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Modals and periphrastics in English and Dutch
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Abstract. The article deals with the peculiarities of modal verbs and periphrastic constructions in modern English and Dutch. The
status of these verb groups was determined, and the most recognative features of them were singled out and described. The semantic
aspects of these groups were observed in close comparison of English and Dutch. Distinct criteria for the classification of modals,
auxiliaries and periphrastics were set out. Comparison of similarity and difference was based on the belonging of English and Dutch

to the West subgroup of the Germanic languages.

Keywords: modal verb, periphrastic construction, quasi-auxiliary status, English and Dutch

The Germanic languages being united in one large group
within the huge family of the Indo-European languages
are separated according to some specific phonetic and
especially morphological features in particular. Germanic
morphological peculiarities are numerous but the most
significant ones are the features of the verb system. All
the modern Germanic languages have a group of modal
verbs which having common basic features may be par-
tially different in their functions and meanings in different
Germanic languages. In any case modal verbs may be
traced back to preterite-present verbs gradually changing
on their historical way of development. Some Germanic
languages lost a few verbs, but some developed a few
new ones. The most effective way to investigate these
changes is to compare (two) closely relative modern lan-
guages. Modern English and Modern Dutch seem to be
the most interesting for further comparision. Both the
languages are well developed and operate with modal
verbs to a large extent. Linguistic relativeness between
these two languages may be explained if we observe the
ways of English and Dutch development.

Returning to English it is necessary to note that the
profusion of complex verb forms with a quasi — auxiliary
status (have got to, used to, be able to) is a striking feature
of present-day English. Since the true modals (understood
in a strict sence as can, could, may, might, must, shall,
should, will, would) are morphologically defective, it is
commonly assumed that a number of these complex, peri-
phrastic forms (hearafter called “periphrastics”) fulfil
suppletive syntactic roles: in some cases, there is fairly
general agreement about this role (with must, there is the
past form had to for the wanting *musted; with can, the
infinitive to be able to for *to can; and with may/can
(permission), the participle being allowed to for *maying,
*canning; in other cases, there is not so (with will, the
infinitive to be going to for to will; and with should, the
past form was supposed to for *shoulded).

The semantic aspects of this situation are rather more
obscure. A close relation between some modal — periphras-
tic (here — after “M-P”) pairs is standardly accepted (must-
have (got) to, should-ought to), between others is less
agreement as to the exact nature of the relation (will — be
going to), while in certain cases a periphrastic is not obvi-
ously relatable any one modal (is to). In cases where a close
semantic relationship is posited, this is commonly present-
ed, whether implicitly or explicitly, as one of “synonymy”
(however that term may be understood) [15, p. 1]. Never-
theless, certain specific semantic — or pragmatic — distinc-
tions have often been argued for. Three well-known exam-
ples can be mentioned here: first, the association of some

form of speaker involvement or orientation with must, in
contrast to have (got) to; second, the relation of the explicit
expression of the performance of an action to the use of
was able to, in contrast to that of that of could; and third,
various hypotheses to account for distinctions in use be-
tween will and be going to. Such matters have not always
been assigned great importance. Thus, distinctions between
the must — have (got) to pair are treated in different ways
[11, p. 13], and, generally, in more detailed pedagogical
materials; but they are ignored in [12] (however, this is
rectified in [13]), and they have no established place in
theoretical accouts of the auxiliary verbs.

The term “periphrastic” is used to denote a complex
verb that ideally displays the following three features:
(a) grammaticalization; (b) idiomaticity; (c) semantic re-
latedness to a central modal auxiliary. These features re-
quires some clarification. Feature (a), grammaticalization,
requires that periphrastics have in common a set of syn-
tactic and semantic features which together suggest the
existence of a grouping of some significance but with less
than categorical status [9, p. 3-7; 1, p. 230-244; 5]. Fea-
ture (b), idiomaticity, requires that the meaning of a com-
plex form is not simply a function of the meaning of its
components. This is intended to distinguish periphrastics
from simple paraphrases (or paraphrastic forms). Feature
(c), semantic relatedness, is the basic constraint here. Es-
tablishing truth conditional equivalence should be an ap-
propriate way of showing whether an M-P pair are seman-
tically equivalent, and the possibility of doing this will be
explored. Before dealing with the classification of peri-
phrastics, it is necessary, first, to set out criteria for the
classification of auxiliaries, and, within them, of modals,
and then go on to deal with items that are, in various
ways, intermediate modal and full verb status. The fol-
lowing set of syntactic criteria has been widely accepted
as a test of auxiliary status [10, p. 14-21]: (a) negation:
the existence of -n’t negative forms, as in shouldn’z but
*workn't; (b) inversion: the possibility of occurrence in
first position, before the subject, as in should you? but
*work you?; (c) “code”: the possibility of recurrence
without a full verb, as in so should we but *so work we;
(d) emphatic affirmation: the possibility of use, when
stressed in affirmation of a denied or doubted statement,
as in but he should! but *but he works! (for but he does
work!). These criteria often referred to as the “NICE”
properties, define the primary auxiliaries (be, have, do)
and, allowing for a few anomalies, the secondary auxilia-
ries or modals (can, could, may, might, shall, should, will,
would, must, ought to, dare, need). This list of modals can
be narrowed down to be “pure” central group, which
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would exclude the last there. These three items have, in
particular, the following characteristics: ought to (at least
in standart BE) standardly requires to with the infinitive,
while dare and need also occur as lexical verbs; in addi-
tion, used to, with considerable restrictions, may show
NICE features, but is usually excluded Palmer terms it
“very marginal”, [10, p.170]. Beyond these items, there
are verbs commonly treated as being semantically related
to modals like is to, be going to and had better, which all
start with a primary auxiliary, and in that respect display
auxiliary characteristics. Obviously, there has to be some
way of deciding how a limit can be set to complex forms
of this kind, since while items such as those mentioned
are felt to be fixed units, there are also cases of a less ob-
viously idiomatic status (be willing to and be allowed to).

A relatable, but rather more detailed, treatment of this
question is provided in [13, p. 121-127]. The criteria for
auxiliaries here are as follows: (a) operator in negation
with not (cannot); (b) negation and verb contraction
(isn’t,’ve); (c) inversion of subject and operator (will
she?); (d) emphatic position (I will try); (e) operator in
reduced clauses (can you? — no, I can’t); (f) pre-adverb
position: positional option available for frequency adverbs
and disjuncts like certainly (she would never/ certainly
believe that story but *she believed never/ certainly that
story); (g) quantifier position (the boys will all be there
but *the boys play all there); (h) semantic independence
of the subject, manifested in there different ways: (1) of
subject-auxiliary restrictions (the bus ought to be here at
5 but *the bus hopes to be here at 5); (2) possibility of
existential there — constructions (there used to be a school
but *there hoped to be a school); (3) active-passive corre-
spondence (thousands of people will meet the president =
the president will be met by thousands of people; but
thousands of hope to meet the president = the president
hopes to be met by thousands of people).

Assuming that the auxiliaries as a whole can be satisfac-
torily listed, the modals can then be defined as a subset
according to the following two syntactic criteria [10, p. 26]:
(@) no -s form: thus *he shoulds; (b) no nonfinite forms:
thus *to shold, shoulding, shoulded; hence no co-occur-
rence: thus | should can go. There are following criteria for
the characterization of the modals [13, p. 127-128]: (a)
construction with the bare infinitive (they must go but they
ought to go); (b) finite functions only; (c) no 3" person
singular inflection; (d) abnormal time reference (he might
return next May); (e) is not simple: this refers to the fact
that past forms of modals can be used in ways not available
to other verbs — thus, it was possible he will return next
May does not correspond to the standard epistemic sense of
the he might return next May. On the other hand, the form
in question, might, is not itself regularly available for past
time reference (thus, *he might return yesterday, to parallel
he may return today/ tomorrow). This means that it is
doubtful how far forms like might and should can be treat-
ed as past tense of may and shall, respectively, except in
specific uses, such as in reported speech. The modals do, in
fact, generally have anomalous potential for time reference
(with must, that must be done later in the summer), where
must has future reference; but with have to, that has to/ will
have to be done later in the summer, with restriction on
these uses, suggesting that must has wider temporal refer-
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ence. This criterion for modals will be relevant to the com-
parison of certain M-P pairs below.

There is no doubt that English and Dutch are related
languages and their relative bounds are reflected in differ-
ent ways showing the long and interesting process of their
mutual coexistence and influence on eatch other. Separat-
ing the distinct elements and differences between them
helps to find specifications in some branches, particularly
in the field of modal verbs (their grammatical forms and
periphrastics). The West Germanic languages being our
special objects in this investigation, have some adjacent
districts, their family likeness (between modal verbs and
periphrastics) is more intimate and obvious. Some modal
verbs have gradually become extinct in proportion to the
amalgamation of periphrastics. Developing periphrastics as
substitutes of lost modal grammatical forms present day
vocabulary has consequently adopted a certain stok of these
periphrastic structures (formed without modal verbs), part
of which are still preserved in the active vocabulary of the
present day. Like the great majority of studies in this area,
this description is primarily at sentence level. Direct com-
parison of English and Dutch modal verbs at the sentence
level provides adequate contextualization. The Dutch lan-
guage operates with auxiliary verbs (hulpwekrwoorden),
they are used for forming tenses and voices. Modal verbs
(modale hulpwekrwoorden) express possibility, desire, ne-
cessity, suppositional meaning. Modal auxiliaries are verbs
which help or complement another verb. Dutch has four
modal auxiliarities which form a separate category not only
by virture of their use, but also because of their formation
(kunnen, mogen, moeten, willen) [14, p. 127]. Modal verbs
can have more than one meaning. In the past-tense form
they often have a conditional meaning in the present tense
[14, p. 128]. Kunnen = possibility or ability: Ik kan niet
gaan = | cannot go. Zij kan goed schrijven = She can write
well. Konden jullie niet komen? = Couldn’t you come? Dat
heft zij nooit gekund = She has never been able to. Dat kon
well eens moeilijk zijn = That could well be difficult.

Mogen = permission or possibility: Jij mocht niet goan
= You were not allowed to go. Mogen wij het zien? = may
we see it? Hij mag dat niet doen = He must not do that.
Mocht u hem spreken, zeg hem dat alles in orde is =
Should you (if you should) speak to him, tell him that eve-
rything is all right.

Moeten = obligation or certainty: Je moet het doen =
You must do it. Moest jij ook werken? = Did you have to
work too? Ik moet nu weg = | ought to/ should go now.
Hij moet nog komen = He hasn’t come yet. Zij moet het
weten = She must know it. Dat moest hij noet doen = He
shouldn’t do that.

Willen = desire: Wil je het even voon me doen? = Do
you mind doing it for me? Hij wilde (wou) het niet zeggen
= He did not want to say it. Zij hebben het altijo gewid =
They always wanted to. Ik won graag een kilo aardap-
pelen hebben = | would like (to have) a kilogram of pota-
toes [14, p. 129].

It is necessary to note that the verb moeten (must, to
have to) is regular in the present tense: Ik moet = | must;
wij moeten = we must. The verb mogen (may, be allowed
to) is irregular in the present tense: Ik mag = | may; wij
mogen = we may. The verb kunnen (cab, be able to) is ir-
regular and needs some attention: Ik kan =1 can; wij kun-
nen = we can; U kan/ kunt = you can. These three verbs
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(called modal auxiliary verbs) express the idea that an ac-
tion needs to be done, or that it is wished that it be done.
They do not themselves convey the idea of action; they are
used with the infinitive of an action verb, which in Dutch
goes to the end of the sentence: Ik moet naar de winkels
traat gaan = | have to go to the shopping street. Mag ik iets
u vragen? = May | ask you something? Kan ik u helpen? =
Can | help you? [3, p. 47-48]. Kunt U me zeggen waar we
wohen? = Can you tell me where we live? Mag ik Uw pas
zien? = May (can) | see your passport? [2, p. 15].

Dutch modal verbs are involved into the construction
(mogen van; moeten van; niet hoeven van). This construc-
tion is hard to match in English, but it implies actual or
implied permitter of the action by van: Dat mag je niet van
moeder = Mother says you are not allowed to do that. Van
wie mag(ik) dat niet? = Who says I can’t do that? Dat moet
ik wel van mijn ouders = My parents say | have to. Van
mijhoef je niet te komen = As far as | am concerned you
don’t need to come. Dat hoefi niet van mijn hospita = My
landlady says I don’t have to. As is clear from these exam-
ples, negation of moeten changes the meaning: Ik kan
zwemmen = I can swin. Ik wil niet zwemmen = I don’t want
to swin. Ik mag zwemmen = | am allowed to swin. Ik moet
zwemmen = | must swim. Ik hoef niet te zwemmen =1 do
not have to swim (Bel.) Ik moet niet zwemmen = | do not
have to swim. Contruction niet hoeven te + Infinitive means
not to have for Infinitive. This verb is only used in negation
[14, p. 129-130]. Ik mag niet klagen = I can’t complain = I
mustn’t grumble. Dat mag niet = That is not allowed. Hij
mag het niet doen = He must not do it. Hij moet het niet
doen = He does not have to do it [2, p. 34].

In Dutch, however, unlike English, you can often leave
out the action verb and simply express the idea with these
so-called modal auxiliaries: 1k moet naar de school = |
have to go to the school. Mag ik een bier? = May | have a
beer? Kan ik naar de winkelstraat? = Can | go to the
shopping street? [3, p. 48]. When modal verbs are used
independently, without an action verb, its meaning (gaan,
komen, does,...) is very frequiently understood: Ik kan het
niet (doen) = | cannot do it. Hij moet vroeg weg (gaan) =
He must leave early. Zij wil niet naar huis (gaan) = She
does not want to go home. Je mag niet naar binnen
(gaan) = You may not come/ go in. Any of the modals can
be used in an expression where they are introduced by het
or dat and where the subject is merely implied: Dat mag
(niet) = That is (not) possible. Dat hoeft niet = You do not
need to do that = That does not to be done. Het moet wel
= It can’t be helped = It must be done [14, p.130]. Het
mag (kan) waarzijn = It may be true [2, p. 34].

Dutch modal auxiliaries show the variation of their
meaning in different tenses, particularly in past simple: De
man wilde me waarschumen = The man wanted to warn
me. Kon je hem niet helpen? = Were you not able to help
him? U mocht hem niet storen = You were not allowed to
disturb him. Wij moisten vijf minute wachten = We had to
wait for five minutes. These verbs in the perfect tense are
not formed with the past participle, but with the infinitive.
For verbs with te + Infinitive, the te is dropped, and they
also are not formed with the past participle but with the
infinitive: De man wilde me waarschumen = The man
wanted to warn me. Kon je hem niet helpen? = Were you
not able to help him? U mocht hem niet storen = You were
not allowed to disturb him. Wij moisten vijf minute wachten
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= We had to wait for five minutes. These verbs in the per-
fect tense are not formed with the past participle, but with
the infinitive. For verbs with te + Infinitive, the te is
dropped, and they also are not formed with the past partici-
ple but with the infinitive: De man heft me willen
waarschuwen = The man has wanted to warn me. Hebje
hem niet kunnen helpen? = Have you not been able to help
him? U heft hem niet mogen storen = You haven’t been
allowed to disturb him. Wij hebben vijf minute moeten
wacheten = We have had to wait for five minutes. Logic
would seem to call for the use of hebben in the perfect
tense of modals such as kunnen or mogen. Nevertheless,
Dutch refuses as stoutly as any other language to be “logi-
cal”. When an action verb occurs in a sentence like this,
many speakers and not a few writers seem to be influencied
by the perfect auxiliary of this verb (hij is gemoken; wijzijn
gegaan), and say hij is niet kunnen komen; wij zijn niet
mogen gaan, and so on [14, p. 132-133].

The sense of future time in Dutch is generally ex-
pressed with the same form of the verb as the present.
Dutch does have a future form for its verbs, however, and
this is used when you wish to stress intension: Zullen wij
de roltrap nemen? = Shall we take the escalator? Dat zal
ik doen. = | shall/ will do that. This tense is formed by
using the verb zullen with the infinitive of the verb ex-
pressing the idea: Ik zal gaan = | shall go. Wij zullen
gaan = We shall go. The future can also be formed by
using the verb gaan (to go) with the infinitive of the verb
expressing the idea, as in English: 1k ga kopen = | am
going to buy. Wij gaan kopen = We are going to buy [3,
p. 76]. The verb zullen might be said to function as one in
expressing conjecture, probability or inevitability. What
zullen has in common with the modal verbs: (1) That it
syntactically acts exactly the same: the infinitive of the
action verb normally stands at the end (Ik zal het morgen
doen = I shall/ will do it tomorrow. Wij zullen naar de
stad moeten gaan = We shall/ will have to go down town).
(2) That past tense forms are used to express present but
conditional meanings exactly as they are in English (Dat
zou hij nooit doen = That he would never do. Zoe je dat
misschien voor me kunnen doen? = Would you perhaps
be able to do that for me? Eigenlijk moest het morgen
klaar zijn = It really ought to be ready tomorrow. Ik wou
graag wat citroenen hebben = | would like to have some
lemons. Mocht hij dat toevallig niet weten, ... = If by
chance he should not know that, ... Ik wou dat ik het kon!
= | wish | could) [14, p. 138-139]. Other meanings of
zullen to express not what is true, but what is probably
true right now: Dat zal wel erg moeilijk zijn = That must
be pretty hard. Hij zal wel heel knap zijn = He probably
iS quite smart. Zezullen dat wel gezien hebben = They 've
no doubt seen that. Dat zal wel: Probably so [14, p. 139].

There is also a group of verbs that can be used together
with an infinitive (the full verb), but in these cases te will
have to be inserted before the infinitive. Some of these
verbs are: hoeven = have to; proberen = try; vergeten =
forget; staan = to be; zitten = to be; beginnen = start; be-
loven = promise (U hoeft niet lang te wachten = You don’t
have to wait long. Ik prober te komen = | am trying to
come. Wij vergeten bood schappen = We forget to do the
shopping. Hij staan te wachten = He is (stands) waiting. Ik
zit te lezen = A am reading. De trein begint te rijden = The
train starts to move. Ik beloof te komen = | promise to
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come). There are also such verbs as: Ik duft niet te kijken =
I don’t dare to look. Ik weiger dat te geloven = | refuse to
believe that [3, p. 90]. Whatever meaning is intended nor-
mally becomes clear from the context. Mogen, moeten,
hoeven express the idea that something needs to be done or
that it is wished that it be done. Moeten could mean must,
have to, need to, should: 1k moet boodschapen doen = |
have to/ must/ need to/ should do some shopping. Mogen
means may, being allowed to: Ik may hier fotograferen = |
am allowed to take pictures here. U mag hier niet roken =
You are not allowed to smoke here. Dat mag je niet doen =
You are not allowed/ supposed to do that. Mag ik u iets
vragen? = May | ask you something? May ik een enkeltje
Haarlem? = Can | have a single to Haarlem? Hoeven is
normally used when you do not have to do something: U
moet lang wachten = You have to wait a long time. U moet
komen = You have to come [3, p.91-92]. There is a certain
semantic resemblance between willen (to want) and gaan
(to be going to), they are closely connected with context: 1k
wil bellen = | want to phone. Wil jij een appel? = Do you
want an apple? Zij willen wat drinken = They want to drink
something. These verbs are used very frequently and are
often in conjunction with another verb which then appears
in its full form (the infinitive) at the end of the sentence: Ik
wil bloemen kopen = | want to buy flowers. Ik ga bellen =
I'm going to phone. Wij willen wat drinken = We want
something to drink. Zij gaan boodschappen doen = They
are going to do shopping [3, p. 90]. It is possible to find a
set of correspondence between Dutch and English gram-
matical forms incorporating modal verbs and periphrastics:
U hoeft niet ... = you don’t have ...; Ik durfwel ... = I do
dare ...; Wij gaan ... = we're going ...; Ik moet ... = I have
to/ must ...; Wil jij ... = Do you want ...; Hij kan ... = He
can ..., Mag ik ... = May I/ Can I ...; Ga jij ... = Are you
going to ... .

www.seanewdim.com

In the field of modal verbs modern English and Dutch
show different stages of these languages on their way of
transforming the synthetical structures into analytical
ones. The English language being among all the German-
ic ones the most progressive according to analytisation
demonstrates the absence of infinitive and participial (I,
I1) forms for modal verbs, absence of their future, perfect
forms, fuctioning past forms only for a few modal verbs,
impossibility of cooccurance for two modal verbs in one
common grammatical structure. As a reflection of these
restrictions there is a very well developed group of peri-
phrastics which not only compensates the lack of gram-
matical forms but demonstrates the tendency to futher
analytisation. Periphrastics having the property of flexi-
bility to such a degree that they are able to cover all the
cases of the field of modality that cannot be covered with
modal verbs. Dutch operates with modal verbs and has
only a few undeveloped periphrastics.

The aim of this study was to investigate the functioning
of periphrastic verbal items in relation to the modals they
seem to relate to, and, more specifically, to consider the
possibility that there are systemic distinctions to be ob-
served between the use of the two sets of items in English
and Dutch. The focus of the investigation was the proposal,
widely expressed in various forms but particularly associat-
ed with Lakoff [6; 7] and Larkin [8], that modals express
speaker-related meanings and intentions, while periphras-
tics express modal values that arise externally or inde-
pendently of the speaker. English and Dutch having some
correspondence in the modal verb groups (can = kunnen;
may =mogen; must = moeten; will = willen; would = wilde
(wouden); shall = zullen; should = zouden; dare = durven)
demonstrate some difference in meanings and functions.
Dutch mostly operates with different grammatical forms
but English does with periphrastics.
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Abstract. The article deals with scientific research of metaphor as a means of verbal suggestion which attorneys widely use in their
speeches in order to influence the jury’s feelings, emotions, thoughts and outlook. The research proves that metaphor in attorneys’
speeches is characterized by an incredible power of suggestion and therefore is one of the most effective figures of speech that influence
the jury’s conscious and subconscious mind. On the basis of American legal thrillers the author offers her own classification of sugges-
tive metaphors that are widely used by attorneys in their speeches to exert due influence on the jury.

Keywords: suggestive metaphor, verbal suggestion, attorneys’ speech, the jury, American legal thriller

Introduction. American legal system has long been consid-
ered to be a role model for many other legal systems all over
the world. However, until recently there have appeared a
great many articles, publications, movies where we can wit-
ness considerable flaws in American legal system that in-
volves trial by jury: “numerous attacks have been made upon
the jury — so many in fact that it would be impossible for us
to even list them” [15]. There arises a question: “Why is it
happening to the most powerful state in the world?” There
are several reasons for it. The first one is the fact that attor-
neys are the most powerful players on this battlefield. They
are the only people who are empowered with the right to
deliver speeches (especially opening and closing arguments)
before the jurors. The aim of courtroom speech is to have
psychological and emotional influence on the jury as well as
implement certain changes into their outlook so that in the
future they could give back a desirable verdict. The second
reason is the fact that American trial by jury is considered to
be the subjective one [24], where juries are called ‘bleeding
hearts’ [13, p. ix,] or ‘sentimentalists with bleeding hearts’
[13, p. 4] where decisions concerning verdicts are made “ac-
cording to emotion and sympathy more than according to
law and evidence” [1, p. 4]. The third reason is the fact that
attorneys abuse their rights and play vastly on jury’s emo-
tions, feelings and compassions concerning their defendants.
Saul Kassin states that in order to win the case, attorneys
have to enslave the jury’s hearts but not their minds: ‘the
idea is that jurors are sentimentalists; they are gullible, easi-
ly aroused by feelings of sympathy, and handily manipulated
by the skillful orator’ [13, p. ix]. In order to have a desirable
influence on jury’s mind, attorneys have to be aware of par-
ticular psychological phenomena.

Literature review. There are various ways to influence
and subject jury’s mind, but the most effective are psycho-
logical ones. Among the most effective psychological phe-
nomena that help attorneys influence the jury’s thoughts,
opinions, outlook is suggestion. There are two approaches
towards the definition of this phenomenon: psychological
and linguistic one. From psychological point of view, by
suggestion it is meant “the intrusion into the mind of an idea;
met with more or less opposition by the person; accepted
uncritically at last; and realized unreflectively, almost auto-
matically” [14, p. 15]. From linguistic point of view verbal
suggestion is defined as “a means of verbal influence on the
person’s mind, which is accepted by them almost uncritical-
ly” [20, p. 14]; “hidden verbal influence with the help of
which a skillful orator can evoke strong feelings, emotions,
memories by means of such facts and arguments which are
charged with suggestion and whose aim is to expose a per-
son to a particular psychological state and induce them to
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certain actions” [19, p. 90; 73]. Verbal suggestion always
exists in language. Consequently, if professional attorneys
are willing to have due influence on jury’s mind, they must
be ‘armed” with emotionally-charged figures of speech that
will have powerful and long-lasting effect on the jury.
Among such emotionally-charged figures of speech is meta-
phor which is claimed to have significant power of sugges-
tion [17; 18; 19; 21].

Over its eternal existence metaphor has considerably
evolveed. This evolution has to do with the fact that a great
myriad of scientists has started to view this linguistic phe-
nomenon as the one endowed with the power of suggestion.
Some scholars have even put forward such notion as sug-
gestive metaphor [18], which we will frequently use in the
paper. Suggestive metaphor is viewed as a means of lan-
guage with the help of which it is easy to reach the effect of
emotional excitement or persuasion [18]. Its main charac-
teristic features are: its ability to implicitly influence the
addressee’s subconscious mind with the help of certain
verbal means; its ability to activate the addressee’s creative
resources of imagination; its ability to foreground arche-
types by activation of deep mechanisms of subconscious
mind etc. Furthermore, suggestive metaphor is viewed as a
method of ‘psychological programming of people’s con-
scious mind and behaviour’ [22, p. 34].

Objective. The overall objective of the paper is to inves-
tigate the suggestive power of metaphor in attorney’s open-
ing and closing arguments; define what types of metaphors
are frequently used by attorneys to influence jury’s emo-
tions, thoughts, feelings, outlook and finally their change of
heart.

Materials and Methods. Analysis of metaphors as
means of verbal suggestion is carried out in the scope of
American legal thrillers [2; 3; 4; 5; 7; 12]. American legal
thriller a relatively new genre of literature whose founder is
considered to be former attorney John Grisham. It is de-
fined as a genre of literature which describes legal proceed-
ings by two main protagonists (prosecutor and defense at-
torney), whose main characteristic feature is thrilling and
dynamic narration [23, p. 224; 6, p. 58].

Results and Discussion. Findings suggest that the sug-
gestive power of metaphor gives attorneys an opportunity
to influence the jury’s subconscious mind by arousing cer-
tain feelings and emotions with the help of various associa-
tions, symbols and images. The function of suggestive met-
aphor in attorneys’ speeches is to make changes in the ju-
ry’s cognitive structures so that they could influence their
thoughts, opinions, decisions in defense attorney’s/prosecu-
tor’s favour. Having heard the prepared metaphor by attor-
neys, jurors have a feeling that they themselves have come
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to the conclusion suggested by attorneys. This effect is
reached by emotional means of suggestive metaphor in
attorneys’ speeches which evoke particular feelings and
sympathies in the panel concerning the attorneys and their
defendants, which in its turn leads to the jury’s change of
heart and even change of verdict.

From the point of view of cognitive metaphor theory any
metaphor exists in the form of metaphorical concept in peo-
ple’s mind, which is one of basic means of the world cogni-
tion that some scholars view as individual’s subjective atti-
tude to the reality [16, p.17]. In course of the paper we pro-
vide classification of the most popular conceptual metaphors
in attorneys’ speeches which are endowed with the power of
suggestion. The classification is built on the basis of seman-
tic types of conceptual metaphors:

1) journey metaphor. Court trial in attorneys’ speeches is
identified with the following metaphorical model: ‘COURT
TRIAL IS AJOURNEY THROUGH THE TUNNEL".

— “Ladies and gentlemen, this case is about tunnel vision.
The focus on one suspect and the complete lack of focus on
anything else. And | will promise you that when you come
out of the prosecution’s tunnel, you're going to be looking at
one another and squinting your eyes against the bright light.
And you're going to be wondering where the hell their case
is. Thank you very much.” [3, p. 153] — in this defense attor-
ney’s opening statement court trial is identified with the tun-
nel, where jury members, being led by the prosecutor
through this tunnel, are blinded and unable to see and under-
stand the case clearly. The defense attorney suggests the jury
the thought that when they come out of the prosecutor’s tun-
nel, only he will be able to help them understand what the
case is all about; only he will be able to prove that his de-
fendant should not be sitting in the courtroom with the intro-
duced charges against her because she is innocent. This sug-
gestive metaphor helps the defense attorney create in jury’s
mind an opinion that the prosecutor’s evidence is poor and
inaccurate and that he deliberately wants to muddy waters
against defense attorney’s defendant.

2) transport metaphor. Journey defines a track, so
there appears another metaphorical model: ‘COURT TRI-
AL IS A TRACK”. The track is connected with the move-
ment of a particular means of transport, that is why we get
another metaphorical model ‘COURT TRIAL IS A
TRAIN’, ‘COURT TRIAL IS A BOAT".

—“The police had blinders on. Like those blinders put on
horses so they stay on track. The police were on a track that
led to Lisa Trammel and they would look at nothing else.
Lisa Trammel, Lisa Trammel, Lisa Trammel... Well, what
about ALOFT and the tens of millions of dollars that Mitch-
ell Bondurant was threatening? Nope, not interested. Lisa
Trammel, Lisa Trammel, Lisa Trammel. The train was on the
track and they rode it home.” ... ““But you see what they
didn’t see or refused to see. You see that they got on the
wrong track. You see that they were cleverly manipulated.
You see the truth.” [4, p. 252] — in this defense attorney’s
speech court trial is associated with the wrong track where
there is the wrong train whose passengers are the prosecutor
and the police. By telling the jury that the prosecutor has
taken the wrong track and train during the court trial, the
defense attorney makes the jury believe that the prosecutor
has offered them incorrect evidence and that his defendant
has been wrongly accused. Using the suggestive power of
metaphor, the defense attorney plants the seed of doubt about
the prosecutor’s and the police’s actions in the jury’s mind.
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— “The prosecution would like you to believe that this is
a simple case of vengeance. But murder is never simple
and if you look for shortcuts in an investigation or a prose-
cution then you are going to miss things. Including a killer.
Lisa Trammel did not even know Mitchell Bondurant. Had
never met him before. She had no motive to kill him be-
cause the motive the prosecution will tell you about was
false. They’ll say she killed Mitchell Bondurant because he
was going to take away her house. The truth was, he wasn’t
going to get the house and we will prove that. A motive is
like a rudder on a boat. You take it away and the boat

en example the court trial is associated with the boat which
moves at the whim of the wind. The defense attorney sug-
gests the jury the thought that in what direction the wind
will blow, in that direction the prosecutor’s boat will move.
Such metaphor negatively characterizes prosecutor’s ac-
tions and professionalism, it forms jurors’ bad attitude to-
wards the prosecutor.

3) meteorological metaphor. Metaphorical expressions
based on nomination transference from the meteorological
sphere to the legal one refer to this group. Such metaphori-
cal expressions usually describe favourable and unfavoura-
ble weather conditions, where we get the following meta-
phorical model: ‘COURT TRIAL IS A SLIPPERY
GROUND’.

— You've already heard the term “consciousness of
guilt” in the people’s opening statement. And I don’t dispute
that there are certain actions that would seem to admit guilt.
These would include such behavior as flight to avoid prose-
cution, resisting arrest and so on. But we re on very slippery
ground here when we’re using consciousness of guilt — a
very general legal area — as a catchall for a specific crime.’
[7, p. 233] — in his speech the attorney transfers the nomina-
tion ‘slippery ground’ from the meteorological sphere to the
legal one. It allows the attorney to draw in jury’s mind a pic-
ture that the court trial is not always a smooth path, but very
often it is a slippery, full of stumbling blocks ground which
can lead them to the wrong verdict. Using meteorological
metaphor helps the attorney stress the jury’s attention to this
significant fact as well as make them pay their utmost atten-
tion to another attorney’s “slippery’ evidence in order not to
be sidetracked.

4) zoomorphic metaphor. This group is mainly formed
on the basis of such conceptual domain as ‘the world of ani-
mals’. In the course of study it was discovered that zoomor-
phic metaphors are used in attorneys’ speeches to give nega-
tive characteristic features of the accused and positive char-
acteristic features of the victim. Consequently, there appear
the following metaphorical models: ‘DEFENDANT IS A
PREDATOR’, ‘CLAIMANT IS A PREY".

— “What this case is about is a predator, ” ke told them.
“Louis Ross Roulet is a man who on the night of March
sixth was stalking prey. And if it were not for the sheer de-
termination of a woman to survive, we would be here pros-
ecuting a murder case.” [5, p. 135] — in his opening state-
ment the pro-secutor calls the accused a ‘predator’: ‘an
animal that kills and eats other animals’ [8], who was
stalking his prey. Using this metaphor the prosecutor draws
in the jury’s imagination a horrendous portrait of the ac-
cused which definitely doesn’t evoke their compassion. If
they form a negative opinion about the defendant, it will be
very difficult for the defense attorney to dissuade them of
the opposite. On the contrary, the prosecutor calls his
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claimant a ‘prey’: ‘an animal, bird etc that is hunted and
eaten by another animal (predazor)’ [9] in order to evoke
the jury’s sympathy which in the future might work in the
prosecutor’s and claimant’s favour.

5) artistic metaphor. Court trial is sometimes viewed as
the one with the subjective character [24]. Due to these char-
acteristic features, trial at court is often compared with some
artistic actions: circus performance with various circus per-
formers and magicians, whose role at court is usually played
by the attorneys. Subsequently, we get the following meta-
phorical models: ‘COURT TRIAL IS A CIRCUS’, ‘AT-
TORNEY IS A CIRCUS PERFORMER/MAGICIAN’. This
is done with the purpose of making juries believe that court
trial is a well-planned performance where everybody has
their own script and role to follow:

“...She’ll testify that the defendant told her that she
drugged Mr. Tester and killed him after he passed out on the
bed. I wish | had a videotape to show you, or an eyewitness,

cannot possibly escape. Everything points to her. Don’t’ let
yourselves be taken in by her attorney’s tricks or the smoke
and mirrors that will be placed before you during the course
of this trial. That young woman sitting over there committed
a vicious murder, and we have the evidence to prove it...’
[12, p. 108] — using metaphorical model ‘ATTORNEY IS A
CIRCUS PERFORMER/MAGICIAN”, the prosecutor trans-
fers the magician’s/circus performer’s actions on the actions
of his opponent (defense attorney). The defense attorney is
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viewed by the juries as not the one who is seeking the truth
and obeying the letter of the law, but the one, who using
different ‘tricks’ and ‘the smoke and mirrors’, wants to de-
ceive the jury, conceal the truth and subsequently mislead
them. It can be explained by the fact that the word ‘trick’ is
perceived by our conscious mind as ‘something you do in
order to deceive someone; a skilful set of actions that seem
like magic, done to entertain people’ [10] and idiomatic ex-
pression ‘smoke and mirrors’ as ‘something that is intended
to take attention away from an embarrassing or unpleasant
situation’ [2]. In such a way, the prosecutor skillfully creates
in the jury’s mind the picture that the defense attorney is a
con-trick artist who will do anything to satisfy his hidden
intentions. So, the jury should not trust him, his client and
his evidence on no account and should mind carefully what
he says. It should be mentioned that the usage of zoomorphic
metaphor together with the artistic one intensifies the prose-
cutor’s suggestive message to the jury.

Conclusions. Overall, the findings suggest that while
delivering their opening statements and closing arguments
attorneys widely use conceptual metaphors that have great
suggestive influence on the jury’s mind. The main aim of
such metaphors is to produce in the jury either positive or
negative attitude, compassion or hatred to the defend-
ant/claimant or even to the prosecutor/defense attorney. In
such a way, suggestive power of metaphor gives the attor-
neys a possibility to influence the jury’s emotions, feelings,
behaviour, outlook and their way of thinking in favour of
them and their clients and thus the future verdict.
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Abstract. The study objective is the investigation of the process of secondary discourse production. The secondary type of discourse
is defined as a complex linguistic phenomenon and a specific secondary creativity. Being a dynamic process of information, ideas,
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Introduction. Recently, discourse has been examined
from various academic perspectives. The rapid develop-
ment of discourse practices in the 21% century and so-
called “discoursive turn” [12] in the humanities empha-
size a high relevance of this paper. As a widely-used con-
cept, discourse becomes a unifying element for communi-
cative linguistics, rhetoric and semiotics. Thus, it involves
a lot of scientific interpretations. Currently, there is no
exact definition of “discourse”, since various disciplines
and paradigms of linguistics conceptualize it differently.
Each definition depends on the specific field and the ob-
ject of research.

Discourse can be interpreted as a form of verbal com-
munication, which involves the relationship between the
speaker and the listener; as a sociolinguistic structure pro-
duced in a particular situation of communication aimed at
the implementation of cognitive, emotional, physical and
pragmatic impact on the recipient, or as a cognitive process
associated with the formation of verbal behavior etc. Ac-
cording to T.A. van Dijk, “discourse” is a communicative
event that takes place between those who speak and those
who listen to a specific temporal and spatial context [3]. It
is a communicative action which can occur both orally and
in writing, and contains all features of communicative
events. Thus, typical examples of discourse include a con-
versation with a friend, a dialogue between a teacher and a
student, or even reading a book. Within present cognitive-
communicative paradigm of linguistics modern researches
examine discourse as an integral unit of speech, combining
both cognitive and communicative aspects [11; 16; 17].
Discourse is also defined as a coherent text combined with
its external factors, as a text taken in terms of events, as so-
cially-oriented action [1, p. 136-137; 15, p. 119]. Thus, the
term “discourse” gets a variety of definitions and interpre-
tations and is mostly determined by the text, or through it.

There are different types of discourse (e.g. the media
discourse (M. Bednarek, A. O’Keeffe), political discourse
(Van Dijk, Wodak), medical discourse (Howard Waitzkin,
James M. Wilce), discourse of education and science
(Gaile S. Cannella) etc.), depending on the sphere of com-
municants’ professional activity. Each type of discourse
has its own characteristic features and lingual signs, and
performs certain functions in the communicative process.
This paper attempts to conduct a case study of the second-
ary type of discourse as a multidimensional linguistic phe-
nomenon, its genesis, dynamics and specific features.
Therefore, the paper clarifies such interdependent notions
as “communication” and “secondary discourse” / “fanfic-
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tion”, “precedential text”/ “primary text”/“sourCe text”
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/ “original text” and “‘secondary text” / “fan text”. The ob-
ject of our research is the secondary discourse phenome-
non, and the subject is distinctive features of secondary
discourse production in cyberspace. The empirical mate-
rial is bestselling epic fantasy novels written by the Ameri-
can novelist and screenwriter George Raymond Richard
Martin, such as: A Game of Thrones, A Clash of Kings, A
Storm of Swords, A Feast for Crows and A Dance with
Dragons, and its secondary discourse texts, published on
Fanfiction.Net.

Discussion. Undoubtedly, communication plays a cru-
cial role in human society. The major feature of human
society that differentiates us from animal world is our
ability to keep and pass information. All the previous
ways of communication serve as the background for the
present unprecedented integration of communication op-
tions, which we call the Internet. It has become a world-
wide broadcasting mechanism for spreading the infor-
mation, a means for interaction and collaboration between
individuals and institutions.

Instant communication of the 21* century has no time
or space limits. Computer-mediated communication as
online textual interaction provides a distinct space for
social interaction and cultural contact, with new and in-
ventive forms of language generated. The interrelation of
computer technology and literature led to new forms of
communication. Within cyberspace, one can be a part of
any online community, as cyberspace enables users
around the world to hold discussions, raise questions or
concerns, and express observations. Social limitations and
conventional norms are not barriers for a potential friend-
ship or partnership anymore. The Internet is a vibrant and
living web of interconnected links crossing the globe,
background of multiple avanues to information. New
technologies enable fans from all over the globe to meet
online in order to share, critique, and build upon each
other's fictions'. Thus, the Internet adds a zest of creativity
to communication. The phenomenon of secondary dis-
course is the evidence of this statement.

People participate in many different communities at any
given time, and can thus draw on many discourses as they
move through their daily lives [5]. Today anyone with ac-
cess to television, Internet and computer has access to
countless discourse communities. It is presumed that any-
one can join any discourse in cyberspace. Everyone starts
their life with a primary discourse. As people expand their
communities of participation, they learn new, or secondary
discourses. According to James Paul Gee [5, p. 202] “se-
condary discourse”, is viewed as an interaction with large
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public social institutions outside one’s family or early so-
cializing group, whether this is a church, school, govern-
ment agency, workplace, or interest-driven group. This
study presents secondary discourse as a secondary creativi-
ty, a dynamic process of textual communication, mediated
by precedential text corpora. It is aimed primarily at infor-
mation, ideas, emotions and intense feelings exchange, thus
reflecting the productivity, creativity and empowerment of
the secondary authors who create a fandom.

The term “fandom” refers to the fan-based community
dedicated to a particular cult-inducing medium, including
books, movies, music, comics, and any other canon /
source material. It can be used to represent fans and di-
verse ways they follow and enjoy the original source ma-
terial. Also, fandom is a generic way of the original
source material reference that supports a fan-based com-
munity itself. Fandom includes both the Internet presence
and real-life existence, and is expressed in many ways
including websites, mailing lists, archives, fanart, fanfic,
Cons, etc. In other words, this discoursive community
includes fans who share a common interest focused on
writing (essays or stories). It implies unity, identity,
shared responsibility, exclusion, restriction, admission or
non-admission [14, p. 53]. Source material may also come
from films or TV-shows, and in the latter two cases it
does not derive purely from writers, but also from direc-
tors, producers and even actors, all those, who have a
hand in the character creation [13, p. 25-26].

According to John Fiske [4, p. 37-39], there are three
aspects of productivity in fandom: semiotic, which indi-
cates the ability to build own meanings and unique inter-
pretations of a particular text (in this case the word text
refers to various types of original sources for example
books, TV-shows, moovies); the second aspect emerges
from the discussions of these meanings and makes them
productions of their own; the third aspect of fandom is
textual, which refers to all texts that fans produce, and
circulate among them, i.e. fan fiction stories / secondary
texts. Various ways of re-writing can serve as a means of
getting as much as possible from the primary text. Fanfic-
tion writing can be seen as practicing writing skills and
perhaps as a rehearsal for writing own stories, which are
not based on anyone else’s works. Furthermore, writing is
used for emotional relief, and as means of empowerment
and getting one’s voice heard.

It is rather difficult to define whether someone is a fan
or not. Recently, the meaning of “fan” has been changed
and territorialized by both scholars and fans. The audi-
ence’s role in the production of popular culture texts has
increased. A rapid expansion of mass media, especially
the Internet, has caused audience members to differentiate
between interested viewers, who simply enjoy the book or
show, and true fans, who often buy memorabilia and read-
ily quote novel lines and facts. According to Grossberg’s
[6] definition people can be thought of as fans if they
identify themselves with the media product or a particular
media star or a particular style presented in the media.
However, watching regularly or simply liking a certain
book, film or a TV-series, buying certain products and
reading about the subjects of admiration doesn’t make
you a fan. Being a fan means a more intense relationship
to its source. The sole consumption of certain media
products does not necessarily make a person a fan.
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Fans are more emotionally charged than typical consumers,
their power comes from their proximity to the text, which
allows them to critique, predict and rework it [8, p. 56, 58].
The critical power is generated by multiple re-readings of
the text. Jenkins does not separate writers and readers. He
sees fan reading as a social process because individual in-
terpretations are made and discussed with other readers [8,
p. 44-45]. In Jenkins’ [8, p. 23-24] opinion, fans experience
a combination of adoration and frustration for popular
texts, and it motivates their active involvement with the
narratives. He explains that since the original text is seldom
satisfying, fans aim to express the unfulfilled possibilities
within the original to themselves and others. He concludes
that in the process, they become active participants in the
circulation of textual meanings instead of being simply the
audience for popular texts. Thus, we assert that “media fans
are consumers who also produce, readers who also write,
and spectators who also participate” [7, p. 30].

Being the social relationships and context through which
the communication is mediated, the secondary discourse is
the way in which secondary texts are produced, transmitted
and consumed by fans using computers. The tendency to
the formation and active functioning of the secondary dis-
course defines indisputable relevance of the modern mass
culture precedential textspaces. A precedential text means
an axiological sign functioning within a semiotic space of
culture. It is important for a person at the cognitive and
emotive levels, and is well-known within the person’s so-
cial environment (both of his / her own as well as previous
generations); it is fore-grounded in the discourse each time
it is generated by the linguistic person [10, p. 216]. A wide
range of precedential phenomena can be used in the sec-
ondary discourse. They are precedential phrases (quotations
and set expressions), names of characters that are verbal
phenomena, and also precedential texts and situations that
belong to phenomena which can be verbalized by means of
symbols presented by precedential names and phrases.

The precedential text / primary text is introduced into a
secondary one by giving the name of the character, bor-
rowing settings, plots and ideas or just quoting it. The
most specific means of “A Song of Ice and Fire” “second-
ary” world reproduction are proper names taken from the
canon (the “official” source material upon which fanfic-
tion / secondary discourse can be based). They perform
the creative function, causing new connotations and extra
semantic associations, expand semantic boundaries of the
precedential text corpora in the process of secondary dis-
course production. Both types of proper names — an-
throponyms and toponyms — used by G.R. R. Martin in
the primary textspace and by the secondary authors in the
texts of the series’ secondary discourse create such ono-
mastic background that would make the reader believe in
the credibility of the “secondary” world of the novels.

There are also clear tendencies in the secondary dis-
course of “A Song of Ice and Fire” to make allusive refer-
ences to precedential text corpora. Secondary authors cre-
ate new tales within the accepted canon or blending several
ideas from different sources together in a type of fiction
called “Crossovers”, and sometimes imagining new possi-
bilities for additional characters (Original character i.e. a
character created by the author of the fanfiction, as opposed
to one already existing in canon), exploring them and their
relationship, different histories or different settings to build
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on existing stories, called “Alternative Universe” fiction.
“Alternate Universe” (AU) is a story that makes major
changes to the canonical storyline or premise, such as kill-
ing off a major character, changing characters' motives or
alliances, annulling major events or changing the setting.
AU means the world (universe) is different. The physics,
geography, technology etc. are different. Alternate universe
is the term for stories where the original story is set in a
way that it is not presented in the canon, whereas crosso-
vers can mix universes or/and characters [13, p. 36]. There
might be more flexibility with minor characters because
their personalities and opinions are not so well established
in the canon. That said, staying in character seems to be the
one thing a fan fiction writer must accomplish and no clev-
er plot, nor wonderful ideas will compensate for it [13, p.
69-71]. Moreover, there are also fan fiction writers who
prefer to write secondary texts with no action at all but lots
of interaction and reflection instead. They alter the original
story line and make up their own plots.

There are numerous fans and various fan fiction com-
munities. Membership of such discousive communities is a
matter of choice: members of fandoms actively share
common interests and goals and communicate with other
members to pursue those goals. The common feature of all
communities seems to be the devotion the fans have for
their fandom. The most popular site, where people upload
their own writing based on one of several fan categories:
anime, book, cartoon, comic, game, movie, television show
or other, is Fanfiction.net. Members of the fandom are able
to read each other's stories, write reviews of each other's
stories and seek assistance with aspects of their writing
such as plot, characterisation, grammar, paragraphing and
so on through the help of a “beta writer” — somebody who
is responsible for the forms of literary practice, or a “beta
reader” — someone (not necessarily an editor) who reads,
edits and proof / reads a fanfiction author's writing before
the author publishes it. The community itself is a place for
talking about the canon and engaging in a range of dis-
coursive practices beyond individual narrative writing. It
provides spaces for exploring, discovering and celebrating
the strengths of individuals as they play together to create a
new culture. There are different writing and communica-
tion strategies within any discoursive community. Henry
Jenkins suggests ten strategies of fans rewriting [8, p. 162-
175]. We’ll study eight of them on the material of George
R.R. Martin’s epic fantasy novels “A Song of Ice and Fire”
secondary discourse.

1. Re-contextualization means that fans write stories,
which fill in the gaps in the sourse text corpora and give
alternative explanations for the characters’ behaviour.
These stories might be about the past of the character that
will provide more information for the character’s con-
ducts. For example: “He could still remember the first
time he saw her, descending with her draconic children
over the Wall, taking on the White Walkers in a storm of
fire and smoke” (the first meeting of Daenerys Targaryen
and John Snow);

2. Expanding the timeline is another way of changing
the original story. Fans write about things that happened
before the original story starts or continue stories (Alter-
nate universes) that in their opinion have ended before
their time. For example: “An alternate version of George
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R.R. Martin's '‘Game of Thrones', based on the books,
asking what would happen if Ned Stark had lived”.

3. Re-focalization means that most of fans concentrate
on the secondary characters, they want to give more atten-
tion, for example to Robert Baratheon, Viserys Tar-
garyen, Gregor Clegan, Gendry etc.

4. Moral realignment means a story in which the good
guys are the bad guys. Secondary writers offer explana-
tions why the character turned evil in the first place, for
example violation of the sacred vows of the “Night
Watch”: “I had broken my Oath to the Night's Watch”.

5. Character dislocation means that the characters can
be taken from the original context and can be placed to a
totally different environment, for example: “Yet, there she
(Daenerys Targaryen) sat, atop her Iron Throne, ready to
rule the kingdom”.

6. Personalization is a term used when fans write
themselves into the stories: “A first person narrative set in
A Song of Ice and Fire. A maester sets out to expand the
map of the known world. An Original Character”. Such
stories are often called Mary Sue-stories i.e. any original
female character which is too perfect, too extreme, or
otherwise badly done or its male counterpart Marty-Sam.

7. Emotional intensification focuses on psychological
and emotional issues. Fans switch focus from action to
emotional scenes and preferably to moments of narrative
crisis. These stories are usually full of angst, and fans
express their compassionate concern for characters. They
are called hurt-comfort stories: “Lord Eddard Stark’s be-
heading, told by none other than Ned himself”.

8. Eroticisation is the last one of Jenkins’ categories for
rewriting. It is also a very popular form of fan fiction. Fans
do not have to worry about censors, they only need to mark
age-limits to their stories, to give so called “Ratings”. Some
stories just get inspiration from relationships already hinted
by the original text. Also, the homoerotic stories referred to
as “slash” can be mentioned (K. Drogo / Daenerys T., Vis-
erys T. / Daenerys T.). Jenkins [8, p. 177] concludes that
fans read and write these stories not only to relive their own
expectations of the original texts, but also to see how others
have perceived them and how the stories can be retold, and
what new elements have been introduced to them.

As we can see “the reader’s activity is no longer seen
simply as the task of recovering the author’s meanings, but
also as reworking borrowed materials to fit them into the
context of lived experience” [8, p. 51]. Fan writers take the
source text and populate it with their own intentions and
accents. Appropriating characters and worlds, they write
alternate endings and propose alternate romantic pairings,
or even rewrite an entire novel. Writers use canon texts as a
jump-off point that can lead to prequels, sequels, fan spin-
offs, Alternate universes and Crossovers.

The whole world of secondary discourse operates on es-
tablished conventions and specialized vocabulary, which
are used and modified by each fandom. Secondary authors
are stuggling for “ever newer ways to mean” [2, p. 346]
and generate their own hegemonic forces by creating terms
to easily identify their stories (e.g. “hurt / comfort”, “slash”,
“disclaimer” and community-accepted fan facts (e.g. “fan-
on”, “canon”). For example: “hurt / comfort” means a plot
framework in which one character in a particular ship expe-
riences pain (physical or emotional) and the other character
offers comfort. May qualify as darfic depending on the
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origin and amount of focus on the “hurt” aspect of the sto-
ry; “slash” — a subgenre of romance fanfiction which ex-
clusively deals with homosexual relationships. It is a sub-
genre that addresses a romantic relationship between char-
acters of the same gender, especially males. Stories with
male homosexual pairings are the most common. Lesbian
relationships are often referred to as “femslash” to distin-
guish them from the male / male pairing stories. The term
“disclaimer” means a header that must be put before all fan
fiction which acknowledges that the fan fiction author
owns the copyrights to the material which they are writing
for. This is both a courtesy and necessity among fans who
write fan fiction. All fan fictions on this archive must in-
clude disclaimers. The term “fanon” presupposes things
that are not strictly canon, but do not contradict it and are
widely accepted by most fans. No doubt there are such fan
communities which tend to ban stories that commit unfor-
givable sins such as getting canon facts wrong and portray-
ing characters as acting Out Of Character (OOC) [13,
p. 40] (When a canon character acts in such a way as to be
totally contrary to what they would in the primary text).
Conclusion. The specific online discoursive communi-
ties created by fan fiction writers, which have been moving
to cyberspace for over fifteen years, reveal dialogic and
heteroglossic interaction with / against producers of prima-
ry texts. Fan fiction, which started out as paper fan’zines, is
now mostly Internet phenomenon in which fans of books,
movies, television shows and video games write secondary
texts about their favourite characters or world. Thus, the
Internet is a unique modern discoursive environment. The
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discoursive cybercommunity comprises individuals® func-
tioning in the cognitive-communicative secondary dis-
course matrix, where multilevel interaction (verbal, narra-
tive, conceptual, stylistic) of source-text featuring a rele-
vant concept, and a secondary text as response-text to it
occurs, thus producing the secondary discourse. The phe-
nomenon of secondary discourse proves that subcommuni-
ties create innovative works.

Secondary discourse is the type of communicative ac-
tivities, highly interactive phenomenon which has various
manifestations (oral, written, paralingual). It occurs with-
in a particular channel of communication strategies and
tactics regulated parties. Thus, secondary discourse can be
regarded as both a living process of communication and
the most common category of interpersonal interaction. It
is a complex unity of language practice and extralinguistic
factors needed to understand the source-text.

Secondary discourse analysis should be carried out on
both macro- and microstructural levels. Macrostructure
tends to the full range of semantic information and is often
described by different generic notions, such as theme or
topic. This level involves discoursive formations analysis
and outlines two discoursive strategies of secondary dis-
course production. Microstructural level imbues a method
of conceptual analysis, identifying certain concepts in the
secondary texts and enables to estimate peculiar conceptual
patterns in the secondary discourse. It also involves the
analysis of various methods of dialogic interaction of the
primary and secondary textspaces of G.R.R. Martin’s “A
Song of Ice and Fire”.
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Abstract. This article focuses on the investigation of nonverbal emotional reactions of characters in cultural dimension on the mate-
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Modern communicative studies often raise the question of
body language investigation especially in the light of
emotional behaviour of characters which in written dis-
course is realized through different language units. The
combination of such nominations forms communicatively,
pragmatically and expressively loaded space of nonverbal
signs — somaticon — [7] syntagmatics and paradigmatics
of which offer opportunities for the understanding the
emotional and cultural context of communication. Emo-
tions are involved in the formation of meaningful interac-
tion with the world by means of emotional responses
which refer to reactive nonverbal and verbal manifesta-
tions of personality.

Universal nature of emotions allows characters, com-
municating with each other, to cross the borders of cul-
tures in a global society. These emotional universal pro-
cesses allow people to adapt and respond to communica-
tive stimuli. The aim of this article is to investigate non-
verbal emotional reactions as a pragmatically specified
set of non-verbal communicative signs, their lingual ex-
pressions and emotional colouring, highlighting cultural
display rules and providing the comparative analyses of
Contact and Non-Contact Cultures.

Some scholars [6, p. 219] developed the idea that culture
is communicated across generations. Biological needs and
social problems can lead to similar solutions across cul-
tures. Universal psychological processes such as facial ex-
pressions of emotions can be traced to the core aspect of a
universal human nature based on biological imperatives
and universal social problems of adaptation and living.
Nevertheless, many psychological processes are also cul-
ture specific. Different cultures have developed different
ways of behavioural patterns based on their contexts.

Language demonstrates strong evidence to be culture-
specific. Each culture has its own language, with its own
vocabulary, syntax, grammar, phonology, and pragmatics.
The need to have language may be a pancultural universal
problem, and having a language may be a universal solu-
tion to this problem. But the specific way in which each
culture solves this problem — that is develops its own lan-
guage — is different in every culture. Culture also affects
pragmatics. For example, Kashima and Kashima [6, p.
219] examined 39 languages and found that cultures
whose languages allowed the pronouns to be dropped
from sentences tended to be less individualistic, which
they interpreted as reflecting different cultural conceptual-
izations of self and others. Perceptions of personalization,
synchrony, and difficulty in in-group and out-group
communications differ according to meaningful dimen-
sions of cultural variability. They all come to one com-
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mon conclusion: culture, self-construals, and individual
values affect communication styles across cultures.

Prof. Seryakova [7, p. 99] goes through the problem of
new approaches to cultural learning, such as Cross-cultural
Pragmatics and Critical Language Study, which have been
subsumed under the umbrella term New Cultural Studies,
the motto of which is "language-in-culture”. Cross-cultural
Pragmatics is the study of different expectations regarding
how meaning is constructed and communicated. Critical
Language Study analyses social interactions in a way that
focuses upon their linguistic elements and hidden determi-
nants in the system of social relationships. In general, lan-
guage-in-culture implies that special emphasis is made not
only on language skills, but also on informative and ex-
pressive aspects of speaker's nonverbal behaviour, which
facilitates and manages speech interaction.

We claim to develop the idea that there exists a cultural
aspect of verbal and nonverbal expression of emotions.
Our investigation highlights the cultural value of nonver-
bal behaviour in the process of emotional interaction on
the material of modern English fictional discourse. It pre-
sents a framework for characterizing nonverbal emotional
reactions in terms of “emotional culture” phenomenon,
which leads to the development of an individual emotion-
al competence. The phenomenon of "emotional culture"
[9, p. 58-75] refers to cultural studies within the frame-
work of cultural approach, which allows to identify the
correct cultural environment of the analysed phenomenon.
At the same time, emotional culture, like any other, is an
open dynamic system, so understanding its nature, struc-
ture and mechanisms of formation is possible only
through the systemic approach.

The essence of emotional culture integrates into socio-
cultural environment of a personality. Emotional behaviour
of a personality most clearly reflects identity of this person-
ality, which is manifested in inherent emotional reactions to
events and situations folding. Alongside with social rules,
which are constructed by a society to regulate interaction,
there exist “emotional rules” [9, p. 58-75] which mean
cultural situations and the emotions that a person should
express experiencing them. Culture constructs emotions
indicating which of them fit the situation well, and provides
sanctions for "nonprescribed” emotions. Consequently, the
willingness and ability of a person to express their emotions
in accordance with generally accepted sociocultural norms
and circumstances is a major quality of an “emotional
competence ” of a personality.

Generally speaking, emotional culture is a complex,
dynamic formation of a personality, characterized by the
ability and willingness to express emotions in accordance
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with the socio-cultural norms by means of adequate, con-
trolled communicative methods, using appropriate verbal
and non-verbal behaviours.

In our investigation we have involved the ideas of a
Russian linguist Ass. Prof. V. Bykov [9, p. 58-75] who
has identified such components of emotional culture
based on the unity principle of personality, culture and
activity as axiological, cognitive and connotative.

Axiological component performs stimulating and seman-
tic functions, reflects the emotional and value orientation of
a personality. This orientation integrates into the system of
personal meanings, values and needs, which regulate the
emotional behaviour of a personality.

Cognitive component performs information and orienta-
tion functions, includes a data basis of a person about his/
her emotions, means and conventional rules of emotion’s
expression, and emotional abilities that allow a personality
to recognize their own and other people's emotions.

Connotative component performs transmission and
regulatory functions, incorporates emotional qualities and
skills and determines the type, style and ways of emo-
tion’s expression.

The definition of a term “culture” is provided by Dr.
David Matsumoto from San Francisco State University
who in Chapter 12 called “Culture and Nonverbal Behav-
ior” of The SAGE Handbook of Nonverbal Communica-
tion discusses the role of culture in the overall communi-
cation process, highlights its effects on verbal and non-
verbal behaviours, and considers the influence of culture
on facial expressions of emotion [5, p. 219].

The correlation between emotions, culture and body
language of communicants was profoundly examined by
P. Ekman [1, p. 207] and W. V. Friesen [2, p. 5] who cat-
egorized the immense repertoire of nonverbal behaviours
into five categories: emblems, illustrators, regulators,
adaptors and, finally, stated that nonverbal behaviours
communicate emotion. It has been proved that relative
contribution of nonverbal behaviours to the communica-
tion process is larger than that of verbal behaviours. As
with verbal language, culture influences nonverbal behav-
iours in profound ways.

Cultures create rules concerning nonverbal behaviour of
characters, for example, their gazing. Cross-cultural re-
search has well documented differences in these rules. Peo-
ple from Arabic cultures, for example, gaze much longer
and more directly at their partners than Americans do. Eye
contact [7, p. 99] is culturally important too, because insuf-
ficient or excessive eye contact may create communication
barriers. It is important in relationships because it serves to
show intimacy, attention, and influence.

As with facial expressions, there are no specific rules
governing eye behaviour except that it is considered rude
to stare, especially at strangers. It is, however, common
for two strangers to walk toward each other, make eye
contact, smile and perhaps even say "Hi." The strangers
may immediately look away and forget that they even had
any contact. This type of glance does not mean much; it is

simply a way of acknowledging another person's presence.

In a conversation too little eye contact may be seen nega-
tively because it conveys lack of interest, inattention, or
even mistrust. The relationship between mistrust and lack
of eye contact is stated directly in the expression, "Never
trust a person who can't look you in the eyes".
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Prof. Seryakova proceeds that in many Western socie-
ties, including the United States, a person who does not
maintain "good eye contact” is regarded as being slightly
suspicious, or a "shifty" character. Americans uncon-
sciously associate people who avoid eye contact as un-
friendly, insecure, untrustworthy, inattentive and imper-
sonal. In contrast, Japanese children are taught in school
to direct their gaze at their teacher's Adam's apple or tie
knot, and, as adults, Japanese lower their eyes when
speaking to a superior, a gesture of respect.

Latin American cultures, as well as some African coun-
tries, such as Nigeria, have longer looking time, but prolon-
ged eye contact from an individual of lower status is con-
sidered disrespectful. In the United States, it is considered
rude to stare — regardless of who is looking at whom. In
contrast, the polite Englishman is taught to pay strict atten-
tion to a speaker, to listen carefully, and to blink his eyes to
let the speaker know that he has been understood as well as
heard. However, Americans signal interest and comprehen-
sion by bobbing their heads and grunting [7, p. 99].

By far the largest research literature in the area of cul-
ture and nonverbal behaviour concerns facial expressions
of emotion [6, p. 222]. There exist universal and culture
specific aspects of both the encoding and decoding of
facial expressions of emotion. Theoretical background
concerning the universality of facial expression can be
traced back in the work of C. Darwin. “The Expression of
Emotion in Man and Animals” suggests that emotions and
their expressions had evolved across species, were evolu-
tionarily adaptive, biologically innate, and universal
across all human and even non-human primates. Darwin
states that all humans, regardless of race or culture, pos-
sess the ability to express emotions in exactly the same
ways, primarily through their faces.

Psychologist S. Tomkins in 1960s collaborated with
Paul Ekman and Carroll 1zard to conduct the first universal-
ity studies of facial expressions of emotion [4, p.16]. They
obtained experimental data of faces expressing emotions
panculturally and demonstrated that representatives of all
cultures recognized the emotions portrayed, providing the
first evidence for their universality. Since the original uni-
versality studies published over 50 years ago, the field has
continued to obtain a considerable amount of evidence
documenting and/or converging in their support of the uni-
versality of facial expressions of emotion. For instance,
studies have shown that the universal facial expressions of
emotion occur in congenitally blind individuals, which
means that emotions and their expressions are biologically
innate and genetically programmed. At the same time, they
also strongly suggest that culture constant learning is not
the basis for their universality. The emotions portrayed in
the universal facial expressions correspond to emotion tax-
onomies in different languages around the world.

There is cross-cultural similarity in the physiological
responses to emotion when these facial expressions are
used as markers, in both the autonomic nervous system
and brain activity. There is universality in the antecedents
that bring about emotion [6, p. 222]. In no culture in
Scherer’s study was there an antecedent that brought
about an emotion only in that culture; all antecedents
were reported in all cultures (although there were differ-
ent degrees to which different antecedents elicited emo-
tions in different cultures). A meta-analysis of 168 data
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sets examining judgments of emotion in the face and oth-
er nonverbal stimuli indicated convincingly that emation
recognition was universal and well above chance levels.

It had been agreed that the six original universal emo-
tions — anger, disgust, fear, happiness, sadness, and sur-
prise were universal. Moreover, C. lzard [4, p.139] also
suggested that other expressions were universal, including
interest-excitement and shame-humiliation. Though, con-
troversy existed as to whether these were actually facial
expressions, or whether they were more reflective of head
position or gaze direction. A number of studies have re-
ported the existence of a seventh universal facial expres-
sion of emotion — contempt.

Despite the existence of universal facial expressions of
emotion, people around the world do express emotions
differently. The first evidence for cultural differences in
expression was W. V. Friesen’s study [2, p. 5], in which
the spontaneous expressions of Americans and Japanese
were examined as they viewed highly stressful films in
two conditions, first alone and then a second time in the
presence of an older, male experimenter.

Dr. Matsumoto sets forth the issue that in spite of evi-
dence for the universality of emotional expression of
basic emotions, there are also cultural differences [6,
p. 224]. This discrepancy can be explained by cultural
display rules, which are rules that dictate how universal
emotional expressions should be modified according to
specific social situations.

Over 40 years ago P. Ekman and W.V. Friesen [1,
p. 207-283] coined the term cultural display rules to for-
mulate cultural differences in facial expressions of emo-
tion. These are rules learned early in childhood that help
individuals manage and modify their emotional expres-
sions depending on social circumstances. Ekman and
Friesen used the concept to explain the American-
Japanese cultural differences in expression they observed,
suggesting that in the first condition of their experiment
there was no reason for display rules to modify expres-
sions because the participants were alone and their display
rules were inoperative; in the second condition display
rules dictated that the Japanese mask their negative emo-
tions in the presence of the experimenter.

To illustrate this we can provide an example of culteru
specific non-verbal emotional behaviour typical for
Ukrainians. It is common knowledge that there exist such
cultural display rules as Deamplification, Amplification,
Neutralization, Qualification, Masking, and Simulation.
For example, Amplification belongs to oral culture, it
provides "redundancy of information, ceremonial ampli-
tude. In Ukrainian culture, Amplification can be realized
in the informal situation of a guest greeting and extending
an invitation to him to join a festive dinner table, nonver-
bally it is accompanied by a variety of gestures.

Most vividly, the work of culture display rules can be
seen while comparing western and oriental cultures. Ac-
cording to the Original Display Rule Study Japanese show
different nonverbal emotional reactions if accompanied by
the experimenter. There appeared a study testing anger
expressions between Indonesians and Australians. Waxer
examined American and Canadian cultural differences in
spontaneous emotional expressions by participants in tele-
vision game shows and found that Americans tended to be
judged as more expressive than the Canadians, despite no
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differences in actual behaviours. Edelman and colleagues

have also documented cross-cultural differences in expres-

sion among five European countries [6, p. 224].

The degree of facial expressiveness also varies among
individuals and cultures. The fact that members of one cul-
ture do not express their emotions as openly as members of
another does not mean they do not experience emotions.
Rather, there are cultural restraints on the amount of non-
verbal expressiveness permitted. Given individual differ-
ences, it is difficult to make generalizations about a cultural
style of communication. Americans express themselves
facially in varying degrees. People from certain ethnic
backgrounds in the United States may use their hands, bod-
ies, and faces more than other Americans [7, p. 100].

Dr. Edward T. Hall [3, p. 1003] defined four different
levels of interpersonal space use depending on social rela-
tionship type: intimate, personal, social, and public. While
people of all cultures make these distinctions, they differ in
the spaces they attribute to them. Arab males, for instance,
tend to sit closer to each other than American males, with
more direct, confrontational types of body orientations.
They also had greater eye contact and tended to speak in
louder voices. Dr. Hall and his followers manifested that
people from Arab cultures generally learn to interact with
others at distances close enough to feel the other person’s
breath, Latin American students tended to interact more
closely than did students of European backgrounds. Indo-
nesians tended to sit closer than did Australians, Italians
interacted more closely than did either Germans or Ameri-
cans, people from Colombia generally interacted at closer
distances than did the subjects from Costa Rica.

As pointed out before in terms of proxemics [3] —
space investigation of communication — cultures can be
classified as either “contact” — characterized by prevailing
of nonverbal component “touch” during interaction or as
“noncontact” with less direct orientations while com-
municating. For example,

— The noncontact cultures (Asian) prefer between the
Public and Social Zones of interpersonal space with lit-
tle or no physical contact.

— The low-contact cultures (North American, Northern
Europeans) favour Social Zone for interaction and little,
if any, physical contact.

— The high-contact cultures (Mediterranean, Arab, Latin)
prefer the Intimate and Personal Zones and mutual con-
tact between people.

Due to this, in communicative process, the idea of sub-
division into low, medium and high emotionally reactive
cultures can be elaborated. This subdivision is based on
quantitative and qualitative parameters of emotional reac-
tions with regard to extralinguistic factors influencing in-
teraction. If cultures can be subdivided into low, medium
and high emotionally reactive people, belonging to them,
have to adjust to each other verbally and nonverbally to
achieve a desired effect of communication, and this defi-
nitely requires the abovementioned emotional competence.

In our investigation dedicated to the cultural aspect of
nonverbal emotional reactions the last are viewed as cul-
turally bound psychologically and pragmatically motivated
communicative actions. It has already been mentioned that
culture plays a great role in molding universal and culture-
specific aspects of encoding and decoding of emotions.
Cultures create guidelines concerning nonverbal behav-
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iours, which can be traced back through the analysis of the

illustrative material especially in the comparative aspect.

The following fragment of English fictional discourse
containing nonverbal emotional reactions demonstrates
cultural differences of nonverbal emotional reactions:
—"We're glad you're here, Hiroko." "I am very glad too,"

Hiroko said, and bowed low to her older American

cousin.

— "You don't need to do that here." Reiko put a gentle
hand on her shoulder.

— "1 do not know another way to show you respect, and
thank you for your kindness," she said, as Reiko walked
her to Sally's bedroom.

— “Here you can be less formal."

Hiroko began to bow again, and then stopped herself with
a small smile [8, p. 72].

On the background of nonverbal semiotic space, ex-
pressed through the nonverbal emotional reactions — "pos-
ture", " gesture", “touch”, "distance" and "smile" — gender
and national aspects are imposed, marked a positive emo-
tion (nomination with a small smile). Namely, this example
illustrates the cultural differences in the world perception
and expression of respect to elders through Japanese and
American styles of emotional response. American style of
communication belongs to the low-contact cultures behav-
iour, which is illustrated by the use of a nomination “put a
gentle hand on her shoulder” in comparison with the Japa-
nese one, belonging to the non-contact cultures.

www.seanewdim.com

Having analyzed the examples of fictional discourse and
everyday human communication, we can predict that
Ukrainian culture belongs to a low-contact one. It shows,
though, different degrees of intensiveness of nonverbal
emotional reactions to some situations. For instance, let us
take a gender aspect. If a Ukrainian woman is experienc-
ing an emotional reaction of anger, nonverbally it is ex-
pressed through gestures, e.g. to put hands on hips; to
stamp one’s foot, etc. In general, Ukrainian intercultural
dialogue also has its national peculiarities in nonverbal
expressing of emotion, which can be the subject of our
further investigation.

To conclude we would like to underline that communi-
cation involves both verbal and nonverbal behaviours, and
culture influences both. Emotions as a set of “socially
shared scripts” are inextricably linked with culture and
developed when individuals are enculturated into culture.
Emotions reflect cultural environment and is an integral
part of a culture. Culture shapes emotions. There are uni-
versal and culture-specific aspects of human emotions.
Nonverbal emotional reactions we defined as culturally
bound psychologically and pragmatically motivated
communicative actions. In modern English fictional dis-
course a character constantly makes a selection of verbal
and non-verbal means, establishes correlations between
cultural norms and emotional manifestations of personal
characteristics which are expressed by emotional respons-
es to communicative stimuli.
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Abstract. The article deals with the problem of the dichotomy of good and evil verbalization in modern English and Ukrainian. The
differences between cultural and language world pictures have been considered. The comparative study of lexico-semantic groups of
nouns denoting good and evil as fragments of English and Ukrainian language world pictures by means of the procedure of formal-
ized lexical semantics’ analysis has given the possibility to single out their essential qualitative and quantitative characteristics, struc-
tural semantic peculiarities, reveal their differences and similarities within the national, cultural and individually-psychological lan-
guage pictures of two different nations. The lexico-semantic groups of nouns denoting good and evil in modern English and Ukraini-
an are of complex and multicomponential structure. Both the order and organization of the lexical stock under study are hierarchical.
The latter is divided into the following groups: lexical units with the highest, middle, low degrees of polysemy and monosemantic
words. The biggest part of the lexis denoting good and evil in both languages under study is characterized by the words with the low
degree of polysemy. The analysis made has shown that the lexical units denoting good and evil occupy an important place within the
lexical systems of the English and Ukrainian, and they are regarded as philosophical concepts of the world perception being an inte-
gral part of the humanity and human nature. Therefore, they make up the broadest and leading paradigm of valuable moral orienta-
tion, knowing no boundaries of time and space and making the formula of our thinking and world perception.

Keywords: verbalization, dichotomy, cultural and language world pictures, the procedure of formalized lexical semantics’ analy-
sis, qualitative and quantitative characteristics

Introduction. Language is the most significant way to pre-  For the comparative study of the dichotomy of good and
serve and form the human knowledge of the world. Repre-  evil verbalization means in languages under research, the
senting the latter in the process of human activity, an indi-  procedure of formalized lexical semantics’ analysis has
vidual fixes the results of his/her cognition in a word. The  been used, further developed by prof. M.P. Fabian while
combination of this knowledge depicted in a language form  investigating the etiquette lexis in the Ukrainian, English
is called “language intermediate world”, “language model —and Hungarian languages [2; 3]. This method allows to
of the world”, “language world picture”, etc. disclose deeply the semantics of words denoting good and

The basic ethical notions of good and evil play an im-  evil in English and Ukrainian, uncover the correlations
portant role in the formation of language world picture of  between the words and their meanings, single out the pecu-
any nation as they are the culturally-conditioned basic units liarities of the seme stocks, make a comparative analysis of
possessing the existential knowledge of not only a separate  the corresponding lexico-semantic groups as fragments of
language bearer but the whole community. Consequently,  English and Ukrainian language world pictures. The sug-
the problem of the dichotomy of good and evil verbaliza-  gested approach is based on formal, exclusively language
tion in modern English and Ukrainian remains relevant in  criterion — belonging of the words to one part of speech.
modern linguistics. The matrix method of semantic interconnections’ represen-

Recent researches and publications. A significant tation between the words in the language is regarded as
number of scholars paid attention to various aspects of a  metalanguage for the description of good and evil, and the
world picture problem as well as elements constituting it.  matrix itself — as a model of interconnections’ system be-
Scholars H.V. Kolshanskiy, S.A. Vasilyev, N.I. Sukalenko,  tween the words, on the one hand, and the semantic struc-
Y.D. Apresyan, V.H. Hak, A. Wierzbicka and many others  ture of the lexis, on the other. This model fixes the seman-
in their papers analyzed the problems connected with lan-  tic interconnections between words by means of columns
guage world picture and its presentation in different cul- and lines, where horizontal axe indicates the seme stock,
tures. Important contribution to the problem of cultural and  and the vertical one — the lexical units. The sign () shows
language world pictures’ differentiation has been made by  the correlation existence between words and their meanings
the Finnish scientist Pauli Kaikkonnen and Russian scholar  in the language [2, p. 19]. The words and their meanings’
S.G. Ter-Minasova. The attempt to differentiate between  components are arranged in descending order — from the
language world picture and conceptual one has been made  most polysemantic to monosemantic ones.

in major works of 1.0.Holubovska, O.V. Tyshchenko, Main body. Language is generally defined as a system
M.P. Fabian, V.M. Manakin, A.A. Luchik, M.V. Pimeno-  of signs based on a conceptual system that is relatively
va, E. Lelakova, L. J. Whaley, W. Croft, J. Nichols. unique for each culture. “People are said to belong in the

The purpose of the article is to reveal the main means  same culture to the extent that the set of their shared cul-
of the dichotomy of good and evil verbalization in two  tural representations is large” [5, p. 51]. Each speech
distantly related languages — English and Ukrainian. community is identified by a variety of dominant cultural

Material and methods. The material for the investiga-  models that provide certain assumptions and outlooks of
tion is represented by 411 nouns denoting good and 763  the world. As cultural models are parts of persons’ cogni-
nouns denoting evil in English, along with 217 nouns de-  tive resources, they influence world views and behav-
noting good and 498 nouns denoting evil in Ukrainian, iours, as well as how they interpret and react to others’
selected from the most authoritative lexicographical —behaviour. In her work “Culturally speaking. Culture,
sources: Oxford English Dictionary in 12 volumes and Dic- ~ Communication and Politeness Theory” Helen Spencer-
tionary of the Ukrainian language in 11 volumes corre-  Oatey draws the analogy between cultures and epidemics,
spondingly. also provides an intuitive account of the observation that
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all members of a culture do not share all, and exactly the
same cultural representations. “Just as an epidemic does
not affect all individuals in an area to the same extent
(typically, some people are more seriously afflicted by the
disease than others), we should not expect all members of
a culture to share all cultural representations” [5, p. 51].
As a result, in the process of world perception collective
cultural models are internalized and privatized by indi-
viduals through their own experience and developed into
private mental models. Istvan Kecskés supports this point
of view, drawing attention to the fact that “like lexical
items, cultural patterns (often expressed in different
communicative styles) code prior experience and encoun-
ters, i.e. relatively standard cultural behavior models and
expectations that are activated in a given situational con-
text. In the course of interaction, these existing models are
modified and blended with situationally emergent new
elements” [7, p. 87]. The Australian scholar Anna
Wierzbicka throws light on the problem of interconnec-
tion between human cognitive activity and manner of its
representation: “ways of thinking that are widely shared
in a society become enshrined in ways of speaking. Ways
of speaking change as the underlying ways of thinking
change” [11, p. 22]. Therefore, the linguists support the
idea that the language we speak largely determines our
way of thinking, as distinct from merely expressing it.

We differentiate between cultural and language world
pictures which are interconnected and refer to the real
world surrounding the individual. The Russian scholar S.G.
Ter-Minasova defines cultural world picture as “an image
of the world refracted in human consciousness, i.e. human
outlook, created as a result of his/her physical experience
and spiritual activity” [1, p. 46]. It differs from nation to
nation and is influenced by a variety of factors (geograph-
ical position, climate, natural conditions, history, social
organization of the society, beliefs, traditions, and way of
life). Language picture of the world, in its turn, reflects
reality directly through cultural world picture. The latter is
more extensive, wider and richer than the former one.
Moreover, cultural world picture is primary in respect to
language world picture, but only language verbalizes the
culture, preserves and transmits the knowledge of the world
from generation to generation. It is capable of describing
anything available in cultural world picture. Language
world picture isn’t considered to be a mirror representation
of the world but some form of world interpretation that is
common to some separate individuals differing from each
other, and regarded as a dynamic phenomenon being con-
stantly specified. Our conceptual system indicated as lan-
guage world picture image depends on physical and cultur-
al experience and is inseparably interconnected with it.
“Words are given meaning by being attached to the things
represented via the “ideas” which represent them. The in-
troduction of words greatly facilitates the combination of
ideas into a responsible picture” [6, p. 17]. Consequently,
world picture is revealed in ideas and notions, with a lan-
guage being its substantial element.

The lexical stock of English denoting good (411
words) is divided into four groups according to their de-
gree of polysemy whereas Ukrainian lexical units are less
in number (217 nouns) and make up five groups. The first
group of English nouns denoting good contains 84 lexical
units (20,4 % of the total amount of our language materi-
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al) semantics of which includes 58-20 meanings. In
Ukrainian there are only 14 nouns represented by 14-10
meanings that constitute the first group (6,5 %). They are
characterized by the highest degree of polysemy. These
nouns characterize good as the highest moral value (truth,
freedom, dignity; eons, uecmu), events and circumstances
bringing enjoyment of life (gratification, entertainment,
joy, mirth, pleasure, satisfaction; wacms), a good attitude
to people (affection, care, devotion, support; zw0608, mu-
aicms, nacka), person’s position and its recognition (re-
gard, honour, respect, pride, consideration, glory, credit;
yeaea, ciasa), pPossessions obtained during person’s life
(wealth, thing, device, stock, estate, stuff, property, com-
modity, effect; ckap6, poskiw, noscumox). Lexical units
spirit, ghost, heaven, dyx represent symbolic associations
connected with the person’s religious life. The distinctive
characteristics of the most polysemantic English nouns
are the representation of a process/deed having positive
results (service, turn, favour, charity), happy fate or suc-
cessful chance (fortune, lot, venture, advance, adventure,
triumph), a norm of social behaviour (propriety, civility,
morality, courage, gallantry). Several lexemes indicate
positive human traits of character (heart, delicacy, jollity,
honesty, kindness, gentility, charm, grace, virtue) and
person’s feelings and emotions (love, passion, pity).
Good is also treated as something that makes human life
pleasant and comfortable (comfort, ease, easement, con-
venience, relief, security), benefit or profit (boot, return,
interest, advantage, gift, odds, privilege, gratuity).

The second group is presented by 110 English nouns
possessing 19-12 meanings (26,8 %) and 24 Ukrainian
nouns with 9-7 meanings (11,1 %) — the middle degree of
polysemy. Within this group good is manifested as actions
performed for the sake of others (blessing, chivalry, exploit,
help, assistance, feat, merit, boon, courtesy, mercy, alms,
amends, nopada, dobpo) and human feelings (sympathy,
concern, ymixa). The nouns accident, luck, opportunity,
event, contingency, case, fate, destiny, doom, chance, hap,
victory, win, success, uyoo reveal the influence of certain
actions or states on realization of good. The latter describes
social reality, i. e. the achievement of higher rank in society
and life (eminence, praise, reputation, estimation, fame,
superiority, reverence; wana, noeaza, 20Hop, 20poicmy),
and material values (store, possessions, utility, revenue,
fund, benefit, profit; nwoc, zo0m0mo, 6raco, 6azamcmeo,
3amutloK, cmamox).

The English regard good as the unity of conditions and
states (felicity, weal, welfare, peace, glee, exaltation,
amusement, health, delight, zeal, gaiety, warmth, beauty,
bliss, rapture), traits of person’s character (wisdom, fair-
ness, candidness, tenderness, heart, nerve, confidence,
fineness, generosity, magnanimity, benevolence, modesty),
types of human interaction (friendship, trust). Ukrainian
nouns with middle degree of polysemy indicate the attitude
towards a person (npucmpacme, 3axeam, 3aKOXaHHS,
cmpacms, cumnamis) and physical characteristics that en-
hance it (npunaoa, kpaca).

In English the third group is made up of 211 polyseman-
tic nouns possessing 11-2 meanings (51,3 % of the lexical
stock). The relations between them are characterized by the
low degree of polysemy. In Ukrainian the units with the low
degree of polysemy constitute two groups — 46 nouns hav-
ing 6-5 meanings (21,2%) and 82 nouns with 4-2 meanings



Science and Education a New Dimension. Philology, 111(15), Issue: 68, 2015

(37,7 %). These groups comprise a great number of lexical
units indicating personal achievements (accomplishment,
advancement, furtherance, achievement, acquirement, at-
tainment, prize, gain, ycnix, 3006ymox, seéepuienns, nepe-
Moea, cnix, yoaua, mpiymeh, 8i03HAKA, uSpaui, 00CACHeH-
ns) and material sustenance (well-being, assets, proceed,
plenty, treasure, affluence, commonwealth, belonging, lux-
ury, chattel, merchandise, content, earning, abundance,
prosperity, capital, movable, riches, earning, fond; xowmu,
MAemox, 00Cmamox, KOpPUcmo, nepeéazd, MAtHo, 2pouli,
yoieumox, manamms, doopooym). Nouns denoting human
qualities (comeliness, amity, amiableness, amicability, hos-
pitality, gentleness, nobleness, purity, gracefulness, cheer-
fulness, sincerity, cminueicmo, 1106 a3HicMb, HIdICHICMD,
MydxcHicmy, dobpoma, 01a20podcmeo, Xopobpicmv, uec-
Hicmb, BI08AXCHICMb, 00OPOYECHICb, BUXOBAHICMb, JHO-
osmicms, m’saxocepos) and deeds (aid, backing, benefac-
tion, rescue, prowess, philanthropy; nociyea, nomiu, oono-
Moaa, Munocepos, noosue, baaeodisnns) are also quite nu-
merous. English nouns of this group indicate a person as
the doer of a positive action (good-doer, aider, benefactor,
friend, comforter) whereas Ukrainian ones — people who
deserve a good action (nacis, nawaoox). Lexical units an-
gel, demon, God, saint, sky, paradise, omen, nirvana, boe,
Hipeana, aneen, nimb, Eoem denote the outlook based on
the true faith in God. In this case, good is considered as a
religious constituent of English as well as Ukrainian bear-
ers’ consciousness. The distinctive features of the Ukraini-
an nouns manifest social evaluation of human activity re-
sulting in favourable attitude (noxsana, npuxunvnicme,
LuaH06a, NPUA3Hb, BUSHAHHA, NOWAHA, NOBANCAHHA, CYyMaA-
nizm) and description of events regardless of person’s de-
sires and expectations but influenced by objective condi-
tions (eunadox, manan, dons, opmyna, nadis, dxcepeo,
ouso, pamym, asanmiopq).

Six English monosemantic words (1,5 %) form a sepa-
rate group, characterizing a good divinity or genius (aga-
thodemon), good fortune (good hap), the feeling of great
pleasure or satisfaction (delighting), person’s traits of char-
acter (pleasantness, cordiality, leniency), interest or ad-
vantage (behalf), and property (common good, goods). The
last group of Ukrainian language material is represented by
51 monosemantic noun (23,5 %). These units characterize
good as a versatile phenomenon and denote different re-
alms of the objective world: material values (samoarcrnicme,
BUHA2OPOOQ, 81ACHICMb, 00XI0 (Dox00)), advantage (suzo-
da, kopucms, Kopuciusicmv), moral qualities (uucmoma,
Mopanwricmb, onmumizm, 36aza), relationships between
people (zaxoxanicms, pecnexm, Opyscba, nowada, m106o-
ma, anempyizm, edsunicms, necmowi), beneficial actions
(eepoizm, 6idsaea, 63aemodonomoea, OIA200IIHICMb, MU-
nocmuns),and unforeseen events (sezinmst, Ky, suuyou).

The group of lexis denoting evil in modern English is
made up of 763 nouns which are characterized by different
degrees of polysemy. Lexical units denoting evil in Ukrain-
ian are less in number (498). The first group of English
nouns denoting evil contains 61 lexical unit (8% of the total
amount of our language material) semantics of which in-
cludes 42-20 meanings. In Ukrainian it is represented by 74
nouns possessing 14-10 meanings (14,9 %). They are char-
acterized by the highest degree of polysemy. The common
feature of English and Ukrainian most polysemantic lexical
units is the indication of emotions and feelings (rage, pas-
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sion, interest, pride, grief, resentment, outrage, shame,
strain, confusion, apprehension, stress, pity; neuanw, orca-
Jowi, mpueoea, 3neeaea, copom, ckopboma, dicanb, myed,
acypba, cmuo), anything that causes harm, mischief, ca-
lamity, distress (trouble, villainy, wrong, mischief, loss,
death, ruin, spoil; wxoda, kronim, 6ida, cope, 36umku, 310,
cmepms, ckin, kineyv), a bad deed, wrongdoing or crime
(fault, error, offence, corruption, breach, trick; xpusoda,
obman, obryda, nocmix, nepecyo), tragic event, unknown
fate (turn, countenance, adventure, fortune, venture, lot;
mpaeedis, dons, manawn). The incorporating feature of the
analyzed words is the reflection of religious and philosoph-
ical ideas as to the essence of evil (spirit, ghost, Devil; oyx,
xpecm, smill, uopm, mapa, npumapa, 3axiamms). Lexical
semantics of Ukrainian most polysemantic units denoting
evil reveals distinctive features of nominating the phenom-
ena of social life (6ii, ceapra, yoap, eapsapcmeso, 6opomu-
ba, ueapu, KOIOMHEUd, CyM AMMs, HeIao, Xaoc, He3200q)
and indicating socially accepted evaluation of human activ-
ity (nuxa, sgepxuicme, cirasa, 2omop, 20pOuHs, 20poicmy,
MapHOIO6CME0).

The second group contains 203 English nouns with 19-
11 meanings (26,6%) and 119 Ukrainian ones possessing
5-4 meanings (23,9%). The words with the middle degree
of polysemy in both languages indicate notions of individ-
ual’s everyday life and activity, social actions and deeds,
attitude towards others (need, scarcity, necessity, poverty,
inconvenience, success, stain, fame, censure, failure,
slander, strife, feat, fraud, fight, cheat, abuse, violence,
torture, war, battle, discord, tyranny, attack, terror, per-
secution, plunder, iniquity, depravation, disorder, malice,
trial, scrape, danger, vice, woe, wile, mess, opposition,
objection, difficulty, hardship, perplexity, penalty, preju-
dice, xumpowi, 61y0, 6pexus, nysxcoa, 3nedonenus, yo03-
meo, Kpax, pyina, kamopea, eHim, CKAHOAA, 3amMax, npo-
mecm, cynepeyka, nepenoiox, 3aKoi0m, ceapu, 3aHendo,
inmpuea, niocmyn, pabcmso, negons), emotions and feel-
ings that reflect one’s attitude towards evil (reproach,
reproof, envy, sorrow, ruth, shock, pain, alarm, fear,
jealousy, wrath, fury, displeasure, suffering, guilt, horror,
abomination, sufferance, awe, contention, disgust, tor-
ment, remorse, discomfort, distress, sadness, anger, em-
barrassment, burden; zzicms, cmpax, cym, neoosipa, 30y-
d.?fceHHﬂ, chaJliCWLb, JIloms, CMYMmMOK, X6UJN0O6AHHA, 6UHA,
obpasa), something bad, unforeseen, that happens to a
person (accident, contingency, case, destiny, fate, doom,
chance, event, luck, casualty, fatality, hap, tragedy, ¢a-
MYM, HABOJMCOEHHS, 3aepo3d, JUX0, XAiend, mepHu, ms-
eap, Hewjacms, Hanacme, NPUKPicmb, Kapa, Kamacmpo-
¢ha, 3mecoou, mpyonowi), personified and metaphoric
images having to do with human spiritual world (hell,
doom, providence, curse; epix, nopox, mema, Kpos, Kaia-
Mymb, eachuo, amagema, 0idvko, camana, 0ic, OuUABOI,
neuucms). Besides common features, words with middle
degree of polysemy have certain subtle semantic discrep-
ancies in each language: in English — negative moral qual-
ities (foulness, lowness, meanness, vanity, nastiness, wan-
tonness, insolence, roughness, fierceness, unkindness,
cruelty, evilness, bestiality, vileness), person’s physical
state (disease, injury, illness, wound, choler), in Ukrainian
— indication of the subjects (nacis, nomsopa, éopoe).

Despite the difference in quantity (Ukrainian 193
(38,8%) and English 480 (62,9 %)) lexical units with the



Science and Education a New Dimension. Philology, 111(15), Issue: 68, 2015

low degree of polysemy have much in common: denote the
person who commits a wrongdoing or crime (fiend, enemy,
foe, sinner, spaz), actions opposite to the existing social
and moral rules and laws (misdoing, trickery, adultery,
burglary, suicide, misdeed, betrayal, manslaughter, assas-
sination, killing, hoax, conflict, collision, misanthropy;
3/I04YUH, Kanocno, ca/w066u6cmeo, caM02y6cm60, 6146[7141(,
HaKien, nomcma, nioAaby3HUYmeo, oepix, posnycma, Oes-
uecmsi, 8IPOIOMCMEO, 3pada, 3M00IHHS, NPOCMYNOK, 3/10-
yuHCmMBo, epabidc, po3oii, 6OUBCMBO, KPUMIHAT, De3uUHC-
m80, 30UPCME0, MI3aAHMPONIsL, Kpaodixcka, xamcmeo), be-
havioural forms and characteristics (cruelness, egotism,
ferocity, abominableness, loathing, mistrust, hostility, ag-
gression; naxabuicme, dcopcmokicme, 2pydicms, Heesiu-
JIUBICMb, 0310071eHICMb, NPEe3UPCMEo, HeHABUCMb, Tulye-
MIPCMB0, 3ACOPOMLCHHS, 3YXBANICb, NIOAICHb, 3HYUWAHHS,
Henpussuv), person’s emotional sphere (hate, panic, frus-
tration, anguish, resdoeonenns, agpponm, xcax, oocaoa,
PO3NyKa, iouati, namika, nepeisiK, AHMunamis, MyKa, 2His,
00ypeHHs, OOKIp, po3UapySaHHs, 30eHMENCEHH S, HeCNOKIl,
bossuv), actions of social character (disturbance, destruc-
tion, dispute, terrorism, provocation, combat, assault, pun-
ishment, revolt, rebellion, vengeance, slavery, revenge,
debate, problem, drawback; sitina, misicycobuys, cymuuxa,
KoHghnikm, caouzm, 3asopywienns,bitika), religious and
philosophical notions (monster, sin, darkness, demon,
omen, cancer, guile, bug, Satan, irreligion, doomsday,
hoodoo, atheism, goblin, nexro, npoxnsmms, eposa, waii-
ma, ipod). The peculiarity of the nouns with low degree of
polysemy lies in the wide usage of words denoting negative
traits of character (barbarity, weakness, badness, frailty,
intolerance, vainglory, rudeness, baseness, savagery, im-
pudence, greediness), the obstacles to perform good actions
(evil,misery, plight, wickedness, vexation, affliction, inflic-
tion, ill will, sickness, malady, contumely, jeopardy, hurt,
hazard, risk, damage, harm, impediment, obstacle), unfore-
seen circumstances and events (incident, catastrophe, mis-
chance, disaster). As a result, the semantic structure of
nouns with the low degree of polysemy denoting evil in
both languages is conditioned by social environment that
substantially influences person’s life and activity.

