUKHEHHSM Y
MepeKyal SBUIa TPAHCIO3MUIIIT YKcia, Jacy, cmocoly aii 1 T. iH., HA BIAMIHY BiJ OpUTiHATY.
Ha cunrakcuuHomy piBHI hopManbHi TpaHchOpMallii MPEeACTaBICHI 3aMiHAMU CIIOIYKH CJIOBOM
1 HaBMakH; 3MIHOI CHHTAKCUYHOTO 3B’SI3KY Yy CIIOBOCIIONYKax 1 pedyeHHSX; aHaQOpUYHUMHU U
CNINTUYHUMU 3aMiHaMU; 00’€JHAHHSM Ta WIGHYBAaHHSIM peyeHb O0e3 3MiHU 3MICTy.
dopmanbHUMU TpaHCHOPMAIIIMH MOXYTh OYyTH ONMYIIEHHS Ta JI0JaBaHHS MOBHHUX OJWHUIIG 1
KOHCTPYKIIiH, sIKI HE 3MIHIOIOTh 3MicTy (pparmeHTiB nepekiany [1, c. 461]. Llga cucremarnuna
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kinacudikamis TpaMaTUYHUX TEPETBOPEHb € YHIBEPCANBHOIO Y MeEXax JOCHIIKEHHS
rpaMaTHYHO1 €KBIBAJICHTHOCTI MEPEKIIa/iB KOHKPETHUX XYIOKHIX TEKCTIB.

Mera crarTi — pO3MNSIHYTM ¥ TNpoaHaNi3yBaTH  NPUKIATd  BIATBOPEHHS,
MEPEeCTPYKTYpYBaHHs a0 iHTEpIpeTanii OpUriHABHUX TPAMATUYHHUX CTPYKTYpP B YKPaTHCBKHX
nepeKyaax aHrJIOMOBHUX JITEpaTypHUX TEKCTIB, CHCTEMAaTH3yBaTH IPOUTIOCTPOBAaHI BUIAIKU
3TiIHO 3 THUIIOJIOTIE0 IpaMaTHYHUX MEPETBOPEHb HA MOP(HOJIOTIYHOMY W CHHTAKCHYHOMY PIBHSX,
JOOCTIAUTH TPHUPOAY ITIOCTHIICTHYHUX OCOOJIMBOCTEH TEpeKIadiB Yy AacleKTi OCMHUCICHHS W
3aCTOCYBaHHS I'PaMAaTUYHHX 3aMiH.

Buk/aa ocHOBHOro marepiaay. Bumanku 3acTocyBaHHS TpaMaTWUYHHMX TpaHc(opmariit
PO3MISIHYTI Ha TPHUKJIAAl YKpaiHCHKHUX TEpeKiaaiB (parMeHTIB aHTJIIOMOBHUX XYJIOXKHIX TBOpIB
miteparypu 20 ct., 30Kkpema, TBopiB [Ix. Paym3a («Bexa 3 uwopnoro nepesa»), A. Kpicti
(«BouscTBO Yy Meconotamiin), C. [Tlnat («I1ix CKISTHUM KOBITAKOMY).

