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KOJIbOPOBI META®OPH Y XYJAOKHBOMY TBOPI:
JIHTBICTUYHHU TA METOJUYHWN ACIIEKTH
Maskin .M. (M. Yepkacu)

This article focuses on the analysis of metaphors embodying chromatic properties of the
objects located in the Fairy Land which is the spatial image in novels by J.R.R. Tolkien. The
metaphors are characterized by different emotive connotations. The article also discusses
applicability of metaphor for teaching purposes.

Ha3Bu KONbOpIB NPOTATOM OCTAHHIX JECATHIITH € MPEAMETOM MOCTIMHOI yBaru
MoBO3HaBLIB. [lo-mepiie, Ha3BU KOJBOPIB PO3IIISIAAIMCS B KOHTEKCTI MPOOIEMH MOBHMX
yHIBepcaiiil, 30kpemMa poOmincs crpoOu JOCTIIMTH 3aKOHOMIPHOCTI €BOJIOLII CUCTEM Ha3B
KOJIbOPIB y pi3HUX MoOBax. [lo-apyre, meil ¢hparMeHT JIEKCUKH aHATI3yBaBCS Y CEMaHTHUUHIN
TUTIOJIOTIi MOB JUIsl BHSBJICHHS HAIIOHAJBHO CIENU(IYHUX PUC MOBHUX MOJENEH CBITY.
Hapemti, mociaimHuku y ramdy3i KOTHITHBHOI CEMaHTHKH PO3TJISAAIOTh MOBHI KOHIICTITH
KOJIbOPY y 3B’SI3KYy 3 IMOIIYKOM ceMaHTH4YHHMX mpumituBis [9; 3; 11]. Ane posb KoabOpiB y
CTBOPEHHI 00pa3iB XyA0XKHIX TEKCTIB PI3HUX KaHPIB yCe IIe 3aIHIIAETHCS MaJOBHUBUYCHOIO.
Hama po6oTra mnokiIMKaHa 3ampONOHYBAaTH MOMIMBI HUISAXH JOCTIKEHHS EMOTHBHO
KOHHOTOBAHUX XPOMAaTHYHUX XapaKTEPUCTUK OO €KTIB, 110 BXOJATH 10 00pa3zy HpocTopy
XYZO0KHBOTO TEKCTY, a TAKOX 3aCTOCYBaHHs MeTa(opH Yy HaBYaHHI aHTJIIHCHKOT MOBH.

Jlroquny otouye KosbopoBuii cBiT. Kompopu € He mnpocto XpOMaTHYHUMHU
XapaKTepUCTUKAMH OTOYYIOUMX OO’€KTIB, BOHU ,,BUKIUKAIOTH II€BHI MOYYTTA, III0YH
CHMBOJIIYHO, iHO/II HaBiTh aBTOHOMHO” [5, 22]. 1If0 BIIaCTHBICTH KOJIBOPIB BUKOPHCTOBYIOTH Y
CBOIX TBOPaxX MHUCbMEHHHUKH, a)kKeé OCHOBHHM 3aBJaHHSAM XYIOXKHBOTO TEKCTY € eMOUINHUM,
ecreTnyHuil BB Ha untada [10, 9]. ['0JIOBHOIO CKJIAOBOIO CEMAaHTHKH TAKUX TEKCTIB €
MpeJcTaBJIeHa MOBHUMHU 3aco0amMu cuctema oOpa3iB, $SKi BHUKOHYIOTH CBOIO pOJIb Yy
bopMyBaHHI 3arajJbHOTO 3MICTy XYIOKHBOTO TEKCTY SIK €auHOro mutoro [1, 75]. Baxiusy
posb y cucteMi oOpas3iB XyJI0XHBOTO TBOPY Bimirpae tomodon, ado mpoctip [7, 168]. V
KaHpax, Jie Tono(oH € BUraJaHuM aBTOPOM LITYYHUM MPOCTOPOM, BiH € HE JIMIIE TJIOM, Ha
SKOMY pPO3rOpPTaeThCs [isl, a I BHU3HAYaJBHUM Ul XapaKTePUCTUK 1 BUMHKIB TIepoiB
¢dakTopoM. 30Kkpema, y TeKcTax JKaHpY ,,peHTe3l’, MpeICTaBIEHUX pPOMaHaAMH
JUx.P.P. TonkieHa, mpocTOpoBUil 00pa3 Bifirpae pojb TOJIOBHOTO >KaHPOYTBOPIOIOYOTO

YHHHHUKA.