Ukrainian is rich in monosemantic units denoting evil
and quantitatively exceeds the number of words in English
(129 nouns in Ukrainian and 19 in English). The group of
lexical units in English characterizes evil as an evil spirit
(Nick), a person who performs evil actions (evil-doer, bad-
mash), or who is morally shallow (vile), unsuccessful end
of something (hon-success), bad influence on someone
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(mal-influence), actions against the law (damagement, evil-
doing, arson, bribing, pettifoggery, mal-government, mis-
management, defaulting), pain (ache), disease (scrofula),
damage (harmfulness), anger, rage or violence (savageness,
ire), wrong beliefs or view points (misjudgement, misfaith),
an ugly action consisting in damaging of the like (cannibal-
ism). The semantics of the nouns in both English and
Ukrainian comprises the reflection of various notions of
objective reality that prove the influence of extra-linguistic
factors on the formation of their lexical meanings.

Conclusions. The good and evil dichotomy is one of the
criteria of world perception, cognition and a constituent
part of a system of values. In terms of the language world
picture it is the marker of evaluation, the contents and es-
sence of which may be adjusted in accordance with ethno-
cultural regularities and social stereotypes. The conducted
research helped to reveal the fixed aesthetic evaluations and
qualitative characteristics of the object in language com-
munity members’ consciousness, and correlate them with
human existence within society.

In the language world picture of English and Ukrainian
the generally accepted knowledge of good is revealed,
first of all, as a moral category, valuable moral quality, a
characteristic of an individual or a social group, as well as
the norm of behaviour, the deviation from which causes
censure in the system of social evaluation. If the English
language world picture treats good from its interpreting as
the highest spiritual value to more concrete notions con-
nected with personal comfort and welfare, then the
Ukrainian language world picture describes it through
general ideas about a person, his/her inner world and
moral qualities that help achieve results both in social life
and relations with others.

In English and Ukrainian evil is associated with con-
scious and deliberate evil deeds and actions which are
aimed at causing trouble, harm, mischief; humiliation of
personal dignity, hostility, animosity, violence; that which
causes pain, torture, distress, brings disappointment and
contradicts moral laws and positive deeds.

The dynamics of changes happening in society affects the
system of moral and ethical values, the basic categories of
which are good and evil. Consequently, the latter are uni-
versal cultural phenomena, possessing a variety of psycho-
logical, social and spiritual characteristics, however, people
of different cultures share basic concepts but view them
from different angles and perspectives, making language
bearers behave in a manner one may consider irrational or
even in direct contradiction to what one holds sacred.
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Abstract. This article deals with the studying of metaphorical representations of space used to name the MPs in the political dis-
course of the British parliamentary debates. It determines cognitive background and extralinguistic factors influencing the usage of
metaphoric models in the British parliamentary debates. Such debates represent the events and phenomena regardless the party that

gains majority in the parliament.
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Introduction. Political sphere is in constant focus of in-
terest among scholars of philosophical, political, social,
cultural and linguistic studies. Within the frame of mod-
ern cognitive and communicative linguistics one of the
most productive branches to studying various aspects of
politics is cognitive-discourse approach. Usually such
studies focus on the language role in the ways of obtain-
ing and maintaining power that is highly reached through
the usage of different cognitive metaphors as an effective
tool and means of politics. Political metaphors appear
within the system of values and are grounded on the tradi-
tional acceptable norms and rules of the society [3]. Thus,
such metaphors serve as a key of understanding the pecu-
liarities of culture, norms and traditions in any society and
are mostly reflected in the language system. However,
some of them can find no correspondent precise equiva-
lents in the other cultures, and as a result, they are not
represented in the language forms. This characteristic
feature of political metaphors leads to lacunae as lexical
gaps that appear as a result of the absence of equivalents
of the lexemes taken from source language into target
language. |. Panasiuk states that lacunae are signals or
markers of an intercultural or interlingual difference in the
meaning [7, p. 44]. In the political sphere functioning of
metaphors and their realizing in language forms correlate
with the organization of the state political systems, as well
as with the events and phenomena of the societal life.
Overview of the last researches. Specific features of
political communication and the fundamental role of meta-
phors in politics are seen in the works of many famous
scholars (P. Chilton, N. Fairclough, H. Haidar, M. Johnson,
J. Lakoff, A. Musolff, S. Schaffer, R. Wodak). The anal-
yses of metaphors functioning in the political sphere, their
peculiarities and functions are given in the works of such
prominent linguists as T. van Dijk, C. Kennedy, A. Mus-
solff, J. Zinken etc. Significant works by N. Arutynova,
V. Clemperer, Yu. Fedenev, M. Minskyi, G. Pocheptsov,
H. Ortega-and-Gasset concentrate on political metaphors at
different stages of the society development and their con-
nection to the conceptual systems of different cultures.
Usually scholastic researches provide their visions of the
political metaphors without complex analysis of the meta-
phors’ namings in the onomasiological perspective. This
fact determines the novelty of the paper, the topicality of
which is specified by the necessity to envisage the constant
basic metaphorical representations functioning in the par-
liamentary debates in the UK. This analysis of the debates
as one the most important types of official communication
helps to better understand the relation between the societal,
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cultural processes and language phenomena. It also enables
a deeper insight of the British political image of the world.

The aim of this paper is to define the traditional meta-
phors of space functioning in the political discourse of the
parliamentary debates in the House of Lords and the House
of Commons in the British parliament. It fulfills such tasks
as defining the linguistic and extralinguistic factors stipulat-
ing the formation of metaphors in the language of the Brit-
ish parliament.

Material and research methods. Taking into consider-
ation the significant role of the British parliament in the
world, the importance of its decisions for the international
political arena, nowadays its proceedings are broadcast on
radio and television and represented in detail on the official
website where the debates' transcripts are available. The
studying of such transcripts (hansards) encompasses the
parliamentary debates of the British parliament in the post-
Thatcher period. The basic methods used in this paper are
the metaphoric modeling that helps to better understand the
mechanism of donor and recipient domains’ integration for
the formation of the traditional metaphors in the British
parliament and the propositional modeling that helps to
define the structures of propositions in the domains. One
more method is the contextual-interpretational analysis
used to interpret the taken from the transcripts text frag-
ments that contain metaphoric lexemes.

Results and discussions. Metaphors are considered to
be the most productive creative means of language en-
richment [1]. They refer to the understanding of one idea,
or conceptual domain, in terms of another [5]. G. Lakoff
and M. Johnson state that the pervasion of metaphor is
both in thought and everyday language. Being a basic
cognitive structure, metaphors help us to understand a
relatively abstract concept by means of more concrete
concept. Metaphors play a very significant role in human
thought, understanding or even creating our social, cultur-
al, and psychological reality, because they are used effort-
lessly by ordinary people in everyday life [4; 5]. Political
sphere is not an exception, as it is filled with different
metaphorical representations that help to make it vivid by
means of figurative reflection of events, phenomena and
peculiarities of the political life.

Political life in the UK, especially its parliamentary sys-
tem is characterized by a strict following of the traditions,
norms and customs. The peculiarities of the MPS allocation
in the House of Lords and the House of Commons is in the
great dependence on their connection to the authority and
opposition. All political parties are precisely allocated in
certain parts of the Chambers. The key figures — Her Maj-
esty’s Government and the Official Loyal Opposition
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Shadow Cabinet — are set in the centre of the House of

Commons, on the front benchers, facing each other from

the opposite sides. These traditionally-inclined peculiarities

are reflected in the language forms and members of Parlia-
ment get specific namings due to their allocation and func-
tions in the Chambers. The placing of the MPs in the
chambers, their distancing towards the centre of the cham-
bers is crucial for both the House of Commons and the

House of Lords. As a result, members are used to be called

frontbenchers and backbenchers:

The third and final talent that is required is the recognition
that the Speaker is of course the champion of the Back
Benchers against not just those on the Government
Front Bench but those on the Opposition Front Bench,
too (18 May 2010: Column 1);

I know that you will be dedicated, that you are 100% com-
mitted to this House and that you will be fair to both
sides and to Front and Back Benchers (18 May 2010:
Column 4);

Gentleman mentioned Opposition Front Benchers (14 Sep-
tember 2015: Column 739).

Such a nomination demonstrates predicative-argument
motivation characterized by the choice of motivator corre-
lating with various terms in the propositional structure [1,
p. 483]. In case of MPs namings they are represented by
the term of locative activation. Locative is considered as
space component in the propositional structures. Govern-
ment officials from the sides of Official Coalition and
Opposition are places in the centre facing each other. The
adversarial layout is influenced by the tradition as it has
been peculiar to the first permanent House of Commons
in St. Stephan’s Chapel [9].

The placement of sits for the MPs realizes the idea of
the competitive atmosphere for better questions and criti-
cal remarks’ exchanging and peculiar political theatrical
performance staging. This specific performance is in fact
a competition where two leading sides are constantly op-
posing each other by means of demonstrating their strong
sides and revealing weak sides of the opponents. Such
parliamentarians are called frontbenchers; this naming
reflects their direct placing either in the House of Lords or
the House of Commons. But it is also connected with the
metaphorical association based on their function as these
members of parliament perform the leading function in
the parliamentary procedures (in both the Commons and
the Lords, Government ministers and Opposition shadow
ministers sit on the front benches and are known as
‘frontbenchers' [8]).

At the same time those who do not take part in the Offi-
cial or Shadow Cabinet, do not strongly affect the country’s
legislative process are placed on the rear sits and as a result
are named backbenchers. E.g.:

I must ask the indulgence of the House because | have not
spoken as a Government Back Bencher since 1 August
1951 and, like every Government Back Bencher, | have
been sitting by my telephone since the election. | can
honestly claim that it is my right hon. Friend the Prime
Minister's special wish that | should remain in the posi-
tion that I now occupy (7 May 1997: Column 6).

Above all, | would defend the rights of Backbenchers to
hold the Government to account and to champion the
causes dear to their hearts (18 May 2010: Column 2).
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The fact that the role of such MPs on the British political

arena is much more limited in comparison to the ones

from Her Majesty’s Government or the Official Loyal

Opposition Shadow Cabinet results in the naming back-

benchers. This lexeme implies two components of mean-

ing: in the direct meaning it hints at the placement of the

MPs in the Chambers (so-called because they inhabit the

rear seats in the parliament [8]), in the figurative mean-

ing it represents their status and role in the political life of
the UK (they might be former ministers or prime minis-
ters who have resigned, lost leadership challenges or
been demoted from cabinet. Or they might be unwilling or

unsuited for a ministerial post [8]).

One more group of MPs that is also functionally im-
portant for the British parliament is so-called crossbench-
ers:

Independent Crossbenchers L. Hennessy of Nympsfield and
L. Bilimoria spoke in this debate (9 October 2012: Col-
umn 1085).

The location of the crossbenchers is determined by their
status in the parliament: having no political parties’ affili-
ation they are situated between and perpendicularly to-
wards the Government and Opposition. This naming
shows that they are “on the crossroads” between the pow-
er and the opposition, belonging to no political party and
participating in political proceedings independently with-
out sharing any common ideas . This group of people that
encompasses life and hereditary peers becomes a differen-
tiating feature of the House of Lords and is not inherent in
the House of Commons.

The studyings of the Hansard texts of the British par-
liamentary debates demonstrate that the space and dis-
tance towards the centre of the Chambers are key features
for naming the MPs in the British parliament. This tradi-
tion is preserved regardless the political party that pos-
sesses the power. Such a cultural peculiarity is not limited
to the UK parliament, but is typical for the parliamentary
systems of member states of the Commonwealth of Na-
tions. However, this phenomenon is a lacuna for the
Ukrainian politics as here the MPs allocation is deter-
mined by the party affiliation. At the same time the par-
liamentarians’ sits towards the centre of the parliament do
not influence their status on the political arena of the
country. This fact affects the language system, i.e. the
official terms “frontbenchers”, ‘“backbenchers” and
“crossbenchers” in namings of members of Verhovna
Rada do not exist in the Ukrainian language.

V. Shakhovsky mentions in his theoretical works that
many aspects of the human activity are not simply trans-
ferred by words: language is poorer than the validity and its
semantic space does not cover the whole world [2]. As a
result, some language representations of cultural phenome-
na in other languages can somehow distort the original
meaning of the words. According to A. Musollf, metaphor-
ical models realize in the political discourse pejorative and
ameliorative changes in meanings, they add some emotive
and evaluating components [6]. Thus, the only of the above
mentioned political terms, namely “backbenchers”, is used
in the Ukrainian language but is restricted to the mass-
media where it gets a derogatory shade of meaning. It
names politicians that do not actively participate in the de-
cision-making processes and is used only in the context of
criticizing. This way of compensating the political phe-
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nomenon of the British parliament by means of linguistic
code of the target language seems invalid due to the fact
that this term has no negative meaning in the source lan-
guage. In terms of politics backbenchers in the British par-
liament have a right to freely express their point of view
and support the electorate in their constituencies, partici-
pate in the debates and propose amendments.
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Conclusions. Thus, the metaphors of space appear to be
productive in the British parliamentary life. Conceptualiz-
ing politics on the basis of spatial signs enriches the system
of political terminology. Mapping spatial sign elements
onto politics leads to the creation of new meanings that
help to deeper perceive the organization of the hierarchical
relations in the British parliament.
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AHoTanisl. Y CTaTTi po3rIAAacThC MUTaHHA JOCIIHKEHHIO TEHAEPHOTO (pparMeHTa icliaHChKOi MOBHOI KapTHHH CBITY B acleKTi KOH-

LenTyani3amii IeHIepHIX CTePEOTHIIB i Horo IMHaMIYHOI TpaHc(hOpMAaIii IMiJ BIUIMBOM COLIOKYJIFTYPHUX YHHHUKIB, 3BEPTAETHCS yBara

Ha NepeIyMOBH BUHUKHEHHS JIIHI'BICTUYHOTO CEKCHU3MY, HOTO PO3BHUTOK 1 (DYHKIIIOHYBAaHHS B CYJaCHUX peaisiX iCIaHChKOT MOBH.
Knrwwuoei cnosa: renoep, komyHnixayis, cmepeomunu, mekcm, MacKyniHHICMb, eMiHIHHICMb

Beryn. Po3yminHA reHzepy, npuitHATE B Cy4acHiil Hayi,
SIK CKJIQJIHOTO COLiabHO-TICHXOJIOTTYHOTO 1 KYJIBTYpPHOTO
KOHCTPYKTY, CITiBBiIHOCHOTO 3 YCi€l0 CYKYITHICTIO BJac-
TUBOCTEH, XapaKTEPUCTHK, KOMYyHIKaTUBHUX 1 OBEIIHKO-
BUX MOJIEJICH, BIACTUBHX MPEJICTaBHUKAM PI3HHX CTaTeH,
pPOOUTH MOMJIMBHM HOro BUBYCHHA y MOBi. OmHHM i3
cnoco0iB JOCIIIKEHHS TeHAepY 32 JaHHMH MOBH € JIiHT-
BICTHYHE MOJICJIFOBAHHS TAKUX EMHHX T€HAEPHUX KaTero-
piii, IK MacCKyJIIHHICTb 1 (PEMIHIHHICTb Y BHIJISII KOHIICTI-
TyalbHUX HPOCTOPIB, IO MPEICTaBIAIOTH COOOI0 CYKYyTI-
HOCTI JIHIBOKYJIBTYPHHMX KoHIenTiB. Ilix ocraHHIMH,
ciigom 3a C.I'. BopkaueBuUM, pO3yMIOTHCS OIMHMIN KO-
JIEKTHBHOTO 3HAHHA / CB1IOMOCTI, SIKi BOJIOIIFOTH MOBHIM
BUPKCHHSM 1 BiZI3HAYCHI CTHOKYJIbTYPHOIO CHEIU(DIKOIO
[1]. MyXHICTh i XIHOYHICTh € BaXJIMBUMHU aTPHOyTaMu
CYCHIJIBHOT CBIZJOMOCTI: SKIIO CTaThb OCMHCIIOETHCA B
KaTeropifx Y008Ik 1 JciHKa, TO TeHAEP BioOpaXkaeThes B
TepMiHax Mmyoichicmb (4OJIOBIYE HAYANo0) 1 JwciHouHicmb
(>xinoye Havajo) [2, c. 6].

MeTta focitigKeHHsI — BUSBJICHHS 0COOIMBOCTI (yHK-
LIOHYBaHHS T€H/IEPHUX CTEPEOTHUIIIB B Cy4acHiil icaHCh-
Kiif MOBI HB BepOaJIbHO-CEMaHTUIHOMY PiBHI.

Marepiajom A0CHiIKeHHS CIYTye JIEKCUUHUHN MOTe-
HIliaj] iCIIaHCHKOT MOBH.

Cepen BU3HaUCHb TEPMiHA MACKYIiHHICHb TAKAX aBTO-
piB sk M. Kimmen, . Timvop, P. Xoppokc, P. Konnem,
E. bagenrep, B.B.T'aBpumok, O.I'. Tpoiupka, I.C.Koms,
A.A. Jlenucosa, C.A. OpistHCEKHH, icHye mymka L. Bepn
PO Te, [0 MACKYJIHHICTb € TIOHATTSM, 1[0 03HAYAE COIli-
aNbHO CKOHCTPYHOBaHI OYiKyBaHHS, 10 CTOCYIOThCS IO-
BEJIHKH, ysIBJICHb, MIEPEKUBAHb, CTHIIO COIIabHOI B3ae-
MOJIii, BiIIOBITHOTO YOJOBiKaM, MPEICTaBICHI B TEBHIN
KyJIBTYpi 1 CyOKy/nbTYpi B meBHUH yac. JocnmiqHuk Harmo-
JISirae Ha TOMY, 1110 HAYKOBI JJOKa3u OOTPYHTYBaHHSI JJaHO-
IO SIBHIIA 3 TOYKH 30py Oionorii BiacyTHi. CaMe MOHATTS
MAcCKyniHHICMb HEPO3PUBHO IOB'A3aHE 3 TaKMMHU Xapak-
TEPUCTUKAMH, SIK arpeCUBHICTb, HE3AJIE)KHICTh, HE3BOPY-
IIHICTh B KPHU30BUX CHUTYAIlisIX, HEEMOLIHHICTb, aKTHB-
HICTB, TPyOiCTBh, JIOTIYHICT, 3MarallbHICTh, IPArHEHHS 10
ycmixy i T.7.

Junamika MOBHOI KapTHHH CBIiTY B pi3HI €MOXM IIi[
BIUIMBOM pIi3HHX COLIOKYJIBTYPHHUX UYHHHHKIB 30epirae
apXETUTIHY OIO3UIIII0 Y0I08IK — JICIHKA, BIATIOBIIHO IO
skoi bor cTBopHB XiHKY 3 peOpa Anama, 1o 3yMOBHIIO 11
BTOPHMHHICTh, MACUBHICTP 1 3a)eXKHICTh Bix yonosika. Te-
HAEPHI cTepeoTun, 3akianeHi B CepeqHbOBIYYSA, CIPHS-
T 30€peKEHHI0 TPAAUIIHHOTO Uil OpPUTAHIIIB CBITOTJIS-
Iy, BIATIOBLAHO JIO SIKOTO «OKiHKH € 3]10%.

KoxxHe HamioHaJIbHE CIIBTOBAapUCTBO CIPHHMAE CBIT
Kpi3b MPHU3MY CBOIX CTepeoTHIiB. TeHnep, Oyaydn KoMm-
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TIOHEHTOM KOJIEKTHBHO{ CBIZIOMOCTI, DPENpE3eHTYETHCS

BiJINIOBITHUMHU KOHIICNITAMU, 10 (DIKCYFOTBCS MOBOIO.

I.C. Ko Bunimsie B 00macTi cyyacHUX COLIAIFHUX HAYK
4 TONIOBHI MapaJIMrMyU MacKyJIiHHOCTI:

* OloJIOTiUHY, IO TPAKTy€ MACKYJIIHHICTh SIK CYKYIHICTb
TMPUPOIHAX SIKOCTEH, MO0 BiAPI3HAIOTH YOJOBIKIB (CaM-
IiB) BiJ] )KiHOK (CaMOK);

* [ICUXOaHAIITHYHY, sIKa PO3IJIAJae YHIBEPCAIbHI Y0JIOBi-
4l BJACTHBOCTI, ajie He sIK 010JIOTIYHO 3aKJIafeH], aje K
c(hopMOBaHi B TPOLECi IHANBIAYaTIFHOTO PO3BUTKY IH-
THHM Ta i1 B3aeMOJii 3 OaTEKaMu;

* COIIaNIbHO-TICUXOJIOTIYHY, SKa BIAPI3HAETHCSA Bill IBOX
TOTIEPEHIX y BUBYCHHI MAcCKyJIiHHOCTI THM, IIO B TIe-
plly 4epry po3riisiiae He 010JI0TiIo, a KYJIbTYpy 1 BUXO-
BaHHS;

* IIOCTMOZEPHICTCHKY, B MEXaX KO MacKyIiHHICTb pO3T-
JSITAETBCS B KOHTEKCTI PacOBUX, CEKCYallbHUX, KIIAco-
BUX Ta HalliOHAIBbHHUX BIHOCHH OJJHOYACHO 3 aHTPOIO-
JIOTIYHOI, COLIaIbLHO-IICUX0JOTIYHOTrO Ta 010MEIUIHOTO
OOKiB.

Y KO)KHOMY KOHKPETHOMY CYCIHIJIBCTBI ICHYE KijJbKa
MoJIeJiei MAaCKYITiIHHOCTI — BiJI TOMIiHAHTHUX IO MapriHAi-
30BaHUX. CBOTO/ICHHS HE ICHY€ CHCTEMHOTO OIHCY THIIIB
MAacKyJIiHHOCTI. ABTOp TeOpii TereMOHHOI MacKyJiHHOCTI
P. Konnemn y cBoiX pob0Tax BBOAWUTH TOHSATTS 2€2eMOHIi
Mackyainnicmi JUIA TIO3HAYEHHS 1€papXiyHOTO XapakTepy
MacKyiiHHOCTed. [[js 0coOMCTOCTI, 1110 HAJIEKHUTH JI0 Jla-
HOTO THITy, XapaKTepHI O3HAaKM JIOMIHYBaHHS HE TiJIbKH
HaJl KIHKaMu, alle ¥ HaJl CIa0IIUM{ YOJOBIKaMH, CyIep-
HHITBO, KyJbT (DI3MYHOI CHIIM, MOXIJIMBA CXWJIBHICTH JI0
HaCHJIbCTBA.

Mo x crocyeThcs mimIeraux abo MapriHATI30BaHUX
Moieliell MacKyJIIHHOCTI, TO BOHM ICHYIOTh Y IpyIlax, sKi
00'e/IHYIOTh HaIllOHAJIbHI, COLIIAJIbHI 1 CEKCyaJIbHI MEHILH-
HU, JIOIeH 3 OOMEKeHUMH (DI3MYHUMH MOXITUBOCTSAMH,
TOOTO Tpymax Haja SIKUMHU 1 3IIHCHIOEThCS JOMIHYBaHHS.
MapriHajibHi MOJIENi OLIHIOIOThCS OIBIIICTIO CYCMIIbCTBA
SIK HETIOBHOIIIHHI, 0 HE BIATIOBINAIOTH HOPMI, CIIpHiiMa-
IOTBCS 3 PI3HUM pIBHEM TOJICPAHTHOCTI 1 YacTO CTaIOTh
00'eKTaMM JUCKPUMIHAIIMHUX Mil, SKi MPAaKTUKYIOTHCS B
raTpiapXaTHOMy CYCHiJbCTBI. BinmoBinHO, 4YoNOBiKM —
HOCii MapriHaji30BaHOi MacKyJiHHOCTI 4acTo crpuiiMa-
FOTHCS SIK YIIEpOHi 1 MiIat0ThCS TUCKPUMIHAITIT.

3MiHa ifeary My)XHOCTI B CydacHill KyJIbTypi 3yMOB-
JIeHa HE JIMIIE IUISCTIPSIMOBAHUM pePOpMaTOPCHKIM
BIUIMBOM, CKUIbKH MPHUPOJHHM PO3BUTKOM CYCIIUILCTBA.
BBaxkaeTncsl, 1110 JKIHKM CTalOTh BCE OIJIbII areHTHBHIIIII-
MH, 1 B CTEPEOTHII )KiHOYHOCTI BHOCSTHCSI KOPEKTUBH, I10-
B'sI3aHI 3 OLIHKOIO iXHBOI AISIIBHOCTI Ta COIIaIbHOTO CTa-
Hy. B emoriiiniii chepi sk MacKyJIiHHICTB, Tak 1 HeMiHiH-
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HICTh MICTSTh XapaKTEPUCTHKH 3 PI3HUMU 3HAKAMH OIliH-
KM, SK 1 MMO3UTUBHI, TaK 1 HEraTUBHI. THUIOBUMH YOJIOBI-
YUMH PUCAMH BBaXKAIOTHCS 3IaTHICTh BiJOKPEMHUTH palli-
OHAaJIbHI TOBOAM BiJl €MOLIHHMX, XOJIOTIHOKPOBHICTE; XKi-
HOYMMH XapaKTepUCTUKAMHU € EMOLIHHICTb, CIIPUHHSATIIN-
BiCTB, CYT'€CTUBHICTb, CITIBUYTTH, JIETKa 3MiHAa €MOIIMHIX
CTaHiB, CXWJIBHICTh O TPUBOXKHOCTI, CKapram, CiIb03am,
ICTEPUYHICTb, IPUMXIIUBICTb.

Sk cBimuyaTh HENOMABHI MTOCITIIKCHHS TCHICPHUX BiJ-
HOCHH, JXKIHKH B CYYaCHOMY CYCIIUIBCTBI BKe HE € KepT-
BaMHU, a, HaBIIAKH, 3 KOXKHUM JTHEM BiJIIrPArOTh BCE OLIBII
aKTHBHY COLaJibHY poJib. PO3IIIAHBMO, SIK PO3BHBAJIHCS
Ii CTEPEOTHITI30BaHI YSABICHHS PO OOUIBI CTATI.

B marpiapxanbHOMY KOHTEKCTi, BIJHOLICHHS Y0.J106iK/
JICIHKA MAPKYEThCS KaTCTOPH3ALIEI0 CHIBHA cmamu/ciad-
Ka cmamaw, SK1 JETITUMI3YIOTh TUCKPUMIHAINIO JKiHOK, IIIO
0a3zyeTbcs Ha IICEBIOTPETEKCTI CTATEBUX PO30IKHOCTEH.
Hepinko 3ycTpiuaeTbcsi B iCHAaHCHBKOMOBHOMY TIPOCTOPI 1
CIIOBO Madyi3M. Y Cy4acHOMY AWCKYpCi BOHO TIO3HA4a€e HE
TUTBKH CTAaTeBY NMPUHAJCKHICTD, aJle apTHKYIIIOE 1 BCi J10-
JTATKOBI BU3HAYCHHS, 1[0 XapaKTEPU3YIOTh YOJIOBIYC HaYa-
JIO: arpecHBHICTb, HACTYNAIBHICTD, KOPCTOKICTh, TOTYX-
HICTB, TPYOICTh, cia (IO ACOMIIOETHCSA 3 PO3BUHEHOIO
MYCKYJIaTypOI0), CHEPTiiHICTh, BOJIS, CEKCyalibHA Millb. B
OLJIBIIOCTI CBITOBUX KYJIBTYP MAacKyJIiHHE OTOTO)KHIOETHCS
3 IyXOM, JIOTOCOM, aKTHBHICTIO, CHIIOI0, PAalliOHAIBHICTIO,
CBITJIOM, HAIIOBHEHICTIO, B TOH 4ac siK GpeMiHHE — 3 Matepi-
€10, Xa0COM, MPUPOJIOI0, TTACUBHICTIO, CIA0KICTIO, eMOIIili-
HICTIO, TEMPSIBOIO, TOPOKHEYEIO, Oe3()OpMHICTIO.

CnoBuuk KopomiBebkoi Akamemii Icmanchkoi MoBu
Bu3Hayae (eMiHHE sK ciabKe 1 He 3HauyHe 1 MacKyJiHHE
sIK eHepriitae i myxHe [4]. HaykoBIii BBaXXaroTh 11e BU3HA-
YEeHHsI HE aKTyaJlbHUM, OCKUIBKH, Ha iXHIO IyMKY, BOHO
BUKIJIMKAE TCHAEPHI CTEPEOTHII B CYCHUIBCTBI, HE BisO-
Opakae cydacHi peaiii i 3aKIHKae B HOBOMY BUIaHHI, SIKE
IUTAaHY€ETHCS 10 MpyKy y 2014 pori BUIpaBUTH IIi HECIIB-
nmajaHHsa. MoBa — 1ie (opMa BUpakeHHS HEBHOI CIIBHO-
TH, ajJie TaKOXX BOHA ()OPMY€ YSIBICHHS IIPO CBIT, TAKHM
YUHOM, IO 1HJMBIJ SKIIO HE 3HAMIIOB B MOBI BIJIIOBII-
HOI JIEKCEMH JUIsi BUPAKEHHsI TOTO YM IHIIOTO IMOHSTTS,
BBaXkae, 110 Horo B3araimi He icHye [4]. Takum 4uHOM,
ockimekn B CroBHEKY KopomiBchkoi Akamemii IcrmaHch-
xoi MoBH He Mae BH3HA4YeHHs aiecnosa feminizar, sigmo-
BiZIHO, Ha [yMKy BUJIQBHHKIB, TAaKOT'O IOHSTTS HE ICHYE
B3araii. HaBmakwu, fieciioBo masculinizar npejcrasiiese B
cnoBHUKY. Ha Hamry gyMKy, IeKCHYHE TIIyMaueHHs iMeH-
nuka feminidad sk débil e reanepanm crepeoTrnom

Y GaraTbox CTapoAaBHIX MipoJIOTisIX MiCSIb, 3eMIIA 1
BOJa TPAKTYIOThCS K JKIHOYE HAyaslo, a BOTOHb, COHIIE 1
TEIUIo — sIK 4oJioBiue. YoIoBiK BUCTYIAE SIK HOCIH aKTUB-
HOT'0, COL[IaIbHO-TBOPYOrO Hayaja, a JKiHKa — sIK TACHBHO-
npupoaHa cwia. [IpoTHiexkHi 1 comiaibHi poti, TPHUITUCY-
BaHi 4oJIoBiKaM i xiHkam. [leprri € mepeBaxHO iHCTpyMEH-
TaJIbHUMH, a JIPYTi — eKCIPECUBHUMHU. AHATOMIi4YHI po30i-
YKHOCTI MK JIBOMa CTaTsIMU BEeJyTh JI0 pO30i’KHOCTEH TICH-
XOJIOTIUHHUX. AJIE 1€ HE MOKE HAJaTH IMOSICHEHHS COLIAIb-
Hilt mo3u1Iii )kiHouoro poxy. XKojiHa MmoBeIiHKa JIIOTUHN HEe
MOJKE€ IOSICHIOBATUCH BUKIIFOYHO 3 OIlOJIONYHOI HO3MIT.
Xo4a TpeNCTaBHUK YOJIOBIUOi CTaTi B TBapUHHOMY CBITi,
camellb, B OUTBIIOCTI BUIB € OLTBII (Pi3MIHO CHIIBHUM HiX
CaMKa, 1 IIe caMe CTOCYETHCS 1 JIFOJICH, iCHYIOTh 1HIII IPO-
IIecH, SIKi CTaBIATh Ha IEPBHHHUN IUTaH XKiHOK. B 6arateox
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KyJbTypaX *IHKH CKOPSIOTHCS TIepe] YOJIOBIUOI0 BIIAIIOIO.
Ie He 03HAUAE, 1O LS MOPUHHA POJIb, HA CKUTBKU O THIIO-
BOIO B COIIaJIbHUX TPpyIax BOHa He Oyna 0, He Oepe yJacThb
Y IPUHHATTI pirreHs. ToO0TO, O CHOTOMHINITHBOTO THS KiH-
KU SIK CTaTh, OKPIM MEBHHX iCTOpH4YHMX BumnankiB (Kieo-
matpa, Karepuna [pyra, Ta iH.), Oyl BHKIIIOUEH] 3 BepXi-
BOK BIamu. MatpiapXaTHHUI JOCBiJ, TOMIaHIPIS HE MOXYTh
BBQ)KAaTUCh, HAa HaIly AYMKY, IPOSIBOM CYTO >KIHOYOTO Ia-
HYBaHH, OCKUIBKH 33 CYTO iCTOPHYHO-KYJIBTYPHUX 0CO0-
JIMBOCTEN »KIHOY1 000B’SI3KH BBA)KAJIMCh HE TOJIOBHUMH, a
JUIIe iXHIMU qofaTkamu. [0 ChOTOTHINTHBEOTO JHS Pi3HI
(dopmu, sKi ICHYIOTh B JIFOJICBKIH IUBLII3AIIIT, 3aBKaU 00¢€-
PTalOThCS HaBKOJIO MOKIIMBOCTEH 30epiraHHs BIAAN; BXKH-
BAIOYM TEPMIiH 3 IICHUXOJIOTI], BOHH € (haJOleHTPUIHUMH.
JlocTaTHBO BaKKO IMOSCHUTH YoMy came. Hemae npomy
MOSICHEHB 1 3 TEHETHYHOI TOYKH 30py YOMY OpTaHi3aIlis
KHUTTS, sIKa B TIEPEBaKHIM OIIBIIOCTI KIMBTYpP IPYHTYETBCS
Ha MacKyJiHHOCTI. B 1ipoMy ceHci, Ha Hamry ayMKy, JOL-
JBHO 3BEPHYTHUCS 10 €ToJoTii. B TBapuHHOMY IapCTBi He-
Mae (peHOMEeHy JKIHOYOI AMCKPUMIHAIL, iCHYIOTh pErpo-
JIYKTHBHA POJIb, BUTOJOBYBAHHS HAIIAJKIiB, IXHIH 3aXHCT;
i POJIi YiTKO PO3MOIINICHI MiXK CaMIIeM 1 caMKoro. B Oiib-
IIOCTi BHAIB caMelb — € OUThII (Pi3MIHO CHIIBHUM 1 BUTPH-
BaJIUM, aJic [I¢ He O3HAYaE, 10 CaMKa Bijairpae poib ciao-
Kol cmami, iICHy€e TeBHA KUIbKICTh BUJIIB, I CAMKA € CHJIb-
HIIIIOFO 32 CaMIIsL.

TakuM 4MHOM, iICHYE UiTKEe pO3MOJUICHHS poeii, 3adi-
KCOBaHI MOJIENI MOBEIIHKH, SIKI HE MOAUISIOTECS Ha Tep-
BHHHI Ta BTOPHWHHI. 3BHYAiHO, HAINPHUKIAA, € JICBOBI
npaiiny, 1e CaMKu — IdCHICMb JIEBa, aje B TBAPUHHOMY
CBITI HE MOXIIUBO 3HAWTH PO3IMOIIICHHS BJaH, TIOBEIiH-
Ka TBapWH HE 3aJIeKUTH BiJl JIOTIKA AoMiHamii. B monce-
KOMY CYCIIIJIbCTBI K, HAaBIIAKH, TOPU3OHT, 3BIAKH CTPYK-
TYPYETBCSI CKJIaJHA raMa MOXKJIMBUX MOJIENEi MOBEAiHKU
PETYIIOEThCS. IEBHUMH HOpPMaMH, SIKi HE MalOTh BUKJIIOU-
HO Oi0OJIOTIYHHMI XapakTep, 1 SKi B MeXaxX caMelb-camKa
BIJITIOBIZAt0Th HE aHATOMIYHUM PEasisiM, a Cy0’ €KTHBHUM
TIOJIOKEHHSAM, BJIACTUBHM CHMBOJIYHOMY momo. ToOro,
Mauu3M B CYCITUIBCTBI HE M€ 5KOJTHOTO T€HETHYHOTO ITiJI-
IPYHTS 1 )k0JiHa (i3MYHA MepeBara 4oJIoBiKa HE MOSICHIOE
JMCKPUMIHALIIO KIHKA. MacKysiHHICTh 1 (eMiHHICTD —
CHUMBOJIIYHI KOHCTPYKIII, SIKi BKOPEHIINCS B IIOJCHKY
NICUXOJIOTI0, 1, TOMY, T€H/IEpHY Mpo0iIeMy CIIiJ BUpilIy-
BaTH B COLIAIbHIN TUIOIIHHI.

BubynoByBaHHS comialbHUX HOPM HABKOJIO CHIIM Mae
ICTOpUYHHMI XapakTep. SIKIIO NPOTSAroM iCTOPHUYHOTO
JIFOJICTBA ICHYBaIM JKiHKH, HaJIJICHI BIAIOK0 (aMa30HKH,
3anizna nedi Maprapet Teuep), gpaniuni, IKIIO BUKOPHC-
TOBYBATH HOBITHIH TepMiH, iXHIi apXeTHIT Oepe MoYaToK
3 XapakTepHUCTHK, SIKI YHIBEpPCAIbHO IOB’s3aHiI 3 MAacKy-
JiHHICTIO, 1 He € QeMiHHMMH. B pi3HHX KiIbTypax, sKi
MOJEMO CIIOCTEpiraTu, cydacHuX abo Tux, IO JOCHIIKY-
IOTBCSI B PETPOCHEKTHBI, TCHAEPHI CTEPEOTHITH TTOBTOPIO-
10ThCs 0€3 BEJIMKUX 3MiH: MacKyliHHE — Biaja, (eMiHHe
— IIaCHBHICTB; BJaJa € YOJIOBIYOIO IIPEPOTaTHBOIO, TaK
camo, gK BiliHa 1 pi3HI MaHidecTamii MEHTaIbHOI MepeBa-
ru (¢pinocodis, Hayka, Teosoris, Mucreuro) [6, c. 87-
89]. Bce BaxMBe HANCKHUTH YOJOBIKOBI: ICTOPis ONHCYE
BIJIKPUTTS, IEPEMOTH, BUHAXO/IM, aHE IOCSATHEHHS B J10-
MAaIIHbOMY T'OCIIOIapCTBI.

Bigmykati 1ei ctpubOK B iCTOpii Bif TIHOTETHYHOT
TIPUMITHBHOI TBapHHHOI OpIH, B sKiil me Oyyo BiICYTHE
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PO3MEXKYBaHHS 10 TEHIEPHUX POJISX, A0 (haTidHOTO CyC-
HIIBCTBA, B SIKOMY CyIpeMacisi Mayu3My € HEIOXHTHHM
¢dakrom. Kynprypa MauusMy, sika TOMiHyBaja i MpogoOB-
KY€ TOMIHYBaTH B Cy4aCHOMY CYCIiIBCTBI, 3BUYaiHO, HE
€ TIPOBUHOIO TIEBHOTO OKPEMO B3SITOTO iHAWBiZA YOIOBi-
4oi cTari. lle — KONEeKTUBHUNA MPOAYKT, 1 JKIHKH TaKOXK
3po0WIM TEBHUI BHECOK B HOTO PO3BUTOK, MOTOJKYIO-
YUCh MIJKOPSTHUCS POJMHHUM TNaTpoHaM. AJje ue He
03Ha4Ya€ TAaKOX, IO II€BHI KOHKPETHI NPEICTaBHUKH YO-
JIOBIYOI cTaTi He € KOpiHHAM i€l mpoOnemu. Mauusm,
HACWJIBCTBO 1 IMCKPUMIHALIIS 33 IeHJEPHOI0 03HAKOIO e
caMe BiJ 4OJIOBIKIB 1 IXHBOI IOBENIHKH.

www.seanewdim.com

Pe3yabTaTn A0CTiIKeHH Ta BUCHOBKHU. DeMiHiCTHY-
HUW pyX CIPHUSIB 3HAYHOMY Teperyisaay IiHHOCTeH, ycTa-
HOBOK 1 CYCHUIBHMX HOPM, IO 3MIiHIOIOTH CTaTyCHO-
POJBOBI YSBICHHS MPO YOJIOBIKA 1 XKIHKY, Ki Oymu 3aKpi-
IUICHI COMLIATbHO-€KOHOMIYHUMH, IOPUINYHAMH Ta MOB-
HUMH pedopMaMH B iCHAHCHKOMOBHOMY CYCIIIJTBCTBI.
KomrmiekcHe BHBYEHHS JIHIBOKYJIBTYPHHX KOHIIETITIB
MyducHicmb 1 JCiHOUHICMb Ha JIEKCHKO-(Qpa3eosioriyHoMy
Marepiani BUSABWIO ITUOMHHI apXeTUIYHI HpoLecH, 10
3HAXOJATHCSl B OCHOBI MOBHOI KOHLIENTyali3awii IeHaep-
HOi KapTUHHM CBITY ICIIAHLIIB, BU3HAYMIIO KYJIbTYpPHI AOMi-
HaHTH 1 BEKTOPU PO3BUTKY T€HAEPHUX CTEPEOTHIIIB.
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The stereotypes of masculinity and femininity in the Spanish language area

Y.V. Andriichenko

Abstract. The article examines the gender research fragment Spanish language picture of the world in terms of conceptualization of
gender stereotyping and its dynamic transformation under the influence of sociocultural factors, draws attention to the linguistic back-
ground of sexism, its development and operation of modern realities of Spanish.
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AHoTauis. Y cTaTTi NpoaHalTi30BaHO KOMYHIKaTHUBHI CTUII MEPCOHAXKIB Cy4acHOI aMEepPHUKaHCHKO1 paMH B acIleKTi iX pacoBoi ieH-
THaHOCTI. [ BUBYEHHSI 0OpaHa THUIOBI ISl aMEePUKaHCHKOI JTIHIBOKYJIBTYPH MOJEI B3a€MOJII IIPEICTaBHUKIB pi3HKX pac. [loBe-
JICHO, III0 PacoOBHIl KOMITOHEHT Bifirpae BaXIJIUBY PoJib Y (YHKIIOHYBaHHI KOMYHIKQTHBHOTO CTHJIIO TA apCeHally JIHTBICTHYHHX
TaKTHK Ta cTpateriid. JloBeneHo, Mo pacoBa MPHHATEKHICTh € BKINBIM KOMIIOHEHTOM KOMYHIKaTUBHOTO CTIUIIO 1 BIUIMBA€ HA TaK-
TUKO-CTpATEriuHy OpraHi3awilo BUCIOBIIOBaHH. BUAUIAIOTECA 0COOIMBOCTI KOMYHIKATUBHOTO CTHIIIO apOaMEpUKaHIIIB y CUTYyalli-
SIX CIIIKYBaHHS 3 MPEICTaBHUKAMU CBO€ET pacH Ta OLIMMH aMEepPHKAHIIMH.

Knrouosi cnosa komynikamusHuii cmuib, pacosa i0eHmMuyHiCmy, NePCOHAN’CHE MOBNEHH S, CYUACHA AMEPUKAHCLKA OpaMa.

[TOHATTS KOMYHIKATUBHOTO CTHJIIO 3’SIBUJIOCH SIK JIOTTYHUH
PO3BHUTOK KOHIIENIi CTHIIO Yy pycli KOMYHIKaTHBHO-
MParMaTUYHOTO aHAJi3y peaii3alii MOBHHX MEXaHI3MiB y
TpOIIeCi PeajbHOTO CIIJIKYBaHHA Ta Jajo IOIITOBX BH-
BUCHHIO BIUIMBY TaKHMX IHIWBIIyaJ bHUX MapaMeTpPiB KOMY-
HiKaHTa SK COIIIaIbHUIA CTaTyC, BIK, pacoBa MpHHAICXK-
HICTB, piBeHB iHTETpAIlil 1O TIEBHOI JTIHTBOKYJIBTYpPH, CTaTh
Ha MaHepy HOro MOBIICHHSI.

Hame mocmimkeHHsT CTaTyCHHX XapaKTepHCTHK MOBIIS,
SKi BIUIMBAIOTh Ha MEPCOHAKHE MOBJICHHI aMEPUKaHCBHKOT
JpaMH, € aKTyaJlbHUM, OCKUIBKM Ha Cy4aCHOMY eTarl He-
3MIHHMM 3JIMIIAETHCS IHTEpPEC JIHIBICTUYHHMX CTYIIH 10
BUBYCHHS MOBH y Tiporieci il ¢pyHkiionysanus [4: 5; 5: 27,
9: 17]. Hepo3B'si3aHNM 3aUINA€THCS NUTAHHS BIUIUBY CTa-
TYCHHX XapaKTEPUCTHK Ha KOMYHIKaTUBHHMH CTHIIb, IIPH
IIbOMY MaTepialoM JOCITIKCHHSI MOXKe BHCTYIATH SIK pea-
JbHA KOMYHIKalis, TaK 1 MepCOHaKHE MOBJICHHS JpamMaryp-
TIYHUX TBOPIB.

JlocnikeHHS! KOMYHIKaTHBHOTO CTHIIIO, IO € CKJIaJHOO
Ta 0araTOpiBHEBOIO CTPYKTYpOro, € Ha yaci. ChOrojHI HE
ICHy€ €JMHOTO BHU3HAYEHHS KOMYHIKaTHBHOTO CTHIIIO, XO4Ya
MaroTh Miclle YCIilHI CIpoOr HOro aHamizy y pi3HHUX KOH-
Tekcrax. Tak, KOMyHIKaTHUBHHUI CTHJIb PO3IIISAAETHCS Y Mi-
KKYJIBTYPHIH KOMYHIKalil, NMpu IbOMY OCOOJIMBAa yBara
NPHUIIISETHCS. TIOHSTTIO KOMYHIKaTHBHOI MOBEIIHKK Ta PO-
OWUTBCS 3HAYHUI aKIIEHT HA KyMYJSTHBHIN QYHKII MOBH SK
3aco0y comio-KyIbTypHOI ieHTH(IKAIli Ta aBTCHTHYHOCTI.
Kpim TOrO, BUAUTAETHCS HAIIOHATBHUI CTHIb KOMYHIKAIIi1
SIK OJINH 13 PiBHIB KOMYHIKQTUBHOTO CTHIIO [5: 5].

Bennka yBara mpHIUIAETHCS NOCHIIKEHHIO KOMYHIKa-
THUBHOTO CTHIJIIO y KOHTEKCTI AWCKYpCy, a camMe BH3Haua-
€THCSl KOMYHIKATUBHHMU MiJXiJl 0 BUBYEHHS OCTaHHBOTO,
1m0 0a3yeThcsi Ha KOMYHIKaTHBHUX OOCTaBMHAX SIK HaiBa-
JKITUBIIIOMY 3MiCTOTBOPYOMY KOMIIOHEHTI, LIO € OJHUM 3
Hale(peKTUBHIIINX METO/IB aHali3y quckypcey [4: 9].

KoMyHiKaTHBHUII CTHIIb aHAIII3Y€EThCSl Y KOHTEKCTI KaTe-
ropii BBiuwnmuBocri [7: 15].

Po3rmsiaeTbesi TOBEAIHKOBUH ACTIEKT KOMYHIKATUBHOTO
CTWJIIO HA MaKpOPiBHI, 13 3aJIy4eHHSM MOHSATTSA HalliOHAJb-
HOT KOMYHIKAaTHBHOI ITOBEIHKH, II0 € CYKYITHICTIO HOPM i
TpaauUild chiiKyBaHHs mneBHoro Hapony [9: 18]. danwii
KOMIIOHEHT KOMYHIKaTUBHOTO CTHIIIO € BaXKJIMBUM JUIS ITiJTi-
CHOTO aHAJII3y MOHSTTS Ta CTBOPEHHS OaraTopiBHEBOT Moie-
J1i KOMYHIKQTUBHOTO CTHIIIO, OCKUTBKH BiJIMOBITHO IO TOYKH
30py M.A. CTepHina, KOMYHIKATHBHA MOBE/IHKA € HEBiI €M-
HUM aCIEKTOM KOMYHiKaIlii, SKHi MpUiiMae y4acTh y KOJIy-
BaHHI Ta JEKOIyBaHHI iH(POpMamiiHOTO MOTOKY, HAIAIOUH
Homy crieruGiyHnX prC HaIiOHATBHOT imeHTnaHoCTi [9: 22].
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VY Halomy AOCHTIPKEeHHI KOMYHIKaTHBHHUH CTHJIb BH3Ha-
YaeMO SIK MeBHHH crocid moOymoBH mpolecy KOMYHIKaIlii,
SIKMHA BKJIFOYAa€ MOBHI Ta MOBJICHHEBI 3aCO0M, IO peaizy-
€TbCSA y NMEBHUX MOBJIICHHEBUX Ta KOMYHIKaTHBHHX aKTaX,
BUKOPUCTaHHS TaKTHK Ta CTpATEriif AJsl NOCSATHEHHS MEBHOI
KOMYHIKaTUBHOT 1iTi. OCKUTBKH KOMYHIKATUBHHUN CTHITb Ma€
OaraTopiBHEBY CTPYKTYpY, IO BKIIOUae y cede sK 0a30BHit
KOMYHIKaTUBHHIH CTHJIb KOHKPETHOI OCOOMCTOCTI, TaK i Ha-
IOHAJILHUN KOMYHIKATUBHUN CTHIIb, SIKUAH ,Y CBOIO YEpTy, €
MPOSIBOM HAIIOHATBHOI 1IEHTUYHOCTI, MM MO>XEMO T'OBOPH-
TH TPO OCOOJMBOCTI IHAMBIIYaJIbHOTO Ta HAaI[lOHAILHOTO
KOMYHIKaTUBHUX CTHIIB. bepyun no yearu Toit ¢axr, mo
CTaTyCHI mapaMeTpu BioOpPa)KyrOThCS y MOBJICHHI KOMYHi-
kanra [5: 12; 10: 35], mu BuCyBaemo rimoresy mpo Te, 1o
CTaTyCHI XapaKTEpUCTUKH MOBI[S BIUIMBAIOTH Ha HOTO KO-
MYHIKaTHBHOMY CTHIIi. MeTOI0 [OaHoi pO3BIIKK € aHaii3
BIUIMBY pacoBOi NMPUHANEKHOCTI Ha (JOPMYyBaHHS Ta (YHK-
LIOHYBaHHS KOMYHIKaTHBHOTO CTHJIIO [IEPCOHAKA.

BaxmBy poiss y mporieci peaiizarlii KOMyHIKATHBHOTO
CTWIIO IH/AMBIAA BiJIrpaloTh KOMYHIKATHUBHI TaKTHKH Ta
cTparerii, O SBJISIOTH COOOI0 MPSIMHUA YU OTNOCEPEIKOBa-
HHUI BHUSB Ta IHTErpaIlif0 IHTEHII}l 1HIUBIAA, SIKI MIPOSBIIS-
IOTbCSl y TIOCTAHOBII Ta JOCATHEHHI $IK JOBIOTPHBAJIMX
r00aJbHUX KOMYHIKaTUBHMX 3aBllaHb (cTpareriii), Tak i
KOPOTKOTPUBANUX (TAaKTHK), III0 MalOTh JIOKAJIbHE 3HAUCH-
HS Ta € IHCTPYMEHTOM peali3alii cTpareriii y mporeci Ko-
myHnikaii [3]. BepbasibHe BTiIeHHS KOMYHIKATHBHUX TaK-
THK Ta cTparteriii HaOyBae iHIUBIAyali30BaHUX PUC y MPO-
meci popMyBaHHS Ta peami3allii KOMyHIKATHBHOTO CTHIIIO,
PO3KpHMBAIOYM KOMYHIKaTHBHHUI NMOTEHIIaJ MOBI B IPO-
1ieci JOCATHEHHS KOMYHIKaTHBHOI METH.

[ToHATTS paca BU3HA4YAEThCs SIK NEBHA Ipyma JIIOJCH,
10 ICTOPUYHO CKJIajacsi B MIEBHUX reorpadiyHuX yMOBax,
sIKa BOJIOJIE NIESIKUMH 3aralibHUMHU CIHaJIKOBO-3YMOBJICHH-
MH MopGoJoridHuMH 1 QizionorivHuMK o3Hakamu. Kpim
[bOTO, MpPEACTABHUKU OJHIE] PacH BOJIOJIIOTH IMEBHUMH
JIHTBAJIbHO-CTHIIICTUYHUMH OCOOJIMBOCTSIMH KOMYHIKaTHB-
HOTO CTHJIIO, IIO 3yMOBJICHI (PI3MIHNMH, ETHIYHUMH Ta CO-
Li0-KYJIBTYPHUMH Ta iCTOPHYHUMH (paKTOpamu, IIO BILIH-
BaJlM Ha PO3BUTOK Ti€i uu iHWIOI pacu [3: 35-57].

KoMyHIKaTUBHUI CTWJIb CHUIKYBaHHS NpEJICTaBHHKIB
OJIHI€] pacoBO-€THIYHOI TI'pyNd Ma€ MNEBHI OCOOJIMBOCTI,
3YMOBJICHI pIBHEM iHTETpalil 10 JOKAIBHOT JIIHTBOKYJIETPH
Ta 3yMOBJICHI HASBHICTIO MEBHHUX, ICTOPUYHO 3aKPIIICHUX
0c0o0IMBOCTE KOMYHIKATHBHOTO CEpEIOBHINA y KOHKPET-
Hil Mamiif comianpHid rpymi. Tak, aHami3 CHUIKyBaHHA
MPEICTaBHUKIB a(poaMEepHUKAaHCHKOI PacH BUSIBISIE P
0cOOJIMBOCTEH!
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Cornbread: Where is yo’ balls, Skillet! Where is they?

Skillet: Niggah...fuck...you...and yo’...mama!

Ebony: I can’t, my mama died when she looked at yo’ face.

All: Ooooo0!

Cornbread.: It’s getting’ crunk up in the Hurt.

Toyia: Whut! Whut!

Ebony: You soooo broke that when niggahs break into yo’
house, they leave you money.

All: Ooooohhhhh!

Toyia pipes in with a small baby balanced on her hip.

Toyia: You leave him alone. I don’t know why you always be
pickin’ on Skillet. You know he slow.

Ebony.: Shut up withcho WIC Weetabix weave wearin’ ass.

Toyia: Yo’ mama!

Ebony: Yo’ mama, bitch...

[2: 276-277]

VY mominosi 3anisai Kopadpen, E6oni i Toiis — appoame-
PHKaHII 3a MOXO/KCHHS, IO BiTHOCATHCS IO OHI€T coria-
JpHOI rpynyu. KOMyHIKaTHBHMH CTHIb YYacCHHUKIB CIIJIKY-
BaHHS Ma€ crenugivuHi 0COOIUBOCTI, 00YMOBIICHI PaCOBOIO
NpHHAIEKHICTIO. Tak, yci KOMYHIKaHTH BUJIBHO 3aCTOCOBY-
I0Th 3BepTaHHs Niggah, 1o € 0OpasnuBuM, SKIIO HOTO BH-
KOPHCTOBYIOTh NPEACTABHUKHU IHIIMX pac, OJHAK, TIO3UTHUB-
HO CIPUIMAaeThCs YOPHOLIKIPUMH aJIpecaTaMd BCEpEJHHI
CBOI'0 KOMYHIKQTUBHOTO CEPEeIOBHINA. [HIIMMHU BasKITMBUMU
pHuCcaMH KOMYHIKQTUBHOTO CTHJIIO YYaCHHKIB JAHOTO IIOJIi-
JIOTY € YacTe BUKOPUCTAHHS BYJIbIApU3MIB, a caMe JIaHIHBOT
nekcuku (fuck...you, bitch, ass), rpamaruuni nomMuiKd y
noOy/IoBi pedYeHb: HENpaBWIbHE BHKOPUCTaHHS KaTeropil
guciaa (Where is yo’ balls, Skillet! Where is they?), momunku
y BHUKOpHcTaHHi aiecrmiB 3-1 ocobu oxuuuu (You know he
slow), ckopouenns Ta Ogenmu (Yo', pickin’, wearin’,
withcho), nenpaBunbha doxetnana sumosa (Whut! Whut!).
Jnst migcuieHHsT KOMYHIKaTUBHOTO €(eKTy CBOiX peILiK,
MEPCOHAXKI PSICHO BUKOPHUCTOBYIOTH MOPIBHSHHS Ta HATSKH,
vacTo cekcyanbHoro xapaktepy (Where is yo’ balls, Skillet!
Where is they?), obpa3u Ha aapecy OaTbKiB 4 pOJHU4YiB
(Niggah...fuck...you...and yo’...mama!, Shut up withcho
WIC Weetabix weave wearin’ ass) sik pi3HOBH] TaKTHKH
00pasu TpeTboi 0cOOU 3 METOI BIUIMHYTH Ha KOMYHIKaHTa.
[epioandHo yci mepcoHaxXi BUKOPHCTOBYIOTh TAKTHKY Jie-
MOHCTpAIii MiJABUIIEHOT €MOIIHHOCTI, BUTYKYIOUH XOPOM
3BYKH, 1[0 XapaKTEPU3yIOTh EMOIliIHE BIHOMICHHS KOMYHi-
KaHTIB 70 cuTyarlii un agpecata (O00000!, Ooooohhhhh!).

XapakTepHOIO OCOOJHMBICTIO KOMYHIKATHMBHOTO CTHIIIO
appoaMepHUKaHIiB Yy AaHOMY BUNAIKy € TOi (akT, mo Ha
KOMYHIKaTHUBHHUIl CTHJIb MOBILIB HE BIUIMBA€ HasBHICTbH Ce-
pen ciyxauiB skiHku Ta autuHu (Toyia pipes in with a
small baby balanced on her hip).

[eBHi cnenm¢ivai pucH Ta BIAMIHHOCTI JEMOHCTPYE
aHaJli3 KOMYHIKATHBHUX CTHJIIB MPEICTaBHUKIB Pi3HHUX pac
Yy KOHTEKCTi Mi’KpacoBOTO CIUIKYBaHHS
TAYLOR: [to KENT] What?! She doesn't know me... [to

KIMBER] You don't know me...

FLIP: [to KENT] Can you shut her up?

KIMBER: [to FLIP] That's OK, honey. I'm OK. [To TAY-
LOR] Yes, so you know me well. Yes, Europe —Peace
Corps. And so help me here, there you were, at this privi-
leged institution, with your famous dad and your new lap-
top to soothe yourself, and you're upset because some
stupid sorority chicks are mean to you?

KENT: [under his breath] Oh God.

CHERYL Seems like a fair question.

[Long pause]
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So I'm gonna... OK.... There's coffee, decaf and regular, in
the kitchen.

[CHERYL stops before getting to the kitchen, now interested
in Taylor's tirade]

TAYLOR: No, Kimber. | was upset because people like you
can't see it. Your inner-city kids aren't supposed to
suceed... As long as they can stay ignorant and dependent
on you, they won't have to mess up the white spaces. They
let one or two of us in who've had enough privilege to al-
most play the game. Just enough to make us think we're
special. It's a grand mindfuck. Then Kimmy here goes
slummin’ for five minutes and knows all about it.

[To Kimber] You can kiss my black ass is what you can do
with your I'm-such-a-Goddam-saint-inner-fuckin'-
sanctum-of-rebellious-white-liberal bullshit. Don't you
ever come to me like that. You need to get your white ass
out of my world, or keep your hippie drivel to your own
damn self... [Mumbling to herself] Fuckin' I'll show Dad
what happens if he won't notice me... I'm too deep for co-
tillions, I'll fuck black and show them all, bitch.

[1: 62-63]

VY momninosi 6epyth yuacte Teinop, ®min, Kent, Hlepin
— apoamepuKaHLi NPUOJIN3HO OJHOTO BIKY, SKi BiHO-
CATBHCS 10 CEPEAHBOTO KJIacy Ta MaloTh IPHOJIU3HO OJHA-
KOBE CcoIliaJibHe CTaHOBHINE, Ta KimbOep — Oina xiHka 32-x
POKIB, siKa TaKOX BiIHOCHTBCS 10 cepenHboro kmacy. Oc-
HOBHHUMHU AiioBIMH ocobamu € Kim ta Teiimop, Mix SKUMH
BiZIOYBAETHCS JKBaBa MAUCKYCis, KA SICKPABO PO3KPHBAE
0COOIMBOCTI iX MaHEpH CIIUIIKyBaHHS.

KomyHikaTHBHHUIT CTHIIB TBOX JKIHOK MAa€ CYTTEBI BiIMiH-
HOCTI, OUTBIITICTD SIKUX CIPUYMHEHA PACOBOIO IIEHTUYHICTIO.
Telinop criouatky poOHThH aKIEHT Ha ToMy, 1o Kimbep 30-
BeiM i He 3Hae ([to KENT] What?! She doesn't know me...
[to KIMBER] You don't know me...), criouatky 3BepTaro-
yrch 10 KeHTa i nmuie moTtiM 10 KiHKH, MEPEXO/IsIud Y Ha-
cTyn. MoBellb BUKOPUCTOBYE TAaKTHUKy KPHTHKH ajpecara
(No, Kimber. I was upset because people like you can't see
it), akuenTyroun ysary came Ha (pasi "like you", acortoro-
YH, TAKKM YHHOM, aJ]pecara 3 eBHOI COLIaIbHOI TPYIIO.
Kpim Toro, y HactymnHiit peruiini repoini As long as they can
stay ignorant and dependent on you, they won't have to mess
up the white spaces BUKOPUCTOBYEThCSI TAKTHKA BiI4y>KESHHSI
oxuiei rpymu (they), 1o sikoi HamexuTh i MOBEIb, BiMT iHIIOT
(white spaces) na ocHoBi pacoBoi imentudikari. Jami mis-
YMHA 3aCTOCOBYE BYJIBrapu3M, IO MiJKPECIIIOE eMOLiiHY
Hanpykenicts cutyariii (It's a grand mindfuck). [llo6 migcu-
T e(peKT BIJI CKa3aHOTO Ta JIOHECTU CBOIO TOYKY 30Dy, Tei-
JIOp PSICHO BUKOPUCTOBYE BYJIbrapu3Mu Jijiss 00pasu criBoe-
cimHuIl Ta migcuieHHs edekty cBoix ciiB (You can kiss my
black ass; your white ass), maiinuy nexcuxy (Fuckin'; I'll
fuck black and show them all, bitch), Bucios:mtoe 3ueBary o
MO3UIIii OMOHEHTKH, HEraTHBHO XapaKTepU3ylodH 11 MOBeIi-
HKY Ta norjsiu, Hasusarouu 1i "lI'm-such-a-Goddam-saint-
inner-fuckin'-sanctum-of-rebellious-white-liberal  bullshit",
Jie BOHa BUKOPHCTOBYE CTPATETii0 BiIKPHUTOI Ta IIOBHOT KpH-
TUKWA OCHOBHHUX TMCUXO(]I3UUHUX Ta COLIOKYJIBTYPHUX Xapa-
KTEPHUCTHK OTIOHEHTKH, KIHIIEBOIO METOIO SIKOI € TMOBHE TICH-
XOJIOTiYHE TIOJABJICHHS OMOHEHTKH, IO Ma€ 3BECTH HaHi-
Bellb ToAaJblle Oa)kKaHHs BECTU JUCKYCII0 UM BHCJIOBJIIOBA-
TH CBOKO TOYKY 30py. |HIIMM MOXXJIMBHUM HACIHIJIKOM IIPH-
TPUMaHHS HAMIYCHOI CTpaTerii MoXe CTaTH pPO3MaJCHHS
KOH(QUIIKTY Ta Tepexia JI0 BIAKPUTOI BOPOXKOCTI y mporeci
KOMYHiKalii, BKIIOYAI0UM TaKo)X KOMYHIKaTHBHY ITOBEiH-
Ky. JliB4MHA 4acTO BHKOPUCTOBYE CIIOBO aSS JIIsl CAMOIJICH-
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Tudikarii Ta ineHTrdikaIii OroOHeHTIB, HAAI0YN HOMY €KBi-
BajIeHTHOTO 3HaueHHs "s, Ti". Hanpuknan, y perutimi " You
need to get your white ass out of my world" Teiinop Buma-
rae, mo6 Kim He mizna y 1i cpaBu, mpu mpoMy oOpasa mij-
CHITIOETBCS PACOBOTO MApaNeIUTIo 3a KOJIOpOM miKipu (White
ass), mo Hece y co0i BiATIHOK HETATUBHOTO 3HAUYEHHA. Y TOI
JKe 4ac, BiIOYBa€ThCS pacoBa CaMOiNCHTH]IKAIS Ta BiIIi-
neHHs repoini "Bij Oimmx". B kiHIi cBoro mMowosory, Teii-
JOp 3BEpTAaEThCS 10 caMoi cede, HamMaraloduch TOBOPUTH
THXO 1 Hep0O30ipJIMBO, OJJHAK PEILIIKY YYIOTh 0TOUylo4i. J[iB-
YrHa 3HOBY NPOSBIISIE BUCOKUII PiBEHb arpecii, BAKOPHUCTO-
ByI0 MeHHacuBH y ckiaai morposu (Fuckin' I'll show Dad
what happens if he won't notice me...); ta npomicus (I'll fuck
black and show them all, bitch), ne ocranue cioBo € HeraTu-
BHOIO OIIHKOIO TIPEJCTaBHUKIB O1JI01 pacy, BKIFouarodn Kim.

30BCiM iHIIAM BUSIBISIETHCS KOMYHIKATUBHUN CTHIIH OIIO-
HeHTku Teitnop — KimbOep. KimOep, BUKOPHUCTOBYIOE TaKTH-
Ky yuukHeHHs1 koHdikty (That's OK, honey. I'm OK), e
BUKOPHUCTAaHHs TECTIIMBOrO 3BEpTaHHS Ma€ Ha METi mocia-
OuTH KOMYHIKaTHBHE Halpy»KE€HHs 0TOUylounx. BoHa Takox
BIAETHCA JI0 CaMO PEMpPE3CHTAIlil, 1[0 Ma€ Ha METi HaaaTH il
cmoBam Oinbmioi Baru (Yes, so you know me well. Yes,
Europe —Peace Corps). ITorim Kimbep mepexomuTs y Hac-
TYIH, HABOJSYM JTOOpE CTPYKTYypOBaHi apryMeHTH Jisl Oillb-
IIOTO e(eKTy, 3aCTOCOBYIOYH TAKTHKY JIOTIYHOTO OOIPYHTY-
BanHs Ta nepexonanus (And so help me here, there you
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were, at this privileged institution, with your famous dad and
your new laptop to soothe yourself. fIx ¢inansuuit apry-
meHT, KiMOep HaBomuTh TipobieMy, sika € st Teinop Bax-
JIMBOIO, TIPOTE, Ky MOBELb HE BBA)KA€ BaXJIMBOIO UL cebe,
TIPO IO CBiTYATh BUKOPUCTAHI JiekcuuHi oxuawmil (and you're
upset because some stupid sorority chicks are mean to you?).

Orxe, koMyHikatuBHI cTiin Kimbep ta Teinop MaroTh
crienudivHi, pacoBo-3ymMoBieHi crnenu¢piuHi puch. Tak,
OiibII M'SIKMH, IHTEJIr€HTHHH, JIOTTYHO-CTPYKTYPOBaHHUH
cruib KimOep, y IKOMy BUKOPHCTOBYIOTHCSI TAKTUKH Iepe-
KOHaHHS, apryMEHTOBAaHOI'O OOIPYHTYBAaHHS, HaBEICHHS
NPUKJIAy Ta aHali3y CHUTyallii KOHTpacTye 3 eMOLiHHO-
3a0apBIICHUM, arpeCMBHAM Ta aBTOPUTAPHUM CTHIEM Teii-
Jop, Aka Ha BimMmiHy Bix KimOep, 3acTOCOBYe TakTHKH Bif-
Yy)KEHHS OIOHEHTa, MOrpo3, BUKOPHCTAHHS BYJIBrapH3MiB,
ABTOPHUTETHOIO NEPEKOHAHHS, HABEPHEHHS CBOET TOYKH 30-
Py, pPO3MaNIiCHHS Ta MAaHIMyIAIi1 KOH(IIKTHOIO CUTYAITI€IO.

PacoBmii KOMIOHEHT Bifirpae BayJINBY poiib y GopMy-
BaHHI KOMYHIKaTUBHOI'O CTHJIIO Ta apCeHay JIHIBICTHY-
HHUX TakTHK Ta crpareriid. Oco0inBe Micle 3aiiMae oro3u-
uist black-white, sixa akymyitoe y co0i cTepeoTHITHI Hera-
THB1 MDKPAacOBi CTOCYHKH Ha IiICBIIOMOMY piBHi, 110 0a-
3YIOTHCS HA B3a€MHIH HETEPIIMMOCTI.

[Monanplia mepcnekTUBa PO3BiAKK MOJSITae y NeTAIbHO-
MY pO3IJIIi Ta aHaji3i BIUIMBY CTaTyCHO-POJIOBHX MHapa-
METpiB MOBLIS HA HOr0 KOMYHIKaTHBHHI CTHIIb.
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Personage’s Communicative Style in the Aspect of Racial Identity (On the Material of Modern American Drama)

A.V. Antonov

Abstract. The article analyses how racial identity influences the personage’s communicative styles in modern American drama.
Models of different races representatives, typical for American linguaculture have been selected for research. It had been proved that
racial identity is an important component of communicative style that determines the tactical-strategical organization of the utterance.
The peculiarities of Afro-Americans’ communicative style in the interaction with representatives of their own race and white Ameri-

cans have been singled out.

Keywords: communicative style, racial identity, personage’s speech, modern American drama
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AHHoTaums. B cratbe anammsupyercst Teket M. Dmmreiina "Kaura, xxymas aBTopos", B KOTOPOM MPEACTABIACTCS IPOSKT BUPTYallb-
Ho "Kuurm KHHUT" — OTKpBITOr0 AyXOBHO-UHTEIUICKTYaJIbHOTO MPOCTPAHCTBA, SIBILIFOLIEIOCS PE3YJIbTaTOM AUATIOTWYECKOi paboThI
WHIUBHAYAIFHOTO CO3HAHMS aBTOpPA M TPUIIIAMIAIOIIETO MOTCHINAIEHEIX YATATENeH K aKTHBHOMY aBTOPCKOMY Pa3BUTHIO HPEIIOKEeH-
HBIX KOHIIENTYaJIBHBIX 1 TeprpepritHbIX naei. [laHHBIH TEKCT paccMaTpHBaeTCsl KaK XapaKTepHbIH IS epruosia pyoexa BEeKOB U THICS-
YeJeTHH, OPUEHTHPOBAHHBII Ha CHATHE IPAHULIBI MEXY XyI0XKECTBEHHBIM U HAyYHBIM JHCKYPCaMH, MOABOJIIMN UTOTH 3IIOXHU MOCT-
MOJICPHA U OTKPBIBAIOLIMH HOBBIE NIEPCIICKTHBBI THAIOTHYECKOTO OCMBICIICHHS BEKTOPOB U 3aKOHOMEPHOCTEH KyJIbTypOreHe3a.
Knrouesvie cnosa: ¢unocodus ouanoza, nocmcmpykmypaiusm, nOCMMOOEPHUSM, SUPMYATbHAA KHUSA, XYOOHCECMBEHHAS Ye-

JIOCMHOCMb, COKPAMUYECKUll OUanoe.

BBenenue. Texct M. Omureitna "Kuura, »xaymas aBTo-
poB", onyOnuKoBaHHBIA B KoHIE 1999 rona — Ha pyOexe
BEKOB M THICSYEIIETHH, HE MOXET OBITh OTHECEH OJHO3HAY-
HO HH K HAyYHOMY (JIUTEPATYPOBEAIECKOMY, KYIbTYpPOJIO-
rmdeckoMy, (rmiocopckomMy), HH K XYIOKECTBEHHOMY
(mox 3nakom "moct” wiu "mporo” [9]) muckypcy. OH BO3-
HHUKaeT Ha MEPECEUCHHM PAa3HOXapaKTEPHBIX IHCKYPCHB-
HBIX IPAKTHK M ONIPEACIITIONINX UX TPaJULUH, ¥ 3TO Tepe-
CEUCHHE HE TOJBKO COOTBETCTBYET YCTaHOBKAaM IIOCT-
CTPYKTypaji3Ma U MOCTMOJEPHU3MA, HO U XOPOIIO COoTJIa-
COBBIBAETCA C MPUOOpETAIOIEH CerofHs 0cob0oe 3HaYCHHE
Metadopoii "cetr". Kak 310 4acTo ciryyaercsl, TEXHOJIOTU-
YecKHe HOBAIMH, OCHOBATEIbHO BXOAAIINE B KyJIbTYpPHBII
00HMXO0Jl ¥ PUBOJSAIINE K CYIIECTBEHHOH TpaHChopManun
MEXaHH3MOB €CIIM HE Pa3BUTHS, TO (YHKIHOHHPOBAHMS
KyJbTYpbI, TIOPOXKIAIOT 3HAKOBBIC MeTa(OpbI, TO3BOJISIO-
IIMEe TO-HOBOMY OCO3HATh OCOOEHHOCTH CETrOJIHSIIHETO
npeObIBaHMs yenoBeka B mupe. "CeTp" Kak IoJcKa3aHHAs
WNureprer Metadopa nHOOPMAIIMOHHOTO B3aMMOACHCTBHS
MEXIy JIOABMH MOAHMMAeT NpoOIeMy OOe3TMUMBaAHMS
cyObeKTa BBICKa3bIBaHMS, PACTBOPEHHS €r0 B 0e30peHOM
nHdopMalMoOHHOM Mope, Tpobiemy danscupukanui u
MIOJIMEH, YTPOXKAIOIIYI0 M JIMYHOCTH, KOTOpask MOXKET C
JIETKOCTBIO TIPEBpAIaThCS B MUIIEHb WJIM CPEACTBO HH-
(hopMaLMOHHON BOMHBI, U MHUpY, PEAJIbHBIA 00pa3 KOTOpo-
ro 3aMeHseTCs BHPTYaJbHBIM, OOJaJalONIIMM OOJBIIUM
MOTEHIINAJIOM NCKa)KEHHs1, CMEILCHNSL.

Kpatknii 0630p myoamkanumii mo Teme. [Ipoekt/o0pa3
"Kaurn Kaur", paspaboTtaHHBIN/co3maHHEI M. DmmTeii-
HOM C OIIOPOH Ha WJIeW MepcoHAN3Ma 1 (puIocopun ana-
nora [4], a Takxke XyIOXKECTBEHYIO IPAKTHKY ITOCTMOJEP-
HHM3Ma B €€ BBICOKMX 00pa3lax CHUMaeT HEraTUBHBIA CIION
MeTadops! "ceTs", mepeBoI HOBEHIINE TEXHOJIOTUYECKUE
BO3MOKHOCTH W3 perucTpa "MoBymika' B peructp "noBerl
yenoBeueckux aymr'. Takoe "mepekimroueHHe" OCYyIIECTB-
JsieTcst Grmarofapsi akTyallM3allMi OJHOM M3 CaMBIX T'yma-
HUCTHYECKH COPHEHTHPOBAHHBIX TPAJWIMKA B MHUpE YeJo-
BEYECKOH KyIbTYypHl — TPAIWIMU JIMTYHOCTHO-3HAYUMOTO
yreHus/monnManus [3]. To, uro M. DnumiteiiH Ha3biBaeT
""BUPTYaJbHOM KHUIOH'", IpecTaBIsieT co00i JIAKOHNIHYIO
(UKCcannIo TUANOrMYECKH-OPUEHTHPOBAHHOTO IOHUMAaHHMS
NPOYNTAHHONM KHHUTH, 00palIieHHyo K IpyruM (apyromy!) c
LETbI0 YTOUHEHHS ¥ KOPPEKIIMH, Pa3BUTHS KOHLETITYaJIbHO
3HaYMMBIX MbIcied. He caydaiiHo B kaudecTBe oOpasma
"BUPTYaJIHON KHUTH" TIPUBOANTCS ""aHHOTAIUS' 3HAMEHH-
Toi paboTrel M. baxtuna "[Ipo6memsr mostuku JlocToes-
ckoro" [1], okasaBiiell OrpOMHOE BIIMSIHAE HA DPA3BUTHE
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JIUTEpaTypOBEIUECKON (U LIMpe — F'yMaHUTApHOI) MbICIU
XX Beka.

Ieabio aHHOW CTaThU SIBISETCS PACCMOTPEHHE TEK-
cta M. Dnwreiina "Kuura, xaymas aBTopoB" B KOHTEK-
CT€ aKTyaJIW3WPOBAHHBIX B HEM XYJOXKECTBEHHBIX M Ha-
YYHBIX TPaJAULIUH.

Marepuansl U MeToabl. Kpome omopHOro Tekcra
M. DnireiiHa, B KauyecTBE MaTepuana MCIOIb30BaHbI
xynoxectBeHHble (HoBemta X. JI. Bopxeca "BaBuoHckas
6ubnuoreka", poman M. [TaBuua "Xazapckuii cioBaps")
u HaydHbele (pabora M. Baxtuna "IIpoOnaeMbl MOATHKH
JlocToeBckoro') TEKCTHI, aHAIN3 U UHTEpIpeTanus KoTo-
PBIX OCYILECTBIISIOTCS C Y4€TOM METOJOJIOTHYECKUX YC-
TAHOBOK TOCTCTPYKTYPAJIHCTCKOTO JHUTEPAaTypOBEACHHS
(MHTEPTEKCTYyalIbHOCTh), TEOPHUH XYIIOXKECTBEHHOW Iie-
JIOCTHOCTH ¥ OHTOJIOTHYECKOH T€PMEHEBTHKH.

Pe3yabrarel U ux obcyxnenue. Ompenernss padoTy
M. baxtuna "IIpo6nemsr mosTukm JlocToeBCKOro" Kak
OJIHY M3 CaMbIX "MHTEIUIEKTyaIbHO HACHIIEHHBIX PYCCKUX
KHUT" TpOLUIOro crosietus, M. DnmTeldH OTKphIBaeT ee
OJTHOBPEMEHHO K IpormwiomMy u 6ynymemy. IIpu aTom mpo-
THBOIIOJIOJKHBIE BPEMEHHBIE TEPCICKTHBBI CMBIKAIOTCS B
IUTAaHEe TBOPYECTBA: JIOKAIHW30BAHHBIC B IMPOILIOM IPOH3-
BezicHUs @. JIOCTOEBCKOrO MOPOXKIAI0T HOBBIE IIPOUYTEHHUS,
MO-HOBOMY AaKTyaJIM3UPYIOTCA KaKABIM MOCIEIYIOLIIIM
MIOKOJICHWEM YHTaTelel M HcciefoBaTeel, oOHapyKuBas
HE YYTEHHBIE paHee CMBICIIBI, a HanucanHas M. baxTuaeim
Bcaen 3a KHUron o @. JlocToeBCKOM aMccepTanus o
@. Pabire cranoBHTCS 0oOpaImieHneM K Ooiee OTIaJIeHHOMY
MIPOLIJIOMY KYJIBTYPHOTO W JINTEpaTypHOTro ObITHS. B 3TOM
oTHomeHnH VIHTepHET, Tlie CO3laHHbIE B Pa3HBIC 3IOXU
TIPOW3BEJICHHUs] NPEJCTaBICHBl B €AWHOM HH(MOPMAaIHOH-
HOM KOHTHHYYME, MOJEIMPYET BHEBPEMEHHOE (WM BCe-
BPEMEHHOE) MPOCTPAHCTBO TBOPYECTBA, I KOTOPOTO HET
HETIPEOJIOMMBIX 0apbepoB, BCIEICTBHE YErO JOCTYITHBIM
OKa3bIBaeTcsa Jr00oH "cobeceqHUK'”, yyacTHe KOTOpOrO B
CyOCTaHIIMATIbHO IMATIOTHYECKOM TBOPYECKOM IMpoIiecce
Heobxoaumo. Takoro pojaa TBopueckoe ""codbecenoBanue” u
nMeeT B BUAy M. DniiTeii, Korjga ToBOpUT O "MepcoHaxk-
HOM MBbIIUIeHUH". YUHUThIBasi BO3MOXKHOCTH MHTEpHET, OH
npeyIaraeT ocoOblii croco0 NpenCcTaBIeHUs] KHATH B WH-
(OpPMaLMOHHOM TIPOCTPAHCTBE, JIOMOJIHSIOMINN [IHPOKO
pactpocTpaHEeHHBIH CEeroHs — TEKCTYaIbHBIH.

"BupryanbHas KHUATA", SIBISIOMIASCS PE3yJIbTATOM OCY-
IIECTBJICHNS pabOThI CO3HAHMS, TRBOPYECKOTO OCMBICIICHNS,
MIAMATH U BOOOPAXEHHS, KOTOPHIE MO3BOJSIOT CXKaTh CO-
JepkaHue KHUTH, CBECTH e K Habopy KOHIIENTOB C e1Ba
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HAMEUEHHBIMHU, HEAPTUKYJIUPOBAHHBIMU  JIOTHYCCKIMH
CBSI3SIMH, CTAHOBUTCSI €IUHHIICH BTOPHIHON MOJEIHPYIO-
meil cuctembl. [TomoO6HO TOMYy, Kak, IO TOUHOMY OTpee-
nernnto FO. JlotMaHa, HaJ €CTECTBEHHBIM SI3BIKOM — IIEp-
BUYHON MOJEIUPYIOIIEH CUCTEMOM — HAICTPAauBaeTCsl BTO-
pUYHAs MOICTHPYIOIIAsk CHCTEMA XyJOKECTBCHHOTO SI3bIKa
[7], "BupTyanbHble KHHTH" MODKHBI HE 3aMEHHTh, HO
MPE/ICTaBUTh B CETH KHHUTH pealibHble. Ecimu Bce KHUTH,
CO3JTAaHHBIC YCIIOBEYECTBOM B IIEJIOM, MOJICTHPYIOT MUp, B
KOTOPOM pa3BOPAYMBACTCS YCIOBEUECKOE OBITHE BO BCeit
€ro MOJIHOTE, "'BUPTyaJbHbIC KHUTH' KaK BTOPHYHAS MOJE-
JUPYIONIas CHCTEMa MOJCIHUPYIOT paboTy CO3HAHWS,
HAIpaBJICHHYI0 Ha OCBOCHHE MEepBUYHON Mozmenu: ''Pasy-
MeeTCsl, BUPTyalbHBIE KHUTH HE MOTYT W HE TIPHUTA3AIOT
3aMEHATh KHUTH CYOCTaHIMaJbHBIC, MHOTOCTPAHWYHBIEC.
Ho 3TOT 0COOBII KHIKHBINA KaHP UMEET MpaBO Ha CyIIle-
CTBOBaHHE, ITOCKOJIBKY OTPa)kaeT peajbHOCTh HAIIero Yu-
TaTEIBCKOTO OIBITA, TOT CIIOC00, KAKUM KHUTH CYIIECTBY-
10T B CO3HaHUM. BUpTyanbHas KHUTA — 3TO MBICIUTEIBHAS
¢dopma kHHMrH 0Oe3 e¢ TCKCTYaJbHOTO HATMOJIHCHHS,; 3TO
(YHKLMSI KHUTH, OTAENUBILIASACS OT ee OyMa)KHOH Macchl;
9TO 3HAaK KHUTU 0€3 03HA4YaeMoro... ITO BEeCEHHee Tpej-
YYBCTBUE, 3CXATOJIOTHUCCKOE OXKHIAHUE KHHUTH, KOTOPOE
HUKOT/Ia TOJHOCTHIO HE COBIBACTCS, HO TO3BOJISICT MHTEII-
JIEKTYaJIbHO TIEPEKUTh U YUTATEIBCKU OCBOUTH (hPCHOMEH
KHUTH UMEHHO B CHIYy e¢ (paKTUIECKOTO OTCYTCTBHUS, KaK
YHCTYI0 BO3MOXKHOCTh, HE 3aIITHAHHYIO YIIEpPOHBIM HC-
nonaennem’ [10].

OO0OpaTiM BHHUMaHHE Ha TO, YTO B NPOLIUTHPOBAHHOM
(hparMeHTe KOHTEKCTYaTbHBIMA CHHOHUMAMH OKa3bIBAIOT-
cs "BECeHHEE MpeadyBCTBHE'' M ''ICXATOJIOTUYCCKOE OXKH-
naHue", SMOIMOHAJIbHAS AaHTOHUMHYHOCTh KOTOPBIX CBS-
3aHa, BUIUMO, HE TOJBKO C HAYaJOM M KOHIIOM YHTaeMOI
KHUTH. Y4YacTBYsS B IOCTPOCHHH MOJCIH MHpPa, KaKIoe
MIPOU3BEJCHNE pacCMaTpHBaeT BceoOlee ObITHe MO0 B
MEPICKTUBE ITUKJIIMYHOTO OOHOBJICHUS, 00S3aTeILHOTO
BO3POXKIICHUS HA HOBOM 3Talle 3BOJIIONNH, JHOO C TOYKH
3peHHs KaTacTPO(PHUECKOro KOHIIA, HEe CBS3aHHOTO C 3a-
BEpIIEHUEM, TO €CTh HE MPEAIOJIararoniero HoBoro Hava-
JIa, TIPOJIOJDKEHUS Ha clieayrolieM BHTKe. [IporpamMma re-
pexonia Ha HOBBIH YPOBEHb aOCTPaKIMK B IOCTPOCHHH MO-
JIeJd MHUpA, 3alI0’KEHHAs B IPOEKT ''BUPTyalbHOW KHHIU',
OKasbIBaBeTCs amOuBasieHTHOW. C OJHOW CTOPOHBI, OHA
MIpU3BaHa aKTUBU3UPOBATH CO-TBOPUECKYIO pabOTy CO3Ha-
HUsI, OOBCKTUBUPOBAThH JIYXOBHBIC MPOIECCHl MOHUMAHUS,
MaTePUAN30BaTh BHYTPEHHIOK CYOBEKTHBHOCTH OTKPHI-
THSI IPYTOro Kak aBTOpa TEKCTYaJbHO BOILIOIIECHHOTO BbI-
ckaszpiBanmsg. C Jpyro — MPOJMKTOBAaHA HEJAOBEPHEM K
HAJIMYECTBYIOIIEMY, BOIUIOIIAIONIUMCS  BO3MOXHOCTSIM,
WCIIOJIHEHHUIO, KOTOpoe, 1o MbICK M. DmiTeiiHa, Bcermaa
okaspiBaeTcs yriepOHbIM''. "B0O3MOXHOCTH" TpOUYTCHHS
CyOCTaHIIMAILHOW KHUTH B TPOIIECCE PeaTU3alfyd CTaHO-
BHUTCS Ipsi3HOM — "3amsTHaHHOW". [losTOMY nydine ocra-
BUTh €€ HEPEaTM30BAHHON, 3aMCHUTH PEAbHYIO KHUTY —
BUPTYaIbHON, CBOEr0 POAa IKCTPAKTOM, AHATOTHYCCKOM
aHHOTAIIMEH, MpeAroararmieid abcTparupoBaHue OT TEK-
CTYalbHOHM PEATbHOCTH (YTO OTpa)KaeT aHTIUHCKOE CIIOBO
"abstract"), oTkasaTbcs OT CBOEro OIBITA MMPOYTEHHS, JIO-
BEPIIMBIIKCH OMBITY APYrOro.

HamepeHHO BOCTIPOM3BOIAIINI ICTETHYECKUE KOOPIIH-
HATHI JIUTEPATyphl MOCTMOJCPHU3MA TeKCT M. DminTeiHa
HEOXKUIAHHO TMPOSBISLCT (PYHIAMECHTAIBHYIO OUOJICHCKYIO
Mudooremy. Unctora 00KECTBCHHOT'O 3aMBICIIA, CBSI3aH-
HOTO C CO37IaHHEM 4YeJIOBeKa, ObLIa 3aIsSTHAHA BMEIIATCIIh-
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CTBOM HEKHX CHJI, CIPOBOIIUPOBABINUX "JHIIHUH" OIBIT
TIO3HAHUS, YTO C HEM30EKHOCTHIO POXKIAET ICXATOIOTHUC-
ckue oxupanns. Ho codsiTre rpexonasieHus! ypaBHOBEIIH-
BAeTCsI HOBBIMU BO3MOXHOCTSIMH, CBSI3aHHBIMHU C YUCHHUEM
Xpucra, KOTOpOE KOPPEKTHUPYET BO3ZHHKIIYIO AHNCTapMO-
HUIO, OTKpBIBas IyTh K cHaceHuro. HecrocoOGHOCTE yBU-
JIeTh ¥ Pean30BaTh 3Ty HOBYIO BO3MOXHOCTb, YCIIBIIIATh
"Onaryro BecTh" M JEHCTBOBATH B COOTBETCTBUHM C HEM
BEJIeT K pealu3alliy HEraTHBHOM MEpPCIEKTUBHI — BEPOSIT-
HO, B 3TOM IIPOSIBIISICTCSI CMBICIT 00JKECTBEHHOH apXHTEK-
ToHuky "Hosoro 3aBeta".

B03MOXHOCTh YKJIIOHUTBCSA OT MHAMBUAYAIBHOTO YHUTa-
TEJIECKOTO OITBITA, OT "TIONTHOKPOBHOTO' BXOXKAEHHS B pe-
aIbHOCTh KHUTH, COTPHKOCHOBEHUSI C €€ TEKCTyalbHOU
KOHKPETHKOH TauT B ce0€ OMACHOCTh CYXEHHUS BO3MOKHO-
CTeH, OTePH PEANTFHOCTH. DTUM BOOOIIE OMacHA BHPTY-
ambHAsl PEATBHOCTh — €€ Pa3pacTaloIascsi aKTHBHOCTh
OJOKHPYET TUYHOCTHYIO aKTHBHOCTh B HMPOCTPAHCTBE pe-
ATbHOM JKU3HH, NpeBpaniaeT onorpaduueckyro JMYHOCTD B
BUPTYalbHYIO, 00JIalal0Iyl0 BEChbMa OTPaHHUUYCHHBIM (He-
OpTraHMYeCKUM, Hamepe]] 3aJaHHbIM) Ha0OpPOM BO3MOKHBIX
nposiBienui. [IpencraBum cebe, 4TO CO BpeMEHEM KHUTH
Ha OyMaXHBIX HOCHUTEIISIX BOOOIIE MEPECTaHyT CyLIeCTBO-
BaThb — TaKyl0 CHUTYAI[HIO 3aMeYaTeSIbHO XyI0>KECTBEHHO
"o0prpan" E. ['pumikoBery B mbece "Ilpomianue ¢ Oyma-
roit". TlogoOHyI0 mepcrekTHBY HaMedaeT u M. DmTeiiH,
Pa3MBIIITASA O TOM, KaK CTPEMUTENBFHO KHUTA TIPEBpaIacT-
csa B "apxamueckuil 00bekT": "Ee OyMa)kHO-TIBUTBHBIN 3a-
Tax, >KENTEIOIINE CTPAaHMIIBI, cCaMa €€ MaTepHabHOCTh —
TIPU3HAKH KaKOM-TO HMCYE3arouIei IMBUIN3AMH. XOIHIIIb
cpeny OMOJIMOTEUHBIX CTEJUIAXKEH — M YyBCTBYelb cels
kak Oyaro B BaBunone wimu J{peueit ['penmu, XoTst Torna
U KHHAT-TO B COBPEMEHHOM CMbIcIe He ObuIo. B sxaHpe
KHUTH eIlleé MOXHO TBOPUTH PapUTEThl, MPOU3BEICHU
KHIDKHOTO MCKYCCTBA, HO IIUBIJIM3ALIUS YK€ MOKUHYNA 3TO
Mecto. ['1a3a npuBBIKIM K 3UPHOMY IPOCTPAHCTBY IKpa-
Ha, K OMCEpHOW POCCHINN NIEKTPOHHBIX OyKB. KHIKHBIE
mKagbl, psAbl KOPEIIKOB C THCHEHBIMH 3arJIaBHsIMH — BCE
9TO PENUKTOBBIN CIIOW B JOMAaIlHEM Mel3axe, Bpoae Oa-
OYIIKWHBIX HApSIOB WIM CTApUHHOU Mebenn, — 30Ha Oy-
ayumx apxeonorudeckux packornok" [10]. Ho ecnu Hamu-
CaHHOE IEpOM He BHIPYOUIIb TOTIOPOM, JJIEKTPOHHBIE BEp-
CHM TIOATAJKUBAIOT K YUTATEIBCKOMY BMELIATEILCTBY B
TEKCT: HCITIPABICHUIO, JOMOJIHEHHIO, COKpAIIECHHIO, CXKa-
TUIO, IPOJUKTOBAHHOMY HEXBATKON BUPTYaJIbHOU MaMSTH.
Uro ecnu B ycnoBusx "pasnuBa" MHOPMAIIMOHHBIX MTOTO-
KOB TEKCTyaJbHOE TPeJICTaBICHHE KHUTH OyAeT 3aMEHEHO
TOJBKO "BUpTyanbsHOU KHUroi"? Kak B TakoM cirydae mpo-
THBOCTOSITH CYXXEHHIO TOPU30HTA Pa3BEPTHIBAHHS MBICIIH,
NIPEK/IE BCETO XYINOXKECTBEHHOH, Hy’KAAromelcs B II0-
JPOOHOCTSIX, ACTAIAX, MOBTOpax, Mapajuielisix, IMepeHocax
3HAYCHUs, BapUaHTaX, 3a0y)KAEHHSIX, HETOYHOCTSX, He-
TIOCJIE/IOBATENIbHOCTH, AJIOTHYHOCTH M T.JA. (CM. IlepedeHb
CPE/CTB XyJOOXXECTBEHHON BBIPA3UTEIHPHOCTH Ha BCEX
YPOBHSIX MO3THUYECKOTO s13bIKa)? Kak He oka3zaTbes B pOIH
NICEBI0-UNTATENeH, 3HAKOMSIIMXCS C TPOU3BEIACHUAMHI
BEJIMKHX aBTOPOB TI0 CKYTIBIM H3JIOKEHUSIM COACPKaHUS B
Buknnennn, JOBEpSIOMINXCS YUTATEIECKOMY OIIBITY IIepe-
cka3unkoB? Kak COXpaHWTH TpeACTaBIEHHE O XyHOXKe-
CTBEHHOH IEJIOCTHOCTH M (PUII0co()CKOIl 3aBEPLICHHOCTH,
€CIIM O HHUX OyJIeT CBH/ETENbCTBOBATH TOJBKO OTOJIECKH,
CBEPKHYBIIINE IIPH COOTHECEHUHN Ha3BaHUs U parmMeHTa?