Cepen mopgoaoriynux Tpanchopmaniii, ycTaHOBICHHUX y MPOLECI JOCIIHPKEHHS TEKCTIB
MEPeKIIa B, ClIiJi BAOKPEMUTH HHU3KY YACTHHOMOBHHX 3aMiH, IO € NMPHUKJIaJaMu (OpMaIbHOT
tparcdopmanii Mmopdonoriunoro piBHs [1, c. 461], a came 3amiHy NPUCITIBHUKA KOHCTPYKII€IO
npuiiMeHHuK + iMeHHuk: The expedition house was not actually very far from Hassanieh, but it
was a lonely spot (A. Christie) (1, p. 7)// Byodiens excneouyii 3naxoounacss 00 pedi Henooanix
Xaccani, ane xc ye o6yno ouxe i 6eznoone micye (A. Kpicti) (4, c. 7). Bapro 3a3HauuTH, 1Mo B
aHTJIHCHKIA MOBI TepeBaXKHA KUIBKICTh MPUCITIBHUKIB YTBOPIOETHCS BiJl AKICHUX YW BiJHOCHHX
NPUKMETHHKIB 3a J0moMoro cydikca -ly, Toai sk B yKpaiHChKili MOBI YTBOPEHHS MPHUCIIiBHUKIB
BiJl MPUKMETHUKIB € HE JOCHTH MOIIUPEHUM, a MEPEKIIa]] YaCTO BUKOPUCTOBYE MPUHMEHHUKOBO-
IMCHHUKOBI CIOJYdYeHHS, sIK, JO TPHUKiIany, y pedeHHi: There was no sign of a bell; nor,
mercifully, of the threatened dog (J. Fowles)(2, p. 35)// Ha wacms, ne 6yno i ntomozo cobaxu
(L. Dayns3)(6, c. 6). HactynHuil nmpukiaa AeMOHCTpYe (HOpMalbHO-3MICTOBY TpaHCc(OpMaIlito
MOpPQOJIOTiYHOrO PiBHS, @ caMe 3aMiHy y CHOJY4YCeHHI iMeHHUKA npukMeTHukom: He felt he’d be
happier if he knew that some responsible person with expert knowledge was keeping an eye on
her (A. Christie) (1, p. 8) // Bin nouyeascs 6 cnokitniwum, axou 31as, wo ii 0021s0ae Xmoco
Haodiunui i doceiouenun (A. Kpicti) (4, c. 19). Ockinbku Mopdosoriuai Tpancopmailii TiCHO
MOB’sI3aHI 3 CHHTAKCHYHMMH, MU YiTKO MOXEMO MOOAa4YuTH, IO CIOoJiyKa «Some responsible
person with expert knowledge» («ikach BigmoBimaabHa 0ocoba i BOJAHOYAC €KCIIEPT») MEPEXOAMUTH
y NOpPUKMETHUK («HAaIIMHMM 1 JOCBIJYEHMI»), TOOTO CIOCTEpIraeMo SK TpaHCHOpMallio
ONyILEHHS, TaK 1 YAacCTUHOMOBHY 3aMiHy. Tak caMO 3HAaXOJMMO YaCTHHOMOBHY 3aMiHy Y
nepekaai peuenns: There was something gentle and kindly and rather helpless about him
(A. Christie) (1, p. 9) // V uvomy eiouysaracsi m’akicme, O0oOpoma i Hagimb OesKa
oesnopaonicms (A. Kpicti) (4, c. 9), y sKOMy aHTTIHCHKI TPUKMETHUKH 3aMIHEHO YKPAiHCHKUMHU
IMEHHMKaMH. 3ayBaXKHMO, TaK €aMO JIOPEYHMM 1 BOJHOYAC IIKABUM Yy OIHUCI CTAapOBHUHHOTO
OyIMHKY € MepeKa aHTJIiiChKOro IMEHHUKOBOTO clioBocronyuenHs a warm face of character
(mpuemHM 1 TimHUR (acaa) OKPEeMHUM MPUKMETHUKOM 3amuuinuti 13 30€pexeHHSIM CMHUCITY
Buciosnenns: But the ensemble had charm; old and compact, a warm face of character, a good
solid feel (J. Fowles)(2, p. 34) /lI sce maxu 6yro 6 yvomy 6YOUHKY woch npusabiuge:
CMAapoBUHHUL, He OyJce GeluKuil, 3amuiHull, nokasnui na Burasn (mep. B. Pyxwuipkoro)
([Ix. dayns) (6, c. 5). Jlo BChbOro, TaM caMo aHIJIilchKa iMeHHHKOBa criosyka a good solid feel
(uynoBa crareyHa OyAiBisl) MepeKiazieHa NTPUKMETHUKOBOIO KOHCTPYKLIEIO NOKA3HUL HA 8U2TAO.
Peuennst In its shade sat, as if posed, conversing, a garden table and three wicker chairs
(J. Fowles) (2, p. 35) /IV tioco 3aminky poszmauwyeanuce, Hiou cniebecionuxu, cadosuil cmin i
mpu naiemenux kpicia (Jx. @ayn3) (6, c. 7) mienpuciaiBHEK CONVErsing (po3MOBIISIOYH, BEAYYH
Oeciny) mepexiaeH0 IMEHHUKOM chnigbecionuxu 13 30epexeHHsIM (popManbHOTO CEHCY PEUEHHS.
VY ToMy caMOMy KOHTEKCTi aBTOpPChKa rpamMaTH4Ha KOHCTPYKIis, mpuciiBHuk handmaidenly (ua
KIITAAT TOKOIBKH, y MaHepl IOKOIBKHM), BXHTHHI SK O3HaueHHS y ¢GopMi NPUKMETHHUKA,
MEepeKIaieHo BiaNoBiIHUM 3a ¢GopMoro imMeHHuKOM: ...Simple, white, bizarrely modest and
handmaidenly //...maxa npocma, 6ina, sxace HecnodiéaHo CKpoMHQA, HA4e CAYHCHUUA, IO
BIJINOBI/1a€ 3araJbHOMY CEHCY (pa3u.
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Kareropiiini 3aMiHM KOMIICHCYIOTh BiJICYTHICTH Y MOBI IepeKiany AESKHX IpaMaTHUYHHX
KaTeropiil, skl HasBHI B MOBi opuriHainy [1, c. 461]. OguH 13 HaBeICHUX MPUKIAJIB JEMOHCTPYE
dbopManpHy TpaHchopMaliro MOPQOJIOTIYHOTO PIBHS, a caMe KaTeTrOpiifHy 3aMiHy TpaMaTHYHOTO
poxay: I'm sure you put it here (A. Christie) (1, p. 26) // A nesen, wo eu noxkaanu it mym (A. Kpicri)
(4, c. 29). OckifbKU TYT, IO CYTi, LIIOCTPOBAHO MpoOieMy ineHTU(iKalii pOJOBUX MapKepiB B
CyJacHii aHTIIHACHKIA MOBI, B YyKpaiHCBKOMY IIepeKjaai 0CoO0BHIA 3aliMEHHUK CEpEIHBOro poay it
NEepeKyIaieH0 0COOOBUM 3aiiMEHHUKOM Y KIHOYOMY PO/, ii, 4epe3 3HauHy po301KHICTh y KaTeropii
pony. Hactynumii mpukiian aeMoHCTpye (popMaabHO-3MICTOBY TpaHc(opMaliiro MOp(oI0oTiuHOTrO
piBHS, a caMe KaTeropiiiHy 3aminy yucia: An expedition is probably like our life here in miniature,
said Major Pennyman. It has its cliques and rivalries and jealousies (A. Christie) (1, p. 13) // Ha
Miti noensao, ekcneouyiss Ha2adye Hcumms y miniamiopi, npomosus mavop Ilennivan. ¥ nux mam €
c60i yepynysannsa, i cynepuuymeo, i 3azopicme (A. Kpicti) (4, c. 13). SIx B aHrmiichKil, TaK i B
YKpaiHCBKI MOBI € IMCHHUKH, SIKi B)KUBAIOTHCS TUIBKH B (POpPMI OJHHHHU: HANPHUKIIAA, TAKUMHU €
He3JIiuyBaHi IMEHHUKH (abCcTpakTHi 1 KOHKpeTH1). Jlesiki He3miuyBaHi IMEHHUKH B YKPATHChKiH MOBI
BXKUBAIOTHCS JIMIIE B OJHUHI, a BiIMOBiAHI iIM IMCHHUKH B aHTJIIMCHKI MOBI BKHUBAIOTHCS a00 y
MHOYHHi, a00 B OJHHHI I MHOKHHI: y HaBEJCHOMY BUIAAKy iMeHHHUKHU rivalry (cymepHHUIITBO) i
jealousy (3a3apicTh) MOXYTh BKHUBATHCS B 000X (popMax, HATOMICTh iX YKpAiHChKI €KBIBAJICHTH
MarOTh JIMIIE KaTeropiro ogHUHU. BTiM, 3amis 30epekeHHss GOpMH MHOXKHHHU 11i IMCHHHKH MOKHA
Oyiio O mepekyacTd i3 BUKOPHUCTAaHHSM YKpPaiHCHKUX MHOXKHH, HANPUKIAN: 3a30powi abo eusasu
cynepHuymea, siIkOu TakuM OyIo 3aBIaHHS MepeKiaaaya.