Crenudika OyIb-SKOTO XYI0KHBOTO 00pa3y MOJsTae B TOMY, IO BiH, CTBOPIOIOYH
HOBY peaJIbHICTh, HE JIUILIE JA€ JIIOUHI HOBE Mi3HAHHA CBITY; ,,BiH OJJHOYACHO TEpE/IaE MEeBHE
cTaBlIeHHs /10 300paxkyBanoro” [1, 74]. Te sk came cTOCYeThbCs 1 TOMOGOHY, IKUH € EMOIIIHHO-
HmiHHICHO 3a0apBieHuM. EMoTHBHa oOmiHKa 3a7a€ OCHOBHHH HAaNpsIMOK aKCIOJOTii
XY/I0KHBOTO TEKCTY, 3aBJISIKU SIKill 31HCHIOETHCS BIUIMB Ha unTaya [4, 1].

OTxe, noxanizoBani B YapieHiii Kpaini 06’ekT uepe3 cBOi SKOCTI OTPUMYIOTh IEBHY
ominky. ONHI€EI0 3 TaKMX KOHHOTAaTHBHO HABAaHTAXEHHMX SKOCTEH BHCTYNAE XPOMAaTHYHA
XapakTepucTuka X 00’ekTiB. EMOTHBHO ,3apsmkeHi” Meradgopu € OJHUM 3 MOBHHX
3ac001B, BUKOPUCTAHUX aBTOPOM JIJIsl 3MAJIFOBaHHS KOJIbopoBoi naniTpu Yapisuoi Kpainu. Ha
nyMky A. Piuapaca, ctpykTypa Metadopy BKIHOYAE T€ MOHATTS, IO MIJUIATa€e MOPIBHSIHHIO
(koHmenTyanpHU pedepeHT, abo IapuHa METH), T€ TOHATTS, IO 3aTy4aeThCs IS
MOPIBHSIHHS 1 Ha3Ba fKOro ¢irypye y Tpomi (KOHLENTyaJbHUH KOpensiT, abo napuHa-
JDKEpeNi0), a TakoXX O3HaKy, 3a SKOI Ma€ Miclle YINOMIOHEHHS IHUX JBOX TIOHSTH
(koHIIEnTYa TbHa ocHOBa MeTadopu) [muB. 13, 122]. V HamoMy BHMaAKy KOHIENTYaIbHHMHU
pedepenTaMu BUCTYMarOTh 00 €kTH JNaHmmadTy, GEHOMEHH TPHUPOAH, OYAiBJIl, POCIMHH Ta
TBapuHM, JoKamizoBaHi y YapiBuii Kpaini. OcHoBoro wmetadop € XpoMaTH4HI
XapaKTEPUCTHKHU X 00’ €KTIB 1 (PEHOMEHIB, MPUYOMY JIO TAKHX XapaKTEPUCTUK BKIFOYAETHCS
He Jmimie Komip abo 3abapBieHHS 00’€KTa, a TaKOX CYIMYTHI KOJIbOPY SICKPaBIiCTh Ta
ocBitienictp (mop. Hue, Saturation, Brightness sk tpu ,Bumipu” xomsopy [14, 10]).
Kopenaramu Meradop MOXYThb BHUCTYNMaTH OO €KTH, IO HaleXaTh A0 KoHUenTochep
JIIOAMHA, TBAPUHA, POCJIMHA, APTE®AKT, OB’€KT/®EHOMEH ITPUPO/IU Ta
KUBA ICTOTA. Po3risiHeMo K01b0poBi MeTadopH JTOKIATHO.

Herarusna orinka [211 meTtadop]:

YyopHi, TeMHi, moxmypi (3emist, HeOO, TOpPH, TyMaH, UM, XMapH, MOBITPs, OymAiBIIi,
POCIIMHM, TBapWHM), MOMIOHI JO CyMHOI, moxmypoi, ckop6ortuoi JIFOJJMHU [62]: sad
windows; sad reeds; sullen hills; sullen leaves; frowning cliffs; mournful mists; xamo6noro
KATIEJTIOXA-TIUJITHJPA [1]: butterflies black as top-hat; Temuoi mokpuBar4Oi
TKAHUHU, KOBJIPU [26]: fog mantled the tower; welter of cloud and smoke; rpo3oBux
XMAP [12]: trees like dark clouds; darkness as thundercloud; ausskoro Temuoro JIAXYVY [8]:
fog became a roof; sky like a great roof; moxmyporo XXUTJIA [2]: Dimbar — enbd. mMoBa:
Gloomy Home (ua3Ba periony); wopnoi [IOPOXXHEUI [5]: chambers glimpsed like a void;
rycroi CMOJIU [4]: pitch-dark night; remuoi HOUYI [2]: forest like a patch of midnight;



yopuoi SIMU B Houi [1]: monsters blacker than pits in the night; gopHoro Hepyxomoro
JUMY [2]: mountains like motionless smoke;