B KoHTEKCTE COBpEMEHHON KYJBTYpHI APEBHsIA MeTado-
pa Mupa-KHUTH [2] y’Ke Masio COOTHOCHTCS ¢ YesoBeKoM. B
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Hosemute X.JI. Bopxeca "BaBuioHckas 6ubmoreka" 4erno-
BEK HE MOXET OBITh HM aBTOPOM, HH UHTATENIEM, AUAIIOTH-
yecKas 0OpaIeHHOCTh KOTOPBIX APYT K IPYTY OINpenesseT
OHTOJIOTUYECKYI0 COOBITHHHOCTD ACTETHYECKOW  W/HITH
THOCEOJIOTMYECKOM KOMMYHUKanuu. ['epoil  HOBemIbI
X.JI. bopxeca — "HecoBepIICHHBIA OHOIMOTEKAPD'', OIyX-
Jaomuit B 6ubanoTexke-1abMpUHTE BCEIEHCKOTO MacIlTa-
0a, — Jaxxe He JOIMYCKAaeT MBICIH, YTO 32 KHUIOH HY)KHO
CTPEMHTBCS YBUJIETh IPYTOTO YEJIOBEKa, a 32 OMOINOTeKOM
— peanbHbIi Mup. Ero nenb — BcoObeMItiomas KHUra, 1o3-
BOJISIIOIIAS TIPOYUTATH JIFOOYIO JPYTyIo KHUTY. beitne 616-
JMOTEKaps 3aMbIKAeTCsl Ha KHUTY M OMOJIMOTEKY, Mepexo-
JIbI MEX/y BEPTUKAIBHBIMHI M TOPU30HTAILHBIMH OJIOKaMH
OECKOHEYHO!H KOHCTPYKIIMH HUYETO HE MEHSIOT, IIOCKOIIb-
Ky Ka4eCTBEHHOE PaCIIMPEHHE BO3MOKHOCTH ITOHHMAHUS,
CBSI3aHHOE C OTKPBITUEM JAPYToro, AWAJOTMYECKUM B3au-
MOZEHCTBHEM C HUM, HE MPOUCXOANT. 3aJaHHOCTh U YIIO-
PAIOYCHHOCTH (TIOBTOPSIIOIIHCS OECTIOPSIIOK) BCEIEHCKON
OMOINOTEKN CMBIKAIOTCSI C OECCMBICIEHHOCTBIO Xaoca, B
HEM HET HUYEro OT 00KECTBEHHOM CITy4aifHOCTH, HECYILeH
B ceOe moTeHnuan pa3BuTus. BaBunoHckas Oubnmoreka —
OOpXECOBCKas MHTEpIpeTalus oubieickoro Muda o cMme-
IIEHUH S3BIKOB, KOTOPOE CTaJ0 HaKa3aHHEM 3a OTKa3 OT
WCTIOJIb30BaHMsl SI3bIKA JUIS JJUAJora ¢ APYTHM, 32 TIOJ4YH-
HEHHE KOMMYHHKAIUU CBEPXYEJIOBEUECKUM LENSIM — Iie-
JSIM, BBIXOSIINM 32 TPEJebl YeTOBEYECKOTO, 3a MOUCKH
Bora BHe uenoBeka.

MoTHB MOTEpH YENOBEKa B IEIOCTHOCTH €T0 NPHUPOJ-
HOU (OMONOrHYeCcKOi) TaHHOCTH U JIyXOBHOW (TEICOIOTH-
YECKOH) CYIIHOCTH HPHUCYTCTBYET B aHAIM3UPYEMOM TEK-
cte M. OnmreitHa: "He cTaHeT M co BpeMeHeM apxauue-
CKUM 00BEKTOM U camo Teno? CBeleHHOe K 3alicy TeHe-
THYECKOW (pOpMYJIBI, OHO CTaHEeT IepeAaBaThCs IO AJIeK-
TPOHHBIM CETSIM C TEpMUHAJIA HA TepMUHAJI. B Hameil nu-
BIJIM3AIIMM KHHUTa POJACTBEHHA TeENly, COIPHPOJHA €My,
MOCKOJIBKY HeKas HMH(OpMalys 3aHUMaceT MECTO B IIPO-
CTpaHCTBE, 00IalacT IUIOTHOCTHIO, HHEPTHOCTHIO, HETIPO-
HHULIAEMOCTBIO s Ipyrux Ten. Ho ecnu mHbOpManust BbI-
YUTHIBACTCSA-BBIYNTACTCS W3 TeNla M HAYMHAET CTPAHCTBO-
BaTh B BUJIE KAKMX-TO KOJIOBBIX MaTPHI] HJIH 3JIEKTPOHHBIX
IIyYKOB, repederas ¢ 3KpaHa Ha 9KpaH, TO CaMo TeJo, KaK
TPEeXMEpHBIH IPOCTPAHCTBEHHBIH OOBEKT, BOCIIPHHUMAET-
csl y)Ke Kak IepeXUTOK mporequux 3mox. C ucyesHoBe-
HUeM KHUTH HaunHaeT wucye3ats u Teno” [10]. Ecnu mpu-
KOCHOBEHHE BOCHPHHUMAETCSI IPEACTABUTEIISIMUA COBpE-
MEHHOW IIMBWJIM3AIlMM KaK CBOEOpa3HBIA apXaWuHbBIN Iie-
PEXUTOK, TO M BECh KOMIUIEKC TEJIEeCHO-TyXOBHBIX Iepe-
JKMBaHUH, CBS3aHHBIX C OJK3UCTEHIHMAIOM 'I000BB",
TpaHC(HOPMHUPYETCSI 10 HEY3HaBa€MOCTH, 000paunBasCh M
TEJIECHBIM, U JYXOBHBIM OecrurogueM. CioBa 'mepexw-
TOK", "mepexxuBaHUs" BMECTE€ € KOHLENTOM 'KU3HB", K
KOTOPOMY OHH BOCXOZST, M €r0 SKCTEHCHOHAIOM OKa3bl-
BAIOTCSI IO YTPO30HL.

CriocoOHOCTh JIUTEPATYpHOTO MPOM3BEICHUS BOCHPO-
W3BOJIUTH CHUTYAIMIO "g-B-MUpE", XapakTepHYIO Ui BCeX
qrozeii [8], Hepa3phIBHO CBs3aHa ¢ (DCHOMEHOM XYIIOXKE-
CTBEHHOH IEOCTHOCTH, B KOTOPOH M Bocco3aaercs (oTpa-
JKAETCS U CO3UIAETCs) LEJOCTHOCTh MUpa U 4ejioBeka [5].
OToT QEeHOMEH HeceT B ceOe KOJIOCCATbHBIN MOTEHITHAI
rapMOHM3aIMN CyOBEKTHBHOTO (BHYTPEHHETO) W OOBEK-
THUBHOTO (BHEIIHET0) MHpa B UX B3aMMOOOYCIIOBJICHHOCTH,
B3anMoOJIeHCTBIH. BocTpeOOBaHHBIN JHMTEpaTYpOl IOCT-
MOZIEpHHM3MA B3IV HA MUP Kak Ha KHUTY, COCIHMHSSCH C
pa3pylIeHHEM OHTOJOTMYECKOW 3HAYMMOCTH JIMTEPaTyphI
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(urpa) W XyIO)KECTBEHHOW IIEIIOCTHOCTH JINTEPATYPHOTO
TIPOM3BEACHNUS (KOJUTaXKHOCTD, IUTATHOCTH), KaXXETCs, JIeT-
KO TIPUHUMAET yTPo3y UCYC3HOBEHHS U YeJIOBEKa, M MUPa B
HX pealbHOM BOIUIOLIEHHOCTU. ECM CyIECTBYIOT TONBKO
0OECKOHEUHBIE CEMHOTHYECKHE TPOIIECCH, MEPECCUCHUS U
TIEPEKOJMPOBKN EAWHHI] PAa3HBIX 3HAKOBBIX CHCTEM, 3a-
MKHYTBIE Ha ce0sl, cCaMOJIOCTaTOUHbIe, INYHOCTHOE M BCE-
MHUpHOE OBbITHE 00ECIIEHHBAETCS, NPEBPAIIACTCS B UCTOY-
HUK MarepHaia Juis 3HaKOB, B CPEJICTBO 3HAKOBOTO MOJIE-
nmpoBanus. CHopMHUPOBAaHHBIA B KOHTEKCTE CTAHOBJICHHS
MOCTCTPYKTypajiu3Ma U MOCTMOJIEPHU3MA 00pa3 pU30MBI,
xopormio "pudmyronuiics" u O0pXecoOBCKHM 00pa3oM "Ba-
BIJIOHCKOM OMONMOTEKH", MajeK OT TPaIWIIMOHHBIX Ipes-
CTaBJICHUM O YEIOBEKE U MHPE B MX B3aUMOJICICTBUHU, HO
630K K npuHInam GopmuposHust cetr MaTepHeT. [loka
coxXpaHseTcsi peepeHTHOCTh M0 OTHOIICHHIO K SBICHUSIM
U IpoLeccaM peajbHON AEUCTBUTEIBHOCTH, OTKPBITAs ca-
MOOpraHI3YIOMmasics "pru3oMa’ ceTH HalloJIHEHa CMBICTIOM.
Kak Tonpko 3Ta pedepeHTHOCTh yTPauMBaeTCs, CMBICI
OKa3bIBaeTCS I10J] COMHEHHEM, BUPTYaJIbHBIH MUp IIpeBpa-
LIaeTCsl B Xa0C JIe3MH(POPMALIUH.

"uanor ¢ xaocom" [6] kak cTpaTerus Xym0KeCTBEHHON
NpPaKTUKU MMOCTMOJACPHU3MA AKHEHTHPYET OYCHL BaKHYIO
MHPOBO33pPEHUYECKYI0 UYEepTy MOJEPHHU3MA, YHACIIEJI0BaH-
HYI0 TIOCTMOJCPHUCTAMH: Pa3phIB €CTECTBCHHBIX CBs3CH
MEXIy TIOIbMH, OIMHOYECTBO CyOBEKTa, OOpEedYeHHOTO
OIMUPATHCS TONBKO Ha ce0s, Ha COOCTBEHHYIO CYOBEKTHB-
HOCTh. DTOT pa3phIB, CTABIIHHA CIEACTBHEM CIIOMA PEIHATH-
O3HOTO CO3HAHUS B DIIOXY JAEKaJaHCa, PUBOIUT K TOTEpe
JPYroro, HEBO3MOXKHOCTH JOWaiora ¢ HUM. Takoro poma
MoTepsi, KOTOPYIO OTYasHHO CTPEMWJIUCH IIPEOJIONETh
MPEACTaBUTENIN BhICOKOT0 Mojaepuu3ma (1 ®. Kadxka c ero
MPOJIOJDKAIONIMM JIIOOUTH OJIM3KMX HECMOTPS HH Ha 4TO
I'peropom 3amzoit, u [[x. Jlkolic ¢ ero obperaronimMu
apyr apyra OtuoM u ChlHOM, HyJeeM M 3JUIMHOM, U
M. IIpycT ¢ ero peBHyOIIEH TOCKOI MO MOJHOTE MO3HAHUSA
JFOOMMOTO YeNOBEeKa), MPUHUMACTCS KaK JIOJDKHOE TOCT-
MOJICpHUCTaMH. Pa30pBaHHOCTH CBsI3e MEXKIY IJIOIBMH,
JUIIAFOIIYIO KU3Hb CMBICIIA, OHM OCO3HAIOT KaK aKCHOMY,
KaK HEU30eKHOCTh, CTaBs 10/l COMHCHHE yXKe M COOCTBEH-
HYIO JIMYHOCTh, (POKYCUPYSI BHUIMAHUE Ha OC3ITMIHOCTHOM:
miceMe 0e3 anmpecaHTta W ajpecara, Tekcre 0e3 aBropa U
quTaTeIIA.

BeiBoabl. B sToM mnane mpemiokeHHbI M. DmiiTei-
HOM MpoekT "KHury, >kaymiei aBTopoB”, BOCIIPHHUMAETCS
KaK OCO3HaHWE OMHMOOK MOJEPHHUCTCKOTO ''YEeIMHEHHOTO
cosHanus" [8], MoOmBITKAa MPEOIOJIEHUsT MUPOBO33PEHUEC-
KOM MHEPINHA MOJICpPHI3MA, TIOPOIUBIIECH TOCTMOACPHU3M.
"Kaura Kaur"' — "noptper omHOTO cOo3HAaHUS'', HO HE 3aM-
KHYTOTO, & TUaJOTUIECKH OTKPHITOTO K APYTHMM CO3HAHH-
sIM, MHTETPUPOBAHHOTO B OOIICKYJIBTYPHBINH TMPOIECC ITO-
3HaHWA. [Ipu 3TOM JeKIapupyercs Takas CTETeHb ' OTKPBI-
TOCTH'", KOTOpasl MO3BOJISIET CHATH TPAHHILy MEXKIy HCTO-
PUYECKN PEAJIbHBIM W BO3MOXKHBIM, O6IH€H3B€CTHBIM )5
AIIbTCPHATUBHBIM, MECXIY JTaHHBIM Cy6’beKTOM MBICIIM U
JPYTUM, HAXOJAIIKUMCS B IPYrOil BPEMEHHON MM MOJAjb-
Hoit peanpHOCTH. "KHnra Kuur", kak ee Ha3piBaeT M. Dm-
LITeHH, — Oe3rpaHUYHOE TPOCTPAHCTBO MHTEIUIEKTYaIbHO-
JYXOBHOTO JIMAJIOTMYECKOTO B3aHUMOJEHCTBHS, OTKPBITOE
TIOTEHIMAIILHO JUISl BCEX CYyOBEKTOB MBICIH U CJIOBA, HE3a-
BHCHMO OT MX NPOCTPAHCTBEHHOH W BPEMEHHOH JIOKAIN3a-
LMY, HaJIeISIONIee KaXk/I0ro IIaroBoil BO3MOKHOCTBIO Tie-
pexona OT MO3WLMM YHTaTeNs K Mo3uuuu astopa. IIpo-
CTPaHCTBO ''TeprenuBoe”, OXHIAIOIICe YHTATEII/aBTopa,
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TOTOBOE B JIFOOOH MOMEHT M B JIF00O# TOUKe "BIYCTUTh" U Takum oOpazom, mpemiokeHHas M. DmmTeiiHOM KOH-
"BBIITYCTUTH'' €ro, HUUEro HE HaBS3bIBas M HUKOro He mo-  uernius "Kuuru KHur" mo3BossieT OCMBICIIUTG U CO3HAHUE,
paboras. U MIAMATh KaK MPOIECCH KOJUIEKTUBHBIC, TOYHEE CKa3aTh —

Konmermmss M. OnmuTeiiHa CO3HATENBPHO YYUTHIBAET — BCEOOINHE, MPEIONAraiolne BXOXKICHHE JINYHOCTHO 3Ha-
HapabOTKN TIOCTMOJEPHHUCTCKOTO XYAOXXECTBEHHOTO CO-  YHMMOI'O JHAJIOra B KOHTHHYYM OOLIEKYJIbTYpPHOTO ITOJIHIIO-
3HaHWS, B YaCTHOCTH, MOJEINb CJIOBAapsi, aKTyallM3UpoBaH- Tra. IIpy 3TOM COTJIaCHO NPUHLUITY T'€PMEHEBTHYECKOTO
Hyto M. [laBuuem B ero 3HameHutoMm pomane: "Hammyd-  kpyra, "paborars” Bcerja NpPUXOAMTCS C YacThlO HEH3-
IIUM CHOCOOOM IPE/ICTABIICHUS] CO3HAHUS Kak IIEJIOr0 SIB-  BECTHOIO LEJIOro, 0e3 IOJHOI0 OCO3HAHWS ITOJUTMHHBIX
ssiercst ClioBapb — HO He CJIOBaph CJIOB, a CJIOBAph MbICIeH,  MacimTaboB MPOUCXOAAIIEro. JTO, BUAMMO, UMEN B BUIY
uzeH, B3aUMHO NepeceKarolmxcs M omnpepesstommxcs M. baxtun, roBopst o "60ybIIOM BpeMeHH'", 0 TOCTOSTHHOM
noHsiThid. PaboTta co3HaHUs ecTh CO3JJaHKe HOBOTO SI3bIKa U BBIXOJIE 3@ MPEAEIIbI MBICIMMOIO B IPOLECCEe I'yMaHHUTAp-
OJTHOBPEMEHHO €ro ClIoBapsi KaK CHCTEMbl TEPMUHOB-  HOro rmo3HaHus. "llepcoHakHOe MBIIICHHE", TI0JIOKEHHOE
CHMBOJIOB, HE COBIAAIONICH HU C OJHAM W3 CYIIECTBYIO- B OCHOBY KoHmenuuu "Kawrw, sxmymeit aBtopa" M. On-
mux cnosapei” [10]. DTo mo3BoOMSET paccMaTpuBaTh TO-  INTEHHA, TPOSIBIIET JMYHOCTHBIM XapakTep IuajoTHde-
JIOOHBIE PACCYKACHNS B KOHTEKCTE TEOPUH JIUTEPATYPHOTO  CKUX CBA3eH, (hOPMUPYIOMNX MHAUBHAYATbHOE U KOJUIEK-
MIPOM3BENICHUS, NPEACTABIIIONIET0 Cco00H YHHKaJbHOE  THBHOE CO-3HAHHE, (MKCHPYET Hepas3IelbHOCTh (priocod-
B3aMMOIPOHIKHOBEHNE MHIWBUIYAIBHOTO CIOBaps (MIU-  CKOTO M XYHO’KECTBEHHOTO IMO3HAHMS, aKTyaIH3UPYs IPe-
OJICKTa) W KapTWHBI MHpa, OrOBapMBAEMOH C €ro IOMO-  CTaBIECHHE O COKparnueckoM amainore. CienoBaTensHO,
mpto. Torga crioBaph MBICHEH Kak MOJENb MHAWBHIYyaldb-  COCIHMHSET MPOEKT HOBOH BHPTYAILHOW aHPOBOW (hOPMBI
HOTO CO3HaHMSl NPHOOPETAaeT YHHMBEPCAIBHOE 3HAUCHWE, C OJHOM W3 ONpENesAIOIINX, UCXOAHBIX TPAAHIHMNA €BPO-
HA4YMHAET BOCHPUHUMATHCS KaK MOJENb "KOJUIEKTUBHOTO  TMEHCKOW T'YMaHHUCTUYECKOH KYJIbTYPBI, 3allOJIHSAS TaKuM
CO3HaTeIpHOrO", "MHUpPOBOrO pasyma'”, oOpas3yromero or-  00pa3oM pa3pbiB MEXKIY TCXHOJOTHYCCKAM U TyXOBHBIM,
KPBITBI KOHTHHYYM JIMQJIOTHYECKHX II€pPecedeHMi, Uil  Npo0e, yrpoKarollui YeJIOBeKy KaK CyOBbEKTy M OOBEKTY

KOTOPOI'O HE CYHIECTBYET I'PAHHIL. KyJIbTypOreHe3a.
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"The book is waiting for authors' by M. Epstein in the context of artistic and scientific discourses of the twentieth and twenty-
first centuries

N. Astrachan

Abstract. The article analyzes the text of M. Epstein, "The Book waiting for authors", which appears to project a virtual "Book of
Books" — an open spiritual / intellectual space, which is the result of a dialogical work of the individual consciousness of the author and
inviting potential readers to the autor’s active development of the proposed conceptual and peripheral ideas. This text is considered as
characteristic for the period of centuries and millennia that focuses on removing the boundaries between artistic and scientific discourses,
which sums up the era of postmodernism and opens new perspectives Dialogic reflection vectors and patterns of cultural Genesis.

Keywords: dialogue, philosophy, poststructuralism, postmodernism, a virtual book, artistic integrity, Socratic dialogue
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Anoranisi. CTaTTs NpUCBIYeHa BUBUCHHIO CTPYKTYPHHUX OCOOIIMBOCTEH HAYKOBOTO TEKCTY, L0 € BAXKJIMBUM JUIS IOBHOLIIHHOTO aHAJI3Y
TEKCTy B HayKOBii cdepi. JocHiKyeTbCs pOsIb AIECTIBHUX OJUHULD 13 MEPIIMMI KOMIIOHEHTAMHU Ta iX HOXiAHUX OCHOB, IO € IMEHHH-
KaMH, y CTPYKTYpi TeKCTy (Ha Marepiai HIMEI[bKOI MOBH) Ta 3’SICOBY€ETHCS KPHTEPiil TEKCTYaTbHOCTI, SIKHH MPH [[BOMY PEAli3yEThCSL.
Jl1s1 JOCATHEHHSI METH CTaTTi BUKOPHCTAHO NMPUHOM OMO3HIT, BABYCHHS CHOIYYYBAaHOCTI Ta KOHTEKCTY JOCIHIDKYBaHUX OIMHHMIb, Me-

TOX KOHTECKCTHO-CUTYAaTUBHOT'O aHani3y TEKCTY.

Knrouoei cnosa: mexcm, diecniena 0OuHuYsl, NOXIOHA OCHOBA, KO2EPEHYIs, CUHOHIMU, AHMOHIMU

HaykoBo-TeXHIYHUI PO3BUTOK CBITY, MOSBA EIEKTPOHHUX
HOCiiB iH(popMarii Ta MOOUTHPHHX Tele(OHIB HE NPH3BO-
JISTH 70 3aMiHHM TEKCTIB IKUMHCH 1HIITAMH ONWHHULISIMA IS
HaAKOIMYCHHS, 30epeXeHHs, repenadi inpopmarii. HasiTe
y cepi KOMyHIKaIlil pojb TEKCTY 3pOCTA€, a HE HABIIAKH,
MO IO CBIJUUTH IIOSBA HOBOTO TEPMiHA «TEKCTPOBEPT
(cioBo, IO MOB’s3aHe 13 TEPMiHAMH €KCTpaBepT Ta iHTPO-
BEPT) — O3HAYAE THII JIOJCH, 1110 BUIbHIIIE 1 OlNbIIe CIiJ-
KYyIOTbCSl, CMUIMBIIIE PO3MOBIIAIOTH MPO CBOi MOYYTTS 32
noromororo  CMC-mnoBifjomiieHb Ta [HTEpHET-TIOBIIOM-
JICHb, HI)K HOKHBO, TOOTO TEKCT JJIsI HUX € MPHPOIHIIIION
¢dopmoro crinkyBanHs. OYHKITI€IO TEKCTIB y JAHOMY BHIIa-
Ky € KOMYHIKaTHBHA, 3a JIOTIOMOTOI0 TEKCTiB 3MIHCHIO-
I0ThCA TakoXK iHmI QyHKHii. [IparMaTukoro (pakKTHIHAM
3aCTOCYBAHHSAM) TEKCTY € (DYHKIIII, KOTPi TEKCT BUKOHYE B
KyIIBTYPHOMY CYCHiNbCTBI. MoBa Mae Oarato (yHKIIii
(HampuKIa/l, KOMYHIKaTHBHY, HOMIHATHBHY, EKCIIPECHUB-
HYy), fKi KIaCH(]IKyIOTh MO-Pi3HOMY, a TEKCT BBAXKAKOTh
peanizamniero GyHKIIA MOBH. 3HIMCHEHHS X IH(POPMATHB-
HOI, Mi3HABAJILHOI, alleJIATHBHOI, MUCJIETBOPYOi, KOMYHIKa-
TUBHOI Ta IHIIUX (DYHKILIN TEKCTy BTUIIOE, peajizye MeTy
aBTopa. CaMe (yHKI[IOHATbHA CIPSIMOBAHICTD, OPIEHTAILS
Ha BUKOHAHHS METH ITOBIJOMJIEHHS € OJHIEI0 3 HAWOUIBIIT
XapaKTepPHUX OCOOIMBOCTEH TEKCTY SIK MMCEMOBOTO Pi3HO-
BUJly MOBH, TOMY ITMCBMOBHH TEKCT € 3aBXKIN IparMariy-
HuM [2, c. 16].

TepMiH «TeKcT» IHTEpPIPETYIOTh MO-Pi3HOMY: HAIPHUKIA,
Yy HeCTaHIapTHOMY, cBoepinHoMy OaueHni FO.M. Jlotma-
HOM IIbOTO TOHSATTSI TEKCTOM MOYKHA BBa)KATH YTBOPEHHS
PI3HOTO XapakTepy — BiJl XyJ0KHBOTO TBOPY IO JIFOJCHKOT
0COOMCTOCTI UM TEKCTY KyJbTypH B miniomy [3]. Tekcr Ha-
3UBaOTh TpadiuHUM BiTOOpaKEHHSIM «YPUBKY (parmeHTy
JUHCHOCTI», MOPOJPKEHHSIM MHCHMOBOTO BapiaHTy MOBH [2,
c. 16]. Tekcr Takox AeiHIFOIOTH SK MOBJICHHEBHH TBIip,
KOHIIENTYaJbHO O0YMOBJICHHH (TOOTO Mae KOHIICTIT, 1/1e10)
Ta KOMYHIKaTHBHO OPI€HTOBaHMH y MeXax INEeBHOI cdepH
CIJIKyBaHHS, TBIp, IO Ma€ iHGOPMATHBHO-CMHCIIOBY Ta
MparMaTHYHy CYTHICTh (BOHA MOXe OyTH i HYJIbOBOIO), [1,
c. 104] — came Ha 1ie BU3HAYCHHS MU CIIMPAEMOCH Y HAIIIH
crarti. OTKe, MOHITTS «TEKCT» € OararorpaHHuM, Oarato-
ACTICKTHUM 1 3aJIMIIAETHCS HA ChOTOAHI JUCKYCIHHUM, IO
CIPUYMHEHO TaKOX IOJAJbUIMM MPOJOBKEHHIM JIOCITi-
JDKEHb y PO3po0IIi Teopii TEKCTY.

Teopist TEKCTYy B CydacHOCTI po30yIOBY€EThCA B Pi3HUX
HanpsIMKax, METOIO JIOCIIJIKEHHSI TEKCTIB Y ChOTOJICHHI €
a00 BUBUYCHHS COMIANBHUX (DYHKIIH Ta IUJIi BUKOPUCTAHHS
TEeKcTiB, a0 BMBYEHHS IX CTPYKTYPHOI THIOJIOTii, TOOTO
BHYTPIIIHFOTEKCTOBHX 3B’S3KiB. Y JIOCHI/UKCHHI MHTAHb,
TIOB’I3aHUX 13 CTPYKTYPOIO TEKCTY BaXKJIMBY POJIb BiJirpa-
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mm nocmimkenns T. Ban [eiika, K. ['ay3en6masa, B. [Ipecc-
nmepa, H.Emnksicta, K. JleBi-Ctpocca, B.Martesiyca,
L. Tonopoga ta iH. CyTTEBHM MOHATTSAM Y JOCIIKECHHSIX,
TIOB’I3aHMX 13 BUBYCHHAM CTPYKTYPH TEKCTY, € TEKCTyallb-
HICTh — TOOTO CYKYITHICTH O3HAaK, SKi MICTHTh IEBHHUI
TEeKCT. Y Teopii 010 KPUTEPIiiB TEKCTYaIbHOCTI BUOKPEM-
JICHO KOT€3ik0, KOI'epPEeHTHICTh, IHTCHI[IOHAIBHICTD, aAKIICTI-
TYaJIbHICTh, 1HOOPMATHUBHICTh, CUTYaTUBHICTb, IHTEPTEKC-
TyaspHicTh [4]. Kputepii TeKCTyambHOCTI MalOTh KOHKPET-
Hi popmu peaizanii, HanpukiIaa, GopMaMu KPUTEPIiO iH-
(opMaTUBHOCTI € PO3MOBiAb, omuc; (opMaMu Kateropii
iHTerpamnii MOXyTh OyTH CTHIICTUYHI IPHUITOMH, CHHOHIMI-
YHI MOBTOPU TOWIO [2, ¢. 23]. BauBUM MOMEHTOM i
Yac CTBOPECHHSI UM aHaJI3y TEKCTY € IPHHAJIEKHICTh TEKCTY
JI0 TICBHOTO (PYHKIIIOHATBHOTO CTIIO. JIekcuuHi, rpaMa-
THYHI, CTPYKTYpHI OCOOJMBOCTI TEKCTY BiIPI3HAIOTHCS B
3aJIE)KHOCTI BiI TOTO, y SIKOMY (YHKLIOHaJbHOMY CTHIII
HamucaHo TekcT. OTKe, /Ui YCHINIHOTO CTBOPEHHS LIiTiC-
HOT'O Ta SIKICHOTO HayKOBOTO TEKCTY, OKPIM HasIBHOCTI i1el,
Marepiaiy, JOKa3iB — aBTOpY IOTpiOHO OpaTu 110 yBaru
0COOJIMBOCTI (JIGKCHYHI, TpaMaTUyHi, CTPYKTYpPHI) HayKo-
BOIO CTWJIIO, i caMe OCOOJIMBOCTI CTPYKTYpH BIiNIrparoTh
Ba)XJIMBY POJIb Y TPAaBWIBHIA MOOYIOBI TEKCTY, OCKUIBKH
HAyKOBUH CTWJIb XapaKTEpPHUII IOCIIJOBHICTIO BHKIANY,
BIOPSIKOBAHOIO CHCTEMOIO 3B’S3KIB MIX YaCTHHAMH BH-
CJIOBIIFOBAHHS, TOYHICTIO, YITKICTIO, OJHO3HAYHICTIO, JIO-
TIYHICTIO, CTPYKTYPOBAHICTIO Ta CTHCIICTIO BHCIIOBIO-
BaHb, IIPH IFOMY HACHYCHICTH 3MICTy iH(opMaIliero 30epi-
Ta€ThCA.

Mertoto CTaTTi € JIOCHIIUTH BUKOPUCTAHHS JI€CIIBHUX
omuauie (J10) ta ix moximaux ocuoB (IT0) y mMemauuHmx
TEKCTaxX, VISl TOrO W00 BMSBHUTH, Y BIJIrpalOTh NEBHY
pois 1O Ta ix I1O y crpykTypHiii moOymoBi TekcTy, i B
SIKOMY KpHUTEPIil TEKCTYaJbHOCTI 1€ Peali3y€eThCs.

Marepianom nocrmimkerss € 1O mepmuMu BiToKpeM-
JIOBaHMMH KoMmrmoHeHTaMu Ta ix I1O, siki € iMeHHHKaMmu,
o QYHKIIOHYIOTh Y MEIUIHOMY TEeKCTi «Active Nutrient
akut und aktiv zur Vorbeugung von Wadenkrampfen» [5].
[in O 3 mepmuM BiZOKPEMIIIOBAaHUM KOMIIOHEHTOM,
yeriz 3a bpukoscekum K.C., lonaniec E, 3eprosoro B.K.,
Paescekum M.B., CimekoBoro A., Ta iH., MH PO3yMi€MO
THIT JI€CIIB, Y KOTPUX MEPILIHA CIOBOTBOPUMII KOMIIOHEHT
(ab-, an- auf-, durch-, ein- ta in.) comy4aeTses 3 APyrum
KOMITOHEHTOM (iH(IHITHBOM), MPHYOMY NEPIIMH KOMIIO-
HEHT MOKe B PEYEHHI OyTH PO3TAaIlIOBaHUM JHCTAaHTHO Bif
iH(}IHITHBY, Ha BiIMIHY BiJx npedikciB uu cydikcis.

Jnst ToCATHEHHSI METH JIOCHIPKEHHSI BUKOPUCTAHO TaKi
METO/IH Ta NPUHOMHU:
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—Bubipka JIO 3 mepmmmu CK-npuiiMeHHUKaMH, MpH-
CITIBHUKAMH, TIPUKMETHUKAMH BCIX CTPYKTYpPHHX THITIB Ta
criBBigHOCHNX 3 HUMH [1O IMEHHUKIB 13 MEIUYHOTO TEKC-
Ty «Active Nutrient akut und aktiv zur Vorbeugung von
Wadenkrampfen» [5];

— IpUHAOM OTIO3MMIl I 3’SCYBaHHSA AH(EepeHIiHHIX
03HAK JICKCHYHUX OJMHHIG IIIIXOM 3iCTaBJICHHS Ta MPO-
TUCTABJICHHS,

— BUBYCHHS CIIOJy4yBaHOCTI, KOHTEKCTY OCIIiIKyBa-
HUX OJIMHUIIb, OCKIJIBKH 1€ 0TIOMarae po3KpHUTH MPUXOBa-
Hi BJIACTHBOCTI MOBHOI OJIMHWUII, SIKi MPH HapaIurMaTHy-
HOMY (OTO3UIIIHHOMY) MiJXOZI MOXYTh 3AJHMIINTHCh He-
IIOMIYE€HUMH;

— METOJ KOHTEKCTHO-CUTYaTUBHOTO aHAII3Y TEKCTY, IO
BUBYaE crieni(iky (PyHKIIOHATEHIX XapaKTEPUCTHK MOB-
HUX OJIMHHIG Y TIEBHUX PI3HOBHIAX TEKCTY.

VY cratti MU po3risigaeMo TekcT «Active Nutrient akut
und aktiv zur Vorbeugung von Wadenkrampfen» [5], mio
HAaJIOXUTh JI0 HAYKOBOTO (PYHKIIOHAIBEHOTO CTHIIIO B rajy-
31 MEIMIIMHMA Ta Ma€ BIAMOBIMHI crieipdidHi XapaKTepuc-
TUKH, TPUTAMaHHI TEKCTaM I[bOTO CTHIIIO.

IO Anwendung — npuiiom, 3acmocysanns, 8iCUSAHHS,
BUKOPUCMAHHS, NpOoYedypa — BXUBAEThCS B TEKCTI HEOM-
HOPAa30BO, y TOMY 4HcIi B skocTi nepmroro CK ckiagHoro
imennnka Anwendungsbeobachtung — cnocmepicanns 3a
nputiomom npenapamy. Tematnarao 6mmsekoro mo I10 An-
wendungsbeobachtung e JO auf/ftreten — [.cmynamu
2.mpumamu cebe 3.eunuxamu, 3’a61amucs (BXUTa y 3Ha-
YeHHI guHuKamu, 3’s61amucs) ockinbku JIO B TEKCTI omu-
Cy€e pe3yJbTar nporiiecy, mo Hazsauuii [10 Anwendungsbe-
obachtung — cnocmepieanns 3a npoyecom 3acmocysanns.

J10 an//wenden B TekcTi BusBiIEHE He OYyJI0, ajne HATO-
MICTh KOHTaKTHO (B M€XaX OJJHOTO PEUCHHs) BXKUTO CHHO-
uimiune JIO aus//schopfen — suxopucmamu, euuepnamu
(sxe Mae BIATIHOK JOKOHAHOI, 3aKiHdeHOl aii): ,,Methode:
Eine medikamentose Prophylaxe, z. B. mit Chininsulfat,
sollte nur dann zur Anwendung kommen, wenn alle ande-
ren MaBnahmen ausgeschopft sind, im Ubrigen sollte
sorgfiltig vorher das Nutzen-Risiko-Verhaltnis abgewogen
werden, da es selten zu gefahrlichen unerwiinschten Reak-
tionen kommen kann* [5, S.66]. BusiBneHo Takox, 1o y
IO Anwendung — npuiiom, 3acmocy@anus, GXHCUSAHHS,
suxopucmanns, npoyedypa: ,,Anwendung eines Massage-
rollers”, ,,medikamentdse Prophylaxe, z. B. mit Chininsul-
fat, sollte nur dann zur Anwendung kommen* [5, S.66] y
Tekcti (yHkIionyroTh cuHoHIMIuHI [1O Aufnahme — 1. nao-
X00diceHHs (peyosuHu 00 opeawizmy) 2. nputiom 3. eocni-
manizayis 4. suimok; ,,die Aufnahme von Citrat- und Car-
bonatsalzen sowie Vitamin B“ ta Einnahme — npuiiom

J10 abl//setzen, TTO Absetzen, TTO Einstellen <

JTO aus//schapfen
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,,Einnahme von Diuretika oder Abfiihrmitteln [5, S.66]; a
Takox BusiBieHO 110, sika He € CHHOHIMOM, ajie Ma€ MMoaio-
He 3Ha4YeHHs 3aBIKH KOHTeKCTY: Ansatz — 1. npuxpinienns
2. cnpoba, niocomysanns, nouunanns (y 3HAYEHHI cnpoba):
,,Neu ist der Ansatz, das Siure-Basen-Verhaltnis zu beein-
flussen“ [5, S.66]. I1O Ansatz mae Temaruaro Gii3bKy 10
Wirksamkeitsnachweis — niomeepoocenns egpexmusnocmi
y cycimapoMy ab3ari: sikio [10 Ansatz o3nayae modaTko-
BHii KpoK y mociimkeni, To [TO Wirksamkeitsnachweis —
niomeepodicents eghekmuerHocmi O3HAYA€E PE3yIbTATH JI0C-
nmpkeHast, T00To Mk 1O HasgBHUI CMUCIOBHH 3B’S30K:
,Valide Wirksamkeitsnachweise liegen im Allgemeinen
nicht vor«, ,,Ein neuer, hier gepriifter Ansatz“ [5, S.67].

CrocosHo 10 Ansatz — 1. npukpinnenna 2. cnpoba, nio-
20My6amHs, NOYUHAHHSL, TO Y TEKCTI BHSBJICHO TaKOX CITi-
neHOKOpeneBe J1O absetzen — I ocadocysamu 11 iominsmu
(nputiom nikie): ,,.Diese (bestimmte Medikamente) sollten
von einem Arzt ersetzt oder abgesetzt werden [5, S.67]“ Ta
1O Absetzen — I ocadocysanns 11 siomina (nputiomy nixis):
,»Auch das Absetzen bestimmter Medikamente fiihrt oft zur
Besserung* [5, S.67]. Ockinbku JIO absetzen Ta T10 Abset-
Zen BUSBJIEHI B MEXax CyCiiHIX ab3aiiB, MOXHa 3pOOHUTH
BHCHOBOK IO Te, 110 [10 Absetzen BKuBa€eThCs TS YHUK-
HEHHsI TABTOJIOTIi, CIIPOILICHHS CTPYKTYPU PEYCHHS, KOMII-
pecii 3micty. Mix peuennsimu 3 JIO ab//setzen ta T1O Ab-
setzen, B ogHomy a63aui 3 [1O Absetzen susirieno I10 Ein-
stellen — ecmanoenenns; npununenns (y 3HaYeHHI npunu-
Hennst), o € cuHoHiMoM 10 I1O Absetzen ta Bxkwura mist
YHUKHEHHs TaBrosorii: ,,das Einstellen des Nikotinabusus*
[5, S.67].

JlucTaHTHO, Y MEXax yChOro TEKCTY, BHSBJICHO aHTOHI-
Mmiuni 3B s3ku Mixk JIO ab//setzen ta JIO ein//nehmen —
1. satimamu, nocioamu 2. 6pamu 3. ompumysamu 5. npuii-
mamu (ixcy, nixu) ,Vvor allem keine zusitzlichen Schmerz-
mittel einzunehmen® [5, S. 67], a Takox mixx ITO Absetzen,
IO Einstellen ta TIO Aufnahme — 1. naoxodocenns (peuo-
8UHU 00 OpeaHizmy) 2. nputiom 3. cocnimanizayist 4. 3HIMOK
,,die Aufnahme von Citrat- und Carbonatsalzen* [5, S.66],
IO Einnahme — npuiiom ,Einnahme von Diuretika oder
Abfiihrmitteln® [5, S.66], TIO Anwendung — nputiom, 3a-
CMOCYBAHHS, BICUBAHHS, SUKOPUCMANHS, npoyedypa ,,nur
dann zur Anwendung kommen* [5, S.66]. Panime y I10
Anwendung Gymo BusiBieHo cuHoHiMiuHy JIO aus//schop-
fen — suxopucmamu, suuepnamu, oTKe, MOXKHA MPHUITYCTH-
T, mo 11 JJO Tex Moxe OyTH aHTOHIMIYHOIO 10 ab//se-
tzen, ane HaBMaKW, 3aBISKU 3HAYCHHIO JIOKOHAHOI, 3aKiH-
yenoi aii JIO aus//schopfen mae moniOHicTh y 3Ha4eHHI 3
O abllsetzen — I ocaoacysamu II eiominsmu (npuiiom
zixig). lle MOKHa BiTOOpa3UTH TaKUM YHHOM:

10 ein//nehmen, T1IO Aufnahme,
10 Einnahme, TIO Anwendung
+

J1O aus//schopfen

Cunonimiusi I10 Aufnahme ta Einnahme matots Takox anToHIMIuHI cTocyHku 3 I1O Ausscheidung — sudinenns, enimi-
nayis: ,,Ausscheidung von Korpersalzen“ [Vorbeugung, S.66], nuctantso 3 I1O Aufnahme ta KOHTakTHO, B MeXax OJJHOTO

peuenns, 3 [10 Einnahme.
BinamosixHo, 111 BiTHOIIIEHHST MOXHA 300pa3UTH TaK:

J10 abl//setzen, TTO Absetzen, TTO Einstellen <
+

10 aus//schopfen

1O Ausscheidung

!
1O Aufnahme, I1O Einnahme,

IO ein//nehmen, TTO Anwendung

+
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I1O Einnahme ¢ynxkiionye Takox B sikocti 2-ro CK ckia-
nHoro imennuka Fehleinnahme — nenpasunvhe eocusanms
nixig: ,;Uber Fehleinnahmen oder unerwiinschte Wirkungen
wurde nicht berichtet [Vorbeugung, S.68]. BiamosinHo,
MOXEMO crocTepiratu mociigosae yrBopeHHs [10 imen-
nukiB Big JIO ein//nehmen, ockinbku B TEKCTI HasBHUI

T10 Absetzen, T1O Einstellen

10 abl//setzen,

10 aus//schopfen

VY TekcTi HasBHI aHTOHIMIUHI CTOCYHKH Takox Mik 1O
ein//schliefen 1. zaxpusamu 2. omouysamu 3. sxmouamiu,
sanyuamu (y 3HAUEHHI gxmouamu, 3aayyamu) tTa aus//losen
1. sunywyysamu 2. 3ginousamu, 6ugiibHsamu, Xo4a B KOH-
tekcri JIO ein//schliefen crocyerses mozeit: ,,70 Proban-
den wurden in die Anwendungsbeobachtung eingeschlos-
sen“ [5, S.66], a O aus//losen — seuma ,,Oft wird der
Muskelkrampf neurogen in den efferenten Axonen ausge-
lost [5, S.66]. 1O aus//losen mae takox antoHiMiuHy JJO
zusammen//ziehen — cmszysamu, cxopouysamu: ,Bei Mus-
kelkrampfen zieht sich ein einzelner Muskel oder eine
Muskelgruppe meist in den Beinen unwillkiirlich schmerz-
haft fiir Sekunden bis Minuten zusammen® [5, S.66], ska, y
CBOIO uepry, Mae antoHimiuny I1O Ausstreichen 1. suxpec-
mosans 2. pozenaodcysanns 3. smasyeanns (y 3HAUCHHI
posenadcysanns) ,,Anwendung eines Massagerollers zum
Ausstreichen von Odemen haben sich als wirksam erwie-
sen*[5, S.66], uo Moxe OyTH 300paKEHO TAKMM YHHOM:

JO ein//schliefen < OO aus//losen <« 1O zusam-
men//ziehen < I1O Ausstreichen

J0 ausl/losen 1.euwnywysamu 2.36inbHAmuy, GUGLTbHAMU
€ cudonimMiuamM 10 11O Ausscheidung eudinenns, enimina-
yin, npo I1O Abfihrmittel nocrabmoouuii 3aci6 moxua
cKazaTd, Il IMEHHMK TeMaTuuHo Onuspkuii g0 J1O
aus//lgsen ta I1O Ausscheidung.

Temarnuno 6iau3bkuMu Mixk coboro € JIO ab//wiegen —
3gaocysamu, 110 AusMaf — posmip, 06 ’em, kinvkicms, 10
Anzahl — yucno, kinokicmo (IMEHHUKH € CHHOHIMaMH).

J0 an//halten — 1. synunsmu, 3ampumysamu 2. npukia-
oamu 3. cnonyxkamu, npusyamu ta J10 beibehalten — 36epi-
2amu, 3anuwamu, OOMpUMyS8amucs € CIiIbHOKOPEHEBUMHU
Ta MalOTh Cepell CBOIX 3HA4YeHh CHHOHIMIYHI, ale B KOH-
TEKCTi (KOHTAKTHO, B M&Xax OJHOTO PEUeHHs) HE € CHHO-
nimamu. ,,Die Probanden wurden angehalten, wahrend der
Untersuchung ihre Medikation nicht zu dndern, vor allem
keine zusitzlichen Schmerzmittel einzunehmen, sowie ihre
Lebensgewohnheiten beizubehalten* [5, S.67].

Orxe, anamiz ¢yakmionysanns JO ta ix I1O B meany-
HOMY TEKCTi JIO3BOJIUB BUSBUTH, II0 B MEXaX TEKCTY,
00’etHaHi ofHi€r0 3aranbHO0 ieeto pisHi JJO Ta 10, xoua
i He € Oe3rocepeTHIMI CHHOHIMAMH a00 aHTOHIMAMHU MiX
00010, ajle MalTh TEMATH4YHI CHHOHIMIYHO-aHTOHIMIYHI
3B’SI3KH, SIKI MOKHA BiZJOOpa3UTH y BUIIISAI PO3TaTy>KEHOI
cxemu. L{pomy cripusie 00ip came MEeBHOTO 3HAYCHHS KOH-
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cloBOTBipHUH naHmiokok Bix JIO ein//nehmen (cknamosi
CJIOBOTBIPHOTO JIAHITIOXKA PO3TAIIOBaHI B TEKCTI AWCTAHT-
Ho): ein/inehmen — Einnahm//e — Fehl//einnahme.

3 IpOT0 POOUMO BHCHOBOK, III0 BPAXOBYIOUH BiTHOIICHHS
MOCTIAOBHOI MOXIZHOCTI, CHHOHIMIYHO-aHTOHIMIYHI CTO-
CYHKH MOXYTb OyTH 300pakeHi IIe CKJIaIHIIIOI0 CXEMOIO:

T1O Ausscheidung

! !
TIO Aufnahme, (IO ein//nehmen
— T1O Einnahme
— TIO Fehl//einnahme),
10 Anwendung
+

IO aus//schopfen

KPETHOTO CJIOBA 3 KUIBKOX MOXKIMBHX. KpiM TOro, MokHa
3pobutu BHCHOBOK, 110 JIO ab//setzen, J1O ein//nehmen —
1. saiimamu, nocioamu 2. 6pamu 3. ompumysamu 4. npuii-
mamu (rey, aixu), I1O Absetzen, T1O Einstellen ta IO Auf-
nahme — 1. naoxoooicenns (pewosunu 00 opeauizmy)
2. nputiom 3. 2ocnimanizayis 4.3nimox, 110 Einnahme e no
CYTI KJIFOYOBHMH CIIOBAMH TEKCTY, MOXIIMBO, CAME TOMY Y
Bunaaky BxuBaHHA uux O Ta [1O BusiBIEHO po3raimyxe-
HY CTPYKTYPY CHHOHIMIYHHX Ta aHTOHIMIYHHX BiJHOIICHb.

Bimomo, 1o 3nauenus JJO Ta ix I1O-iMeHHHKIB 3aite-
JKHUTh K BiJl IPYTrHMX KOMIIOHEHTIB — iH()IHITUBIB Ii€CIIB,
Tak 1 Bix meprmx kKoMnoHeHTiB. Jleski 1O 3 omxHaKOBUM
JPYruM KOMIoOHeHTOM (Hampukiaza, aus//losen 1. eunyuyy-
eamu 2. 3einonsmu, eusitensmu — auflflosen 1. pose’sazy-
eamu 2. po3uunsmu) He MalOTh CHHOHIMIYHUX a00 aHTOHi-
MIYHUX CTOCYHKIB Mi>K CO00I0, HATOMICTh MalOTh TaKi CTO-
cyHkd 3 J1O 3 TOTO>)KHUMH HEPIIMMHA KOMITOHCHTaMH.

Ockinpku HaBiTe y 1O Ta I1O, mo MaroTh pi3HI KOpeHi
Ta HE MarOTh BIJHOCHH IOXIJHOCTI MK COOO0, MU BHSIB-
JEMO CHHOHIMIYHI BIIHOCHHH, TO MOJXKHA TPHITYCTHTH,
10 CHHOHIMIYHICTD 3HAYCHHSI BUHUKA€E caMe depe3 OJUH i
toit sxe nepmuiit CK JI0. To6To MokHa 3pOOUTH BHCHOBOK
npo Te, 0 HAsIBHICTh MEBHUX 3HAa4YeHb, Hampukiayg, y CK
auf-, copuisie BUHHUKHEHHIO CHHOHIMIYHMX 3B’SI3KiB, came
TOMY 3arajbHa CXEMa € PO3TaTy)KEHIIIOK, OCKUIBbKH HE
JIMLIE KOPIHb CJIOBA BILIMBAE HA LIE.

VY cBoro uepry, Takum ynHOM JJO Ta ix [1O OymyroTs 3a-
raJlbHy KaHBY TEKCTY, O()OPMITIOIOUH JTyMKY 3TiJJHO 31 CTH-
JICTHYHUMH BHMOTaMH, IX BHKOPHCTOBYIOTH IJIS YHUK-
HEHHS TaBTOJIOTi(, MPH MOOYIOBI pEYeHb PI3HOTO THUILY
(mpocrimi 3a cTpykTyporo — 3 [10-iMeHHHKamMu), THM ca-
MHUM CTBOPIOIOUH 3B’ SI3HUM TEKCT.

Bigomo, 1m0 MiTiCHICT (KOTePEeHTHICTh) 1 3B’S3HICTH
(koresisi) € OCHOBHHMH O3HaKaMH CTPYKTypH Tekcty [4].
Kore3ist Mae 30BHINIHI 1 BHYTpILIHI 3aC00H, TIPUYOMY BHY-
TpillHI (CeMaHTUYHI), IPYHTYIOUHUCh HA €JHOCTI MPEIMETY
ONMUCY, BBaXAKThCd BaXIMBINIMMHU. OTKe, OCKIJIbKH
3’sicoBano, 110 JIO Ta ix IO MokHa BBa)KaTH KIIFOUOBHUMU
CJIOBaMHU IIPOAHAJTI30BAHOTO TEKCTY, TO MOXHa 3pOOUTH
BUCHOBOK Ipo Te, mo O Ta ix 10, 300paxkaroun CIIiib-
HICTb NPEIMETY OIINCY, «3’€IHYIOTb» TEKCT, € BHYTPIIIHI-
MH 3aco0amu Koresii i TOMy BiJrpaioTh BaXIIMBY POJIb Y
MoOYyI0BI CTPYKTYPH TEKCTY, TOOTO BUKOHYIOTH TEKCTOT-
BipHY (yHKIIiFO.
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Criterion of textuality in the medical texts

0.0. Bardakova

Abstract. Following article is devoted to researching structural characteristics of scientific text that is important for the text analysis in
the scientific sphere. The role of verbal units with the first components and their derivatives that are represented as nouns is researched in
the structure of the text (on material of the German language). The realized criterion of textuality is found as well. Such methods as op-
positional technique, study of combining researched units and their context, and the method of contextual-situational analysis of the text
are used for achieving the aim of the article.

Keywords: text, verbal unit, derivative stem, word-building component, coherence, synonyms, antonyms
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AHoOTaWisl. Y CTaTTi JOCTIIKYIOThCS 0COOIMBOCTI TpaHchopMalil OCHOBHUX MapaMeTpiB BiIKTOPIaHCHKOI HApaTHMBHOI MOJeNi B poMaHi
Mertsio Hina "Anrmificeki macaxupu'. 30KpeMa, HaroJoIyeThCsl Ha JBO3HAYHOMY MO€THAHHI €CTETHYHOTO BIIaHYBAHHS KaHOHY 3 HOro
IPOHIYHO-KPUTHYHUM MEPEOCMUCIICHHAM y CydacHOMY TeKcTi. [IceBIOBIKTOpIaHCHKUIT POMAH PO3IIISAAETHCS Y 3BUSI3KY 31 CHEIU(iKO0
MOCTMOZIEPHOT KOHLIENTYaTi3amii icTopii y KOHTEKCTI aHIJIICHKOro icTopiorpadiuHoro poMany kiHmsg XX — mod. XXI cr.

Knruoesi cnosa: nces008ikmopianchKuill poMan, aueniicbKull icmopioepagiunuil pomMaH, iKMopiaHCbKUull HaApamue, HapamueHa iH-

CMAHYis, HAPAMUGHI 20JI0CU, HEOOCMOBIPHULL HAPAMOop.

IIpotarom ocraHHIX mecATHIITh XX CT. HA aBaHCIIEHY aHT-
JCBKOI JIITepaTypH BHUXOAWTH JKaHp icTopiorpadigHoro
pomaHy, IKui (HOKYCYETHCS Ha JOCHTIHKEHHI €ITiCTeMOJIOTi-
YHOT'0, OHTOJIOTIYHOTO H METOOJIOTIYHOTO aCIeKTiB icTopil
Ta ictopiorpadii. [TopiBHSIHO A0 TpaaWLIIHOTO ICTOPUIHO-
TO poMaHy, icTopiorpadidHuii poMaH IPOMOHYE HOBUI (o-
pMarT iHTeprpeTalii MHHYJIOTO i MiAX0ay A0 iCTOopii.

HarrionanbHa CBOEPINHICTh AHMIIACHKOTO iCTOpiorpa-
(i4HOTO pOMaHy B LIJIOMY 3YMOBIIIOETHCS HU3KOIO 3HA4-
HHX MEpPETBOPEHb, 110 BiAOYnHCs B icTopii 1 KyabTypi Be-
nukoi Bpuranii XX cr. ChOrogHimHiii MyIbTHKYIBTYpa-
Ji3M, €THIYHA W KyJIbTypHa nuBepcudikaiis y KpaiHi 3y-
MOBWJIY TTOTpeOy BU3HAYECHHS ¥ OKPECICHHSI aHIITIHCHKOTO
BekTOpy Tpaaummii. HaiiBasknmBim 3m00yTKH HalioHATb-
HOTO MHUHYJIOTO 00'€THY€ TMOHATTS "aHTIIHACHKOI CrIaAmIu-
Hu" (English heritage). CiagmuHa cTae OCHOBOIO, Ha SIKi
B MPUHIININ CYTIEPEWINBI MO3UIIT MO0 TPAAHUIII 3rypTO-
BYIOTBCS 3 METOIO 11 30epekeHHS.

Baromoro ckiianoBoro Tpaauuii # CIaAlIMHU € JiTepa-
TypHa ictopis. OfHa 3 XapakTepHHX OCOOJIMBOCTEH aHr-
JHCHKOTO iCTOpiorpadiuHOro pOMaHy BUSIBIISIETHCS Y 3Be-
PHEHHI 10 JiTepaTypHOi CHAaIIIMHU Y POPMi CBOEPIIHOTO
nianory. Hanmcani y nepexifiHuii nepioJ; HOMexiB'st cTo-
JiTh, icTopiorpadiuyHi poMaHH MICTATH XYIOXHE IIepe-
OCMUCIICHHS JIITEPaTypHOTO IOCBITYy MHHYJIOTO, IMILTIlIH-
THO TOJIEMIi3YIOTh 13 KaHOHOM. Y TBOpax icropiorpacgiu-
HUX POMAHICTIB JiTepaTypHa iCTOpis BiITBOPIOETHCSA W
MIEPETBOPIOETHLCS Pa3oM i3 iCTOpi€r0 3arajabHOIO K ii opra-
HiYHA ¥ 3HaYyma ckiagoBa. IcTopiorpadivuni pomaHu He-
pPiIKO € CBOEPIAHOI "IHTEPTEKCTYaJbHOIO MO3aiKoro":
BOHH HE TLIbKH PSICHIIOTH PI3HOMaHITHUMH JI0315IMH, a i
NOACKYIU SIBISIIOTH COOOK0 POMaHHW, CTBOPEHI 3 IHIIHMX
pOMaHiB, TOOTO — OpPHUTIHAIBHY KOMIUIILIIO XYJ0XKHIX
3aco0iB, CIOKETHUX MoJIesiel Ta 00pa3iB, 100pe BiIOMHUX B
ICTOPIi aHTIIHCHKOT JIITepaTypH.

Haif6ipIn npuBabIMBOO JTITEPATYpHOIO Ta B3araii icTo-
PUYHOIO €TOXO0 UIS aBTOPIB iCTOpiorpadiyHUX pOMaHIB
BUSIBIISIETBCSI BIKTOPIAaHCTBO — 30JIOTHH BiK aHIJIIHCHEKOTO
poMaHy. 3BepHEHHsI [0 IIi€i JOOU Ja€ MOXIIHBICTH OCMUC-
JeHHS TpoOsieM crieru(idHO aHTIICHKOI HaI[lOHABHOT
icTopii Ta aHrmiificekoi ineHTHYHOCTI. BikTOpiaHCTBO — SCK-
paBuii i cynepewnBHi mepios; OpUTaHCHKOI icTOpii, enoxa,
3 KO0 3Ae0UTBIIOrO TMOB'A3aHe (OPMYBAHHS CTEPEOTHUIIIB
aHMIHACHKOCTI. BikTOpiaHCHKMIT poMaH, B CBOIO 4epry, SB-
nsie cobor0 (GopMy KyJIBTYpHOI MOJEN, IO TIPYHTYETHCS
3HAYHOIO MipOIO Ha i/1e1 HaIlloHAJIBbHOT 1A€HTHYIHOCTI.
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Pomanu "Ilupoke Capracose mope" (Wide Sargasso
Sea, 1966) JIx. Pic ta "Xinka ¢panmy3skoro neiitenanTa"
(The French Lieutenant's Woman, 1969) Tx. ®aym3a kia-
IyTh TIOYAaTOK TaKOMY Pi3HOBHAY icTopiorpadidroro poma-
HY, SIK POMaH TICEBIOBIKTOpiaHChKHit. Mloro cyTHicTh moms-
rae B ipoHiYHIA TpaHchopMarii BIKTOpPiaHCHKHX iCTOpIi, a
TaKOX y MepEeTBOPEHHI HAPATUBHOI MOJIEN BIKTOPIaHCHKOTO
pomaHy. SIK INCEBIOBIKTOpiaHCHKI MOYKHa pO3IJISLIATH PO-
mann "Bigromi ¥ naszapxau" I. Csidra, "Bomomitu" A.
Baiterr, "Amnrniiiceki nacaxupu" M. Hina, "llloBkoBuuHa
imnepis” @. T'enmepa, "Macrep Jxopmxi" b. BeitHOpimK,
"Ien Jlino Ta Tonem 3 Jlaiimxayca" I1. Axpoiina, "V uepBo-
Hilt kyxHi" M. Pobeprc, "Keinkankc" Y. [Nammicepa, "Ili-
J3eMHMH 9010BIK" M. J[)KekcoHa Ta iH.

CyuacHi TiepepoOKH BIKTOPiaHCHKOTO HApaTHBY HEOHO-
Pa30BO MOTPAIUBUTN Yy IEHTp yBaru JiteparyposHasuis. Ce-
peI KOHIENTYaIbHIX PO3POOOK JaHOI MPOOJIeMH CIIiT Bif-
snauntu npari . Hlimrep [10], K. T'ytne6ena [2], JI. Xemni
[3], K. Karutan [4]. BoaHouac, y Cy4acHOMY HAyKOBOMY JIHC-
Kypci aKkTyalli3yeTbCsl TepMiHOJIOTIUHA mpobiieMa, MoB's3a-
Ha 3 BiJICYTHICTIO YiTKOTO €JIMHOTrO TEPMiHA IS MO3HAYCH-
HI 11i€l JKaHPOBOI MoaudiKallii icTOpiorpadivHOro0 poMaHy.
[opsia i3 TepMiHOM "TICEBIOBIKTOPiaHCHKUIA" ICHYIOTH iIlie
Taki BH3HAYCHHS, SK-OT "HEOBIKTOPIaHCHKUIA", "TIOCTBIKTO-
piancekuit", "perpoBikropiancekuii” Ta iH. [5, ¢. 59].

3anpornoHOBaHUN aMEPHUKAHCHKOIO mociimHuner Jla-
Horo Limmep TepmiH "HeoBikTOpiaHCEKHI poMaH" JOCHUTH
3arallkHO TIO3HAYa€e TBip, SKWH "moenHye B cobi puch
MTOCTMOJICPHI3MY 13 ICTOPHYHUMH PEMiHICICHIIISIMA, IO
crocyrotbest XIX cr." [11, . 538].

Iest mOHOBINIEHHS Y cy4yacHii OpMi IIOCYTHBO 30JIHKYE
TepMiH "HEOBIKTOpIaHCHKHUI" 13 TEpMiHOM "TOCTBIKTOPI-
aHchkuit". OCTaHHIN MICTHTh aKIIEHT HA MMOCTMOJCPHICT-
CbKIiil eKClIiepUMEeHTaJIbHIN TpaHchopMallil BIKTOpiaHChKO-
ro Hapatusy [13, c. xiii; 7, c¢. 111].

Tepmin "perpoBikropiancekuit” Cammi [lataBopT BHKO-
PHCTOBYE y 3B'I3Ky 3 PI3HOBHIOM CY4acHOTO iCTOPUYHOTO
POMaHy i3 eKCIUTIUTHO HOCTAIBITYHUM MiAXO0JOM J0 BiIT-
BOpeHHs1 BikTopiaHcTBa [12, c.253]. [leski MOCHiTHHKH,
npumipoM, Kpicrian I'yiieben k po6oti "Hocranbriunmii
ITOCTMO/IEPHI3M: BIKTOpiaHChKa TPaIUIlisg Ta CydacHUi Opu-
TaHCHKU pomaH" [2] y)KMBaIOTh "HEOBIKTOpiaHCHKHU" Ta
"pETPOBIKTOPIaHCHKUI" SIK TIOHATTS B3a€MO3aMiHHi.

Ha Ham norunsij, BU3HaYalbHUM Y BUKOPUCTAHHI MOJIe-
JIi BIKTOPiaHCHKOTO POMaHy CYY9aCHHNMH aBTOPaMH € ele-
MEHT ipoHIYHOi TpaHchopMarii BiKTOpiaHCEKOTO HapaTH-
By. Y TOM 4yac sk TepMiHM "HEOBiKTOpiaHCHKIH" Ta "HOCT-
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BIKTOpiaHCHKUI" IMIUTIKYIOTH i7I€10 TIOHOBJICHHS (OpMHU, a
TepMiH "peTpoBiKTOpiaHCHKHUN" — 11€10 HOCTaIBIIYHOTO
MOBEPHEHHS, Y TIOHATTI '"TICEBIOBIKTOPIaHCHKUN" aKIeH-
TYyeThCS HacaMmepea ipOHIYHE BUKOPUCTAHHS MOJEII.
TakuMm YwHOM, TepMiH "TICEBIOBIKTOPiaHCHKWI pomaH"
BUAA€THCSI HAM HAHOUTBIII KOPEKTHHIM.

Ko’xeH ICeBIOBIKTOpIaHCHKUII pOMaH HPOIIOHYE CBii
17I€OJIOTIYHNHN Ta €CTETUYHHUN BapiaHT MMEPEeTBOPEHHS JIiTe-
parypHoro mnonepenuuka. OJHOYaCHO BUKOPHCTOBYIOYH
Ta BUKPHBIISIIOUM YCi YMOBHOCTI JIiTepaTypHOI Tpanuii,
TMICEBJIOBIKTOPiaHCHKI POMaHH, 3 OJHOTO OOKY, JyOJI0I0Th
BIKTOPiaHCbKY MOJIEJb, @ 3 IHIIOTO, AEMOHCTPYIOTh OYe-
BUIHE Oa’kaHHS BiipBaTHCS BiJ BIKTOpPiaHCHKOT HOPMH Ta
KUHYTH 11 BUKJIHK.

CraBiieHHSI Cy9acCHOTO pOMaHy JI0 CBOTO BIKTOPiaHCHKO-
TO TIONEpPEeTHUKA € BHPa3HO aMOIBaJICHTHUM: PYHHYBaHHS
Ta HACJiTyBaHHS, BUCMIIOBaHHA Ta BIIaHOBYBaHH:I. Maibke
MarHeTUYHe NPUTATaHHS BIKTOPIaHCHKOTO IIEpioxy i CBOE-
pinHe 3ayapyBaHHs Cy4acHHMX NMHUCBMEHHHKIB LI€I0 10000
MOEHYETHCS 13 Ha3aran KpUTHYHOIO PETPe3eHTALIEI0 ero-
xd. "BHKOpHCTaHHS BIKTOpIaHIIB € HENPOCTUM CIIOCOOOM
MOBEPHYTHUCS 10 MPOCTOTH, a00 MPUHAWMHI — 10 MEBHOI
SCKpaBol HApaTHBHOI HAIBHOCTI, SKOI YHHKa€ Cy4acHUM
pomar" [1, c. 198]. Hepimko BiKTOpiaHCHKi TEKCTH € JKepe-
JIOM PO3paad Ul Cy9acHUX NEPCOHAXIB (SK-OT y pOMaHax
"Bigroxi i nazasxau" I. Ceidra, "Bononitu" A. Baiterr), a
CYJacHHM aBTOpaM BOHH JAlOTh YHIKaJbHY MOXIIHMBICTH
CKOPHCTAaTHCS Ta BKOTPE HACOIOIHUTHCS TI€I0 XYHOKHBOIO
MOBOIO, SIKY BKe O1JIbIIIe HE BXKUBAIOTh y POMaHaXx.

"Anrmidiceki macaxupu" (English Passengers, 2000)
Mertsto Hina [6] — nceBnoBikTOpiaHChKHit poMaH, 110 3Be-
pTaeThes 10 mepiony OpuTaHChKOi KosoHizarii Tacmanii y
1-it mont. XIX cr.

Ha nepumit mornsin, B "AHrilchkux nacaxupax” i3 To-
YHICTIO BIJTBOPEHO HAapaTUBHY MOJENb BIKTOPIaHCHKOTO
pomaHy. TBIp HOBHICTIO CKJIQJa€ThCsl 3 HAPATHBHUX TOJO-
ciB, mo Hanexxatb XIX cromitTio. BiH Takox IeMOHCTpYye
30BHIITHIO CXOXICTh 13 BIKTOPIAHCHKUM TIPOTOTHIIOM Y
CTPYKTYPHOMY BIJHOIICHHI: MOJii 37eOLIBIIOT0 pO3BHBA-
IOTBCS 3T1THO TIEBHOI XPOHOJIOTIi Ta HAPATHBHOI TEJICOJIOTII.
I Bxe Ha mepmmx cropiakax pomany M. Hima okpecmoeTs-
cs1 1o0pe BITi3HaBaHwMiA giere3uc XIX cTOMITTS.

Sk npaBumIO, NCEBAOBIKTOPIAaHCHKI POMaHHM PO3MOYMHA-
IOTBCSI, 3T1THO 3aKOHIB PEaTiCTHYHOI MPO3H, 31 BCTAHOBJICH-
Hsl JIEKOpAllid Ta BiITBOPEHHS IPOCTOPOBO-4AaCOBOTO KOH-
tekcry. Poman M. Hina Takox BiJKpUBAETHCS YITKUM BH-
3HAYEHHAM Yacy Ta MiCIld Jii, Y TaKHi Ccroci0 oapasy 3aHy-
PIOIOYM YWTaya y BIKTOpiaHCHKE CEpEeIOBHIIE i MMPOBOKYIO-
un "peamicTiyHi" O4iKyBaHHA. HacTymHMM KpOKOM y Bik-
TOPIaHCBKOMY POMaHi 3a3BMYail € 3HaHOMCTBO 3 IEpCOHa-
JKaMu, SIKi, BIATIOBITHO IO TPaIuIiiHOT MOJENi, MarTh Oy-
TH T1THIMH TIpEJICTaBHUKAMH BIKTOPiaHCHKOTO CyCIIJIbCTBA
— CBsIIEHWKaMH, apUCTOKpaTaMH, HayKOBISIMH TOIIO. B
" AHTTIHCHKHX TacaXupax' y poili Takux "TOBaXHUX' Tep-
COHaXIB BUCTYNAIOTh npenoaooHuii JIxedpi Bincon — cBo-
ro poxy odimidHWNA omoBigad y pomani — ta goktop I[lot-
tep. Ha nipomMy, ofHak, iMiTallisi TpaauIliitHOT MOJIeINi Tiepe-
PHBAETHCS: 33/1aBIIN BIKTOPIAHCHKY J€TETHYHY CHUTYAIIIO,
TICEB/IOBIKTOPIaHCHKUH pOMaH HaJaji MOYMHAE MOPYIIyBa-
TH IMIUTIKOBaHI YMOBHOCTI BIKTOpiaHCHKOT IPO3H.

VY 1nceBroBIKTOpiaHCBKOMY poMaHi "AHIIIIHCHKI maca-
KHUpH", HAa BIZIMIHY BiJl TUIIOBOTO BIKTOPiaHCHKOT'O TBOPY,
aKIEHTYIOThCSl HE BapTi HACHITyBaHHS, 3pa3KOBi IparHeH-
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HA W JOCSATHEHHS TMEPCOHAXIB, a 1X XWOHI CY/DKCHHS Ta
LIUISIXH, YBUPA3HIOIOTHCS MOMHUIKH. [loniOHmit nupakTud-
HUW TIATEKCT peani3yeTbes IMepeBa)kHO dYepe3 KOMIidHi
CTpaTerii: mepeOiIbIIeHHAS, KapuKaTypy, Oypieck.
"TToBaxkHi" TepcOHaXi MOTPAKTOBYIOTBHCS 13 OYEBHI-
HOIO HermomTHBicTI0. Hampmkian, oOpa3 mpemomoOHOTO
xedpi Bincona 3 #oro xareropuuHOI0 3HEBAror 00
reoJIOTIB BUINIAZAAE KyMEIHO M Hampodyn 0e3riy3no B
0Yax ChOTOAHIIIHBOTO 00i3HaHOTO YnTaya. 3 norisry XXI
CTOJITTSI HOTO MPOEKT 3AAETHCS BiJ| OYATKY MPHPEUCHUM
Ha CMIXOBMHHHH npoBai. CBSIIEHUK OPraHi30BYeE eKCIle-
JuIio Ha TacMaHilo 3 METOIO BiIIyKaTH HA I[bOMY OCT-
posi Enemcekuit Caz, i moBiBIIN y Takuil croci® OyKBab-
HICTh Oi0NIHHOI iICTHHH, CIPOCTYBATH aTEICTHIHY TECOPIO
II0/I0 TTOXO/KEHHSI CBITY, SIKY BUCYBalOTh reostoru. OqHak
Ba)KKO 3HANTH IIOCH MEHII cx0xke Ha ExeM, aHDK jKaxJIMBi
peautii KOJIOHI30BaHOTO OCTPOBA. AHTITIHCHKI MacaXUpH —
MIEPEKOHAHUN KOPCTOKHUM PacHUCT, NCEBIOHAYKOBELb JOK-
top IlorTep, Monoauii Hikuema PeHmioy, kepoBani eroic-
TUYHUM Ta OOMEKCHHUM PENiriiiHuM (paHATHKOM IPErnoio-
OHuM BincoHoMm, — ryOnsaTh 1IUIAX y TACMAHCBKUX Xamiax i
Jieb He 3HUIIYIOTh OJTHE OJHOTO. 3aMICTh BiJHAWTH paii,
BiJICOH CTHKA€ETHCS 13 HACUIBCTBOM, JUKYHCTBOM, Xa0COM
Ta i caM cHpus€e iX MOMMPEHHIO. PO3BUTOK CIOXKETY YBH-
pasHIOE KOHYE ipOHIYHE 300pa)kKeHHS BIKTOPIaHCHKOTO
CBSIICHWKAa Ta HOTO TEOJOTIYHHX IIePEKOHAHb: ITUBOM
BPSTYBABIINCH, IPOTE 300KEBOIBINH, Mperoqo0HNH Bin-
COH TIOTparuisie y HeBeludke ceno Yeidn Ha ocTpoBi Baiir,
JIe CTa€ MICIEBOK AWUBHHOK — "Uelncpkuil Mecigd" HEB-
MUHHO po3MoBiste 3 borom i HasuBae ExeMoM AiISHKY
3eMUli, Jie Ha COHEUKY MOJIOOISIOTh IPITHCS CBUHI.
Po3BiHYYIOUM NOCTaTh IHIIOrO NPENCTaBHUKA "TOBaXK-
HOro" BIKTOPIaHCBHKOTO CYCITIIBCTBAa — HAYKOBIS JOKTOPA
ITotTepa, aBTOp "AHITHCHKHUX MAcaKUpiB" rpae Ha pPoO3-
ODKHOCTI MK BIKTOPIaHCBKMM HapaToOpoOM Ta Cy4acHUM
HapaToBaHUM. [IMCBMEHHHK NPOCTO JO3BOJISE MEPCOHA-
KEBI TOBOPUTH BIIACHUM TOJOCOM, 1 TOH BUIBHO apTHKY-
o€ i71ei cBoro kiacy Ta 4yacy. Ha poscyn uurauesi mpen-
CTaBJICHI II0JICHHUKOBI HOTaTKH JlokTopa IloTrepa, siki €
BHKJIAIOM AHTPOIIOJIOTIYHOI Teopii, OpIi€HTOBaHOI Ha
BCTaHOBJICHHS pacoBoi iepapxii. s KOXKHOTO YHTaya
nepioay micisi KOHITAa0OpiB aBTOp MOAIOHOT Teopii € aB-
TOMAaTUYHO 3TaHbOJICHUM, TOMY Oynab-iki iHII (opmu
XapaKTEePUCTUKHU LLOTO MEPCOHAXA €, M0 CYTi, BXKE HEIo-
TpiOHuMH. TIpoTe Bce K Takd BII3ZHAYUMO TYT i CBOEPIN-
HHUI cr1ocid (hopMaibHOT, eCTeTUYHOT ACKOHCTPYKIIi Tpa-
JUIIHHOT MOJIeNi BIKTOPIaHCEKOTO POMaHY, III0 HUM € 30-
BHIMIHE APyKapchke OQOPMIICHHS CTOPIHOK 5K Bi3yalbHUX
o0'extiB. llonennnkoBi HoTaTKM JOKTOpa [loTTepa, Hamm-
caHi y TenerpadigHOMY CTHII, PSCHIIOTH CKOPOYCHHSIMH,
MiIKPECIeHHsIMH, IMo3HauykaMu "morroc” Ta "mopiBHIOE".
Takuit cnoci6 BHKIamy BXKe Bi3yalbHO KOHTPACTyeE 3 iH-
MU, TPAgUIiHHO O(OPMIIEHUMH IOJEHHUKAMH, XYp-
HaJIaMHU Ta JINCTaMH, SIKUX YUMajio y poMadi. Tunorpadg-
ChbKe MapKyBaHHS 4epe3 HeunTabenbHy cenudiky TeKCTY
MAKPECTIOE HENMPUHHATHY BHHATKOBICTH HOTO aBTOpAa.
IToxibHo 10 TOTO, SIK pacucTChKi Teopii mokTopa IlToTTepa
BUTJISIIAIOTH B O4aX CYYacCHOTO YWTaya LiJIKOM HeJoped-
HUMH, TaK 1 HeAOaIMi BUTIIS HOro HOTATOK HENPUEMHO
BpaXkae MOPYyY i3 IHIIMMH BHPa3HO O(OPMIICHUMH BIiKTO-
piaHCBKUMH HapaTUBHUMH (parMeHTaMH.
3araJlbHOBU3HAHUM TOIIOCOM CY4acHOTO, 30KpeMa I 1ceB-
JIOBIKTOP1aHCEKOTO POMaHy CTa€ HEJIOCTOBIPHHMH Hapartop.
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IlceBnoBikTopianceknii poman Jxona ®Paymsa "JKinka
(hpaHIry3bKOTO JISHTEeHAHTA" MICTUTh XPEeCTOMATIHHHUN MPH-
KJIaJ MMOAIOHOro OIOBifaYa, a TAKOXK 1 TOro, sIK LiJIICHA ic-
TOPIs IEPETBOPIOETHCA HA HU3KY MOXKIIMBOCTEH, HA CBOEPI-
JTHE PO3TOpL¥OKS U unTada. B "AHTmilicekux macaxupax”
HayKoBi HoTaTtku Jokrtopa [loTTepa € ogHMM i3 TpUKIAdiB
OMaHJIMBOTO Ta HEHAAIHHOrO HapaTHUBY, XO4a HA BIIMiHY
Bix TBopy [Ix. Payn3a, poman Mertbto Hina mae Tpaaumiii-
Hy 3aBeplIeHy — IIOoIpaBjaa Juisl "MOBaKHUX" BIKTOPiaHCh-
KUX MEPCOHAXIB KOHYE IpOHIUHY — pO3BS3KY. SKmio mpe-
noo6uuit Bincon 3naxoquts Enem y cemi Yeidn, To qokTop
IloTTep MOMMIKOBO OMMHSETHCS Y CBOTH BIACHIH KOJEKIT
OCTaHKiB aDOpHTeHiB, €KCIIOHOBAaHIH Ha HOT0 4ecTh y My3el.

OTxe, AKII0 BBAXKATH MOPAJIbHY B3IpPIEBICTH MPOBiTHOIO
PHCO0 TIEPCOHAXKIB OUIBIIIOCTI BIKTOPiaHCHKHUX pOMaHiB [9,
c. 462-484], To y poMaHi ICEBIOBIKTOPiaHCEKOMY CIIOCTE-
piraeMo mporec IEKOHCTPYKII TPaguIiifHOTO IMepcoHaka
AK COIANBbHOI MOJENi Ta MOpalbHOTO 3pa3zka. Ha BimMminy
Bi/l BIKTOpPIaHCHKOTO POMaHy BHXOBAHHS, POMaH IMOYaTKy
XXI cr. BiKHIae MOXKIMBICTh YIOCKOHAJICHHS MEPCOHAXKA.
BucMmiroeThest cama iiest mporpecy, iCTOpHYHOro, CyCIiib-
HOro abo x ocobucricHoro. TunoBuii HUIAX Bij HaiBHOCTI
JI0 JIOCBIJTy, BiJl HEYLITBA JI0 MYAPOCTi MEPETBOPIOETHCS HA
TUTyTaHe TPOCYBAHHSA BiJl IOPOXKHEUI A0 3JOYMHHOCTI, BiJ
0€33MICTOBHOCTI 4O 00KEBIIIIA.

VY mceBOOBIKTOpiaHCHKOMY poMaHi "TimHUX'" MpeacTas-
HHUKIB CYCIIUIBCTBA BHUTICHSIOTH IIPEACTaBHUKH '"HEIO-
croitHi". B "AHrmlcrkuX macaxupax', ycepenanHi Marict-
pampHOi paMKOBOi icTopii mpo ekcrmenumiro m1o TacMmasii
PO3ropTAETHCS iCTOPIs TacMaHChKOTO abopureHa IliBeid.
Lleii mepcoHax OIOBIJA€ PO CBOE KUTTA B AUTHHCTBA,
— KOJIM J)KUB JIOCUTb IIACJIUBO, TOJI 1€ BIIBHO MaHPYIOYH
"cBiTOM" (OCTPOBOM) pa3oM 3i CBOIM IUIEMEHEM, — JIO TOTO
4acy, KOJIM Ha KOJIOHI30BaHOMY OCTPOBI HE 3aJIMIINIIOCH
JKOJHOT'O YUCTOKPOBHOI'O KOPIHHOTO MEIIKAHIS, OKpiM
TakuX, K i cam IliBeit — miTelt BUKpaAeHUX i3 IDIEMEH Ta
3TBaJITOBAHUX OLJTMIMH YOJIOBIKAMH KiHOK.

OpHiel0 3 XapaKTepPHUX OCOOIMBOCTEH TpaJHIifHOTO
BIKTOPIaHCHKOTO POMaHy € €IWHa Ta CTaja HapaTHBHA
incraHmis. Hapatop HeoOOB'SI3KOBO MOBHHEH OYyTH BCE3-
HalOYMM, BiH MOXE IIUTYBATH SIKUHCH JHUCT ab0 K YPHBOK
31 II0ICHHHKA, OJJHAK, BiH € MPOBIJHUM aBTOPUTETOM, IO
CYMPOBOKYE YWTa4ya BijJ MOYATKy 10 KiHI omoBimi. Ta-
KAW HapaTop BCTAaHOBJIIOE IIAHOOJHMBI, YEMHI Ta BiagaHi
CTOCYHKH 3 YMTa4yeM, MPONOHYIOYHM HOMY 3aBeplleHy Ta
3B'I3HY ICTOpIil0. €IMHUN HApaTUBHUI rojoc 3acBiauye i
MIEBHY €THICTH TOTJISAIIB.

VY mCceBIOBIKTOPIaHCEKOMY POMaHi PYHHYETBCS TOAI0HA
HapaTWBHA OJHOPIAHICTH, BIACTHBA PEANICTUYHIN MpO3i.
Po3puB i3 BIKTOpPIaHCHKOIO MOJICIUTIO Y CYy4acHOMY TBOpi
SKHaWOBHIIIE TIPOSIBISIETECS Y BUOOPI HapaTUBHUX TOUYOK
30py, B OpraHi3aiii Ta po3MOJiJli HapaTHBHUX TOJIOCIB. B
" AHTITIHCBKHX MacaXxupax' — ABAALATH OTOBigadviB, 1 3ara-
JIOM TOJIOCH 3MIHIOIOTBCS BiCIMAECAT CiM pa3iB. UepryroTs-
Cs OTIOBiJIl y Pi3HOMaHITHUX (popMmax — icTOpii, JIUCTH, IIO-
JICHHUKOBI HOTATKH, YPUBKH 3 HayKOBOTO PYKOIIHCY, rase-
TH, TyTiBHUKA. J{esKi OmOBinadi € IpyropsiiHAMHU W BHCTY-
MAI0Th OJIHOPA30BO, JIESKi € TOJJOBHUMH 1 HACKPIZHUMHU.

IIceBnOBIKTOpiaHCHKMH pOMaH TPHHIMIIOBO 3MiHIOE
(yHIaMeHTaIbHY XapaKTEPUCTHKY BIKTOPiaHCHKOI MpO3H,
BUOMpAIOUM TakKi HapaTHBHI NEPCIEKTHUBH, SK-OT: TOJIOC
00>keBUILHOT )KIHKHU-KPEOJIKH, 3aMKHEHOI Ha TOPHII MaET-
Ky Mmicrepa Pouecrepa ([xun Pic "Illupoke Capracose
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Mope"), JKIHKH i3 HIDKIUX BEpPCTB Ta CYMHIBHOI ITHOTH
(Ioxorn ®ayms "Xinka ¢paniry3pkoro JelreHanTa"), mo-
koiBku (Maprapet @opcrep "CiykHuts el ), aCHCTEHT-
ku xipypra ("Macrep Dxopmxi" bepmn BeitnOpimk), do-
noBiKa, Skui HacmpaBnai € sxiHkoio ("xeiimc Mipannma
Bappi" ITarpumis [Jankep), yousui-maniska (en JliHo Ta
Tonem 3 Jlaiimxayca" Ilitep Axpoiin). B "Awurmiiicbekux
nacakupax' Takox odiliiiHa Bepcis BIKTOPIaHCHKOI icTO-
pii y Bukiani mpenogoOHoro BincoHa, BpiBHOBaXyeThCs
3a0yTHMH Ta MapriHaJTi30BaHUMH T0JIOCAMH, 1 CBITYECHHS
KOHTpabaHAuCTa 3 OCTpoBa MeH, 3JI0YMHI Ta TaCMaHCh-
KOTo a0opureHa yTBOPIOIOTH IPOHIYHY Iapanens 10 Hpo-
MTOBIMHUIBKOI OomoBiAi "odimiHoro" Hapatopa. [Ipomos-
KyBaHa CYYacCHHMH pPOMAaHICTAMH TPAIUIlisl MOCYTHBO
TpaHC(HOPMYETHCSI ¥ TICEBIOBIKTOPiaHCHKOMY pOMaHi de-
pe3 CBOEPiAHY iHBEPCiIO MPIOPHUTETIB BIKTOPIaHCEKOTO Ha-
paTuBy: BHIYYEHE 3'ABIA€THCSA, HEUYTHE CTAE TOJOCHUM,
CXOBaHE BUXOIUTHh Ha MEPEIHIN IUIaH, MapriHaJbHe Iepe-
TBOPIOETHCS HA IIEHTPAJILHE.

BikropiaHchkuil poMaH BiZoOpa)kaB CBITOTJISIA, OCHO-
BOIO SIKOTO Oyla BIIEBHEHICTh JIFOJUHU Y CBOIH 3aTHOCTI
CTBOPIOBATH BHOPsiAKOBaHI cuctemu. OTOBi/b i3 BU3HAUE-
HHUM I[I0YaTKOM Ta KiHIIEM y BIKTOPiaHCBKHX TBOPAax 3acBi-
J9yBalia SK Bipy B 3HAHHS, TaK 1 B MOKJIMBICTh HOTO BinT-
BopeHHS. CyMHIB OO0 MOXJIHMBOCTI iCHYBaHHS CTaJIuX
3aKOHOMIpHOCTEH Ta Oe33amepedHux (aKTiB IPHBOIUTH
Cy4acHy icTopiorpagiuay mpo3y A0 CTBOPCHHS HapaTHB-
HUX CHCTEM, SIKi YCKIIAQJHIOIOTh HeTaiHi abo X JIeTKi TIy-
MadeHHs TBOpIB. €IHOCTI ¥ IITICHOCTI CBOTO BIKTOpiaH-
CHKOTO MPOTOTHIY CYYaCHHH TBIp MPOTUCTABIISIE TIEPEPH-
BYACTICTh HAPAaTUBHOI CTPYKTYpH, CHUCTEMaTHUuHY (par-
MeHTauio. Takum 4nHOM nepenaeTbest GyHAaMeHTalbHUNA
CKENTHIN3M CTOCOBHO Oyab-sikuX (opm cradimpHOCTI. L5
HEBIIEBHEHICTh € HacamIepe]] emicTeMOoJIoriyHo. MHo-
JKHHHICTh TOJIOCIB, & OTXKE — i i/ICOTOTTYHUX TOYOK 30PY Y
TICEBJIOBIKTOPIaHCHKOMY POMaHi, BKa3ye Ha Te, 0 KOXKHA
Bepcist (pakTiB € YACTKOBOI, OOMEKECHOIO, OJJHI€I0 3 BEJH-
KOT KIIBKOCTI MOXJIMBOCTEH, 1 )KOJICH HapaTop HE Mae I10-
BHOI Bepcii moxiil. Pi3HOMaHITHI, 9acoM cymepewnBi Bi3ii
ITiIKPECITIOIOTh BHIIAJIKOBICTh Ta 3arajoM HEIOCSHKHICTH
LUTICHOTO ICTOPUYHOTO 3HaHHA. Benmkwii HapatuB abo
METaHAPaTHB 3aMIIIYETHCSA Y HOBOMY icTopiorpadigHOMY
poMaHi (parMeHTaMu JKHUTTIB, maparpagaMu 3 XpOHiK,
YacTUHAMH iCTOPIH.

[Tpy 1pOMY BaXKJIMBO BiJ3HAYMTH, L0 ITPOEKLISI TIOCTMO-
JIEPHOTO CBITOIIISIZlYy Ha BIKTOPIaHCHKHWI CBIT y IICEBJOBIK-
TOPiaHCHKOMY POMaHi CTBOPIOE HOBHI XYIOXKHIH BCECBIT, B
SIKOMY TYMOp 1 TJIyM, ipOHis, capka3M Ta CBITOTJISTHHI
CKETITUIIN3M MTOHOBJIOIOTE "Cepio3Hy" POMaHHY TPaIHIIiIo.
"XoYa BiZICYTHOCTI MOXKYTh 3aCBiT4yBaTH MOXKIIMBICTH Oe-
CTPYKTHBY, BOHH TAaKOX 3aCBIAYYIOTH 1 MOXJIMBICTH KOHC-
TPYKTHBY, PaJUKILHY CBOOOY, TOHOBJICHE BITUYTTS IO-
termiany" [8, c. 18]. IlceBnoBikTOpiaHChKHUil icTopiorpadi-
YHUI pOMaH aMOiBaJICHTHO TOEJHYE €CTETUYHE BIIAHYBaH-
HSl HapaTHWBHOI MOJIEJi BIKTOPIaHCBKOTO POMaHy 3 ipoHid-
HO-KpUTHYHUM 1i TEPEOCMHCICHHSM. Taka MOABIHHICTD
MO3WII] MO0 MHUHYJIOTO € XapaKTePHOIO Ui OUIBIIOCTI
AHMIIACBKHUX icTOpiorpaivHUX POMaHIB, AKi CHOIYyYaloTh
€CTETHYHY HOCTAJIBTIIO 3 ICTOPMYHUM peBi3ioHi3MoM. [ToT-
paKTyBaHHS BIKTOpiaHCBKOTO pedepeHTa BinOMBae B3araii
criennpiyHUI XapakTep aHTJIHCHKOro icropiorpadiqyHoro
poOMaHy, B IKOMY KpHUTHYHE 3aIIepEUeHHS YTBOPIOE MPOCTIp
JUISL HOBUX (DOPM XY/IO’KHBOI YMOBHOCTI.
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Victorians and Pseudo-Victorians: The Transformation of Victorian Narrative Modes in Matthew Kneale's English Passengers
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Abstract. The article focuses on the analysis of some specific features of the transformation of Victorian narrative modes in 'English
Passengers' by Matthew Kneale. We particularly emphasise the ambiguous combination of an aesthetic inspiration provided by the
literary canon with its ironic and critical subversion in the contemporary text. This article is intended as a case study of the pseudo-
Victorian novel in the context of the postmodern conceptualization of history in English historiographic novel of the end of the 20" —

the beginning of the 21% cent.
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AHorauis. CTaTTs aHai3ye MOCTOHIMHY OMO3UIIIIO K 3aci0 opraxizanii moetoHiMochepu XyI0KHBOTO TEKCTy. PO3risgaroTbes KIOYOBi
OTO3ULT 006po — 3710, CEIMA0 — MeMpA8a, C8ill — uydcull, bodcecmeente — OUAB0IbCbKe K (PaKTOp BIOPSIKYBaHHS Ta IPyIyBaHHS IpO-
npianbHUX oguHUNb noBicTi Otdpina [Ipoiicnepa «Kpabary». JocmimkeHHs 30iIHCHIOETbCS Ha MaTepiani MOB IBOX MOBHHX TpyIl — Tep-
MAaHCBKOI Ta CJIOB’SIHCBKOT, SIKi O/THAKOBOIO MipOIO BIUIMHYJIM Ha (OPMYBaHHS CUCTEMH BJIACHHUX HAa3B TBOPY.