KareropiiiHi 3amMiHM TpaMaTHYHOTO BHUIY W dYacy Ji€ciiB BigOyBarOTbCsA 37€01IBIIOTO Yy
BUIAJKaX JOCHIDKEHHS CKJIAJHUX PEYEHb 13 PO3JIOTUMHU MIAPSATHUMH, 10 Oyau MepekiafeHi i3
BIJIMOBIIHAMH TpaMaTHYHUMHU 3aMiHAMHU 13 METOKO JIOTIYHOTO O(OPMIICHHS OIOBIIl, aKe
aHTTINCHKI Ai€CTiBHI BHI0-4acoBi (OPMH MarOTh MEHINY KUIBKICTh BiJMOBIIHUKIB B YKpaiHCHKii
MoOBi. J{o pi3HOi Mipu MoM(iKOBaHI y IepeKIIaIi aHTITIHChKI 0COOOBI i HEOCOOOBI JiecTiBHI (hopMu
BapTO CIPUIIMATH SK HETOYHICTh, a HE MOMUWIKY; HANPUKIAA, 3HAYHHUI 32 00CATOM PO3rOpHYTUN
OIMC MICIIEBOCTI y MEpIIOMY po31iii «Bexi 3 4OpHOTo jAepeBa» MICTUTh HU3KY AI€CTIBHHX (OpPM
MHHYJIOTO JTOKOHAHOTO BHIY, MEpPEeKIaJeHIX BOYEBUIb MOCUTH MoBiabHO: David arrived (npubys,
npuixas) at Coetminais the afternoon after the one he had landed (paniwe, nanepeoooni npubys
yoenom) at Cherbourg and driven down (max camo paniwe)(doixas oo) to Avranches, where he
had spent ( max camo paniwe nposis niu, nepenouysas) the intervening Tuesday night (J. Fowles)
(2, p. 33) // [esio npuixae y Kommine 6 cepedy nononyoui. Buopa o yiii camiii nopi 6in 3iiiuioe na
oepez y lllepoypi, a naoseuip Oye yace 6 Aepanui, Oe i 3anouysae ([Ix. Gayns) (6, c. 3). lunamika
BXKMBaHHS J1€CTIBHUX ()OPM MPOCTOr0 MHHYJIOTO Ta JOKOHAHOTO MUHYJIOTO YaciB € BUIIPABIAHOIO
y aHIJIIICbKOMY pEYeHHI, aJkKe 3a MpaBWwiIoM 11 (OpMU € Y3TOJKEHHMH y MeXKaxX OIHOro
BUCJIOBIIEHHS, TOMY III0 CaM€ y TaKOMY Yy3TO/K€HHI BOHU MAlOTh IMepe/laBaTh IpaMaTUYHUNA CEHC
JaBHO MMHYJIMX 1 HAcCTYNHUX MHUHYIMX Jif, a HM3Ka JEKCUYHHMX MepeOyloB 1 J0JaBaHb Mae
JIOBEPLIUTH 1[I0 KOMIUIEKCHY TpaHcdopmalito: 1o 06i0i /lesio dicmaeca Kommine, adce nuuie
HanepeoooHi 6in 0onaue wosnom 0o lllepbypa i ecmue doixamu 0o Aspanwia, mam i npoeie Hiy.
VY IpykoBaHOMY YKpaiHCbKOMY TMEpeKiIaji OJHE LITICHE peueHHs BUSBWIOCS MOIUICHUM Ha TpPH,
KOXKHE 13 CaMOCTIMHOIO TpaMaTHYHOI) OCHOBOIO, IO CIPHUSIO, MPUHANMHI 1HIIUM CIOCOOOM,
BI/ITBOPEHHIO Yy TMEPEKIaJHOMY KOHTEKCTI TBOPY YSBIEHHS MPO TEMI TMOJOPOXKi TOJIOBHOTO
MepcoHaXka Ta MeTy ioro npuizay no ®panmii. Tak caMo NPUOIU3HUM 1 TpaMaTUYHO CITPOIIEHUM,
13 BTpaTamMu,y TOMY YHCIIi, HEepeKIaaeHnX MeTadop, BUTISAAE IEPEeKIa] HAaCTYyITHOTO (pparMeHTy:
He took at once to the quiet landscapes, orcharded and harvested, precise and pollarded, self-
concentrated, exhaling a spent fertility (2, p.33) (Homy siopasy cnodobanucs muxi Kpaesuou, 3
eucaoxycenumu @pykmoeumu caoamu i 3i0panum  30incoHcAM, NPABUIbHOI Gopmu i
niocmpudsiceni, 3anypeni y cebe, (Henaue) ouxaniu nepexcumoro nioowyicmio) ///esioosi oopazy
npunaiu 00 cepys CHOKIUHI Kpaesuou — CMAPAHHO O02NIAHYMI (PYKmMosi caou i nois, wo
3a0yMaAuU80 cmosiu nio msaeapem weopozo epodicaio (6, ¢.3) (mep. B. Pyxunbkoro). Hapasi
JOUUTBHIIINM BUIA€TbCS BUKOPUCTAHHS TIECIIBHUX BHJI0-4acOBUX (GOpM Ta iX IpaMaTUYHOIrO
y3TODKEHHS, TIEPEBAYKHO Y KOHTEKCTI MUHYJIOTO 4Yacy, y MepeKIaJeHuX YpUBKaxX 3 IHIIOTO TBOPY:
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I certainly learned a lot of things | never would have learned otherwise this way, and even when
they surprised me or made me sick I never let on, but pretended that’s the way | knew things were
all the time (S. Plath) (3, p. 5) // A 6irvwe nivxc ynesnena, wo inaxwe He niznana 6u 6cix mux
WmyK, sKi ni3HAAA, 1 Xat 60HU MeHe OUBYSAIU Yl GUKIUKANU 8I0pA3Y — 51 MO20 He HoKa3yeana, a
eéoasana, Oyyim 3Har: came maxkumu 6oHu u mycams Oymu (C. Ilmat) (5, c. 24) (mep.
O. JIrobapchKkoi), apke y BHIIAIKy BHUKOPUCTAHHS OJHOYACHHMX il Y MHUHYJIOMY TepeKiIa]l Mae
HaJaBaTH TepeBary GopMam TENepilHbOTO Yacy (3Hat, mycsams Oymu). BilCyTHICTh Hi€CTIBHUX
dbopM TpUBajIOro BHAY B PiAHIA MOBI NPUMYIIYE SK TMPABHIO BAABATHCSA IPH TMEPEKIaai a0
BXKUBAHHS JIECTIB y MUHYJIOMY Yaci HEJJOKOHAHOTO BHUJY, a B [IbOMY BHITAJIKy — y TEHEPIIIHHOMY
HEJIOKOHAHOMY, i3 JEKCHYHHUMH 3aco0aMy y3arajbHEHHS CHUTyallil y MuHyiaomy daci: | knew
perfectly well the cars were making noise, and the people in them and behind the lit windows of the
buildings were making a noise, and the river was making a noise, but | couldn’t hear a thing
(S. Plath) (3, p. 7) Il A4 uyooso 3nana, wo aemomobini wymaame, wo 1oo0u 6 HUX i 3a OCEIMIEHUMU
BIKHAMU OYOUHKIG WIYMIAMY, | WO PIKA WYMUMb, djle 51 He YYad Mmo2o Wymy, Xou 5K CIapanacs
(C. Inar) (5, c. 34).