MOPOK, TeMiHb, TiHb, moi6Hi 10 rmu6okoi BOJOMMH, cmeproroctoro IIOTOKY
BOJIN [26]: deep gloom; darkness covered them like a tide; BUITAPIB, 1o cipiuuHsIOTH
ciinoty [3]: black vapour wrought of darkness that brought blindness; Baxxkoro KAMEHSI
[8]: stony shadows of the mountains; heavy sky; moskuparodoro xeptBy XMIKAKA [6]:
shadow devouring light; YBUBIII, mo Hece cmepth [S]: grasping fingers of gloom; gloom
was smothering the regions of sun; npumasnoro o 3emai UYYIOBUCBKA [1]: vast crouching
shadow; cmepronocHoi CITKHU-ITACTKU [1]: they were enmeshed in shadows;

TbM#HI, cipi (3emJIs1, MOBITPS, COHIIE, MICSIlb, TOPU, OYHIBIII, POCIWHU), MOMIOHI JIO
ciporo noxmyporo [TPUBUJIY [5]: mountains like somber grey ghosts; omimoi, xBopoi,
ymuparouoi JIFOAUHI [3]: pale domes; Moon ailing in some eclipse; ciporo TTOIIEJIY [1]:
mountains grey as ash; opyaaunx BIKOH B’A3HMIII [1]: light leaked into Mordor like
through a grimed window of a prison;

TeMHO-0ypi (ropu, Oymieii), momioHi g0 3acoxnux wisM KPOBI [3]: mountain dull
red as if stained with blood;

JIMXOBiCHe ThMsIHE CBiTJI0, MepexTiHHs (3emuti, Oy/iBes), HOMI0HE A0 YEPBOHMX,
nacropoxernx OUEM 3BIPA [9]: window-light stared like small red eyes; mesmoposoro
noauxy CMEPTI [3]: deathly light; light of the tower wavering like noisome exhalation of
decay; kpmkanoro XOJIOY [1]: cold light; TemstHoro cBitinmsa XXYKIB-CBITJISIKIB [1]:
road like a glow worm thread;

3JI0BiCHO sICKpaBe CBiTJI0, OJHCK (BOTHIO, 3IpOK, OdYel TBapWHH), MOAIOHI JIO
cepautoi, posmouenoi JIFOJUHU [2]: angry fire; moryrasoi JKUBOI ICTOTH [2]: mighty
fires; munmeHOro OKA [1]: bright star like a watchful eye; SA3UKIB ITOJIYM S [1]: dragon’s
eyes fierce as flames; manarouoro CMOJIOCKUIIA [1]: trees like torches blazed;

3JI0BiCHO Oini (3emutst, ropu), momibHi g0 ciimydoro CHITY [1]: Taniquetil whiter
than snow; CABAHA ne6ixurka [1]: shrouded world.

IMTo3utueHa ominka [111]:

sickpaBo-3eJieHi (moimuun), noxioni 1o CMAPATTA [2]: vale was a green jewel;
sicKpaBo-cuHs (BoJa o3epa), mojiona o sicHoro Bedipuboro HEBA [1]: lake was deep blue
like clear evening sky seen from a lamplit room; sickpaBo-:k0BTi (KBiTH), IOIIOHI /IO )KOBTHX
sisukiB [TOJIYM’S [1]: flowers like clusters of yellow flame; sickpaBo-6isi (ropu, Oyaismi,

TBapuHH, KBiTH), moaioHi 1o CHIT'Y [8]: snow-white horses; petals shone like snow; 6imoro