Knwwuosi cnosa: noemonivua onosuyis, noemonimocghepa, cmpykmypa noemoHiMocgepu, NONIKOMROHEHMHA Ono3uyis, 0e30HiMHA

HOMIHaYIs

[ompu Te, mo mpobiremMa moeToHIMOChEpH XyIOKHBOTO
TBOpPY IOYala IIKABUTH (LIOJIOTIB TOPIBHIHO HEHABHO,
BOHA yke 37100yJa CyTTeBUH iHTepec ¢axiBLiB y chepi moe-
ToHiMouoril. OQHAaK HE3BAXKAIOUM HA YHACJIEHH] TOCIIIKEH-
HS ToeToHiMoc(hepn, OpaKkye BHYEPIIHUX PO3BIIOK CTOCOB-
HO CTPYKTYpH ToeToHiMochepH B IiToMy i 11 OIO3UTHBHOT
noOynoBu 30kpema. Citil 3a3Ha4UTH, 110 3rajjaHa npodiaema
NPUBEPHYJIA yBary OKPeMHUX BITUM3HSIHUX (IJIONOTIB, cepen
skux B. Kaninkin [4], H. Ycosa [7], . Tappumtok [1]. Ipo-
T€ BaXXKO CTBEPKYBATH, IO 3rajlaHi JOCIIKEHHsS BUYEP-
IyI0Th IPOOIEMy.

Sk 1 Oymp-skiidi cucTemi, moertoHiMocgepl NpHTaMaHHA
CTPYKTypOBaHa OyZoBa, TOOTO TEBHUIA CHOCIO 3B’S3Ky MiXK 11
CKJIQIOBUMH YacTHMHaMH. MU TIPOIIOHYEMO PO3IIIAATH TOe-
TOHIMOC(EpY 3 TOUKH 30py OIO3MIIH, SIKi 33Jal0Th TOIIOCH
moeToHiMocepH, 0 TKAX MOXKYTh TSDKITH IIIJT MiKpOCHCTe-
MH TOCTOHIMIB. MOMIIMBICTE CTPYKTYpyBaHHsS ITOTOHIMO-
cdepu 3a IOMOMOTOI0 OTO3HUIIIN JOUIBHO Oy/ie PO3IIISTHYTH
Ha Mmarepiaii nosicti O. Ipoiicnepa «Kpabat». Tox meroro
JIAHOT CTaTTi € TpOaHalli3yBaTH MOKIIMBOCTI OpraHizatiii rnoe-
TOHIMOC(EepH HaBKOJIO MOSTOHIMHUX OIO3MIIIH.

['ooBHUM METOZIOM JTOCTIIKEHHS € CTPYKTYPHUN METO]I,
y MeXax sSKOTO 3aCTOCOBYEThCS KOMIIOHEHTHHUI aHai3 moe-
TOHIMHUX OTO3MLIH IS 3’ICYyBaHHS JIEKCHYHOTO i KOHOTa-
THUBHOTO 3HAYEHHS KOXKHOTO ITIOETOHIMAa IiJl 4ac po3rIIsiiy
MOETOHIMHOI ono3unii. Tako 3acTOCOBYETHCS ONMCOBHI
METOJI 715l ONMCY MOBHUX SIBHII[ Ta CAMHX MOCTOHIMIB.

[Nounnaroun ananiz moeroHimMocdepu «Kpabara», He
3aiiBUM Oy/ie 3BEpHYTH yBary Ha iCTOpPHYHE MOXOJKEHHS
TIOBICTI, sika 0a3yeThesl HA COPOCHKil Jieren i (copou, abo x
BCH/IM — HAI[lOHAJIbHA MeHIIuHA cxigHol HiMeuuunu, 3axi-
JIHI CIIOB’SIHH), IO ICHY€E Y YHMCIEHHHUX BapiaHTax Ta JiiTepa-
TypHUX iHTepmpeTauisx. HaiinaBHimi Bepcii gerennu csra-
1ot 1837 poky, 3rinHo 3 sikumu iM’st Kpabara 11e He 3rany-
€Thesl — icHye nuie «3nuii manok 3 [poc CepxeHay, sKuii
ITiI03PIOETHCS Y 3B’SI3KaX i3 JUSBOJIOM, Ta 3 BHHHU SIKOTO
MICIIEBUH CTPYMOK Mae cBi cmenudidanii BuruH. [Hima
JereHia ToBopuTh npo Kpabara, mo BiH Mir 3auapoByBaTu
COJIJIATiB Ta JITaB y CBOIH KapeTi y moBiTpi. Y HaiiBinomi-
I Bepcii, dist Koi BiIOyBaeThCS HA 3JIaMi CTOJITh — CiM-
HaIIATOrO 1 BiciMHammsaToro — Kpabar OyB 1oHUM 3muma-
pem, skt mpubuscst 1o Yoproro MimmHa y [IBapiikosnbmi,
Jie MaiicTep y3sB HOro cBoiM ydHeM. IcTopist 4aCTKOBO IO-
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niona mo mepemanoi Otdpimom IIpoiicmepom, ame Hapox
MIPUITUCYBAB TePOEBi I iHIII iCTOPWUYHI IMOABHUTH, 30KpeMa,
MopsATYHOK Kyp(ropcta Asrycra II @pinpixa Tormo.

IaTepnperanis imeHi Kpabam TiABOAWTE YATaYa IO TIEp-
101 KITFOYOBOi OMO3HIIT POMaHY: ¢8itl — uydsculi, OTO3HIII,
SKi¥ mpuainae ocoonuBy yBary 0. JIoTMaH y cBoeEMY BUECH-
Hi npo cemiocgepy. Hazaranm BBaxkaeTbcsi, 110 iM’SI CBOEIO
MOsIBOIO 3aBIs4ye HimMerbkomy «Crabanteny a6o x «Kraba-
ten» (imeTbest Mpo HIMEIbKY MOBY 3pa3ka BiCIMHAJLSATOrO
CTOpIivYs), IO O3HAYAJIO XOpeam. 3TiHO 3 XPOHIKOIO, Lei
XOpBaT HOCHB iM’si TonkoBHMK Moramn Illanoim, i came
BiH mpociaBuBcs y Typenpkiii BifiHi. HiMelbKki TOCTiAHUKH
CTBEPJUKYIOTh, IO came iM’st Kpabam ynepiie NucbMOBO
sragyetses y 1848 pori y mitormci Bitixenay.

Otxe, iM’s, sIKE TTO3HAYA€ YY)XKUHILS, BIIBOANUTD TEPCOHA-
JKEeB1 OCOOJTMBE MiCIIe cepe]l HINMX, HAIJICHHX iMEHaMH, SIKi
ABTOMAaTHYHO MOJKHA 3apaxyBaTH JI0 IHTOMO MICIIEBUX. Y
MJIMHI Maid 000B’SI3KOBO MPAIIOBATH JIBAHA/IIATH TiAMANCT-
piB (amo3is Ha GiOmiiiHMX amoctomiB!), 1 BCI BOHU HOCHJIM
THUIOBO CJIOB’sHCBKI iMeHa: FOpo, Mixan, Tonna (mopiBHsii-
te: AuTOH), JInmko, Jlobom, Mepten, Auapym, Xanio, [1e-
tap, Cramko, Kito, Ky0o, SlHko... 3a 3akoHaMu OMOBiaei
MO/IIOHOTO XapakTepy came 4Yy)KHMHILEBI BJAEThCS Te, IO HE
BAEThCS MICIIEBUM: TaK, Kpabar He 3armHe y MpOTHUCTOSHHI
3 Maiictpom Ha BiqMiHy Bix Mixana ta ToHmu.

MoXJHMBO, TMOJAaHUI TEpeliK COpPOCHKUX IMEH 3BYYHTh
JIOCUTh HE3BUYHO HAaBITh ISl HOCISl MOBH, LIO HAJIEKHUTH 10
CJIOB’STHCBKOI T'PYIH, TOMY MM HOAA€EMO TAaOJHIIO CIIBBiJI-
HOIIEHb COPOCHKHMX IMEH i3 MUTOMO HIMEUBKHUMH, SKY 3a-
nporoHyBaB Maptin HolimMaHH y CcBOeEMY JOCHIIKEHHI
«Kpabara» [10, c. 87] 3 mocHIaHHSIM Ha CIIOBHHK COPOCHKOT
MOBH Ta ii mianexTiB Ta Ha «Ctyaii 3 cOpOCBKHX BIACHUX
Ha3By (Tabum. 1).

OTxe, mepIIa OIMO3UIlisA, KA OPTaHi30BY€E MOETOHIMOC-
(epy NOBICTi, — OMO3MLIs «CBill — dykuit». CTOPOHY «dy-
KUW» y i omosuiii 6e3 cymHiBYy penpesentye Kpabar,
SKAH HE NPOCTO YY)KMHElb, 10 3a0piB Ha MIIMH, a me i
HOCHUTB IM’S HETUIOBE, SKE, 32 CBOEIO CYTTIO, BUKa3ye y
HbOMY CTOPOHHBOTO. Pemra mepcoHaxiB «cBOI», Ha IO
BKa3yIOTh iX IMEHa, 110 IIEPEeBaXKHO CIIY)KaTh 3aCO00M THITi-
3amii. BomgHouac nesiki iMeHa 3aciIyroByIOTh Ha OKpeMy 3Ta-
IKy. 30Kpema iM’st Jluwio TOBOPUTH MPO XUTPUH MiACTYII-
HUH XapakTep Woro Hocis. SIKIIO iTH 3a aHaJOTiel 3 yKpai-
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HCHKOIO MOBOIO, MOKHA MPUITYCTUTH CIIIbHI KOPEHi iMEHi
31 CJIOBOM «JIMXHK», IO TaK YM iHAKIIE NPUCYTHE Yy YHC-
JICHHUX CJIOB’STHCBKHX MOBaX, 5K 1 B iX CHIJIBPHOMY IIPEIKy
[3, c. 249]. MoXIHBO, € TaKOX CEHC BPAXOBYBAaTH €TUMO-
JoriyHe 3HaueHHs iMeHi ToHOa — WMOBIPHO Bif TPELBKOTO
‘anteo’ — ‘Berymato B Oiif’, amke came ToHma mepmumM (3a
npucyTtHocti Kpabata Ha MinHI) KHHYB BUKIMK MaiicTpy,
3a 10 ¥ MOTUIATHBCS JKUTTSAM.

Tadanus 1. CopOebKi iMeHa MOBICTI

HlMe].[b.Kl/Iﬂ BapiaHT CoPﬁ,cuce TMpumiTin
IMEHI IM'A

Bartoloméus ? Barto

Duschenka Big Dusa (myma)
Hans, Johannes Hanzo
Jan, Hénschen Janko
Georg Jirko JEMiHYTUB Bij Jifi
Georg Juro BapianT imMeHi Jurij
Christian Kito
Jakob(us) Kubo

Lyschko Bix Liska — nucuns
Michael Michal

Milenka neminytus Big Milena
Peter, Petrus Petar

Witko neminytus Big Witali
Ursula Worschula

IMompu Te, mo ycst noBicte npo Kpabara mpornzana ma-
Ti€r0, MOKHA BUIUTHTH AiHOBHUX 0ci0 OLTBII 1 MEHII mpude-
THHX JI0 1i€i Marii, a sIKIo OyTH TOYHHM, TO IIPOCTUX CMEp-
THUX 1 HaqupupoaHi cih. | B moOymoBi miel omo3wuiii iMeHa
BiZIIrpalOTh YW HE HAKMCYTTEBiNy poiib. | HABITH HE CTLIBLKU
iMEeHa, CKUIBKM BIJIICYTHICTh iMeH. TpH mepcoHaxi MoBicTi
3aJIMIIWINCS HE HA3BaHUMH, 1 IPHUYUHA [[LOT'O — YaCTKOBO —
Taly, ToO0TO 3a00pOHa BXKMBaHHs IMEHI 4M, HUMOBIPHO, Bij-
CYTHICTh IMEHI SIK TAKOT'0, OCKUIbKHM HOTO HOCIH € HaANpH-
pomHoto cmitoro. Omxe, 6e3imeHHEnME y moicti O. IIpoiic-
nepa € Maiictep ta tioro «Kymy». Sxmo Matictep ¢irypye B
YCbOMY TEKCTi Ha3BaHWH HE3MIHHUM NOETOHIMOM Maticmep
— SIKMH BKa3ye Ha HOTo craryc, 3HaYMMIcTb, To KyM ymepiue
3’ gaBiseThes sk «Der mit der Hahnenfeder» — «roii, mo i3
miBHIIUM TIepoM» (y pociiickkoMy mepeknani «HesHakomen
13 TIETYIIMHBIM IIEPOM»), a YK€ Jlali B TeKCTi (irypye mpo-
cro sk «Gevattery — «kym; xperieHuil 0aTbko». 3J0BimIa
MOsIBa MIEPCOHAXkA JIMIIE MICSYHOI HOYi 3a MICTHYHHX 00-
CTaBMH Ta ToW (akt, mo HaBiTh cam Maiictep 060iThCA
«Kymay, Moke, 3aIUIIaTH YUTady JIUIIE JBi 3M0Taaku: abo
x Kym — cam nusiBox (a iMeHi AusIBONIa HA3UBAaTH HE MOJXKHA,
3TiHO 3 MOUIMPEHUMHM Taldy, a/Ke Ha3WBaHHS CHII, 1CTOT,
BOPOXHX JIIOJIMHI, MOXE IX NPHBAOHMTH, «HAKIUKATH» i
cuin), abo K BiH — cMepTh. Y HiMelpbKiil (paseosiorii npu-
cyTHiii Bupa3 «Gevatter Tody, mo H0C/IiBHO MepeKIaiacTb-
csl ‘KyM CMepTh’, a IO CyTi 03Havae jmie ‘cMepTh’. OxHak
Karapina Varep [10, €.192] cxwipHa CTBEpHXKYBAaTH, IO
«Kym» mae OyTu came OUABOIIOM, a/KE UEPBOHE IIiBHIUE
IIEpO — OJJHA 3 O3HAK JHUABOJIA.

TakuM yuHOM, 3 OJTHOTO OOKY OTO3HIIii ImepedyBae mpax-
THYHO yCSI CYKYIHICTh iMeH moeToHiMochepu «Kpabartay,
10 HAJIEKUTh JO0 MIKPOCHCTEMH iMEH, SIKi Ha3WBaIOTh 3BH-
YaHUX JIFOJICH, a 3 1HIIoro 00Ky mepedyBarTh aABa 0€30-
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HIMHI HaliMEHYBaHHS, 1110 TIO3HAYAIOTh HAJAPUPOIHI CHUIIH.

[Ipore ime He 3rajgaHo TPeTHOro OE3iMEHHOTO IepPCOHa-
JKa, AKUHA € KIFOYOBUM TSI OpraHi3alii moetoHiMocdepu.
«Kantorka» — a6o »x CmiBynka (poc. [IeByHBsI) — 1I€ Ta, 110
BTUTIOE CBITJIIO y Tilf TeMpsBi, y sAKkii ommHmMBCS Kpabart.
Im’s Tepoini Tex Taly, ane iioro npupoaa iHma. fAxmo imexn
Maiictpa i Kyma Ha3suBaTé He MOXHa, 1100 HE HAKIMKATH
0inu, To iMeHi CHiBYHKH Ha3WBAaTH HE MOXKHA, MO0 HE 3a-
BJATH 1l IIKOIU.

3BepHIMO yBary Ha Te, IO 3HAYHA YaCTHHA MOETOHIMOC-
(bepu (He 3raayrodH yKe caMmy KOJILOPOBY Tamy TBOPY) pe-
NPE3EHTY€E TEMHI, YOpHI KoNbopu. Tak, HaceleHWH IyHKT
no6m3y mimHa HasuBaetbest [lleapyxonsm (Schwarzkollm)
— «Yopunii [Taropo», Kozenpopyx 3HaxoauTbes Oinst YopHuX
Boj — IlIBapue Baccep (Schwarze Wasser), mepiie wmicie,
kynu Kpabatr motparmiste, mpuiimoBmy Ha MinH — YopHa
kimaata (Schwarze Kammer). (3araiom ciioBo wopHuii y T0-
My 9YH{ iHIIOMY KOHTEKCTI BUPWHA€ y TEKCTi moBicTi 132 pa-
3u). Ane cama aymka Kpabara npo CriByHKy Hajgae cBiTia
UM MicIAM. BaxnuBuii MOMEHT 3yCTpidi MEpCOHaXIB — Ha
Benuknens, nij 4ac 341HCHEHHSI TEPOTHEIO CBSITKOBUX PHUTY-
ani. HalimenyBanns Kantorka ve MosxHa BBaxaTn 0Ge30HIM-
HOIO CHOJIYKOK. IM’s — i ysBU aBTOpa — yTBOpEHE Bil
HiMerpkoro Kantor nmisixom mogaBaHHS IHTOMO CJIOB’SIH-
cpkoro cydikca -Ka s yrBopenHst xinodoro poxay. Kantor
MO3HAYAE 3acliByBaua, aje IEPEeBAKHO PEJITIHOrO Xapak-
Tepy — YU TO B CHHAr03i, YM TO y XPHCTHUSIHCBHKill LIEpKBI.
Tob6to CriByHKa BTLTIOE Y TIOBICTi CBiTIIE, 00’KECTBEHHE, IO
BHUCTYIIA€ ONO3UIIEI0 IO TEMHOTO, AWSIBOJIBCHKOTO, SKE BTi-
JIFOETHCS y TONOHIMHUX ToeToHIMax [llsapykonvm, Llleapyen
Baccep Ta y 6e30nimMHili HOMiHaMLIT Maiictpa Ta Kyma.

3BepTaYuch 10 MpodjaeM TOMOHIMHOI HOMIHAIl, 3ayBa-
KHUMO, 10 TeorpadiyHi Ha3BM MOBICTI — peasbHI Ha3BH, SIKi
iZleabHO YBIMILIH 10 moeToHiMochepu TBOpy. Tak, moce-
nenns IBapukosbM (sike 3apa3 BBOKAEThCS YACTHHOIO MiCTa
I'oepceepna i sike mpocTile Ha3BaTH BYJIHIIEI0, 00 3apa3 Horo
Haceisie 816 SKUTENiB 3TiHO 3 OCTaHHIM IEPEIHCOM) BEpX-
HhOCOPOCHKOI0 HazuBaeThes Corny Chotmce i ynepure Bupu-
Hae B icTopudHUX gokymeHtax 1394 poky sik ceno Cholm. 3
1759 poky HaceyneHuil MyHKT HOCUTh Ha3By llIBapukoibm
JUISL pO3PI3HEHHS 3 IHIIMM HACEIeHUM ITyHKTOM — Baiickoinbsm
(binmuit Iarop6). Tammii Tononim — Kozens6pyx — 1m0 cop6-
CBKOIO 3By4HTh sIK KOzl0 — Ha3Ba mpomoBHcTa AL HOCIS
Oynap-sIKOi 31 CIIOB’SIHCBKHX MOB, Y HIMEIbKif MOBI OTpHUMYE€
KOMIIOHEHT -bruch, mo Mo)ke MaTu KilbKa 3HA4€Hb — Bif
‘mpoBaiyst’ 10 ‘00poOrOBaHa 3eMiIs’, IPOTE HANHOIIBIT iMO-
BIpHO O3Hauae ‘00JI0TO, TPSACOBHHY , TOOTO came Te Miclle,
JIe, 32 HApOJHUMH JIETEH/IaMH1, BOJATHCS YOPTH.

Amnani3 noetoHiMocdepH MoBicTi OyJe HENOBHUM, SKIIO
HE 3rajaTu Iie JBa MOCTOHIMH, SIKi BiIIrParOTh 3HAYHY POJIb
y po3yminHi Tekcty. Ilepmmit — e Kopakrop — knura 3a-
KI1ATh. «KOpakTop» — CJIOBO JIATHHCHKOTO MOXOJPKEHHS (Bif
Charakter), nimernskoro 3Byunth Takoxx Karakter, Krakter,
Karacte i o3Hauae wapiBHi (HOpMYH, HAITMCaHI TAEMHUYOIO
moBoro. «Der Meister belehrte ihn (Krabat): ,,Du musst wis-
sen, Krabat, dass du in einer Schwarzen Schule bist. Man
lernt hier nicht Lesen und Schreiben und Rechnen — hier lernt
man die Kunst der Kiinste. Das Buch, das da angekettet vor
mir auf dem Tisch liegt, ist der Koraktor, der Hollenzwang.
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Wie du siehst, hat es schwarze Seiten, die Schrift ist weil. Es  HO HeomHO3HauHOIO, ITyMIIXyT MOPIBHIOETHCS i3 Y IIEHIIIITI-
enthilt alle Zauberspriiche der Welt“. <...> Krabat hatte von  remem, mepcoHaxeM, II0 BTLTIOE CBOOOIY, BOJETIOOHICTS,
solchen Zauberschulen schon munkeln horen: Es gab, wie es ~ OyHT mpoTu marpiapxajlbHHAX 3BHYAiB, HE3AATHICTH 0 OCLIO-
hief3, deren mehrere in der Lausitz; aber er hatte das immer ro0 cmocoOy kurrs. Cam [TyMIIXyT — CyMmim AUSBOIBCHKOTO i
fir Schauermarchen gehalten, <...>. Und nun war er selber in  3emHoT0. 3a NereHnor0 BiH OyB HaIiIeHUI YapiBHUMH CHJIa-
eine von diesen Schulen geraten, die <...> als Miihle galt, Mwu, sKi, OIHAaK, CIPSIMOBYBaB, 11100 TBOPHTH J00OPO i H0TIO-
<...>»'. Micrie nii crpamHoi Mariumoi icTopii — BoAsHMII  Marati mpurHoGIeHHM. Y KOHTEKCTi mosicti ITymmxyra Mo-
MJIMH — IIIJIKOM BIJINIOBiZIa€ HApOJAHWUM BipyBaHHsM. Uepe3  KHa mMpoTUCTaBUTH MalCTpoBi y pamkax omo3uuii doopo —
130JILIII0 MJIMHA BiJl PELUTH CUIbCHKUX CHOPYJ BUHUKAIOTH  3720. IM’st [Tymnxym nouinbHO OyJe BUBOAWTH 3 XapaKTepHc-
3aKOHOMIpHI MiI03pH IIO/I0 HOTO MOTOMOIYHOT MPUPOIM. A THKM 30BHIIIHOCTI IepcoHaXka: BUCOKHMH Kanemox (Hut) 3
TAEMHUYOCTI 1 HempuctynHocTi KopakTopa MO)KHa 3HaWTH  HE3BMYAHO MIMPOKUMH TOJISIMH, SIKUH HOCHIIM TOMIIIHI Mai-
[inKOM OaHajbHE MOSCHCHHsA. Y CIMHAOUATOMY cTopiuui  cTpu — OymiBHuMKH BoasHux MmimHiB (Pumpenbauer) [11].
poboTa Ha MimHI Oyla TakuM jke€ peMecioM, sK i iHmi. ICHye Benmmue3Ha Pi3HOMAHITHICTH iIMEH IBOTO MEPCOHAXA —
OG6’€eqHYIOUNCH Y TiIbIi, peMicHuKY 10aiu mpo 36epexennss  Pumphutt, Pumphut, Pumpot, Bumbnut, Pumpan, Punpan,
CBOIX CEKpETiB BiJl KOHKYPEHTIB, TOMY JOCTYI A0 BaxkiuBoi  Pumpful — ToMy MOXIHMBHM BapiaHTOM E€THMOJIOTIT MOXe
iHdopmarii oTprumyBanu mume odpani. Kapcrern Bebep mpo-  OyTi moXoKeHHS BiJ cCOpOCEKOTo FUmpot — ‘KpudaTty, Bece-
BOIUTH Mapanens MK Kopakrtopom i JepeBOM IMmi3HaHHS, JIMTHCS, IIyMITH, TPUMITH’, OO CHiB3BYYHE HIMEIBKOMY
yepes sike Afam 1 €Ba Oynu BurHaHi 3 pato [8, c. 122]. Tak  pumpern i3 aHaJOTiYHUM 3HAYCHHSIM.
4K iHaKIIe, MoeToHIM Kopaxkmop niepedyBae y 4acTUHI Toe- Otxe, MOXKEMO CTBEPKYBATH, 1110 0a30B1 OMO3UiT 31aTHI
TOHIMOC(EpH, sIKa OXOIUTIOE TEMHI CHJIH. CTPYKTYpPYBaTH MOCTOHIMOC(EPY XyIOKHHOIO TBOpY. Tak,
Ille onHe iM’s Ha3MBaec HE MEpPCOHaXKA MOBICTI, a Mepco-  Ha NpHKJIazl noeroHiMochep «Kpadara» MoOKEMO BUIUTUTH
Haka ToBicTi B moBicTi. Lle IlymnxyT — repoil cepOCBKMX  Ti OMO3MILIi, SIKi TPYIYIOTh MPOTIPIiaibHI OJHMHHUIN Y MIKPOCHC-
JIereH/, po sIKOTO PO3MOBILUIM MifMaiicTpu. Bynydu epco-  TeMu csiti — uyorcuil, 0obpo — 3710, c6imao — mempsasa, 6oice-
cmeeHHe — OusA601bcbke. 1Ipu IIbOMY BUSBIICHI OTIO3UIIIT Oe3-

1e¢ 7| 71 N . . .
Maiictep nosuas fioro (Kpadara): «Tu mycuu snatu, Kpabate, oty v\ 10510 10/iKOMIOHEHTHI, 10 BKOTPE IATBEPIIKYE BHCYHY-
IIKOJI1 YOpHO1 Martil. TyT BYATBCA HE YUTATH, ITUCATH 1 paxXyBaTH, TYT BU-

BYAKOTh MUCTCLTBO MHCTCHTB. KHI/IFa, sKa IIPUKOBaHa JIAHOIOIOM 10 CTO- Tl HaMHy NOrJIsAn Ha THHOHOFIIO HOGTOHIMHOI OHO3I/IH11 [1]'

1y, — Kopakrop, kHura TeMHuX 3aKisith (goci.: Hollenzwang — nexenbHuit JocmimkeHHsT CTPYKTYpH ToeToHIMocdepr 3acobamu
npumMyc). Sk Gauuin, y wei dopHi CTOPiHKH i Gimuit mpudt. Bowa MiCTHTE  110€TOHIMHOI OMO3MIII BHAAETHCS HAM NPUBAOIMBHM Ta
yCi 3aKIMHAHHS CBiTY». <...> KpabaT uyB yxe MOTaifHi po3MOBH IIPO Taki [ePCIIEKTHBHHM y 3B’3KY 3 HEBUYEPIHHMH MOMKIMBOCTS-

mkonu 4apiB. Bynu Taki, 3 Hux Garato y Jlyxwuni, ane Kpabat BBaxkaB yci . . .
Ti PO3MOBH CTPAIIHEME KaskKaMHL. <...> A Tellep BiH caM OIHHKBCA y Takiii MY MOETOHIMOChEPH, SIKI MOXKYTh MPOABIATUCA Y il CTPYK-

LIKOJI, sIKa <...> BBa)kajacst MIIMHOM <...>', TYpHUX 3B’$[3KaX, npo SIKI MU 3HA€MO HE TaK 1 6araro.
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Structuring the poetonymosphere of a literary work by the basic poetonym oppositions (based on the tale “Krabat” by Otfried
PreuBler)
1.S. Havryliuk
Abstract. The article analyses poetonym opposition as a means of organization of a literary text poetonymosphere. Key oppositions kind —
evil, light — darkness, friend — foe, divine — devilish are regarded as a factor of ordering and grouping proper names in Otfried PreuBler’s
“Krabat”. The research is done on the basis of the languages belonging to two language groups — Germanic and Slavic, which have equally
influenced the formation of the tale’s proper names system.

Keywords: poetonym opposition, poetonymosphere, structure of poetonymosphere, multicomponent opposition, sine onym nomination
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CrpykrypHa Kiaacudikanis Merapopu4HUX TePMiHiB
y aHrJiicpkii ¢gpaxosiit MOBI reoJsiorii
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AHoTauis. Y cTaTTi 31iHCHEHO CTPYKTYpPHUI Ta KUIBKICHUH aHai3 MeTad)OpUUHUX TEPMiHIB, sIKi € BaXKJIMBUM 3aCO00M HOMIHAI] Ta
aKTHBHHMM CIIOBOTBIpHMM YMHHHMKOM B aHTJIHCHKiH (haxoBiii MoBi reosorii. Beranosneno, mo metadopuuni tepminn AOMI mo-
KyTb OyTH BUpPaXeHI TepMiHAMU-KOPEHEBUMH CJIOBaMHM, KOMIIO3UTAMH Ta CIOBOCHOIYYEHHSIMH. B 3ameXHOCTI BiJl MPUHAIEKHOCTI
CJIOBa, SIKE BXKUTO B MIEPEHOCHOMY 3HA4Y€HHI, 0 Ti€l 4M iHIIOI YACTHHU MOBH JOCIiIPKEHO IMEHHHUKOBI, A1€CIiBHI, IPUKMETHUKOBI Ta
TIPUCITiBHUKOBI TepMiHH-MeTadopy, BU3HAUCHO HAHAKTUBHIIII 3 HUX, OITMCAHO iX OCHOBHI CTPYKTYPHI MOJEIII.

Knrouosi cnosa: memagopa, mepmin, 2eonozis, Cmpykmypa, cio80CHONYYEHH s, KOMROZUM

HeBnmaHMI pO3BUTOK HAYKH 1 TEXHIKH, IO CYIPOBOIKY-
€THCS TIOSIBOIO HOBHX IIOHATH, SIKi MOTPEOYIOTH CBOTO Ha-
HMEHYBaHHS, CTUMYITIOE Oe3MepepBHAN MPOIIEC TePMiHO-
TBOpeHH:A. Metadopa, sKa, Ha CHOTOAHIIIHIN JEHB, € aK-
THUBHUM CJIOBOTBIPHHM YHMHHHUKOM, IPHBEPTAE yBary BENH-
KO KITBKOCTI BITYM3HSHHX Ta 3apyOiKHUX BYCHUX. Bu-
BYCHHIO TIpolieciB MeTadopu3alii B TEPMIHOJOTIAX pi3-
HUX (haxoBHX MOB npucssueHi npaui O.B. T'ankina (koMm-
m’rorepHa cnpasa), X.I1. Jamummna (nonituka), C.I'. Jly-
neupkoi (Meauiuna), O.M. KpumMenens (TexHiuHa TepMi-
HoJorist), M.JI. Motbko (minrBictuka), A.I'. PsiboBa (Biii-
cpKoBa cripaBa), A.Il. UyzxinoBa (ekoHOMIKa) Ta iHmIi. Of-
HaK MUTAaHHSA MeTa(QOPUIHNX TPOLECIB Y aHTIIIHCHKIH (a-
XOBIilf MOBI T'e0JIOTii Ha JaHUI Yac 3aJMIIAETHCS BiIKpH-
THUM, 1[0 1 BU3HAYa€ aKTyaJbHICTh JAHOTO JOCIIJKEHHS.

O06’€KkTOM HAIIOTO AOCHIIKEHHS € MeTadOpUIHI Tep-
MIHHU aHTIIHACHKOI (paxoBOi MOBH TeoJIOTil, a MpeaMeToM
—1Xx cTpyKTypHa Kinacudikaris.

MeTtoro naHoi crarTi € aHani3 Ta kiacudikaiis MeTa-
(hOpUYHUX TEPMIHIB aHTJiCbKOI (haxoBOI MOBHU T€OJIOTIi
32 MOP(OJIOTIYHUM MPUHIIAIIOM. 3aBXAHHS 3BOJAUTHCS 10
nojiny MeTaOpHYHMX TEpMIHIB wi€i TepMiHONOTIi Ha
TMIeBHI KJIaCH Ta BUBYEHHS IXHIX CTPYKTYPHHUX MOJIENeil.

Kopnyce mocaimkennsi ckmamatots 1175 meradopud-
HUX TEPMIiHIB, BiiOpaHHX METOJOM CYIIUILHOI BUOIPKH 3
cydacHHX (DaXxOBUX CIIOBHHKIB.

Amrmiiiceka ¢axoBa MoBa reosorii (AOMI') OynyeTbes
Ha OCHOBI 3araJIbHOBKMBAHOI MOBH 1 3HAXOJUTHCS 3 HEIO B
MOCTIHHOMY B3a€MO3B'SI3KY (BUKOPUCTOBYE 3arajibHy Tpa-
MaTHKy: MOP(OJIOTit0 I CHHTAKCHUC), ajie Mae pi3Hi cepu
peamizauii jexcuku. Came ToMy Juisi MeTaQOpUYHUX Tep-
MminiB AOMI" xapakrepHuii iepeayciM Mopdonoriquuii Ta
CHHTaKCHYHHMH CIOCiO TepMiIHOTBOPEHHSI.

CrpyKTypHHH aHaii3 MeTa)OpUUHHUX TEPMIHIB, SK YACTH-
Ha HAIIOr0 KOMIIIEKCHOTO JOCHIPKeHHsI, CIIPSIMOBaHMI Ha
BU3HAYCHHS Haile(heKTHBHIMNX CIOCOOIB eKCIUTiKamii Me-
TapOPUIHMX 3HAYCHb B JOCIHIKyBaHii (haxoBiid MOBi. 3
KOTHITHBHOI TOYKH 30pY, 3a cioBamu P.J[x. Kepimosa, Mop-
(onoriyanii cOBOTBIp MeTaOPUIHNX TEPMIHIB HE € JTyKe
B)KJIMBHUM, OCKUJIbKH KOTHITHBHY (DYHKIIiO (TOJIOBHA (yH-
KIIis KOHIeTITyasbHOI MeTadopn) Ta iHII (QYHKIII MOXKe
BUKOHYBaTH MeTadopa Oynp-akoi yacTuaM MoBH. OnHAK
3aBKAM 1[IKABO, OJJMHUII KX YAaCTHH MOBH IEPEBAKAIOThH
npu BepOaizanii KoHenTy meragopamu [5, c. 51-53].

Mopdoonoriuna xmacudikarmiss mMetapop IPYHTYEThCS
Ha YaCTHHOMOBHIN TIPHHAJEKHOCTI METa()OPUIHO BXKHU-
BaHOTO cJIOBa. 3a OCHOBY Mopdoioriunoi kmacudikarii
MeTaOPUYHUX TEPMiHIB aHIUIIHCHEKOI (haxoBOi MOBH Te0-
yorii Oymo B3sTY Kinacugikarito 3anponoHosany T.P. Ku-
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sskoM Ta 3.6, Kynensko, siki, 31 CTPYKTYpHOI TOYKH 30Dy,
MOUISIOTh TEPMiHH Ha: TEPMiHH-KOPEHEBi CJIOBa, ITOXi-
HY JIGKCHKY, TepMiHU-CKIIaIHI CJIOBA, TEPMiHH-CIOBOCIIO-
JTy4eHHs, TepMiHH-a0peBiaTypH, JiTEpHI YMOBHI HO3Ha-
YEHHsT, CAMBOJIM Ta HOMEHKIaTypu [6, ¢. 13-14].

Jin AOMIT xapakrepHi MeTadopudHi TEpMiHH TIpe.-
CTaBJICHI TepMiHAMU-KOPEHEBUMH CJIOBAMHU, KOMIIO3UTaMU
Ta GaraToCIiBHUMHU TepMiHaMu (MeTa(OpHIHUMHU CIOBOC-
MOTy4EHHAMH).

MeradopuuHi TEpMIHHA-KOPEHEBI CJIOBA CTAHOBJISITH
6mm3bko 10% (120 opmHMIB) Bij 3arajbHOI KUTBKOCTI JOC-
mmkennx Merapopuunux Tepmini (1175 omunuis). Ce-
pen MetadOpH30BaHUX T'EONOTIYHUX TEPMiHIB-OJJHOCIIOBIB
BHUKOPHCTOBYIOTBCS MEPEBAKHO IMECHHHKH, NPHKMETHUKH
Ta 3pijgKa JIiecioBa.

OCHOBHOIO (YHKIII€I0 iIMEHHHUKA € HA3WBaHHS TpeaMe-
THOI AIMCHOCTI, TOMY IMEHHUKOBI MeTapopH € HaHOLIbII
MOUIMPEHUM CTPYKTYPHUM THIIOM OJHOCIIBHUX MeTadop
y AOMI (105 metadopuyHHUX OMUHHIG, 1[0 CTAHOBHUTH
65,9% Big ymMciaa TepMiHIB-0MHOCIOBIB Ta 8,9% Bix 3a-
rajnpHOrO 00csAry BHOipkw), Hampukman: bird (mpucrtpiit
JUIst Teo(i3MIHUX BUMIpiB), hacon (BOJOKHHUCTHI Pi3HO-
B KansiuTy), mouth (rupno piuku), Silk (Mikpockorriy-
He, TOJIKONOAIOHEe BKJIIOUSHHS B NPUPOIHUX JOPOTOLIH-
HUX KameHsx), jelly (mpoaykr posnany y Burisiai amopd-
HOrO YOpHOro remo), roof (ripceki MOpoau po3MilieHi
HAJI PYAHHAM TiJIOM).

JocrmimkerHss MeTadOpHIHAX — TEPMIiHIB-OTHOCIIOBIB
ADOMI' nokasano, 110 KpiM IMEHHHKIB, I[ii MOBI TpHUTa-
MaHHa HEBEJMKA KIUIbKICTh TEPMIHIB-CIIIB, BHPAXEHUX
npukMeTHHKOM (9 MeTaQopUYHHMX OMMHUI, MO CTAHO-
BUTh 4,9% Bix umcna TepMmiHiB-oaHOCIOBIB Ta 0,8% Bin
3arajibHOro 00CsATy BHOIpKH). 32 JOMOMOIOI0 MPUKMETHH-
Ka BHUPaKaE€ThCS IACHBHA, SIKICHA O3HaKa IMpeaMeTa 4u
spuia. B AOMIT 3yctpivaeMo HacTymHiI MeTaopudHi
TepMiHH, TpeACTaBieHi mnpukmeTHukom: bald (Tepmin,
SIKHA BUKOPUCTOBYIOTHh y miBAeHHHX paiioHax CIIA mis
TO3HAYCHHST BUCOKOTIPHOTO JIYI'Y Y TPaB sIHUCTOI BEpPIIH-
HH ropH no36aBieHoi aepeBHoi pocauHHOCTI), blind (pya-
HHH TOKJIAJ, SIKMil He BUXOAWTH HA TMOBEpXHI0), columnar
(croBmuacTuii TabiTyC KpHUCTana 3 Maibke MapalelbHUM
PO3MIMIEHHSIM CTOBITYACTHX EIEMEHTIB CTPYKTYPH).

3a J0MOMOTOI0 JTIECTIOBA BUPAXKAETHCS aKTHBHA O3HAKA
npeamera. MeTadopuyHHN TMOTEHIIA) JIIECTIOBA IyXKe
BEIMKHN 1 Ma€ BOXKIIMBE 3HAYCHHSI JUISI MeTaOpHUKHN B3a-
raJti, OCKIIBKH Oynb-sKe Ii€coBO mepenae iHdopmariro
PO TMHAMIKy PO3BUTKY SIBUINA, ITPO IPOLECYaIbHICTh Ta
3MIHHICTb, TIPO MAISUIBHICTB, KA MOXKE INEpPETBOPIOBATH
niificHiCTh 3a TOAiIOHICTIO M0 iHmmWMX mponecie [2]. B
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AOMI" giecniBHi MeTadopy HE € TOMUPEHUM SBHIIEM,
BOHU CKJIQIAIOTh TUTBKH 3,5% BiX 4uClia TEPMiHIB OJHOC-
J0BiB (6 MeradopUYHMX OAMHMIL), Hampukiaax: to Kick
(mopymryBaTH HOpPMaJbHY IHMPKYJAILI0 PiIUHE B HapTO-
Bilf cBeptoBuHi), t0 blossom (oxucrenunit BUXig Ha 3eM-
HY TTOBEPXHS JKWIH YH BYTUIBHOTO TLIACTA).

Binpmicte iMeHHUKIB-0HOCTIOBIB B ADMI, sk mpa-
BWJIO, BXKMBAIOThCS SIK CKJIQJIOBA YacTHHA MeTadop-KOM-
no3utiB: bed (Maca mopiza 3 BiTHOCHO BETHKOK, TOPU30H-
TAILHOIO MPOTsKHICTIO) — bedrock (kopinna mopoxa),
horse (ripHuumit TepMmiH I TO3HAYEHHS BEIHKOTO
BKJIIOUEHHS MycTOi mopoau B pyai) — horseshoe (mizko-
BomoioHa ¢opma pensedy), foot (HmwKHIN 3rUH CKIAIKA
un cTpykTypHOi Tepacu) — foothill (mwxunit, moxatkoBmit
marop6 y miaHDKKS TOPH).

CrnoBocKIIamaHHs, SIK CTIOCIO YTBOPEHHS MEeTapOPUIHMX
TepMiHiB y ADOMI', XapaKkTepu3yeThCsi BUCOKOIO MPOIYK-
TUBHICTIO Ccepe/l OTHOCTIBHUX TEPMiHIB. Y JOCTIKyBaHil
cepi BUABICHO 62 KOMIO3UTH, IO CTAaHOBUTH 34,1% Bif
3araJyibHOi KUIBKOCTI METa)OPUUHUX TEPMiHiB-OIHOCIIOBIB.
Lle mosICHIOETBCSI THM, IO “CKIIaJHI CJIOBa MOTPIOHI He
TUIBKH JUTS 33JI0BOJICHHS] IOTPEOU B HOBHX CJIOBAX, a IOT-
peboro BUCTIOBHTH JBI i71€i B oiHOMY clioBi” [3, ¢46].

[.B. ApHosb BU3Ha4Ya€ KOMIIO3UT HACTYITHUM YHMHOM:
“KoMIo3uT — 1e moeqHaHHA ABOX abo, pimmre, TphOX OC-
HOB, IO (YHKIIOHYIOTH, SIK OJHE IiJe i BUAUIAIOTECT y
CKJIaJli pedYeHHs K 0CcOOJIMBA JIEKCUYHA OIUHHUIL, 3aBIs-
KH CBOIH LUTICHOCTI, a came: opdorpadiuao (3MUTUM abo
nedicHIM HamucaHHsAM), (GOHETHYHO (00 €IHYIOUYNUM Ha-
romocom)”...[1, c. 85]. 3 mormsny cTpyktypu, 1.B. Ap-
HOJIBJI PO3PI3HAE TaKi TUMU CKIATHHUX CIiB: 1) CKiIamHi
CJIOBA, 1110 YTBOPIOIOTHCSI 3 TPOCTHX OCHOB; 2) CKIIaJHI
CJIOBA, B SIKUX MPHUHAHMHI OJMH KOMIIOHEHT € MOXIJHOIO
OCHOBOI0; 3) CKJIaJHi CJOBa, B SKUX MpPUHAWMHI OJUH i3
KOMIIOHCHTIB € CKOPOYCHOI OCHOBOIO; 4) CKJIAJHI CIIOBA,
B SKHX TPHHAWMHI OAWH i3 KOMIIOHEHTIB € CKJIaTHHM
ciosoM [1, ¢. 72].

Jist AOMI™ xapaktepHUME € MeTaQopUIHI TepMiHH-
KOMITO3HUTH, YTBOPEHI Ha OCHOBI CKJIQJIaHHS HE3AJICKHHX
OJIHE Bifl OJJHOT OCHOB 0e3 y4acTi iHTep(ikciB (62 oauHU-
i abo 34,1% Big 3aranbHOi KUTBKOCTI TEpMiHIB-OIHO-
cnoBiB, 5,3% Bij 3aranbHOT BHOipKHM), Hanpukiaan: head-
wall (xkpyTuit cxun y BepxHiii yactusni monuuu), cuphole
(3arnubiieHHs1, sIKe YTBOPHIIOCH TMO0IM3y Oepera B pe-
3yAbTaTi il XBUJIb BOJIH).

MertadopHuHi TepMiHU-KOMIIO3UTH YTBOPEHI 3a MPOY-
KTUBHUM TUIIOM “TpocTa OCHOBA + MPOCTa OCHOBA™ Tpe-
ctaBneHi exnuHOO Monmeintro N+N. Tepminm miel Mopmemi
MOXyTh OyTu Hamumcai pazom: NN — woolpack (tepmi,
KAl BUKOPUCTOBYIOTH B Illpommmpi a1 Mo3HAYECHHS
KOHKPEI[IMHUX KYJSICTUX MAac KPHCTAIIYHOTO BAIHSKY),
yepe3 nedic: N-N — rabbit-eye (Banmsik), N’s-N — tiger’s-
eye (TepenrBYACTHH, HAIiBIPO30pUil >KOBTO-KOPHIHEBHUIT
JIOPOTOILIHHHUK PI3HOBHJ KBapIly), depe3 nedic i3 €aHab-
nuM crionyunukoM: N-and-N — salt-and-pepper (micox Ta
MIICKOBUK, SIKMH CKJIQJIAETHCS 13 CyMIMIi CBiTJIO Ta TEMHO
3a0apBICHUX YaCTHHOK).

CyTTeBOIO 0COONMBICTIO METaQOPHUIHUX KOMITO3UTIB
ADMI', onHak, € He iX KiJIbKICHE CIIBBIJIHOIICHHS, a Xa-
pakrep meradopusanii. Bapro BigzHaunTH, mo Metado-
PUYHOMY ITIEPEOCMUCICHHIO MOJKE IMiAaBaTHCS SIK IITHNA
KOMITO3HMT, TaK i Oy/b-sika HOro CKJIaJoBa YacTHHA.
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VY 6umemocti koMmo3utiB ADMIT mepeocMHCIeHHIO TTif-
JIal0ThCs O0MIBA CJIOBA, HANPHKIaz: gooseneck (Bimpizok
3BuBKCTOI nosmHM), turtleback (mmpoka, Bumykia mosepx-
Hi penbedy, sAKa XapakTepHa TUTbKH 1t Jlomman CMepTi).

Y MeradopHu30BaHUX TEPMiHAX-KOMIIO3UTAX THITY ‘‘Me-
Tadopa + TepMiH”’, APYTHUl KOMIIOHEHT, SIK TIPaBHJIO, HOMi-
HATUBHO JIOMIHY€E Ta BHpaxae cepy Iifb, a NepIInii KoM-
TIOHEHT BXXUTUH y MeTa)OpUUHOMY 3HAYCHHI, HAPHUKIAM:
bloodstone (temuo-3eneHuit pi3HOBUA XajleIOHY i3 BKpa-
IUICHHSM YepBOHUX BHALTeHb sMu), headland (mimBuiie-
HHUH BHCTYII CylIi 3 CTPIMKUM cxuiom), U-valley (momuna,
sKa B MoTepeyHoMy po3pisi mae U-moaibuy hopmy).

B AOMI 3ycTpivaemMo KOMIIO3UTH THUILy “TepPMiH +
MeTadopa”, 1e mepinii KOMIOHEHT MPEICTaBICHAN Tep-
MiHOM, a JpYTHH, MeTadOPHUIHHHA, BUpaXKae€ XapaKTepHUC-
THKY JaHOTO ITOHATTS Ta BHCTYIA€E Ul MO3HAYEHHS ce-
pu-mkepena, Hampukmam: baymouth (sxim y Gyxrty),
bayhead (uactina 6yxTi HaiBiqIaNcHia Bil TOJIOBHOTO
BOJIHOTO TiJa, 3 IKUM BOHA 3’ €JHYETHCS).

B ADMI" nepeBaxkHy OuIbIIICTh META(OPUIHHX TEPMi-
HIB CKJIaJal0Th TEPMIHH-CIOBOCIOIYYCHHS. JlOCTiTHUKU
TIOSICHIOIOTB 1€ TUM IO “‘B CKJIQICHUX HAHMEHYBaHHSX, SIKi
MarOTh HOMIHATHBHE CIIPSIMYBaHHS 1 30epiratoTh 3HaYCHHS
CIIiB — iX KOMITOHEHTH, (IKCYIOTh CYTTEBI O3HAKH 300pa-
’KyBAHOT0, 3aBIKH YOMY TaKa Ha3Ba peajii BKIIOYAETHCS B
CHCTEMY IOHSITh MEBHOI rany3i 3uaup” [3, c. 31].

[Tix caoBoCOTYYSHHSAM MH PO3YMi€EMO “HOMIHATHB-
HY CHHTaKCHYHY OJWHHIIO, SIKA CKIAZA€ThCS 3 IBOX i
OiblIe, OB’ A3aHUX HiAPSIITHEM 3B SI3KOM, IOBHO3HAYHHX
KOMITOHEHTIB, OJIUH 3 SIKUX € CTPW)KHEBHM (TOJIOBHHM),
Ipyruit — 3anexuaum” [4, c. 21].

3a CTpyKTypor MeTapOpHU4HI TEePMiHH-CIOBOCIIOINY-
yeHHst AOMI" mofinsoThesl Ha TBOKOMITOHEHTHI Ta IMOJIi-
KoMroHeHTHI Tepminu. Cepen 0araTOKOMIIOHEHTHUX
JIBOKOMIIOHEHTHI TepMiHU cTaHOBIATH 77,4% (910 onu-
HUIb), TpUKOMIOHeHTHI — 7,1% (83 ommawmIli) Bin 3ara-
TBHOT BUOipKH 00csrom 1175 MeTadopHIHIX TEpMiHIB.

B anamizoBaHniii TepMiHOJIOTII NPEBAIIOIOTH JTBOKOMIIO-
HEHTHI TepMiHH, sKi cTaHOBIATH 910 ommHume uu 77,4%
BiJl 3aTaJIbHOI KITBKOCTI HOCIIKYBaHUX TepPMiHIB. J|BOKO-
MIIOHEHTHI MeTa(OpHYHi CIIOBOCIIOIYYEHHSI BKIIFOYAIOTh
TOJIOBHUH KOMIIOHEHT, 110 Ha3MBa€ OCHOBHE MOHATTS, Ta
3aJIe)KHUH KOMITOHEHT, SIKUil BKa3ye Ha HOro KOHKPETHII
O3HaKd. HaWmpoyKTHBHIIIOK CTPYKTYPHOIO MOJICIUTIO
JIBOKOMITOHEHTHUX MeTa(OPHUYHUX TEPMIHOJOTIYHHUX CJIO-
BocronyueHb € imenHukoBa Momenb (N+N), sixka Oepe
ygacTte B yTBOpeHHI 730 MeTadopHuHHX TEpMiHOCIIONY-
4eHb. BapTo Big3HauwTH, mo Moaenb N+N BHKOHYE aTpH-
OyTHBHY (YHKIIifO, IO € XapaKTEPHOIO OCOOJMBICTIO aHT-
TiiicbKk0i MOBH.

Haiinommpenimoro € monens N+N: pencil cleavage
(TpilMHY, SKi CIPHYUHIOIOTH YTBOPEHHS JOBIHX, TOHKHX
yIaamKiB mopim), honey stone (>koBTyBaTHii MiHepai, me-
i), tulip structure (rmuGUHHI CTPYKTYpH BEPXHIX YaCTHH
3eMHO{ Kopu). Pi3HOBHAOM 1€l Moteni € MpHIIMEHHIKOBA
crpykrypa N+of+N, manpuxnazx: elbow of capture (piz-
KWl BUTHH piukoBOro pycia), curtain of fire (psx 3'enna-
HUX (DOHTAHIB JIABM Y3[OBX TPIIIMHM; TUIIOBAa OCOOIH-
BICTh raBalCbKOTO THITy BHBepkeHH:). llle oxnum Bapi-
AHTOM I1i€T MO/IENIb € BXXMBAaHHsI IMCHHUKA y NIPUCBIITHOMY
Biaminky N's+N, manpuxnax: Pele’s tears (we Benwuki,
3aTBEpALTl Kpalull BYJIKaHIYHOTO CKJIA, 32 SKUMH THT-
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HYTbCS HUTKONOAiIOHI BojiokHa), devil’s slide (cmim Bin
JIABUHU Ha KPYTOMY CXHIT).

CK1a10BOI0 YaCTHHOIO IMEHHMKOBOI MOJETI YacTo CTa-
10Tk TepMinn KommosutH, Hanpukiaaa: (N+N)+N — hour-
glass valley (monmua, sika B TUTaHi Haraiye IMCOYHUM TO-
muaEAK), (N’s+N)+N — bird 's-foot delta (nensta, yrBopena
unciaeHaumu npotokamiu), (N-and-N)+N — ball-and-pillow
structure (epBUHHA CTPYKTYpa OCaI0BHX MOPiJ, sIKa Xapa-
KTEPHU3Y€EThCSl HAsIBHICTIO yTBOPEHb HariBchepuyHoi dop-
mu), (N-N)+N — elephant-hide pahoehoe (xBussicra nasa,
sIKa Ma€ MOPILHHY ITOBEPXHIO).

[IpukmerHukoBa Meradopa — 1e Meradopa-xapakre-
pHUCTHKa, BOHA IOEAHYE (DYHKIIT HOMIHAMIT i JEeCKpUIIIIii 3
AKIIEHTOM Ha JECKPHITHBHOCTI MeTaQOPHYHOTO BUCIOBY
[2]. Mammit Tem mMeTadopu MOCTYNMAETHCS IMEHHHKOBIH
Metadopi (177 omuanits, 19,5% Bix uncia ABOKOMITOHE-
HTHUX MeTaQOpUYHUX TEPMiHIB). 3a IOIOMOTOIO IPHK-
METHHKa BHPaXKA€TbCS IIACHBHA O3HAKa IpeIMeTa 4Yd
SBHUI[A B TeOJOril, Hampukiaa: neptunic rock (mopona,
sika yTBOpHiack B Mopi), dead ground (moBepxHs 3emii,
NpPHUKpHUTA TopaMu 4ym Taropbamu), sedimentary trap (mi-
CIle HaKOIMMYEHHS 0CaoBOro marepiany), woody lignite
(JrirHIT, SAKWI 30epir BOJOKHHCTY CTPYKTYpY JiepeBa),
(A+A)*N — baldheaded anticline (epomoBana ocboBa
yacTuHa aHTHKIIHALMNO), (A-A)+N — thin-skinned struc-
ture (aeBenmka, OMM3bKa IO TIOBEPXHI CTPYKTypa MOPiT).

Jo anm’extuBHOi MeTadOpH CIIM BITHECTH W Mi€TpPUK-
METHHKOBY MeTadopy, B sKiil JiENPUKMETHUK BUCTYIIA€ B
poJi O3Ha4YeHHs Ta IMO3HAYae He Iil0, a O3HAaKy IIpHTa-
MaHHy reosorigaomy 00’ekti: Part.I+N — roaring sand
(3ByuHi micku myctensHuX AfoH) Ta Part.I[+N — knitted
texture (TumoBa CTPyKTypa CEeplaHTHHA B MOPOJaX, A€ BiH
3amilrye MOHOKIIiHHHH mipokceH), buried valley (Bmaguna
Ha TOBEPXHI CTaporo pudy 3amoBHEHA OUIBII MOJIOIMMU
ocajamn).

OnuHNYHEM € MeTadOopHYHEe BXKMBAHHS Mi€CIOBa Ta
yucniBHUKIB y ADOMI, Hanpuknan: V+N — swallow hole
(3aMKHyTa JIenpecis 4d JONHHA, B SKi BECh MOTIK BOJIU
suukae mig 3emuero), Num+N-three sisters (Bynkaw,
SKUI CKIIaJa€ThCs 13 TPHOX BYJIKAHIYHHUX BEPILHH).

[poBeneHunit HaMu aHaNi3 JBOKOMIIOHEHTHUX MeTado-
PUYHMX TEpMIHIB MOKa3aB HEOJHOPIIHICTh PO X CKila-
JIOBUX KOMIIOHEHTIB Y MeTa)OpUYHOMY MEPEOCMHUCIICHHI.
MeradopudHe CIOBOCIIONYYEHHS CKJIAJAEThCS i3 TOJIOB-
HOTO KOMIIOHEHTY, SIKMil € KaTeropiallHUM, POJOBHM
MOHATTSAM Ta 3aJIe)KHOTO KOMIIOHEHTY, SIKHH BKa3zye Ha
KOHKPETHIIII, SIKICHI 9¥ KiTbKiCHI O3HAKU TTOHSATTS.

Haii6inpm nommpenoo GopMoro BUpakeHHS meTado-
pH € JBOWICHHI CIOBOCIIONYYEHHS, B SKUX MeTadopH3o0-
BaHUI CTPVIKHEBUH KOMIOHEHT (IPYTHil) € CJIOBOM 3ara-
JIPHOB)KMBAHOI MOBH Ta BH3HAYa€ 3HAYCHHS BCHOTO CJIO-
BOCIIOJIYYCHHS, a IEPIINi KOMIOHEHT Ma€ BiTHOIICHHS
JIO TEPMiHOJIOTIYHOT T€0JIOT1YHOT JIEKCUKH (275 oauHuII).

CrpwxHeBni MeTadOpH30BaHUI KOMIIOHEHT: a) BH-
3Hayae moHATTs: calcite skin (imyckare HaTiKaHHS KalbIlH-
Ty Ha CTiHKax medepH); ) xapakrepusye moHsTTs: desert
armor (moBepxHs ITyCTelNi, MOKPHUTa KaM STHUCTUMH YIa-
MKamu), rock doughnut (xinsiernoniOuuii rpeGinb).

HactynHy mo ymcensHOCTI CKJIaia€ Tpyma CJIOBOCIIO-
JIy4eHb, B SIKHX TEPLINil KOMIIOHEHT BXXHBAEThCA Y METa-
(GOopuYHOMY 3HAYCHHI Ta XapaKTepH3ye LiJe MOHATTS.
Jlpyruii KOMIIOHEHT TaKOrO CJIOBOCIONYYCHHS Mae€, SK
NPaBUIIO, TEPMIHOJIOTIYHUN XapaKkTep Ta BiTHOCHUTHCS 0
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ctepu reonorii. CTprKHEBUH KOMIIOHEHT TaKUX CIIOBOC-
TOJIY9€Hb MOKe OYyTH MpeacTaBIeHU Oy Ib-IKOI0 YacTH-
Horo MmoBu: a) npukmerHukom: Adj+N — blind apex
(6mm3pKi 10 TOBEpXHI 3aKiHUEHHS PYAHOTO MOKIAAY),
dead ice (imim, sxwmit mpunuHUB CBilt pyx), milky quartz
(MoOUHO-0iNHMit Pi3HOBHI KPUCTAIIYHOTO KBapIly, KU
Max KupHHUH Oiuck); 6) imenHuxkom: N+N — basement
rock (koMIuIeKe opif, sIKi MiACTUIAIOTH AaBHILll TOPOIH
JIaHOTO periony), paper peat (qucrysaruit Topd), blanket
peat (topd’stamii mokpus), NN+N — dogtooth spar (pis-
HOBUJ KJIBIUTY, SIKMH MPEJCTAaBICHUH TOCTPUMHU CKaje-
HOCHAPUYHUMH KpucTanamu), honeycomb weathering
(THTI XIMIYHOTO BHBITPIOBaHHS, B PE3YNIBTATi SIKOTO YTBO-
PIOIOThCSL YMCIICHHI HeBeNWKi 3arimbieHHs), toothpaste
lava (B’s13Ka s1aBa, sIka BUTIKa€ IPU BUBCPKCHHI).

B immumx Bumagkax MetagOpHYHOMY TEPEOCMHCIICH-
HIO MiJISATaloTh 0OMIBA KOMIIOHEHTH CIIOBOCIONYYCHHS.
HoBoro 3Ha4eHHS IIpH HEOMY HaOyBa€ CIOBOCIONYYCHHS
B 1ijiomMy. L{i KOMIIOHEHTH HE BITHOCATHCS 10 TEPMIHOJIO-
riynoi nekcuku: bar finger (Bysbke, moBre, JiH30MO0AIOHE
mimane yrBopenssi), cotton ball (oxpyrmi macu TOHKHX,
ronkonoAioHux kpucramis), Pele’s hair (toHki HUTKH
BYJIKQHIYHOTO CKJIa, SIKI BHIYBAIOTHCS 13 (DOHTaHYIOYOT
naBw), rooster tail (mmip’scra ¢popma BOAHOTO CTOBMA).

Takumu 9YMHOM, HAHOLTBII MPOAYKTHBHOIO BHABUIIACH
Mozenb “meradopa + tepmin” (556 tepminHiB um 61,1%
BHOIPKH JTBOKOMITOHCHTHHX METaQOpPHYHUX TEPMIHIB).
Jpyroro 1o 4MCeTbHOCTI € MOJeNb “TepMiH + mMeTadopa”
(275 tepmini uu 30,2%). TepmiHOTOTIYHE CIIOBOCIIONY-
YeHHsI, B IKOMY 00M/Ba ciloBa € MeTad)opaMu, BUSBUIIUCH
He yucensHuMU (79 TepmiHiB um 8,7% Bin 3arajbpHOi BU-
0ipKH) Ta Ba)KKMMH 3 TOUKU 30py TPAaKTyBaHHS 3HAUCHHS,
OCKIJIBKM XapaKTEepU3yITh OJIHE TIOHATTS MeTadopu3oBa-
HHUMM CJIOBaMU 3arajlbHOBKMBaHO1 MOBH. J[pyruii koMmo-
HEHT Ha3WMBAa€ I'COJIOTIYHE TMOHATTA, a MEPIINi nae Homy
OLIIHHO-00pa3Hy XapaKTePUCTHKY.

JIBOKOMIIOHEHTHI TEpPMIiHM YacTO CTalOTb OCHOBOKO IS
TBOPEHHS CKJIAJHIIIMX TEPMiHIB, B SIKHX POJIOBa Ha3Ba,
BUPa)KCHA IBOKOMIIOHEHTHHM TEPMiHOM, NEPETBOPIOETHCS
Ha BuaOBY [3, c. 160], Hanpuknan: ice foot (mig Ha Hik-
HbOMY KiHII Jboj0BUKa) — ice foot niche (mopoxwuuHa,
CTBOpEHA IUIABYYMM MOPCHKHM JILOJIOM B OCHOBI Kpydi),
pocket valley (mpoxia Mi>k KpyTUMH CKAJTUCTHMH MHCaMH,
SKi BUCTYIalOTh B Mope) — pocket valley pool (monuna,
BEpXiB’s SAKOT OTOUEHE KpyTUMHU cxuiamu), lava tree (ma-
BOBE JiepeBo) — lava tree mold (uumiHgpryHa MOPOKHKUHA B
TOTOIII JIaBH, SIKA YTBOPHJIACH B pe3yJbTaTi OOBOIIKAHHSI
HElo JiepeBa) abo 3aUIIAEThCsl POJOBOIO HA3BOIO, SKA J0-
TTOBHIOETHCS SIKICHOIO 200 KUTBKICHOIO XapaKTEPHCTHKOIO,
Hanpukiaa: chestnut soil (rpyma 30HaIBHUX IPYHTIB 3 TEM-
HO-OypHM TIOBEPXHEBHM TOPH30HTOM IIiJl SKHUM 3HAaxo-
JIUThCS TOPU30HT CBITIOro Kosbopy) — reddish chestnut
s0il (rpyra 30HaNBHUX TPYHTIB 3 TEMHO-KOPHYHEBHM, Uep-
BOHUM IIOBEPXHEBUM TOpH30HTOM), Ore deposit (moxnan
pyau) — alluvial ore deposit (amoBianbHi MOKIaIM PYIH).
TakuM gyrHOM TBOPHUTECS 1/4 TPU-KOMITOHEHTHHX MeTado-
puuHEX cioBoconydeHs B AOMI (22 oxuani um 26,5%
BiJl 3arajbHOI KIJIBKOCTI TPUKOMIIOHEHTHHX MeTadopud-
HUX TEepMiHIB 00csroM 83 oquHuII).

[TpoAyKTHBHOIO MOJEIIIO TPUKOMIIOHEHTHOI CTPYKTY-
pu MeTaOpUYHOTO TEPMiHY € IMEHHHMKOBI CJIOBOCIIONY-
yeHHs. BusiBneno 53 meradopHYHHX TPHUKOMIIOHEHTHHX
TEpMIiHiB-CIIOBOCIIONYYEHb, [0 CTAHOBUTH 63,9% BiJ 3ara-
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JIBHOT KIJIbKOCTI TPUKOMITOHCHTHHMX TEPMIHOJOTTYHHX CJI0-  3a momomororo mozeai V3+N+N yreopeno 11 cimoBocmo-
BOCIIOJIy4€Hb JOCIIKYBaHOI TEPMIHOJIOTII, yTBOpeHHX 3a  JydeHb (13,3%), ToMy HaHa MOJIENb HE Big3HAYAETHCS
takumu moneismu: N+N+N: palm tree structure (rubOuH-  BHCOKOIO IPOAYKTHBHICTIO B MOPIBHSHHI 3 NEPIIAMH —
HI CTPYKTYpH BEpXHiX YacTHH 3eMHO kopwm), coon tail ore  roofed mud crack (rpimmna 3cuxaHHS Ha IUTafO, sIKa Ma€e
(chamepuT-QarOOpPUTOBI PyaH CBITIIOTO Ta TEMHOTO 3a0ap-  (opMy mepeBepHyTOi OyKBH V).
sienns); (N+N)+N+N: piggyback thrust sequence (Tum He 4ncenbHUMU BUSBUIMCS TIE€CIIBHI Ta 3MilllaHi MojIe-
nocigoBHuX 3cyBiB mopix); N+of+N+N: mother of pearl ni TpukommoHeHTHHX cioBocHonyueHb: pancake shaped
cloud (tum xMap mepnamyTpoBOro KOJbOpY, SKi 3yctpiya-  bomb (pisHoBHI BynkaHigHOi O0MOH, cIuTiomieHa (opma
10Thcs Hag ropamu Hopgerii, loTnaumii, Icnannii Ta Ansi-  SIKMX COPUYHHEHA yIapoM).
ckn); N+and+N+N: pillar and stall method (metox BHzO- TakuMm 4MHOM, TIPOBEJCHUH CTPYKTYpHUH aHali3 aHr-
OyBaHHS B SIKOMY BUKOIIYIOTh BEJIMKI KAMEPH, 3aJIMIIAI0YM  JIIHCHKMX TEOJIOTIYHMX TepMiHiB-MeTadop CBIIUUTH, IO
CTOBITM NIOPOJIH, PYAX 200 BYT1ULSL, OO MIATPUMYBATH IaX ULl IAHWX TEPMIiHIB XapaKTepHi Ti caMi CIIOBOTBIpHI 3aco-
BupoOku); N’s+N+N: pigeon’s blood ruby (moporomisuuii  6GH, 10 ¥ IS T€OJOTTIHOI TEPMIHOJIOTIT Ta 3aralbHOBKHU-
pi3HOBUI pyOiHy, KU XapaKTEepU3YETHCSA YHUCTUM TEMHO-  BaHOI JIeKCHKH 3arajioM. Kiacudikamis metadop 3a mMop-
YEePBOHIM KOJBOPOM i3 IIypIIypPOBHM BiITIHKOM). (ONOTIYHNM TIPUHIUTIOM Ja€ 3MOTY 3PO3YMITH, SIK BILTH-
Cepen TPUKOMIIOHEHTHHX TEPMIHOCIOIYYeHb BHO-  Ba€ Ha MpOIEC HaWMEHYBaHHS T'€OJIOTIYHHX O0’€KTiB Ta
KPEMITIOETBCS HE BEJIMKA TPyIa aJ €KTHBHUX MeTadopH-  MpoLeciB BUOIp TOI UM iHINOI YaCTHHHM MOBH JUISI IX MeTa-
YHHUX CJIOBOCIIONyYeHb. [IpoaykTuBHICTh Momeni A+N+N  ¢opryHOro mepeocMucieHHs. |IMEHHHK CTBOpIOE HOBY
BUSIBIJIA y4acTh B YTBOPEHHI 27 MeTa)OPUYHMX CIOBOC-  HOMIHAIiIO, B TOW Yac sIK NPUKMETHHK MOKa3ye iX iCTOTHI
nony4essb (19,% Bix 3aranpHOI KiTBKOCTI TPHKOMIIOHEHT-  O3HaKH, a JIECIIOBO BKa3y€ Ha MPOIECYalbHICTh Ta 0,
HHX CJIOBOCIIONy4eHb). Take criocTepexeHHsI MPU3BOJUTh  MEPEXPEyoYH I'eoJIoTiuHI 00 €KTH Ta NpOoLecH 3 HOMiHa-
IO BHUCHOBKY, IO JOJaBaHHsS O3HAYCHHS JIO JIBOKOMIIO-  IISMH peajiil KUTTEMISUIBHOCTI JIFOAUHHA YU CBITY TPHPO-
HEHTHOTO CJIOBOCHOJIYYEHHsI MEpETBOPIOE HOro Ha TPH- 1M, THM CaMUM HaOmkarouu cdepy reosorii 1o noodpe
komroHeHTHe — capillary moisture zone (HmwkHs YyacTHHA  BIZIOMOrO PELMITIEHTAM TOBCSAKACHHS. [lepcrieKTHBy 10C-
30HM aepallii, ska po3MillleHa BHUILE A3EPKAI I'PYHTOBHX  JIJUKCHHS BOAYaeMO Yy BHMBYCHHI KOTHITUBHOTO acCHEKTY

Box), columnar ice crystal (BepTukaibHa KOJIOHA JTHOY). MeTaOPUIHUX TEPMiHIB TaHOT (PaxoBOi MOBH.
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Structural characteristics of metaphoric terms of the English LSP of geology
T.M. Halaj
Abstract. The given article deals with the structural and quantitative analysis of metaphoric terms as the main way of nomination and the
active word-building factor in the English LSP of geology. It was defined that metaphoric terms of the English LSP of geology can be
expressed by a root-word, compound word and word combination. Depending on the part of speech we distinguish noun, verbal, adjec-
tive and adverbial metaphoric terms. Main structural models of these terms are being studied in the article.

Keywords: metaphor, term, geology, structure, word combination, compound words
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Po3MoBHe MOBJICHHSI B ICIAHOMOBHHUX (POJILKJIOPHUX TEKCTAX
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KuiBcrkuil HanioHanbHUH yHiBepeuTeT iMeHi Tapaca LlleBuenka, M. KuiB, Ykpaina
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AHoTanisi. Y cTaTTi pO3ITANAETHCS BiJHOIICHHS PO3MOBHOTO MOBIEHHS, 3a(iKCOBAaHOTO B ITMCHEMOBIH (OpMi TOCHTITHHKOM-
(OJIBKIIOPHCTOM, 1 YCHOTO PO3MOBHOTO MOBJIEHHS 10 KOAM(]IKOBaHOI JiTepaTypHOI MOBH B iCHAHOMOBHOMY (hOJIBKJIODHOMY TEKCTi Ha
TIPHUKIIa/ MiBOCTPIBHOI iCITAHCHKOT MOBH Ta i KyOMHCHKOTO HalliOHAIBHOTO BapiaHTy. Bim3HadaeThes cTiimicTHaHe 3a0apBieHHs, BIac-
THBE OJJMHHIIM MOBH, Ta MOBJICHHEBE, II[0 BUHUKAE B PO3MOBHOMY TEKCTi SIK KOHCTPYKTi pO3MOBHOTO MOBJICHH:. PO3MOBHE MOBIICHHS €
JIOMIHAHTOIO MOBJIGHHEBOTO TBOPY YCHOI HapOIHOI TBOPUOCTI, a caMe po3MOBHOTO TekcTy. [Ipu oMy ¢popma MoBH Kopemtoe 3 QyHK-
LiOHATBHO-CTHIICTHYHOIO TU(epeHIialiero icnanchkoi MoBU. KoHCTaTyeThes 3araibHa TEHICHISA 3ITKHEHHS CTIIIIB Ta (DYHKLIOHATb-
HO-CMHCJIOBHUX ()OPM MOBJICHHS B iCITAHOMOBHUX (OJIBKJIIOPHUX TEKCTAX 3 TOUKHU 30pY iX KaHPOBOI HEOAHOPIIHOCTI.

Kniouosi cnosa: pozmosHe Mosnen s, pO3IMOGHUL MEKCM, QYHKYIOHATbHO-CIMULICMUYHA Oughepenyiayis, (GonbKIopHuli mekcm,
@DYHKYIOHATLHO-CMUCTO8A (POPMA MOBIEHHS, HCAHPOBA HEOOHOPIOHICIb

CyuacHa JHTBICTWYHA HayKa BEJIHKY YyBary IPHIIIISE
(YHKITIOHATPHO-KOMYHIKaTHBHOMY aCIEKTy peai3amii Mo-
BH, a CaMe — BUBYCHHIO MOBHUX OJMHHIG Pi3HUX PiBHIB B
YMOBaX TEKCTOBOTO (h)YHKIIOHYBaHHS Ta aHTPOIIOLCHTPHY-
HOCTI MOBJICHHS, SIK€ 3YMOBIIIOE IIEHTPAIbHE IOJIOKEHHS
HOCisI MOBH B KOMYHIKalii 3 HOro AyMKamH, MOYYTTSIMH,
MEePCIEKTUBAMH, 3HAHHSMH W CYIDKCHHSIMU TIPO peajlbHY
JUHCHICTB, OI[IHKY OCTaHHBOI, BIAHOIICHHS MK JIFOJBMH 1
moJiisiMA. MOBJICHHS 3aBXKIU Mae KOHKPETHY peatizalliro.
Ile o3Hauae, M0 KOHBEPCisS MOBH B MOBJICHHS 3iHCHIOETh-
csl SIK TIepexif BIpTyalnbHHX KOHIIENTIB Y KOHLENTH KOH-
KpeTHHX (QeHoMeHiB. [Ipu oMY CIiZi BUXOIUTH i3 TaKUX
TIPUHIIATIIB:

1. MoBieHHs — I1e cucTeEMa MOBJIEHHEBUX mili. MoBa — 11e

cHcTeMa 3HaKiB.

2. MoBa i MOBJICHHSl XapaKTepH3YIOThCS BIIACHHUMH OJH-

HUILSIMU, SIKI € KOHTPDYSHTHUMU.

3. OnuHUI MOBH ¥ OJTUHUIII MOBJICHHS HE € TOTOKHUMHU.
4. OmuHUI MOBU ¥ MOBJICHHS MAlOTh PI3HY XapaKTepHC-

THKY IIOJ0 KOMYHIKaTHBHOI NMPH3HAYEHOCTi: KOMYHiKa-

THBHHUI HaMip MOBHOI OJJMHHIII HOCHUTb BIpTyaJIbHUH Xa-

paKTep; ONMHMUIIL MOBJICHHS peajli3ye NeBHUH KOMYyHIiKa-

THBHUH HaMip y KOHKPETHOMY COIialbHO-MOBJIEHHEBO-

MY KOHTEKCTI, a caMe XapaKTepU3Y€eThCs aKTYaJIbHICTIO.
5. [NoBeniHKy OAMHMI MOBIICHHS PETYIIIOE CTaja MOBJICH-

HEBa CXeMa TEKCTY, L0 BiATIOBINA€ >KaHPOBO-KOMIIO3H-

LIHOMY CTaHJIapTy CHIIKYBaHHSI.

Moga ¢osbkiopy — peHoMeH CKIaiHuii i GaraTorpaH-
HUA, 1110 BUIUIMBAE i3 caMOl CYTHOCTI (POJILKIIOPY SIK CJIO-
BECHOTO MHCTEITBA, 3 OMHOTO OOKY, 1 SIK HEBiJl'€MHOTO
CKJIJIHUKA XYJI0)KHBOT CUCTEMHU HaI[IOHANBHOT KYJIBTYPH, 3
iHmoro. MONBKIOPHHUN TEKCT SIK MOBJICHHEBUI TBIp BiOU-
Ba€ HALIOHAJBHY camoineHTudikario [2] uepe3 mizHaHHS
HaBKOJIMIITHBOI PEATFHOCTI MOBHOIO CBIJIOMICTIO TIEBHOTO
etHocy [3]. BuToku (ONBKIOPHOTO TEKCTY JIEXKATh Y CyC-
MUTEHO-TIPAKTUYHIN TisTTBHOCTI JIFOJEH, IO MiITBEpIXKY-
€ThCSI TAaKMMH HOro XapaKTepUCTUKaMH, SK BHXiJHA YCHA
(opma, MOBHI KOHCTaHTH, apXaiuHiCTh, CHHKPETU3M, CIIPO-
IeHe, iHOAI TPUMITHBHE, YSABIEHHS IIPO CBIT, XAHPOBE
pO3MaiTTs, CHCTEMa BUPAXKAIBHUX 3aC00iB, BKJIIOYAIOYH
MOBHY TPy SIK 3aCi0 CTBOPEHHS T'YMOPHUCTHYHOTO €(eKTy,
Mi(OTIOCTHIHNI KOMIOHEHT, CHCTEMa KOMIIO3HIIIITHNAX
3aco0iB. AJie TOMIHAHTHOIO B 3a3HAYEHUX XapaKTEPUCTHU-
KaxX (DONBKIOPHOTrO TEKCTy, HAa Hally IyMKY, € BHXiTHa
ycHa ¢opMa penpes3eHTallii 0OCTaHHbOTO, & caMe PO3MOBHE
MOBJICHHSI BUCTYIIA€ JOMIHAHTOIO (DOJIBKIOPHOTO TEKCTY
OyIb-5IKOTO KaHPY, HE3BAXKAIOUM Ha IMEBHY HOro oOpoOKy
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JocniganKoM-(onskiopuctoM. Ha kopucTs miel Te3n ciy-
Ty€ TaKoX TOH (akT, mo (GOIBKIOPHHUNA TEKCT, 00yMOBIIE-
HUM CUTYaTUBHUM KOMIIOHEHTOM, BXOAHTH Y OLTBIT 00’ eM-
HUA-KyJIBTYpHHH KOHTEKCT eTHOca i 30epiraeTbcs B Horo
mam’siTi [1]. Po3MoBHE MOBIIEHHS SIK JOMiHAaHTa (OIBKIIO-
PHOTO TEKCTy BHSBIISIE TaKi XapaKTEPUCTHKU: BEKTOPHICTh
azpecat-aapecanT (MPOCIEKIlis/ PETPOCIIEKITis), HE3BOPOT-
HICTh, KOMIUICKCHE CIPUHHATTS, eMOLIHHUN BIUIHB, KOH-
TaKTHICTh, CIOHTAaHHICTh, BIZICYTHICTh a00 MOPYLICHHS
KOMITO3UIIITHO-CTHIIICTUYHNX KaHOHIB.

Ioni6Ho mo Toro, sik @. me Coccrop po3zinse MOBY U
MOBJICHHS], OYEBHIHO, PO3MOBHE MOBJICHHS CIIiJI pO3IJIsiia-
TH sK (opMy peaizallii MOBH, TOOTO SIK iHAWBIAyaIbHUI
MOBJICHHEBHH aKT KOMYHIKaHTa/KOMYHIKaHTiB. @parMeHTH
KOMYHIKaIlii, BITTBOpEeHi B OyIb-IKOMY TEKCTi, POIBKIOp-
HOMY 30KpeMa, MoTpeOylOTh 3HAHb MOBH W MOBJICHHS,
OCKUIBKM OCTaHHI PEryJIOITh NPUHHITHICTH/HETPUIHAT-
HICTh BUKOPHCTaHHS MOBHHX 1 MOBIICHHEBHX OJMHHIIb 1
MEXaHI3MiB, sKi TI0 CYTI PO3PI3HIIOTHCS MOBLISIMHU SIK Ipa-
BUIbHI/HenpaBuiTbHI. CydacHa JIHTBICTHKA TEKCTY BHU3HA€E
32 PO3MOBHHMM TEKCTOM SIK KOHCTPYKTOM PO3MOBHOI'O MOB-
JICHHS TIPaBO Ha iCHYBaHHs. X04a JI0 ChOTOJIHI I1€ TMTaHHS
HE BHPILIEHO OCTATOYHO TEOPETUYHO HE OOIPYHTOBAHO JIO
KiHIA. MU TOIUIIEMO TyMKY IOAO CTAaTyCy TEKCTY MOB-
JICHHEBOT'O TBOPY, B OCHOBI SIKOTO JISKHTh YCHE PO3MOBHE
MOBJICHHSI, 32 TAKMMH TTapaMeTpaMu:

— KOMYHIKaTHUBHO-/ICHOTaTUBHUI acIeKT;

— cy0’€KTHBHICTb, 1110 BKJIIOYA€ KOHOTAIlil, CyrepeHTHI i
E€MOTHBHI €JIEMEHTH,

— CyBOpa IMOCJIIOBHICTh, SIK KOMIIO3HIIii{Ha, TaK 1 JIOT1KO-
rpamMaTH4Ha;

— BUKOPHUCTaHHS PalliOHaJIbHUX Ta ippalioOHaIbHUX, BEp-
OampHUX 1 HeBepOabHUX 3aCO0iB;

— 1ICHTUYHICTH MOBHOI OCHOBH Ta MOBJICHHEBA TpaHC(O-
pmaitist mpasun MoBH [4, €. 28].

Mix xKoau(iKOBaHOIO MOBOIO ¥ MOBCSKICHHAM PO3MOB-
HMM MOBJICHHSIM ICHYIOTbH JIOCUTbH CKJIQ/HI BigqHOCHHH. be3-
YMOBHO, BIUIMB PO3MOBHOTO MOBJICHHSI Ha JIITEpaTypHy MO-
BY HE BHKJIMKA€ CYMHIBY 1 JOJJATKOBUX JIOKA3iB: HA CHOTO/I-
Hi 1e akcioma. Takuil BIUIMB € BIACTHBUM CHUCTEMi Oy/ib-
SIKOT MOBH. 3arajJibHO BiJIOMO, IO BCE PO3MAITTS (PYHKITIO-
HAJIBHO-CTWJIHOBHUX 3ac00iB y Hal3aralpHININA CTHIBOBIH
JuepeHtartii maIsaraTh MOUTy Ha KHIKHI Ta PO3MOBHI,
KHIDKHHH 1 PO3MOBHHH PETICTPH B3aEMOTIOB SI3aHi.

Jnst MoBHU PONIBKIIOPY XapaKkTepHa KOMYHIKaTHBHA (yHK-
sl 3aralbHOHApOJHOI MOBH, sKa 3abapBiieHa E€MOLHHO-
eKCIIpEeCHBHO. BupaxanpHi 3aco0u (oJBKIOPY CTAIOTh
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TpaIUIiHHUMU 1 30epiraroTh y co0i eIeMEHTH MOBCSKICH-
HOTO PO3MOBHOTO MOBJICHHS.

Po3MoBHHMIA peTicTp 3HAXOAWTH Oe3mocepeaHe BinoOpa-
KEHHS y (OIBKIOPHUX TBOpAaX PIi3HMX JKaHPIB 1 peaiizy-
€TBCS B TaKuX (YHKIIOHAIHLHO-CMUCIOBUX (OpMax MOB-
JICHHS, SK OTOBiIb, aBTOPCHKE MOBJICHHS, IpsSMa MOBa,
HerpsiMa MOBa, He3aJexHi (GopMH HENnpsiIMOi MOBH, HaIliB-
npsiMa MOBa, JiajJoriyHe MOBJICHHS, MOHOJIOTIYHE MOBJICH-
Hi. OJHAaK, pO3MOBHE MOBJICHH:, BiIOUTE y (HOIBKIOPHO-
MY TEKCTi, 3aJMIIAIOYMCh OJN3BKMM JI0 MOBCSKICHHOTO
MOBJICHHSI, € 00POOJIEHNM, a caMe He € CIIOHTaHHUM:

El nombre de los animales

Estando ciertas sefioras en Alcala de Henares
recocijandose en una huerta, tiniendo un caracol en las
manos, por burlarse de un bachiller, preguntaronle:

— Serior, ;de do deriva el nombre de este animalejo o
por qué causa le pusieron tal nombre?

Respondio:

— Yo no lo diré a vuestras mercedes: el primer que le vio
hallole cara una col, y dijo: “pues cara col te hallé,
caracol sea tu nombre”. Mas preguntoles yo, sefioras, si le
hallara cara un ajo, como se llamaré?

Pronunciandolo entre dientes, conocieron la burla, y
tornaronse a reir [8, p. 151].

[Mogo mrcEMOBOTO, OOpPOOJICHOTO MOBIICHHS, 0OMIBa
pericTpu — KHIDKHUH 1 PO3MOBHHHN — y (DOIBKIOPHOMY TEK-
CTI TIpeACTaBIICHI OIHAKOBOIO Miporo. ToMy mpH nocii-
JDKEHHI (pIKCOBAHOTO THICEMOBOTO MOBIICHHSA Y (POBKIIOP-
HUX TEKCTax CJiJ BiAMIYaTH CTIJIiCTHYHE 3a0apBIICHHS,
XapakTepHe ISl OMHHIbL MOBH, 1 MOBJICHHEBE, SIKE BUHH-
Ka€ B MOBJICHHI, y KOHTeKCTi. Tak, Hanpuknan, Sabiduria
guajira sk 3pa3ok KyOHHCBHKOTO (hONBKIOPY, 30epirae ¢ho-
pMy, OJIM3BKY /10 JKMBOTO PO3MOBHOIO MOBJICHHS, Xapak-
TEpHOro caMme Uil KyOMHCHKOTO BapiaHTy iCIAHCBKOI MO-
BH, Y MeXaX JICKCUKH il (JOHETHKH:

En un baile guajiro: el habla

— Seriorita, vamos a bailar una pieza.

— ;Yo no bailo!

— Pero ;por qué no baila?

— Porque si bailo suo, si sto jieo, y si jieo me tonteo y Si
mi tonteo me gomito... Y ademds, nos vamos...

— Ah, ;pero se marcha?...

— Las que marchan son las yeguas... Yo me atezo atrds
de mama... [6, p.5].

3HayHa KUIBKICTh MOBTOPIB, aHadop, MPOCTHX OKIHMY-
HUX, PO3IMOBIJHUX, MUTAIBHUX PeYeHb, BUI'YKIB, HaUIHII-
KOBHX CITOJYYHHKIB, CBOEPIIHICTh CHHTAKCHYHUX MOOY-
JIOB, XapaKTEePHUX I PO3MOBHOTO MOBJICHHS, ITOCTIiIOB-
HUI TIepexiI Bi OJHi€T TyMKHU 10 HACTYITHOI, Pi3HOTO POy
YXWISTHHS BiJl BiIOBi/I, 3 OMHOTO OOKY, THHAMIYHHNA PO3-
BUTOK OIIOBI/I, 3 IHIIIOTO, — yC€ IIe XapaKTepHO It (HOIBK-
JIOPHOTO TBOPY OIFCOBOTO XapaKTepy, a caMe WIAEThCS PO
npo3aiuHy GopMy BUKIIJCHHS.

Jnst  (ikcoBaHOTO TMHMCEMHOTO MOBJICHHSI XapaKTepHa
OLIIBIIIO0 MipOXO, HIXK JIJIS1 YCHOTO, Kom(iKaltis, TOOTO MOB-
JICHHS, IO KePYEThCSl 3aKOHAMH JIITepaTypHOi MOBH. Aue
SKIIO YCHE PO3MOBHE MOBJICHHS € TMPUPOIHIM, HIKHUM He
BiAnwIipoBaHNM 1 € Pe3yaBTAaTOM MOBHOI, MOBJICHHEBOI Ta
KOMYHIKATUBHOI KOMIICTCHIIII MOBIIS, i TIPU IIbOMY BMIIITY-
€TbCSl B MOBHY HOPMY, TO PO3MOBHE MOBJICHHI, 3apikcoBaHe
IIMCBMOBO B (DOJIBKIIOPHOMY TEKCTI, MiUIATae NeBHiH aBTOp-
CBKil 00po01i, a came 0OpoOIi Ko THUKA-(OJIKIIOPHCTA,
3 MCBHOIKO 1JIEHHO-CCTETUYHOIO CIIPSIMOBAHICTIO BIIIIIOBITHO
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JI0 ICHYFOUOi JITepaTypHOi MOBHOI HOPMH, CTYIICHS BOJIO-
IUHHS PiTHOI0O MOBOIO (DOJBKIOPHCTOM, PO3MOBHHM MOB-
JICHHSM CaMOTO KOJISKTHBHOTO aBTOpa, TOOTO Oepydw 0
yBar KyJbTypy MOBJICHHA W MaKCHMaJlbHE HAOIMKCHHS
MOBJICHHSI TIEPCOHAXIB (POIBKIOPHOTO TEKCTY M0 YCHOI (ho-
pMu pearizamnii po3MOBHOTO MoBIieHH:. [TickMOBO 3adikco-
BaHE PO3MOBHE MOBJICHHS € BIIOMTKOM PO3MOBHOIO PEricT-
Py Ha IUCHMI, pealli3allielo pO3MOBHOI'O BapiaHTa JiTepary-
pHoi MoBu. [Ipy oMy sIK yCHIiH, Tak 1 TMCHMOBIH (hopmam
peatizarii ocTaHHBOT IPUTaAMaHHA HOPMa.

Icnancbka MoBa mpejcTaBisie COOO0 TEBHI CKIIAIHOCTI
B TOMY CeHcl, 10, okpiM Icnanii, peanbHo icHye B 19 Hari-
OHAIHUX BapiaHTaX ICITaHOMOBHMX KpaiH JlaTmHCBKOT
Awmepukn. [lpy bOMy TIPOCHIAKOBYETHCSA AOCHTH CKIIAI-
HUM, MEpEeKEBHH 3B’S30K MK 3arajJbHOI0 HOPMOIO IS
BCiX BapiaHTIB MOBHOI CHCTEMH, Ky MU KBaJ(iKyeEMO SK
simepHy (i TAKMM YHHOM 3arajlbHOHOPMATHBHY) i CyTO Ha-
LIOHAJIFHOIO, Ha3BaHOIO HAMH TiepUdepiifHoLo, ane B OyIb-
SIKOMY BHIIaJIKy HOPMaTHBHOIO JUIsl KOHKPETHOTO HAIliOHA-
JIHOTO BapiaHTy. 3a3HaucHa Te3a IiIKPIIUIIOEThCS BOMA
HACTYIIHUMHU TIpHKIagaMu  (DOJBKIOPHHX TEKCTIB, SIKi
NPEJICTABISIOTh  BIINOBITHO HAI[IOHAIBHY MOBJICHHEBY
HopMmy Icnanii Ta KyGu:

[cranis:

Esta es la mejor carta de la década, breve, concisa y di-
recta:

“Querida Suegra: Por favor no trates de decirme como
educar a mis hijos. Yo estoy casada con uno de los tuyos y
créeme, hay mucho que reclamar también!

Sinceramente,

Tu Nuera” [10].

Kyo0a:

Ramon Pérez Pescador

Ramon Pérez en su caballo...llego al rio Caonao que es-
taba crecido, y cuando se encontraba en medio del rio, se
dio cuenta, por las palizas que vio, que no podia pasar y
entonces le clavo las espuelas al caballo y vio patras y
cuando llego a casa de Primitiva ésta le dijo:

— Mira Ramon Pérez, que es lo que tienes clavado en las
espuelas...nada menos que un rébalo y un guabino.

Y Ramon Pérez dijo:

— Eso fue del espolazo que le meti al penco en el rio;
esos pejes se guardaron en el medio y los cosi
[6, p. 266].

Y HaBe#eHUX MPHUKIALaX Te3y Mpo SAEPHY Ta nepude-
piiiHy MOBJIEHHEBI HOPMH HiJTBEPIXKYIOTh JIEKCUYHI O/IU-
uuii un robalo, un guajiro, el penco i T.m., emdarudni
KOHCTPYKIii PO3MOBHOTO Xapakrepy, 3IUTHa (opma
patras.

MoBHa HOpMa 00OB’SI3KOBa, MOBJICHHEBA MEHII 000-
B’si3k0Ba W OLIBII pyxiuBa. MoBa (OIBKIOPHOTO TBOPY
BKJIIOYA€E BCcE 0araTcTBO JITEpPaTypHOI 3araJbHOHApPOIHOI
MOBH, MOBHI PHCH BCiX (YHKIIOHaJbHUX CTHiIeH. Bona
MOXKE CKIIQJATHCSA TaKOX 13 TMO3aJiTepaTypHUX MOBHHX
3ac00iB: [iaIeKTU3MH, KaPrOHi3MH TOIIO [5].

VcHiit popmi MOBIIEHHS ¥ TMCEMOBO (DiKCOBAaHOMY pO3-
MOBHOMY MOBJICHHIO BJIACTHBA MOBJICHHEBA EKOHOMIs,
3yYMOBJIEHA CUTYAIli€l0 CIUIKYBaHHS, 1 HA/JTUIIKOBICTD 5K
HACNIZIOK CHOHTaHHOCTI, st ycHOI ¢opMu peaizamii
00’€KTUBHOI, JJIsl IMCHMOBOI — CTBOPEHOI caMuM (DOJIbK-
nopuctoM. CTepeoTHITHICTh — 1€ O/IHA 13 XapaKTepPHUX pHC
(ONBKIIOPHOTO TBOPY: BOHA MPHUCYTHS TI€I0 YM IHIIOIO
MIpOIO y BCIX JKaHpax (OJILKIOPHOTO TEKCTy W BIUIMBA€E Ha
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pi3HI acmeKkTH yCcHOi HapOJHOI TBOPYOCTi; (HOPMYIBHICTD,
yCTaJIeHICTh Ha3BMYAHO BEJIUKA.