OpHi€ro 3 HAWMONIMPEHIIIUX IpaMaTHYHUX TpaHchopmallii Ha CHHTAKCMYHOMY PiBHi €
3aMiHa CTIOJYKH CJIOBOM 1 HaBMaku. [[pyuuHa BUKOPHCTAHHS IIHOTO BUIY NIEPETBOPCHHS TOJISTAE Y
BIIMIHHOCTSIX Yy CJIOBHMKOBOMY CKJIaJi aHrJiiichkoi Ta ykpaiHcbkoi MoB Ta rpamatuii. [lo
npukiany, pedenns: And a little plump man who does the photographs, he’s an American
(A. Christie) (1, p. 12) /I Il]e oneyvkysamuii KopomyH, amepuxaneys, sin pomoepagye (A. Kpicri)
(4, c. 12) micTuTh BUNIAAOK (OpPMaIbHOI TpaHc(opMallii Ha CHHTAKCHYHOMY PiBHI, a came, 3aMiHy
CJIOBOCIIOJIYKH CJIOBOM: OCKIIBKM Il aHTJIMChKOI MOBH XapakTepHi ominHi crmonyku, «a little
many («HEBHUCOKOTO 3pOCTY»), aBTOp BIABCS [0 BIYyYHOrO NEpPEKJIany, MIOpaBIIA EKBIBAJCHT
«KOpOmyHy, 10 MOBHICTIO Bi10Opa)kae 3aK/IaJeHUH y BUCIOBIIOBaHHI 3MICT. Y TOMY caMOMY TBOpI
BCTaHOBJICHO 1HIIMI npukita: There was what | heard called later a station wagon waiting outside
(A. Christie) (1, p. 16) // Bina cmanyii na nac uexas mak 3eanuti asmoghypeon (A. Kpicri) (4,
c. 16), mo uIFOCTpye TEHICHII0 B YKPaiHCHKI MOBI 10 HA3WBaHHSA peYei KOPOTIIMMHU 3a
CTPYKTYpOIO, HIK B aHIJIMCBKIA MOBI, JIeKCeMaMH: AaHIJIHChKa TIpaMaThyHa KOHCTPYKIIiS
«IMEHHHK-+IMEHHHMK» 3TiIHO 3 NPaBWJIOM HAO0yBa€ 3HAYECHHS O3HAYAIBHOTO CIIOBOCIIONYYEHHS, 1
station wagon, TAKHM YHHOM, Ma€ 03HAYATH « IEPECYBHHUI TPAHCIIOPTHUH 3aci0», «aBTO, IO 13UThH
B1JI CTaHIII{», 110 BUSIBUIIOCS 3aMIHEHHUM JIEKCEMOIO «aBTO(DYpProH».