I[MOJIYM’ S [3]: peaks like white flame; horse like a flash of white fire; mopcbkoi MYIIJII
[1]: shell-like walls; omarnoro ITJIFOMAXY [1]: peaks like plumes; sickpasi (xBiTn),
nosti6Hi o 3emunx 3IPOK [3]: flowers like stars from the earth; carounx OUEH [1]: flowers
like bright eyes in the grass; Taka, mo Burpae sickpaBumu papdéamu (yiieanHa), mogaioHa
10 BECEJIKU [1]: Rainbow Cleft;

OJMcKy4i, mnepeauBYacti (BomoiimMu, imula, pOCIAMHHM, OyAiBIi), NOAIOHI JIO
KPUILLTAJIIO, CKJIA, CPIBJIA, 30JIOTA [69]: crystal fountains; waters glittering like
rippling glass; silver-like tower; horses shining like silver; haze of gold; sckpasux 3IPOK,
MICAALA [3]: imprisoned moonlight welling through the walls; CBITAHKY, mio 3aiimaeTbest
[1]: tree shone —the white glimmer of dawn;

SICKpPaBo csi04i (CoHIle, 3ipkn), noaioHi 10 Bemrmunoro BAI'ATTS [4]: Sun like great
fire; KBITIB, mo posmyctumucs [2]: stars are in blossom; cunsroi )KMBOI ICTOTH [1]:
mighty stars;

SICKpaBO OCBiTJIeHi (BikHa), momiOHI /10 Apyxkemro0Hoi, pamicHoi JIIOAWUHU [2]:
friendly light; cheerful windows; Bixkpurux 6auckyanx OUEM [1]: no window was blind;

sicHe, mpo3ope (ToBiTps), moaidHe 10 pamicHoi JIKOAWUHMU [1]: air sparkled with joy;
cBiTJIi, mpo3opi (Bomoitmm, jicu, OymiBii), momioHi go HDKHUX PYK koponesu [1]:
translucent walls like living hands of Queen Galadriel; mpo3opoi IIIMBKU [1]: Henneth
Annun — enbd. mosa: Window of the West (na3Ba Bogocmany); mpozopoi XMAPH [1]: forest
like a green translucent cloud; (Tizp) moxiGua 10 nposopoi BOJOMMU [2]: shadow was not
deep.

Omxe, 11 300pakKeHHs XPOMATUYHUX XapakTepUCcTHK 00’ekTiB YapiBHoi Kpainu
aBTOp BHKOpUCTOBYE 322 metadopu. HaituactoTHimmmu kxopenstamu € apredaktu (115
Metadop), 00’ektu Ta PeHomeHnu npupoau (93 meradopu) ta mogu (76 meradop). o
CTOCYETbCA KOJBOPOBOI MAaJiTpU, TO TPH CTBOPEHHI 00pazy MpPOCTOpPY HHUCHbMEHHHK
OpIEHTYETHCSI HacamIepe], Ha TMCHXOJIOTTYHI 1 KyJbTYpHI KOHHOTALi, 110 CYHIPOBOKYIOTh
Tol un iHmwmA komip [mop. 9, 36]. Tak, 4opHHii, Cipuil, KOPUYHEBHH KOJIBOPH, IO
BIJHOCATBCSI 70 TEMHOI YaCTMHM CIIEKTpa, a TaKoX YEepBOHUHM KoJip, HaiyacTime
acoliifoBaHui 13 KpOB’10, MOB’A3aH1 3 HEraTUBHOIO OIIHKOIO. binuii kousip, Tak camo K 1
SCKpaBl KOJIbOPU NMPHUPOJIU — CHHIM, OJaKUTHUMN, 3€JIeHUH 1 )KOBTUH — CYHNPOBOJUKYIOTHCS
MO3UTHUBHOIO OLIHKOIO. [lepeBara KUIBKOCTI HEraTMBHO KOHHOTOBAHHUX MeTa(op 103BOJISE
3poOUTH BHCHOBOK Ipo Te, o Koibopu YapiBHoi Kpainu npeactaBisiioTb TONMO(OH sK

HEraTUBHHI 1 BOPOXKHI 11010 TEPOiB POMaHIB.



Hopanpmi nocnimkeHHs TtonodoHy pomaHiB TonkieHa MOXYTh HTH IIISIXOM
BUSIBJICHHS IHIIMX XapaKTEpPHUCTUK JioKanizoBanux y YapiBHiii Kpaini 00’exTiB (Hampukias
po3mip, Gopma, TaKTHIIbHI BIACTHBOCTI, (DI3MYHUI CTaH TOINO) Ta aHAJI3y MOBHHX 3ac00iB iX
BTUICHHS.