DoNBKIIOPHUH TIPO30BHI TBIp — II€ TIOETHAHHS aBTOPCh-
KOTO MOBJICHHS i MOBIICHHSI TIepcoHaxiB. Jliamor i MoHO-
JIOT — JIBi B3a€EMOIIPOHHKHI ()OPMH MOBJICHHS: €JIEMEHTU
MOHOJIOTIYHOTO MOBIICHHSI 30€epiraroTbcs B Jianio3i Ta Ha-
BIaKy. X B3aeMONPOHNKHEHHS 06YMOBJIEHO THM, 1[0 BOHH
BPEIUTI-PEIIT BUKOHYIOTh CHUIbHY (YHKIIIO: € HOCISIMU
NeBHOI 1H(pOpMallil, i MarOTh OJIHY CHIJIbEHY OCHOBY — €JJHHY
MOBHY cuctemy. OfHaK, i omHa, i npyra GopMmu Bimpi3Hs-
I0TBCS CBOEIO CcelU]iKO0, MPUYUHA KO KPUETHCS B Pi3-
Hilf eKCTpaliHrBiCTHYHINA 0OyMOBJIEHOCTI i MOB’s3aHId 3
UM MOBHIN odopmiteHOCTi. Y (QONBKIOPHOMY TBOpi, Ha-
TIPUKJIa]] KyOMHCBKIH capcyernti, Iiajor — e eAnHa (QyHKII-
OHAJIEHO-CMHUCIIOBA (popMa XapaKTEPUCTUKU TEPCOHAXKIB,
PO3BUTKY [ii, PO3KPUTTSA 3MICTy BCHOTO (OIBKIOPHOTO
TBOpY. CIii MiAKPECTHUTH, 0 HAHBAXIIUBIIITY POJIB BiIir-
pie B HapoxHiil qpamatyprii mo3aMoBHa cuTyaris. OcTaHHSA
SK CKJIaJ0Ba aKTa KOMYyHIKallil, Ha Hall NOIJsLI, € 000-
B’SI3KOBOIO JIJI PO3TOPTaHHs Jil HAPOIHOI IpaMH Ha Bif-
MiHy BiJ ycHOI (popMU PO3MOBHOTrO MOBJICHHS K (popmu
peamizamii MoBu. OTKe, IS HAPOMHOI ApaMU HEOOXiTHH-
MU ¥ Ba)KJIMBUMH € PI3HOTO POAY peMapku (IIpW YNTaHHI),
Iii, >KecTH Ta iHIII HeBepOanbHI 3acoOu (TpH CICHIYHIN
Mpe3eHTallii), a TakoK OOOB’s3KOBa ormopa Ha (HOHOBI
3HaHHA. [IJI1 yCHOrO PO3MOBHOTO MOBJICHHS B PO3IIOBi[-
HUX (OJBKIOPHUX KAHPAX IIi 03HAKU BIAXOAATH HA JPYTii
IUTaH, BOHH HEOOOB s13KOBi. Y (OJBKIOPHUX TBOPAX, UM TO
HapaTHBHUN >KaHp, YM TO HAPOJAHA Jpama, Jialor SK KOM-
MO3UIIIHUH €JIEMEHT MEePIoro i OCHOBA IPYroro He iCHye
caM 110 co0i. CMHCIOBUMH ¥ CTPYKTypHUMH HUTKaMH BiH
OB’ I3aHKH 3 TOMEpeIHIM 1 HACTYIIHUM TEKCTOBHMH (pa-
IMEHTaMHU B HapaTUBHOMY kaHpi abo 3 MikpojjianoraMu B
HapojHii npami. OcTaHHI MU KBaJII(piKyeMO SIK TeMaTH4Hi
0J10KH, TOOTO CHHTAKCHYHI YTBOPEHHS, 1[0 CKJIAIAIOTHCS 3
HHU3KH B3a€MOIIOB’A3aHHUX PEIUIiK, 00’ €IHAHUX 3arajJbHOIO
Ttemoro (auB. mpukiaa En un baile guajiro: el habla). [ia-
JIOT BIUTITA€THCS B KAHBY 3araJIbHOTO TEKCTY PO3MOBITHOTO
ab0 paMaTHYHOTO TBOPY PO3MOBHOTO Xapakrepy, 00’en-
HYETBCS 3 HUM 332 CMHCIIOM, 1 3aCO0M MOBH “‘CKPIIUIAIOTH”
JaJyor 3 po3MOBIAIIO, CTBOpIOOYH enuHe Iine. [1o BimHO-
LICHHIO JIO HApaTUBHOI'O TEKCTY [IaJOTIuHI BKparlICHHS
CHIiJ PO3IJBIIATH K CKJIAAHI CHHTaKCHuHi 1. OTxe, pis-
HODIZIHUI MOBHHIT XapakTep 3arajibHOl pO3MOoBI/Ii Ta Jiajno-
Iy He 1030aBisie TEKCT MOHOJIITHOCTI, a HaBNAaKH POOUTH
Horo “cripecoBaHimmm”.

Ha mincraBi BUKIaJEHNX TEOPETUYHMX 3acafaXx MU Ma-
€MO TIJICTaBH BBECTH TEPMIH “pO3MOBHHI (POIBKIOPHUI
TeKcT”’, IO3HAYal04M HUM MOBJICHHEBHI TBIp YCHOT Hapo.-
HOi TBOPYOCTI, 3a(hiKCOBaHUIA MHUCHMOBO (DOJIBHKIOPHCTOM,
B OCHOBI SIKOTO JIEXKUTb TOJIs, TTOB’sI3aHa JIOTIYHO, CIOXKET-
HO Ta €MOILIHHO-acOLIaTUBHO 3 IIEBHUM SIBUIEM (SBHINA-
MH), SKAH BIATBOPIOE AYX 1 ICHXOJOTiI0O Hapomy. AHai3
3aCBiUMB, 110 PO3MOBHHUU TEKCT y HWOTO BiTHOIICHHI O
(opM MOBIIEHHS HeogHOPITHUH. [Ip0o30Bi kaHPH KyOHHCH-
KOro (hOJIBKIIOPY, HANIPUKIIAJ, IAIOTh Y IIbOMY IUIaHi JIyxKe
Oararuii Mmarepian. SIKio HapoaHa KyOWHCHKA JipamMa Tpe-
CTaBJICHA TIPSIMOI0 MOBOIO TIEPCOHAXiB, TO (PONBKIOpHA
Ipo3a 3aJIeKHO Bifl JICGKCHKO-CHHTaKCHYHHX 3aco0iB 1 cro-
co0iB onmcy moniil BusBIsle Taki (GOpMH CHHTAKCHYHOI
1oOyTOBH BUCIIOBJICHHS], SIK aBTOPCHKE BUKJIAJICHHS, SIK BiJl
TPEeTHOi, TaK 1 Mepoi 0codH, NpsiMa MOBa, HENpsIMa MOBA.
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Opnak, TepeBa)aroTh 3MiMaHi (YHKIIOHATHHO-CMHCIIOBI
dopmu MoBIeHHs [7] He3aleKHO Bif KaHPY IPO30BOrO
(hOITLKIIOPHOTO TEKCTY:

Fabula: “El burro y el hielo”

Era invierno, hacia mucho frio y todos los caminos se
encontraban helados. El burrito estaba cansado y no tenia
animo para regresar al establo.

— jEa, aqui me quedo! se dijo, dejandose caer al suelo.

Un pajarito amigo suyo se fue a posar cerca de su oreja
y le dijo: — Burro, buen amigo, no estds en el camino si no
en un lago helado.

— jDéjame, tengo suerio! —y con un largo bostezo, se
queds dormido.

Poco a poco, por el peso del burro, el hielo se fue rom-
piendo y el burro se despesto al caer al agua. Empezo a
pedir socorro, pero nadie puedo ayudarle, aunque el paja-
rito bien lo hubiera querido, y se ahogé en el lago.

Moraleja:Nunca te dejes ganar por la pereza [9].

Y (yHKUIIOHAJIBHO-CMHUCIIOBUX (pOpMax MOBJIEHHS 3Ha-
XOJIUTh CBOE BIOOPaKCHHS COINIOCTHIIICTHYHA CTPYKTypa
po3MOBHOTO TeKcTy. OCTaHHsS peai3yeThCsi 4epe3 MOB-
JICHHEBY I1H/IUBIAyalbHICTh iH(OpPMaHTa (IMB. NPHKIAN
Sabiduria guajira), mepcoHaxiB (depe3 iHTEpHpETAIiio
iHpopMaHTa Ta JOCiTHUKA-(DOIBKIOPHUCTA).

OTXe, MOBIICHHEBA IHIUBIMYaNbHICTE Y PO3MOBHOMY
TEKCTI HE CYyIEPEYUTh BOCTOPOHHBOMY 3B’SI3KYy MOBH U
CyCIIUIBCTBA. Y PO3MOBHHX TEKCTaX MPEICTABIICHO JIiTepa-
TYpHY MOBY, TEPUTOpiaJbHO-IiaJIeKTHE, IIPOCTOPIYHE MOB-
JIeHHS. Y 3arajbHUX pHCax CIIBBIIHOMICHHS (OPM MOB-
JICHHS W (YHKI[IOHAJBHO-CTHIICTHYHOT udepeHtiarii
MOBH PO3JISIETHCS TAKUM YWHOM: IO-TIEpIIIE, 3arajbHOI0
TEHACHLIEIO € 3ITKHEHHS CTHIIB y (DOJBKIOPHUX TEKCTaX;
MO-JIPYyTe, CIOCTEPIracThCsl MKAHPOBA-CTHIIICTUYHA H(e-
PEHIals, HANpUKIa, >KaHpOBUI cTHiIb MiiB (iHAOKY-
OMHCBHKUX, appOKYyOMHCHKHUX), Ka30K, ONOBiieH pi3HOi npa-
TMaTHYHOI CIPSAMOBAHOCTI 3 ypaxyBaHHSAM COLIaJIbHOI
crpatudikanii nepcoHaxis, Hanpukiaa: Cuento del velorio
cubano, Cuentos de negros esclavos, islefios, guajiros,
gallegos, curas, chinos, politiqueros; mo-Tpere, B OCHOBI
(ONBKIIOPHMX TEKCTIB JIEXKUTD JiTEpaTypHa MOBa, SKa pea-
T3yeThCS B YCiX hopMax MOBJIEHHS, apXaidHOMY pericTpy
BINOBIZIa€ MpsiMa, HenpsiMa abo aBTOpPChKa MOBH BiJl Hiep-
1101 0coOH, piflie TpeThoi 0coOK; MOBa MEPCOHAXIB Xapa-
KTEPU3YETHCSI TEPUTOPIaJIbHO-TIaJISKTHUIMH 1 TIPOCTOPiY-
HUMH €JIEMEHTaMH, HalpHKJIal, apXaidHO-)KapTiBIMBHNA
perictp B Cuentos populares cubanos de humor.

Pa3oM 3 THM MOBIICHHSI B PO3MOBHOMY TEKCTi NPH BCil
fioro Oe3yMOBHIN I1HIUBITYANEHOCTI MiAMOPSIIKOBYETHCS
3araJIbHONIPUHHATAM TIpaBHJIaM CHHTaKCHYHOTO OQopMm-
neHHs. Bug cunTakcmaHOi 0OYIOBH TEKCTY BUSIBIISIE Pi3-
HY MOBHY IHAWBIIyaJIbHICTb. ABTOPCHKE MOBIICHHS, SIKE
JIEKUTh B OCHOBI TaK 3BAaHOTO HAapaTUBHOIO PO3MOBHOTO
TEKCTy B CTHJIICTHYHIN CTPYKTYpi OCTaHHBOTO TSXKI€ 10
Koan(iKOBaHOTO MOBIICHHS 4Yepe3 Te, [0 Hece, SIK MPaBU-
JI0, aKTyallbHy iHQOpMAaIito, B SKii HEPO3PUBHE iHTEIECK-
TyanbHe Ta eMouiiiHe. OfHaK, aBTOPChKE MOBJIEHHS OIO-
CEpeKOBAHO BiJIOMBA€ YM TO MOBHY iHIMBITyaJbHICThH
(ONBKIIOPHCTA, YU TO MOBHY iHIUBITyaNbHICTh iHOpPMaH-
Ta. 3BiZICH PI3HMH CTYIIHb 3B’S3Ky aBTOPCHKOTO MOBJICHHS
Ta KonudikoBaHoro. MOILKIOPHUN PO3MOBHHN TEKCT Ha-
OyBae PI3HOTO CTHJIICTUYHOTO 3a0apBJICHHS 3aJICKHO Bij
MOBHOT 0()OpPMIIEHOCTI aBTOPCHKOTO MOBJIEHHSI.
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Colloquial Speech in Spanish folklore texts
Z.0. Getman
Abstract. The article deals with the comparison problem of two different speeches. The first is the colloquial one fixed in the written
form by the specialist in folklore; it sounds in oral colloquial speech. The second form for comparison is the codified literature language
in the Spanish folklore text in the example of the Peninsular Spanish language and its Cuban national variant. As a result of comparison
there was identified stylistic colouring of basic language units and speech colouring appearing in the colloquial speech. Colloquial
speech is a dominant of the speech product in folklore of oral way, in particular the colloquial text. In this case the form of speech corre-
lates with the functional-stylistic differentiation of Spanish. There is a general tendency of the style collision in the Spanish folklore texts
from the point of their genre national roots.

Keywords: colloquial speech, colloquial text, functional-stylistic differentiation, folklore text, speech form, genre heterogeneity
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AHoTauis. Y cTaTTi 3AiHCHEHO PO3KPUTTS OCHOBHHUX NMPUHIUIIB BIATBOPEHH! 1H(OpMAIi PO HABKOIUIIHIN CBIT CBIIOMICTIO JIFOJUHH 1 ii
pernpe3eHTallii MOBHMMH 3HaKiB. ['0JIOBHY yBary 30cepeKeHO Ha HEPO3PUBHOMY 3B’SI3KYy MK MOBOIO Ta JIIOAHHOIO, KM, TOYHHAIOUH 3
Jpyroi mojoBrHI XX CT. Ta I0 Cy9acHOTO €Tarly, CTa€ BiIPaBHIM ITyHKTOM OUTBIIOCTI JIHTBICTHYHHX Hpallb. Y pe3yJbTaTi JOCIIPKEHHS
Oy10 3°5COBaHO, III0 COMAaTHYHE IIAIPYHTS, X04a ¥ € yHiBepCalbHUM, IiJ] 9ac HOMiHAIli OKpeMHX 00’€KTiB AifICHOCTI pi3HUMH €THOCAMH
MPOSABISETHCA HEOJHOMAHITHO. Oco0IMBOT BasKIMBOCTI 1ei (akT HaOyBae MpH 3A1HCHEHHI TEXHIYHOTO NEPEKIaay.

Knrwuogi cnosa: anmponoyeHmpusm, MOSHA C8I00MICMb, HOMIHAYISA, MOBHULL 3HAK, COMAMU3M, EXHIYHUI NePeK1ao

HesBaxaroun Ha Hag3BUYalHy Pi3HOMaHITHICTh MaTepiary
JHTBICTUYHUX [OCTI/KCHb, Yy II€BHI TEPiOAH pPO3BUTKY
MOBO3HABCTBA CIIOCTEPIraeThCs CIIIBHICTE MOJENeH Imoc-
TAHOBKH TIpoOJeM Ta cmoco0iB IXHPOTO BHPIMICHHS, IO
CTajla OCHOBOIO /ISl BUJAUICHHS OKpEMHX HapaaurMm ¢op-
MYBaHHSI HAyKOBHX 3JJ00YTKIB 3 METOIO TXHBOI CHCTEeMaTH-
3amii. [lepBUHHO TepMiH napaduema iCHyBaB y MOBO3HABC-
TBI B 3HAYCHHI “‘€JIEMCHTIB, IO HIyTh OMUH 33 OJHUM Y
Yaci, He CIPUHAMAIOTBCS OJHIEI0 W TIEH K KOJCKTUBHOIO
CBIJIOMICTIO 1 HE YTBOPIOIOTH y CBOill CYKYITHOCTI cuctemy”
[23, c. 132]. lIupuioro ceMaHTHYHOTO HATIOBHEHHSI TEPMiH
OTpHMaB 3aBASKH aMepHKaHcbkomy dinocodori T. Kyny,
SAKAH BUKOPHCTAB MOTO B OMHCI CTPYKTYpH HAyKOBHX pe-
BOJIIOLIH B HACTYMHOMY (hOpPMYJIIOBaHHI: Imapagurma — “ue
BU3HAHI BCiMa HAayKOB1 JOCSATHEHHS, KOTPi YIPOIOBXK IEB-
HOTO 4Yacy JaloTh HAYKOBOMY CITIBTOBapHCTBY MOJEIb IOC-
TaHOBKH IpoOJieM 1 iXHiX po3B’si3kiB” [18, c. 11].

TepMin napaduema HEOJHO3HAYHO PO3YMIETHCS B Cydac-
Hiil JTIHTBICTHII, OCKIJIBKH, OKPIM HBOTO, 3 METOIO Kiacudi-
KaIlil YUCICHHUX JIHIBICTHYHHUX TEOPIi, BXXKUBAKOTHCS 71i0-
Xi0, meuisi, OUCYUNIIHA, HANPsIM, SKi TIOTPIOHO BiIMEKOBY-
BaTH a00 ypiBHIOBATH 3 napaouemoro. Hanpuknax, @.J1. be-
PE3iH OTOTOXKHIOE TIOHATTS Mmeuis, WKoAd, napaduemda i BBa-
kKae, mo y XX CT. JIHTBICTHKA PO3BUBANIACS CIIOYATKY IIiJ{
BIUTMBOM MOJIOJIOIPAMaTHYHO{, OTIM CTPYKTYPaJiCTCHKOI 1,
HapeIlTi, TeHepaTuBICTChKOI mapaaurM [7, c. 10]. JLA. Yep-
HUIIOBAa KOHCTATye IIapayielli3M BHKOPHCTAHHS TEPMiHIB
napaduema 1 jiHegicmuyHul Hanpsim y OUIBIIOCTI POOIT Cy-
YaCHUX MOBO3HaBIIIB [26, c. 22].

M.®. AnedipeHko BBaXKae nmapajurMaMy OKpeMi JUCIH-
TUTIHA MOBO3HABCTBa, C(DOPMOBaHI HA NEPETHHI JIIHIBICTHKA
3 IHIIUMHU HayKaMH, Hamp., KOTHITUBHY JIIHTBICTUKY, TICHXO-
JIHTBICTUKY, JIHIBOKYNIbTyposorito [1, c¢.25]. BinnosigHo,
TepMiH “Tapagurma’ TPaKTYETbCS BUYCHUM sIK “TIaHIBHA Ha
KO’KHOMY eTarli icTopii JIHrBICTUYHUX Y4€Hb CHCTEMa IIOT-
JSIIIB HA MOBY, III0 BU3HAYA€ MPEAMET i MPHUHIIUIN JIHTBiC-
TUYHOTO  JIOCTI/DKEHHS  BINIOBIAHO 1O  KYJIBTYPHO-
icTopuaHOTO 1 (imocodcrroro KoHTEKCTY emoxu” [1, c. 18].

0.0. CeniBaHOBa HE TOTOKYEThCS 3 TyMKoro M.D. Aure-
(hipeHKO CTOCOBHO CHHOHIMIYHOTO B)KMBAHHS TEPMiHIB Ouc-
yunnina i napaduema [22, c. 21]. Ha ii nymxy, mapagurma €
HIMPIIUM 33 CBOIM CMHCJIOBHM HABaHTKEHHSM TEPMIiHOM,
“CBOEPITHOIO “TIAPACONILKOIO”, TiJT KO0 MOXKYTh TiepeOyBa-
TH METOOJIOTIYHO Pi3Hi Hampsimu i Tewii” [22, c. 15]. V Ha-
oMy JIOCIiKeHH], Bcaia 3a B.A. MaciioBoto, MU po3ymie-
MO TEpMIH HAYK08d napaouema SIK “CyKYIHICTbh HAayKOBHX
ysIBJIE€Hb, TEOPETUYHHX HACTAHOB, HAYKOBHX JIOCSTHEHb,
KOTp1 IPONIOHYIOTh BUCHOMY MO/IEIb IIOCTAHOBKH Mpo0iiem”
[19, c. 7].

V cyuyacHiit niHrBicTHLI MepeBaxae aymka (Il 10Tpumy-
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1oThees, Hanp., M.®. Anediperko, JI.A. Manepko, O.0. Ce-
JIiBaHOBA Ta iH.) CTOCOBHO MaHyBaHHA y XIX CT. icmopuunoi
(eenemuunoi, esomoyitinoi) MApaIUrMH, a B TEPIIH MO0~
BuHI XX CT. — cucmemno-cmpykmyproi (cmpyxkmypanicm-
CbKOi, MAKCOHOMIYHOI) TTApauTM, 10 CKEPOBYBAJIU PO3BH-
TOK MOBO3HaBCcTBa. CKIaHillle CHCTEMAaTH3yBaTH JIHIBiC-
THYHI HapOaHHs Apyroi mojoBuHH XX — nmouatky XXI cr.,
OCKUIbKM B@)KKO BHSIBUTH HPHHIIMIL, 3JaTHUH OXOIUTH BCl
PI3HOIUIAHOBI HANpPSMH JIIHTBICTUYHUX JOCITIIPKEHB, cdop-
MOBaHi y Liei nepio.

0.0. CeniBaHOBa HAaroOJIONIy€e Ha HEOOXITHOCTI BHILICHHS
JIBOX TapaJiirM, 10 JOMIHYIOTh y BHIIE3a3HAYCHHH Iepion
— KO2HimugHoi (BUBUCHHS MOBH SIK 3aC00y OTpUMaHHS, 30e-
piranss i 00poOku iHpOpMaTi) i cunepeemuuroi (B3aeMOIis
MOBHHUX IIJICHCTEM 1 30BHIIIHIX CHCTEM CepeloBHIa) [22,
c. 32-36]. ®.J1. bepesin 3a3Hadae, MO Ha 3MiHY CTPYKTypa-
TMCTChKIA MmapamurMi OpHANUIa ceHepamusicmevka |7,
c. 15]. M.®. AnedipeHKO BUALIAE KOMYHIKAMUBHO-NPASMA-
Muuny i ouckypcusHo-konimuerny napagarmu [1, c. 18-19].
B.A. MacoBa BBa)ka€ TOYHIIIIMM IS 3a3HAYCHOT'O MEPIOy
PO3BUTKY JIIHIBICTHKM HalMEHYBaHHS aHMPONOYEHMPUUHA
napaouema [20, ¢. 5], OCKIIBKH KITFOUOBUM ‘TSI PO3YMIiHHS
CYTHOCTI CYYacHOTO CHpSMYBaHHS JIHTBICTHYHHUX JOCITi-
JDKEHb MOJKHA BBa)KaTH ITi3HAHHS JIIOAWHU yepe3 MoBy” [21,
c. 10], a HABKOJUIITHBOTO CBITY — Yepe3 JTFOIUHY.

Mera crarTi — BHUBYHTH OCOONHMBOCTI (hopMyBaHHS
(paHIy3pKHX Ta YKPAaiHCBKHX TEPMIHOCHOIYYEHb, MOOY-
JIOBaHHUX Ha COMaTUYHOMY MiJIIPYHTI.

3aBaaHHA:

— JIOBECTH, 1[0 aHTPOMNOLECHTPUYHA MapaJurmMa € JIoMi-
HYIOUOIO Ha Cy4acHOMY €Talli pO3BUTKY MOBO3HABCTBa,;

— BHU3HAYUTHU NPUHIUNH GOPMYBaHHS TEXHIYHUX TepMi-
HOCTIOJIyYEHb i3 COMAaTHYHMM KOMIIOHEHTOM Y (hpaHI[y3b-
Kiif 1 yKpalHCBKiil MOBax;

— 3’sICyBaTH CIIIIBHI 1 BIIMiHHI PHCH PETIPE3CHTAII] TeX-
HIYHAX peajliii COMaTHYHUMH 3aco0amu (paHIy3bKOi Ta
YKpaiHCBKO1 MOB.

[mei aHTPOMOIEHTPHYHOCTI HE € HOBUMH JUIS JIHTBiCTH-
ku. Boru posBuBanmcs me y Jaewiit ['penii Ta Pumi. 3raga-
emo xoua 0 BuciniB IIportaropa “Jlrogunaa € Miporo BCiX pe-
Yeil, THX, 0 iICHYIOTb MPO Te, 10 BOHU iCHYIOTh, & THX, IO
HE iCHYIOTB PO Te, IO BOHHU He icHyroTh” [2, ¢. 121]. TIpo-
TSFOM TIOJAJIBIINX €TaliB PO3BUTKY MOBO3HABCTBA BUEHI
TaKoXK (pparMeHTapHO 3BEPTAIMCS J0 TEMU B3aEMOBILIUBY
moanan 1 MoBu. Hampuknan, B. T'ymMOGonpaT BBaXkaB, IO
CIII JIIOAVHHM MOKHA BHSIBUTH Y KOXKHOMY CIIOBI, aJpKe
MOBa — ¢ “30BHIIIHINA MposiB MyXy Hapoxy”, il morpiOHO
BBa)KaTH “‘HE MPOIYKTOM JisUTBHOCTI [TyXY], @ CAMOIO JisiTb-
HicTio” [12, c. 88, 91]. E. benBenict nae Ha3By “JlromuHa B
MOBI” IIJIOMY MiIpO3ALTY Tpami ‘3arajipHa JHTBICTHKA”,



Science and Education a New Dimension. Philology, 111(15), Issue: 68, 2015

MIPUCBSICHOMY “TIOITYKY MOBHOI 0a3u cy0’eKTHBHOCTI” [6,
c. 292], ToOTO TMHTaHHIO BiAOUTTA OCOOHMCTOCTI MOBIIS Y
MOBJIEHHI, IO HUM (QOPMYETHCA. JIOCHTITHUK IPOTOJIOINIYE
AHTPOIOLECHTPUIHAN HPHUHIMII CTBOPEHHSI MOBH (hpa3oro:
“CTaHOBHIIIE JIIOAWHH y MOBI € HETTOBTOPHUM [6, . 294].

I3 3aTBEpKEHHSM CHCTEMHO-CTPYKTYPHOI NapaaurMu
JIFOJIMHA 30BCIM 3QUTMILIIIACS 1033 YBarolo JIHTBIicTiB. Tpu-
BaJIM{ yac BYCHI BHBUYAIM “JTIOAMHY, sika MOBUUTH” [§, C.
26], T0OTO 130J1LOBAHO BiJl MOBH, Ha IO Y APYTii MTOJIOBHHI
XX ct. po3novanacs OypxiauBa peakuis, ska y 90-x pp.
3aKIHYMIIACS OCTaTOYHOIO 3MIHOIO BEKTOPIB JOCIIIKEHHS.
3akpilIeHHs] aHTPOIIOLEHTPU3MY HE BUKIMKAIO BiIMOBHU
BiJl JOCATHEHb, OTPUMAaHUX y MeXax IONepenHixX mapa-
JIITM, a JIO3BOJIMIIO PO3TIISTHYTH IX ITiJ] iHIIUM KYyTOM i CyT-
TEBO PO3MIMPHUTH TIEPEINIiK IHCTPYMEHTIB Ui 3IifiCHEHHS
JHTBICTHYHUX PO3BIIOK 32 PaXyHOK 3aJIy4eHHS 3100yTKiB
IHIIAX Tally3ed 3HaHb. Y pe3yibTaTi po3modanocs Gpopmy-
BaHHA KOMIUICKCHHMX IUCLUIUIH, TAKHX SK KOTHITHBHA
JIHI'BICTHKA, €THOJIHI'BICTUKA, JTIHI'BOKYJIbTYPOJIOTis, TICHU-
XOJIIHTBICTHKA, COIIOJIIHI'BICTHKA.

Po3rmsim MoBM B TiCHOMY B3a€MO3B’si3Ky 3 1i HOcieM
CIIPUYMHMB CYTTEBI 3MILIEHHS aKIEHTIB Yy PI3HUX acleKTax
JHHTBICTUYHMX JAOCHiKeHb. CHHTaKCHC BXE HE OOMExKy-
€TbCS BUBUCHHSM CHCTEMH 1 CTPYKTYPH MOBH B YHUCTOMY
BUTISIA. Temep 3a JMIOOMHONO 3aKPITUTIOETHCS (PYHKINA “TO-
JIOBHOTO CYIJi Yy BHpIIIEHHI NHUTaHb NP0 TNPAaBHIBHICTH /
HETIPaBHJIGHICTh OKPEMUX BHCIIOBIIIOBAHb YU MOJKJIMBICTB /
HEMOJKIMBICTD Ti€i un iHmoi koHCTpyKwii” [17, c. 14]. Ce-
MaHTUYHI PO3BIAKA 3IeOLIBIIOT0 HEePEOPIEHTOBYIOTHCS Ha
TIOIIYKH TIPHHIIAITB KaTeTOPH3allil HABKOJIUIIHBOTO CBITY 1
iX peasizamii y CTpyKTypi MOBHUX 3HAU€Hb.

[MoctynoBo y Hajgpax aHTPOIOLEHTPUYHOI NapagurMu
(OpPMYIOTBCSI YOTUPH OCHOBHI HampsiMu: 1) MOBa po3risiia-
€TbCA SIK “I3epKayio” moauHKM (0a30Be MOHATTS — MOBHA
KapTHHA CBITY); 2) JIIOAWHA JOCIIJDKYEThCS SIK YYaCHUK
NpOLeCy CIUIKYBaHHS (KOMYHIKaTHBHA JIiHIBICTHKa); 3)
BUSIBIIIETHCS TIPUPOJA iICHYBAaHHS MOBH Y caMiil JtouHi; 4)
BUBYAETHCS yUacTh MOBHU Yy Mi3HABAJILHUX MPOLIECAX 1 KOTHi-
TUBHIN OpraHi3amii JroauHN (KOMIUTeKCHAN miaxim). OcraH-
Hilf 3 HABEICHNX HAIPSMIB, Y MeXax SIKOT0 3J[IIICHEHO HaIle
JOCITIIKeHHS, 0a3y€eThCS Ha Te3i PO Te, IO TiJI0 € OCHOBOIO
KOHIIEITYaTbHOTO BIITBOPEHHS CBITY CBIIOMICTIO JTFOAWHH 1
penpesenTauii orpumanoi iHdopmariii B ii MOBI.

CrpwuiiMaHHs 00 €KTIB HABKOJIMIIIHBOTO CBITY Kpi3b HpH-
3My YaCTHH JIIOACHKOTO Tijla BUKOPUCTOBYETHCS SIK POIYK-
TUBHHH 3aci0 YCBIOMIICHHSI HOBHX pealtiii abo mepeocMuc-
neHns Bxe icHyrounx (M. JIxoucown, Jx. Jlakodd, B.O. ITo-
nmopora Ta iH.). Came 1s iHpOPMAIIS TTOCTYXKHJIa OCHOBOIO
JUISL TIOZAJIBIIIOTO JIOCIIKEHHS JIOJJbMH HaBKOJIMIIHHOTO
CBITY — OCMHUCIICHHS Ta HaliMEHYBaHHS MaTepiallbHUX 00 €K-
TiB, BUMIpIB TIPOCTOPY 1 Yacy, IPOSBIB JYXOBHOTO CBITY Ta
IHITUX aOCTPAaKTHHUX peatiid. 3a3Ha4eHUH MPOoIeC € OTHAKO-
BUM JUISL BCIX TPEICTABHUKIB JIFOJICTBA, OCKIIBKU OyHOBa
TXHBOTO TiJIa, MEXaHI3MU MUCJICHHSI Ta YMOBH TPOKUBAHHS
B CBOIX 3araJlbHUX pHcax HE BiApi3HAIOTBCA. Ha mymky
10.0. BamkaroBoi, Take 3icTaBieHHS IepeayciM BigOyBa-
€TbCS HA 0a31 HACTYIMHUX XapaKTEePUCTUK “‘TINECHUX CXeM
BepX / HU3, TIEPeTHS YaCTHHA / 3aHS YaCTHHA, paBuil Oik /
niBui Oik, BHYTpIIIHE / 30BHINTHE, OJMHUYHICTH / MHOXKHH-
HicTs [4, c. 90].

AHTPOIIOLEHTPUYHICTE TPOSIBISIETECS. Y MOBI HE JIHMIIIE
Kpi3b IEBHE KOJO IOHSTh, YCBIJIOMJICHHX IUIIXOM 3iCTaB-
JIeHHS 13 IEBHUMH YacTHHAMH TiJla JTIoauHU. “MoBa cTBope-
Ha 3a MIPKOIO JIFOJMHY, 1 Ilell MacmTad BTUICHO B caMiil op-
ranizanii MoBu”, — crBepkye H0.C. Crenanos [24, c. 15].
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IIle rmobanpHinte 3 1poro npusoay mucautk H.JI. ApyTro-
HoBa: “JtoIMHA 3aKpPIIUIIOE B MOBI CBil (hi3WYIHUEN BHIIIA,
BHYTpIIIHIN CTaH, eMOIlii, iIHTENeKT, CTABICHHS 10 TIPEIMET-
HOTO 1 HETIPeIMETHOTO CBITY, iHIIHMX Jtozei” [3, c. 3].

OcCTaHHIM 9acOM aHTPONOLEHTPHIHHUH ITiIXi] MTOMIHUPIO-
€THCS HE TUTBKM HA 3aralbHOJIHTBICTHYHI PO3BiIKH, a i Ha
TEepMIHO3HABCTBO, a/ke (POPMYyBaHHsS TEPMIHIB, TaK caMo
SK 1 IHIIMX IIapiB JIEKCHKH, € “3ac000M Mi3HaHHS HaBKO-
JIMLITHBOTO CBITY” 1 “dikcariii pe3ysipTaTiB HAyKOBOT JisUTb-
HOCTi MucyieHHs” [26, ¢. 26-27]. Lleit dakt 3yMOBHB po3-
LIMPEHHs 00’ €KTY aHTPONOLEHTPUYHHUX IOCITIKEHb 1 (ho-
PMyBaHHSI HOBOTO PO3/ily MOBO3HABCTBA — aHTPOIIOJIIHT-
Bictuku. Ii mpenmerom, 3a Teepmkennam C.B. I'puabOBa-
I'puneBHya, crany “3arajbHi PUCH iCTOPUYHOTO PO3BUTKY
TEPMIHOJIOTiH PI3HHX MOB, OCKITBKM B HHX HaHdiTKiIme
BiIOMBAIOTECS OCOOJMBOCTI TPOIECY PO3BUTKY CHCTEMHU
HaykoBuX 3HaHb” [11, c. 11].

Y ¢opmysanHi 3aramsHOMONACEKOTO 3HaHHA C.B. I'pu-
HbOB-I'pHHEBUY BUIIJISIE TPU €TaNu: a) HAigHull, 1O Xapakx-
TEPHU3YETHCS] MAJIOK0 KUIBKICTIO JIEKCEM Ta HasBHICTIO (oHe-
THYHUX 1 op¢orpadiuHuX BapiaHTIB HaliMEHYBaHHS MOHAT-
Ts1; 0) OoHayKkosull, MO BHOKPEMITIOETLCS Y 3B’SI3KY 13 CTBO-
PEHHSIM HOBHX pemeces Ta (JOpMyBaHHSM CIELiaTi30BaHUX
3HAYCHb JIEKCEeM JJIsl BepOaJtizawii IXHiX IpoueciB i MPOAyK-
TiB; B) HAyKo8uti — CTalisl BO3BEACHHSI OCOONMBUX JIEKCHY-
HUX OJIMHUIIL y paHr TepmiHis [10, c. 11-22].

BincomatnuHy BTOpPHHHY HOMIHAINO, IO € TIPOIAYKTOM
HAyKOBOTO €TaIly, CIiJl PO3YMITH SIK “pe3yJbTaT IMCHYBaHHS
CTICIIAJIbHUAX TIOHATH Ta iHCTPYMEHTIB 3a MOCEPETHUITBOM
00pa3HOTO IEPEOCMUCIICHHS Ha3B YaCTWH TiJIa JIIOAWHY,
IXHIX BJIACTHBOCTEH, sikocTel, PpyHkuii Tomo”. CyTs 1BOTO
MPOIIECY MOJISTAE y “TIePEeTBOPEHHI (haKTiB MO3aMOBHOT Jiii-
CHOCTI Y MOBHI 3Ha4YeHHs, BiIOMBAIOYM Y CBIJIOMOCTI HOCIiB
MOBH iXHIii IPaKTHYHUI 1 cycninbHuA qocBiy” [9, c. 149].

Haiivacrime BijicOMaTH4HI TEPMiHH CTalOTh €JIEMEHTa-
MU TEPMIHOCIIOIYYEeHb, IO BiJPI3HIIOTHCS BiJ| IHIIUX aHa-
JIOTIYHUX YTBOPEHb HE3aJC)KHICTIO BiJ KOHTEKCTy. Tak
camo, K 1 (hpa3eosiori3Mu, TEPMIHOJOTIUHI CIIOBOCIIONY-
YEeHHsI MalOTh 3/1aTHICTh BiATBOPIOBATHCS B TOTOBOMY BH-
T Ta BUKOHYBATH CIUIBHY CHHTaKCHYIHY (QyHKIit0. Ta-
KW cIToci0 TepMIiHOTBOPEHHS OCTAaHHIM YacOM XapaKTepHu-
3y€ThCSI 0COOJIMBOIO MPOILYKTUBHICTIO y TEpPMiHOCHCTEMAX
piznux eBporneiicekux MoB (O.1. binoycosa, JI.B. Mucuk,
H.K. Kturaposa, .M. Hikynina Ta iH.).

B ykpaiHCBKiii MOBI TEpMIHOCIIOJNYYEHHS MEPEBANKHO
JIBOKOMIIOHEHTHI, c)OpMOBaHi 3a CXeMaMH “TIPUKMETHHUK
+ IMEHHHK”, “MIEMPUKMETHHK + IMEHHUK”, “IMCHHUK Yy
Ha3WMBHOMY BIIMIHKY + IMEHHHK Yy POJOBOMY BIIMIiHKY”,
a00 TPUKOMITOHEHTHI — “IMEHHHK + NMPUAMEHHHK + IMEH-
HUK”. Y QpaHIly3bKiii MOBI IPEBAIOIOTH TIBOKOMITIOHCHTHA
— “IMEHHMK + MPUKMETHUK Ta TPUKOMIIOHEHTHA — “IMEH-
HUK + IPUIMEHHUK + IMEHHUK™ CXCMH.

Sk y ¢paHIy3bKil, Tak i B yKpaiHCBKiil MOBaX MexaHi3-
MH, IHCTPYMEHTH, IIPOMHUCIIOBI MAIIMHH, IPHUCTPOI Ta ixHi
CKJIQJIOBI, 110 OTPHUMAaJM CBOIO HOMIHAIIIO Bil COMaTHIHO-
ro JpKepena, 4acTo MOPIBHIOIOTHCS i3 YaCTMHAMHU Tijla Ha
OCHOBI HACTYITHUX O3HAK: YaCTKOBICTb, HOAIOHICTE (hOpPMH,
HasBHICTH / BIACYTHICTH PYXOMOCTI, BiIHOCHa CXOXICTh y
MiCII€3HaXO0KEHH1 Ta HaOip BUKOHYBaHUX (DYHKITIH.

CMHucIIoBa CTPYKTYpa COMaTHYHMX JIEKCEM, 0 Haiyac-
Tille CTalOTh TOJIOBHUMH (CTPM)KHEBHMH) €JIEMEHTaMU
TEpMIHOJIOTIYHHUX CJIOBOCIIONYY€Hb, MICTHTh B c0Oi Haj-
3BHYalfHO BUCOKHMH BiJICOTOK MOTEHLIHHMX CEM, TOTOBUX
JI0 3alOBHEHHS IIiJi Yac HECTAHJapTHOTO BHMKOPHCTaHHS
coMaru3MiB. 3B’S30K MDX IEPBHUHHHUM i BTOPUHHUM (Tep-
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MIHOJIOTIYHUM) 3HAUEHHSMH COMATH3Ma BIIOWUTHI ITOBOJII
YiTKO, IO JO3BOJISIE JIETKO BHSBHTH OCHOBY 3IiHCHEHHS
Metadopuzamii. [left ¢akrt cimig moB’s3yBaTH 3 THM, IO
TEPMIHOJIOTIYHI CIIOBOCTIOIYYEHHS € BiIHOCHO HEIaBHIMH
YTBOPEHHSAMH 1 IXHI COMaTH9HI KOMITOHEHTH III¢ HE BCTHUT-
JIM CyTTEBO BUAO3MIHUTHCS B TUIAHI BUPAKCHHS.

Hes3Baxxaroun Ha Te, IO AHTPOMOICHTPHYHE MiAIPYHTS
BJIACTHBE BCIM MOBaM CBITy, BOHO MOXE HEOJHOMAaHITHO
TPOSIBIIITUCS TMiJ] YaC HOMIHAINi iICHTUYHUX OO0’ €KTIB Ha-
BKOJIUIITHBOTO CBITY PI3HMMH €THOCAMH, III0 MOXE MPHU3BEC-
TH JI0 HETOYHOCTECW Mix Yac mepekiamy. PosrisHemo sk
NPHKJIa]] HOMIHAIiI0 (PaHIy3bKOIO 1 YKpaiHCHKOI0 MOBaMHU
€JIEMEHTIB wamyHa — JeTalll, 10 3’ €HYy€e MOPIICHb 13 KOJIi-
HYAaCTHUM BajioM. Y HOro CKJIaal BUIUISIOTH ABa KOJIOMOIIO-
HHUX OTBOPH — JUIS BCTABJICHHS MaJIbIIs, 38 JOIIOMOIOI0 SIKOTO
BiIOyBaeThes (pikcallis MIATyHA OO TOPIIHS, Ta IS IpUE-
HAHHS 10 MATYHHOI IINHAKKM KOJIHYACTOro Baja. Y (paHiry-
3bKi MOBI Ili OTBOPH OTPHMAJIH HOMIHALIIO IIJIIXOM MeTa-
(dopuzariii Ha 0a31 COMaTU3MIB Ha MO3HAYCHHS, BiAMOBIIHO,
HIDKHBOI onopHoi yactuHH Horu — ¢p. pied de bielle, ta
YaCTHUHH TijJla JIOJMHH, B Yeperli sSKOi MICTHTbCS T'OJIOBHHH
MO30K — (p. téte de bielle.

B ykpaiHchkili MOBI B HaifiMEHYBaHHI 000X 3a3HAYCHUX
OTBOPiB OYyJI0 BHKOPUCTAHO OJHAKOBUI BiJICOMATHUYHMIA
KOMITOHEHT — 20/I06Kd, & JUISA BiAPI3HEHHS MICIsSI TIPHETHAH-
HS MOPILHEBOIO MAaJbIlA Bia Micis (dikcalli maTyHa 13 IIHii-
KOIO TEPMIH 20/106Kd CYIIPOBOKYETHCS TPUKMETHUKOBHMH
KOHKPETU3aTOPAMH — BIJIIIOBITHO, 6epxus Ta Huochs [13, C.
38], 1110 BKa3yIOTh Ha PIBEHb PO3TAIlyBAaHHS €JIEMEHTA JICTa-
i BIIHOCHO i IleHTpa, a0 nopuinesa Ta Kpusowuntda, mo
MOSICHIOIOTH, SIKi caMe JeTali croiydae matyH [16, ¢. 222].
3ayBaxuMo, 1[0 TEPMIHH MOPUIHEEA 20JI06KA SK YacTHHA
HIATYHA Ta 20106KA NOPWHS SK CICMEHT TOPIIHS MalOTh
Jye Onu3bKi 32 GopMOr0 HaMEHYBaHHS 1 Y 3B’5I3KY 3 IIUM
MOYYTh BUKOPHCTOBYBATHCS HEBIPHO.

OCHOBOIO TIEPETBOPEHHS CMHCIy “extrémité supérieure
du corps de I’homme...” [28] ma “extrémité de la bielle
articulée sur le maneton du vilebrequin” [27] / ykp. nepexi.
‘KpaiHs YacTHMHA IIAaTyHa, IIApHIPHO [IPHEIHAHA 10 IIaTy-
HHOI IIMHKKM KOJIHYACTOro Bajia’, mo (GOpMyeE IUIaH 3MICTy
(dpaniyspkoro tepminosHaka téte de bielle, € macrymmi
CIIUIBHI O3HAKH: ‘€JEMEHT LJIOro’; ‘HaMBijjalieHilna Jac-
THHA BiJ IeHTpa’; ‘KOJOmoAiOHa dopma’; ‘34aTHICTH 3armo-
BHIOBATHUCS IHIIMMHU eneMeHTamu’. Ha iIeHTHYHUX O3Ha-
Kax 0a3yeThcs mporec MeTadopusallii, B pe3yabTati SKOro
BiZOyI0Ccs (hOPMYBAHHS TEPMIHIB 6epXHS 20]106KA WAMYHA
Ta HUJICHS 20]108KA WAMYHA.

Cwmucim “partie terminale du membre inférieur permettant
I'appui au sol dans la station debout et la marche” / ykp. ne-
PEKIL. ‘KiHIIEBa YaCTMHA HIDKHBOI KIiHIIIBKH, IO JO3BOJISIE
CIMPAaTHCS Ha 3€MJII0 y CTaHi CTOSHHS 4YM XOMIHHA Ta
“extrémité de la bielle qui vient encercler I'axe de piston”
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[27] / ykp. nepexn. ‘kpaiiHs yacTHMHA IIATYHA, KA OXOILIIOE
MOPIIHEBUH NaJIellb’ MAIOTh CIIJIbHI CEMH “‘€JIeMEHT LiJIoro”
Ta “‘HaiBiaajIcHilIa YacTHHA BiJ 1ieHTpa”. 3a (OopMOIO CTY-
IHS K YaCTHHA Tijla Ta eJIeMEHT, 00 €KTUBOBaHHUH y (paH-
Ly3bKil MOBI 3a gonomororo TepminosHaka pied de bielle, e
e cxoxumu. Okpim Toro, cmuca ‘partie terminale du
membre inférieur...” He BigOMBae cemy ‘3HaTHICTH 3aIloB-
HIOBATHUCS IHIIMMH eJeMeHTaMu’. 3 1HIIOro, OOKy, BHIIE3a-
3HAYCHHI CMHUCIT BKa3y€ Ha BUKOHAHHS (DYHKIIIT OTIOPH, IO €
TaKOK XapaKTePHUM I BEPXHLOIO OTBOPY HIATYHA, B KM
BCTaBIAETHCS MOpIIHEBMi nanenb. Omke, Gopmu pied de
bielle i sepxus zonosxa wamyna, cpopmosani Ha 6a3i pi3HUX
COMAaTH3MIB, BiIOMBAIOTh HEIJEHTHUHICTH CIIOCOOIB YCBiJIO-
MJICHHS BIATIOBIIHUX 1M MOHATH: AJis (paHIy3iB BUPIILIAIb-
HOT'O 3HAYCHHS MPH BIAPI3HEHHI IILOTO CIIEMEHTAa 3-TIOMIXK
IHIIMX HaOylla BHKOHYBaHAa HHMM (YHKIIIS OIOPH, a I
YKpaiHIiB — KoJomomiOHa (opMa Ta 3[aTHICTH 3alIOBHCHHS
IHIIIAMU €JICMEHTaMH.

Posmsnemo BapianTu nepekiany ¢p. téte de bielle i ¢p.
pied de bielle y nepexnagHux TepMiHOJOTIYHUX CIOBHHKAX.
YV HOPIIC mis nepeknany ¢p. téte de bielle sanpononosano
poc. 2onoséka wamyna [14], o Ha Hally OyMKy HE € HOro
TOYHHM BIJIMOBITHUKOM, OCKIIbKH HE BKAa3yETHCS, MPO SKY
caMe TOJIOBKY HIEThCs — BEPXHIO YU HIKHIO (SIK 1Ie 3po0Jie-
Ho, Hanpukiaz, y ®PIIC [25, c. 743] Ta DPCM [5, c. 530]),
a JuIs pOCIMChKOI MOBH, TaK caMo, SIK i JJIs yKpalHCBKOI, ek
(akT Mae 3HAYEHHS, OCKUIBKM OOWIBAa OTBOPH IATyHA
OTpUMAJIH HA3BY 20/106Ka, HAa BiIMIiHY Bix ¢paHIy3bpKoi. Po-
citiceki exsiBanenT ¢p. pied de bielle y HOPIIC e 6inpm
KOHKPETHUMHM — 8ePXHsIs 20106KA WAMYHA 1 noputhesas 20-
J06KA wiamyna, sKi BBaKalOThCsS CHHOHIMAMHU. BOHH 4iTKO
BKa3yIOTh Ha YaCTHHY JCTAJi, MPO Ky HACTHCSA, 3HIMAIOUM
THUM caMuM OyJb-siKi TpyaHoul mpu nepekiani. Y POIIC e
JIMIIE OAWH BIAIOBIAHHUK poc. 20106Kka wamyna — ¢p. téte de
bielle [15, c. 96] 6e3 noMiTKH, sKa came rOJIOBKA TaK Ha3u-
BA€ThCS — BEPXHS Y HIKHSA, @ TIOBUHHO TaKoX (irypyBaTu
tepmiHocrionyuenns ¢p. pied de bielle.

OTxe, BiICOMATHYHI TEPMIHH PENPE3CHTYIOTh aHTPOIIO-
LUEHTPUYHE OAa4YeHHs JFOJJMHOI0 ce0e Y CTBOPEHUX HEIO0 BHT-
Bopax. MetadopuuHe MEepeHEeCeHHsI i3 COMATHYHOI OCHO-
BOIO y Tajy3i TEPMIHOJOTII, IO MOCTIHHO PO3IIUPIOE CBilt
apceHaN, — Halylermmid crocid HOMIHAIl, SIKWH JO3BOIISE
JOCSITTH MAKCHMaJIbHO MOJJIMBOI TOYHOCTI BIATBOPECHHS
XapaKTePUCTHK 00 €KTy 0€3 CYTTEBUX BHUTPAT MOTEHITIHHUX
MOBHHUX PECypCiB, HE TOPYIIYIOYH IPUHIIUIT OJHO3HAYHOCTI
PO3yMIHHS, NPOTOJIOIIEHU TPOBIAHUM y (OpMYBaHHI Tep-
MiHoJI0Ti1. 3a3Ha4yeHe sSBUIIE B OLIBIIOMY UM MEHILIOMY CTY-
TIeHI BiIOMTO y BCiX MOBaX CBITY, OJHAK, HE3BKAIOUM Ha
VHIBEpCAIBHICTB, Tiporiec (JOpPMYBaHHS BiJICOMATHYHUX Te-
PMIHIB JUTSI KO)KHOTO OKPEMOTO €THOCY € CYTO IHIUBITyalh-
HUM 1 MOTpeOy€e PETENbHOTO BHUBYEHHS 33Ul YHUKHEHHS
CKJIQJIHOCTEH TPH MIepEeKIIa/ii TEXHITHOT JTiTepaTypu.
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Anthropocentrism as the guiding principle of recreating the world with human consciousness (based on translation of French so-
matic terms in Ukrainian)
0.V. Gosudarska
Abstract. The author of the article reveals the basic principles to reproduce the information about the world with the human consciousness
and its representation by means of linguistic signs. The main attention is concentrated on the close connection between languages and peo-
ple which, since the second half of the twentieth century and up to date, is the starting point of most linguistic works. The study has cleared
up that the somatic basis, although it is universal, isn’t manifested identically during the nomination of individual reality objects by different
ethnic groups. This fact takes on special significance in the technical translation.

Keywords: anthropocentrism, linguistic consciousness, nomination, linguistic sign, somatism, technical translation
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AmnoTanisi. CTaTTs MpucBsSYeHa JOCITIPKCHHIO HOMIHATHBHOTO Nourst cyOkoHmenty NOXOZX y 1aBHbOIpenbKiif MOBI: BU3HaYE€HO HOTO
SIIPO, HaBKOJIOSZIEPHY 30HY, OJIKHIO M TanbHIO nepudepiio; TOCHiIKeHo 3aco0u BepOatizallii MiKpOIIoJiB HaBKOJIOSICPHOI 30HH

cyoxonnenty NOXZOX.

Knrwwuosi cnosa: xonyenm, cyboxonyenm, NOXOZ, xeopoba, Hominamuene noie

[pencraBnena po3Bigka € cpoOOIO TOCHIANTA MOBHY pe-
npesenTanio konnenty «XBOPOBA» y naBHbOrpenpKin
MOBI OCKUIBKM JaHHMH KOHIENT, YTBOPIOIOYU OIO3UTHBHY
mapy i3 xonuentoM «3JOPOB’S», BimoOpaxae y cBimo-
MOCTI JaBHIX TPEKIB HE TIBKU 3HAHHS MPO CTAH JIIOAWHH, a
1 eKCILTIKY€ BHSIB I[IHHOCTI JIFOMUHH Y CYCITiJIbCTBI.

Konment «XBOPOBA» B maBHBOTpEUBKili MOBiI BH-
CTyNa€e K CKIAIHO CTPYKTYPOBAaHWH «MEHTAIbHHH KOHC-
Tpyk™ [3, . 123], sxmii peamizyerhbes 3a JOMOMOIO0 Cy0-
xounentis NOXOX, APPQXTIA, AX®ENEIA, koxed 3
SKAX XapaKTepHU3yeThCsl TEBHOIO crenudikoro. JlaBHbo-
rpelbka MOBa HOCIYTOBYBalach JEKUIBKOMA KITIOYOBUMH
nekcemamu Juisi HoMiHauii «XBOPOBAY, siki BUHUKIIN Y
Ppi3HMiT Yac 1 jemo Bipi3HAIOTECS 32 3HaYeHHsAM: NOXOZ,
APPQXTIA, AX@ENEIA, mo BimoOpakae 0COOIHMBICTH
VSBIICHb NTaBHIX TpekiB mpo nanuii eHOMeH. Came Tomy
BB@KAEMO 3a JOULIBHE PO3IIIAATH IHTErpalbHy CEMy KOH-
nenty «XBOPOBA» kpi3b Mpu3My TpPhOX OJHONMEHHHX
CyOKOHIICTITIB, OCKIJIBKH CaMe OCTaHHI 3a0e3MedyloTh
MHOKHHHE BapiaTHBHE ITO3HAYCHHS T'OJIOBHOTO KOHIETITY
[10, c. 35].

Mera 1aHOTO JOCHIPKCHHS! MOJIATae y BUSBICHHI Ta
OMHKCI HOMIHATHBHOTO 10Js cyOokoHienty NOXOX y nag-
HBOTPELIbKIN MOBI.

'oBOpsiYM PO KOHLENT, CJiJl PO3PI3HATH JBa IHOTO
BHUMIpH — MEHTAJIBHY CTOPOHY fIK pe3yJbTaT PO3yMOBOI
JUSUTBHOCTI JTIOJJMHHU, Ta «CEMAaHTHYHHUI TPOCTIp MOBH»,
SIKHH OTPUMY€ HOMIHaMil0, BUPAXKAIOUYHCh 32 JIOTIOMOTOI0
MOBHHX 3HakiB [5, c¢. 154]. “V nepuioMmy BHIaAKy KOH-
LENT HOCTa€ SIK ()EHOMEH JTyXOBHOT'O TOPSAKY, SIK CBOE-
piAHUI MEHTaIbHUN KOHTYp. Y IPYrOMYy BHIAAKY HHEThb-
csl TPO MO0 O30BHINIHIOBaHHS MOBHHMMH 3aC00aMH, TOO-
TO TIPO Horo MarepiaiabHy 06o0oHKy.” [11, c. 104].

OpHUM 3 MEePUIOYEPrOBUX 3aBIaHb y JAOCIHIDKEHHI I1e-
BHOT'O KOHIIETITY € OZIEpP’KaHHs SIKOMOTa ITOBHILIIOTO CITUC-
Ky MOBHHX OJIMHHIb, 10 BepOATI3yIOTh IIei KOHIEOT [2,
c. 47]. 3nebinpIIoro TakuM BepOali3aToOpoM KOHIENTY
BBA)KAETHCS CIIOBO, sSIKE HAWITOBHINIE 1 HalaJleKBaTHIIIE
nepeniae Horo 3MicT.

3rigao 3 3. IlomoBoro Ta I. CrepHiHNM, CYKYITHICTH
MOBHHX 3ac00iB, 10 00’€KTHBYIOTH KOHIIENT y BU3HAYe-
HHUH Tepios PO3BUTKY CYCIUIBCTBA, BU3HAYAETHCS SK HO-
MiHaTHBHe mosie KoHuenty. [8, c. 47]. Ha Biaminy Big
IHIIMX CTPYKTYPHHX YrpylyBaHb JIEKCUKH HOMiHATHBHE
[ojie Ma€ KOMIUIEKCHHH XapakTep, BKIIOYAal0dd B CBIil
CKJIaJl TPYNHU TaKHX THIIB: JEKCUKO-CEMaHTHUYHE IIOJIe,
JIEKCUKO-(pa3eoioTidyHe ToJie, CHHOHIMIYHUHN PsII TOIIO,
ajne B TOH ke 4ac HE BHUCTYMAE SIK CTPYKTYpHE Yrpyro-
BaHHs B CHCTEMI MOBH, CTAHOBJISIYM BHSBJICHY 1 BIIOPSII-
KOBaHY CYKYITHICTh HOMIHATMBHUX OAMHMIE [7, c. 39].
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HomiHaTuBHe mose KOHIENTY NPHHIMIIOBO HEOJHOpIIHE:
BOHO MICTHTb SIK TpsMi HOMiHaIi 6e3M0CcCepeHO CaMOTro
KOHIICTITY, II0 YTBOPIOE SIPO HOMIHATUBHOTO TIOJIS, TaK i
HOMiHaIii OKPEeMHX KOTHITUBHHX O3HaK KOHLENTY, IO
PO3KpHBAIOTH 3MICT KOHIIENTY i BiIHOIIEHHS IO HBOTO B
PI3HEX KOMYHIKaTHBHUX CHTYAIlisIX, YTBOPIOIOYH TepHude-
Ppito HOMiIHATHBHOTO TOJIA [8, ¢. 66-67].

HomiHaTHBHE T0J€ KOHIENTY OXOIUTIOE Pi3HOMAaHITHI
MOBHI 3aco0W , 30Kpema: IMpsMi Ta TOXiTHI HOMiHAmii
KOHLIENTY, CIIJIbHOKOPEHEBI CIIOBA, OAMHHII Pi3HUX Yac-
THH MOBH, JISPUBATUBHO IOB'S3aHI 3 OCHOBHUMH JIEKCHY-
HUMH 3acobaMu BepOaiszailii KOHIENTY; CUMITISPH; KOH-
TEKCTyaJbHI CHHOHIMH TOLIO (AETAaJIbHUH MEpeNik TaKux
3aco0iB manuii y [9, c. 69-711]).

KnrodoBe Ci10BO (JICKCHYHA OMWHMIIA, SKa HAWOiTbII
ITOBHO HOMIHY€E ITOCIIDKYBaHHHA KOHIEMNT) i HOro CHHO-
HIMH CTaHOBJIATH PO HOMIHATHBHOTO IIOJI, IO SIKOTO,
yerin 3a JLM. MuxaiinoBoto, OyIeM0O BiTHOCHTH JIEKCe-
MH, sIKi BiI3HAYAIOTHCSA: a) BUCOKOI YAaCTOTHICTIO BXKH-
BaHH:; 0) HaMOLIBIIIO y3arallbHEHICTIO 338 CBOEIO CEMaH-
THKOIO Y TIPSIMOMY 3Ha4€HHi; B) CTHJIICTUYHO Ta EKCIIpe-
CHUBHO HeWTpasbHi [7, c. 40].

VY cTpyKTypi KOHLENTY NU(EPEHIIIOETHCS PO, HABKO-
JIOsiZiepHa 30Ha Ta nepudepist. Sapo 1 HABKOJOsAAEpHA 30HA
MEPEBAYKHO PEIPE3CHTYIOTh YHIBEPCAIbHI i 3arajbHOHAITI-
OHaJIbHI 3HaHHSI, a TIepudepis — IHAUBITyalbHi [0, c. 44].

Hentpamsre Micne cyOkonmenty NOXOX cepen iH-
LIMX 3raflaHuX MiATBEPIDKYETHCS HAMBHUILNOIO, MOPiBHIHO
3 IHIIMMHM, YACTOTHICTIO BJKMBAaHHS BIJIIIOBIIHOI JIEKCEMU.
3rifiHo 3 JaHUMU eJIeKTpoHHOro Koprycy Thesaurus lin-
guae Graecae BoHa mpencTaBieHa 2093 ¢ikcarismu Toi
SIK appwotio — 543, a doBéveln — 1852. Ha xopwuets 11
JIOMIHAHTOCTI CBIAYUTHL TAKOXX J[JABHICTh IOXOKEHHS
(3acBiguena Bxe y ['omepa) ta ¢dopmanbHa mpocrora
(dppwotio Ta doBEveER € CKIAHUME YTBOPEHHIMH C(HO-
PMOBaHHMMH Ha OCHOBI KOpPEHIB 31 3HAUSHHSM «CHIIa» 3a
nomomoroto alpha privativum).

Jlyis BU3HAYEHHST BHYTPIIIHBO1 (GOpME TOCIIIKYBAaHOTO
CYOKOHIIENTY HEOOXITHO 3BEPHYTHCS IO CTHMOJIOTIdHOTO,
CIIOBOTBIPHOTO Ta CEMaHTUYHOIO aHaJizy. AHali3 JIeKCH-
korpadigHoro Matepiany, GpparMeHTiB OpUriHAIBHUX TEK-
CTiB, €TUMOJIOTi Ta JIepHBaIliHOTO TOJISI JAHOI JIEKCEMHU
JIaB MO>KJIBICTD 3pOOMTH TIEBHI y3araJlbHEHHSI.

Jlexcema vdcog He Mae TeBHOI erumororii. Ha mig-
cTaBi i0HIchbKO-emiuHOoi popmu vodcog y 'omepa i ['epo-
JI0Ta €TUMOHOM (3HOBY XK Taky 0€3 MOsSICHEHHSI CEMaHTH-
KH) BBaXasioch *vocfog [12, ¢. 1024; 13, c. 324], oxnax,
3rigHo 3 S1. Bakepnarenem [15, c. 86], vodoog Moxke OyTr
HEKOPEKTHUM HANHMCaHHSIM VOGOG i penpe3eHTyBaTH BU-
xigHy popmy *voccoc. Cepen MOSICHEHb OCTaHHBOTO Ya-
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Cy 3rajlaeMo TpHIyIneHHs A. Biti, skuif BBaXka€ eTUMO-
HOM KOMIIO3HUT * N-0SU-0S «1030aBIeHUH 370pOB’s», 110
MOXOJUTh, ¥ cBOK uepry, Bixg * (h;)osu- «3mopos’sa»[16].
Taky Touky 30py 3amepeuye I1. bikc, cTBepmKy0UH, M0
HasBHICTP JIapWHTaJa y KOPEeHi Majia O pe3ynbTaToM Iosi-
BY popmu *anoswo- [12, c. 1024].

AHani3 nexcukorpadiqHuX JKepes 3aCBiIdye CHIIbHUN
JICpUBAIIfHAN TMOTEHIlal JAHOTO IMEHHUKA HAa OCHOBI
SIKOTO yTBOpeHO 43 moxinHi oguuuwi. Cepen HUX:

a) IMEHHHKH — (vocio «cBoOOAa BiJ XBOPOOH», VOG-
VOIG «XBOPIHHAY, VOGEPOTNG «CITa0ICTh», VOGELLM, VOGTLLOL
(voofjun) «xBopoba», VOONUATIOV «HE3HauyHa XBOPOOay,
voonlelo «JTIKyBaHHS, JOTJIA; XBOpoOa, ska MOTpedye
JIOTIISITY», VOGOKOUEIOV <CTIKapHSD», VOCOKOUIO «TiIKyBaH-
HS, JOTIIAA», VOGOKOWMOG «HOTIISIIANbHUK 33 XBOPHMEM,
VOOOTPOPiQl «JTIKYBaHHS XBOPOOW», VOLGOAVTNG <«3BiIb-
HEHHS BiJl XBOPOOM»;

0) TPHUKMETHHKU: BVOGOG «HE XBOPHH, 3IOPOBHI»,
€MiVOGOGC  «IiABIaAHNNA XBOPOOl, HEIYXHi1», VOGAKEPOG
«XBOPOOIHBHIY, VOGEPOS (VOONPOG) «XBOPHIA; TOM, SKHi
NPUHOCUTH XBOPOOY», VOGNALOG «XBOPOOJHMBHUIL, IIOB’S-
3aHUIA 3 XBOPOOOIO», VOOMAGG, VOOT|UATIKOG «XBOPOOIIHU-
BUI», VOONUATAOING, VOGMONG «XBOPOOIMBHM, 3apa3HHUM,
HIKIZJIMBHUIT», VOGN THPLOG «HE3TOPOBHI», VOGT|(POPOG «TOH,
SIKAH TIPHHOCHUTH XBOPOOY», VOGOYVWUOVIKOG «TOH, SKUH
BMi€ pO3IIi3HABATH XBOPOOY», VOGOEPYOS, VOGOTOLOG «TOH,
SKAH CTIpUYUHSAE XBOPOOY», VOGOBVUOG «XBOpHil Ha cep-
e», voucoPapng «CIPHIMHEHHH Ba)KKOIO XBOPOOOIO»,
VOUGOUEANG «3 XBOPUMH KIHIIIBKAMHY, TOVGIVOGOG TOiA,
SIKAI IPUITUHSIE XBOPOO»;

B) JiecyoBa: vooGlm «OyTH XBOPHM; CIIPUUUHATH XBO-
poOy», VOoEVOUNL «OYTH XBOPOOIHMBUMY, VOGE® «XBOPI-
TH», VOOT]AED®, VOGOKOUED «IOTIIAATH XBOPOT0», VOGilm
«pOOHUTH XBOPHM)», VOGOAOYEM «IIOSICHIOBATH XBO-POOYY,
VOCOTOE® «CIPUYHHATH XBOPOOY», VOGOTUQEW «XU3YBa-
THCH XBOPOOOIO», EMVOGEM «XBOPITH MICIIS YOTO-HEOYIBY.

OueBUAHO, 110 HE IS BCIiX 13 HABSAECHMX JIEKCEM BUXIJ-
HOIO CJIyTyBajla OCHOBa VOGO-. JlesKki i3 JepuBartiB € BTO-
PHHHOTO TOXOJPKEHHSI, YTBOPIOIOUH CBOI CJIOBOTBIPHI THi3-
I1a B’Ke Ha 0a3l IOXIIHOIO CJIOBA — JI€CIOBA YM IMEHHHUKA,
Hanp.: vOGOG — VOGOKOUE®D — VOGOKOUIOL — VOGO-KOUOG —
VOGOKOUEIOV ab0 3K VOGOG — VOGE® — VOOTIAOC — VOOTAED®
— vooneia TotIo.

I3 IMEHHUKOM VOGOG TaKOX IIOB’SI3aHUI 3aCBiJUEHUH Y
Mineti emiter 3eBca NOGLOG «3aXUCHHUK Bim XxBopoO». Lle,
Ha Hally OyMKY, MOXKE CIIyTYBaTH 1€ OJHUM CBiJUEHHIM
po OINOJAPHICTh METaKOHIENTY, KU MH OKPECIFOEMO
SK «CTaH JIOJUHM», a caMe — «3JI0pOB’s/XBopoday. SIKmo
3BEpPHYTUCH J0 Mi(oJIOTii APEBHIX TPEKiB, TO SCKPABUM
MPUKJIAJIOM TAaKOTO «CHUMOi03y» MOXKe ciyryBaTu Arod-
JIOH, SIKHH OJHOYACHO ITOCTAa€ K OOr-mimrens 1 0or-mec-
HUK, III0 CBOIMH CTP1JIAMH HACHIIAE XBOPOOH.

ABroputeTHi nekcukorpadiuHi mxepena [4; 14], sxi €
OJTHIMU 3 HAaHMOBHIMINX JIEKCUKOTPaidYHNX BUIAHB 3 Tpe-
KO MOBH, [O3BOJMJIM BCTAHOBUTH JIEKCHKO-CEMaH-
THuHAA giana3zod cioBa NOZOZX: «xBopoOa, TMOIIECThY,
«rope, CTpa)KIaHHsI», «ICUXIYHHH PO3TIa[y, JIMXO, 370,
«3ircoBanicTey. i1 miecoBa VOGEm MpUTAMaHHI HACTYTI-
Hi 3Ha4YeHHS: «OyTH (i3NYHO ab0 AYIIEBHO XBOPHMY, «OY-
TH TIOLIKO/DKEHHUM, 3i[ICOBAHMMY», «IIepe0yBaTH B €MOIliii-
HOMY TOTPSCIHHI», «CTpa)KAaTH, MyYUTHChY, «I1epedyBaTu
Yy CKpYTHOMY CTaHOBHMILI». TakuM 4MHOM, HOMIHATHBHE
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nmosie cyokonnenty NOXOZX mpejacTaBieHe JIEKCEMaMH
Pi3HOT YACTHHOMOBHOT ITPHHAIEKHOCTI.

Omxe, cyokonnent «NOZOX» € MEHTAIBHOIO OJIWHU-
IIeT0, sIKa BimoOpa)kae y CBIJOMOCTI TaBHIX TPEKiB yABJICH-
HS TIPO XBOPOOY HacamIiepes K «(pi3uaHIA 9¥ IICUXITHUH
HEIOJIK», «HASBHICTh PYWHIBHOTO BIUTMBY Ha JIIOJUHYY,
«TIOTaHe CaMOIIOYyTTs, CNAOKICTh OpraHi3My, HasBHICTh
HEraTMBHUX YMHHHKIB BIUIUBY», L0 € BUSIBOM CEMHU «HE-
acTsl, rope, cTpakaanHsmsy. OTxe, SIpoM HOMIHATHBHOTO
nonst cyokonnenty «NOZOX» € iMeHHHK VOGOg Ta JIi€cio-
BO VOGE®M.

OKpiM Ha3BaHUX KOHLENTYAJIbHO 3HAUYYIINX JIEKCEM
spa, ICHy€e TOBKOJOsIepHA 30Ha YTBOPEHA HOMEHAMH, SIKi
€ OJMM3BKMMHU 32 3HAYCHHAM /0 JIEKCEMU-IMEHI KOHIIENTY,
ayle MalTh HIDKIY, MOPIBHSHO 3 VOOOC YaCTOTHICTh BXKH-
BaHH, IPUTAMaHHY IM CEMy «XBOpo0ay i1 mpencTaBiieHi y
CTHJIICTHYHO HEHTPaIbHOMY MOBJICHHI.

JI.A. Ba3usoBa 110 mpusAIepHOi 30HN BITHOCHTS S/Ipa Mi-
KPOIIOJIB, SIKI BXOASTH y CTPYKTYpY KOHIENTY, 1 pemnpe-
3€HTAHTH SIKMX BiJOOpakaloTh MNapagurMaTUyHi BiJHO-
LICHHS cJioBa-iMeHi koHienty [1]. ¥ cTpykrypi cyOKoHIIe-
nty NOZOZX M0oxKeMO BHIUTUTH J{BA MIKPOIIOJIS, SIKi MOTH-
BYIOTbCSl CEMAHTHKOIO ICTOPUYHOI OCHOBM CJIOBa-iMeHi
KOHIIENTY: 1) «XBOPOOIMBHIA CTaH»; 2) «JTIKYBaHHS.

Mikponone «XBOpOOJIMBHI CTaH» PENPE3CHTOBAHE Ta-
KAMH BepOaltizaTopaMir: VOGOVOLS «XBOPIHHIY, VOGEPOTIG
«cnabictey, vooeupa, voonua (voonun) «xBopoday, voor-
LATIOV «HE3HaYHA XBOPOOay, VOGaKeEPOS, VOONAOG, VOOT|-
paTIKOG «xBOpOOIHMBHUitY, vVooegpds (voonpdc) «XBOpHIi»,
VOOTIMOG «XBOPOOJIMBHIA, OB sI3aHUI 3 XBOPOOOIO», VOGT)-
HOT®OONG, VOOMONG «XBOPOOJUBHIMA, 3apa3HU, MIKIIIH-
BUI1», VOOITIPLOG «HE3NOPOBUI» VOGOOVUOG «XBOpHUil Ha
CepIIe» VOVGOUEANG «3 XBOPUMH KiHIIIBKAMI», VOGOEPY-OG,
VOGOTOOG «TOM, SIKWI CIIPUYUHSE XBOPOOY», vooalm «Oy-
TH XBOPHUM, CIIPUUUHSATH XBOPOOY», VOGEVOLLAL «OYTH XBO-
poOIUBIMY, VOGI{® «POOUTH XBOPHUMY, VOGOMOE® «CIIPH-
YUHATH XBOpoOy». CIoM MU TaKOX 3apaxoBYeMO clielia-
JIi30BaHy JICKCHKY Ha INO3HAYE€HHs PI3HOTO POJY XBOPOO:
SaPrng «miabeTy, YAaUKOUO «TTIayKoMay TOIIIO.

Mikponose «IiKyBaHHS TPEACTABICHE TAKUMH JIeKCe-
MaMH: i€CTIOBa VOOTIAEV®, VOGOKOLLE® «IOTIISIIATH XBOPO-
r0», VOGOAOYEM IOSICHIOBATH XBOPOOY»; IMEHHUKH VOGT)-
Aelo «riKyBaHHS, AOTIIS; XBOpoOa, sika motpedye aoriisi-
ZIy», VOGOKOUEIOV «IiKapHs», VOGOKOLIO «TIKYBaHHSI, 0-
TIIS», VOGOKOUOG «IIOTIISAAAY XBOPUXY», VOGOTPOPIO <«JTIKY-
BaHHSI XBOPOOM», VOLGOAVTNG «3BIIBHEHHS Bill XBOPOOM»;
MIPUKMETHUKH VOGOYVOUOVIKOG «TOH, SIKMI BMi€ PO3Ii3Ha-
BaTH XBOPOOY», MAWGIVOGOG «TOH, SIKMH HPHUITHHSE XBOPO-
om». Jlo mepudepiiiHol 30HH IAHOTO MIKpPOITONST MOXKHA
TaKOX 3apaxyBaTH JIEKCEMH, Y 3HAUCHHI SKHX CEMa «XBO-
pobax» BiACYTHS, ane X ceMaHTHKa Iepea-0avyae 3B’ 530K i3
XBOPOOOIO : 1000 WITIKYBATI», 10TPOG <«JTIKap», PAPULAKOV
TIKW».

BepbamnizaTopu MiKpOIIOJIiB 9acTO € MOJiCeMaHTUIHUME
1 3IaTHI penpe3eHTyBaTH Opa3y ABa MIKpOIOJS (HAIpH-
KJIaJI, VOOIAEl0l «JTiKyBaHHS, TOTJIST; XBOpoOa, sika moTpe-
Oye norisaay») abo OJHOYACHO HAJIeXaTh J0 KOH-
nentocdep «XBOPOBA» i «3[IOPOB’ Iy, sk, Hanpukia,
oot wrikyBatu». J[o IEBHOTO MIiKpPOTIOJISI MH BiXHOCHITH
JIEKCEMH 3 TIPUHIUIIOM JIOMiHAaHTHOT CEMHU.

OCHOBHMMH 03HAKaMH MOBHHX OJWHHIIb, 110 HAJIC)KATh
70 OmmxHBOT nepudepii, € OANHMIN 3 MEHIIO0, HOPiBHIHO
3 SAPOM, YACTOTHICTIO i CTHIIICTUYHOIO HEWTpaJbHICTIO, a
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TaK0X MiHIMAJILHOIO 3aJISKHICTIO BiJl KOHTEKCTY. [lo Ou-
JKHBOT TIepudepii OymeMo BiTHOCUTH JICKCUYIHI OUHUII, Y
CEMaHTHII SIKUX y3YaJIbHO TIPHUCYTHS ceMa «XBopobay. Lle
CIIOBa, SIKi BXOIATH IO CTPYKTYpH IHIMMX CyOmoiiB —
«APPQETIA», «AXOENEIAY», omHak ceMaHTHYHO Tepe-
OyBaroTs Ha nepudepii. OCKUTPKM YaCTHHA 3 HUX € TIOJTiCce-
MaHTHYHHUMH, TO 3a3BHYAll KOHKPETHU3aTOPOM CEMAHTHKH
BHUCTYMae KOHTEKCT. BmmkHs mepudepis mpeacraBieHa
MPUKMETHUKAMHU (pp®GCTOG, AGHEVIS: GppmOTOg TV Yoy
(Xen.) — mymreBHO xBOpHIL; Gobevig mepl TOV OPHUAUOV
(Luc.) — xBopuii Ha o0u4i; TPUCTIBHHKAMH OPPOCTOG,
aoBevig: appootwg Exev (Aeschin.) — 6ytu xBopum, dp-
photwg dwakeicBor (Isocr.) — mexatn xBopuM, (G6BeVAG
foyew (Plat.) — 6yrtu Hemyxum; miecimoBamu Gobevéw, dp-
pootém: dobevéwm péln (Eur.) — xBopiti Ha HOTH, GoOEVED
aoBéveiov (Plat.) — xBopitH, yeip dppwotodoa (Gr. Naz.) —
XBOpa pPyKa; IMEHHHKaMH GGOEVOGCIC «3aXBOPHOBAHHSY:
onueiov acbevioemg (Hipp.) — 03HaKa 3aXBOPIOBaHHSL.

JanbHs nepudepis BkiIroyae B cebe CoBa 3 HEBHCO-
KOI0 YaCTOTHICTIO, SIK OJHO3HAYHI, TaK i OaraTo3HaYHI.
Bona MpeacTaBjcHa JICKCUYHUMU OJUHULIAMHU, Y CEMaAH-
TUI SKUX y3yalibHa ceMa «XBOpoOay» BIFACYTHS, OIHAK
KOHTEKCTYaJIbHO I[i OJMHHIN HOMIHYIOTH XBOpPOOy abo
OB’ s13aHi 3 HEHO.

Jlo HOMeHiB manbHBO1 mepudepii OymeMo BKIFOUaTH Ha-
CTYIHI JICKCEMH: IMCHHUKH TAO0G — «BHIAIOK, HEIIACTS»:
dvoevtepka b (Diog. L.) — kuikoBi XxBopodu, &v Tadet
elul — xBopitH; Ta Horo aepmBaTH TAONUO, KokomdOeio
«CTpaXITaHHIY, EUNAOE0 «YMKOMKEHHD). MabUatd T€
kol vooruata (Plat) — xBopobu i Hemyru, kokomdfeio
oopoarog (Antipho.), éurddea tic coapkog (Gal.) — xBo-
poba M’SKHX TKaHHH; TO KOKOV «IHX0, 3710%», Koxe&io «o-
raHui CTaH, XBOpOOIMBICTEY: kaye&ia Tdv coudrwv (Plat.)
— XBOPOOJMBICTh TiJI; AVOGKELT — YCYHCHHS, JIKYBaHHS:
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avoockevn mopet®d@v (DI0SC.) — JiKyBaHHs raps4Ku; Ji€CiIo-
Ba TAGY® «CTPAXKIATH»: TOoyovieg GvOpomol (Gal.) — ma-
EHTH; KOK®OG (Tovinpdg, HoAokds, elavpme,) Exo (sipi)
«MOYYBATHCh MOTAHOY, EGYATMG £X® «XBOPITU J0 CMEPTI»,
GyOvOKTE® «BiUyBaTH MOJAPA3HEHHs, OOMITH, CTpa)aa-
TH»: GyOVOKTE® TOVG OSOVTOG «MYUIUTHCH 3y0amm», MPUK-
METHUKH OO0VOOTOG «HEIYXKHH, Clabui»: advuvotog
oopatt (Lys.) — Hemyxuit TimoM.

Jo nanpHbOI mepudepii, Ha Hally AyMKY, CIIiJ 3apaxo-
ByBaTH TaKO)X HOMCHH Ha MO3HAYCHHS CHMITOMATHKH
XBOpOO Ta XBOPOOJIMBUX CTAHIB, OCKIILKA BOHU IMILTIIIMT-
HO, ajie He 000B’3KOBO, TIepe10avatoTh XBOpoOy, 30KpeMa,
iMeHHHKH 8lyog, 660V «Oimby: GAyog v moddv (Xen.) —
6iits HIr, 63OVN Koy (Hom.) — moranuit 6iis, TVPETOG «ra-
pstukay: Bviokew éx mopetod (Epigr.Gr.) — momeptn Bix
rapsykd; TPUKMETHHKU OSLVNPOG «Oomrounii»: dduvnpo-
tatov tpadpa (Iul.) — myxke Gomoua pana. Crin 3a3Haun-
TH, IO JaHa AajdbHA mepudepis € CHUTPHOIO 1 IS IIOJIs
cyokonienTtiB «<APPQETIA» Ta «KAZOENEIA»

AHaii3 JekcHKorpadiyHoOro Marepiainy J1aB MOXKIIHBICTD
3pobuti HacTynHi BuCHOBKU: «XBOPOBA» € omHum 3
KJIFOUOBHMX KOHIICNTIB 3 BHCOKHMM CTYyIECHEM JeTajizamii i
crienugikanii KOHIENTYaJIbHOTO MPOCTOPY, @ TaKOX 4ac-
TOTHICTIO MOBHHUX pENpEe3eHTallill; sApOM HOMiHATHBHOTO
moyst cyokoHrtenty «NOZOZy € omHOHMeHHUI IMEHHHK Ta
JiecinoBo vooew. [IpusnepHy 30HY LBOTO MiKPOKOHIICHTY
YTBOPIOIOTH JIBa MIKpOMOJI: 1) «XBOpOOJMBHII CTaH» Ta
2) wrikyBauHs». Jo OmmxHBOT mepudepii HaleKaTh JeK-
CHYHI OIWHHI, Y CEMAaHTHUIll SKUX Y3yalbHO MpPUCYTHS
iHTerpagbHa cema «xBopoOay». JlameHs mnepudepis mpen-
CTaBjcHa JIEKCHYHMMH OIMHHILIMH, Yy CEMAHTHIN SKHX
y3yalbHa ceMa «XBOpOo0a» BiJICYTHsI, OMHAK KOHTEKCTYyallb-
HO I[i OTUHHUII HOMIHYIOTh XBOPOOY.
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The nominative field of subconcept NOXOX in ancient Greek language

V.O. Martyn

Abstract. The article investigates nominative field of subconcept NOXOX in ancient Greek language. Its core, zone near the core, near
and far periphery has been established; means of verbalization of microfields in zone near the core of subconcept NOXOZX has been ex-

plored.

Keyword: concept, subconcept, NOX0OZ, disease, nominative field
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AHHoTanusi. B cTathe mpennoxkeH KOTHUTHBHO-KOMMYHHUKATHBHBI MHCTPYMEHTApHUil aHaIM3a PEueBOrO BO3JACUCTBHUS B aHIJIO-
SI3BIYHOM PEKIIAMHOM JAHUCKypce. ApryMeHTalusl, SMOIMOHAIBHOE 3apaKeHHEe U CYTTECTHUs ONpEAENICHbl B TEPMHHAX WHCTPYMEH-
TalbHBIX CTPATETHH UCKYpCa M pa3rpaHMYeHbl HA OCHOBE KPUTEPHs IICHXUYECKOro cyOcTpara, T.e. cepbl NCUXHMKH YeJIOBEKa, Ha
KOTOPYIO OHH OPUEHTHPOBAHBI. Y CTAHOBIEHBI THUIHUYHBIE CIIOCOOBI JMHTBAILHOTO BOIUIOMIEHUS apryMEHTAalllH, SMOLHOHAIBHOTO

3apaKC€HUs U CyITECTUH.

Knroueevie cnosa: KOMMYHUKAMUBHAA cmpamecust, apeyMermayusl, IMOYUOHAIbHOe 3apaxcenue, cy2cecmus

DEHOMEH PEYeBOr0 BO3JIEUCTBUSL KaK MEXaHU3Ma peEry-
JSIIUY KOMMYHHKATHBHOTO U MIMPE — COIMAIBLHOTO TTOBE-
JICHUS 9€JI0OBEKa IMOCTOSHHO HaXOAWTCS B (POKyce BHUMa-
HUS TUHTBACTOB. OIHAKO, HECMOTPS Ha OOWJINE MMEIo-
IIerocst MaTepuaia, Ha JaHHBIH MOMEHT Npo0JeMa JIMHT-
BHUCTHYECKUX KPUTEPUEB Pa3TPaHUUCHUS CIIOCOOOB peue-
BOT'O BO3}1€I710TBI/I$I, KaK " OMNpCACICHUA CAUHUI] UX JIMHT-
BUCTHUYECKOTO aHaJM3a, BCE €Il HAaXOAWTCS HA CTaIUU
MOCTaHOBKU BOIPOCA.

CylecTByIOIIME KIaCCU(PHUKAIIMUA CIIOCOO0B PEUCBOTO
BO3/ICHCTBUSI OPUEHTUPYIOTCS Ha Pa3HOPOJHBIC KpUTE-
pun. B nyuiiem ciydae, nenaercs MomnsiTKa yuecTb chepy
NICUXHUKH YEJIOBEKa, Ha KOTOPYIO OPHEHTHUPOBAH TOT WIIH
nHOM THI Bo3zaeicTBUS. COOTBETCTBEHHO, BBIIEJSACTCS
ybeoicoenue Kak BO3JIEHCTBHE Ha CO3HAHUE JUYHOCMU
yepe3 oOpamieHne K ee COOCTBEHHOMY KPHTHUYECKOMY
CYXIICHHUIO; 6HYUleHIUe KaK BO3ICHCTBHE HA HOOCO3HAHUE,
IMOYUU U 4YECTNEA YETIOBEKA U NoOYIICOeHUe KaK MIPIMOoe
BO3ZICUCTBUE Ha 60110 (NIPU3BIB, NPHUKa3, IPUHYKICHUE U
yroBapusanue) [10, c. 48-62; 7, c. 64-65].

B GonpuivHCTBE %K€ Clly4acB KPUTEPUH BBIJEICHHS CIIO-
cOOOB PEYEeBOr0 BO3JCWUCTBUSI HE OSKCIUIMLUPYIOTCS, HE
CTaBUTCA BOIIPOC O TOM, KAKU€ KOTHUTHBHBIC OI€parviu
JeXaT B UX OCHOBE, W, IJIaBHOE, HE pasrpaHW4MBAIOTCS
JIMHTBAJIbHBIE CPEJICTBA, «CIICHHAM3UPYIOIINecs» B pea-
JIM3aIMU TOTO WII MHOTO crioco0a pedeBoro BO3AEHCTBHA.

ILeap 1aHHOW CTaThbW COCTOUT B TOM, YTOOBI MPEAJIO-
XKWUTh IIYTH PEIICHNS Ha3BaHHBIX NMPOOJIEM HAa OCHOBE I10-
HATHHHOTO anmapaTa ¥ METOJIMYECKOTO MHCTPYMEHTApHs
KOFHI/ITI/IBHO-KOMMyHI/IKaTHBHOﬁ JIMHTBHUCTUKH.

MatepuanoMm 11 aHanuza nociayxuiun 500 aHrio-
SA3BIYHBIX PEKJIAMHBIX TEKCTOB U3 IMCYATHBIX Ta3€THBIX U
JKypHaJIbHBIX U3/IaHUN.

O‘IeBI/IJIHO, YTO JIs1 CO3aaHUsA eI[HHOfI JIUHI'BUCTHYC-
CKOW TEOpHM pPEYeBOro BO3JCHCTBHS CIIOCOOBI BO3JCH-
CTBHS CIIelyeT HHTEPIPETHPOBATH B COOTHOCHMBIX APYT C
JIPyTOM €OMHUIAX JMHTBUCTHYECKOro aHaim3a. I[lpen-
CTaBJISIETCS, YTO TAKOMY TPEOOBaHHIO OTBEYAaeT MOHSITHE
UHCIPYMEHMANLHOU — KOMMYHUKAMUGHOU — cmpamezuu,
KOppENUpyroIeil ¢ TIo0aNbHOW IIEeIeBOH CTpaTerHe
OIPEJICTICHHOTO THIIA JAMCKYpCa KaK CIoco0 peann3anuu
Leld W ro0anbHas COLMAIbHO 3HAYUMAasi 11eJb KOMMY-
HUKaTUBHOM ACATCIbHOCTH Cy6'l)eKTOB OTOTO0 JUCKYpCa.
TaK, rao0anpHas COMaJIbHO 3HAYUMasd KOMMYHUKATHUB-
Hasl CTpaTerus PeKIaMHOro IHCKypca — MOOYANTH pelu-
MHEHTA K [TOKYIKE PEKJIaMUPYEeMOro ToBapa — peanu3yeT-
Csl MHCTPYMEHTAJIBHBIMHM CTPATErHsIMH, IElb KOTOPBIX
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COCTOUT, COOTBETCTBCHHO, B YOEXICHHWH, BHYIICHUH, U
MIPSIMOM TIOOYKICHHU afipecaTa.

Kommynuxamueuyto cmpamezuto onpenenseM Kak
KOMMYHHUKATHBHYIO II€Ib TOBOPSIIETO, CHOPMHPOBAHHYIO
Ha OCHOBE OOIINEro KOJUIEKTUBHOTO 3HAaHUSA O CIOCO0ax
MOBEJICHUST B OOIIECTBE, OLICHMBAaHHWE JTOH IIEMH Kak
aJICKBaTHOM JOCTHMIKEHUIO JKEIaeMBIX COIMAIbHO 3HAYHU-
MBIX PE3YyJIbTaTOB OOILICHHS B €r0 KOHKPETHBIH MOMEHT,
peau3aIuio 1eid BepOaTbHBIMU CIIOCOOAMHU U OCMBICIIC-
HUE STOH peanu3aliy BCEMH yYaCTHMKAaMHU KOMMYHHUKa-
uuu [8, c. 107].

DToT B3MIA 0a3UPyeTCs Ha MPU3HAHUKA KOTHUTHBHBIX
OCHOBAaHWH KOMMYHHKATHBHOTO IEHCTBUS / B3aUMOJCH-
CTBHUSI ¥, TPEXKIE BCErO, MPEICTABICHHUI O A3bIKOGOM
3HaueHuu Kaxk npodykme Konyenmyanuszayuu. Konmern-
TyaJm3alus TPAaKTyeTcs KaK Ipolecc MH(EPEHINOHHON
MPUPOJBI, B KOTOPOM SI3BIKOBBIC CIOMHUIBI HCIOJHSIIOT
pOJIb TPUTTEPOB IEJIOTO Psiia KOTHUTUBHBIX OMEpalui ¢
MPUBJICYEHUEM IIMPOKOTO JSHUMUKIOTEIUYECKOTO 3HAHUS
HHTEPIPETATOPA U C YUETOM BCEX MapaMeTpOB CUTYaTHB-
HOT'O KOHTEKCTa KOMMYHHKATUBHOTO aKTa, BIUSIONUX HA
UH(EPEHIIMH HWHTEPIPETATOPA; MPOAYKTOM STHX OIepa-
UH eCTh HAaJEeNEeHNUE SI3LIKOBOW (OPMBI CMBICIOM «OH-
naite» [13; 16; 17]. [Tony4eHHOE MH(pEPEHIOHHOE 3HA-
HHE 0TOOpaXkaeT BECh MPEIIISCTBYIONINHA OIBIT KOHCTPY-
HMPOBAHUS CMBICIIA SI3BIKOBOTO BBIPAKEHHS B Pa3THIHBIX
KOMMYHHUKATHBHBIX CUTYaIUAX U MOAADUIMPYETCS 31eCh
U ceildyac TOJ BIUSHHEM HOBOTO OIBITA, IOIY4aeMOTO
HEMOCPEICTBEHHO B MOMEHT KoMmyHuKatmu [12, ¢. 101].

M.N. YecHOKOB Ha3pIBaeT 3HAHUS, JICKAIIIME B OCHOBA-
HUU KOMMYHUKATUBHOU NESATENBHOCTH, 1N0BEOCHUECKUMU
KOHYyenmamu — OTPAXEHHBIMHU B CO3HAHUU WHIANBUIA MO-
JIEJISIMH TIOBEJICHUsI (JIEATEIIbHOCTH), KOTOPBIE OIMHCHIBA-
I0TCSl B TEPMHUHAX COIMAILHOTO B3aMMOJECHCTBUS — C TOU-
KU 3peHHS MOTHBA, IS, a TAaKXKe CTPAaTeTHH M TaKTHUK UX
noctxkeHus [9]. Peanmzanus noBeeHYECKUX KOHIETITOB
MTOHUMAeETCs KaK OCO3HAHHAs IleJICHANpaBlIicHHAs 3HAKO-
Basl ICATEIBHOCTD, CBS3aHHAS C BBIPAXKCHHEM KOHIIEIITA B
MIPaKTUKE COLIMAIBLHOTO B3aUMOJICHCTBHUSL.

Hcxons u3 npeacTaBlieHuss O KOHYenme KaKk 00Cmos-
HUU UHOUGUOYATLHO20 CO3HAHUA MePIENTUBHO-
KOTHUTHBHO-a(ppeKTnBHON mcuxudeckoil crpykrype [1,
c. 235-244], cuutaem, 4TO «MEHTAJIBHBIA KOPPEIST» KOM-
MYHUKATUBHOM CTpAaTETHH, KaK W J00ast Apyras KOHIIeTI-
TyallbHasl CTPYKTYpa, TEMITAILTHO O0ObEIUHSIET HE TOIHKO
COOCTBEHHO TEPUENTHBHO-KOTHUTUBHBINA, HO W addek-
TUBHBII OIBIT, @ TaKX e COOTHOCHUT 3TOT OIBIT C HEMOo-
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CpEICTBEHHBIMH TTOTPEOHOCTIMU / JKETAHWSIMH CyOBEeKTa,
YTO MOJKIIOYaeT K MH(EPEHINOHHBIM IIpOIeccaM U BO-
JIeBYIO cepy CyObeKTa.