I'pamatuyHi TpaHcopmalii 13 3aMiHM CHHTAKCUYHOT'O 3B’SI3Ky Ta 3aMiHM THILy peueHb TaK
camo B1I0yBalOThCS Ha CUHTAaKCUYHOMY piBHI. Braroumch 10 1i€i Tpancdopmariii, nepexsiagaoTh
pPEYEHHS OpUTIHAIY 13 OJJHUM THIIOM CHHTAKCHYHOTO 3B’S3KY PEUEHHSM 13 IHIIUM THUIIOM 3B SI3KY:
To this I never respond (A. Christie) (1, p. 17) // IlJo na ye cxaxcew? (A. Kpicti) (4, c.17). Hapasi
MU criocTepiraeMo mpukiaj ¢popManbHOi TpaHchopmallii, a came, 3aMiHy CHHTaKCHYHOTO 3B’S3KY,
aJDKe CTBEP/DKYBAIbHE pPEUCHHS 3aMiHEHO THTAIRHUM. B IHIIOMY BHIIAJKy TaK CaMmo
crocTepiraeMo 3amiHy CHHTakcu4HOro 3B’s3ky: | was silent for a moment or two, then | had one
more try (A. Christie) (1, p. 10) // Tpoxu nomosuaswiu, s 3108y niocmynunacsi 00 Hb020 I3
posnumyeannsimu (A. Kpicti) (4, c. 10), amke aHMTIHCHKOID MOBOI CKIAQJHOCYPSIHE PEUCHHS
3aMIHEHO YKpAiHCBKUM IPOCTUM 13 JIENPUCITIBHUKOBUM 3BOPOTOM. AOO 3K aHIJIIHCBKE MpOCTe
PEUYCHHS 3aMiHEHO YKPaiHChbKMM CKJIaJHOIIIPSIHNAM i3 MiApsSAHUM o3HavansHuM: He was a middle
aged man with a rather nervous hesitating manner (A. Christie) (1, p. 9) / ILle 6ys nimnuii
000po0il, wo mpumasca oewio ckymo i Heeneneno (A.Kpicti) (4, c. 9). YV iHIIOMY ypUBKY
Ha3WBHE PEUYCHHS Yy CKIAJi CKIQIHOCYPSIHOTO Y TEpeKJaai Mae€ TpaMaTHYHy OCHOBY, TOOTO
cTpykTypy ocoboBoro peucHns: A delicate, ladylike spatter of applause (npucmoiini, cmpumani
onnecxku), and we all sat at the enormous linen-draped table (S. Plath) (3, p. 9) // Ak i nanrescumo
nedi, Mu OeniKamno NOnaecKanu i ciiu 00 6elUUe3H020 3AMASHYMO20 CKAMEPMUHOI0 CMOLY
(C. Ilnat) (5, c. 44). To#t cammii TBip MPOIOHYE y MEPEKIal 3aMiHY TOJIOBHUX UICHIB PEUCHHS:
| saw (2 nobauuna) my life branching out before me like the green fig tree in the story (S. Plath) (3,
p. 24) /I Moe scummsn nocmano nepedi MHOIO, Haue 3€NI€HA CMOKOBHUYSL 3 MO20 ONOBIOAHHS
(C. IInar) (5, c. 113). CxokuM YMHOM MOXHA JOCTIIUTH HACTYHMHHUH BUIAJ0K TPaHCHOPMYBAHHS
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rpamatuynoi ocHoBu: Half a mile on again through the forest he found his way barred (sin sus6us,
wo wax zaxkpumuti), just before the trees gave way to sunlight and a grassy orchard, by yet
another gate (J. Fowles) (2, p. 34) //1l]e uepe3 nismuni, mam, oe ic po3cmynascs neped COHIUHUM
ceimaom i nopocium mpagow caoom, /legida 3ynununa Hoea nepenoHa — uje 0O0HI 6opoma
(k. Dayms) (c. 4).