Bumiesa3naueni gaHi JiHTBICTUYHOTO JOCIHIIPKEHHSI MOYKHA BUKOPUCTATH HA 3aHATTAX
3 aHTJICHhKOT MOBH, 30KpeMa, B HaBYaHHI MPAKTUYHOI rpaMaTku. Hanmpukian, posrisiHeMo
KOHLENTyalbHY (KOTHITUBHY) MeTaopy y METOIMYHOMY ILJIaHI.

Cepen OaraTbOX MOXKJIMBUX IPHU3HA4YE€Hb METaQOpH ii KOTHITUBHI Ta KOMYHIKATHBHI
(GyHKII1T 3BOJSTHCS 0 TOTO, 1100, NO-TIepIIe, CIPUATH CTAHOBJIEHHIO KOHIIETITY Y CBIZJOMOCTI,
ioro ¢GopMyBaHHIO 1 TPOSICHEHHIO (BJIacHe Mi3HaBajdbHA (yHKISL MeTadopH); MO-APYTe,
3a0€e3MeYnTH aKTyalli3alil0 HasBHOTO KOHIIENTY y CBIIOMOCTI Ta peMaTH3allil0 NEeBHUX HOTO
CTOpIH y MOBJICHHEBO-PO3yMOBOMY Ipolieci (komyHikaTuBHA QyHK1isg). KoHuenT ciayrye ans
MOSICHEHHSI OJMHMIIL MEHTaJIbHHX pECypCciB Hamloi CBiTOMOCTI Ta Tiei 1HpOpManiiHO1
CTPYKTYpH, sKa BimoOpaxkac 3HAHHS 1 JOCBIJ JIIOJIMHU, OTIEpAaTUBHA 3MICTOBHA OJWHUILSI
MEHTAJILHOTO JICKCUKOHY 1 KOHIIENTYaJbHOI CHCTEMH, BCI€T KAPTUHH CBITY, IO BilOOpaXkeHa
y mncuximi smomuau  [6, 90-91]. HaiiBakiauBimi KOHIIENTH KOAYIOTbCS caM€ y MOBI.
enTpanpHl s TICUXIKH JIIOAWHH KOHIICNITH BINOOpaKEH1 y epamamuyi Mos; came
rpaMaTH4YHa KaTeTOPHU3allil CTBOPIOE KOHIENTYaJbHY CIiTKY, Kapkac I PO3MOIUICHHS
YCbOTO KOHIENTYAIbHOIO MaTepiany, BUPAXKEHOIO JIGKCUYHO. Y I'paMaTHulll BioOpaXKarThCs
HaMCyTTEBIII KOHIENTH IeBHOT MoBH [15, 165-166].

Y ni3HaBabHOMY TUTaHI MeTaopa HE TEHepye HOBI TOHATTS Ta YSABJICHHS
(KOHIIENTH), a JoroMarae iM “BHITH Ha CBIT i3 CyTiHOK cBimomocTi” [8, 257]. Meradopa — e
MeBHa MOJIeTIb B3a€MOJIl KOHIIENTIB, a caMe, MOJIeIbOBaHa B3a€MOJisS KOHIICNTIB Ha
aHaJoriyHiil ocHOBl. MeTadopa cama 1o cobi HE CTBOPIOE KOHIENTIB 0COOIMBOTO THUITY, alie
aHaJIoOT1yHO (hopMye, MPOSICHSIE 1 BUPAXKae OJMH KOHIIENT yepe3 iHmuil. HaBenemo npuknaau
KOHIIENTYaJbHOT iHpOpMaILii, 110 BupakeHa BepoanbHo: “Irregular verbs are creative. They
design their own fancy clothes. They never wear those dull uniforms! Irregular verbs are true
artists! Doesn’t that make you like them more?” [12, 4]. XK. Jlanep nosiCHIO€, KUl BHCHOBOK
MOXYTh 3pOOHTH HOTO y4HI Ta sIKi KOHIIENTH MarTh chopMmyBaThCs B ix cBimomocti: Verbs
can be looked upon as persons. Their affixes are articles of clothing. Regular forms are
uniforms. Irregularity is rebelliousness. Irregularity is creativity [12, 5]. Meradopa

J0TIOMarae KOHIENTY BUSBUTUCH Y CBIZIOMOCTI i OTpUMATH MO3HAYCHHS Y MOBJICHHI [8, 262].
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