Teopusi KOHIETITYaIM3aMN OTBEYaeT Ha BOIPOC O TIPH-
pone 3HauCHHS KaK OOCMOSHUSA UHOUBUOYATLHO2O CO3HA-
nus. Eme Oomee BaKHBIM 7SI KOTHUTHBHO-KOMMYHHKA-
TUBHOTO TIOHUMAHUSI CTPATETUH TPEIICTABISICTCS aKIICHTH-
pOBaHKE «HMHTEPCYOBEKTHBHOW MPHUPOIBI S3BIKOBOIO 3HA-
YEHUsD» KaK OOCMOSIHUSL 63AUMOOCUCMBYIOWUX COZHAHUIL.
Takast TpakTOBKa XapaKTepHA IS TIPEICTABUTENCH MCHXO0-
JIMHTBUCTHUKM [1], a Takke MHTErpaTUBHOW JTMHTBUCTHKH
[2, 3; 14], ompenenstounx 3HauYe€HHE KaK KOTHUTHBHBIN
(eHOMEH, TOPOKIAAaeMbIii 00JIACTHI0 KOTHUTHBHBIX B3aH-
MOJICHCTBUI OpPTaHM3MOB (CO3HAHMI) «B YHHBEpCyME HH-
TepcyOBEeKTHOTO AUCKypcay [2, c. 153].

B3ruan Ha SI3BIK KaK «OIpEnETIeHHbIA BUJL COBMECTHOM
JIESITETFHOCTH, HHTETPHPOBAHHONW B KOMIUIEKC KOTHUTHB-
HBIX TIPOIIECCOB CIIOKHON AuHAMHKI» [3, ¢. 63] u, cooT-
BETCTBCHHO, HA KOMMYHHKAIIMIO KaK «yCHJHS IO yCTa-
HOBJICHHIO OOIIMX OPUEHTHPOB B TOH WM MHOW CUTyalluu
B3auMoJielcTBUS» [2, ¢. 153], HampaBieHHbIE, B KOHEU-
HOM WTOT€, Ha COXPaHEHHE DKOJOTHYECKOH CHCTEMBI
«oprauum3M — mup» [15], 00OCHOBBEIBaeT 0Oe3yCIOBHYIO
UeneHanpasieHHocms / MOMUBUPOBAHHOCHb U pezy-
JAMUBHOCIE KOMMYHUKAMUBHO20 (63AUMO)0€iCINEU.

Peur nner He 00 MHTEHIIMOHATFHOM PEYEBOM BO3ICH-
CTBHUH, a O pe2yIamuHol NpUpooe A3bIKa-KOMMYHUKAYUU
KaK COBMCCTHOW YEIIOBEUSCKOW IesTEeIBHOCTH, TOPOXK-
naromeit pasym [11, c. 305], T.e. CBOMCTBO H3BIIEKATH
HHPOPMAIIUIO U3 OKPYKAIOIIET0 MUPA U UCIIOJIL30BATh €€
cebe na bnaeo [3, c. 58].

B TakoM TOIKOBaHMM KOMMYHHKATHBHAS JESATCIIb-
HOCTb UH2epeHmHO cmpameuynd, TIOCKOJIbKY OHa BCeTaa
MOTYMHEHA LEJISIM, MOTHBHPOBAHHBIM HCKOHHBIMH COI[H-
aJbHO-0HOIOTNYCCKUMU TOTPEOHOCTSAMU UeioBeKa [5].

Hcxons W3 MOHUMAaHUS PEYEBOTO BO3JCHCTBHUS B TEp-
MHHAaX WHCTPYMEHTAJIbHOH CTpaTernd Kak KOTHUTHBHO-
KOMMYHHUKAaTHBHOTO 00pa30BaHUs, MOJIaraeM, 9TO KpUTe-
pUH pasrpaHUYEHUs] CIIOCOOOB PEYEBOTO BO3ACHCTBUSA
ClelyeT CBS3BIBATH C pA3HBIMH HCUXUYECKUMU CYO-
cmpamamu, T.e. chpepaMu TCUXUKU dermoBeka (mo M.B.
Huxkutuny [6, c. 74-78]), Ha KOTOpBIE 3TH CHOCOOBI OPH-
E€HTHPOBaHEI [4].

[Ipexxae Bcero, clielyeT pa3rpaHUdUTh JoKa3vleéaHue,
OpUEHTHUPOBAHHOE Ha cdepy palroHAIbHONH OIEHKUA U
JIeKalnee B OCHOBE apeymenmayuu, U yoexcoeHue, OpH-
EHTHPOBAaHHOE Ha cepy IMOIMOHATHLHONW OICHKH U Jie-
JKalee B OCHOBE 9IMOYUOHATIbHOSO 3APANCEHUS.

[lcuxudaeckuM cyOCTpaToM OoKka3vléanus / apzymeH-
mayuu eCcTh ncuxuyeckas cgepa dceianus, KOppeIupy-
fomast ¢ o0mmei pannoHanbHOM oneHKoW. OOBEKTHI OICH-
KA KBaTH(DHUITUPYIOTCA KaK «XOPOIIHE)» WIN «IUIOXUE,
€CJIM OHM OTBEYAIOT WJIM HE OTBEYAIOT MPEACTABICHUSIM
cyOBeKTa OIEHKH (MHTEpPIPETaTopa) O KeJIaeMOM HIIH,
HaIlpOTHUB, HE KEITAeMOM.

PeueBble cpencTBa, obnagaroniie MOTEHIIUAIOM JO0Ka-
3aTeNbCTBA Ha OCHOBE PAllMOHAILHOTO OICHUBAHUS, Ha-
3BIBACM Ap2yMeHmemMamu.

Kak mpaBmiio, apryMeHTEMBl OPHUCHTHPOBAHBI Ha Te,
WIH WHBIE PAalMOHAIGHBIE MOTHBEI HHTEPIIPETATOpPa, CO-
OTBETCTBYIOIIME TUIIAM PAIMOHATIBHON OICHKH. Y THIIU-
TapHBIE MOTHUBBI COOTHOCSITCSI C YTHJIMTAPHOW OIICHKOM,
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TEJIEOJIOTHIECKHAE — C TEJCOJOTHYECKOH, ITHUECKHUEe — C
STHYECKOU, DCTETHUCCKHE — C DCTCTHUECCKOM.

YTunuTtapHas OLEHKA HMEET CBOUM IICUXHYECKUM
cyOcTpaTtom npedcmasgnenue 0 NOMPeOHOCMAX U YCI0BUAX
bnazononyyus CyOBeKTa OLEHKH: OOBEKTHI OIEHUBAIOTCS
KaK «ITOJIE3HBIC)» WU «BPEIHBIE», €CIIH MX KadecTBa CIIO-
COOCTBYIOT WJIM, HAallpOTHB, MPEISTCTBYIOT OJaronoiyd-
HOMY CYILECTBOBAHHUIO CyObEKTa.

Teneonoruyeckas, dTUUECKasi M ICTETHYECKash OLECHKU
OTHOCSITCSL K NCUXUYECKOU cghepe 0012cH020 (TaKoTo, Kak
CIIeTyeT W JKe He TaKOro, Kak ciemoBaio Obl). [Iecnxuue-
CKMM CyOCTpaToM TeNeoJIOTHYeCKO OLEHKH €CTh npeo-
cmasneHue 0 COOMBemMCmeuU 00veKma OYeHKU yeau
(«TIpEeCTIKHBIIN — «HENPECTIKHBIN); STHIECKOH — 0 Co-
OMBemMCmMeULU  MOPATbHO-IMUYECKUM HOpMam («MOpab-
HBI» — «aMOpPAaJIbHBINY»); ICTETHISCKOH — 0 coomeem-
cmauu udeanam kpacomol (KKpacuBBII — «yPOIITUBBIN).

AprymeHTeMa, aKTUBUPYA chepy palruoHaIbHON OIIeH-
KM, IIPOBOLUPYET MH(EPEHINH, CBOASAIINECS K Kay3aJbHO
CBSI3aHHBIM TPOTIO3ULIUAM: DmMom moeap HydicHo / He Nio-
X0 6/ MOdHCHO ObLI0 6bl NpUbpPecmu, NOCKOIbKY OH NOJIe3eH
/ apghexmueen / doneoeeuen (yTUIUTAPHBIC MOTHUBHI), npe-
cmudicer (TEJEOJIOTHYECKUEe MOTHUBBI) / coomeemcmeayem
udeanam Opyoicowl / mobsu / cemerinoti mpaouyuu (ITUYe-
CKHE MOTHBEHI), Kpacus (3CTETUIECKIEe MOTHBHI) U T.1.

Ha nuHrBampHOM ypoBHE apryMEHTEMBI BOILIOIIAIOTCS
KaK SKCIUTMIUTHO, TaK W WMIUTAIUTHO. OKCHAUYUMHbIE
apeymenmemsl  aKTYaJTU3UPYIOTCS  BBICKA3BIBAHISIMU,
BKITFOUAIOIIAMI HOMHHAIIMY, HA3BIBAIOIMIAE TO WIIM WHOE
TIOJIOKUTENIFHOE CBOWCTBO OOBEKTA OIIEHKH M, COOTBET-
CTBEHHO, peaju3ymollee TOT Wi UHoM MoTtuB. Hanpumep:
pekinama cra-camona And because these are affordable
treats you’ll leave feeling fabulous, not guilty (Grazia,
September 2005) sKcIUTyaTHpyeT YTHIMTAPHBIA MOTHB
JOCTYIIHOCTH, aKTyanusupyeMmbiii nekcemoii affordable;
peknama kode Good coffee is like friendship: rich and
warm and strong (Men’s Health, March 2005) — stuye-
CKMil MOTHB JpyxObl; pekinama kpema Inside this little
brown bottle is the secret to beautiful skin (Vogue,
February 2006) — screTndeckuii MOTHB KPacoThl H T.JI.

WnTtepnipeTanus umniuyumuelx apeymenmem TpeOyeT
OONBIINX KOTHUTUBHBIX YCHIHH, Tak Kak B OoibIueil cre-
NEHH OIHPACTCS HA (OKCTPAIMHIBUCTUYECKHE» 3HAHUSL
Harpumep, ¢ ToukH 3peHHst IPOIYLIEHTOB PEKJIaMbl KOCMe-
traeckux TeHedd ¢upmer Chanel To define Nicole Kid-
man’s eyes for the Bewitched premiére, make-up artist
Ashley Ward used Coromandels Powder Eyeshadow, £29,
by Chanel: “I lined eyes with the black, applied the gold to
the lid and blended the rust into the sockezs” (Cosmopoli-
tan 2005), apryMeHTOM JUIs TTOKYIIKH PEKIaMHPOBAHHOTO
TOBapa eCTb TO 0OCTOSATEIBCTBO, YTO MM ITONIB3YETCS BH3a-
skuct Hukons Kuaman. Ilpennonaraercs, 4to U UMsl U3-
BECTHOT0 BU3axxkucra, U ums Huxons Kuaman accouuupy-
€TCsI C MPECTIIKEM y OIPE/ICIICHHON YacTH aHIJIOS3bIYHOTO
obmectBa. COOTBETCTBEHHO, peKJIaMa IIOCTPOCHA Ha HKC-
TUTyaTaIMy STOTO TEJICOJIOTMIECKOT0 MOTHBA.

[cuxudeckuM cyocTpaTtoM yoexcoenus / IMOUUOHAIb-
HO020 3apaxyceHusn SBIACTCA chepa owywenul u dIMoyuo-
HANbHBIX Nepedcuéanii, KOppeInpyomas ¢ SMOIHOHAIb-
HOHM oneHKoH. OOBEKTHl OLEHKH KBATM(UIUPYIOTCS Kak
«TPUSITHBIE» — CHETIPUSITHBIE», €CIIM OHH, COOTBETCTBEHHO,
poOYXIAIOT TO3UTHBHBIC (yIOBOJIBCTBUE / PajgocTb /
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HacJaxneHue / dUQPOPHI0) WM HeraTUBHBIE (HEYIOBOJb-
CTBUE / yHBIHHE / TI€9aJIh) IMOITUOHAIBLHBIE COCTOSHUSL.

PeueBrle cpencTBa, BIAACIONINE MOTEHIHAIOM yOexX-
JICHHS Ha OCHOBE YMOIIMOHAIEHOTO OICHUBAHUS, Ha3bIBa-
eM IMomemamu.

OMOTEMBI aKTUBUPYET B CO3HAHUH PEIMIINCHTa 3MO-
LMOHAJIbHBIE COCTOSHUS, Kay3UpyeMble 0OBEKTaMH OLCH-
Kd (B paccMaTpuBacMOM Cllydyae — PEKJIAMHPYEMbBIMU
TOBapaMH) WJIN TOYHEE — IO3UTHBHBIC SMOLMOHAJIbHBIC
COCTOSIHHSI, UCKYCCTBEHHO CBSI3bIBAEMBIMH IPOIYLIEHTA-
MH peKJaMbl C peKJIaMupyeMbIMH ToBapamu. COOTBET-
CTBEHHO, AaKTyaJU3HpyeMble 3MOTeMaMu HH(EpEeHIHN
MOJKHO CBECTH K TaKHM Kay3aJIbHO CBSI3aHHBIM IIPOIIO3H-
oUSAM: Dmom moseap HydxHcHO / He Nioxo O / MOX*CHO ObLIO
6b1 npubpecmit, NOCKOILKY OH 00CMAsIsien MHe padochs
/ yoosonvcmaue / Haciaxcoenue u m.o.

OMOTEMBI TPEUMYIIECTBEHHO BepOAIM3UPYIOTCS BBI-
CKa3bIBaHWSAMH, COJIEP)KAIIUMH TaK Ha3bIBaeMbIe CEMaH-
THUYECKH ITyCThIE IMOTUBHO-OIIEHOYHbIC HOMUHAIMH THUIIA
perfect, ideal, classic, feminine, chic, glamorous unu xe
CTHJIMCTHYECKUE NMPHUEMBI — TPOIIBI, pealTU3YIOIIUecs KaK
JICKCHUCCKUMHE / (PPa3eoJOrnueCKUMHU, TAK U CHHTaKCHYe-
CKUMH €IMHHULIAMHU, €CJIM TPOIl UMEET Pa3BEPHYTHIH BUI U
BOIUIOMIAETCSL CIIOBOCOYCTAHUEM, TMPEIUIOKEHHUEM WIIH
OoompmmM (parMeHTOM IUCKypca. Hampumep, pexiama
ryouoii momaasr New LE ROUGE ABSOLU. My lips are
in perfect shape: guenched with colour, lavished with
care. | choose my ideal colour from 33 shades: classic
neutrals, feminine pinks, chic browns, glamorous reds
(Vogue 2005) BkIOYaeT SMOIMOHAIBHO-OIIEHOYHbIE
npunararenshbie perfect, ideal, classic, feminine, chic,
glamorous, uMmerore TOCTATOYHO «Pa3MBITOE» JCHOTA-
TUBHOE 3HaueHHE (TPYAHO CKa3aTh, KAKOH MMEHHO OTTe-
HOK PO30BOT0O CIIEAYET CUHMTATh (KEHCTBEHHBIM)», KaKHE
MMEHHO HEHTpaJbHBbIE L[BETA — «KJIACCHYECKUMH» U KaK
BBITJISTAT «WU3BICKAHHBIA KOPHYHEBHII), BBI3BIBASs «UH-
CTBIE» TTO3UTHBHEIC 3MOIMA. MeTadopu3npoBaHHEIE CIIO-
Bocoueranus quenched with colour (yronenusie 1Berom
ot to quench — yromste xaxmay) u lavished with care —
(u3banoBaHHbIe 3200T0#t OT 10 lavish — menpo pasnasars,
OCHITIAaTh), BO30YKIAIOT BOOOpaKEHUE PEHUITUCHTA OITH-
CaHMEM IMPUATHBIX OINYIIEHUH M COCTOSHUM, Kay3upye-
MBIX peKIaMUpyeMoil MoMajoi, W TakuM 00pa3oM Io-
OyX/Taf0T K ee MPUOOPETEHUIO.

Pa3ymeercsi, SMOTEMBI, KaK M apryMeHTEMbI MOTYT BO-
IUIOLIATBCSI HE TOJNILKO BepOalbHBIMH cpeicTBamu. Tak,
HaTpuUMep, TOT K€ MOTHB IPECTHYKHOCTH MOXKET aKTya-
JU3UPOBATHCS C TIOMOIMIBIO0 H300paskeHISI 3SHAMEHUTOCTEH,
a MO3UTHBHOE SMOLMOHANBHOE COCTOSHHE — H300paxke-
HUS 3HAMEHHUTOCTEH, MEepEeKMBAOMINX OSTO COCTOSHHE.
OmHako B JAaHHOW CTaThe MBI COCPEAOTOYHBAEMCS UMEH-
HO Ha BepOaJbHBIX CPEACTBAX PEUCBOTO BO3ACHCTBHS.

[cnxmaeckum cyOCcTpaToM eHyuienus / cyzeecmuu eCTb
cghepa beccoznamenvroco. PedeBble cpencTBa, o0naaaro-
IIMe NOTEHIIMAJIOM BHYILCHUs, HA3bIBAEM Cy2eeCreMamu.

«Pabotas» Ha ypoBHE 06€CCO3HATENLHOTO, CYITECTEMBI,
B OTJIMYKME OT apI'yMEHTEM U dMOTEM, HE MOT'YT OBbITh UC-
TOYHUKOM MH(EPEHITNH.

JIMHTBANIBHO CYTTeCTeMBbl KOPPEIHPYIOT CO CTPYKTYp-
HBIM 0(hOpMIICHHUEM BBICKA3bIBAHUSI, @ HE C €ro CoJiepxkKa-
HHUEM, ¥ BOIUIONIAIOTCS B CTPYKTYPHBIX MATTepPHAX, obec-
MIEYMBAIOIINX PUTMU3AIMIO PEYH, CIIOCOOCTBYIOMIYIO aB-
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TOMaTH3alHH BOCIIPHUATHS U OTKIIOUEHHIO KPUTHIECKOTO
PaLMOHAIBHOTO MBIIILICHHS.

[TpOTOTUNHMYECKUM PEUEBBIM CPEICTBOM BOILIOLICHUS
CYITECTHH SIBJISI€TCS TOBTOP, KaK JIEKCHMYECKUH, Tak M
cuntakcuaeckuii. Hampumep: Take years off your eyes
and put back the sparkle. Eyes that see the beauty in
everything. Eves that find joy in other people’s happiness.
Your eyes are priceless and the skin around them needs
constant care. CLARINS Paris (Vogue, February 2006);
Venus® believes there’s a qoddess in every woman...
Goddess of Summer. New Venus® Embrace®. Embrace
your inner goddess and let summer in. Reveal the goddess
in you (Elle, July 2008).

[ToCKOJIBKY CyrTecTeMbl KOPPEIUPYIOT CO CTPYKTYPHBI-
MH MATTEPHAMHM PUTMHU3ALUM PEYH, OHH, KaK MPABUIIO,
COCYILIECTBYET C apryMeHTeMamyd U / WIK IMOTEMaMH,
HAMOJHSIOIMMHU 3T CTPYKTYPHBIC MATTEPHBI CMBICIOM.
Hanpumep: Repligue will not turn you into a sultry sex
siren. It will not transform you into a simple, unsullied
ingénue. Replique is for women who are interesting to
begin with. Replique (Sunday Times 2005). B aT0ii pexia-
M€ OYXOB I XKCHIIMH apryMcHTalus peain3yeTcsad UM-
IJIMIUTHO U ONMPAETCS HAa YTWINTAPHYIO OLEHKY. Jlyxu
OIMKCBHIBAIOTCS KaK MpPEeIHA3HAYCHHBIC JUTS JKCHIIUH, MPO-
Oyxkmaronmx uUHTEpec. [T0CKONIbKY KaXkaas »KEHIMHA XO-
Tena O oOnazaTh TAKUM KavyeCTBOM, PEKIAMHPOBAHHBIN
TOBAp MOMAJaeT B KJIACC MOJE3HBIX O0OBEKTOB. DMOTEMBI
3[€Ch BBIPAXKEHBI OTPHUIATEIHHO OKpPAIICHHBIMH MeTado-
pamMu, rUnepOOIU3UPYIOIIUMU J[Ba KOHTPACTHBIX KEHCKHX
KauyecTBa — CEKCAWIBHOCTD U LIEIOMYIAPEHHOCTb — U YIIO-
I[O6J'DHOI_HI/IMI/I JKCHIIMUHY, HE SABJIAIOLIYIOCA IMOTCHIUAJIb-
HBIM TMOKYIIATENeM PEKIAMHPYEMOro TOBapa, HEIPHCTOM-
HO# cekcyanpHOM cupene (Sultry sex siren) u HewckyiieH-
HOW MpOCTyIIKe-HemnoTpore (simple, unsullied ingénue).
OTUM 06pa3aM, BbBI3BIBAIOIIUM OTPUIIATCIIBHBIE OMOILIMU,
MPOTHBOIMOCTABJISAETCS MO3UTHUBHBIN 00pa3 MOTEHIUATBHON
MOKYMATEbHUIBI — KEHIIMHBI, BbI3bIBAIONICH HHTEpPEC.
Cyrrectusi, Bomuomaemas Jsiekcuueckum  (Replique...
Replique... Replique) m CHHTaKCUYECKHM TTOBTOPOM, OCHO-
BaHHOM Ha mapawienuaMe KoHcTpykimii (will  not
transform you into... will not turn you into), aBTOMaTH3u-
PYET BOCIIPUATUE, TIPUTYILIAA PAIUOHAJIBHOC MBIIIIJICHUE U
CIIOCOOHOCTB K KPUTUYECKOMY OLICHUBAHUIO.

Uro xacaeTcsi nooyscoenua Kax MpsIMOro BO3AeHCTBUSA
Ha 60/1€8VI0 c¢hepy PELMITUEHTa, TO, IOJIAraeM, 4TO JTOT
THII pEYCBOI0 BO3}I€ﬁCTBHH METOHUMUYCCKHU IPEACTABIIA-
€T peyeBOe BO3JICHCTBUE B LIEJIOM, MOCKOJBbKY KOHEUHOMN
LEIbIO JTF000r0 PEYeBOro BO3JCUCTBHS €CTh MOOYKICHHE
PELHMIMEHTa K ONPEIe/ICHHbIM NeUcTBUsAM. [IpoToTHnu-
YECKUM SI3BIKOBBIM CPEJCTBOM MOOYK/ICHHS, KaK U3BECT-
HO, SIBJISIETCSI TIOBEJTUTENbHASI CHHTAKCUYECKasi KOHCTPYK-
st (umneparuB). OJHAKO, KaK MMOKA3bIBAET aHAIN3 pe-
KJIAMHOTO JINCKypca, MOOYXIeHHEe MPAKTHYSCKA HHKOTIA
HE peanu3yercsi B «auctom» Buae. CHHTAKCHYECKast pam-
Ka uMII€paTtvBa, KakK IpaBUIO, 3allOJHACTCA SMOTEMAMU,
COo3[aBasi YCJIOBHsI ISl peaju3alii 3MOIMOHAIBLHOTO
Boszeiicteus. Tak, B pexiname nomaasl Choose from nine
different flavours, eight pearlescent shades and infinite
colours (Vogue, June 2005) WMEHHO 3SMOTEMBI
pearlescent (mepmamytpoBslit), infinite (Ge3rpaHn4HbIi),
XapaKTepU3yIOIie OTTCHKH IBETa MOMAabl, CIOCO0-
CTBYIOT CO3JIaHHUIO MMO3UTHBHOTO SMOLMOHAIBEHOTO COCTO-
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SIHAS, TIOOYKIAIOMIET0 PEIUIHCHTAa OTBETUTh Ha MOOYX-
JICHHE O’KUTaeMBIMHU JISHCTBHAMHU.

Ilpennaraemplii MHCTPYMEHTApUW aHAIU3a CPEACTB
pedeBOro BO3MEHCTBHS IO3BOISICT PA3TPAHHYUTH THITHI
BO3ZCHUCTBUS HA OCHOBE KPHUTEPHSA IICUXUYIECKOTO CyO-
cTpaTa, T.e. cephl IICUXUKH YeIOBeKa Ha KOTOPYIO OHHU

www.seanewdim.com

OpPHECHTHUPOBAHBI, U Ha 3TOM OCHOBE Pa3TPaHUYUTH JIMHT-
BaJIbHBIC CPEJICTBA, «CHEIHAIM3UPYIONINEC» B peaji3a-
IIUH TOTO WJIM MHOTO CII0co0a PedeBoro BO3ACHCTBHS.

[epcniekTHBEI WCCIEIOBaHUS yCMaTpUBacM B IIpHMe-
HEHHUH TpeiaraéMoil METOIUKHU JJISI UCCIIEOBAHUS JTUC-
KYpCOB apTyMEHTaTHBHO-CYTTECTUBHOTO THIIA.
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Cognitive-communicative instruments of analyzing verbal influence

A.P. Martynyuk

Abstract. The article focuses on cognitive-communicative instruments of analyzing verbal influence in English advertising dis-
course. It defines argumentation, emotional contagion and suggestion in terms of instrumental strategies of discourse and differenti-
ates them on the basic of the psychic substrate, i.e. the psychic sphere the strategy is focused on. It also identifies linguistic units
which typically implement argumentation, emotional contagion and suggestion.

Keywords: communicative strategy, argumentation, emotional contagion, suggestion
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y dpa3zeodorii 3axignoro Iosiccs
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AHoTauis. Y cTaTTi 3po0sieHo cipo0y IPYHTOBHOT'O Ta Pi3HOACTIEKTHOTO TOCIIIKEHHS 3aXiTHOMOIICHKUX (hPa3eoIori3MiB 13 UHCIOBUM
KOMIIOHEHTOM. [IpoaHai3oBaHO YHCIIBHUKOBI ()pa3eosioridHi OAWHMIN, KOPIHHS SKUX NPHXOBaHE B HALIOHAIBHIM KyJIBTYpi Kparo,
CHMBOJIL, TPAAUIUAX. Y PO3BiALI AKIEHTOBAHO yBary Ha CHMBOJIYHOMY HAIIOBHEHHI CTIMKHMX BHCIOBIB, Y SIKMX UYHCITIBHHUKH HE
BTPAyalOTh OCHOBHOTO 3HAUCHHS, a HAJAlOTh JOAATKOBHMX, CYNPOBIZHMX CEMAaHTHYHUX XapaKTCPUCTHK, YBUPA3HIOIOYM 3MICT

(pa3ecosOTiYHNX OTUHHUIIb.

Knrouogi cnosa: apeanvha gpaszeonocis, ¢hpazeonoeizmu, 4ucioguii KOMNOHeHmM, CUMBONIKA, CEMAHMUKA

ApeanbHa (pa3zeosoris — HalOIBII AUHAMIYHA MOBHA Lia-
pHHa, SKa MICTUTh iH(pOpMaLlito i 3HAHHS PO HABKOJIUII-
Hi CBIT, PO MOHATTS i1 00pa3y, 1110 BUHUKAIN Y CBiZIOMO-
CTi yKpaiHIIB i1 4epe3 KOTHITUBHY (QYHKII0O HaOyaw HOMi-
HaTtuBHOI. Dpa3zeonoriunmii GoHA HApOAY — KHUBE W HEBU-
YepITHe JHKEPEIIo, sIKe 30aravye JiTepaTypHy MOBY HOBUMH
BUpaKaJbHUMH 3aC00aMH, CITyTye BUPa3HUKOM HAIIOHAIIb-
HOTO XapakTepy Ta HEHOBTOPHOI'O yKPaiHCHKOTO KOJOpH-
Ty. Tox, aHanmi3yroun QyHKIIT Ta MOXJIMBOCTI KYJIbTYPHO
MapKOBaHUX (hpa3eosOriyHUX OJUHUIG, 3’SICOBYEMO, IO
OLJIBIIICTB 13 HUX Y CBOiH CTPYKTYPI MICTUTh €THOKOHIICNT,
SIKUH y KOHKPETHOMY CJIOBOCIIOTYYEHHI TTOKIIMKaHHU Tepe-
JlaBaTH OCHOBHE 1H()OpMAaTHUBHE HABAaHTa)KCHHsI, HAWTOYHI-
1IIe Ta HAWTIMOIIe BUCBITIIOBATH Ty YH Ty TPaIUILIiIO, MOBI-
p’s abo BipyBaHHSL.

HarmionanbHi iHTENEKTyalbHO-OIIHHI KOHICTITH, Ha-
KJIaJafourch Ha €INHUH MOHATTEBHHN 0a3nC JIFOACHKOI MO-
BU, MHCJICHHSA Ta KyJIbTYypH, IETANI3YIOUM N yTUIIOIOYH
Horo B HaliOHATBHO-CIIENUPIYHNX POpMax, 3HAYHOKO Mi-
POI0 BU3HAYAIOTh XapakTep HAI[lOHAJIBHOI MEHTAIBHOCTI.
Bucrynaroun CHONyYHOIO JIAHKOIO MiX CIPUHHATTSIM,
MUCJICHHSIM 1 MOBOIO, O3HAYCHI KOHIICTITH PeaTi30BaHi Ha
JICKCUYHOMY DIBHI MOBHOI CHCTEMH Y BHIVISAI TEBHUX
00pa3iB, eTATOHHUX CTEPEOTHINIB i CUMBOJIIB, SIKI QyHKIII-
OHYIOTb, SIK PABUJIO, Yy CKJIaAl (H)pa3eoOriyHUX OUHHIIb
— BENMYMH TNPOMDKHOI (Ppa3eooridHoi CHCTEMH MOBH.
Besnepeuno, ekcuaHu 1 Ppa3eonoriyHmii piBHI MOBHOI
CHUCTEMH CTaHOBIATH IMPOBiAHI CyOCTaHIIi MIOAO BHpa-
KEHHs HaIllOHaJIbHO-KYJIbTYPHOI crienngikd MEHTaJIbHO-
CTi, XapakTepy eTHOCY.

[IpoGmemu CTiBBiTHOMICHHS MOBH ¥ JTYXOBHOI KYJBTY-
PH, MOBHU Ta MEHTAJIITETY, X y3a€MO3aJI€KHOCTI, KYJIbTyp-
HO-HalliOHAJIbHOI CEMaHTUKK ()pa3eosIoTiuHUX OJANHHUIb Ta
yBara JI0 JMHAMIYHHUX IPOILECIB, JIIHIBOKPAaTHO3HABYMX
MOXIIMBOCTEH (paseM, siKi aKyMyJIOIOTh 1 30epiraioth
3HAHHS NP0 HABKOJIMIIHIHA CBIT, CIOHYKAIOTh JI0 TOIIYKIB
HOBHX aCIEKTiB JOCHI/PKEHHS (pa3eosioril; akKTUBI3YIOTh
JI0 aHaNI3y CUCTEMHHUX BiJHOILIECHB Y Gpa3eosiorii NUIIXoM
BUBUEHHA (hpazeosoriyHoro marepiany. ['pymna ¢paseoso-
Ti3MiB i3 YMCIIBHUKOBMM KOMIIOHEHTOM CTAaHOBIISTH Mi-
KpocHcTeMy y (h)pa3eosIoriyHiii CHCTEMi MOBH B LIIJIOMY.

[ocunenHs iHTEpecy HAyKOBIIIB JIO LITICHOI'O BUBUYCH-
Hs (pa3eoiorii CHOHYKae IOCHITHHKIB J0 Qikcarmii Ta
OTHCY apeanbHoro (ppaszeosnoridyHoro ckiamy mosu. IIpo-
OyeMa B3a€EMO3B’SI3KY MOBH Ta KYJIbTYPH OCOOJIMBO aKTy-
ajbHa, M0 3YMOBJICHO aKTHBi3alli€l0 BUBUEHHS MiaJIeKT-
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HOi MOBH, Ta YCBIJJOMJICHHSIM €KCTpPaJliHIBAILHOTO (hOHY,
Ha SIKOMY BiJJOyBa€ThCsl MOBHA B3a€EMO/IIsL.

V JIHIBICTUYHUX MOCHIIKEHHSAX OCTAHHIX IECATUIITH
yBary 30CEpelKeHO Ha JJOCTIDKEHHIX (pa3eooriqHmx
OJMHHIb y PI3HHUX acliekTax. Tak, NMCHXOKOTHITUBHUH Ta
STHOKYNBTYPHHM TigXiZ aHamizy Qpa3eM po3risiaain
0.0. CenianoBa, O.I1. JleBueHKO; (YHKITIOHYBaHHS (pa-
3€0JI0Ti3My B JKHBOMY MOBIEeHHI — B.M. BinoHOXEHKO,
MLII. Komomierts, M.M. ITunuucekuit, I'.M. Y 1oBuueHKO,
B.JI. Vxxuenko, B.A. Yabanenko Ta iH.; (pa3eosorito sk
BUpa3 Hal[lOHAJIFHOTO MEHTAIITETY JOKJIAJHO BUCBITICHO
B pobortax O.B. Maii6opoau, O.B. Hazapenka; cTHIicTUKY
¢pazem BuBuamu B.C. Kamamuuk, 1.C. ['Hatiok Ta iH. [8,
c. 70]. He3Baxkaroun Ha Te, 1m0 (hpa3eosioriuHa HayKa Mae
LTy HU3KY IPYHTOBHHX JOCHTIIKEHb, NPOTE 3HAYCHHS U
YMOBHI CEMaHTHYHI BUPAXEHHS YHCIOBUX KOMIIOHEHTIB y
CTPYKTYpi (pa3eosorisMiB He Oynmn 00’€KTOM HayKOBUX
po3Binok. Bubip Temn 00yMOBJIEHHUH IHTEPECOM IO CHMBO-
JIKHU YHCel, SIKi peati3oBaHi JIEKCeMaMH, 110 3[JaTHI BHpa-
JKaTUCS YMOBHHMH 3HaKaMH, Y pasi ix iHTepiopm3armil de-
pe3 BHYTpiLIHIO Gopmy.

®pazeosiori3MH 3 UYUCIOBMM KOMIIOHEHTOM  SICKPaBO
UTIOCTPYIOTh HAIIOHAIBHO i KyJBTYPHO 3YMOBJIEHI MOBHI
KOHIIENTH. PO3BUTOK CY4acHOTO CYCITiIbCTBA XapaKTePH30-
BaHUI MiJBUIIEHUM IHTEPECOM JI0 HYMEpOJIOTii SIK MOBH
YHCeN, 10 BBAXKAIOTH JOCIIUKYBAaHUM iHCTPYMEHTOM pO-
3yMiHHS ¥ caMoITi3HaHHS JTIOMUHA. Urciaa — HeBin eMHUI
arpubyT Oynb-sIKOI KyJIbTYpH, BOHH CHCTEMATH3YIOTh Ce-
MaHTHYHI OJOKM 3akiafeHy B Hel iH(opMmariro, rmoier-
LIYIOYM [IUM 3aBAaHHS Nepeadi 3HaHb i3 MOKOJIHHS B TI0-
KOJIIHHS HE3aJIS)KHO BiJl TOTO, YH iCHYE B IIiif KyJIbTYpi IH-
CeMHa YM TUIBKM YCHA Tpaauuis. Yncna miaTpuMyroTh rap-
MOHIIO Ta TIOpSIIOK Yy BCbOMY, IO BiOyBanocs i BijOyBa-
€THCS Yy BCECBITI.

[puposa Ta 3HAUESHHs YKCeN 3[aBHa PUBEPTAIH YBary
mozicTBA. IX BUBYaIM midaropiiiui, meBHi YMCIOBI Koau
3adikcoBaHo B biOmiHMX Tekcrax, y (OIBKIOPUCTHLI.
CBO€ pO3yMiHHS 1 TpaKTyBaHHS YHCEJ BHCBITIIOBAIH (i-
J10cO(H, MICbMEHHUKH, TTIO€TH PI3HUX €TIOX.

Merta crarTi. HanioHa pHO-KyJIbTypHA CEMaHTHKY Haii-
SICKpaBillle TPOCTeXXyeMo Y (hpaseosiorisamMax, KOJIW cam
3MICT KYJIBTYPH YTUICHO OUBII YM MEHII Oe3rocepeHbO.
VY cknani ¢paseosnorii HasiBHA YHCIIEHHA Tpyla OJMHHIb,
AKi KOPECTIOHAYIOTh i3 YHMCIOBHM 3HA4YEHHSM. Y PO3Bii
MH TIparHEMO PO3KPHUTH CaKpajbHE PO3YMIHHS CHMBOJIKH
yucen 1-3 ¢pazeosnoriynoro Oararcrsa 3aximHoro ITomic-
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cs1. KirouoBrM e71eMeHTOM MOBHOTO YSIBJICHHS PO YHCIIO
BB2)KAEMO Pi3HOMAaHITHI MOBHI 3HaKH, Cepe]l SIKUX YiJTbHE
MiCIIe HaJIeXKHUTh YHCIOBIM OJMHHUIISIM, HOCISIM CHMBOJTIKH.
®pa3eoorivHi OJMHUII 3 YUCITIBHUKOBUM KOMITOHEHTOM
HaJIeKaTh 0 0araToacIleKTHUX MOBHHX SIBHIL i3 IIEBHOIO
CTPYKTYPOIO Ta CEMAaHTHYHHIM HAIIOBHEHHSIM. UMCITIBHUK —
X siIpo, HAWTOJIOBHIIIMKA KPHUTEPid, SIKMH BIUIMBAE Ha 3a-
raJbHUN 3MICT ()pa3eosIori3mMy, Ha Ti BIATIHKH, SKI pHUTa-
MaHHI (ppa3eosorizMy B IEBHOMY KOHTEKCTI Ta 11032 HUM.

VY 3aXiHOMOJIICBKOMY IHMCKYpPCl HalOiIblI BXKUBAaHUMU
€ YHCJTIBHUKH TMEPIIOTO JECATKA, PIJIIe — YHCITIBHUKH
cKIamHoOl Ta ckianeHol rpyn. KinbkicHMET KOMIOHEHT y
CTPYKTYpi (ppazeonorismy He BTpadae OCHOBHOTO (TIEpBHH-
HOTO) 3HaueHHs. Tak, Hacamriepea YHCITIBHHUK yKa3zye Ha
TOYHY KUTBKICTH SBHI, 00’ekTiB. OIHAK, BapTO BiI3HAYM-
TH, II0 Ha CEMaHTHKy O3HAYEHOTO KOMITOHCHTA BIUIMBAE
(pazeosyorivHe OTOYEHHS Ta MPU3BOJUTH CEMAHTHYHUX
3MiH. @YHKITIOHYBaHHS OJJHOTO i TOTO K YHACIIBHHKA y Pi3-
HUX (pa3eosIoriuHUX CUCTEMax CIpUsE€ 10 CeMaHTH3alii
pi3HuX 3HaueHb. LI 3MiHM CHPUSIOTH yTpaTi KiJIbKiCHOTO
3HAYCHHS YHCIIIBHUKOM YHACIIJIOK 4oro Qpazema nepemi-
IIYETHCSI J0 MOJIS IKICHOT OIIHKH.

UYucna — cumBoutiuHi. Bapto 3ayBakutH, 110 X CUMBO-
JYHICTH OaraToIIaHOBa Ta CKIIAJHA, a TAKOXX BOHA HAJ-
3BHYANHO CTiliKa: 3adikcoBaHa i 30eperkeHa y pisHHX KaH-
pax dompKiIOpy (3aragkax, IpUKa3Kax, MOBIp saX i ¢pazeo-
JIOTIYHUX OJMHUIIX). 3aralsHOBIIOMO, III0 B YCiX €THOCAX
TOYKOIO BIIJTIKY BBaXKAIOTh YHCIO «1». Y CBITOBIi CHMBO-
I ONMHHUII O3HAYa€ MOYATOK OYTTA, BIAKPHUTTS JIFOAWHI
JyXOBHOI CyTHOCTI, Mictuunmii [{entp, Bumny cuny. O3na-
YCHE YHCIIO0 «BBAXKAJIOCS CHUMBOJIOM yXOBHOI €THOCTI, 00-
’KECTBEHHOCTI, MPHUPIBHIOBAIOCS 10 cBiTia» [3, c.576].
Came ToMy, yKpaiHIli, BiZ[3Ha4ar0YH YUCTOTY Ta HE IOBTOP-
HICTh KOXaHHS, BUKOPHCTOBYIOTh «1» y (paszemax Ha ce-
MaHTH3aIIiI0 €IMHOTO: 000€ TaKi fIK 0HOI MaTepi [ ol6otie
malx’i tiax 3 00moiii |Mamepu] [4, c. 129]; 3 oaHoro TicTra
3inJieHi /3 o0d'ozo 'm'icma 3|JzunﬂeH'l] [4, c. 206]; 06o¢€-
padoe [0|6oﬁe—pa|60ﬁe] [4, c. 310] || [y|60ﬁe p'a|6oﬁe] [3,
c. 310]; oane omHoOro croiTh [00'He 00HO20 cmotiim 'l ‘no-
MiOHICTH MK COOOK MOJIOIOT HaPI/I’ [4, c. 310]; sax ogun
O/THOT0 He 0aUMTH [iiax 0'oun 00mozo nu |6attam7 ‘nmepen-
9yTTS 3ycTpivi 3 Koxauum’ [4, c. 309]; nikoro xkpim oxme
OTHOTO He 0a4YuTH [H koo Kp'im oloun 'oonui nu ‘6aqam7
‘po B3aeMHHM MiK XyommeM i gisumnoro’ [4, c. 307];
OHOT0 MOJIA Aroaa [00'1-!020 hon'a ‘L?azoda] ‘noAi0oHICTE
Mix 06010 M0J10/101 apu’ [4, ¢. 3 101; MYK i “kOHA — 0JHA
carana [myorc i arcolna — odma cama Hal ‘To-TiOHICTh MiX
noapyxoksam’ [4, c. 324].

YuCcmiBHUK «OIUH» — 116 00pa3 MoYaTKy, NepBHHHOCTI,
€IHaHHSA, cUIbHOCTI. Taky imero minTBepmkye «CIOBHHK
cumBoutiB» JIk. Tpecunmepa: «HucIo OqMH CHMBOJII3YBAIO
MIEpBUHHY IUTICHICTh, 00KecTBeHHMHT movyaTok (abo TBop-
1151), CBITIIO 200 COHIIE, HKEpeIo KUtTTs» [7, ¢. 79]. ¥V cio-
B’SHCHKIN Mi(oJIoTii OAMHUII0 IIaHYBalHM SK CaKpalbHE
YHCIIO, IO € MOYATKOM YKUTTS Ta MPOJOBKESHHSIM POAY: Hi/
OIHMM cepieM JexaTu [n’io G0 Hum 'cepueM Jlulf)deJlu]
‘npo miteir’ [4, c. 333]; oqHa pocre sIK B J100i 0KO [od‘Ha
poc'me siax 6 106’ |01<0] ‘po oJHYy AWTHHY B ciM’i’ [4, c.
124]; 3 onHoro aBa He Gyae / 3 oqHOro M’ ATH He Gynae /3
odlnozo dea nu 'oyoe] [4, c. 331] || [3 0d'nozo niam' nu
|6yae] ‘3aHaATO OaraTto NMPHUALIATH yBard NpH BUXOBaHHI
onuiel qutunan’ [4, ¢. 331]; Tam e oxme, Tam i aBa [mam
e 0dlne | man i osaj ‘O4iKyBaHHS APYroi JUTHHU B CiM’i’
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[4, c. 332]; MaTH 0aHOI0 PYKOIO §’€, 2 APYrOI0 IJIAAUTH
[mamu odmoity pykoity 6eii | a olpyeoity dnaoum’] “po-
JIMHHI, KpoBHi cTocyHku’ [4, c. 331].

BaxxmuBy posp Bigirpae y ¢paseonorii He TibKH TeMa-
TUYHUHA aCIIeKT, a # (OpMaNbHUM, aPke HE MEHII BajKJIH-
BO, SIK HAPOJIHA MYJIPICTh 3[]aTHA 3aBYaJFOBATH, TPUXOBATH
1 BOZHOYAC YITKO MPOJEMOHCTPYBATH PI3HOMaHITHI BUSBU
JIFOJICBKOT HEZIOCKOHAJIOCTI Ta IPIXOBHOCTI: HE O/IHI BaJISIH-
KH cTonTaTh [Hu you'i lean'anx’i cmyn‘mae] [4, c. 307]; ne
o/IHi BiKe He 0IHi UepeBUKH cTonTaTH [Hu 00'n'i voGomu
cmon'mas] (Tr) || [cmon'mas woGomu] | [60rce Hu 00Hu
uepe'suku cmon'mag] ‘Mpo XJIOMIL, SIKUH JOBrO 3ycTpiva-
€Thest 3 miBumMHOIO’ [4, . 307]; Koy10 oaHOI AipKM i MU
3auxa€ / HaBiTH MHMII OJHi€l JipKH He TPUMAETHCS
[kono odmetii 'oupxu i Wunua souxaiie] || [mas’im' muw
o0lnotii |0upl<u HU mpu'maﬁiu’a] ‘TIPO  3pa/ITMBOTO YOJIO-
Bika’ [4, c. 75]; CHHOK — CKUJIbKH B ceJli CBHHOK: OyJa
oaHa i Ta 370X71a [CulHOK ~’in'ko 6 culn'i ceumox 1/ 6ylﬂa
jgidna i ma 3‘00x11a] ‘po AiBYAT JIETKOT MOBemiHKH [4,
c. 183]. Ananizyroun (pa3eosori3Mu MOTOIHKYEMOCS 3 Te-
3ax B.M. Temnii, sika BBaxae, 1o, «OyIy4d HOMiHAJbHO
MOXIAHUMHU 3MICTY, EKCIPECHUBHO-OIIHHI 3HaueHHs 000-
B’SI3KOBO MICTSTh BKa3iBKy Ha TOW 00pa3 abo MOTHB, KU
CTaB MOIITOBXOM JI0 BUOOPY came LBOro CJIOBa JJisl HOMi-
HaIlii HoBoro mo3HaueHHs. Lei oOpa3 3aBxmu OB’ sI3aHUI
3 aHaJIOTi€10 200 MOPIBHAHHAM SIK OJJHHM i3 cIIoco0iB BCTa-
HOBJICHHS MTO1iI0HOCTEH» [6, ¢. 38].

ITig BIUIMBOM MO3WIIHHMX 3MIH Ta 3MIIEHHSI CEMaH-
THYHOTO TIOJISl Y HU3MI (HPa3eoNoriYHuX OJMHHIL CIIOCTE-
piraemo siBuIie aj’e€KTHBaNil. Y HACHIIIOK YOTo aji’€KTHUBO-
BaHUI YMCIIBHUK PyXaeThCsl B HANPAMKY peanizallii atpu-
OyTMBHMX 3HAUCHb: L€ HE O/IHA KOMMISI MUII He Po3-
naBuiaa [uie Hu o0ma Ky‘nuu’a Muw Hu py30a|6u/za] ‘po
CTaTeBi CTOCYHKH MOBHOT'O YOJIOBIKa i3 Xy/0F0 X*KiHKOI0  [4,
c. 326]; crape i majne, TO Ha OAHiH THYI [cma'pe [ a
mdne | mo na 00 mui ‘muln; 'i] ‘TIOmiOHICTP JFOMICH CTAPIIOTO
BiKy Ha Manux giteii’ [4, c. 205]; oqHa mkipa if kocri
[uik’ipa i 'oem'i] || [muxo 'pebpa i 'koem'i] || [« ‘iemlxu i
wlkypal || [odma wlkypa i 'woem'i] ‘mpo xymoro
xJonig/gonosika’ [4, c. 257]); B oaHe Byxo BieTiIo, a
BIpYre BHWJIETLI0 [6 odne ‘syxo enem'ino | a 6 ()'pyee
lgun'em'ino] ‘HeyBaxuicts, 3a6ynpKyBaticts’ [4, c. 458].

Huska arpuOyTHBHUX (pa3eosiori3MiB 0COOIHMBO MPUIAT-
Hi JUIsl BTUJIGHHST MipOCIOKETY Ta pUTyaiy. 3riHO 3 JAaBHi-
Mu ToBip simu «OnuH 3 6araTbox» — Lie TOM, XTO 0COO0JIH-
BO MOBUHEH «OyTH» a0 X IMIIEpaTUBHO TIOBHHEH «HE Oy-
TH», TOOTO «1» BUCTyIae MEHTPOM MOJIl YU SIBUIIA Hiiic-
HOCTI; G€3 0HOro LUrana sipmMapka oyae /6u3 00'nozo yu-
2aua |ﬁapMapKa ‘6y()e] ‘moisi, sika BinOynetses’ [4, c. 220].

Yucio odun 1 ioro CUMBOJIIKA HE 3aBXKAH «IIEPBICHI», a
3YMOBJICHI CYyJacHHMH peajlisiMUA >KUTTS 1 MOKJIMKaHI pi3-
HOOIYHO XapaKTepH3yBaTH JIIOJMHY: 0€3 OJHOI KJIENKH B
roJioBi [Oe3 odlnotii kKnenku 6 20106 ’i] ‘po HEPO3YMHOTO
qosoBika’ [4, c. 341]; siOpaancs aBa AHOpIOXH: OXHH
cJinmii, Apyruii riayxui [3y6‘paﬂuc' osa I aH()lpyxu: diiloen
M'inui, a‘pye il z‘ﬂyx ’if] ‘mpo momiGHicTh Mik coboro, abo
K MaTu noioHi Bigxwrenns’ [4, c. 455].

B yxpainchkiit Midomorii oIuHAI CUMBOIIIZY€E LIEHTD,
JBilika O3Ha4a€ MMpOJIOBTYBaTICTh, a TPH — BECh CBIT. J[Ba —
TIepIlIe YMCIIO BiJl OIMHUILII, @ TOMY CUMBOJII3Y€ TaKOX T'piX,
*KiHoue Havano [2, c. 583].

Jleiiika — ducno 3 aMOIBaJICHTHUM MOTPAKTYBAaHHSM.
«/IBa» abo k «mapa» MOKE O3HAYATH €IHAHHS, KOXAHHS
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gu qpyx0y. [lepmmM y BCecBiTHIN iCTOpii Ta KyIbTypi, XTO
3BEpHYB yBary Ha 3Ha4eHHS «2» OyB IaBHLOTPEIBKUH (i-
nocod Ilidarop. ¥V B3aemomii mapHHX i HEMAPHUX HHCET
rpenpkuit pinocod ybdayas Iiro yHiBepCaIbHOTO TIPHHITHITY
€THOCTI TPOTHIICKHOCTEH: KIHIIEBOTO Ta HECKIHYEHHOTO,
MPSIMOTO Ta 3ITHYTOTO, KBaIPaTHOTO Ta KPYTJIOTO, YOJIOBI-
4Oro Ta JKIHOYOTO: IBa 4000Ta — mapa / ABa canora — na-
pa [06a 'wobymu 'napal || [0sa canozu 'napa] (Kpwm) || [osa
canolza 'napa] [4, c. 309]; ax ABi kammi Bomu [iax 06’i
kann'i 60lou] ‘momibHicTH MiK COGOR MONOAOL napu’
[4, c. 310].

OueBHIHO, caMe TApHICTh 1 € OJHHUM 13 IHTEpIpUTALiN
YHCciia, IO BTUTIOE CEMAHTHKY MOMIOHOCTI, HEpO3PUBHOL
€THOCTI: SIK Mmapa nuIanakis [iax 'napa wana'k ’ig] ‘mo-
IiOHICT MiX co60tr0 Mosonoi mapu’ [4, ¢. 310]; mapouka —
IBan i Onapouxa [lnapoqm - IELZH i O‘Oapouka] ‘Morona
mapa, siKa JIOBIuif uac 3ycrpivaerscs’ [4, ¢. 153]. 3naueHns
MApHOCTI, TIOB’A3aHe 3 MPHHITUIIOM CHUMETpIi, JIETKO Iiepe-
XOJIUTh y 3HAYEHHs JIBOTHHOCTI: 31CTaBJIEHHS 1 POTHUCTAB-
JICHHS JBOX OO0’€KTIB, IO MAalOTh €IUHE «HAA3HAYCHHS»,
oJiHaK pi3Hi 1udepeHLiiHi ceMu.

CuMBoJiKa 4Yucia «2» TPUBAIMI 4ac po3BHBanacs B
Midax i marii. Bigomo, mo B 6aratbox MoBax (31e0i1b110-
ro # CIIOB’STHCHKMX) BHOKPEMJICHO (DOPMH ITBOIHH SIK YTi-
JICHHSI CEMaHTHKH TapHOCTI a00 HepO3AUTLHOCTI sIBHIL. Y
CaKpaNbHUX TPATUINAX TOJIIIYKiB 30epekeHO IUTICHICTD
O3Ha4YeHOi ONWHUII: 0if Boike, He I3BOHH B CBSATO, a
3a13BOHM TOM aBi [0t Boorce, nu 360111 ' ’dmo, a 3a38onti
moti 0'¢’i] ‘nipo mwitku’ [5, c. 26].

BukoHyroun cBOE NepBHHHE YHMCITIBHUKOBE 3HAYCHHS Y
CTPYKTYypi (pa3eosiorizmy, KiIbKICHUNA KOMIOHECHT CIYTYeE
PI3HOCTOPOHHBOIO XAPAaKTEPUCTUKOIO JIIOJICH, SIBUI YH
MPEIMETIB, 10 BTUIIOE TPAIMIIHHI YSIBICHHS Hapoxy Mpo
JIFOJICBKY JIOCKOHAJIICTh Ta PI3HOBEKTOPHI BIIXWIICHHS: PO-
3yMy 3a JBOX ['poaymy 3a 06ox] ‘ipo po3ymHy Joauny’ [4,
c. 178]; nma roli)uma Bil Bepuika /dsa 2opm|1<a 00 6upm'-
ka] || [06a aypuika ym eupwia] || [0sa epuika 00 zopuilka]
‘PO HU3BKOTO XJomis/4onoBika’ [4, c. 254]; nBa Ha nBa
[06a na 0sa] ‘nipo moBHY moauny’ [4, c. 252]; nBa ci10Ba He
3B’s13aTH [06a Jnosa nu 36'ﬁa9fce] ‘MoBuatu’ [4, c. 354]; He
rosI0Ba, a ABa ByXa / roJ10Ba — ABa ByXa [He 2010'6a | a 06a
lsyxa] || [eono'sa — dsa 'eyxa] || [eyny'sa i dsa leyxa] || [zynolsa
i 06a 'syxa] ‘3aGympKyBaTicTb i HeyBax-HicTb’ [4, c. 458].

Sk ye 3a3Hayanocs, Ha CEMaHTHKY (pa3eM i3 4MCIiB-
HUKOBHM KOMIIOHEHTOM CYTTEBO BIUIMBA€ MOBHE OTOYEH-
Hs1. CaMe BOHO MPU3BOAUTH J0 CEMAaHTHYHUX 3PYLICHD 1 SIK
HACTIJIOK «Ba» HaOyBae HETaTWBHOI KOHOTAIIi — HaxMip-
HOCTI, %ai0HOCTi: ABa pa3m ropox ictu [dsa ‘pas’u zo‘pox
ticm'] ‘mpo xanibHoro’ [4, c. 63]; B ckymoro aBa pa3u
JKMBIT 00JIUTB [6 CKyll’lOZO oea Ipa3u arcleum 6o‘fzum7 ‘po
cKkyrtioro JoJoBika’ [4, c. 84]; B aBa ropJa /¢ dea Izopﬂa]
‘BaButucs’ [4, c. 62].

3nidCHUBIIN CaKpajJbHO-CUMBOJIIYHHN aHAJII3 3aXiHO-
MOJICHKUX (pasem, 3’ICOBaHO, IO OJHIEI0 3 XapaKTEPHUX
03HAaK KOMIIOHEHTA-YHCJIIBHUKA «IBa» € HASBHICTh Maiike
JIJIS1 KOYKHOT €JHOCTI €KBIBaJICHTa, CXOXOI0 3a IUIAHOM BH-
pakeHHS Ta IIaHOM 3MicTy. He3Bakaroun Ha iIeHTHYHICTh
KIIFOUOBOT'O CTPYKTYPHOTO KOMIIOHEHTY B HM3II (hpazeoo-
Ti3MiB CUMBOJIH, III0 CTAHOBJISITH OCHOBY OOpa3HOr0 HAIOB-
HEHHsI Ta CEMaHTUYHOT 3HAYYIIOCTi, 30BCIM Pi3Hi.

3HayeHHs TPiaJHOCTI YNCIIIBHUKA Mpu 3HAKOBE B KyJIb-
Typi Ta cBimoMocTi. Tpu — 9UCIO CBSIICHHE, OCKUIBKH 1Ie
TIepIle YUCII0, IKOMY IIPUCBOEHO CIIOBO «BCE»; BOHO OJIHE 3
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HaHOIBII MO3WTUBHUX YHCET HE TUIBKH 3 CaK PalbHOTO
OISy, a W B Mipostorii, JiereHaax i ypazeosnorii.

B anTHuHOCTI Tpilika — cBsIIEHHA T(pa, 10 CUMBOJTI-
3yBajila IMOYATOK, iCHYBaHHS Ta KiHEeUb CBITY. YUeHi Mosc-
HIOIOTh CaKpaJli3amilo OTO YHCIIa CHOCTEPEKESHHIM JTIO-
Jeil 3a 0araToBIKOBOIO OIlOJIOTIYHOIO EBOJIOLIEI0 JKUTTSL
3HaveHHsI TPiaJHOCTI YUCTIBHHUKA «3%» HE TLUILKU 3HAKOBC B
KyJbTYpi Ta CBIJIOMOCTI Pi3HHX HAapOJIiB, a i BKa3ye Ha pyX,
CHHTE3 (32 ApHCTOTENEM), OCKUIBKU Ma€ MOYaTOK, CepeIu-
HY Ta KiHellb 3eMJIs, BOJa i HeOo; ayIa, TUIO 1 IyX; HapOo.I-
JKEHHSI, )KUTTS 1 CMEpPTh; MUHYJIE, TeNepillHe i MaiOyTHE.
Taxy 3HaKOBICTh YHCITIBHUKA TPH CIIOCTEpiraemMo y ¢pase-
OJIOTi3MaxX THUITY: TPU YACHMI 0 cMepTi /mpu uucrhuy'i
0o clMepm i] ‘mepemuyTTa cmepTi’ [4, c. 461].

UYHCITIBHUK TPU € CaKpallbHUM Y XPUCTHSHCTBI, OCKLJIb-
ku bor Buctymnae y Tppox imocracsax: bor-Orenp, bor-Cum,
Bor-/Iyx Csartuii. YV ciioB’sTHCBKiN Mi(oJIoTii 1epeBo — Mi-
KpOMOJIETIb CBITY — Ma€ TPUBHMIPHICTB: KpoHa — HeE0O,
CTOBOYp — 3eMJIsl, KOpIHHS — MOTO#OIuus. ey Tpu Big-
TIOBI/Ia€ i€l TPHOX CBITIB 1 TPHOX CTHXIiH, a TAKOX BEPTH-
KaJlbHa BIiCh Yacy, Jie IPOCTOPOBI OPIEHTHPH YHOAIOHEHI 10
Hboro [2, ¢. 583]. Ille micdaropiiiii po3pi3HsIH TPH CBITH
SIK BMICTHIIA NPUHLMIIB, PO3yMy 1 KUIbKOCTEil: JI0O Ha
TpH sl [706 Ha mpu nliao'i] ‘po po3ymHy oauHy’ [4,
c. 124]. TpiagnicTp y 6araTh0X KyJIbTypax BBaKAIOTh Haii-
CTIHKIIIAM TIO€JHAHHSM, OCKUIBKH BOHA YpiBHOBaXKye 00-
pOTEOY TPOTHIIEKHOCTEH 1 CHMBOJI3ye HAYaJl0o HOBOTO
KUTTS (B Pe3yNbTaTi IMOEOHAHHSA XKIHOYOTO 1 YOJIOBIYOTO
HayaJl HAPOIDKYETHCSA TPETE). TPeTiil pik Ha AeB’sATOMY
micsini [m'pem il p'ix na ()ee‘ﬁamozwy w’ic'ay'i] ‘mipo XKiH.-
Ky, SIKa JIOBro He Moxke 3aBaritHitu’ [4, c. 175]; Tpm mi-
cAli A 3 TO6010, TPU MicsAli TH 3i MHOIO, TPU Micsili pa-
3om [mpu Wic'ay'i da 3 m0|6011y, mpu m’ic'ay'i mu 3'i
Mlﬂoziy, mpu hic'ay'i |pasozvt] ‘IPUMUCYBAHHS 0aTHKIBCTBA
CTOPOHHBOMY 40JIOBIKOBI’ [4, ¢. 297]. Sk cBiguaTh 3axij-
HOTIOJICEKI (ppa3eoiori3Mu, MPABOMIPHAM € TBEPIKCHHS,
0 «Tpiajja CHMBOIII3y€e TBOPEHHS AyXy i3 MaTepii, aKTUB-
HOTO i3 macuBHOTO» [3, . 521].

Jlesiki BYCHI TIOB’S3YIOTH CHMBOIIIKY TPIHKH 3 TPHYACT-
KOBHM ITOJILUTOM JTFOAWHU Ha IyX (po3ym), Aymry (IOYyTTS)
i TMO (IHCTHHKTH), 3 MOPAIbHUMH KaTETOPIsIMU: HAICTHCS
HA TPHU JHi [Halziiec 'a na mpu on'i] ‘nepeictu’ [4, c. 415];
POOMTH 32 TPHOX TYPHUX [‘po6um’3a mp'ox dyp'i-tux] ‘po
nparboBUTOr0 4osioBika’ [4, c. 433]; ik Tpu aHi He iB
[tlax mpu On'i nu 1tig] ‘noBiNBHO epecyBatucs’ [4, c. 410];
sIK TPpU pyOJsi BKyHi [iiax mpu py6‘ﬂ 'a 6 |Kyn ’i] ‘mpo
ropaoro’ [4, c. 386].

B yxpaiHchKkiit MOBI (hpa3eoori3My 3 YUCIIOBUM KOMIIO-
HEHTOM TP MalOTh OCOOJIMBE CaKkpabHe 3HAYEHHS B KYyJIb-
Typi Ta moOyTi. Sk cTBepmKkye B. BoiiroBua «Tpu 03Hauae
BECh CBIT y HAaNlPSMKY 110 He0a; CYKyITHICTb IapCTB BEPXHBO-
ro-CepeHbOr0-HIKHBOT0; cBiTH Has-SIB-IIpaB; HeGo-3em-
JIS-BOJIA; PAHOK-JIE€Hb-HIY; OaThKO-AWTHHA-MAaTH, JUTHHC-
TBO, IOHICTh-3pUIICTh, CTAPICTh. Y YHUCHI TPH 3aKNIaJEHE PO-
3yMiHHS GOPOTHOM Ta €THOCTI MPOTUIIEKHOCTEH [2, ¢.583].
OsHaueHe TBEPIDKEHHS SICKPAaBO IMpPEACTaBlIeHE y (paszeo-
jorizMax: 3irHyBcsi B TpH mnorudei [3’ie|Hyec'a 6 mpu
n0|2u6eﬂ'z] ‘CTapia JIIOJUHA, sIKa 3 BIKOM cTaja 3irHyTa’
[4, c. 453]; Tpu HoTH [Mpu Ho‘zu] [4, c. 454]; na TpBLOX HO-
rax XOAuTH [Ha mp'ox Holzax ‘xoaumy [4, c. 453]; xonuTH
SIK Ha TPBOX [‘xodum' tiak mpox] ‘MIoMHA CTapIIoro BiKy’
[4, c. 454]. B aHanmi3oBaHNX OAWHUIIAX YHCIO TPU BKA3ye
Ha 3aBepLIAIGHUHN (TPETii) eTan y )KUTTI JTIOIUHH.



Science and Education a New Dimension. Philology, 111(15), Issue: 68, 2015  www.seanewdim.com

\cunku na 2on0's i]

VY cBimomocTi HOCIIB MOBH (hpa3eMd 3 KOMIIOHGHTOM  TPH BOJIOCHHKH HA TOJOBi /mpu ono
«TpU» MOXKYTh €MaHCHUIIyBaTHCS BiJl BUpa3y NpUNMCyBa-  PO3Tpinane Bouoccs’ [4, c. 289] Ta in.
HUX IM y3araJbHEHHX 3Ha4yeHb. BojHOuac, IinkoM ab- Oco0muBicTiO  (ppaseonorisMiB, WO MICTATH y CBOIM
CTparyBaTHCs BiJl IUX 3Ha4€Hb BOHM HE MOXYTb, ToMy  CTPYKTYpl HHCIIBHUK TPH € T€, IO B TAKMX KOHCTPYKLIAX
peaizoBaHa TpeTs MOKIMBICTh — aKTyamizarfs mpsmoro  BIH 31e0IIBIIOr0 HE Ma€e TPSMOro, a00 KOHKPETHOTO, HH-
TOYHOTO YHCJIOBOTO 3HAYCHHS KOMIIOHEHTY, SKuH Haby-  C/10BOTO BUPAKCHHL. Tpu — cuMBoJ, 3HAK AJIs 3arajabHO-
BAa€ B KOHTEKCTI BiANOBiAHOI ceMaHTH3aLii: 3a TPH Ky- KaTl?EOplaanOl CCMaHTHKH 9MCIa. ) )
NUB, 32 IBa NPOJaB, a0H reHle)ib He MPONaB [3a mpu VICYMOBYIOHH PE3YJIbTATH aHAI3Y 3aXITHOTOMICHKIX
| | Iz , | . (bpazeosoriaMiB i3 KOMIIOHEHTaMH-YHUCIIiBHUKAMH, BapTO
Kynue, 3a 0ea npyoas, a'ou ‘zewdenr’ Hu npynas] ‘MaTu . A
s L o . BiI3HAYMTH, 1[0 BUBYCHHS CTPYKTYPH Ta GYHKIIHHOTO 10-
MiANPUEMHUIIBKI 3Mi0HOCTI’ [4, c. 448]; obinsiHOTO TpH . . .
oxH b (061" | oym’] “He gode TeHLIay (pa3eM y MOBJICHHI IPYHTOBaHE Ha CyKYyITHOCTI
K - . . . Ceo .
P AAYTE [0°0 1 GrOSO NMPU POKI JIcOym A Takux (HakTopiB, sIK: MiONIOTisl, peiriiiHi OIS, MEHTa-
KaTHcs o0insHoro’ [4, c. 175]; ik KopoBa :KyBajia TpH

o N | ‘ 2 JITET HapoIy, CUMBOIIKA. POPMYIOUH 3MICT (hpa3eooriv-
ani i ummonyna [uax xyposa noxcyearal || [iarx v o, came oGpasti 3ac00H MOBH Iepe/IaloTh 3Ha-

kyposa nooicysana i 'suna'yuynal || [iiax kyposa acysara g JIOJIMHU TIPO CBIT y TBOPYO MepeocMucieniii popwui,
mpu On'i i leunn'yuyna] ‘weoxaitno BATHEHa, B HEBMIIPA- BU3HAYaIOTh HaIliOHAJIbHE 00JINYYsl MOBHOT KapTHHHU CBITY.
COBaHOMY 07531, AiBumMHa/kinKa’ [4, c. 251]. Haii6inpI npoagyKTHBHUM JKepenoM (paseM i3 Jucio-
Y 3axigHomounicekii ¢paseosorii BXMBAHO OIAMHHLI,  BuM KOMIIOHEHTOM yBakaemo | Ta 3, OCKiIbKM YHiBep-
IO HO3HAYAI0TE HaCOBY XapaKTEPUCTUKY nepeliry moAii,  canpHiCTH TPaKTYBAaHHS CHMBOJIKH IIMX YHCEN Y CBiTOBil
AQI0Th 3arajibHy 9acoBy Opi€eHTaliio: TPH POK" 3 HUM Kyanypl MOSICHIOEMO aHTPOIOLEHTPUYHICTIO MOTJIS/IB Ha
Apyxu.aa, a BiH i He 3HAB / mpu lPOKU 3 HUM dpy ocunala  cir i mparHeHHAM TIOXMHH OCMHUCIHTH HOro GyIO0BY, Cyc-
6'in Hu 3nas] ‘Ipo 3aKkoxaHy JiBunHy’ [4, ¢. 306]. OkpeMi  ninbeTBa it camoi ceGe Yepes cakpanbHy CHITy YHCEI.
(hpaseornori3Mu BKa3yrOTh Ha HCBH3HAYCHO Majli O3HAKH, ®DpazeosoriyHa MikpocHcTEMa 3 YHCIOBUM KOMITOHEHT-
HAIPHKIAJ: TPU BOJOCHHU B TPH PSItH / TPH BOJIOCHHH  TOM € BaXJIHBOIO CKIAI0BOIO (DPa3eonoridHoro (GoHIy 3a-
B INiCTH psijiB [ mpu 60n0'CUHY 6 mpu p'a ‘()u] || /mpu 60~ xinmomomicrKOro coriyMy, IO CTAHOBHTH 3HAKOBY YaCTH-
nolcunu 6 w'icm 'p 'do i¢] ‘npo pinke Bonoccs’ [4, ¢. 288];  uy oGpasHOi crcTeMH yKpaiHChKOI MOBH. AHATi30BaHHM

TPH BOJIOCHHH i Ti posnariani /mpu eoro'cunu i m'i  opunuIAM TpUTaMaHHA 00pa3HiCTh, eMOIliifHa 3a0apBIro-

pos*'namfzaH i] ‘mpo pinke Heposuecane Bonoccs’ [4, ¢.288];  wicte, cuMBOIUHICTD.
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Symbolic and Sacred Aspects of Numerically-Oriented Semantics within Phraseological Units of Western Polesia
Z. Matsyuk, M. Fenko
Abstract. This paper deals with detailed and multidimensional analysis of Western Polesia phraseological units which include
numbers. Phraseological units that contain numerical elements have been examined in terms of the national culture, symbols and
traditions of the region within which they have their roots. In this article great attention is also devoted to symbolic meaning of
idiomatic expressions in which the numerals do not lose their primary meaning but also provide additional semantic characteristics
which make the content of phraseological units more precise.

Keywords: areal phraseological units, phraseological units, numerical component, symbolics, semantics
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CrapoapykoBanuii «Ormuce» Kiipuka OCTpo3bpK0ro B pyKONuCHUX CIHHUCKAX |
nepekaaaax XVII — XVIII cT.: ponernka

O. 1. Hika

KuiBcrkuil HanioHanbHUH yHiBepcuTeT iMeHi Tapaca LlleBuenka, M. KuiB, Ykpaina
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AHoTamisi. Y crarTTi 3ictaBnserses nonemivauii «Ortmuc» Kitipuka Octposbkoro, mo 0y HaapykoBanuii B Octposi 1598 poky, 3
pykomcHuM crimckoM XVII cr., a Takox i3 mepeksiazoM mporo Tekcty, 3xaificieHnM y XVIII cr. BusnaueHo ocHOBHI (oHETHYHI
XapaKTepPHUCTUKHU CTapoIpyKoBaHOTO «OTNHCY» B KOHTEKCTI TOrOYacCHOTO MOBHOTO y3ycCy, BCTaHOBJIEHO (oHeTnuHO-Opdhorpadivni

3aminu B pykomnuci XVII cr.

Knrouogi cnosa: «Omnucy Knipuxa Ocmpo3svkozo, cmapoopyk 1598 poxy, pyxonuchuil cnucox XVII cm., mosnuil y3yc, gponemuuni

Xapakmepucmuku

«Otnuc» Knipuka OcTpo3bKOTo NpOJOBXKHB Psiji CTApO-
JPYKIB TOJIEMIYHOTO CIPSIMYBAaHHSI «IIPOCTOIO MOBOIOY,
mo Oynmu HaapykoBaHi B Octpo3i HampukiHmi XVI cT.:
«ITocnaHis 10 MaTUHB W3b UXb ke KHUTY (1582) MoTo-
Buwia, «Kimoua IlapctBa HebGecnoro» (1587) I'epacuma
Cmorpuipkoro, «Kamxkuni (O equHol icTHH(B)HON mpa-
BocnaBuou ekpk)» (1588) Bacuns Cypaspkoro (Masro-
LIUIBKOTO).

Pix manmcanss/npykysanasa «Otmucy» — 1598 p., yka-
3aHO B 3aroJIOBKY CTapOJPYKY, SK i aTpuOyIis HeBiTOMO-
ro astopa mig nceBmoHiMoM Kiipuk OcCTpo3bKwHii:
«W(T)mnes. na ancts, & Bozk reaesworo, w(T)ua
Hnatia Boaopnme(p)ckoro i Bepecrerickoro en(c)na. Ao
AcHewcReloHoro kixkaTH Kocre(t)Thra, Werpo(3)ckoro,
goeroanl Knerckoro. Yepe(3) WAHOMO HAMEHWIONO KAHPHKA,
upken werpo(3)ckon» (L Kup. 824)». Octposskuii Kii-
pPUK — ocoba J10ci TOYHO HE BCTAaHOBJICHA. 3a OJHIEIO 3
Bepciii, aBTOPOM LIbOTO TEKCTY Mir OyTu Moyoauii Meie-
Tii Cmorpunekuii. Came ciyaeeM OcTpo3bkoi akamemil
nasuBaB Kiipuka Octpospkoro Inariit Ilotiii y cBoemy
JIPYroOMY JIUCTI.

Y Hamomy AOCHTIIKEHHI PO3TIIAIaeThCs MepIia Bilmo-
Bigs Kiipuka Octposbkoro «Otmuc» 1598 poky B 3icTaB-
JeHHI 3 pykomumcHuUM crnuckoM XVII cr. i mepekmamzom
XVIII cr. Le Oyma neprra BiamoBiae Ha muct Imatis [To-
Tis, enuckona Bomomumuperkoro 1 bepecreiickkoro, 1o
ka3 KocrsHTnHa OCTPO3BKOTO PO YHIHHY ITPOIIO3H-
1iro. 3arajgoM Bigomi aBa jguctu Imatis [ToTis, agpecoBaHi
K. Ocrpo3bkomy (niepumii nuct) i Kitipuky OcTpo3bkomy
(npyruii amcT) i, BiAmOBiAHO, 1B Bianosiai Ha Hux K-
puka Octposskoro jo Imatist Tlotist, o Bei Oynu Haru-
caHi BpooBxkK 1598-1599 pokiB TOro4acHO «IIPOCTOIO
MoBoOtOY». i Tekct OynH TepenpyKoBaHI Ha IOYATKY
XX cr. y «IlamsaTHUKaX NOJIEMUUYECKOH IUTEpaTypsl B 3a-
magaoit Pycm» (CII6, 1903), «[lam’sTKax MOIEMI4HOTO
nmucbMeHcTBa KiHmg X VI i mou. XVII B.» (JIbBiB, 1906).

Teip Kiipuka Octposskoro 1598 poky anamizyBaBcs B
3araJIbHAX YU CHELiaJbHUX Ipalsx, 30kpema M. Bosnska
[1, c. 66], 4. IcaeBuua [2, c. 132], I1. Kpamoka [3, c. 149-
1501, I. Munska [4, c. 43, 77-78], I1. SIpemenxka [5, c. 3-20]
Ta iH., IPOTE OKPEMO He JOCHi/PKyBaBCs MOBHHH Y3yC,
BiIOMTHI B IFOMY TEKCTI, K i HE MOPIBHIOBAINCS Pi3HOYA-
coBi «OTnucH» (CTapoAPyK — PYKOMHC — MEpeKan), o
BU3HAYMIIO aKTYaAJIBHICTH I[HOTO JOCIiKCHHSL.

3arapHilIe MUTaHHS PO MOBHMH y3yc XVI cT. yxe BU-
CBITJIFOBAJIMCS B HM3L JIHIBICTUYHKUX JOCHiIKeHs M. Mo-
3epa [6; 7], B. Moiicienka [8], 1. Yemniru [9], FO. LlleBenbo-
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Ba [10] ta in. ¥V mpomy mmani MoBa «Otmucy» Kiipuka
OcTpo3bKOro TakoX BigbuBae Hemucanuii y3yc [11, c. 21].

Meta pobotn — nusixom BuBueHHs «OTnucy» Kmipu-
ka OCTpO3BKOTO PO3KPUTH (POHETHUYHI XapaKTEPHCTHKH,
BiacTHBI MOBHOMY y3ycy XVI cr., BUABUTH (DOHETHUHO-
opdorpadivni 3aminu B pykonucHoMy cnucky X VII ct., a
TaKOX HaIpsIMOK IuX 3aMiH y mepekiani X VIII cr.

MatepianoM IOCTIIKCHHS CTaJH: OCTPO3BKHMA Tep-
moapyk 1598 p., opurinan sikoro 30epiraeTscs y Bimmimi
CTapoOAPYKIB 1 pinkicHUX BHUOaHb LleHTpaapbHOI HAayKO-
Boi 0iomorekn HAH Ykpainu imeni B. 1. Bepragcpkoro
(ILI.Kup. 824., apk. 414-477). 3icraBieHo /JBa NPUMIpHH-
KU 1IbOTO CTapoJIPyKy i BMOTHBOBaHO BHOIp IpHMipHUKA
i3 3a3HaYCHUM BUILE TIH(HPOM.

Leii npumipauk «OTHHCY» NOPIBHIOETHCS 3 PYKOIHUC-
numu cnuckamu XVII i XVIII cr. Y pykonucHomy 30ipHU-
Ky, sKuii 3a3Ha49aeThes sk Kopmua XVII cr. (11 8211/104),
«Otmc» OyB nepenucaHuil MOBHICTIO, OYEBUIHO, 31 CTa-
poapyky 1598 p., mpote 3i 3MiHaMH, IEPEBAXKHO (POHETHI-
HOo-opdorpadiunoro mrany. [lepexnan «Otmucy» Kiipuka
OcTpOo3bKOTO IIEPKOBHOCIIOB’SHCHKOIO MOBOIO BiOWTHIT Y
pyxoruci XVIII cr. (L. @. 306.200 (128).

MeToau AOCTiAKEHHSI: OIMCOBHIH METOJ, METOIH 3i-
CTaBJICHHA 1 TOPIBHIHHS.

Crapoapyk 1598 p. cTaHOBHUTH MOJIEMIYHUN KOMILIEKC,
IHTEHIIHHICTD SIKOTO PO3KPHBAIOTH, KpiM «W (') nmcoy»,
«Anokpuenes» Xpucrodopa Pinanera ta «Heropia w Anc-
TpHKifickomn, depapckomn ago daopen(n)cko(m) caropk,
8(s)kopoTirk npagaHBE cnncanan.

Y Bingmimi crapoapykiB i piakicaux Bumanb HBYB
30epiraroTbest 2 mpuMipHUKH «OTmHcy» 3a mmdpamu
Kup. 824 i Kup. 664. Boun nHagpykoBani B OcTpo3i, B
npykapai K. B. Octposbkoro 1598 p., mo ¢ikcyroots Ka-
TaJIOTH CTapOAPYKOBAHUX BHJIaHb, 30KpeMa [12].

[Mpumipurkn «OTOUCY» BIIPI3HSAIOTHCS 3a: a) PYKO-
NUCHUMHU TiIocamu; 0) ApykyBaHHsIM «OTHHCY» 3 IHIIUMU
HOJIEMIYHMMH TBOPAMHU B OJTHIM KHH3I.

«Ortmuc» Kimipuka OcTpo3pkoro OyB HaIpyKOBaHHN He
OKpEMO, a B CKJIaJli IIOJIEMIYHOT KHHUTH:

1) npumipHuK i3 wudppom Kup. 824 € HafimoBHIimNM,
BiH CKJIa/Ia€ThCs 3 TPHOX YACTHUH: KATOKpHUCUCY» XPH-
cropopa Dinanera, «Otnucy» Ta «HcTopin w Ancrpu-
Kitickoms, depapckoms ago daopen(n)cko(m) cunopk,
&(n)kopoTuk nparAHRE cnHcanon» (OCTAaHHS UYaCTUHA
0e3 3aKiHUEHHS).

[t HaykoBoro onpantoBaHHS «OTIHCY APYKY€ETHCS 32
LIMM HaWIMOBHIMINM TPUMIPHUKOM CTapojIpyKy, 31 30epe-
KEHHSIM PYKONMCHUX MPUMITOK HA MOJISIX KHHUTH;
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2) npumipnuk i3 mmppom Kup. 664 ckinagaerbes 3
JIBOX YacTHH: «Amokpucucy» Xpucrtodopa Pinamera ta
«Otmucy» Knipuka OcTpo3bKoro.

He#t npumipark «OTIHCY» BiIpi3HAETHCS Bif IPUMIp-
Huka Kup. 824 migkpecneHHSIMH OKPEeMUX YacTHH TEKCTY,
BUJJICHHSAM Ba)KJIMBHX, HAa TYMKY KOPHCTYBada/KOPHCTY-
BauiB KHHUIH, akueHTiB (Mapkep — NB), 3akpecnennsmun
CIIOBA, PYKOIIMCHAMH TJIOCAMH, HAIMCAHUMH YKPATHCHKOIO
abo monbcbkor0 MoBamu. Lli riocu MOXyTh BHKOHYBaTh
¢yHKIil 1oaaTKOBOI iHpOpMalii, 0 HE BpaxoBaHa B CTa-
ponpyi, Tak i TeMaTH4HOro Mapkepa. Hampukian, B «OT-
IHCI» JI0 TEKCTOBOI YacTHHH 3anokkak HORY At Ba(m),
Ad AEHTE APSTh APYTA. AEORT™ 3rop% BCBAATL, AWEORS
n noxarn xoue(r) (31)' B [LOMY HPUMIPHHKY MOAETHCS
pykorrcHa rioca — Deffinitio Lubwe. ¥V npumipauky Kup.
824 rakoi ri0cu yu Oy/b-5KOT iHIIIOT HEMaE.

PykonucHi ritocu Takox (iKCyIOThCs Ha CTOpiHKax 16,
19, 20 3B., 21, 23, 23 3B., 29, 29 3B., 31 HKOTO MPUMIPHU-
ka «OTtoucy».

SIKOIo OJMH NPUMIPHHK «AIOKPHCHCY» — LI OKpema
KHHTa, TO «OTIHC» Y CTapoJpyKax i pykomucax He mojaa-
€TBCSI OKPEMO, a B TIOETHAHHSIX:

Anokpucuc/Otnuc/Ictopis  (cTaponapyk,
Kup. 824);

Amnokpucuc/Otric (cTapoapyk, npuMipauk Kup. 664);

Ormuc/Ictopist (pyxoric XVII ct. 11 82I1/104);

Amnoxkpucuc/Otmuc/Ictopis (pykornnc XVIII cr., mepe-
kirax, 1. ©. 306.200 (128).

Sk yxe 3a3Ha4anocs, 3a OCHOBY HayKOBOTO OIpALfo-
BanHA «Otnucy» Kitipuka OcTpo3bpKoro BHOpaHO CTapo-
npyk Kup. 824 sx moBHe BHIAHHS MMOJIEMIYHOTO KHIKKO-
BOro Komiuiekcy 1598 p.

3okpeMa, i crapolapyky «Otmucy» 1598 poky xa-
paKkTepHUMHU (POHETHIHHMH MOBHUMH PHCAMU €:

—mepexin e>o michd MHUMITYAX: Hamewworo (1),
nprwo(a) (1 38, 10 38, 13, 1338., 14), npifimoywuomy
(13B.), na wuwxoms, Ba(w)woro, nerrawvomy (2),
soawomy (2 38.), woro (238, 15 38., 18 38, 20 38., 27 3B., 30),
BKAAAAKOMOMY, MpHASKA0MOroca (2 3B.), B(m) womw (3, 30),
npiiiasuo(m) (3 3B.), naaknworo (5), a0 woro (5 38., 13 38.),
aaknSMoro (5 3B.), RawOf, k00w (6), KOHKI, MAKMOro
(6 3B.), 3a xotnt (7), xwunt (7 3B.), 3(®) xonamu (9 3B.),
MAXHYMOro, HE3AHMOHKMH, BaiwoAatw (8 3B., 10), nuvoro
(10, 13, 1938, 2038B., 27, 28), meuwxkardoro (10 38.),
w(T)woan (11), womoy (12, 1538., 22, 26), npHuroaws,
xoravoro (13), moavoro (14), ve npHwoats, Heoyakuonsif
(14 38.), oywoan (15), m¥:koroficTrA, HauHcThWOM (16),
nesanvonnixh (17 38.), naaexavwoe (19), nowoaw (20),
Aaa woro (20 3B., 25, 273B.), B womn (20 3B.),
oyakyonnixs (24 3B.), Boya%vof (26 3B.), no womn (27),
nogxkwkiwod, oyyruewon (27 38.), raworo (28 38.),
nantgoyyoro (30 3B.), BerTRKawMOro, Munavoro (31).

Iepexin e>0 (IKCYETHCS TAKOXK MICHS . BHdaew(m)
(27 3B.).

— moyartkoBe 0 Ha micti € (* je): wanoro (1), w(a)uo (4),
wanocTadine (6 3B.), wanns (10 3B.), opauna(u)ka (11 38.),
oauns (3, 7 3B, 14, 22 3., 29, 30, 31 3B.), oau(n) (9 38.,
313B.), oains (3 3B.), oano (15 3B.), oatoro (16 38., 28 38.),
oaton (20 3B.), oatomoy (16 3B.), oanoms (18 3B),

TIPUMipPHHAK

1 . . .
Tyt 1 manmi y Kpyraux TyXKKax IOJA€ThCsl HOMEP CTOPIiHKH ITH-
CEeMHOT 1aM’SITKU, CKOPOUYECHHSI 36. — IO3HAYAE 3BOPOT CTOPIHKM.
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oatiocTanine (15, 27), oanorwo (15, 32), oanoy (31 3B.), oant
(20), oamni(m) (5 3B, 15, 32), oamwixs (20), ane
eaunopoywno (15), eantomy (32), eannoy (32), eantint
(31 38.), epanocrarine (14 38.).

—movatkoBe po- (*ort): possmk (2 3B.), 3 poz¥momn
(7 3B.), pos¥menne (16 3B.), poz¥moms (3, 73B.), pozsmy
(3 3B., 4), pos¥mn (1 38B.), pos¥mk (2 38.), pos¥amke(T) (19,
20 3B.), pos¥mkere (26 38., 30), pos¥mbewn (6 38., 10 38.),
pos¥mkewr(w) (12 3B., 27), possmke(w) (3), possmkan
(11), pos¥mbrn (21), ane B uTaTi: paszs¥ma (6 3B.), a TAKOK:
paszasunth (23), pasphuarn (26 38B.), pa(3)cmorperie (32),
paz(w)enmaan  (17), pas(s)cninana, pa(3)csnana (16),
pazakaaerca, pagauenia (14 38.), pagasunTn (14);

— BusiBM *¢€: 1) 3ayexatp BiJ Harosocy (y HaroJomeHii
no3umii — 'k, y HEHaromomieHii — €), K y TOJICBKUX
roBopax: g'kpath (2), xorkrn (3), sthkane (5), nofigkmmn,
aropkmea (7), 3 akrmu (32), ame eupern (2), ne
noaenoyfica (4 3B.), na cekre (6 3B.), nomewanne (7),
ockeTHAR ech (31 3B.), Teaecunix(n) (11), npnexaxaan
(11 38.), egnae (10 3B.), raapmue (18), shpe (12 38.),
kopunpe (1738.), zamewaan (15), zamewa(n)a (16),
noceeTHaT () (22 3B.);

— HAlMCAaHHA € 3aMicTh 'k B TOMY BHIAIKy, KOJH IS
JiTepa Mmo3Havae 3BYK y HAaroJNOMIeHiH mo3utii, abo x 'k Ha
Micii €: ¢a e npornegaats (6), HageanTh (19), nare(a)
(5 B.), Hagean (10 3B.), pos¥menne (16 38.), exa(a), exarn
(18 3B.), onek¥ (29), nroaomtkn (8 38.,9);

— HE 3aJICKHTH BiJ Harojocy pediekc *¢>wu, mo Bin-
3HayYa€ MiBICHHOYKPAIHCHKI BUSBH *¢&: npougnTaan (31 3B.),
3(m)ucr(e) (3 38.), Hanzawe (5 3B.);

— «HOBHI1 "k»» SIK pe3ysbTaT 3MiHH €TUMOJIOTIYHOTO *¢ B
HOBOMY 3akputToMy ckiaii: npe(3) mkwn (18), 3a mkunw
(30);

—3MiHa *¢, *’a >e B HCHAroJIOIIEHNX CKIIA/IaX SK Xapak-
TepHA O3HaKa MOJIICBKUX TroBopiB: oriexae(t) (5 3B.), B
ceeThin (8 38.), Benomenoyrwn (17 38.), 3araepaas (30),
guaeun (23 38.), cranoce (13), ane ceaToBAHBYW (10 3B.,
17), eupaun (2 3B, 8, 11, 13, 28 3B, 30 3B.), cTana0ca
(10 ., 11);

— 3MiHH JaBHIX *1, *pi>u: koporknmn (18 38., 20 3B.);

— MepeBakaHHs HAITMCAHHS JIITEPU U, piaiie — i B THX
CaMUX TO3HUIIAX: AICT'h, HA AHCT'R, €MiCKOMA, NPHROAIAA (2),
oait's (3 3B.), unniTh (4 3B.), gigkan (6), gHpkan (6 3B.),
3a%MuTH H 3(w)epnoniTh (8 3B.);

— BUSIBH ¢ Ha Micti *dj: po3(s)ctkaers (5 3B.), BOX®
(6), Trepxka (12 3B.), mexn (6 38., 12 38., 13 3B., 15, 21, 23,
24,25, 27,27 38., 30 3B.);

— adpukara oxc: npuexaxaas (11 3B.);

—uepryBauus y // ¢: na(a) oysecs cekrn (1538.);
nepexin y>B: Gaya(w), aje: cagaa (26);

— BimoOpakeHHsI HACTIKIB aCHMUIALII TPUTOIOCHUMH
j vy Ginansx imenuukis: neaga(n)e (3 38.), nepemk(p)a
(8), na 3e%¥pe(n)e (10 38.), &(n) pocnopowe(n)e (14 3B.),
onaega(t)a, zamewa(n)a, sarpacue(t)a (16), g(w) nu-
ca(r)w (20 3B.), oywanora(n)e (25 38.), Braapa(n)a (26
3B.), Zamewa (1) A (16).

VY TekcTi 1€ SBHIe MPEACTaBIeHe 3 TMEepPEeBaKAHHIM
HAITUCAHHS JBOX IpadeM: W 34AEUAHBI H MPEXBAAAHLK
(1, 2), B¥Yp0BAHLE, 3aHEABANLE, W(T)nHCORAN("h)10, A0
WTO3RAHRA (2), MPOMHTAHKLE, OY3HANKE, 3HOWEHREMD (3),
cekraocTaiw (33B.), cTapanne (4), HackHbE, MPHPOKENK IO
(5), nospenne(m), nacknune (5 38.), &() nucanntw (6),
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MOMEIWAHLE, COyMmHiEHbA, nomewanne (7), cTapanne (8),
g3aThe (93B.) w(T)k¥nenne (13), ane w(r)nncoran ()0
(2), e¥aoran(n)a (5);

— acCUMULILIS ¢ — 3, piAlie m — 0 y MPUAMEHHHUKAX 1
npedikcax: ¢ xananew(m), 3 uumn (7), ¢ nannamu (11 38.),
gaupaere (26), ¢ kunrn (26), ¢ d¥npamenTy (28 3B.),
3 poaThl, ¢ ThiaY (30), anme pocnpownTeat (3). Ilop.:
negecneve(n)cTro, vege(3)neu(w)uocrer (2);

— TUCHMUIALIS Ybm — wim, Ko — Xm K HACIIIOK 3a-
Hemajay 3peaykoBanux: mro (6, 6 38.), xro (6, 28 38.);

— pPO3pi3HCHHS BUMOBHM ¥ HAIUCAHHSA JITEP r 1 Kr
(ocTaHHE YacTO BXKHMBAETHCS B 3AII03MYEHHX CIIOBAX): roc-
nopaps (5 38.), krant (2, 6), krpe(u)kon (3), dbukroypa,
nukrant (8 3B.), kreaaTw(g) (16), kraancy (17 3B.),
do(a)kroye(T) (24 3B.), krpeukoro (29), krpekwewh,
krpoynTs (29);

— M’SIKICTB/TBEPAICTh IIUIUISTYNX TPHUIOJIOCHUX, Y 1 p:
wozkoms (2), woxkoyto (2 38.), woas (10), sawo (20), gawto
(16, 20), aine neee(3)neu(w)uocren (2), usxie, & usxku(x)
(28), sau¥ (30), raw¥ (15), npunomunaews (4 38, 6),
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npunomutaew(p) (17 3B.), a Takox: npayaxs (24 3B.),
npauy (3), npaunt (2 38.), zaskpaan, ekpn (27, 31 38.);

— TBEPIICTL/M AKICTS 6. Ha awBog(s) (5 3B.), 340p0R() A,
ane B(n) 3pa0poent0 (9), kpors (17).