Tpancdopmalrisi CHHTAKCMYHOTO PiBHS BiOYBaeTbcs Yy pa3i NMEpPEBAHTAKEHHS PEUYCHHS
iHpopMalli€l0, KOJM BHUKOPUCTOBYIOTh TaKHi BHJ TpaHChOpMalii CHHTAKCHYHOTO pIBHS, SK
YJICHYBaHHS pEYeHb, & y BUIAJKY 3aHAATO KOPOTKHX — 00’€IHAHHS pedeHb, 5K, Hanpukiaam: And
then there’s Miss Johnson. She’s English, too, sort of general bottle-washer (A. Christie) (1, p. 12)
// [lani, mic [[piconcon, makodxc anenitika, 60Ha, AK-mo Kaxcyms, 3Hae npo ecix yce (A. Kpicri) (4,
c. 10). Ilpuitom 00’eqHaHHS ABOX 1 OLIbIIE PEeYeHb OPUTIHATY B OJHE PEUCHHS IMPH MEpeKiIasi
3aCTOCOBYETHCS SIK JJII YTOYHEHHS 3MICTY, TaK 1 3 CTWJIICTMYHOIO MeToro. Haituacrime 10 HbOro
JOBOJIUTHCSL BJIABAaTHCS, KOJNMU 3B’A30K MDK CYCIIHIMH PEYEHHSMH HACTUIBKM TICHHMM, IO iX
dbopmanbHe 00’€IHAaHHS JUKTYETbCSl MOOYIOBOKO yKpaiHChbKoi (pazu. HaBememo mpuxiaj
unenyBanHs: NO, | shouldn'’t think there was anything the matter with her physically (A. Christie)
(1, ¢.9) /llaoaro, sona pizuuno yinkom 300posa. Cnpasa ne y yvomy (A. Kpicri) (4, c. 9). Ilepen
HaMH TIpUKiIan (GopMmanbHOi TpaHcdopMalii CHHTaKCUYHOTO DIBHS, WICHYBAaHHS CHHTAKCHUYHOT
CTPYKTYpH 3 METOI0 YHHKHYTH T[EpeBaHTaKEHHS 1H(OpMalli€l0, HATOMICTh MM Ma€eMO JiBa
CaMOCTIMHUX PEYCHHS, IIJIKOM MPUUHATHUX JJIsl PO3yMiHHS, SIK y HacTynmHoMy Bumnaaky: He felt a
little guilty to be enjoying himself so much, to be here so unexpectedly alone, without Beth, and
after he had made such a fuss; but the day, the sense of discovery, and of course the object of the
whole exercise looming formidably and yet agreeably just ahead, everything conspired to give a
pleasant illusion of bachelor freedom (J. Fowles) (2, p. 33) /I Jesio nouysascs nisikoso 3a csiil
uyo0osull HACMpill, 3a me, Wo 6iH Mym emiwiacmscsi 00uH, be3 bem, ma we 1 nicis ceapxu, Ky cam
saming. IIpome scHuli Oenvb, C8IdHCI 8pANCEHHA, I, 36UYALIHO, OYMKA NPO Memy yici nooopoxci —
benmesicHa i 600HOUAC padicHa — 8ce e CMEOPI8Alo0 NPUEMHY I1103it0 napyboybkoi ceoboou (JIx.
®dayns) (6, c. 4).