OTtxe, B ctaponpyii 1598 poky BUSABISIFOTBCS MiBACH-
HO- 1 IBHIYHOYKpaiHChKI MOBHI pucH: 3MiHa *¢, >’a >e —
ToJTickKa puca, ToAi sK 'k 3aMiHEeHO Ha € 9H H, 0 BigoOpa-
*ae (POHETHKY PI3HUX TEPUTOPIaIbHUX 30H.

PykonucHi Bapiantn «Otnucy» 30eperiucs B 30ipHH-
kax XVII 1 XVIII cT. ¥V pykonncHomy 30ipHUKY Mij Ha-
3Boto Kopmua XVII ct. BiH OyB nepenucanuii MOBHICTIO,
MpoTe i3 3aMiHaMH|, TepeBakHO (HoHETHIHO-0pdorpadid-
Horo mwiaHy. [licis Hporo Takox ymimieHa «IZTopia o
AuZTpikificko(m) TO €TH W PA3EOAHHUECKOM'H
bepapckomn aro dpaopen(n)ckomn cunonk, 8(m)kporirk
MPABAHBE CMHCAHAAY, [0 YACTKOBO BIITBOPIOE CTPYKTY-
py nosieMigyHOro Komrutekcy 1598 p.

[poinmrocTpyeMO BHIIPaBJIECHHS 1 JOMOBHEHHS B PYKO-
IUCi TOPIBHSAHO 31 CTApOJPYKOM, IIO CBIYWTH MO Ha-
psIMOK (hOoHETHUHO-0pdorpadivHUX 3aMiH:

Otnuc, nepmoapyk 1598 p.

Otnuc, pykonucHa Kopmua XVII cr.

Watoro (1);
3AAELANBI, MPEXBAAANHBK (1);
Ha MXKOMB (2);
RHAETH (2);

He noaenoyfica (4 3B.);
34A€L A€W (4 3B.);
AoMacHbie (2);
pocnpownTeAw (3);
cekTuy (4),
¢gETunTH (5 3B.);
oynpagHAt (6);
tepa(3)c¥atnie (7);
dukroypa (8 38.);
oraepae(T) (5 3B.).

eannoro (682);
34AELLAHI, MPEXRAAAHK (682);
Ha v¥komt (682);
gupAkTH (682 38B.),

te noakuoyrica (684 38.);
3aAHULAEWs (684 3B.);
AoMacTHuie (682 3B.);
pocnopownTeAw (683 3B.);
cek(p)u¥ (684 3B.),
cek(p)un(T) (685 3B.);
&(n)npagnath (685 38.);
Hepo(3)c¥annie (687);
dErspa (688);
oraapae(T) (685 38.).

VY pykonucHomy Tekcti XVII cr. BimOyBarOThCS 3aMiHK
TUX HalMCaHb, SIKI BUSABJIAIOTH MOJICHKI (DOHETHYHI pUCH
(ne moaenoyiica — He noakHOYACA), a TaKOX 3aMiHU
LEPKOBHOCIOB SIHCBKOi (OHETHKM Ha YKpaiHCBKY
(pocnpownTearw — pocnopowHTEAR, HEPpa(3)cKannEe A
1epo(3)c¥anbIe) i HABIAKH (WAHOMO — €AHNOrO).
Ilepexnan «OTnucy», B SIKOMY OYEBHIHA LEPKOBHO-
CJIOB’STHCbKa MOBHa OCHOBa, 3a()iKCOBaHWIl y pyKOIHCI
XVIII cr.: «KHura cim ecTh epeBOAb Ha YUCTBIA poCCiil-
CKill a3bIKb, UMkIomielics Bbp OuOmiorekk KieBomeuep-
CKOH,  rona Bb Bumak ynorpebimeMbIMb TOT/IA 1a3bI-

KOMb Ie4aTaHHod u moz Ho(M): 122" B» Gubmiorexk 3a-
NHCaHHOW KHUTH IEepeBOAb ce ydumHeHb 1795 romax.
Opna 3 ii yactuH — «OTBRTH Ha rpamMoTy, KOTOPYIO Ipe-
OCBsIIEeHHBIN InaTiti enuckons Bonoaumepckiii u bpxkec-
Kill Kb €ro CifTeqbCTBY KHA310 KocTsaTuHy OCTpPOKCKO-
My BoeBoxk KieBckoMy, moXBassist BOCTOYHON [IEPKBH Ch
3amagHoI0 COoeauHeHie unn cormacie, 1598 roma mucains,
HIDKalmumMp npudeTHUKo(M) OCTpOKCKOI IEpKBH TOTO
*®b roja yaunenusi» (1. @. 306.200 (128).

Jnsi OpiBHSIHHS HABOJUMO TOYATOK TepeaMOBH Ao
MHTEAHHKA!

Otnuc, nepmoapyk 1598 p.

Otrmmc, nepexnag XVIII cr.

BeAHKO €CTh, E¥AOBAHRE HA MKXOM'B 34KAAAATH
b¥aamenTh nerecneve(H)cTRO. He menwa, Hecron(m)
PAAHTH AOMOM™ TPOYAHOCTh. ThIME EOALIAA BAKHTHCA
ghaaTn 1 norpaduT B(H) ik oymuicath (2).

BeAnKaAa €CTh OMACHOCTH, CO3HAAThR 33AHiE Ha
MKAEME  OCHOBAHIH. He MeNbwaa HeYAOBHOCTH, He
cgon(m) oynpagaaTs Aomomt. T-hmb BoAbWwAA Aep30CTH
CHAHTHCA B'RAATH H NONACTH B Mifi 3ambicat (240).

Pa3zom i3 HMM TepeKsaieH0 yci TEeKCTH 3 IOJIEMIYHOrOo
crapoapyky 1598 p., y Tomy umcii «AnOKpu3HCH» (apk. 1—
238 3B.) Ta «lcTopia o AHCTPIICKOMT™, TO €CTh
pazeoftHvuEckoMms Deppapckoms, HAH DAOPENTIACKOME
cosopk» (apk. 269-288 3B.), MmO MOBHO mepemae HOro
CTPYKTYPY B PYKOIHUCHI# 30ip1ii.

BucnoBku: y crapoapyni «Ormucy» 1598 poky Binouto
IiBACHHO- 1 MiBHIYHOYKpaiHCBhKi (DOHETHYHI pHUcH i3 Tie-
peBarol0 OCTaHHIX, IO XapaKTEePHU3y€ TOrOYacHUH MOB-
Hull y3yc XVI cr. 3icTaBieHHS BOTO TEKCTY 3 PYKONH-
com XVII ct. 3acBiquye ¢oneruano-opdorpadiuni 3ami-
HH, 32 SIKUMH MPOCTEXYETHCS TEHACHIIS J0 HAIHMCAHHS
jitep k Ta &, 0 3HEBUPA3HIOIOTH MOJICHKI MOBHI 0CO0-
muBocrti. [Tepexiag «Otmmcy» XVIII cT. BimoGpaxae mep-
KOBHOCJIOB’SIHCbKY MOBHY OCHOBY.

77




Science and Education a New Dimension. Philology, 111(15), Issue: 68, 2015  www.seanewdim.com

JITEPATYPA

[1] Bo3usik M. TTuceMeHHHIBKA AisuTbHICT [BaHa Boperpkoro Ha  [7] Mosep M. O «ipoctoii MoBe» // DTHOKYJIBTYPHBIC U 3THOSI3bI-
Bomuti i y JIbBoBi. — JIbBiB: Bua-Bo JIbBiBCHKOTO AEpK. YH- KOBBIC KOHTAKThI Ha TeppuTopun Besmkoro kuspkectsa JIuToB-
Ty, 1954. - 68 c. ckoro. Marepuaibl MexayHap. koHd. — M., 2006. — C. 112-130.

[2] IcaeBmu SI. VkpaiHChKe KHHUTOBHAHHSA: BHTOKH, pPO3BHTOK, [8] Moiicienko B.M. ®oHeTHYHA cHCTeMa YKPAiHCHKHX MOJICh-
npo6iemu. — JIpBiB: [H-T ykpaiHo3naBcTBa iM. . Kpurr’sikesn- kux roBopiB y XVI — XVII cr. — XKuromup : Bun-so JXKIAY
ya HAH Vxpainu, 2002. — 502 c. im. . dpanka, 2006. — 448 c.

[3] Kpamok IT. Kniprk Octpo3bkuii // Octposbka akazgemis XVI—  [9] Yenira L.I1. B3aemonis ykpaiHChKOi i 1IepKOBHOCIOB’ THCHKOT
XVII cr. Exmmknoneanune sumansas. — Octpor, 2008. — MoB X VI ct. (Ha Martepianax nepeknaaiB €Banrenis) // 3amuc-
C. 149-150. ki HTII. — 1995. - T. 229. — C. 277-288.

[4] Mumpko 1.3. Octposbka cioB’stHO-rpeko-natuHchka akagemis — [10] [lesensoB FO. Icropuuna (oHOOrIs YKpaiHCHKOT MOBH; TIep.
(1576-1636). — K. : HaykoBa xymka, 1990. — 192 c. 3 aHriI. — Xapkis : Akra, 2002. — 1054 c.

[5] Spemenko IT.K. Cripo6a poskpurrst nicenonima Kiipuka Oct-  [11] Moiicienko B.M., Hika O.1. «Ilpocra MoBa» B YkpaiHi i bi-
posbkoro // Haykogi 3amicku JIbBiBCBKOTO MeJaroriyHoro ix- nopyci XVI cromitrs. Jonosins 1o XV MixHapomHoro 3’131y
cruryty. — 1960. — T. 16. — C. 3-20. cnagicti. — K. : HBYB, 2013. - 25 c.

[6] Mo3ep M. Uto Takoe «mpoctast MoBa»? // Studia Slavica Hung.  [12] Kupuinusi crapoapyku 15 — 17 cr. y HauionaneHiit 6i6mio-
47/3-4.—2002. - C. 221-260. teri Ykpaiau imeHi B.1. Beprnancekoro / Yxman. H.I1. Bornap,

P.€. Kucenros, 3a yuactio T.M. PocoBenpkoi; 3ar. pen. I'.1.
Kopanpuyk. — K., 2008. — 232 c., 44 apk. in.

REFERENCES

[1] Voznyak, M. Ivan Boretskyy’ writing activity in Volyn and in  [8] Moysijenko, V.M. Phonetic system of Ukrainian Polissya dia-
Lviv. — Lviv: Lviv State University Publisher, 1954. — 68 p. lects in XVI — XVII cent. — Zhytomyr: |. Franko State Univer-

[2] Isajevych, J. Ukrainian book-publishing: the origins, develop- sity of Zhytomyr Publisher, 2006. — 448 p.
ment, problems. — Lviv: I. Krypjakevych Institute of Ukrainian  [9] Chepiga, I.P. The interaction of Ukrainian and Church Slavon-
Study, 2002. — 502 p. ic languages in XVI cent. (based on translations of the Gos-

[3] Kralyuk, P. Kliryk Ostrozkyy // Ostrog Academy in XVI — pel) // Notes of T. Shevchenko Scientific Society. — 1995. —
XVII cent. Encyclopedia. — Ostrog, 2008. — P. 149-150. Vol. 229. — P. 277-288.

[4] Mycko, 1.Z. Ostrog Slavic-Greek-Latin Academy (1576— [10] Shevelyov, J. Historical phonology of Ukrainian language;
1636). — K.: Scientific Thought, 1990. — 192 p. transl. from English. — Kharkiv: Acta, 2002. — 1054 p.

[5] Yaremenko P.K. An attempt of interpretation of Kliryk Os- [11] Moysijenko, V.M., Nika, O.l. «Prosta mova» in Ukraine and
trozkyy’ pen name // Scientific Notes of Lviv Pedagogical In- in Belarus in XVI cent. Report to XV International Congress
stitute. — 1960. — Vol. 16. — P. 3-20. of Slavic. — K.: V.I. Vernadskyy National Library of Ukraine,

[6] Moser, M. What "prosta mova" means? // Studia Slavica Hung. 2013.-25p.

47/3-4. — 2002. — P. 221-260. [12] Cyrillic printed books of 15" — 17" cent. in V.I. Vernadskyy

[7] Moser, M. About "prosta mova" // Ethnocultural and ethnolin- National Library of Ukraine / Edit. by G.I. Kovalchuk. — K.,
guistic contacts on the territory of the Grand Duchy of Lithua- 2008. — 232 p., 44 sheets., il.
nia. Proceedings of International Conference. — M., 2006. —

P. 112-130.

Old-printed Kliryk Ostrozkyy’ "Otpis" in manuscript copies and translations of the XVII — XVIII centuries: Phonetics
O. Nika
Abstract. The article compares the polemical Kliryk Ostrozkyy’ "Otpis”, publicated in Ostrog in 1598, with a handwritten list of the
XVII century and with translation of this text, made in the XVIII century. The basic phonetic characteristics of old-printed "Otpis"
are identified. These phenomena are analyzed in the context of the language usage of determined period. The author defines and de-
scribes phonetic and orthographic replacements of the manuscript of XV1I century.

Keywords: Kliryk Ostrozkyy’ "Otpis", Old-printed Publication of 1598, manuscript copy of the XVII century, language usage,
phonetic characteristics
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CucTeMHICTh IK METOA0JI0T0-TeOPeTHYHHU I MPUHLMI
30HpaHHS Ta ONPalOBaHHsA (OJIBKIOPY

0.J1. OBepuyk

Iacruryt ¢inonorii, KuiBcekuii HanioHansHUH yHiBepcuTeT iMeHi Tapaca LlleBuenka, KuiB, Ykpaina
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AHoTaUist. Y CcTaTTi pO3rIIAAAETHCS MPoOIeMa CHCTEMHOTO aHali3y (OIBKIOPY SIK OCHOBU 30MPAIbKO-IOCII THULBKOT HisibHOCTI. Cxa-
PaKTepH30BaHO BIPOBAHKEHHS CUCTEMHOT'O MIXOY 1 OJIOKEHb TEOpii CHCTEM Y KyJIBTYypOJIOTIUHY i aHTPOIIOIOTiYHY METOAO0JIOT, 110
JIOBEJIO TUTITHICTh NPHHIMITY IUTIOpalli3My 1 3MarajbHOCTI iei y Haylli. ABTOpOM OOIPYHTOBAHO 3HAYEHHS CHCTEMHOTO MiIXOAY, IO
ONTHMIi3y€ BUSBJICHHS 3aKOHOMIPHOCTEH 1 3B’A3KiB (PONBKIOPHUX SIBUIL, ISl PO3BUTKY HAYKHU NP0 YCHY HAPOJHY TBOPUICTb.

Knrwwuosi cnosa: ¢gonvrnop, gonvknopuuti mexem, QoavKiopucmuxa, 30upaybko-00CIioHuYbKa OBLIbHICMb, CUCMEMd, CUCTEM-

Hicmb, cucmemHull nioxio

Beryn. YnpomoBk CTOJITH CTBOPEHHS HAYKOBO-METOJIO-
JIOTIYHHUX CHCTEM, PO3BHTOK CHCTEMHHX METOJIB 3aBXKAN
Oyno crmpaBoio HemepeciyHux ocoducrocteil. Tomy 1min-
koM caymHO C. AZOHBEBA, XapaKTEPH3YIOUM BHECOK
B. [Iponma y po3BUTOK T'yMaHITapHUX HAayK, BKa3ajga Ha
B32€MO3YMOBJICHICTh aBTOPUTETY B Haylli H CHCTEMH, sKa
€ HaWBUIIUM JOCATHEHHSM JIOCTIJHUIBKOIO TEeHis:
«[IpuunHa, BHACHIOK SKOI CJIOBO BYEHOTO CTaE€ aBTOPH-
TETHUM 1 MiJISIra€ MUTYBaHHIO HABITH TOJI, KOJIU HOTo
HAyKOBa CHCTEMa JaBHO CTajla 00 €KTOM «apXeoJiorii
TYMaHITapHUX HAyK», JIOKUTh Yy IUIOLIMHI OCOOUCTICHUX
xapakTepuctuk» [16]. He Bumamae cymHiBaTHCS, IO B
YKpaiHCBKiN (PONBKIIOPUCTHIII Iida KOTOPTA TaJaHOBUTHX
0COOHCTOCTEM, sIKi 00pai CUCTEMHHI HAIPsIMOK OpraHi-
3aIii HayKOBOTO JOCIiIKEHHS.

Y Mexax CHCTEMHOTO MiIXOAy pO3pOOJSIOTECS HOBI,
MOPIBHSIHO 3 MOMEPEIHIMH €TallaMH PO3BUTKY HaYKOBOTO
Mi3HAHHS, MOJCTI MOSCHCHHS 3MICTY HapOIHOMOCTUIHO-
IO TEKCTy, 3BHYAa€BOTO IpaBa, OOpsily, B OCHOBI SIKHX —
MOIIYK I[UTICHOCTI O0’€KTa Ta BHUSBJICHHS THIOJIOTIT
3B’SI3KIB 3 IHIIMMHU 00’ekTamu. HaroMmicTh aHamiTHUHHUNA
METOJI CIIPHsIE aHai3y (OJIBKIOPHOTO CMHUCIY y Oararo-
MaHITHOCTI (opM HOTO MPOSBY; i (HOPMU MOAUISIOTECS 1
PO3WICHOBYIOTHCS; Y (DOTBKIOPHE TOJIE BXOIATh 00’ €KTH,
SIKi paHilIe BBaXKaJHCS €THOTpa(iyHIMHU, MUCTEIEKUMH,
KynbTypoJyoriunumMu. CHUCTEMHHUH MiAXix BIAKPUB HOBI
MOXJIMBOCTI PO3IJIANAaTH OAWHMINO JOCHIPKEHHS — Tpa-
TUIIAHAN cMUCT, (QIKCYIOUH HiTICHICTB SIKOCTEH 00’€KTa,
HOTO CTPYKTYpY, TUHAMIKy PO3BUTKY B 4Yaci, a He JIMIIe
OTNICYIOUU «HOBOTIPUOYIHIN ()ONBKIOPHUN TEKCT.

VY BuBueHHI (OJNBKIOPY MOHSTTS CHCTEMHOCTI HaOyIo
cnenu(iyHOTO 3HAYEHHS: CIOKET BepOaJbHOTO TBOPY 1
TpaJMLIHHKI CMUCIT HeBepOAJIbHOTO SIBUIIIA BUBYAIOTHCS B
JIEKUIBKOX cUcTeMax 3B s3KiB. [Ipudomy (oibKIOpHI TBO-
PH PI3HUX KaHPIB PO3IIIAAAIOTHCS Y PI3HUX CHCTEMax elle-
MeHTIB i 3B’s13kiB. Lli crcTemMu, o IpYHTYIOTECS Ha KOJICK-
TUBHOMY MFCJICHHI HapOJy, CTilKi, alle BOAHOYAC 1 BapiaH-
THi, OTXKe, MPOCTSKUBINU NUIAXH 3MIiHH TPaTUIiHHOTO
CMHCITy Y PI3HHX TBOpax, MOXKHa HaIlpalloBaTH METOJIY-
HUH amapaT CUCTEMHOTO JTOCIiKEHHS JIUIIE TICIs HaKO-
MUYEHHS BEJIMKOr0 MacuBy (DOJIBKIOPHOTO MaTepiaity.

Orasix npaup i3 TeMu. YIpPOBaIPKEHHS CHCTEMHOTO
MiAX0My 1 TMOJIOXKEHBb Teopii CHCTEM y KyJIbTYpPOJIOTIYHY i
AHTPOTIOJIOTIYHY METOIOJIOTIi JOBEJIO TUTTHICTh MPHHIIUITY
IDTIOpaTi3My 1 3MarajibHOCTI ifie y Haymi. [lepmri cnpobu
3aCTOCYBaHHSI CHCTEMHOIO METOIYy B KyJbTYPOJIOTii Ipo-
CTexyloThes y npausax JI. Baiita «Hayka npo kynbTypy»
(1949), «EBomtonist KyneTypu» (1959), «IloHSATTS KynbTy-
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pw» (1973) [2]. Inmei Jle3nmi Baiita copmyBanu ysBIeHHS
PO TpaguIiliHe 3HAHHA SK KaTEropifo THHAMIKU PO3BUTKY
COIIIOKYNIFTYPHOTO cepefoBumia. [licis IbOro Mozemro-
BaHHA KyJIbTYPHHUX KOH(Irypariif craHy HapomHOI CBiZO-
MOCTi BXXe He 00xommtocs 0e3 MOHATTS «cucteMay. Po3y-
MIHHS KYJIBTYPH SIK CUCTEMH JIEMOHCTPYBAJIM Y CBOIX Hpa-
wix b. Manmunoscebkuid, I1. Copokin, T. ITapconc Ta iH.

ITOHATTS «CHCTEMA» 1 «CHUCTEMHICTBY, L0 3aBOIOBAIIN
BUCOKHMH aBTOPHUTET Yy HIMelbKill KiacuuHiid ¢inocodii,
YacTO KPUTHKYBAIUCS B ippalliOHATICTHYHUX Tediax XIX-
XX ¢T., OCKUIbKA CHCTEMHICTh YacTO OTOTOXKHIOBAJacs 3
(hopMaNbHO-TIEAAHTUYHOIO TIPOLIEAYPOI0  YIIOPSAKYBAHHS
3HaueHb [8, c. 13-18]. IIpoTe mpencTaBHUKH KOTHOTO 3
HAyKOBHUX HAampsMKIB, 3alepedyloudl Haa0aHHA IMOoNepen-
HMKIB, BCE K HE MOIJIM OOIMTHCS 0€3 MOCHIIaHb Ha OIIO3M-
LiifHI aBTOPHUTETH, a 3r0JI0OM BH3HABAIH IIHHICTH 0araThox
TXHIX BUCHOBKIB. Y3arajbHIOIOUM 3HAUCHHS CUCTEMHOTO i
CTPYKTYPHOTO MiaXofiB y corriosorii, I1. Biay Hamonsras
Ha MOIIYKY «CIUIBHOTO 3HAMEHHHKA, KU JO3BOJISIE 3HAM-
TH MOTHYHE y IUX MiIX0JaX 3 OJHOr0 OOKY 1 MPOBECTH
PO3MEKYBaHHS MK HUMHU 1 TiXOJAMH 1HIIHUX YYCHUX — 3
iHmoro» [4, c. 12]. Takum CriIbHUM 3HAMEHHUKOM BHSIBH-
Jacs KaTeropis «CHCTEMHOCTi»: 31 CTaHOBJCHHSIM Teopil
CHCTEM BOHA CTaya IHCTPYMEHTOM JOCII/DKEHHS KyJIbTYyp-
HOI peajIbHOCTI i IPOHMKIIA B TyMaHITapHy HAyKOBY IpaK-
THKY OIIaHyBaHHS COLIOKYJIBTYPHHX IUIOMMH. CHCTeMHHH
MAXII, TPA SIKOMY 00’ €KTOM JOCIiKSHHS MOCTAa€ CYKYII-
HICTh B32a€MOIIOB’I3aHUX EIIEMEHTIB, SBIIAE COO0I0 GopMy
Jo7IaTKa 70 TEeOopii Mi3HAHHS 1 MIaTeKTHKH JTOCITIIHKSHHS
HPOLIECIB, SIKI BiIOYBaIOThCS Y CYCHUIBCTBI, MPUPOI, TBO-
puocTi. KoxkHuii 00’€KT NPU 1IbOMY € BOJHOYAC CUCTEMOIO
f MiACHCTEMOIO, TOOTO €IEMEHTOM OiBII 3arajbHOI CHC-
temu [ 10, c. 312].

Mera. MeTa npencTaBiIeHOi CTATTI MOJIsirae y 3niiic-
HEHHI aHai3y METOJOJOTiYHOTO IHCTPYMEHTapilo, BUPO-
omenoro IliBaeHHo-3axiqHuUM BimmiiaoM Pociiickkoro reo-
rpaigYHOTO TOBapUCTBA, HAa PIBHAX: (iKcaris, cucTeMa-
TU3aIlis, KiIacu(pikalis Ta HayKOBe ONpaItoBaHHS (POIbK-
JIOpHOTO Marepianmy. Takox aBTOp KOHKPETH3Y€E CYTHICTB
CHCTEMHOT'O MiJIX0/y, HOr0 PoJib Ta 3HAYCHHS /IS PO3BH-
TKY (DOTBKIIOPUCTHKH.

Marepianu ta Meroau. /Iy BceGIYHOTO BUCBITICHHS
3asBJICHOI TPOOJEMH 3aCTOCOBAHO KOMILIEKC HAYKOBHX
METOJiB. B OCHOBY nmOCIimKeHHsI TIOKIAAEHO icmopiocpa-
iunutl 1 KyIbmypHo-icmopuyHuii METOU, SIKi YMOXKITHB-
JIOIOTH TTOSICHEHHS B)KJIMBOCTI CHCTEMHOTO MIJIXOIY IpH
aHaui31 (ONBKIOPHUX SBUIL. Y AMCEpTalii TAKOK BUKOPH-
CTaHO ONUCOBULL, MUNONOSIUHUL, NOPIGHATLHUL METOIU.
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PesyabTaTn Ta ix o6roBopenHs. Ternep cUCTeMHUI ITif-
XiJ] IMPOKO BHKOPHCTOBYETHCS HE JIMIIE B MPUPOIHUIUX
HayKax, aje W B iCTopii, €THOJIOT1i, TICKXOJOoTii, (i7I0oTii,
MHCTEITBO3HABCTBI. Y (DOIBKIOPHUCTHII 32 CBOIMH IIi3HA-
BAJILHMMH TaKTHKaMM CHUCTEMHHI IIXiX Mac Oararo cri-
JBHOTO 13 CTPYKTYPATi3MOM 1 CTPYKTYpHO-(PYHKITIOHATb-
HUM aHaJli30M, SKi TaKOX OIEpPYIOTh IOHSTTSIMU «CHUCTeE-
May, «CUCTEMHICTBY, «CTPYKTYpa», «pyHKLis». Ane Goib-
KJIOPUCTHKA aKIEHTYye yBary Ha PI3HOTHMIIHHX 3B’s3Kax
(ONBKIIOPHOTO SIBUINA B [UIaHI IIepeAaBaHHs TPaJULiiHOTO
cmuciy. /o TOro X NPHHIMIIM CHCTEMHOTO MiJIXOAy €
OLJIBII THYYKUMH 1 OCSHKHUMH, BOHM HE HACTIJIBKU YKOPCT-
KO OOME)XYIOTh KOHIIETIIIIO 1 He a0COMIOTH3YIOThCS TaK, SIK
IIe CIOCTEpiraeThcsi B 0araThbOX IHTEPIIPETalisiX CTPYKTY-
pari3my i CTpYKTypHO-(YHKIIIOHAIEHOTO aHami3y [15].

CydacHa Hayka IpO HapOJHY TBOPYICTh XapaKTepU3y-
€THCS IDTIOPAJIi3MOM HaYKOBHX ITIIXOIB 10 BUBUEHHS (O-
JBKIIOPHOTO siBHIA. HaykoBIli ChOTOAEHHS, IPOMOHYIOUH
HOBITHI METO/IMKH BUBYEHHS (DOJILKIIOPHUX TEKCTIB, IHTET-
paTHBHI 3aco0M X Mi3HAaHHS, TaK YM 1HAKIIE MOBEPTAIOTH
JIO JKUTTS Ti NPUAOMM, sIKi OyJIM BKe anpoOOBaHi y4eHUMH,
110 3aKJIAJIAJK TiBaJIMHH 1HTETPATUBHOTO, KOMILJIEKCHOTO
HAYKOBOT'O OCBOEHHS ()OJIBKIOPHOTO (haKTy.

@DyHIaTOpaMn HayKOBOTO OCSATHEHHS (DOJBKIOPHOI Ka-
pTHHU CBiTy YKpaiHH € Tepir HayKOBi OCEpeAKH, 3-
mocepen SKMX UibHE Miclle HaNeXuTh [liBIeHHO-
3axigHOTO Bimuiry Pociiickkoro reorpaiqHoro ToBapuCT-
Ba (mami — [13B PI'T), mo HapaxoByBaino 6mm3pko 200 dire-
HiB. IxHi iMena ms HAYKOBIIIB 0araTb0X MOKOJIIHb MO3Ha-
YaloTh JOOY CTAHOBJIEHHS YKPAiHCHKOI (DOJIBKIOPHUCTHYHOT
Hayku: B. AntonoBuy, ['. ['anaran, ®. BoBk, A. JIuMiHCh-
kuii, M. [Iparomanos, I1. XKurenpkuii, C. 3aBoiiko, I'. 3a-
moboseekuid, I1. IBamenko, O. KicTskicpkuii, M. Komc-
tanTHOBUY, [. Kymuanko, M. JleBuenko, M. JluceHko,
A. JlonageBcekuii, I. Mamxypa, O. Mapkosuy, 1. HoBwuis-
kuid, S. HoBunpkuii, 1. Pyguenko ta II. Pyquenko, O. Py-
co, C.PycoBa, M. CumonoB (Hommc), FO. DenpkoBuy,
1. Yybuncekwuii, J. AIBopHUIBKHI Ta OaraTo iHmMX. Ypa-
XOBYIOUH JOCBiN 30upaHHs, Kiacudikamii Ta myOmikarii
Hapo/I03HaBUOTO MaTepiary CBOIMH IONIEpeTHUKAMH, came
npexactapauku [13B PI'T y 70-1i poxu XIX ct. 3anponony-
BaJIM HOBY METOJIOJIOTII0 HAYKOBHX JIOCHIIKEHb (OJIBKIO-
PHOTO TEKCTY SIK CHHKPETHYHOTO SIBHIIA, IO LTiCHO 30e-
pirae eTHiuHY iH(pOpMAaIIitO.

[pyHTOBHE OOCTEKEHHS KOHKPETHOTO PETiOHy Ta (ik-
caiito pi3HOKAaHPOBUX (OJILKIOPHUX YTBOPIB i3 BUKOPHC-
TaHHSAM EKCIEeTUIIHHOTO MeToxy 3mikicHoBaB i M. Kocro-
mapoB. Taxk, I1. [TornoB 3ayBaxkuB: «He3Baxkarouu Ha MOXU-
nmii Bik 1 xBopoOwu, BueHnit [M. Kocromapor — O.0.] 6paB
0co0uCTy ydacTh y (ONBKIOpHO-eTHOrpadiu-HUX MOIO0-
poxax. Y TpaBHi 1872 poky pazom 3 UyOMHCEKHM BiH Bij-
BimaB Mics moxiit KomiiBrmmaum 1768 poky Ta BU3BOJIBHOL
BiliHM 1648 - 1654 pokiB... 3auB BiH 1 1A 6e3nocepet-
HBOTO BUBUCHHS icTOPIi 1 (osskmopy» [12, c. 96]. OtoxK,
MH Ma€EMO MOXIIUBICTh TIEPECBITIUTHCS B TiM, 1[0 CIUIbHI
MOUTYKH (POJTBKIIOPY, BiATIOBITHO — BUPOOJICHHS METOIO-
yorii mMoNIBOBOi (PONBKIIOPUCTHKN — PE3yNbTAT CIIBIIPALl
JIOCBITYEHOTO HACTABHMKA Ta TAJAHOBUTOTO MOCIiIOBHH-
ka. Came TOMY 30UpanbKHiA 1 JOCTITHUIEKAN THITA JTisTh-
HOCT1 y (pONBKIOpi HAHOLIBII B3a€MOIIOB’13aHi 1 B3a€MOII-
poHMKHI. JlociPKeHHST (OJIBKIOPHUX SIBHII OKPEMOTO
periony, sk Te Oyno mocrasieHo 3a mety [I3B PI'T, € on-
HUM i3 TIPUKIIAJIIB TAKOT IHTErPaTUBHOI JISUTBHOCTI.
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I3 mo3wumiii cy4acHOT (ONBKIOPUCTHUKU TAKWA BHCHOBOK
nocrae 'y piunmii konuentii O. [BaHOBCHKOI, KIIIOYOBHM
TIOJIOXKEHHSIM SIKO1 € PO3yMiHHS (OJBKIOPY SK 0Opa3zHOi
CHCTeMHU TPAJWIIIMHUX CMHCIIB Ta (YHKIIOHAJIHHOI CHC-
TeMH cy0’ekTHOCTI Horo Hociie [7]. Tak, O.IBaHOBChKa
Jla€ BHU3HAYCHHSA (OJBKIOPY SK IJIICHOI CHCTEMH, SKa
CKJIAJIA€THCS 3 SJIEMEHTIB, 110 32 MEBHUMH MPaBHIAMH TiC-
HO B3a€EMOJIIIOTH OJIMH 3 OJHMM 1 3 HaBKOJIMILIHIM Cepesio-
BUILIEM, 13 BUSHAUCHHSIM MOBH SIK CHCTEMH, COPMYIILOBa-
Hoi @. e Coccropom. DonbkiopHa cepa po3rIAAAETHCT
HEIO SIK BITHOCHO CAMOCTIl{Ha CHCTEMa, 3 OJTHOTO OOKY, 1 SIK
€JIEMEHT 1HIIUX CHCTEM, 3 1HIIOTO.

ChymrHoo € AyMmKa JOCHITHHIN MPO CHCTEMHICTH SIK
OITHY 3 HaHBaXJIMBIIINX XapaKTEPUCTHUK (OIBKIOPY, SKa
BUSIBJIIETBCSL B TOMY, IO ii €JIEMEHTH CKJIQJal0Th KOM-
IUIEKCHY KOTEPEHTHY CTPYKTYPY, PiBHI SKOi BU3HAYAIOTh-
Cs1 B3a€MOJIIET0 IMX €JIEMEHTIB, IPH IIbOMY KOXKEH PiBEHBb
MoOJke OyTH TIpeACTaBICHUH Y BUIIIALI OKPEMOi CHCTEMH.
Cucrema Qosbkiopy npH BCili CBOil HOPMAaTHBHOCTI B
MIPUPOJTHUX YMOBAaX iICHYBaHHS € BIIKPUTOIO i TAaKOIO, LIO
PO3BHBAETHCS, U KOTPOI BJIACTHBI mporecu Audysii,
KOHBepcii, Tpanchopmarrii. Y ckIaaHid MoTieIeMEHTHIN
(OJBKIIOPHIHN cUcTeMi Yyepe3 yHIBepcalbHICTh 11 QyHKiH
Y3TOIKYIOTBECS B €IMHOMY IUIOMY Pi3HI 32 IPUPOAOIO i
MpU3HAYCHHAM (HOPMHU KyIBTYPHOI HisTBHOCTI. Jlomins-
HICTh CHCTEMHOTO IiIX0y B M&XaX (hOIBKIOPHOTO TEKC-
Ty MOSICHIOETBCS THM, 1[0 B TEKCTIi IHTEIPYIOTHCS CHCTEM-
HICTP 1 CTPYKTYPHICTB (POIBKIOPY, IHTCHIIHHO 3yMOBJICHI
O3HaKM ajJpecaTa Ta aJpecaHTa, HOro KOHIENTyalbHa
TBOpua cepa [7]. Ll Teopis mocrana y po3BUTOK ijel
K. boraanoBa, sikuii BBaKae, M0 «(POIBKIOP... HE MOXKE
MUCITUTHCS 1HAKIIE, HIXK Ha0Ip TEKCTiB, 00’ €IHAHMX CIIi-
JIBHUM CMHCIOM...» [5, ¢. 54]. Jlo chOoromHi CUCTeMHUI
miAxia y (GONBKIOPUCTHII HE ICHYe Yy BUIJISIL CTpOroi
TEOPETUYHOT 1 METOOJIOTIYHOT KOHIICMIIIi: BiH JIMIIC BH-
KOHY€ €BPHCTHYHI (YHKIIi, 3aJIMIIAI0YNCH CYKYITHICTIO
M3HABANGHUX TAKTHK 1 TPUHIHWMIB, MO CIPSIMOBYIOTH
nocmipkeHHs. Lle copsmyBaHHS BiIOYBaeTbcs BOMA
nUIgXamMu: 1) MeTou CHCTEMHOTrO MigXOAy NArTh 3MOTY
¢dikcyBaTn Opak METOIOJOTIYHOTO IHCTPYMEHTapilo B
OCBO€HHI (DOJIBKIIOPHOTO TOJIS; 2) TIPHHIUIIN CHCTEMHOTO
X0y CYTTEBO IOMOMAararoTh (HOPMYJIFOBATH HOBI Ipe-
JIMETH JOCIIDKEHHS, mepeadadarodn iXHi CTPYKTYpHI i
THIOJIOTTYHI XapaKTePUCTUKH, CHPHUSIIOYN KOHCTPYIOBAH-
HIO JIOIJIBHUX JOCIIIHUIBKUX IPOTpaMm.

CucTeMHMI MigXijJ BiJKPUBAE€ HOBI MOMIIMBOCTI PO3T-
JSIATH OJMHUIO JIOCHI/DKEHHS — TPAAWIIHHUN cMuc,
(iKCyrOUH IUTICHICTD SKOCTEH 00’€KTa, WOTO CTPYKTYPY,
JMHAMIKy PO3BUTKY B 4aci, a HE JIMIIE ONHCYIOYH «HOBO-
mpuOyIHit» (QOIBKIOPHUH TeKcT. DONBKIOPHCTHKA, BU-
KOPHCTOBYIOUH JIOCBiJl CHCTEMHHX JIOCII/DKEHb, HAKOIH-
YEHUH y CyMDKHUX Tally3sX 3HaHb, IIparHe BiJICTEXyBaTH
TPaJuIiio0 y BHJIaX AYXOBHOI HiSUTBHOCTI Ta B Marepiajb-
HUX (hopmax ii nmposBy. IIpu mpomMy (OIBKIOPHUCTHKA HE
MOJKE€ CTIMPATHUCS JIUIIE Ha CUCTEMHI NMPUHIUIHN COIiahb-
HO-TYMaHITapHOTO Mi3HaHHA. Mae pamnito B. Anikin: «Ha
JKaJb, JOCBiA 30MpadiB i myOikaTOpiB e 0arato B YoMy
HE OCMHCJICHH, ajie BXe 3apa3 € MiJICTaBu 3alepedyBaTu
abCoJIOTH3aMiI0 SKOTOCh OJHOTO INMPUHIMIY 1 BBaXKaTH
HOrO €IMHO MOXJIMBHM 1 €JMHO NPHHHSATHUM. 3aBXAH
Tpeba maM’sTaTh Mpo Te, MO0 MOXKE NATH TOH YM IHIIHA
MPUHIILIL, a 40ro He aacthb» [1, ¢. 371-372].
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BucnoBku. OTxe, CUCTEMHHMH MiAXia A0 (QOIBKIOPHUX
SIBUII SIK 00’€KTIB i3 TPAAUI[ifHIM CMHCIIOM € OJHHM i3
HEe3alepeuHNX JTOCATHEHb KOHIIENTYalbHOI 0a3u cyJacHOl
¢domprnopucTaku. OMHAK MU TIEpEeKOHaHI, IO Il TITHOOKI
3arajJbHOTEOPETUYHI BUCHOBKH HE MOTJIHN O 3IifCHHUTHCH,
SIKOW BUAATHI 30Mpadi, ydeHi-(poNbKIOPUCTH He 3aKIalii
METOJIOJIOTYHI IMiJBAJIMHU CUCTEMHOTO IMiX01y 1 Ha Horo
OCHOBI HE YIOPSIKOBYBAJIM 3MiCTOBI Ta (hOpMabHI acme-
KT (OIBKIOpHOTO MaTepiamy. Hama mymka y3romky-
€ThCS 3 BUCHOBKAMU IHIIMX JTOCIITHUKIB HAYKOBOI METO-
JoJorii yueHnx-¢onpkiaopuctis. Tak, y podori B. dexac,
MPUCBSYCHIA METOMOJIOTIYHAM 3acaliaM JOCTITHUIBKOT
nmisutbHOCTI M. MakcuMOBHYa, 3a3Ha4eHO: «/J{1s Hac Bak-
JIUBUM € Te, o M. MakcuMOBHY pO3IJIsSIaB HApOAHOIIO-
STHYHUH TBip SK KOMIUICKCHE SBHIIE, 0 MAa€ CHCTEMHHN
3B’S130K HE JIWIIE 3 TBOPIEM, aje il 3 BUKOHAHHSIM Ta BU-
KOHABIIEM. 3MiCTOBI 1 BIIaCHE XYHOXHi €JIEMEHTH TEKCTYy
BiH JOCIIIKYBaB Y HEPO3PHUBHOMY 3B 53Ky 3 OCOOHCTICTIO
TOT0, XTO iX JJOHOCUTHME JI0 cliyxada abo IepeaBaTuMe
namaakam» [13, ¢. 102].

MoxkeMo cTBepaKyBaTu, 0 (OJBKIOPHI 00’€KTH y
CBITJII CHCTEMHOTO MIiAXOMY YK€ TPaIHIiiHO PO3TJisiaa-
FOTHCS SIK IiIMOPSAKOBAHI 3aBIAHHIO 1 IUISIM JTOCITIIKeH-
HS, 3aBASKH YOMY MOCTAIOTh JIAHKAMH €IWHOTO JOCIif-
HUIIPKOTO MEXaHi3MYy, IO i€ 3a BH3HAYCHUMH MpPUHIU-
namu. [{i npuHIWUNN 1al0Th 3MOTY HE JIMIIEC BIOPSAKOBY-
BaTH (HONBKIOPHUN MaTepiai, JeMOHCTPYIOUH BHYTPIIIHI
3B’SI3KM 1 MPOBigHI (QYHKIII, a # BU3HAYaTH MO3UTHUBHY
POJb KOXKHOTO €JIEMEHTa Y CHUCTEMi IepenaBaHHs Tpalu-
iAHUX cMUCTIB. J[0 UX MPUHIUIIB BiAHOCATH: 1) 1ijic-
HICTb, sIKa Ja€ 3MOTY PO3MJISIATH CHCTEMY K €IUHE I[iIe
1 SIK TiJICKHCTEMY AJIsl BUILMX PIBHIB; 2) iepapXi4HiCTh Oy-
JTIOBH, TOOTO HAsBHICTH 0AraThOX CIEMEHTIB, PO3MILIICHUX
Ha OCHOBI MiJIIOPSAKYBaHHS HMKYMX PIBHIB BUIIUM PiB-
HSIM; 3) CTPYKTYPHICTB, IO JIO3BOJISIE aHATI3yBaTH KOXK-
HUI OKpeMHH elleMEeHT 3a HOro O3HaKaMH, SKOCTSIMH i
GbyHKIsIMA yCiel cTpyKTypH; 4) MHOXHUHHICTb, 3aBJISKH
SIKiFf MOYKHAa BUKOPUCTOBYBATH OaraTo Mojeiel I OIH-
Cy €JIEMEHTIB; 5) CHCTEMHICTh K 3[aTHICTh 00’€KTa BH-
SIBIISITH yci 03Haku cuctemu [11; 9, c. 65-70].

Buxons4u i3 3a3HaYSHOTO BHINE, Y KOHTEKCTI CUCTEM-
HOTO MiJIXOMy MH TIIyMa4uMoO (DOJILKIIOPHI sIBUILA SIK IIi-
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JIiICHY MHOXMHHICTh €JIEMEHTIB Y CYKYITHOCTI BiJHOIICHb
1 3B’SI3KIB MIDK HUMH. Y HiIBaJINHU CUCTEMH 3aKJIaIacThCS
CUCTEMOTBOPUYUI YWHHWK, OpraHi3alliiiHe Hadajo, sKe
BH3HAYA€ CIPsIMyBaHHA yciel QyHKIiOHAIBHOT cienniku
OKpEMUX EJICMCHTIB.

Crmparounch Ha (yHIaMCHTaJbHI BHCHOBKH B TeOpii
cucteM [14], MU y3arajJbHIOEMO, IO 3aCTOCYBAaHHS CHUCTE-
MHOTO MiAXOAy B TyYMaHITApHUX Haykax Iepegdayae
000B’s13K0BE BUKOPHCTaHHS Takux MeToniB: 1. CucreMHo-
€JIEMEHTHOr0 200 CHCTEMHO-KOMIUIEKCHOTO, SIKHH TOJIsirae
y BUSIBJICHHI €JIEMEHTIB, SIKi yTBOPIOIOTb TIEBHY CHUCTEMY. Y
(ONBKIIOPHUCTHUII LIe OKPEMi TEKCTH, apXETHITH, TPaIULiiHI
imei. 2. CHCTeMHO-CTPYKTYPHOTO, SKHH TOJNATaE y BHUSB-
JICHHI BHYTPIIIHIX 3B’SA3KiB 1 3aJI€KHOCTEH MK eleMeHTa-
MH 1 JJa€ 3MOTY YSBISATH BHYTPIIIHIO OpPTaHi3amito JOCIHi-
JDKYBaHOI CHCTEMH, fK, HANPHKIAM, Y TMOIIYKY CHUIBHUX
(ONBKIIOPHAX MOTHUBIB y PI3HOKAHPOBHUX (DOITBKIOPHUX
koMOiHamisx. 3. CucTeMHO-()yHKIIOHAIBHOTO, 110 TIepes-
Oauae BUSBICHHS (YHKIM, BUKOHAaHHS SIKHX 00 €IHYE
€JIEMEHTH B CUCTEMY. 30KpeMa, TAKUM METOZIOM JOCIIiJKe-
HO (yHKUI{ MOJONAHHS BHYTPILIHIX OCOOMCTICHMX KOH(-
JIKTIB y PEKPYTCHbKil TeMi ykpaiHchkoro ¢oibkiopy [6,
¢. 66-77]. 4. CUCTEMHO-IIITBOBOTO, SIKMI CIPSIMOBAHHN Ha
BU3HAYEHHS IIiJIeH CTBOpEHHS cucrteMu. 5. CucTeMHO-pe-
CYPCHOTO, SIKWI TOJISrae y BUSBICHHI MacHBY MaTepiay,
SIKAH CTa€ IPYHTOM AJISI CTBOPEHHS cucTeMH. 6. CrcteMHo-
IHTerpaniiHoOTO, KU JO03BOJSAE PO3KPUTH SKICHI O3HAKH
CHCTeMH, IO 3a0e3MedyroTh ii MiMiCHICTh. 7. CHCTEMHO-
KOMYHIKaLifHOTO, 10 O3HA4a€ HEOOXiNHICTh BHSABICHHSI
30BHIIIHIX 3B’SI3KIB 1aHOT CHCTEMH 3 IHIIUMH. Y (POJBKIIO-
PHUCTHII BCTAHOBJICHHS TaKUX 3B’S3KiB 3 1HIIIMMHU aHTPOIIO-
JIOTIYHUMH Tajy3sIMU € HEOJMIHHOIO YMOBOIO TIOSIBU TIPO-
rpecuBHUX Tinote3. 8. CUCTEMHO-ICTOPUYHOTO, SKUi Jiae
3MOTy 3’CyBaTd YMOBHM BHHUKHEHHS CHCTEMH, €Tamu ii
(dhopMyBaHHS, Cy4acCHHI CTaH 1 MEPCIICKTUBH PO3BUTKY.

TakuM 9MHOM, 3Ba)Kal04M Ha MPOBECHE JIOCITIDKEHHS,
MOJKEMO CTBEpXKYBaTH, 1[0 CUCTEMHHH MiJXif € TOJOB-
HOIO PYIIIHHOIO CHIIOK (DOIBKIOPHCTUIHOTO JOCIiIKEH-
H$I, OCKUIBKHM CIIOHYKa€ HayKOBIIS BiJf MOMEHTY 30MpaHHs
1 ommucy (ONBKIOPHUX SIBHIN A0 y3arajibHEHHS, HPOBeE-
JICHHSI aHAJIOTiH, CTBOPEHHS i€papXiuyHOi OyJoBH (OIBK-
JIOPHOT'O BiJI0OpaskeHHsI HAPOIHOT CBIJOMOCTI.
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Consistency as methodological and theoretical principles of collecting and processing of folklore
O.L. Overchuk
Abstract. The article deals with the problem of systematic analysis of folklore as the basis for research activities. The author deter-
mines implementation of systematic approach to the theory of cultural and anthropological methodologies. Prospects of application
of pluralism and competitive principles ideas in science are proved. The author characterizes the value of the systematic approach,
that optimizes the process of identity and relationships of folklore phenomena. The systematic approach affects the development of
the folklore science.

Keywords: folklore, folklore text, folklore science, collective and research activity, system, consistency, systematic approach

82



Science and Education a New Dimension. Philology, 111(15), Issue: 68, 2015

www.seanewdim.com

CuHTaKCcH4YecKOe MPOCTPAHCTBO MOITUYECKOi
apambl T.C. Duuora « CyMHH-arOHUCT»

A.K. Oaumckag™

XepCOHCKUI rocy1apCTBEHHbIM YHUBEPCUTET, XEPCOH, Y KpauHa
*Corresponding author. E-mail: annpgandzya@yandex.ru

Paper received 28.10.15; Revised 02.11.15; Accepted for publication 11.11.15.

AHHoTanus. B craTbe paccMaTpuBaeTCs CHHTAKCHYECKOE MPOCTPAHCTBO MO3THYECKOI ApamMbl KaK COBOKYITHOCTh CHHTAKCHYECKHUX
KOHCTPYKIHUH, YOPSAZOYECHHBIX ONPE/IEICHHBIMH CHHTAKCHYECKUMU OTHOLICHUSIMH M CBSI3SIMH, 4TO OIpenensieT ocobeHHocTH ¢op-
MHPOBAHUSI THIIOB KOMITO3HI[HOHHO-PEUYEBHIX ()OPM M Pa3HOBUIHOCTEH PEUEBBIX )KAHPOB B TIO3THUECKON Apame.

Kniouesvle cnoga: cunmaxcuueckoe npoCmpancmeo, CUHMAaKCU4ecKas KOHCMPYKYUsl, KOMNO3UYUOHHO-pedegble Popmbl, peuegol

JHCaAMP, NOIMUYECKAs Opama

B ¢unonormaecknx paboTax Mo M3Y4YECHHIO ITOSTHYECKOTO
TEKCTa ITOTHYECKAs JpaMa Kak ero Pa3sHOBHIHOCTH B PYC-
Jie KOTHUTHBHO-IUCKYPCHUBHON IapaJnuTMbl OCBEIIANAch B
pa3nMYHBIX acmekTax. Tak, oOpa3HOe MPOCTPAaHCTBO I03-
TUYECKUX TEKCTOB OCBEILIEHO BCECTOPOHHE [cM. Hamp.: 6],
OJTHAKO CHHTAKCHYECKOTO IIPOCTPAHCTBO AHIJIOSN3BIYHOM
MOSTUYECKON JpaMbl HCCIEOBAaHO HEJOCTaTo4HO. B co-
BPEMEHHOM KOHUTUBHOW JIMHTBUCTUKE MMEIOTCS HEKOTO-
pBI€ UCCIEOBaHMA MO U3YYEHHIO PUTMHKO-CHHTaKCHYeC-
KOM OpraHu3allui CTUXOTBOPHBIX TEKCTOB B JIMHIBOCHHEP-
rerudeckoM actiekre (A.B. Crpempuyk, H.B. IlleBensoBa-
Tapkymra) [13; 14], BbISBICHBI CIIOCOOBI M CPEACTBA CHH-
TaKCHYECKOW OpraHM3aliy aMEpPHKAHCKUX M adpo-amepu-
KaHCKMX TO3THYECKUX TEKCTOB B JIMHI'BOKYJIBTYPHOM H
JIMHTBOKOTHUTHBHOM actiekTax (A.B. Crpenpuyk, H.B. Bo-
pobeii,) [7; 13], B KOTHUTHBHO-NIPArMATHYHOM AaCIEKTEe
000CHOBaHbI OCOOEHHOCTH (YHKLIMOHUPOBaHHSI B aMepH-
KAaHCKOM MOA3TUYECKOU pedM ONPEACICHHBIX CUHTAKCHYE-
CKUX KOHCTPYKLHUI (MMIIEpAaTUBHBIX, BOIPOCHUTEIIBHBIX)
(H.C. Andepora, A.B. 3a6onotckast) [1; 9]. OTHOCHTENBHO
AHIJIOS3BIYHOM MMO3TUYECKOM JpaMbl KaK XKaHPOBOM pa3HO-
BUJHOCTH TIO3THYECKHX TEKCTOB, TO OHA BIIEPBHIC ObLIa
HCCIIE/I0BaHA TOJIBKO B aCMEKTe OPTraHU3aIiK e¢ KOHIIETITY-
JIBHOTO TPOCTPAHCTBA W JIMHTBOCTHIIMCTHYECKUX CPE/ICTB
ero BorutonieHus (A.H. Ilepenepwmii) [10]. OgHako cuHTaK-
CHYECKHUH acTIeKT ITOITHYECKOH IpaMbl HE TIOJIyqHIT JOCTa-
TOYHOTO OCBEIICHUS, YTO M 00YCIOBHUIIO BHIOOp mpodiieMa-
THUKH UCCIIEIOBAHUS.

TeopeTnuko-MeTo0JIornuecKoil 6a3o0il uccneoBanus Ciy-
AT OCHOBHBIE IIOJIOKECHUS TPAAUIIMOHHOM TEOPHH CHH-
TaKCHCa O CUCTEMHOM B3aUMOJAEHCTBUH €AWHHIl MUKPO- U
MaKpOCHHTAKCHCa B XyA0)KeCTBeHHOM TekcTe (B.I. Anmo-
Hu, M.M.KoBTyHOBa) M HOBeHIINE HHTEPHpPETALNH CYTH
CHHTAKCHMYECKUX KOHCTPYKIMH B KOTHHTHBHOH M KOH-
CTPYKTUBHO# rpammaTrkax P. Jlenekepa u A. [omproepr.
B pycne Hamero uccnenoBaHUS CUHMAKCUYECKOe npo-
CIPAHCINGO NOIMUYECKOU Opambl PAcCMaTPUBAEM Kak
COBOKYITHOCTh CHHTaKCHYECKHX KOHCTPYKLMH, OpraHH30-
BaHHBIX IIOCPEICTBOM ONPENEIEHHBIX CHHTAKCUYECKUX OT-
HOIIEHWIA W CBSI3EH, YTO W OMpEaeseT 0COOCHHOCTH (op-
MHPOBaHUS THIIOB KOMITO3UITHOHHO-PEYEBHIX (popM M pas-
HOBMJIHOCTEM PEUEBBIX >KAHPOB B IIOATHYECKOH Jpame.
O0BeKTOM CTaThbM BBICTYMAOT KOMITO3HUITHOHHO-PEUEBBIC
(OpPMBI B CHHTAaKCHYECKOM IIPOCTPAHCTBE AHTIIOS3BIYHON
nostndeckort apamsl T.C. Dnmora «CynHH-aTOHUCTY.

IIpeamer uccrnenoBaHust — CTPYKTYPHO-CEMaHTHYECKUE
BUJIbI CHHTAKCUYECKUX KOHCTPYKLUI KaK e TUHUIBI MUKPO-
CHUHTaKCHCa U COCTABISIIOLINE KOMIIO3UIIMOHHO-PEUEBBIX
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(OpM B CHHTAaKCHYECKOM IIPOCTPAHCTBE AHIJIOA3BIYHON
nosTraeckoit apamsl T.C. DnmoTa «CyHHH-aTOHUCTY.

Ienp cTaTbM — BBISBUTH OCOOCHHOCTH CHHTaKCHYEC-
KOM OpraHu3alliy aHIJIOS3bIYHOW MO3THYECKOM Jpambl
T.C. Dnuora «CyHHU-arOHHCT» ITyTEM OIPEACIICHUS TH-
TIOB ¥ BUJIOB KOMIIO3HLIHOHHO-PEYEBBIX ()OPM B €€ CHHTAK-
CHYECKOM IPOCTPAHCTBE.

C nensio 000CHOBAaHMS TUIOB U BUAOB KOMIIO3UIIOH-
HO-pe4eBbIX (JOPM B CHHTaKCHYECKOM IPOCTPAHCTBE aH-
ros3buHON moatnyeckoit apamel T.C. Dmmota «CymnHu-
aroOHHUCT» CYNTaeM HEOOXOANMBIM YTOYHUTH MOHSTHS «pe-
YEBOH JKaHP», «PEUCBOM aKT», «KOMIO3HIIMOHHO-PEUEBEIC
(OpPMBD» M «CHHTaKCHYECKash KOHCTPYKIms». [loHsTHE pe-
YEeBOTO XKaHpa BIEPBBIC MOSBUIOCH B pabOTax M3BECTHOTO
pycckoro yuenoro M.M. baxtuna. Eme B 30-x rr. XX cTo-
JIETHS IMHTBUCT 00paTHiicA K IpoOIeMe eMHHL OOICHUS
U K TaK Ha3bIBaEMbIM (OKH3HEHHBIM >KaHpam», KOTOpbIC
3aBUCAT OT COLUAIILHON CPEbI MM KOMMYHUKAaTUBHOU CU-
Tyaruu [2, ¢. 74]. PazHooOpasue peueBbiX KaHPOB HEOrpa-
HUYEHHO, TaK KaK BO3MOXKHOCTH YeJIOBEUYECKOH nesTelb-
HOCTH Heucuepnaemsl [2, ¢. 250]. BrickasbiBanus, Been 3a
M.M. BaxtusbiM, oToOpaxaroT crenuduueckre ycioBus 1
LEeNM KaXIOH cdepbl YenoBeUECKOH IeATENbHOCTH He
TOJIKO CBOMM TEMAaTHYECKHM COJEPXKAHHEM, a U S3bIKO-
BBIM CTHJIEM, HO TIPEX/IE BCETO KOMITO3UIIMOHHBIM MOCTPO-
eHneM. JTH TPH MOMEHTa — TeMaTHYECKOe COJIepKaHue,
CTWJIb ¥ KOMIIO3UIIMOHHOE TIOCTPOEHHE — HEPA3PHIBHO CBSI-
3aHBl B BBICKA3bIBAHUM W OJMHAKOBO MPEAONPEIEIICHBI
crietipuKoil onpeneneHHON chepsl obmenus. Kaxnoe
OT/IEJIbHOE BBICKA3bIBAHUE SIBISETCS WHIMBUAYaIbHBIM,
XOTsl Kakaasi chepa MCIONIb30BAHUS A3bIKa OTpadaThIBacT
CBOM OTHOCHUTENILHO CTOMKHE THIBI TAKUX BBICKA3bIBAHUIA,
KOTOpBIE M OMPEIETIIOTCS Kak peueBble sxaHpsl [2, ¢. 250].

Takum o0Opazom, M.M. BaxTuH TpakTyeT pedeBbie JKaH-
PBI SIK «OTHOCHTEIIBHO YCTOWYHBBIE TEMATHIECKHE, KOMIIO-
3UIMOHHBIE U CTHINCTUYECKUE THUIIBI BBICKA3BIBAHUI [2,
c. 253]. «PeueBbie KaHPbl OPraHU3YIOT HAIIY pedYb IpakK-
THYECKH TaKNUM ke 00pa3oM, Kak e¢ OpraHu3yloT rpaMMma-
THYecKhe (HOpMBI (CHHTAKCHYecKHe). MBI y4UMCS OTJIH-
BaTh Hally peyb B )KaHPOBbIC (OPMBI, U, YCIIBILIAB TYKYIO
pedb, MBI YK€ C TIEPBBIX CIIOB YTaAbIBAE€M €0 OIpeJeNeH-
HOE KOMITO3WIIMOHHOE IIOCTPOCHHUE, MPEeIyra/blBaeM KO-
HEI, TO €CTh C CaMOro HaJaja y Hac CKJIJbIBAETCS BIIC-
YaTJIeHHE PEYEBOTO IIEJI0T0, KOTOPOE B AaJbHEHIIEM JIMIITH
b epenupyerces B rporiecce peum» [2, ¢. 258; 3].

M.M. BaxtuH pa3nuyaer nepBUYHbIE (PEUeBhIE) U BTO-
pHUHBIE (IMTEpaTypHbIe) >kaHpbl. IlepBuuHble (IpOCTHIE)
pedeBbIe KaHPBI — 3TO KOPOTKHE PEIUIMKH OBITOBOTO JHa-
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Jiora, OBITOBOM paccka3, MICHbMO BO BCEX €ro MHOroobpas-
HBIX (opMax. BropuuHble (CIOXKHBIE) peUeBbIe >KaHPhI —
POMaHBI, APaMBbl, HAyYHBIC JOKYMEHTHI BCIKOTO POAa, 00b-
E€MHBIE ITyOJIMIIUCTHIECKHE JKaHPHl U KOPOTKHE BOCHHEIC
CTaHAAPTHBIE KOMAH/IBI, (GEITLETOHBI, OOBABICHUS, PA3IIIY-
HBIE (DOPMEI JCTOBOM MEPETNCKH, PELCH3NH, OYSPKH, aH-
HOTaIuu, pedeparsl, peKiiama u T. II. BropudyHbie peyueBbIe
JKaHpPbl BO3HUKAIOT B YCIIOBHUSAX OOJiee CI0KHOTO U OTHO-
CUTENIFHO BBICOKOPA3BUTOTO U OPraHU30BAHHOTO KYJIBTYP-
Horo oOmenus, B mpormecce cBoero ¢opmupoBaHusi OHH
BOMpAIOT B cebsl M NepepadaThIBAIOT Pa3IMYHbIe NEpBHY-
HBIE JKaHPBI, CJI0XKUBILIUECS B YCIOBHUAX HEIIOCPEICTBEHHO-
ro peuesoro obmenus [2, c¢. 240; 6, ¢. 71].

Bo Bropoit monoBune XX CTONETHUSA JTUHTBUCTHI JOTIOJN-
HSIOT ¥ MOJTUPHUIHPYIOT OaXTHAHCKOE OTpee/IeHHe pede-
BOTroO kaHpa. CaMbIMH TJIaBHBIMH (DAaKTOpaMH 3aMHTEPECO-
BaHHOCTH COBPEMEHHBIX HCCIiefoBaTeNiel mpobimemMaMu pe-
YeBBIX KAHPOB, Kak crpaBemmBo yrBepxkaaet @.C. bare-
BUY, €CTh IIparMaTH3aIUsl IHHTBUCTHKH, e¢ O0Ilee TBHKe-
HHE K HOMCKY CBsI3el MEXIy OCTPOSHHEM PEUYeBbIX 00pa-
30BaHMH W KOMIIOHEHTAMH OOIIEHUSI — CyObEKTaMH KOM-
MYHHUKAIIAH, CBA3IMH MEXKIY HUMH, KOTHUTHBHBIMH, TICHU-
XOJIOTHYCCKUMH, COIMAJIbHBIMU, (U3MYCCKUMU U MEH-
TAJILHBIMH XapaKTepUCTHKaMu [35, ¢.5]. HTeHIIMH KOMMY-
HUKAHTOB OIPEACIAIOT HX KOMMYHUKATHBHBIC CTPATETHH 1
TaKTHKH, BIUSIOT Ha BBIOOP SI3BIKOBOTO KOJId, B3aHMOICH-
CTBHE PEUYCBOTO JKaHpa B OOIIEH cTpaTerwu IUcKypca [5,
c. 130]. KommynukatuBnoe coxaepxkanne O.C. banepuu
ompenenseT Kak WHIUBHIYAIGHYIO MOTCHIIMAJIBHYIO WH-
(hopMaIyo, HEMOBTOPHMBIA KOHIICNIT B KOMMYHHKAIIUH,
3aBUCSIIMNA OT BHYTPEHHETO MHUpa Ka)KI0TO U3 YIaCTHUKOB
00I1IeHHS, KOHTCKCTHONH KOMMYHHKAIIUH, CIICITU(PHUKH U CO-
CTOSTHHSI KaHAJIOB Tepeayr WHPOPMAIMY, HAIMYUU U Ka-
4yecTBa 00paTHOW CBs3M, KOHKPETHON KOHCHUTYyalluu oOIiie-
HUsL 1 JApyrux GakTtopos [5, ¢. 75]. OTHOCUTEIBHO ompeie-
JICHUSI PEYEBOTO JKaHPa, TO U HAIIETO MCCICAOBAHUS pe-
JICBAaHTHBIM SIBJISICTCA TpeiiokeHHass TpakToBka, @.C. ba-
LEBUYEM, COTIIACHO KOTOPOH pedueBOi KaHp — STO THITHY-
HBIH CIOCOO TOCTPOCHUS PeYd B KOHKPETHOH CHUTYAIIHH,
MpeAHA3HAYCHHBIN M1 TIepeiadn OMpeICIICHHOTO CoJep-
JKaHUS, pa3BEpHYTOC PEUeBOe MOCTPOCHHE, COCTOSIIEE W3
OTIPEIETICHHOTO KOJIMYECTBA PEUCBBIX AKTOB, B KOTOPBIX
KOMMYHUKATHBHBIC CTPAaTerMd U TAKTHKH [1OYAHCHBI
KOMMYHHKATHBHOMY HaMEpeHuUIo roBopsiiero [5, ¢.51].

Beiiensist peueBoii kaHp Kak IPOMEXYTOUHBIM KOMIIO-
HEHT MEXJy ITUCKYypcoM H pedeBbiM akToM, @.C. banesuu
MOJJYEPKUBACT, YTO PeUeBhIC aKThHI, BbIeneHHbe k. Oc-
tiHOM U J[k. CeprieM, CUMTAIOTCS HETOCTATOYHBIMH, TaK
KaK ¢ UX MOMOIIBIO TSHKENIO BBIACIUTh M WACHTH(HUIHPO-
BaTh OCOOBIM pedueBoil kaHp. [103TOMY, OJMH W TOT XKe
PEUEBOI aKT MOXKET BXOJHTh B HEKOTOPBIE PEUCBHIC JKaH-
PBL, U, HAOOOPOT, B OJTHOM THUIIE PEYEBOrO KaHPa MOTYT
MIPUCYTCTBOBATh Pa3HbIE THIBI pedyeBoro akra. OT pedyeBo-
rO aKTa He MOXXET OBITh NPSIMOTO Tepexojaa K ANCKYpPCY,
TaK KakK JHUCKYpPC BKIIOYAET KOMMYHUKATUBHBIE CTPATETHH
1 TaKTHKHA YYaCTHHUKOB OOIIEHHS, MOACIMPOBAHUE COOBI-
THIAHOTO copepkanus [11, €. 177]. dpyrumu croBamu, Iist
a7IeKBaTHOTO OCMBICIICHHS IPHPOIBI U OpPraHU3aUN JIHC-
Kypca HeoOXOuMa KaTerOpHsl Pe4eBOro JKaHpa, OJaaromapst
KOTOpOW MOKHO YYUTHIBATH HE TOJHKO WHTCHIIMU y4acT-
HUKOB KOMMYHHKAIIUH, & U PYTHe COCTABILIIOMINE U (ak-
TOpbl KOMMYHHUKATHBHOM JEATENbHOCTH Jtoaei [5, c. 92-
93]. Benen 3a k. OCTHHOM, pEe4eBOi aKT MOHUMAaeM Kak
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(haKTHIECKN MUHIMABHYIO €IUHAILY PEYH, COCTOSIIYIO U3
HEKOTOPBIX OJJHOBPEMEHHBIX peueBbix nedctBuid. J[x. Oc-
THUH PacCMaTPHUBAEeT PEUEBOM aKT KaK TPEXYpPOBHEBYIO Iie-
JIOCTHOCTB, YTO CO3AAETCS MOCPEACTBOM TPEX BUJIOB [ICH-
CTBHS. JIOKYTHBHOTO, WUIOKYTHBHOTO, MEPIOKYTHBHOTO
[16, p. 43]. JIOKYyTHBHBI aKT KCCIEIOBATEND OIPENETISIET
Kak COOCTBEHHO aKT TOBOPEHHUSI, BEIPaXKEHHsI, TpaMMaTHye-
CKasi OpraHu3alysi MbICIU KOMMYHHMKaHTa. JIOKYTHUBHBIN
aKT rpy00 OTBEYaeT MPOU3HECEHHIO OIPE/ICIICHHOTO Mpe/l-
JIO)KEHHUSI C OTIPEAEIICHHBIM COJIEp)KaHuEM U pedepeHIed,
BKJIIOYAeT akT (hoHauuu (IPOU3HECEHHE 3BYKOB), aKT pe-
(depenmu (ynoTpeOJieHHEe DPEYeBBIX EJUHUIl B COOTBET-
CTBHH C TPAaMMAaTHYECKUMH MPABIIIAMH U FX TIPHHAIJICK-
HOCTH K O3HAYAIONINMH UX 00BEKTaMM) M aKT IPEIUKAIIII
(mpuUIUCHIBaHUE TEX WM MHBIX OCOOCHHOCTEH 3THM pede-
BBIM eIuHHUIAaM). 3 (EKT — 3TO BIMSHUE HA CIyIIATENS C
roMomTpio I1epoKyTHBHBIN BhICKa3bIBaHUA. OCYIIECTBUTH
TIEPIIOKYTUBHBIA aKT O3HAYaeT MpPEeNONPEeINTh YTO-IN00
WIM JIOCTHYb 4ero-Jmb0 ¢ MOMOIIbI0 TOBOPEHHUS, KpoMe
TOTO 3TO MPOCYMTAHHBIMH, IIeeyCTpeMIeHHbIH 3¢ dekT [16,
p. 44-47].

@.C. baueBuu oTMeYaeT, YTO OTIMYHSL MEXIY TeOopHen
PEUEBBIX AaKTOB U TEOPHEH PEUYEBBIX JKAHPOB SBIISIOTCS
HePapXUICCKUMH, TO €CTh pPEYEBBIC >KAHPBI COCTOSAT W3
COBOKYITHOCTH PEYEBHIX aKTOB. PedeBble aKTHI Oompenens-
FOTCS KaK [EeNICYCTPEMIICHHOE peueBOe NIEHCTBHE, KOTOPOE
MIPOMCXOJUT B COOTBETCTBHUH C MPHUHIUIIAMH U TIPABUIAMHU
PEUCBOTO TOBEACHUS, MPUHATHIMH B JaHHOM OOIIECTBE;
€IMHAIIBI HOPMATUBHOTO COIIHOPEUCBOTO TOBEICHHUS, TIPH-
HATBIC B OIPENENICHHOM OOIIECTBE, KOTOPhIE paccMaTpH-
BalOTCS B MpejesiaXx IMparMaruiyecko cutyauuu. MHaue,
peueBbIe aKThl — 3TO OT/IENIBHBIE PETIMKU B AUAJIOTe, KOTO-
pble UMEIOT OTAENbHOE (DYHKIMOHATIBHOE 3HaUeHHe, (QYHK-
LHOHAJIbHOE JIEHCTBHE U KOMMYHUKATUBHYIO I€JIb B KOH-
KPETHOM KOMMYHUKAaTHBHOM KoHTekcte [4; 15]. Tpakto-
BaHME XaHpa B 0aXTHAHCKOM JyXe (paKTHUECKH ypaBHHBa-
€T JKaHpPbI U PEYeBbIC aKThI [5].

IMonq KOMMO3WIIMOHHO-PEYEBBHIMH (OPMaMH B CaMOM
o0IeM BHJIC IMMOHUMAKOTCS CIOXHBIE (HYHKIHMOHATHHEIC
TEKCTOBO-PEUYCBBIC CIUHCTBA, CTPYKTYPHPYIOIIAE MBICIH,
VIIOPSIOYUBAONIE €€ Pa3BUTHE W TPHIAIONINE eil Iie-
JIOCTHOCTh M 3aKOHYEHHOCTh. C OIHOW CTOPOHBI, 0(OpPM-
JIsIs TIeTIble KYCKM TEeKCTa, KOMITO3HIIMOHHO-peUeBbie (op-
MBI PEATH3YIOT KOMIO3UIIMOHHBIE OCOOCHHOCTH CBSI3HBIX
TEKCTOB, a C APYroil CTOPOHBI, SBJISASACH 3aKOHOM OPraHH-
3aIlUH S3BIKOBBIX €IMHUII, BBICTYMAIOT KaK CJIOXHBIE CHH-
Takcuueckue Komruiekcol [6, c¢. 73]. KommosunmoHHO-
peueBbie (OPMBI TIPEACTABISAIOT COO0H THITMYHBIE CTPYK-
TYpPBI, CXEMBI MOBTOPSIOMMXCS (HOpMaTbHBIX 4epT. OHU
SIBISIFOTCSL CHICTEMaMH  SI3BIKOBBIX OOBEIMHEHUH, OTBIIC-
YEHHBIMH OT KOHKPETHBIX MPOSIBICHUI PEeYH, OITHOPOIHBI-
MU (opMaMH CIIOBECHOW KOMIIO3HMIMHU. J[sI KakKIou Imo-
BTOPSIFOIIICHCS, SMIMPHYECKH THIUYHONW (HOPMBI CyIe-
CTByeT Kakas-TO wpaeanbHas (opma, B KOTOPOH $CHO, B
YUCTOM BHJIE BBIPOKEH THIT CTPYKTYpPHI. THI TpeBpamniaer
CYLIECTBEHHOE B COCTOSIHME HAIJIAHOM M IIOHATHOM pe-
AIFHOCTH, YIPOIIAeT CIOKHOE M 3alyTaHHoe. PedeBbie
(hOpMBI SIBISIFOTCS  CBOEOOPa3HBIMHU IIEIIOCTHOCTSIMH, OHHU
XapaKTePU3yIOTCs COOCTBEHHBIMH Ka4eCTBAMH, KOTOPHIC
HE CBOJATCA K KayecTBaM COCTABIISIOLIMX HMX MPEAJoxkKe-
HUH, a ONPEIeISIIOTCS CTPYKTYPHOM CBSI3BIO NPEJIOKEHHM.
HNMeHHO cTpyKTypa NpUAaeT 3TUM LEJIOCTHOCTSM YCTOM-
ynByi0 popmy [6, c. 74]. JApyruMu cioBaMu, KOMITO3HUIIH-
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OHHO-pedYeBBIe (POPMBI — 3TO IIOBECTBOBAHHE, pacCyKe-
HHUE, 00BSICHEHHE, Pa3MbIIUICHIE, OTIMCAHNE, BUIBI — IHa-
JIOT, MOHOJIOT, TIOJIMJIOT, HECOOCTBEHHO-TIpsIMast pedb [6, C.
73]. B xoHTeKcTe Hamelt paboThl KOMRO3ZUUUOHHO-peYe-
6asa (hopma TPAKTYyeTCs KAaK CIMHUIA CHHTAKCHYECKOTO
MIPOCTPAHCTBA, KOTOPAs OMPEEISIeT ero KOHPUTYPALHio B
TekcTe. OHa COJIEPIKUT CUHTAKCHUECKHE KOHCTPYKIUH pa3-
HOI opMBI (TIPOCTBIE, YCIIOKHEHHBIE M CIIOXKHBIE) U peue-
BbIC JKaHPBI: NPOCHOBI, NMPHBETCTBHE, IOSCHEHHE, apry-
MEHT, BOIpoc W T. 1. KoMIo3uumoHHO-peyeBbie (HOpMBI
COCTOSIT M3 peueBbIX KaHPOB. Cuwmaxcuueckas KoH-
cmpyKyus — 3T0 JABYCTOPOHHEE KOTHUTHBHO-CEMHOTHYEC-
Koe 00pa3oBaHHE, MHKOPIIOpHpYIOIIee 3HadeHne u (hop-
MaJbHE CPENCTBa €ro BbIpakeHUs. Ha3HaueHneMm cUHTaK-
CHUYECKON KOHCTPYKLMH CUUTAETCS CTPYKTYpaLUs U CUM-
BOJIM3aLUsl COAEpXaHMA. B polu CHHTaKCH4eCKON KOH-
CTPYKLMM MOKET BBICTYNATh CIOBOCOYETAHHUE WIIM IIPO-
CTBIE MPEATIOKEHNS, MUHUMAJIbHBIE 110 CBOEMY COCTaBY, U
KOMOWMHHMpPOBAaHHbIE KOHCTPYKIMH, HAIpPHUMEp, CIIOXKHBIE
MIPEAJIOKEHHUS C Pa3HBIMHU BUIaMH CUHTAKCHUECKOH CBSA3H,
JleenpUIacTHbIE 0OOPOTHI U T.1I.

KomrnosuumonHo-peyeBas ¢popma npejcrapieHa B M0O3-
THUYECKOH JpaMe B BUJIC TAKUX TUIIOB, KaK IIOBECTBOBAHMUE,
pa3MbIIUICHAE, TOSICHEHHWE, aBTOPCKas peMapka, (mio-
cockoe pa3MbIIUICHHE, OITUCAaHNEe, KOTOPBIE, B CBOIO OYe-
pens, oopMIICHBI B BUIE: UAJIOTa, MOHOJIOTA, MOJIHJIOTa,
COOCTBEHHO-TIPSIMOH pedr, HeCOOCTBEHHO-TIPSIMOH pedr 1
T.4. Pe3ynabraTel NpOBEAEHHOIO KOMIUIEKCHOIO MO3THUKO-
KOTHUTUBHOI'O, JIMHTBOCTWIMCTUYECKOTO AHAIM3a aHIJIO-
SI3bIYHOM MOATUYECKON JpaMbl MO3BOJIAIOT YTBEPKIATh O
MIPEBAIUPOBAHUM TaKUX BUIOB KOMIIO3UIIMOHHO-PEUEBBIX
(opM, KaK MOHOJIOT-TIPUTYA, BHYTPEHHHH BOOOpakaeMBbIi
MOHOJIOT-ANAJIOT, TPOTECKHBIA nuanor. Ha3BaHHble Bub
KOMIO3UIIMOHHO-PeUeBbIX (opM conepxar pa3HOoOpas-
HBIE pEYeBbIC J>KAHPHI, MPUTOM IpeodNafiaHue TeX MM
WHBIX PEUYCBBIX JKAHPOB W CIICIM(PUKA CHHTAKCHUCCKHUX
KOHCTPYKLMHA, KOTOPBIMH OHH BBIPAXKEHBI, ONPEAEIsIeT
YKaHPOBbIE PA3HOBUHOCTH MOATHYECKUX APaM.

VYuuTeiBast BHIIEH3IOKEHHOE, AHITIOA3BIYHYIO [TOITHYE-
ckyto apamy T.C. Dnuora «CyHHU-arOHUCTY OIpeNesieM
Kak aOCypIHCTCKYIO depe3 HaIM4ue B HEH TaKWX CIClH-
(rYecKUX KOMIO3UIIMOHHO-PEUYEBBIX (OPM, KaK IPOTECK-
HbII Juasor, MapoJAUYECKU MOHOJIOT-TIPUTUY, UPOHUYE-
CKHI AMaJIor, MOCTPOEHHBIA Ha AJTMNTUUYECKUX CUHTAKCH-
YEeCKUX KOHCTPYKIHUSX, PETPE3CHTYIOINE PEIINKH Iei-
CTBYIOIIUX JIMILI, KOTOPbIE cofep KaT KajJaMOyp WM MPOTH-
BOpeune, cosmaBas kommdeckuil 3ddext. OqHON U3 KITIo-
YEeBEIX TEM JTOW [pambl SBISETCS aOCYypIHOCTH ITOBCE-
JTHEBHOM U3HHU, HUYTO)KHOCTb U TPEXOBHOCTbH YeJIOBEYE-
ctBa. OOpasHasi cUcTeMa KaK KaTerOpHalbHBIA TMpPU3HAK
aHAJIM3UPYEMON JIpaMbl TPEACTaBIE€HA [EPCOHAKHBIMU
oOpazamu — riaBHeIME Teposimu, Cynnan, lactu u Jopuc u
BTOPOCTENEHHBIMU JEHCTBYIOIIMMHU JUIlaMu: KiurncraiiH,
Kpammakep, CHoy m Csaptc. JlelicTBHE TpPOUCXOIUT B
JIOH/IOHCKOW KBapTHpE, TAC NPOKUBAIOT [IBE JKECHIIMHBI
cpenHero kiacca, Jopuc u Jlactu. Oxkumast TOCTeH, mpe-
HUMYILIECTBEHHO MYxuuH, [lactu u [{opuc pemarr ucusl-
TaTh CBOIO CyApOy m moranath. Kapter Tapo mpenBeniaror
cMepTb. Bckope mpUXoaaT rocTd M HauMHAeTCs BEYEpHH-
ka. Mosoaple AEBYLIKH pacCcKas3bIBalOT O CBOEM TaJaHUU.
CyuHu, ciymasi AeByLIEK, BEIpakaeT CBOU MBICIH O TOM,
YTO €CTh XKH3Hb U cMepThb. U kak pe3ynbrar, B KOHIIE Beye-
PHHKH, BCE CIBILAT CTYK B JIBEPH, CHUMBOJIU3HPYIOIIUI
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TIPUXOJT HEM30EKHOH CMEpPTH, TIepelaHHBI B TEKCTE Japa-
Mbl kanurammsanueid aekcembl KNOCK gepes rpadude-
CKYIO TI0/Ia4y B BHJIE TOTIOpA:

KNOCK KNOCK KNOCK

KNOCK

KNOCK

KNOCK

OTHOCHTENHHO CcHIENU(UKN KOMIO3ULIIMOHHO-Tpaduiec-
KOTO WICHEHHs KaK KaTeropuaJbHOro MpU3HaKa JpamMaTHy-
HOCTH, aHIJIOA3bIYHAsA MoldTudeckas Menoapama T.C. Dnu-
ota «CyHHH-arOHHCT» COCTOMT M3 ABYX clieH: dparmeHTa
nponora (Fragment of Prologue) u ®parmenta Arona
(Fragment of an Agon). IIposor omnpemensieTcss Kak BCTy-
MUTENNbHAS 9acTh, BBOIIAS B IEHCTBHE, YTO JOJDKHO TIPO-
HU30MTH. ATOH — 3TO IUCKYCCUIHAsl YacTb, HEPEIKO COIPO-
BOXKIAIOMIASCS CIIOPAMHU, OCTPOIl OOpBOOI MeXIy IBYMS
MIPOTHBOIIONIOKHBIMU TIEPCOHAKAMH. JIEMEHTHl TaKOTO
KOMITO3MIIMOHHO-TPAHIECKOTO JCICHHUS 3aHMMCTBOBAHBI
T.C. Dmotom y Apuctodana. [y mo3ITHYECKOH ApaMbl
ApucrodaHa XapakTepHbBIM SIBJISETCS OTPULIAHHUE U OCTpast
KPUTHKA Ipeueckoil MU(OJIOTUH, MAPOAUIECKOE OCMENBa-
HHUE HEJOCTATKOB YKJIaJa TOrO BPEMEHH U OCTpas MHTPHU-
ra. Boo0ie, Menoapama — >kaHp MbECHl C OCTPON MHTPHU-
TOH, MpeyBEeIMYCHHOH 3MOIMOHAIBHOCTHIO, PE3KUM IIPO-
THUBOIIOCTABJICHHEM H00pa W 371a, MOpPAIbHO-TUIAKTHIEC-
KO TeHOeHImel. MenoapaMy ONpEneNnsioT Kak «IpaMy
OCTPBIX CIIEHHMYECKUX CHUTYalWi, 9TO JIAIICHa OBITOBOW W
TICUXOJIOTHYECKOU Aetanu3anum» [8, ¢. 323]. Huvero mo-
JOOHOTO HET B MO3THYECKOi npame T. Dmmota. ABTOp
CIIEIMANILHO YOUpPAeT XapaKTepHbIE NMPU3HAKU MENOAPAMBI
C IIeTbl0 MapoaupoBaHus. B ananmsupyemoil napame HeT
HaNPsHKCHHOM MHTPUTH, sIpkux 3penuul. HecoBmecTuMocTs
Ha3BaHUS MPOU3BEACHUS U €r0 COMACPKAHUS SBIAETCS, IO
HalleMy MHEHHUIO, TPposBiIeHHeM adoca abcypa.

AHITIOSI3BBIYHON TOATUYECKON JpaMe TMpHCyIla Takas
KOMITO3UIIHOHHO-pedeBast (hopMa MOBECTBOBAHUS KaK Iia-
poamyeckuii MOHOJIOr-mpuT4Ya. Takas gopMa HOBECTBO-
BaHUS COICPKUT B ceOe KOMUYHO-TIOYYAIOMINN XapakKTep,
MOpalbHOE HACTaBJCHHE, OPHEHTHPOBAHHOE IIPEUMYIIIe-
CTBEHHO Ha aJUICTOPUYECKYI0 (OpMYy JOBEICHHS N0 aod-
Cypla coIepaHHE SCTETHYCCKHX IIEHHOCTEH OBITHS TIO0-
cpeznctBoM uponui [8, €. 281]. Hampumep:

Sweeney:
You'd bored.

Birth, and copulation, and death.

That’s all the facts when you come to brass tacks:

Birth, and copulation, and death.

I've been born, and once if enough.

You don’t remember, but I remember,

Once is enough [17, p. 384].

[IpuBeneHHBI MOHONOT-TIPUTYA HAMIOJTHEH UPOHUIHON
TPaKTOBKOW JKU3HH YENOBEKAa, COCTOAIICH W3 POXKICHUS,
3agatust ¥ cMepTH. CiaeayeT OTMETHUTb, YTO TAKOH MOHOJIOT
MTOBTOPSIETCS B TEKCTE JIpaMbl TPIoKael. Kpome maparrens-
HBIX KOHCTPYKIIUHA, aHa(OpBI U XMa3Ma, TIOBTOP BCeil KOM-
MTO3UITMOHHON (POPMBI yCHIIMBAET HPOHWYIECKOE 3BYUaHHUE
AQHAJIM3UPOBAHHOM MO3TUYECKOH JpaMbl.

Crienn(puKy CHHTaKCHIECKOTO MPOCTPAHCTBA ITO3THYEC-
kot apamel T.C. Dmmnora «CyuHH-arOHUCT» ONpEAENSET
TaKKE epOmecKHblll Ouanoe Kak crnenuduueckas KOMIO3H-
LIMOHHO-peveBast Gopma noBecTBoBaHUs. OCHOBY Takoro
BUJIa JIMAJIOTA TIPEACTABIISET CTHIIMCTHYECKUN ITPUEM T'pO-
TECKa, B KOTOPOM CO3HATEJIbHO HAPYILAKOTCS HOPMBI JKU3-
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HeHHOH npaBaw! [8, ¢. 105]. 'poTeck TpakTyrOT Kak Hanbo-
Jiee cBOOOTHOE W HEOOBIYHOE COYETaHWE PazHOOOPa3HBIX
00pa3oB 1 MOTHBOB.

I'poTeck neTepMHHYETCSl KaKk COSIHMHCHHE pa3BieKa-
TENbHO-(AHTACTUYECKUX  DJEMEHTOB C  JICMOHHUYHO-
37I0BELIMMH, IPYTHMMH CIIOBAMH, OH — aMOHBAJICHTHOE SIB-
JICHUE, YTO CO37aeTCsS HAMEPCHHBIM CTOJIKHOBEHHEM IIPO-
TUBOIOJIOKHOCTEH U TOSTOMY SBJISCTCSA pPEICBAHTHBIM
BBIPOKCHUEM MPOTUBOPECUYHBOI MpUpoIbl ObITH. Bocmpu-
SITUE TPOTECKHOTO MPOW3BEICHUS aKTHBHPYET Y UUTATEIS
SMOIMOHATEHOE COCTOSHHE TaK Ha3bIBACMOW 3MOIHO-
HaJIbHOM JIe30pPHUEHTAIINH, TaK KaK IPOTECK — 3TO COCYIIle-
CTBOBaHHE HECOBMECTHUMBIX 3MOIMOHAIBHBIX COCTOSHUIA,
TaKMX KakK, CMEIIHOE, HH3MEHHOE U OTBPATUTENLHOE, MPH-
BJICKATENIbHOE U YXKACHOE, KOMHYECKOE W TParm4ecKoe,
6eccMpicienHoe U mokupyromee [12, ¢. 133]. Hampuwmep:
Sweeney:

I’ll be the cannibal.

Doris:

I'll be the missionary.

I’ll convert you!
Sweeney:

I’ll convert you!

Into a stew.

A nice little, white little, missionary stew [17, p. 311].

B npuBeJCHHOM TPOTECKHOM [THAJTIOre OMPEACIISIONIM
€CTh COC/IMHEHHE BBIMBICIIA C BHEIIHEH MpaBIONog00HO-
CTBIO, YTO BbI3bIBACT KOMHYECKHH 3(P(DEKT, MOIKperieH-
HBIIl UCIOJIL30BAaHUEM SI3BIKOBOM UTPBI, CO3MAHHOM Oaro-
Jiapst HOJIMCEMHUU TJiaroiia convert.
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Takum 00pa3zoM, TPOTECKHBINA AUATIOT OTIUYAETCS CBOMMH
cneruuIeckuMu 0cobeHHOCTAMHU. OH TTOMOTaeT 0CBOOO-
JWUTCS OT MpeoOnafaromel TOUKH 3peHNsT Ha MHp, OT BCS-
KOW YCIIOBHOCTH, OT HCTHHBI, OT BCEro OOBIYHOTO, MpH-
BBIYHOTO, OOMICTPHHSTOTO, MO3BOJISIET B3MVITHYTh HA MHUP
MI0-HOBOMY, IIOYYBCTBOBaTbh OTHOCHTENIBHOCTH BCETO CY-
LIECTBYIOIET0 ¥ BO3MOXKHOCTh COBCEM JAPYroro MHpPOIO-
psnka. MexaHusMoM (opMHpPOBaHMSI IpOTECKa SIBIISIETCS
CMEIIEHNEe MEHTaJIbHOM YCTAaHOBKH, TO €CThb HU3MCHEHHE
CTEPEOTHUIHBIX 3HAHUH O CBOEOOpa3HOM (pparMeHTe Kap-
THUHBl MMpa, ONpPEIMEYEHHBIX B CeMaHTHKe TekcTa. OH
BBICTYIIAa€T CPEACTBOM MJUIIOCTPALlUU AaBTOPCKOTO ITOHHU-
MaHUsI aJOTHYHOCTH W TMPOTHBOPEYMS MHpPA, OH CMEINO
pa3pymaeT yCTaHOBICHHBIE COOTHOIICHHS, HO B KOHEUHOM
UTOTE OTKPHIBAET OCOOYIO IITyOUHHYIO CYTh OBITHS.

Hrtak, B KOHTEKCTE HAILETO MCCICIOBAHMSA CHHTaKCHYC-
CKO€ IPOCTPAHCTBO AHIVIOSI3BIYHOM MO3TUYECKOM Apambl
paccMaTpuBacM Kak COBOKYITHOCTh CHHTAKCHYECKHX KOH-
CTPYKLU, OPraHU30BAHHBIX ITOCPEICTBOM OIPEIEICHHBIX
CHHTAKCHYECKUX OTHOIICHHUW M CBA3EH, KOTOpBIE OIpene-
JISIFOT OCOOEHHOCTH ()OPMHUPOBAHUS THUIIOB KOMITO3UIMOH-
HO-pe4eBbIX (OPM M Pa3HOBUIIHOCTEW PEUeBBIX JKAHPOB B
MOATUYECKOM TEKCTE. YCTAHOBJICHO, YTO Cliel(pHIeCKUe
BU/II KOMITO3HIIMOHHO-PEYEBHIX (POPM TaKue, KaK HPOHU-
YECKHH MOHOJIOT-JHAJIOT, MAPOJUIECKUH MOHOJIOT-TIPUTYA
1 TPOTECKHBIN MAJIOT B aHTJIOSN3BIYHON IMOITHYECKON Jpa-
me T.C. Dmuora «CyMHHU-arOHUCT» XapaKTEpU3UPYIOTCS
pPaMOYHON CHHTAKCHYECKOW OpraHu3aliei, KoTopas Ipo-
SIBIIICTCS. B MICTIONIB30BaHNH TTAPAJUICIIBHBIX KOHCTPYKIHH,
MIPEBAIMPOBAHUH TABTOJIOIMYECKOTO IIOBTOPA, XHa3Ma.
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AHoOTAILisI. PO3rJIAHYTO OCHOBHI MiAX011 10 iHTepnpeTanii peHOMeHa Ko3auTBa, HOro icTOpMYHUi Ta KyIbTYpOJIOriy-
HUI CEHC, a TaKOK KOMIIAPATHBHI 3B’ SI3KH 31 CXiTHUMH Ta 3aXiTHUMH OOpa3HUMH BiINOBITHUKAMU. 3’SICOBAHO, IO BIT-
YHM3HSHA Ta CBITOBA KYJIBTYpa K aTpHOYTHBHA CHCTEMa BiIOOpaKeHHsI 00 €KTUBHOI iCTOPUYHOT AIHCHOCTI OLIBIIOI0 Y1
MEHIIOI MipOI0 HarpoMaJuid OOpa3HUi, CIOKETHUH Marepian sl 300paKeHHS KO3alTBa SIK CHCTEMH XYH0)KHBO-

CTPYKTYPHHUX Ta XYJOKHbBO-IIOCTUIHUX peaniﬁ.

Kniouosi crosa: kozaymeo, ruyapcmeo, HapoOHa npo3d, 2epoiuHull enoc.