CuHrakcuyHi TpancopmMallii omyumeHHs i 1o1aBaHHsI BUKOPHCTOBYIOTHCS Y MEpeKiIal K
HeoOXigHMA 3acid Kommpecii abo AekoMmpecii, 3 METOI MOSICHEHHS a00 PO3MIMPEHHS 3HAYECHHS
BUCJIOBIICHHS, SIK II€ € HEOOXITHUM HJisi JAOCTaTHBOI 1HTeprpeTamii iH(opmarii opurinamy. o
MpPUKJIaNy, OMYIIEHHS Ma€ Ha yBa3l YCYHEHHSI TUX €JIEMEHTIB, BIICYTHICTb SIKUX HE€ IIKOJUTh
miticHocTi 3Mmicty: You 'd see something of the country before you go home they’ll be digging for
another two months (A. Christie) (1, p. 8) // Bu mamumeme modxiciusicmo o2nsiHymu Kpainy, 60HU
36uparomocs konamu mym ne menut Hioe 2 micayi (A. Kpicri) (4, c. 8). ®parment before you go
home B aHrificbkOMY pe4eHHI BUKOPUCTOBYIOTh Ha TIO3HAYCHHS OOCTaBUHH YMOBH. ABTOp yBaXKaB
JOLITFHUM HE B)KHUBATU CIIONYKY, OCKUIBKH Yy BXKHUTOMY MaiOyTHBROMY Haci B)K€ 3aKJIaJIeHO IIe
3Ha4YEHHs. Y TOMY camMOMY TBOp1 HaBeAEMO IHIIHMH TpukiIan GopMabHOI TpaHchopmallii JaHOTOo
tumy: When we got back to the house Mr Coleman wasn 't there yet, so we sat down (wu nocioanu)
and talked a bit (A. Christie) (1, p.19) // Koau mu nosepuynucs, m-p Koyimen we ne 3’s6156cs, i,
ouiKylouu Ha nboeo, mu nouanu posmosgy (A. Kpicti) (4, c. 19). @parmeHT nokasye cy0’eKTUBHUN
BUOIp aBTOpa MepeKiaay, OCKUIbKH OMYIIEHHS JIEKCHYIHOT OMMHUII «SO We sat downy («mu cimu, Mu
BJIAIUTYBAIMCA») HE Hece BaXJIMBOI iH(opMamii, 1 Ii ONyIIeHHs He MpHU3BeAe IO MNOTIpLICHHS
PO3yMIHHSI TEKCTOBOT'O (DparMeHry.

HaBnakwu, nogaBaHHs — 11e mepekiaaanbka Tpanchopmailis, 3aCHOBaHa Ha BITHOBJICHHI MIPH
nepeKsIai ONMyIIeHHX y BUXiIHIN MOBI JiekceM i crmoBocnoaydensb: Possibly it has got torn up, and |
have kept you all this time for nothing (A. Christie) (1, p. 4) / Mabyms, un cmopinka oeco
3azyounace, i 1 minbku oapemHo 3abpas y mede cminvku yacy (A. Kpicti) (4, c. 4). ABTop
MepeKyIaay yBiB 0 CIIOTYKH BKa3iBHHM 3aliMEHHUK + IMEHHUK, JJIS TOTO, 00 KOHKPETHU3YBaTH
BIJICYTHIO B aHIUIIMCHKINl MOBI KaTeropiro poay IMEHHUKA. [HIIUI mpukiaa no/aBaHHS, PEUCHHS
He’s always managed to keep his expedition happy and on good terms with each other (1, c. 13) //
Homy 3aedicou wacmuno 3pobumu max, ugod xodicen 6 ekneouyui nouyeagcs ne2ko i 6inbHo i yci
0obpe cmasunucsa 00un 00 00Hozo (4, c¢. 13) y nepexiai BUKOPUCTOBY€E YTOUHEHHS OPUT1HAIBHOTO
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BUCTIOBY to keep his expedition, ympumyeamu, niompumyeamu BUPA3OM 3pooumu max, wjod 3
METOI0 OKPECIICHHS il MePCOHaXy TBOPY. [HIIMI MPUKIAL MiCTUTh JOJABaHHS JCSIKHX CJICMEHTIB
i3 MeTol JocsrHeHHs HapatuBHoro edekty: Always rather fond of being liked, he developed a
manner carefully blended of honesty and tact (J. Fowles) (2, p. 43) //Bin 3asoicou namazascs
no006amuch IHWMUM | 8 C6OEMY CHMABIEHHI 00 100l HABYUBCS YMINIO NOEOHYBAMU YECHICMb |
maxm (. ®ayms)(6, c. 17).

BHCHOBKHM Ta mNepcHeKTHBHM AOCTilKeHHs. [pamaruyni TpaHcdopmanii TOCTIIHO
BUKOPUCTOBYIOThCS Y TIEPEKJIa/li i CTAHOBJISITH OCHOBY METOJIOJIOTIT 3aCTOCYBAaHHSI TIEPEKIIaJalbKIX
MEPEeTBOPEHb Yy 3HAYHIM KUIBKOCTI HAasABHUX TEKCTIB XYIOXKHIX TBOpPIB, TOMY IEpCIEKTHBA iX
JOCITIJKEHHS I BUBYCHHSI BUJAETHCS Hapa3l MPUHHATHOIO 1 HEOOX1THOTO.
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GRAMMATICAL TRANSFORMATIONS IN THE UKRAINIAN TRANSLATIONS
OF THE CONTEMPORARY ENGLISH PROSE

Abstract. Introduction. Grammatical aspects in translating any supposed texts mean much for the
efficiency of interpreting and reproducing the translated messages both in oral and written translation which
generally means applying grammatical transformations to obtain the functional equivalence of literary texts.
Methods of tackling the grammatical equivalence introduced by Prof. O. Selivanova include morphological
and syntactical analyses of the extracts given as well as instances of addition and omission as means of
analyzing the transformed structures and adapting them in the Ukrainian literary contexts. With this effect,
the article regards the selected fragments in the aspect of grammatical substitutions including
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transformations in translating parts of speech, in substituting grammatical categories of gender and number
of nouns, or verbal tense and aspects forms. Syntactical transformations appear as well possible and
proficient including partitioning and merging syntactic units, substituting elements of syntactic meaning and
sentence type.

Purpose. Sense of observing and tackling the phenomenon of grammar equivalence in the translated
texts and their original counterparts lies in achieving completely eligible literary translations so that they
would be perceived as the source work. The article deals with a number of fragments and examples from the
20™ century English literature regarded in the grammar translation aspect.

Methods. The article applies the contrastive methods to establish the differences in form and
contents of the two-language comparative analysis, as well as descriptive passages, to fuller explain and
provide the illustrative items.

Results. Though grammatical background seems to be rather inconspicuous in terms of general
stylistic effect of translating literary texts, its structural role is quite meaningful and brings new or altered
senses into the narration. The paper proved grammatical aspect to be one of the most important for
understanding and estimating the imagery of both texts under consideration.

Originality. The transformation processes are regarded in a new perspective, that of a new
approach to the problems of equivalence and adequate translation in the literary context, being supported
with modern views on lingual and cognitive phenomena in the evolving communicative activity throughout
the global functional and translating practices.

Conclusion. Functional and stylistic equivalence is obviously perceived to be achieved through
numerous translation devices including grammatical transformations associated with several types of
changes, most of which lie within the inner and contextual meaning of the lexical units and grammatical
phenomena in imagery of the text.

Key words: narration, literary fiction, translation equivalence, grammatical substitution, text
imagery.
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