Kozauyguna, mo cpuuuHMIAcs 0 MOTYKHOI aKTHBi3amii
JIep)KaBHULIBKUX 3MaraHb YKpaiHCBKOTO Hapony, Maja
HeaOMAKWH BIUIMB Ha OXKUBJICHHS HapOJHONOETHYHOT
TBOPYOCTI, 30Ci0HA, — Ha MOSBY YHCICHHUX 1CTOPHKO-Te-
POIYHHUX TBOPIB, YUMAJIO 3 SIKMX NOTPEOYIOTh HOBOT'O aHa-
JiTHYHOTO NpounTanHs. He Marouu BIacHOI iepKaBHOCTI,
Hall Hapoj crpomircs chopMyBaTH peryisipHi 30poiiHi
CHIIH, IO € 000B’SI3KOBOIO IHCTHTYIIEIO IEPKABHOCTI Ha-
mii. Came B KO3aI[bKOMY CEpEIOBHIII 3apoamiacs, cop-
MyBajlacsi ¥ 3MIIHINIA CBIZOMICTH BiJOKPEMIICHOCTI Bix
IHIIUX CYCTTFHUX CTaHIB, BUPOOMBCSA CBOEPITHUN IMyHi-
TET, IO TOJITaB y HENPUHHATTI 3BHYAaWHOI BIaaW, a B
MIANOPSIIKYBaHHI JIMIIE CBOIH CTaplivHI, M030aBiIeHHI
BiJl PI3HUX MMOBHHHOCTEH, NpaBi BUIBHO PO3MOPSIHKATHCS
BJIACHUMHU cTaTKaMu. 3anopizbka Cid, HoaioHO 10 JHuap-
ChKOTO OpfieHy, Oyja OCepeaKOM MPaBOCIAaB’s, HAIllOHA-
JIbHO-BU3BOJIBHUX PYXiB B YKpaiHi. A cami 3alopoxKili, K
CBIIYMTH HApOJHA ICTOPUYHA MPO3a, — BTUICHHSM JIMIAP-
CBKHX pHC.

Y Hami AHi, TOCIYTOBYIOUNCH JIEKCEMOIO «iuyap», Ma-
€MO Ha yBa3i YeCHy, LIUIAXCTHY JIIOAWHY, 3aBKAN TOTOBY
IpuiTH Ha JoroMory ciabmomy. Ynm ke Oyno aumapcT-
BO sK icropuunuii heHomeH? [lepmr 3a Bce — 0cOOIMBIM
NIPUBLICHOBAaHNM TPOLIAPKOM CEpPEIHHOBIYHOTO €BPO-
MEeWCHKOrO CYCIIJIbCTBA, OCHOBHUM 3aHSTTSM SIKOTO BBa-
kajacsi BilicbkoBa crpaBa [8]. AHasoriuHi colianbHi
rpynu iCHyBallM i y cximHuX kpaiHax (cunaxu B OcMmaH-
ChKiii immepii, camypai B Smowii [11]), oxHave 3a3Buvait
IIe SIBUINE TMOB'I3YEThCs 3 icTopiero 3aximuoi ta Llentpa-
nbHOT €Bponu VIII-XV cromits [14].

OpmHUM 13 OCHOBHHX OOOB'SI3KiB JTUIIaps OYB 3aXUCT Ye-
CTi I TOCTOTHCTBA CIO3epEHA, a TAaKOXX PITHOI 3eMIIl Bif
3a3ixaHb CycCimHIX ¢QeomaniB-BonogapiB (y MiKXyCOOHHX
BilfHaX) 1 arpecii 30BHIIIHIX BoporiB. B ymoBax Mixyco-
OuIb rpaHb MK 3aXHCTOM BIIACHOI Ta 3aXOIJICHHSIM 4y-
K0T MaeTHOCTI cTaBalia I0OBOJIi KpUXKOIO. JInnapceepke Biii-
ChKO OYJI0 MOTY/KHOIO CHJIOK. Moro 036poeHHs, TaKTHKA
00TB 3aBXK/IM BIANOBINANKM CTPATEriyHUM 3aBJAaHHSM, Ma-
cmrabaM BIHCHKOBHX OIeEpaliif i TeXHIYHOMY piBHEBi
gacy. 3axXuIlIeHa MeTaJeBOI BiHCHKOBOIO 30pye€to, TUIap-
ChbKa KiHHOTa, MaJjlOBpa3luBa JUIsl MIiIIUX BOTHIB 1 CEJsH-
CHKOTO OTOJTYCHHSI, BilirpaBaia OCHOBHY poiib y 6ot [9].

BucBsiueHHs1 B JMIapi 03Ha4ajuo0 NPHEIHAHHS 10 TPH-
BiJIEHOBAHOTO CTaHy, HOTo TpaB Ta 000B A3KIB 1 CyNpoBO-
JOKYBAJIOCST OCOOJIMBOIO IIEPEMOHIEI0. 3a €BPONEHCHKUM
3BHYA€EM, IIOCBSIYyBaY HAHOCHB BHCBSIUYBAaHOMY yJnap
MeuYeM MO IUIedi i BUTOJIOIIyBaB BIiANOBIJHY IIPUCHTY.
[TotiM ozATaB mIOJIOM, 30JI0TI IIIIOPH, BPy9aB Me4 — CUM-
BOJI JINIIAPCHKOTO JOCTOIHCTBA — W IIWT i3 BUKapOyBaHU-
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MU repOoM i aeBizoM. BucBsdayBanmii, y cBoio uepry, na-
BaB OOITHHUIIIO BIPHOCTI ¥ 3000B‘sI3aHHS AOTPUMYBATHCS
KOJIeKCY uecTi. Puryan Hepiiko 3akiH4yBaBcs JIMIAPCh-
KHM TYpHIpOM (IBOOOEM) — JIEMOHCTpAIi€0 BifCHKOBOT
BHYYKH i XOpOOPOCTi.

HenepeciuHuM JiTepaTypHUM SIBHIIEM IO IIPaBy BBa-
JKAETHCS JIMIAPChKa TOe3is, 10 BUHUKIA Yy €BpoIi B ce-
penoBuIi GeoqaTbHOTO TBOPSHCTBA, CCHBHOPIB. Ti 6aTs-
kiBmuHOIO ctaB [IpoBanc (miBmeHr Ppanmii), Mo Bke B
XI Bimi 3m00yB BU3HAHHS AK MOJMITHYHHNA 1 KYJIBTYpHHUIHA
nentp. Llg moesis crama BHpPaKEHHAM HOBOI, CBITCBHKOI
MOpaJi, TPOTHUCTABICHOI aCKETHYHHM pETITiHHUM IpH-
nucam. Y JIHMIAPChbKOMY CEpeOBHII CKIAIUCS W HOPMHU
KypTya3HoTro (BHIIYKaHOT'0) OBOPKEHHS, 3T1IHO 3 SIKUMHU
nunap MaB OyTH O€3KOPUCIMBHM, YECHHUM, HUIIXETHUM Y
CTaBJICHHI JI0 cJIa0KuX Ta 0€33aXMCHUX, MyCUB CXHJISITUCS
nepe MPeKpacHoIo AaMol0 1 CIIYy>KHUTH 1il Tak camo BipHO,
SIK Bacall CIYI'ye CBOEMY CeHbiiopoBi. I[IpoBaHcaibChKi
moetu (TpyOanypw) OCHiBYBaiH MiZHECCHI MOYYTTS, IO-
B's3aHI 3 KyJIBTOM CayXiHHA Jumaps Jami cepusa. Ctso-
pIOBaHMII HUMH iJeaJbHUI 00pa3 repos, IIONpaBaa, HE
BINIOBiaB peanbHIN AificHOCTI; Yy HhOMY Oyio Oararto
YMOBHOTO I Ha{yMaHOTO.

BintBopenns mumapcbkoi Baadi y cdepi TyXoBHOI Ky-
JIbTYPH BIIKPUIIO OJIHY 3 HaMsICKpaBillIMX CTOPIHOK cepe-
JIHBOBIYHOT JIiTEpaTypH, MPUKMETHUX OCOOJIMBHM KOJIO-
PUTOM 1 >KaHPOBO-CTHJIBOBMM pPO3MAiTTSIM. Ycyrneped
XPUCTUSIHCBKOMY aCKETH3MY TYT 3BEJIMUYBAJIMCS 3EMHI
pazonti, MpociaBisBCs MOABUT, (JOPMyBaIKCs 1 BTUIFOBA-
TS TMnapebki ineanu. Ilopsiz i3 repoidyHUM ermocoM BH-
COKOTO MaTPIOTHYHOTO 3BYy4aHHS (¢ppaniry3pka «[licHs
npo Ponannay, icnanceka «Ilicas nmpo moro Cuna») moc-
TaJI JIMIApChKa Toe3is (Jripuka TpyOamypiB i TpyBepiB y
Opanmii Ta MinHe3iHTepiB Yy HiMewyunHi) i pomaH (ictopist
moboBi Tpicrana # [3ompam), m0 CKIIAadH TakK 3BaHY
«KypTyasHy jitepartypy» (Bia ¢paniy3skoro courtois —
YEMHU, BBIWINBHIA) i3 000B*SI3KOBUM KyJIbTOM JaMu [ 7].
«PeanpHe yu GopMalibHE MOLIAHYBaHHS 3aMIXKHBOI JaMHU,
— 3a3Havae FO.KoBaiiB, Bupaxanocs B INIATOHIYHIN irpo-
Biif opmi, 3acBigueHili TepeayciM «BECENIOI0 HAYKOIY,
X049a MoryIo OyTH BimoOpakeHe 1 B SICKpaBi epOTHUHIN
obpaszHocri. Jlipuka TpyOanypiB Oyia aprCcTOKPaTHYHOIO,
30epiratoun Jr000BHY JOMIHAHTY, 3aKpiIUIiOBaja 3Bilb-
HEHHS, PO3KYTICTh XKIHKM y BHIIMX KOJIaX TOTOYaCHOTO
cycminscTBay [6, ¢. 540].

JlunapcTBo SIK SIBUILE BUSBUIIOCS 1 B YMOBax YKpaiHH.
I3 mormsiny 1.Kpun’sikeBuua, «BO€HHI CHIM KHSDKOT YKpa-
THM BUTBOPHWIIHCS cepen] Oe3HacTaHHOiI 60pOTHOH, IO Be-
Jacsk Ha BCiX OKpaiHax BeNMKOl ykpaiHchkoi 3emuri. Ha
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3aX0Ji Haml Bifichka OOPOHWJIM KOPJOHHU JCp)KaBU HaI
CsHoM 1 BeripoM Bix HacTymy MoybChbKUX MOJIKiB. Ha kap-
MaTCHKUX MPOBALIAX 1 MPOCIKaX CTOPOXKUIIM, HE JIOMYC-
KAyl Maasipchkoro 3acwuisi. Ha miBHOWI Geperim crio-
KIMHI CENSTHCBKI oceil Bif Ha3miB HaAMIBAWKHUX SITBSTIB.
Aue Haitbinpma O60opoTeda, pame Oe3 nepecmyny, Bemacs
Ha MiBJEHHO-CXiJIHOMY KOp/OHi, Ha CTENoBii Mexi. 3
pOro OOKY HIKOJIM HE Brapaja BiiiHa. Bce HOBI opnu cy-
HYJIM BiJl HE3aCENICHOTO noJis: aBapH, yrpu, Oonrapu, Xo-
3apH, ME4YEHITH, TYpKH, IOJIoBLI, Tatapu. Bee xmi60po6-
CBKI CTPIXM NHajlajli BOTHEM IIOXKEX, BCE JUKI KOUOBHKH
posbirayics Mo NUIIXax, IyKalo4yd 3100M4l W OpaHIiB.
Ha wit ykpaini Hame BiiCHKO CTOPOXKMIO OE3HACTAHHO: i
3UMOIO, 1 BIIITKY, 1 BACHB, 1 BHOI, Y TpyJax 1 HeOe3mekax,
Y TOCTiHHIN{ TOTOTIiBIi. 3BiICK BCE HOBI MOXOAM WIIIH Y
ITHONHY «HE3HAEMOTO TIOJIS TIOJIOBEIBKOTO» NOOYBaTH
BOpora y Moro BiIacHMX KodoBHIIaX. TyT posrpaBanucs
HailicnmaBHimIi 001, TYT IPOIMIOCS HAOiIbIIe YKpaiHCHKOT
kpoBi. TyT po3BUHYJIOCSI Hallle BOEHHE MHUCTENTBO, TYT
BHUTBOPHIIUCS CBOEPIHI TUIIAPCHKI 3BUYai»[5].

IIle O.Bopomaii, onucyroouu cesito Jlesa B YkpaiHi,
3rajJiy€ HiKaBUil 3BUYaii: y HiY Mepe HUM JIFOIU CIIOCTepi-
rajy 3a MajaldyuMH 3ipKaMM, BH3HAYalOuW CBOKO MOJa-
JBITY IONE0. 310e0inpmoro me Oynu MeTeopu, KOTpi, 3a
JABHIMH TIOBip’SIMH, € YOPTOBUMH CBIUKaMH, SKi aHTeN
ckupmae 3 HeOa. «3ipku — 1e boxi cBiui Ha HeOi. JAusaBon
9 TO, MaK, JiIbKO IMO-HAIIOMYy XodYe, 1ol i Horo cBida
ropina pa3oM 3 boxxumu. Sk TITBKH TOH SHTOJN, KyAHCH
BiZIBEPHETHCS, AiJHKO — THIIb, TA i TIOCTABUThH CBOIO CBid-
Ky. AJle BOHa JIOBr0 He TOPHUTh, 0O SHTOJI XOAUTH 1 OIJIs-
Jiae, i 100pe CBiui ropsiTh, — M0OAYUTH YOPTOBY CBIYKY
Ta U ckujae ii 1001y, i OTO MU 0AYMMO, SIK BOHA Majae»
[1; I, c. 215]. Tomy mamiHHA MeTeopa BBaXKauocs BiCHU-
KOM TIepeMoru J1o0pa HaJ 370M. B ykpaiHChKUX BipyBaH-
HSIX 3IpKHM TICHO IIOB’SI3YIOTHCSI 3 TepOSIMU-OOTaTHPSIMH.
3a cTapOBHHHUM 3BHYa€EM, 0 30epircs B JeMKiB, Ha bia-
TOBIIIICHHS TapyOKW BUTINAIOTh mepmry 3ipky. Komm
BOHa 301UCcHe Ha 00pii, Tpeba 3akpuyarn: «boxe, maii
MeHi Benuky ciaBy!» [13, c. 54]. 3a moBip’siMH, HaJ Ti€O
XaToro, JIe IPOJITaB 3Miit», TOOTO Majarda 3ipKa, IMOBH-
HeH OyB HapoAWTHCS Ooratup. 3a iHIIMM TOBIp’sSM, KOJIU
majiae 3ipka, ayma ooratups e 1o bora.

VYeci Buan Ko3aipKkoi 00poThOM B Mpoleci TpeHyBaHb i
OBOJIOJIIHHSL MaWCTEpHICTIO €IMHOOOPCTB IPYHTYBAIHCS
Ha MPUHIUIAX HapoaHoi Mopaii, eTuku. [lopymeHHs ix
BBaXKAJIOCS HEMPUIYCTUMHUM 1 MaJIO TSDKKI HACHIIKU ISt
THX, XTO HEXTYBaB BiNOBIIHUMH 3aKOHAMH, TPAJIULIISIMH,
3BUYASIMH.

®izngHe Ta ncHxo(i3WYHE 3arapTyBaHHA KO3aKiB
cnpusiio (OPMYBAHHIO «3IIOPOBOTO yXy B 370POBOMY
Timi». OKpiM TOro, KO3aUTBY Oyia MpUTaMaHHA JINIAPCh-
Ka JTyXOBHICTb, III0 3aKyMYJIbOBYBaJIa i pOo3BHBaia B co0i
HaMBHI HiHHOCTI YKpaiHCBKOI Iy, Xapakrepy, CBiTo-
TSy, TpaBOCBioMocCTi, Mopani. Ko3arpka AyXOBHICTH
CIIpYsiJIa BUXOBAaHHIO aKTUBHOTO OOOPOHIIS PiAHOTO Ha-
poay, Tocrmoaapsi CBO€i 3eMJIi, OXOPOHIII i MPUMHOXKYBa-
Ya HaIliOHAJbHHUX MaTepialbHUX, KYIBTYPHHUX Oararcrs,
TBOPIISL BJIACHOI Jiep>kaBHOCTI. HeBin’ eMHUMU CKIIaJJOBH-
MU KO3aIIbKOi JTyXOBHOCTI € 3HeBara J0 BOpOTiB, TOHEBO-
JIIOBaYiB piHOT 3eMili, IPE3UPCTBO IO BCHOTO, IO T'ajlb-
MY€E IMOCTYH CHIBBITYM3HHKIB, 0OMEXye TXHI MOXKIMBOCTI
Ta MEPCIEeKTUBH, NParHeHHs] i YMIHHS JI0JaTH IMEepeIKo-
I, SIKI CTOATH Ha IIUIAXY /IO YTBEPPKEHHS BOJI 0coOHC-
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TOCTI 1 HapoXy, HE3aJIEKHOCTI YKpaiHu, piBHOMPABHOCTI
MIPEICTaBHUKIB yCiX HarioHampHOCcTel. Ko3ampka myXxoB-
HicTh OyNia HEBiIAUIbHOIO 1 Bif imei bora — 3axmcHuka
Hapony YKpaiHu.

Kozampkuit xapaktep rapTyBaBcs B OUTBax i3 BOpora-
MH 1 TIOJONaHHI XUTTEBUX TPYIOHOIIIB. I3 ormamy Ha 1€
CIIi/T 3aBBOXUTH Psi HOro 3HAYHUX IEpeBar MOpPiBHSIHO 3
HaTypolo, CKa)KiMO, CeIsSIHIHA Y1 peMicHuKa. Maemo mif-
CTaBU TOBOPHUTH TPO KO3AIBKUH XapaKTep sIK BUIUHA THII
YKpPalHCHKOTO HAliOHAIBHOTO XapakTepy, NPUKMETHHH
€MOIIHHOI0 HACHArol, MOYYTTEBHMM OaraTcTBOM, BHYT-
PIIIHBOI0 HEBUUEPITHOIO €Heprieto. Bucoka NUISXETHICTH
1 IOPSAHICTD, MOTENHICTh i KMITIUBICTD, MPAKTUYHICTH 1
i ATPHEMIIABICTD, CTIMKICTh 1 HE3JIAMHICTh y O0pOTHOi 3
BOpOTaMH, OE3KOMIIPOMICHICTH 1 TBEPHICTh Yy BiACTOIO-
BaHHI NpaBIOH i CHpaBEIIIMBOCTI, HIKHICTD, JIATiTHICTH i
JpHU3M y CTaBICHHI 10 A0OpHX Jroneli, Oparepchka JIto-
00B 110 Apy3iB i TOBapHUCTBA, TIMOOKA TMOIIaHa 10 TpOoMa-
JI, BIPHICTH 00OB’SI3Ky 3aXHIIATH PiIHY 3€MIIIO, CIIIBUYT-
TS 70 BCIX 3HEAOJICHHX, MUJIOCEPI A0 THX, XTO HOro
nmotpebye. Hopmu Mopaiti BBaKAIKCS HEMOPYITHUMH IS
Bciel Ko3aupkoi iepapxii — BiI reTbMaHa, CTapUIMHH J0
PAIOBHX KO3aKiB. BoHM ycBimomiIoBanu BHIIICTH CBOTO
MIPU3HAYCHHS, HA BIAMIHY BiJ «0a0iiB», «CILTIOXiBY, «CH-
JIOXIBY», SIKI HE MepelMalics 3arallbHOHApOAHUMH IHTE-
pecamu. Kozaku 3apxam 30epiraim BipHICTH imei Bepxo-
BEHCTBA JIMIAPCHKUX MOPAIBHHUX MIHHOCTEH Ha/ IHIINMH.
A IMmapchKiit MOpaji MpuTaMaHHA KePTOBHICTH — CIIPO-
MOJKHICTB 0ipyBaTH BIaCHUM JOOPOOYTOM i HABITh JKHUT-
TSIM B IM’sl IepeMorH 100pa HaJ| 3JI0M, TOP)KECTBA MPaB-
i1, HAPOJIHOT BOJII, JIep>KaBHOT «OKPEMIIIHOCTI» YKpaiHu.

[TponoBxyroun HapoIHI TPaAMIIii, KO3aLUTBO CIPHSIO
PO3BHUTKOBI YHCIICHHUX BUJIB YKpPailHCHKOI'O MHCTEIITBA,
30arauyBajio HOro TBOPYMMH 3HaXiJKaMH, HOBHUMH Xy-
JOKHIMH BIZIKPUTTSIMH. 3amloOpoXKIli, 30KpeMa, 3ajr00Ku
rpand Ha 6araTb0X MY3WYHHX IHCTpyMEHTax — Ko03i, Oa-
HAYypi, comimmi, Jipi, mumbanax. [licHs Oyma BipHOIO Cy-
ITyTHULIEIO KO3aKa BIPOJIOBX ycboro Horo xutts. Came B
Hill BimOWBamwcs imeanw, Mpil, IparHeHHs, OLIHKU 1CTO-
puaHUX nofiit. Boporu Oostmucs i HeHaBHIUINA OaHIypHC-
TiB. Bimomo, ckaximo, mo uniixeTchkuit cyn y Kommi
(1770 p.) ckapaB Ha cMepTh TPHOX OAHIYPHUCTIB Yepes Te,
110 BOHU — raiigamaku, «na bandurre grywli» [2, c. 304-
305]. Mo OaumypH B OJHIi i3 MiCEHb 3BEPTAETHCS KO3aK i
B OCT@HHI XBUJIMHH CBOTO JKUTTSI:

Ko630 x Mo, A1pyXHHO BipHas,

Bannypo most manboBaHas!..

Je >k MeHi TeOe miTu?

A 49¥ y YMCTOMY CTeIly CHaJIuTH

I mominenp mo BiTpy mycTUTH?

A 91 Ha MOTHITI TIOJIOKHUTH?

Hexait OyifHuii BiTEp IO CTEmax MpOITiTaE,

CrpyHu TBOi 3adinae,

CMyTHECEHBKO, XKaTiOHECEHBKO TPac-BUTPABAE.

To MOXe MOTOPOKHI KO3aKH OIrTUMYTh OJIM3EHBKO,

[TouytoTs, IO TH rpaem xaxiOHEHBKO,

IMoBepHyTh 710 MoTHIH [12, ¢. 75].

Bannypa Buctynae # yTiI€HHAM MYAPOCTi, TOMipKO-
BaHOCTi, PO3BAXJIMBOCTI Hamioro Hapoxy. IlpunarimHo
3aBBR)XUMO, 110 KOO3apCTBO 3aKyMYJIOBajo B coOi Haii-
Kpallli Tpagullii CHiBIiB-APYXUHHHUKIB 100u KuiBchkoi
Pyci # Oymno ogHMM i3 BaXJIMBHX YMHHHUKIB y TIpOIECi
CTaHOBJIEHHs yKpaiHCBKOTO €THOCY. I3 yacoM mpocrexy-
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€ThCSl TpaHcopMarllisi k0o03apcTBa BijJ CHIBIIB CTAaHOBHX
iHTepeciB KO3alTBa JO OCIIBYBadyiB yChOTO HapOy,
VYkpainu. Bigrak mMaeMo BCi TijcTaBu Uil BHCHOBKY TIPO
Te, m0 KoO3apchKa MICHS, AyMa OyiaHM MOCYTHIM (aKTo-
poM ¢opMyBaHHS YKpaiHCPKOI MEHTAIBHOCTI.

Kymnbt Mmyzmpocti B K03akiB MaB IITHOOKI €THIYHI KOpe-
Hi. 3apyOiXHi ICTOPHKH 3a3HAyYalld: «y PYCiB BOXKIb 3aB-
KIIM Ha3WMBaBCS BILMM, 1110 O3HAYa€ B HUX MYAPHH, BCe3-
Harouuit abo mpopok.» [3, ¢. 83]. Byru Myapum — Haiiro-
JIOBHIIIA 3aMOBiAb HAIIMX HPAIlypiB, Ky CBATO IIaHyBa-
1 Ko3aku. Ko3alpKi iHTeNeKTyau, cTapiii BiKOM JnIa-
Ppi, HACTABHUKM JDKYP MOCTIIHO TypOyBaiucs mpo Te, 1mod
MOJIOAII KO3aKH Ta JITH OBOJOLIBAIN IOCBIJIOM HAIO-
HAJIBHOTO MUCJIEHHS, KMITJIMBICTIO 1 JOTEIHICTIO, BHCO-
KM iHTenekToM. Ko3arpki CHMBOIH, B TOMY YHUCIi Oyia-
Ba, O3HAYAJM HE JIMIIE BIALy, a i pO3yM, MyIpPICTb.

Kozakn 3aBkmu W CKpi3h MUINANHCS CBOIM POJIOM,
MIPUHAIEKHICTIO 10 yKpaiHChKoi Hamii. BoHm BBaxkamm
cebe HallagKaMy HAWMINHIIIAX TUTOM 1 JyXOM, CIaIKoO-
€MISIMH  €JITHOI YacTMHH YKpPaiHCBKOTO CYCIIBCTBA.
Jlunapi HazuBanmM cede «IUISIXETHO BPOJDKEHI KO3aKH»,
«BPOJKEHI KO3aKH», «CIaBHOTO KO3aLbKOI'O POXy», BBa-
KAJIHCS LUIIXCTHUMHU T'POMaJiTHaMH, sIKi IHTEpECH CBOTO
HapoJy CTaBJIATh Haj yce, BUIIE 3a BiIacHi. MyXHICTh —
Y He HaHTIOKAa30Billla repoivHa SKiCTh OCOOUCTOCTI Cido-
Buka. CraBmm BOTHAMH, MOJIOAI KO3aKH, SIK MPaBHIIO,
3aBX/IM BOJIOAIIH CHUTYAII€l0, HIKOJIHM HE BTPAYaId caMo-
BIIAIaHHsI, KOHTPOIO HAJ CBOIMH HisIMH, XOpoOpOCTi B
CIpaBi 3aXHUCTY HApOIy, YKpaiHH.

Cepen 4KMCICHHHUX KO3albKUX TPaJIUIil 3BEpTac Ha ce-
0c yBary i Takuii apxaiuHuil eJIeMeHT, K TOOPaTUMCTBO.
Moro 3acanu copMyBanucs Ha IPYHTi 3BUYAIB MEpBiCHOT
POZOBOI OOIIMHM U CTaJM TUM OCEPASM, JOBKOJA SKOTO
Biz0yBaBcs nporec GopMyBaHHS paHHbOJIHLAPCHKHUX Biii-
CBKOBHUX JPYXHH. Puryan moGpaTuMcTBa — i1eain B3a€EMo-
JIOTIOMOTH, TyXOBHOTO €JHAHHA — BiIOMHUIl Ha yKpaiHCh-
KHX TepeHax IIe 3i cTapoJaBHbOI 100H. YHepie K Much-
MOBO BiH OyB 3aikcoBaHU# ['epogoToM y po3moBiai mpo
cki(iB. [ToOpaTuMCTBO 3HAWIIUTO MIMPOKE BiII3epKalicH-
Hs B OmnmmHax KuiBcbkoi Pyci, B ykpaiHCBKHX JeTeHIax,
nepexasax, kaskax. [I[pukMeTHO, 10 caMe Ha ycIlaJKoBa-
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HHUX KO3aI[TBOM BiJl IPY>KHHHOTO JIMLIAPCTBA KHSDKOI J0OH
3acamax nmodparuMcrsa Oyiia 3acHoBaHa 3amopizpka Cid.
A 30epekeHi KO3aI[TBOM 1 NMPUMHOXKEHI TaiijgaMamTBOM,
OTIPHIIKIBCTBOM TPaTUIlii TOOpAaTHMCTBA CTAJId OpPTaHid-
HOIO CKJIaJIOBOIO MEHTAJIBHOCTI YKpaiHIIiB.

Jlesxi TOCHiAHUKA CXWIBbHI IO TYMKH, IO JNIapCcTBa B
3araJbHONIPUHHATOMY CEHCl 1IbOro cjoBa B YKpaiHi He
iCHyBaJI0. ApryMEHTOM BHCYBA€ThCS T€, IO CaM TEPMiH
MOXOHTH Bif HiMenbkoro Ritter (sepurauk) [10]. B Anr-
nii Takux OiftuiB imenyBanu knight, B Icmasii — caballiero,
B Itanii — cavallieri, y ®panii — chevalier. 3sepuyBurics
JI0 JTaHUX TOPIBHSUILHOIO MOBO3HABCTBA, JOXOAMMO BH-
CHOBKY, IIIO CJIOBO LI€ 3‘SIBUJIOCS CAME B CJIOB‘SHCHKOMY
cepeloBHUIli. YKPaiHCHKOIO MOBOIO BOHO 3BYYHTH Juyap,
MOJTECBHKOTO — FYCZerz, 6omarapcbkoro — puyap [4] toro.

Pycbke cepeqHBOBIUHE JIMIIAPCTBO MAJIO0 KIACHUYHY 3a-
TaTbHOEBPOTICHCEKY (GopMy. SK cyTo ¢eomanpHHUNA CTaH,
o0 BOJIOJIB TEBHUMH NPUBIICIMH, MaB YiTKE KOJIO
000B‘SI3KIB, TOTPUMYBaBCS KOAEKCY JHMLAPCHKOI YeCTi, y
Hac BiH BUHMK 1 PO3BUHYBCS Ha0arato paHille, HiX B iH-
LIMX €BPOIEHCHKUX KpaiHax. BuokpemiieHHs 31 3BUuaii-
HOT'O BiifcbKa TSDKKO030pOEHOT KIHHOTH, 1110 Ha3UBajacs B
XI-XV cronitrax kymow pammio, BinOynocs B Nepiof
CTaHOBJICHHS PaHHbO(EOAIHLHOI AEPKABU 1 BIITHOCUTHCS
npubmmzao mo III-VI BikiB. SIBuime 1e, 3BUYaiiHO, HE €
BHIAJKOBMM. MOro BHKIMKama HEOOXiIHICTH 3aXMIIATH
BitumsHy Bix HaOiriB KOYOBHX opJ. Ta rOJIOBHUM JOCTO-
{HCTBOM IIMX BOIHIB BBAXaJOCS CaMOBIJJaHE CITy>KiHHA
pimHii 3emii. ToMy, O4eBHAHO, B HANII MOBI Ha3aBXXIH
30eperyio BUKIIOYHO TO3UTHBHE 3HAYCHHS CJIOBO Juyap,
SIK 1 TIOHSITTS IUYAPCHKA YeCb, TUYAPCbKA NOBEOIHKA.

OcCHOBHI IPOOJIEMH JIMLAPCHKOTO OYTTsI, BioOpaxkeHi
B TEKCTaX repoiYHOr0 YKpPaiHCHKOTO €MoCy, IPyHYyHOThCS
HaBKOJIO Pi3HUX HamNpsMiB CYCIUIBHOTO JKUTTS, BKJIIOYA-
I0YH /IO CBOTO CKJIAJly Taki mapaMerTpH, sK CTaBJICHHS 10
cB00OIM, BHU3HAYEHOCTI JIOJCHKUX i, BUYMHKIB, MICIIE
penirifHo-KoHpeCcitHNX ~ ymomo0aHb y  JHIIAPCHKO-
KO3aIlbKOMY JKHTTi; TPOMAISIHChKa MO3WINS JIIOAWHHU 32
YMOB BiHCBKOBOTO JKUTTS, HOOYTY; JIMIIapChKa TiIHICTH;
CTaBJICHHS 10 JKIHKH; CTaBJIeHHs N0 baTbkiBImnHM; cTaB-
JIEHHS O BifiHM.
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The phenomenon of the Cossacks and chivalry: interference of the conceptual fields

N. Rudakova

Abstract. The article is devoted to the main features of interpretation of the phenomenon of Cossacks, its historical and cultural
meaning, comparative relations with the eastern and western equivalents of the characters. It was discovered that the domestic and
world culture as attributive display system of objective historical reality more or less had piled characters and storylines for the repre-
sentation of the Cossacks as a system of art-structural and poetic realities.

Keywords: Cossacks, chivalry, folk prose, heroic epic
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AHoTauis. CTaTTIO IPUCBIYEHO JOCIIPKEHHIO MepeKafanbkoro Merony B. MutpodaHoBa Ha OCHOBI Pi3HOXAHPOBUX MEPEKIAIIB.
BusnaueHo ocobnuBocTi nepekinaganpkoi ctpaterii B. Mutpodanosa Ta i MOBHOCTHIIICTHYHHX JOMiHAHT.
Knrwowuoei cnoesa: xyooscuiti nepexnao, B. Mumpogharnos, nepexnadayvka cmpamezis

Bosnoaumup IBanoBnu Mutpocdanos (1929-1998) 6ye co-
PATHUKOM y BaXKIMBIM CIIpaBi IiZHECEHHS YKPaiHCHKOTO
XyIOXKHBOTO TIEpEeKJIaly Ha HOBWH, BHCOKOXYIOXHIH pi-
BeHb. BiH HamexaB 1O MEpEeKIafanbKoro Iexy MancTpiB
CJIOBA, JIO TUX JIITEPATOPIB, SAKi CBI XUCT i HEBTOMHE TBOP-
Ye HATXHEHHS Binmanu OJaromaTHIH cIpaBi KyJIBTYpHOTO
00MiHY MiX HapoJaMH, 03HAHOMIICHHIO YUTAYiB i3 KIIacHd-
HOIO CHIAIIMHOI0 CBITOBOI JITEPaTypH W KpaIluMH TBOpa-
MH Cy4YacHHX HPOTIPECHBHHMX MHCHMEHHHUKIB 3apyOiKHUX
KpaiH.

TBopuicte B. MurpodanoBa—tiepexiiagadya ta nepexia-
JIO3HABIIS YaCTKOBO Bxke mociimpkysanack (P. JloBraHumHa
[7]), mpote cucremaTnuHOl poOOTH, SIKA YBHpa3HIOBana O
BCIO IEpEeKIaabKy crammuay B. Murpodanosa B koH-
TEKCTi CTpaTerii Horo mepeKIaiiB, B YKPaiHChKI HayI 1Ie
HEMae.

Ockinpku mepekitanan B. MurpodaHoBa BHPI3HAIOTHCS
HaJ3BUYalfHUM MOBHHM 0araTcTBOM, MalCTEpHICTIO Y BXKH-
BaHHI JIKCHYHHX, MOp(OJOriuHuX, (paseosoriyHux oau-
HUIb, AKTYAJBHICTh JOCTI/DKCHHSI MOJITa€ y BH3HAUYCHHI
OCHOBHHX PHUC IHIHMBIAyaJbHOTO CTHIIIO TEepeKiazaya, Horo
pouti y 30aradeHHi Ta pO3BUTKY YKPaiHChKOI MOBH.

MeTo10 PO3BIIKH € PO3KPUTTSI OCOOIMBOCTEH MEepeKa-
Janpkoro Merony B. MurpodanoBa kpi3b mpusMy Xyo-
KHBOTO TIepeKIIay.

Jnst BU3HaueHHSI 0COOJIMBOCTEH MEpeKnaallbkoro Me-
toxy B. MutpodanoBa npoBeeHO 3iCTaBHUIA JTiIHIBOCTHII-
CTHYHHH 1 TIepeKsaJO3HaBUNi aHaji3 MOBHHX Ta MOBJICH-
HEBHX €JIEMEHTIB TEKCTiB OPHTIHANIB XYHOXKHIX TBOpIB Ta
ix mepeknaniB, BukoHaHUX B. Mutpodanosum. Hamre moc-
JIJDKEHHS IPYHTYBAJIOCS Ha BHOIPLI 3 XYIOXKHIX pi3HOXa-
HpPOBUX TBOPIB BIJIOMHUX aHTJIIHCHKUX Ta aMEpHKaHCHKUX
MICBMEHHUKIB 1 Jpamarypris, 3okpema, Tpymena Kanote
"3 xonoxHum cepueM”, I'appier bivep—Croy "Xartuna js-
npka Toma", ITitepa Abparamca "Ha noknuk Bomi", Jhxei-
Mmca bappi "[Titep [len i Benni", Byni Amena "bor", Hiii-
nma Caiimona "Xouy 3HiMaTucs B kiHO". Ilim wac mocui-
JUKEHHS yBary Oyno 30CEepe/KeHO Ha THX OJMHHUIAX, SKi
BUKJIMKAIOTh HAWOUIBII TPYIHOILI Ui MEpeKsamy, a, OT-
K€, BUMaraloTb KOHKPETHHUX, 4acTO HECTaH/IapTHUX Iepe-
KJIaJalbKAUX PillieHb i 0e3M0cepeTHbO BUSBIIOTH 0COOIIH-
BOCTI iH/IMBiyaJbHOT MaHEPHU TIepeKIIaaaya.

Ilepexmagam B. MurpodanoBa npuramManHe 3HaYHE CH-
HOHIMIYHE PO3MAITTs, MO € OJHUM 31 CBiY€Hh MOBHOL
epyamilii Tiepekiiazaya Ta HEBHUEPITHUX MOKIMBOCTEH
yKpaiHCcbKo1 MOBH. Tak, MPHUKIaIN YCHIITHOTO BiATBOPEH-

“Heoapma s1c Kaxcymo, wjo CHPAGICHIN XYOOICHIU Nepexiao
cmae HaobanusM miel iimepamypu, M0G0 5IKOI 11020 30iticHeH0 ™
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B. Murpodanos

HSl MOBHUX OCOOJIMBOCTEW OpPHIIHANYy 3HAXOJUMO B IEpPEK-
nmaneHomy B. MwurtpodaHOBHM poMaHi BiOMOi IUTSYOT
muceMeHHuT ['appier biuep-Croy "Xarnna nanpka Toma'.

B opurinani yuraemo: "Tom saw abundance of men, —
great, burly, gruff men; little, chirping, dried men; long-
favored, lank, hard men; and every variety of stubbed-
looking, common placemen, who pick up their fellow-men
as one picks up chips, putting them into the fire or a bas-
ket with equal unconcern, according to their convenience;
but he saw no St. Clare" [6, c. 241].

[Mepexnan B. Mutpodanosa 3Byunth Tax: "Tom Oauus
HABKONO cebe be3niu ycinakozo mody: [ debenux 300posa-
Hi8, [ NPUZEMKYBAMUX KOWABUX HCUBYUKIB, | 00820MeNecUux
NOXMYPUX MOGUYHIG, | We XMO3HA-CKINbKU HeNOKAZHUX HA
8u2nA0, 2pybux mrooet, Onsl AKUX HEBLIbHUK BANCUMb He
Oinbue, Hide mpicka Ha nidno3i; 60HU 0OHAKOBO baliodydice
Kuoaromo ii y 6020Hb YU 8 KOWUK — Kyou Onudcue. Ane ma-
ko020, six Cen-Kuep, ¢in mam ne 6auug™ [5, . 155].

TBOpPYO BHUKOPHCTOBYIOYM MOBHI €JIEMEHTH, Bomosu-
Mup MutpodaHoB a06a€ 1po JErKiCThb i, pa3oM i3 THM, PO
HOBHOTY CIPUHHATTS JIEKCHYHOI TKAHWMHU OPHTIHATY YH-
tayeM. [lepekiagauy BAano BiATBOPIOE JIEKCMKO—CHH Tak-
cuuHy OyZ0BY (ppa3, migdupae TOYHI CEMAHTHYHI BiJIOBI-
JHUKH JI0 CKJIAJHUX JUIs IEepeKiagy OOpasHUX JIEKCeM,
30kpema, uis “'great, burly, gruff men™ — "oebeni 300posa-
ni", "chirping, dried men" — "npusemxysami kowasi sncus-
yuxu", "long-favored, lank, hard men" — "0doscomeneci
noxmypi mosuynu' tomo. OpieHTallisl Ha KOHTEKCT JI03BO-
JIsi€ TIepeKIIaladueBi TBOPYO MiAIHTH IO BHOOPY ONTHUMAIb-
HOTO BapiaHTy, IIyKAHOYH BiJIOBIIHUKIB HE TUTBKU cepex
MOHOJIEKCEM, a ¥ cepel] ycTaJeHUX CJIOBOCTONyK. Temaru-
yHuUii 3agym TBopy [appier biuep-Croy "Xaruna jsjpka
Toma", mo po3kpuBae INTUOMHY JIOJICHKHX IEPEKHBAHb,
MOTHBY€E HaJIXKHE BUKOPUCTAHHS JIEKCHKH.

JlOTpUMYIOUYKCh BiJIOBIZHOIO KOHTEKCTYaJbHOTO Ta
€MOTHBHOTO 3HaueHHs, MutpodaHoB-TiepeKiIaiad 3Bep-
Ta€ yBary Ha HaliMeHIIl BiITIHKM 3HaY€Hb CIB, X CHOY-
YyBaHICTh y IepeiaBaHHi o6pa3HocTi. Yacom BiH TBO-
PHUTH ClIOBECHI 00pa3u KOMOIHYyBaHHSM pi3HHX CIIOCOOIB
NepexIaay, a came, 3a JI0IOMOT0I0 KaJbKyBaHHS U BifHa-
XOJ/DKEHHS YaCTKOBOTO €KBIBAJICHTA, X0Ya IHKOJIM HepeK-
Jajad 3acTOCOBYE TIOBHY TpaHcopmariro obpasy. Ha-
MIPUKIIAJ, ¥ 3a3HAYCHOMY BHIIE NMPHUKIAAI HOPIBHIEHUHA
obpasuuii Bupas "who pick up their fellow-men as one
picks up chips" #iomy BmaeThcsi ameKBaTHO BiITBOPHUTH
WOTO 3aBISKH 3MiHI 00pa3HOCTI "01s sAKUX HeBiNbHUK 6a-
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Jicumob He Oinbule, Hidic mpicka Ha niono3i'", MO A0moMa-
rae mepeiaTH e€MOUIHHO-€KCIPECHBHY KapTHHY II€PIIO-
TBOpY. IlomMBY rigHa 3AaTHICTH MEpekiIagada OyKBajIbHO
MpOMaTHC HACTPOEM, TYIIEBHAM CKJIAZIOM TOTO aBTOPA,
HaJI TROPaMH SKOTO BiH MPAITIOE.

3icTaBieHHS OPUTIHAIBHOTO Ta MEPEKIAHOTO YPUBKIB
— "Lor, | seed you," said Andy; "an't you an old hoss,
Sam?" [4, c. 36] — "Eze o, s 6auus, — cxkasas Enoi. — Tu
cmpinanui 2opobeynv, Ceme, ye npasoa!” [5, c. 38] €
NPUKIIJ0M TOTO, SIK MepeKiIagad BiATBOPIOE EKCIIPECIIo,
BUKOPHCTOBYIOUH JIEKCEMY 3 IHIIUM OOpa3HHMM 3a0apB-
nenusiM. Bupa3z "old hoss" (mocniBHo — "cmapuii xoms-
ka'"), B yKpaiHCBKOMY BapiaHTi BiITBOpEHO (pazeooriu-
HOIO OIWHHUICIO i3 3MiHEHMM OOpa3HHM KOMIIOHEHTOM
"cmpinanuii copobeys”, MO BKUBAETHCS HA TO3HAYCHHS
JTOCBITYEHOI JIIOJMHM, Ky BaXKKOo oO0myputu. Hacminkom
Takoro minxoxy B. MurpodanoBa mo mpoOnemu BiITBO-
PEHHSA CIOBECHHUX 00pa3iB cTaia MosiBa BEIMKOI KiIBKOCTI
IITMOOKO O00pa3HUX BUCIOBIB, SIKI € CIPAaBKHIMH 3HAXiJ-
KaMH Tepekiajgaya, 1o 30araTii yKpaiHChbKe XyIOXKHE
mosnenns. [Topisasiimo: "A codfish," replied the voice,
"only a codfish" [4, c. 56] — “Tu — canaka! — 6iopybas
eonoc. — XKamoziona canaxa!” [3, c. 78]; "Pretty soon
Dick was snoring like a buzz saw™ [10, c. 105] — "Jix
00pasy dic 3axponie, moe Kinp" [9, c. 332].

SlckpaBUM TIpPHKIAIOM IEpeKIafalbKoro Mmeromy B.
MutpodaHoBa € BUKOPUCTAHHS PI3HUX TAKTHK U MEpeK-
nany ¢paszeonoriunux ogununsb (nani — ®0O). Murpoda-
HOB-TIEpEKJIaiad BiAIyBa€ HE JIMIIE HAWAPIOHIII CMUCIIOBI
BIATIHKK (pa3eosori3MiB, OCOOJIMBOCTI iXHBOI BHYTpIII-
HbOT (opMHU, a il eKcrpecuBHO-eMOLiiHI Ta (QYHKIIOHAIb-
HO-CTHJIICTHYHI KOHOTAILIT, 110 X CYIpOBOMKYIOTh. Ll nae
MePEKIIaIaueBi 3MOT'Y PO3IIMPSITA CEMAHTHYHI MOYJIUBOCTI
BHUCJIOBY YM OKpEMHUX HOro0 KOMIIOHEHTIB, aJke (pazeosao-
ri3MH — HE JIUIIE 3aci0 HOMiHaIii, a i crmocid BUpaKEeHHS
EKCIPECUBHO-eMONIHOT omiHku. [loka3oBUM I TOpiB-
HSHHSI € HacTynHuit npukian: "A pretty kettle of fish it
would be for me, too, to be caught with them both here, just
now!" [6, c. 63] — "Omo mamumy s xaneny, sxuwo ix 3a-
cmykatome mym!" [5, c. 47]. Tlpsmo nepenati HaBeJeHY
¢paszeonoriuny oaunwuiio "a pretty kettle of fish", mio Bxu-
BAETHCS HA TIO3HAYCHHS CKJIATHOI CUTYAIIiT, y TIepeKIIai He
MOXJIMBO, aJPKe CEMaHTHKa YKpailHCHKOTO BiINOBiIHHMKA
inma. B. MurpodaHnoB cTBOpIoe Bupa3s "'0mo mamumy s
xaneny", mo 30epirae cMucIOBe, 00pasHe, (YHKI[IOHATb-
HO-CTHJIICTMYHE Ta EeKCIPECHBHO-eMOlliiiHe 3a0apBiieHH,
sIKe XOTIB TIepeJaTH aBTOP M (pparMeHTOM.

Hactymauii npukiag CBiTYUTH PO MTOBHE BiITBOPEHHS
ycix eMoliiHuX BiATiHKiB opurinany: "Blast ‘em all!" he
suddenly broke out. "Haven't | always said so — the infernal
old cusses!” [6, c. 81] — “Cmo uopmis im y neuinky! —
panmom ckunie 6iH. — A i 3a6d2co0u Ka3as, wo 6ci 60HU
rasmi mepzomuuku!” [5, ¢. 60]. YKpaiHCbKUH TalIHBHMA
BUpa3 "‘cmo uopmis im y neuinky", SKUM CKOPUCTABCS Tie-
peknangad, He TiIbKH 30epirac po3MOBHO-TIPOCTOPIYHY KO-
Hotarito "blast ‘'em all, a it nepenae HadtouHirmi BiaTiHKHA
Yy CEeMaHTH4HIH CTPYKTypi — THIB Ta pO3IpaTyBaHHS SK
peaxiIisi Ha JIMXOMAIICTBA, IO 3HIBEYHIIN KUTTS TOHEBOJIE-
HOT'0 4OpHOTO Jitoxty. [TomiOHUM € ¥ HAacTyNmHHMH NpUKIaL;
"Can't ye be decent when white folks comes to see ye? Stop
dat ar, now, will ye? Better mind yerselves, or I'll take ye
down a button-hole lower, when Mas'r George is gone!"
[6, c. 20] — "Hesowce ne moosiceme nocudimu mMuxeHbKo,
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Konu 6 Hac y domi oini moou? [umeme 6u, uyeme? Ocb
nocmpusaiime, HOKAXCY 5L 6AM CMANEHO20 808KA — HeXAll
mineku nide namuy Jowcopoac!” [5, ¢. 15]. Tlepexnamau
IinecnpsiMoBano Tpancdopmye dpaseornorism "take one
down a button-hole" (npurusumu a6o snuzumu naomipno
BUCOKY OYMKY JFOOUHU Npo cebe), TIOPYIIYE HOTO Tpamu-
ifiHi acomiaTuBHI 3B13KM, 100 mepenatu morposy ("no-
Kaxlcy 5 6am CMANeH020 606Ka™), sika 3a CBOEK HETEBHIC-
TIO, HE CIIPaBMJIa BPAXKEHHS HA MAJIMX OCIIKETHHKIB.

IMepexnan ¢paseosnoriunoro Bupaszy “elbow his way
upward in the world" (po6umu woce onn noxpawenns
COYIaNbHO-EKOHOMIYHO20 CMAHO8UWe) 3a TOMOMOTO0
CEMAaHTHYHOTO 1 CTHJIICTUYHOTO BIATIOBITHUKA "vumoyswc
nHembCsl 6 naHu" XapakTepu3ye JIOUHY, K4 HAMAraeTh-
s 3afHATH TiTHE TOJOXEHHS y CYCHUIBCTBI BCiMa IpaB-
namu Ta Hempasmamu. I[lopisasiimo: "He was a short,
thick-set man, with coarse, common place features, and
that swaggering air of pretension which marks a low man
who is trying to elbow his way up ward in the world" [6,
C. 5] — "To 6ye npusemxysamuil, Kpeme3Huil 40108 a2a, 3
2pyouUM NPOCMAKYS8aAmMuUM OOIUYYAM I MUM CAMOBA0BOIe-
HUM, RUXAMUM BUSTSIOOM, KU 6UKA3YE TIOOUHY HE3HAM-
HO020 poOy, w0 uumoysc nnemocsa ¢ nanu" [5, c. 6]. Ile-
pekiiaziad BidyBae Ta OCMHCIIOE BCi CKJIQJHI HIOAHCH
3MiCTy 1 3HAXOAWTH BIYYHI BiAmMOBimHWKHU. Lle BaxxmBO
crocoBHO TBOpiB [appier Biuep-Croy, B sAKHX Benmka
MUTOMA Bara KOXXKHOTO CJIOBA.

JlocTaTHROTO CTYIEHS aJIeKBATHOCTI BIATBOPEHHSI IOCS-
rae nepexiiagay 3a A0MOMOr0l0 YaCTKOBUX eKBIiBAJIEHTIB,
noOyI0BaHMX Ha Pi3HUX 00pasax, aje 3 OJHAKOBUM IIpe/-
METHO-JIOTIYHIM 3HAYECHHSIM 1 PIBHOZHAYHUMH E€MOILIHO-
eKCIIPECUBHUMH XapaKTePUCTHKaMHU Ta ()YHKIIOHAIBHO-
CTHIICTUYHUMH KOHOTallisimu. Hampukian, y pomani "3
xonoguuM cepueM” Tpymena Kamorte BiH BxuBae y mepe-
HOCHOMY 3Ha4yeHHi ()pa3eosioriyHy OmWHULIO “slam the
door in someone's face” ("3auunumu osepi neped camum
Hocom"), 0 Ma€ SICKpaBe eMOIiHO-EKCIIPeCHBHE 3a0apB-
JICHHSI, & TOMY TIEPEKJIaIaueBi BAAETHCS BIATBOPUTH 11 JiU-
oie OUIIXOM 3aMiHM KOMIOHEHTIB BHpasy, SK-oT: "Var-
mints looking for a chance to slam the door in your face"
[10, c. 44] — "Mep3omuuku, wo minbKu 1 HOYMb HA200U
nuonymu mooi ¢ oonuuus' [9, c. 263].

B ykpaiHchkOoMy Tepekniazi 1Iboro TBOPY 3HaXOJUMO
0e3miu BumaakiB BiaTBOpeHHs PO 3a T0MOMOro0 YacTKo-
BOTO iHIIOOOpa3HOro (hpa3eosoriyHOro eKBiBaJieHTa 3i
3miHeHHM comatu3mom, Hampukiam: “Well, good-by, Un-
cle Tom; keep a stiff upper lip," said George ” [6, c. 74] —
“Hy wo oc, npowasaii, 0s0euxy Tome, — ckazas 6in Hape-
wimi. — Buwe 20108y, ne sicypucs!” [5, . 54]; “...for he lets
them make him all sorts of trouble, and never lifts a
finger ’[6, c. 123] — “Bonu tiomy mano ne na 20108y cioa-
1omo, a 6in i okom ne mopzne” [5, c. 89]. Taxy 3miHy 00-
pazy ("lip" — "2on06a"; "finger" — "oxo") 3ymMoBIEHO THM,
oo JUIi YKPaiHCBKOTO YWTada 3BUYHIMIMMH 00’ €KTaMH
TIOPIBHSHHS € 09i Ta 00JMYYsl, a HE TyOH Yu majelpb.

VY mepexnanax Bomogmvupa Mutpodanosa @O opwri-
HaJly TaKOX TePe/IaloThCs 33 JOIIOMOTOI0 BITBHUX CIIOBOC-
nony4ens. Hanpuknan, dpaseonoriunuit Bupas "played my
hunches" o3navae "dismu 3a immyiyiero" i 30iraeTbcs 3
YKPaiHCHKUM BiJITIOBIJHUKOM 3a CTHJIICTUYHHMH Ta €KC-
NIPECUBHUMH KOHOTALISIMU, a TOMY 0OpaHa OJMHHMIIA Tiepe-
Kiamy 3a0e3neuye ajeKBaTHE BiTBOPEHHS HACTYITHOI per-
mixu: "I've always played my hunches. That's why I'm alive
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today" [10, c. 56] — "4 3aeocou nepeduyearo maxi wimyxu,
— ne e2asas Ileppi. — Yepes me 11 doci scusuti” [9, ¢. 279].
Binmbmre Toro, BXKMBaHHS PO3MOBHOTO "nepeduysamu maki
wimyxku'" CITy>)XUTh CHTHAJIOM PO3MOBHOTO CTHIIIO T€pOs, a,
OTXe, CIIPUSE CTHIII3ALI] IMiJ PO3MOBHICTb.

BaxxnmBoro 0coOIHMBICTIO MEPEeKIaAabKOTo CTIIO B.
MurpodaHoBa € TEHACHIIIS 10 Y)KUBaHHS (pa3eosorizMiB
1 TOJi, KOJIU B OpHTiHAJI TX HEeMae, HAJAal04Yl TaKUM CIIO-
co0OM CBOIM IepeKaiaM eKCIPECUBHOCTI, BUPA3HOCTI,
obpasnocTi, Hanpukiaa: "And you, you old yellow poco
moonshine!" he said, giving a shove to the mulatto wom-
an to whom Emmeline was chained, "don't you carry that
sort of face! You's got to look chipper, | tell ye!" [10, c.
245] — "4 mu, cmapa sxcosma nackyoo, Mogue i, wmyp-
XOHY8WU MynamKy, 0o axoi oyna npukyma Emenin, — ne
Kpueucv meHi, AK cepeda Ha n’amuuyto! /Jusucv gece-
aiw, kaxey!” [9, ¢. 157]. Tyr ykpaiucekuii ¢paseosnoriy-
HUW BHpa3 "kpusumucs, sAK cepeda Ha n'smuuylo” BUpa-
’Kae He3aJJ0BOJICHHS Ta pO3JpaToBaHicTh Topribus, Caii-
MoHa Jlerpi, 10 cBoiX YopHOIKipuX paduHb. Jlo Toro X,
PO3MOBHO-TIPOCTOPIYHA KOHOTaIlis (Hpa3eoaoriyHoi oau-
HHIII KOMIICHCYE B MEpeKIIa/ii HelpaBuiibHy BUMOBY Jlerpi
("You's got to look chipper, | tell ye!™).

YV HacTyImHHX NpHKIanax BiacHa Ha3Ba y ckiami PO uHe
(YHKIIOHYE y CBOEMY NMEPBHHHOMY, HOMIHATHBHOMY CTa-
Tyci, a 1mocTae B MeTa()opu30BaHOMY, HEPEOCMHCICHOMY
BUIJISIII, X04a i 30epirae oHOBY iHopMmariiro: "This isnt
The Song of Bernadette or anything™ [12, ¢. 13] — "Hiuozo
naonpupoonozo ¢ yvomy nemac” [11, c. 78]; "But | don't
know how much they'd like it when the snow's high as old
Mr. Primo Camera, and the wind's blowing blue-hard...”
[10, c. 43] — "Om ne 3nai minoku, sxbu 6ono im cnodoba-
JI0Cb, KOJU CHIZYy Hameme 00 nosca, gimep ajyc oyx 3a0u-
sae..." [9, . 261]. YV HUX CTyMiHb aJ€KBATHOCTI ITEPEKIIATY
JIEIIO 3HIKYETHCS BHACTIJOK BTPATH HALiOHATHHHX 0CO0-
JUBOCTER BHYTpIIIHEOI Gopmu PO opurinany ("The Song
of Bernadette™ — ¢inpM po3mnosinae icropito mpo Te, sk 14—
piuniii niBumHmi bepHagert Cy0ipy 3'sBuiacs boropou-
wst; Mr. Primo Camera — irtamiiickkuii Gokcep, 4eMItioH
CBITY B CymnepBaxkiii Basi, 3pict 197 cm), ane € gocrarHii
JUISL BIATBOPEHHS! CEMAHTHKH IEPLIOTBOPY ILIIXOM EKC-
IUTIKAIT].

IpakTruHO yci ppa3eosorivubi oauHUIl opuriHany B. Mu-
TpoaHOB MEpeae 3a JOMOMOrOK (Ppa3eosOriuHIX EKBi-
BJICHTIB YM AHAJIOTIB 13 ypaxyBaHHSM CTHJIICTHYHOTO 3a-
GapBIICHHS, I1I0 € ICTOTHOIO 03HAKOIO HOTO NMepeKiIaganbKoi
cTparerii, a TaKOX CBITYEHHSM TOTO, HACKIIBKH TIIHOOKO i
JTIOCKOHAJIO BOJIOI€ BiH 0araTCTBOM PiTHOI MOBH, 30KpeMa
ii ppazeonoriuHoro ckapOHUIIEt0. Taki epeTBopeHHS (hpa-
3€0JI0Ti3MIB HE TUTBKH PO3IIMPIOIOTH MOXKIIMBOCTI YKpaiH-
cbKol (ppazeostorii, a i HomoOMararoTh aJeKBaTHO BiJTBOPH-
TH €MOLIHHO-eKCIIPECUBHY KapTHHY IIEPIIOTBOPY.

OcKkinbKu I (pa3eosiori3MiB XapakTepHe MePeoCMHu-
CJIEHHS, J€aKTyalli3allisl KOMIOHEHTIB, SIKi PI3HOI0 MipOIO
BTpaAyYalOTh CBOE MPEIMETHE 3HAYEHHS 1 (OPMYIOTH HOBE,
nimicHe 3HaueHHss @O, peaJjiisi 9u BJIacHA Ha3Ba TEX
i JUIATAI0Th 1[Il 3aKOHOMIPHOCTI.

VYV XymoxHiX TBOpax (irypyroTs SK Ha3BH 3 MPO30POI0
CEeMaHTHKOI0, TaK i OULIBII 3aByaJlbOBaHi, a TOMY IEpeK-
JlaJadeBl BajKIMBO PO3KPUTH 3HAUYCHHS IMEH, IepenaTu
(YHKIIIO TOTO YW iHIOIOrO aHTpomoHiMa. Ynmasno KoHO-
TaTHBHO 320apBJIEHUX aHTPOIOHIMIB 3a()iKCOBaHO y TBOPI
Jxeiimca Bappi "Ilitep Ilen i Benni", siki qonomararots
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CTBOPHUTH TIOBHIITy XapaKTEPUCTHKY IEPCOHAXIB Ta TO-
JIETIIUTH iX COPUHHATTA. AHAII3 TIepekaay bOro TBOPY
CBITUHTH, IO Y Oinbmocti BunaakiB B. Murpodanos abo
nepekyIagae KOHOTATHBHO 3abapriieHi anTpomnonivu ('He
was Blackbeard's bo'sun" [4, c. 33] — "Bin 6yé boymarnom
y Yopnoi Bopoou" [3, c. 41]) abo nobupae 10 HUX BIy4Hi
aHAIIOTH B yKpalHCbkii MoBi: "The first to pass is Tootles,
not the least brave but the most unfortunate of all that
gallant band" [4, c. 36]. V mepeknani B. Mutpodanosa
ue 3Byunth: "llepuuii ioe basika — naibinbwuil Hegdaxa
3-nomidic yvbo2o crasnozo auyapcmea” [3, ¢. 46]. Iepek-
Jagad BAAJoO BiATBOPIOE 3HEBAKIMBHUH BiJTIHOK aHTPO-
MMOHIMA, 30epiraroyi Ipy FOMY XapaKTePUCTUIHUN KOM-
MOHEHT TIpi3BUCBKa ba3zika — TOW, XTO TMOOWTH Oarato
TOBOPUTH, Oa3iKaTH.

Y mHactymHOMy mnpuknaai MwutpodaHOB-TIepeKaiaq
36epirae mpo3opi cemu npizsui Nibs (“mroanHa, sika rajae,
1o BoHa Kparia 3a inmux") Ta Curly ("kyuepsBuii"), a och
npizeuie Slightly ("manuii", "He3Ha4HuMi") HATIOBHIOE JI0-
JIATKOBUMH XapaKTEPUCTHKaMH Ta OTOTOXKHIOE 3 IHXATOI0,
ypannuBor ymoanHoro: "Next comes Nibs, the gay and
debonair, ... Slightly is the most conceited of the boys ...
Curly is fourth; he is a pickle, [a person who gets in
pickles-predicaments]™ [4, c. 36] — "3a num ioe Xeavko,
000podywHull ma 6esmypbomuuil ecenyH,..3adasaxka —
Haunuxamiwuil 13 3a2yOneHux Xxaonuaxis...Yemeepmuii y
yit gepseuyi — Uyduuk, naiubinvuwui wubaieonrosa” |3,
C. 46]. Takuii mepekian Ha PiBHI aHTPOIOHIMIB MOCHIIIOE
3araJbHy HOMIHATHBHO-XapaKTEPU3yBaIbHY (YHKINFO TIpi-
3BUCHKa 32 MEBHUMH XapaKTEPHHUMH OCOOMCTHMH pHCaMU
Ta 30BHIIMIHIMKA O3HAKAMH, a TAKOXK CIIYKHUTh J0JATKOBUM
3aco000M JUIsl CTBOPEHHSI IEBHUX CTUIIICTUYHUX TIPUHOMIB.

BiaTBopeHHs peadiii TakoXk 3acBiuye THYYKICTh METO-
ny Bonoaumupa MutpodaHoBa, yBary mnepekiazada o
KOKHOT JieTani. Y Horo nepekiagax 3a)ikcoBaHO BHIAIKH,
KOJIM YKpaiHCHKUH BiINOBIAHUK 30epirae peaniro MepioT-
BOPY, III0 Y CBOIO Yepry CIpHUsi€ TMEPEHECEHHI0 YuTaya B
atMoc(epy dyk0ol MOBH, a HE MEpeKIafoBi 3 OIHIET MOBH
Ha inmy. Hanpuknan:"more than a yard in breadth” [6,
c. 139] — "nonao apo zaswupwru” [5, c. 98], "standing full
thirty feet high” [6, c. 139] — “sdiimarouuce na dobpux
mpudysme @ymie nao zemaeio” [5, c. 98]. B. Mutpodanos
TaKOXK PO3TIyMadye 3HaUCHHs JISIKUX peaiiid y BUHOCKaX
i3 METOIO KpaIoro COPUHHSTTS TEKCTY OpUTiHAITY YKpaiH-
cekuM ymtadeM: "It was a daguerreotype, clear and soft as
an engraving, representing Eva and her father sitting hand
in hand" [6, c. 118] — "To 6ys dazepomun, monxuii i supa-
3HULL, MO8 2pasiopa, Ha sKkomy 306padiceno €8y paszom 3
oamorxom"” ("*Jacepomun — ¢homozcpaghis, 3pobrena nepesi-
crum cnocobom na memanesit niamisyi') [5, ¢. 86]; "Here
the door opened, and a small quadroon boy, between four
and five years of age, entered the room" [6, ¢. 4] — "B yrwo
Mumv 08epi GIOUUHUUCH | HA NOPO3i 3 SIBUBCS MAEHLKULL
Xaonuux-Keapmepon, poxis womupvox-n amu" (""*Keapme-
pon — miwaneys myrama 3 oimum'™) [5, ¢. 3]. V 6insimocti
BumnajkiB, Bomomumup IBaHOBHY HE OOTSIKYe Mepekian
BUHOCKAMH Ta TMOCIYrOBYETbCS HACTYIMHHMH METO/IaMU
nepexyay:

— MeToJ rinepoHiMivyHOro nepeiimenyBanns. Tak, Ha-
TIPUKJIAJT, B YKpailHCHKOMY HepeKiIaji CeMaHTHYHI (YHKIIT
peaniii opurinany "turkey dinner", "pesos"”, "Moorish stuff”
MTAF0THCS TeHepatizallil Ta CTHIICTUYHIN HelTpanizamii,
0 Y CBOIO Yepry CHpUHMAEThCs SK NPUHIMIIOBA CTpare-
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riyna 3acaga nepexnagada: "Normally, Nancy would will-
ingly have taught Jolene to prepare an entire turkey dinner"
[10, c. 10] — "3a inwux obcmaesun Henci 3amobku npuzomy-
eana 6 i3 Jiconinoro naeimoe i uinuii 06i0" [9, c. 220]; "The
host seemed to think his pesos well spent” [10, c. 74] — "...i
iXHitl weoputl 61a200iUHUK, AK BUOHO, 88ANCAB, WO BUMPA-
yae epowti neoapemno” [9, c¢. 302]; “The galleries that sur-
rounded the court were festooned with a curtain of some
kind of Moorish stuff...” [6, c. 115] — “3-nio daxy eanepeii,
wo omouysanu 08Ip, 38uUcanu 3iopami y gecmonu 3agicu 3
sackpasoi cxionoi mkanunu...” [5, c. 84]. Meronom rinepo-
HiMiIYHOTO mepeiiMenyBanHs B. MutpodanoB nepemae ce-
MaHTHKY peajiid, y SIKHX IepeBakae NEHOTaTHBHA iHpop-
MaIlis i3 BTPAaTO0 ceMH "JTOKaIBHICTE" Ta OKPEMHUX CeMaH-
THKO-mupepenmiiinux o3uak (“turkey dinner" sik o3Haky pi-
3IBSTHOI Beuepi; "Pesos” sk HarioHasHy Bamoty; 'Moorish
stuff' stk 03HaKy TKAHWHN MaBPUTAHCHKOTO BUPOOHHIITBA).

—MeToA JAeckpunTHBHOI mnepudpaszun. Konorarushe
3HaveHHsI peaiii picayune (Oyp-ska MaleHbKa MOHETa, K
I'STh LEHTIB) MEpeAaHo HacaMmepesa IECKPUINTHBHOK re-
Hepasi30BaHoIO nepudpaszoro mpoxu epouteit: 'l give him a
picayune, now and then" [6, c. 195] — "4 inooi dato tiomy
mpoxu zpowen’ [5, c. 128]. Ochb e neski 3pa3ku BAATUX
omucoBux mepudpas: two inches away [10, c. 40] — maii-
arce enpumyn [9, c. 256]; not one acre of ground [6, c. 281]
— ani knanma semai [5, c. 181]; ten feet tall [10, c. 28] -
senemencokum Ha spicm [9, c. 239]; "jump off a train go-
ing ninety-nine miles an hour™ [10, c. 77] — "3ickouumu 3
noizoa na nosnomy xo0y" [9, c. 308]; "but none of it meant
a nickel more" [10, c. 84] — "aze 6éce me 6yna dypua npa-
ya'" [9, c. 314].

—MeTo KOMOiHOBaHOI peHoMiHamii. Y HacTymHHX
NPUKIIaIax MepeKiiagady 3aCTOCOBYE TPAHCKPHUIILIIO 3 OIH-
COBOIO TepH(dpasoro, 110 € T0CUTh CPEKTUBHUM CIIOCOOOM
MaKkCHManbHOI mepenadi 3HaueHHs peaniit: '"Ten feet of
soaring, plunging sailfish..." [10, c. 75] — "To 6y1a dedena
puba-napyc pymis na decams 3aedoedxcku” [9, c. 304];
"The commands came so frequently that it took the man
hour to travel five miles, but it was worth it" [10, c. 131] -
"Synunamucsa 008e10csi maxK 4acmo, wo 3a HACMYNHy 20-
Ouny 60HU npoixanu 6cbozo n’ame muas" [9, c. 362]. Take
JiHIAHE PO3MIUPEHHS TEKCTY BIAJIO PO3'ACHIOE T€HOTATHB-
HYy | KOHOTATHBHY CEMaHTHKY peaiii feet ta mile.

—Meron ynoxionenns: "They would relax and dance
till day break at some maraba, egged on by the thumping
noise of a broken—down piano" [2, ¢. 87] — "Tooi zimxuyms
3 noiezKicmio i 00 CEIMAHKY MAHYIO8AMUMYMb ) AKIUCh
"Kowapi" nio oepenunugi 38yKu 2emv po3nAOHAHOLO NiAHI-
no" [1, c. 93]. Peais maraba (a drinking and dancing par-
ty characteristic of this culture) BinTBopena ykpaiHChKUM
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aHanorom kowapa (6yov-sxe npumilyenns, nepenoeHeme
J00bMU), KA, X0Ua W 3abapBiieHa YKpaiHCHKMM HaIliOHa-
JBHAM KOJIOPUTOM, IIPOTE BAAIO IEpPEeac 3HAUYCHHS IiB-
JICHHO-a(hpIKAHCHKOI peartii.

B. MurpodanoB 3acTocoBye MeTOA YHOHiIOHEHHS I
BIITBOPEHHS Ha3B PIi3HOBHUIIB CHHPTOBHUX HAaroiB abo Ha-
crosiHok. Hanpukian, nekcemu brandy ta whiskey y mepe-
KJIazi BXKUTO Ha TO3HAYCHHS 2OpLiKu, IO Y CBOIO Yepry
NIPU3BOUTE JIO BTPATH E€THOCHEIH(IYHOTO KOMIIOHEHTA!
"He wanted to make me drink some of his hateful brandy,"
said Emmeline [6, ¢. 272] — Bin xoue, w06 s nuia 3 hum my
mepsenny 2opinky, — mosuna Emenin [5, c¢. 175]; "One
unfortunate day father and son, full of whiskey courage,
appeared at the Clutter home" [10, c. 53] — "Oonozo ne-
WacauBo2o OHa 6AMBKO Ul CUH, PO3NALEHI 20PinKot0, 3as-
sunucst 0o Knammeposoi caoubu” [9, . 275].

BuxopucraHHs JecKpUNTHBHOI repudpasy 9u Tinepo-
HIMIYHOTO TIepeiiMeHyBaHHS He 30epirae erHocmermdig-
HOi XapaKTepPUCTHKHU KOMIIOHEHTa, ajie 3a BJAJIOTO BiJT-
BOPEHHS KOHOTAali{l OpUriHay IHepekianay JocsArae aje-
KBaTHOCTI MepeKiany. 3arajoM, y Hepekiami peamiid B.
MutpodaHoB MOCIYrOBYETHCSI METOJIAMHU, SIKI BpPaxoBY-
I0Th IIparMaTHYHUI aCTIEKT 3HAYCHHS peatii.

3icTaBHUIT aHAJI3 OMOBIAaHh Ta POMAHIB 1 IX TIepeKIIaIiB
JOBOINTH, o B. MutpodaHoB 3IiiicHIOE IIiyiecIipsMoBa-
HUI BHOIp MOBHHUX 3aCO0iB 3 OpI€HTAIIEI0 HA MOBHOCTHITI-
cTHuHi ocoGmuBocTi opurinany. Moro mepeknmad aeMoH-
CTPYIOTh CHHOHIMIYHI MOJIIMBOCTI YKpaiHCHKOI MOBH,
BMIiHHA Hi0OpaTH KOHTEKCTYyalbHO HAWJOPEYHIMINAN BiIIO-
BIJIHUK 13 psilly CHHOHIMIB. ¥Y cBOix mepekiamax B. Mur-
podaHOB BpaxoBye HE TUIbKH aBTOPCHKHMA CTHIIb, a i Ha-
MaraeTbCcsl BIITBOPUTH OCOOJMBOCTI M XapakTep repoiB,
YBIHTH B 00pa3 1 MOBHTH CJIOBaMH DPi3HUX NEPCOHAKIB 3
HEMOBTOPHUM JIGKCHYHUM, (hpazeonoriyHuM OararcTBoM
Ta CEMAaHTHYHO-TOHAJBHUM 3BYYaHHSIM. XapaKTepHUMHU
pucamu TBopdoro meroay B. MutpodaHoBa € peTenbHUA
J00ip TepeKIIalHIX BiAMMOBITHHUKIB 3 OPI€HTAIlI€I0 HA XKaH-
POBO-CTIITICTHYHI OCOONMBOCTI OpHTiHANY, 30epeKCHHS
00pa3HOCTI TEPIIOTBOPY BIAMOBIAHO IO MOMKIHBOCTEH
yKpaiHCbKOI MOBH, BEJIMKa yBara /0 CJIOBa OpHIiHAIY Y
JIOCATHEHHI aJIeKBATHOCTI MEPEKiIaay Ta CTBOPEHHI CBOTO
0COOJIMBOTO MOYEPKY.

IlepcriekTHBA MOAAIBIINX JAOCII/IZKEHb TI0JISITae y 3ic-
TaBJIeHHI pyKomuciB nepekianis B. Murpodanosa, 1o
HaJacTh 3MOTY ITIPOCTEKHMTH IIPOLIEC IMOLIYKY Ta BHOOPY
HaWIOPEYHIIIOro, HAWNOTPIOHIIIOrO BiANOBIJHKMKA, a Ta-
KOXX y BU3HAYCHHI MiCIII TIepeKIIalallbkoro TopooKy Maii-
CTpa B YKpAlHCHKIH JTepaTypHill MONICHCTEMi 3 ypaxy-
BaHHSM JHUCKYPCHBHOTO "BEPTUKAIFHOTO KOHTEKCTY' Ti€l
CKJIQTHO1 100M, y SIKY BiH XKWB 1 IIPAIIOBAB.
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AHoTauis. Y cTarTi po3risSHyTO CTPYKTYpY YKpaiHCBKUX HaliMEeHYBaHb, ITOB’S3aHHUX 3 JyXOBHOIO ceporo MoauHu. Ha ocHOBI Hay-
xoBux npans H.B. [Tononscekoi, O.B. Cynepancekoi, M.M. TopunHCEKOTO Ta iH. ¢()OPMOBAHO OCHOBHI THIIH ITOOYIOBH TaKHUX IPO-
NpiaTHBIB: OJHOKOMITOHEHTHI i€0HIMHU (IIPOCTi ¥ CKJIajmHi), CKIaAeHi iXeOHIMH, iTeOHIMH-CHONYKH; ieoHIMH-(ppa3yu. BussieHo
HaWOITBII MPOIYKTHBHI MOJENl IMX OHIMIB 1 3’SCOBaHO, IO 3arajioM CTPYKTypa YKpaiHCBHKOI ileOHIMIl 3yMOBIICHa, IIepII 3a BCe,

crenuQikorw JCHOTATHBHOTO 00’ €KTA.

Knrwuogi cnosa: ioeonimu, apmionimu; OiONIOHIMU,; 2eMePOHIMU,; NOEMOHIMU; XPOHOHIMU

IneoHiMu — BIacHI Ha3BU 00 €KTIB, MOB’SI3aHUX 13 TyXOB-
HOI C(eporo JIOIUHU. [JCOHIMIsS HAJICKHUTh N0 OMHIET 3
HOBITHIX rajry3eii OHOMaCTHKH, KOTpa JI0 LIbOTO PO3rJIsijia-
Jacs 3a OKPEMHUMH TEMATUYHHMH TPYIaMU IMX BIACHUX
HaliMeHyBaHb (ITOCTOHIMIB, Oi0MiOHIMIB, XpOHOHIMIB Ta
iH.), a K €IUHA OHIMHA CHCTeMa He JOCIipKyBaacs. Bin-
TaK, aKTyaJbHUMH 3aJHMIIAIOTHCS TUTAHHS PO3POOIICHHS
3araJbHOTCOPETHYHUX OCHOB BJAacHE YKPAaiHCHKOI 1I€OHi-
Mii, TakuX ii acleKTiB, AK KIACU(IKAIHHUN MMOIIT 3a TH-
IIOM JICHOTOBAHOTO 00’€KTa, XPOHOJIOTI€I0 ITOCTAHHS HAas3B,
X MOXOJPKCHHAM Ta CTPYKTYyporo. O6’€KTOM LBOTO JOCIi-
JOKCHHSI CTAHYTh YKpATHChKI BJIACHI Ha3BH TyXOBHOI c(e-
PH, TIPEIMETOM — CTPYKTYPHI TUIIHA TAKUX HAUMCHYBAHb.
CrpyKTypa iZICOHIMIB y LIOMY B YKpaiHCBKIi MOBO-
3HaBYii JliTeparypi He posrisaanacs. [IpoBoaunuce e
MOOTMHOKI NoCHipKeHHs y miit cepi. 3okpema, H.®. Ilo-
MOBHY TIPOAHANi3yBala CTPYKTYpPY JiTepaTypHO-XyIOXK-
HBOI aHTPOMNOHIMIT yKkpaiHchKoi apamatyprii XIX-XX cT.
1 BHOKpEMMIIa OJTHOCIIIBHI, TBOCIIBHI Ta OaraTocIiBHI Haii-
menyBanHs [6, ¢.155]. JI.JI. lllecronanoBa, po3risaa0du
cnenniky aHTPOIIOHIMIB Y XuMepHiit ipo3i B.I'. Ipo3na,
BHU3HAYMJIA JBOKOMIIOHCHTHI Ta TPUKOMIIOHCHTHI aHTpO-
MOBXKUTKH, OJHOYACHO 13 IIMMHU Yy AOCHIAHHINI (YHKIIIO-
Hye IyOJeTHHI TepMiH TpHUICHHI aHTpomomonermi [12,
¢.17]. Hocnimkyroun anTpornoHimiro pomany 0. SIHOBCh-
koro «Yorupu mabmi», I'.B. [lloroBa-Hikonenko Bkasye
Ha TepeBary JABOWICHHHMX aHTpodopMyn y 3MallloBaHHI
BificbkoBOro cepeonuia [13, ¢.7] Oanak us knacudika-
sl € CyMDKHOIO TOCHIDKCHHIO Oy/Ib-SIKUX aHTPOIIOHIMIB.
ToOTO aHTPOMOHIMIYHUI MOALT MOXe OyTH 3acTOCOBa-
HUM JI0 TIOCTOAHTPOIOHIMIYHOTO. Tak caMo, HAIPHUKIIA],
0.B. CymepaHcpKa 37iiicHIOE KIacH(DiKaIlilo TOTOHIMIB 3a
OyIOBOIO: OIHOCIHIBHI — TpOCTi (MOXIigHI, HEMOXIiIHi),
cknmanHi ta GararocmiBai [7, ¢. 88-103], — korpy IinkoM
MOXKIJIBO 3aCTOCYBATH [UIsl TIOETOTOMOHIMIYHOI rpajarlii.
Ta Takuii miaxin y BUOAAKY i7ICOHIMIT IOBUHEH OyTH YHi-
BepCallbHUM, TOOTO BpaxoByBaTH crienugiky HoOynoBu
HE JIMIIE TOCTOHIMIYHUX OJMHHUIb, a U apTIOHIMIYHHX,
610J11OHIMIYHHX, TEMEPOHIMIYHHX TOIIO.
Cnpo0y Takoro mifxoy 10 CTPYKTYPH yCiX OHOMacTH-
YHUX OJUHUIL 3anpornonyBaB M.M. TopunHChkuH, KUl
BHOKPEMJIIOE OHIMH 3arajioM IpOCTi OJHOCIIBHI OJIHO-
KOpEHEBI (OJJHOOCHOBHI), SIKI MOXYTh OyTH Oe3adikcCHUMHU
1 ahiKCHUMH; CKJIA/IHI OJJHOCITIBHI (JIBOOCHOBHI Ta Oarato-
OCHOBHI); CKJIaJieHi JBO-, 0araTociiBHI BJIACHI Ha3BH, IO
MOJIUISIFOTECS. HA OHIMH-CIIOBOCTIONYKH, OHIMH-CIIOBOCITO-
nydeHHs it oniMu-¢ppasu [9, c. 216-224]. IIpote BBaKaeMO
CTOCOBHO Tpajallil iZICOHIMIB BapTO BBOJIUTH TOHATTS HE
OJHOCJIIBHUH, JBOCIIBHMM, 0araToCIBHUN, a OJHOKOMIIO-
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HEHTHUH, TBOKOMIOHEHTHHH, 0araTOKOMIIOHEHTHHUH, 5K Y
CHHTAKCHCI, a TaKOXX 32 aHAJIOTIi€0 0 NeiHiLii, mpuiHs-
THX y TepmiHoorii (auB. mpaui H.O. T'umep [1], O.B. T'yp-
ko [2], C.M. Jlokaituyk [3], T. Ilerposoi [4], JL.A. Xai-
HOBCBKOI [11]), OCKisIBbKH €IT0Ba, SIK BiZOMO, OYBarOTh MOB-
HO3HAYHI Ta HEMOBHO3HAYHI, a OCTaHHI y JBO- Ta Oara-
TOKOMIIOHEHTHHX KOHCTPYKI[IIX BHKOHYIOTB CIIy)OOBY
¢yHskuiro. Hanpukman, Ha3Bu KapTuH « Y ceamo» O. Kynb-
ynnekoi un «bina xager O. Myparka 3a Takoro Kiacudi-
KaIli€to TOBHHHI Oynu O OyTH JBOCIIBHIMUY, SIK 1 HaiiMeHY-
BaHHS XYIOKHIX MOJOTEeH «boitixiecvra xamay K. Ycrus-
HOBHMYA YU « Vkpaincoka disyuna» JI. emuyxxnukona. Ta
B IIEPILIOMY BUIIAIKy MAeEMO JIMIIE OJUH CAMOCTIHHHNA KOM-
MOHEHT, a B IHIIOMY — J[Ba, TOMY IIiJIKOM JIOTYHUM BHJIa-
€THCS CTPYKTYPHHUI MO 1JICOHIMIB HA OCHOBI KiJIBKOCTI
TIOBHO3HAYHUX KOMIIOHEHTIB. SIKINO TOBHO3HAYHMII elie-
MEHT OAMH — OJXHOKOMIIOHEHTHI, ABa — JBOKOMIIOHEHTHI,
OlIbIIE IBOX — OararokoMioHeHTHI. CHHOHIMIYHHMM [0
JIBOKOMITOHCHTHUH, OaraTOKOMIIOHEHTHHH MOXe OyTH
JBOWICHHUI, OaraTowIeHHIA. TakuM 9MHOM, YpaxoBYIOUH
TIOTIEpe/THI TYMKH, MOKEMO PENpe3eHTYBATH 1COHIMIUHY
CTPYKTYpY TaK:

1. Oonokomnonenmnui ideonimu — 1e iA€OHIMH, 0
CKJIaJly SIKMX BXOIMTh OJMH MOBHO3HA4HUI eieMeHT. [lpu
[IbOMY BOHH MOXYTh OyTH NMPOCTHMMHM OJHOKOPEHEBUMHU
(omHoocHOBHUMHK) [9, c. 216], 10 y cBOIO yepry € Gezadik-
CHUMH 4¥ a(iKCATbHUMH, Ta CKJIAJTHUMH JBOKOPEHEBUMHU
(mBoOCHOBHUMM), pijiie 6aratokoperesumi [9, c. 220].

Ipocrti ogHOKOpEHEBI (0MHOOCHOBHI) Oe3adikcHi, abo He-
TIOXiJTHI, — IIe OJJHOOCHOBHI BJIACHI Ha3BU 3 HYJILOBHM OHi-
MmiuaumM popmanTtom [5, ¢. 113]: 6i6mionimu «I piny M. Bin-
rparoBcbkoro, «Cobop» 1. I'onuapa; aprioHiME «Cony
IO. Inbenka, «Cxigh» 1. KaBanepinze; remeponimMu «I apmy,
«Cnogoy; noeroHim [llpam 3 pomany I1. Kynima «Yopna
pana»; xpoHoHiM Pyina. ITIpocti adikcasbHi, a00 MOXi/Hi,
YTBOPEHI JI0JIaBaHHSIM JI0 OCHOBH Oyb-sikoro adikca: 6i0-
monimu «Mapycsy T'. KBiTku-OcHOB’ sHeHKa, «/Jumunkay
M. Kocromaposa; aptionimu «Pabcmeo» M. Iapairyka,
«Ceamannsay 1. xaxesuua; remepoimu  «llopadnuysy,
«Bopomvbay, noetoHiMu 3auinasauxa 3 pomany 1. ['onuapa
«Cobop», Mapiiika 3 noBicti O. KoOmisHCBKOT «3eMItsi»;
XpoHoHiMHU [Ipeuucma, [loxkposa, Pi3060.

CkiaiHi OJTHOCITIBHI JBOKOPECHEBI (IBOOCHOBHI) iJICOHI-
MH — II€ BJIaCHI HAaMEHYBaHHsI, y CKJIa/Ii SKUX JIBa KOMIIO-
HEHTH, TIOETHAHI 32 JIOTIOMOTOI0 3’€IHYBAILHUX TOJOCHUX
ab6o 6e3 HuX. B oHOMacTHuHil TepMiHOJIOTIi BOHN KBasii-
KYIOTBCSL sIK KommosutH [5, c¢. 66]: aprioniMu «bocoma-
mipy, «Boodoepaiiy; 6ibmionimu « Yopromopyi» M. Ctapu-
upkoro, «lIpanoponocyi» O. T'oHdapa; remepoHiMu «Xi-
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60poby, « Tenexkpumuxay; noetonimu JKepuson, Kyposo i3
npamu @. TIpokonoBuya «Bradumupy, Ha3Ba SKOi TaKOXK
cknmanna; Cusoox 3 pomany Il. 3arpebenpHoro «JIuBoy,
xpoHOHIMH M siconycm, Benukoenwv. 1li KOMIO3UTH MO-
KyTb OyTH ¥ adikcambHUMH, SK, HAIPHUKIA[, XPOHOHIM
bnazosiwenna. Ciogn 3apaxoByeMo H OIHOCHIBHI JIBO-
KOPEHEBI CKJIaJIHOCKOPOYEeHi ieoHiMu: (inbMOHIM « Vkpa-
3is», Ha3BU €JEKTPOHHUX Trazer «llapmOpey, «EnBicmiy,
noetoHiMm @3V B pomani O. ['onuyapa «CobGop» i mo.
CKJIaHUMH JIBOOCHOBHMMH € IIl€ 1JCOHIMH, YTBOpEHIi
IOKCTAIO3MIIIE€I0 — MOEJHAHHSIM KIUIBKOX CJiB ab0 CJI0BO-
dopm B omHOMY ckinamHoMy ciioBi [8, c. 243]: Toneoga-
eopa y «Heodirax» T. Llesuenka, Baeraii-cmyoenm y
3raJ]aHOMy POMaHi

O.Tonuapa, creHoHIMEH «EK6iniOpucmu-gyiexonuy,
«Kosani-monomoboiiyiy, « Cemaghop-cieanmy, reMepoHIiM
«[lebem-kpedumy (razera).

CkaaaeHi i1eoHIMHA — OBO- 1 0araTOKOMIIOHEHTHI BJla-
CHI Ha3BU 00’€KTiB JAyXOBHOI cdepu. BoHn moninsorses
Ha OHIMH-CIIOBOCIIONYKHU; OHIMHU 3 MIAPSIIHUM, CYpsIITHUM
1 IPEIUKATUBHUM 3B’3KOM MK KOMIOHEHTaMH i OHIMHU-
¢bpasm.

3a M.M. TOp4MHCEKUM, OHIMH-CJIOBOCHOJYKH — IIe
MIO€THAHHS TTOBHO3HAYHOI YaCTHHHU MOBH 31 CIIy’KOOBHMH,
nepeayciM npuiiMenHukamu [9, ¢. 223]: aprionimu «Ha
naciyiy (xaptuna 1. xakesuua), «Ha nebi» (micHs rpymm
«Oxkean Enp3m»), «3a moavbepmomy (pororpadis O. Ia-
moHa), 0i0mioHIMHU « Yepes kradky» (noBicte O. KoOmsH-
ceKoi), «Ha pyinaxy (apama Jleci Ykpainku), «I/Ipo noma-
piamy (3aKOH); TeMepoHiM «Y ozepa» (POCiHCHKOMOBHA
Ha3Ba ra3eTH).

JIBOKOMIIOHEHTHI OHIMH 13 TIAPSAHUM YH CYPSIHUM
3B’SI3KOM MiX KommoHeHTamu [7, ¢. 103] — came Tak imeH-
TU(IKYEMO 1Ii HaiMEHyBaHHS, a HE OHIMH-CIOBOCIOIY-
YCeHHS: apTioOHIMU «Hiunuil eiznuky (PineM), «lIpoepascs
6 kapmuy (Ha3Ba rpasiopu T. IlleBuenxka), «Ilam ssmuux
b. Xmenonuyvxomy», « Cmapi pomoepagpiiy (micHs rpynu
«Cxpsi0in»); OenmeTpucTHKOHIMEU «Tposandu i eurHozpaoy
(na3Ba 30ipku M. Puibcbkoro), « Tekmonika i cmpamue-
paghisy (naykoBuit 36ipuux), «4 i Capay (micHs rpynu
«/1313160»). 3a Mo0yIOBOIO BOHU CXO0Ki IO MPOCTHX CJIO-
BOCIIOJIYY€Hb.

baraTokOMITOHEHTHI IZICOHIMHU 3 MIAPSIIHAM YU CYPS-
HHM 3B’3KOM — 0araTouwieHHI YTBOPEHHsI, 10 CKIIA/Ly SKUX
BXOJIAITh SIK MiHIMYyM TPH IMOBHO3HAYHI KOMIIOHEHTH, MOE]I-
HaHi K MIHIMyM JIBOMa MiJPSJAHUMHU, CYPSAHUMH 3B 513-
KaMH y Oyap-skiit komOinamii. Harpukian, y Ha3Bi mupKo-
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BOTO HOMepa «Jlee na nogimpsnii 2oudaiyi» TP CaMoC-
TiliHI KOMITOHEHTH 1 J[Ba MIAPSIHI 3B’I3KH — MIiX .1e6 Ha
eotidanyi — KEPyBaHHS;, MIDX Ha nosimpswil couoanyi —
Y3rO/KEHHS; Y Ha3Bi QineMy «Kumms i cmepmo Jetime-
Hauma [lIviomay 90THPHU CaMOCTIHHI KOMIIOHEHTH 1 TpHU
3B’SI3KA: MUK ofcumms i cMmepms — CypSIHI, MUK orcumms i
cMepmob aelimenanma — TApsnHI (KepyBaHHs), MiX Jieli-
menanma I[lImioma — ninpsani (y3romkennst). Taki Ha-
HMeHyBaHHs 3a MOOYJOBOIO CXOXI N0 CKJIAJHHX CJOBO-
cnonydeHb. Croau 3apaxoByeMo Ha3BU «Hapoona meop-
yicmv ma emuoepadisy (xkypHan), «Konyenyis cmpamezii
kynomypu Yrpainuy, «llopmpem xuigcbroeo dypeomicmpa
Ilempa bopwescvrkozo», «Teopis eusnaunuxie i meopis
¢opm» (MoHOTpadis), «Maropoccutickue u uyepgoHopyc-
ckue Hapoomnsie Oymul u necruy (30IpHUK) Ta iH.

OnimMu-¢pa3u — npeAUKaTHBHI KOHCTPYKIIii, [0 BXKH-
BAaIOTHCS SIK HOMiHATHBHI oxuuuti [9, c. 224]. CrpykTyp-
Ha OpraHi3amis IUX iJCOHIMIB CXoka Ha MOOYAOBY pe-
4yeHsb. [Ipy bOMy Taki MpomnpiaTBU MOXYTh OyTH aHaNO-
raMd NPOCTHX PEYEeHb — MOMIMPEHHX N HENOUIMPEHUX:
«bopucnas cmiemvcsy (NOBICTB), «l 0sopumsb i nokazye
Yipaina» (tenenporpama), «Homy eycamuii Koaocok?»
(36ipka H. Kup’siH); 0HOCKIaIHHX i JBOCKIAAHUX: «/]10-
oimv Vpainy» (Bipm B. Cocropn), «Teopuicmro eunpas-
Odaemo 0ogip’say (ctarts T. JleBuyk), «lliem’s» — «Hime
kino XXI cmorimmsay (bineM), «A He 30amcsa 6e3 60t0»
(micus rpymu «Oxean Enp3my»); yckinamaeHux «Mamo, ioe
6orce 3uma...» (Bipm Jleci Ykpainkm), «Tam, nio Jlveis-
cokum 3amxomy (tmicHs T. Uybas).

IcHYIOTh 1ZICOHIMH, IO 332 CBOEI CTPYKTYPOIO HAraiy-
10Th CKiIaaHi peueHHs. CkaagHocypsnui: «4 in npo Xomy,
a eéonu npo Apemyy (onosinanus 1. CBITIMYHOIO), CKIaI-
HomiapsaHi: «/limepamypa, 3a sikoro mydxcamvy (CTaTTS
b. Antonenka-/laBunoBuua), «Xau 6yoe mak, sk xoueut
muy (micHs rypty «CKpsiOin»), «Oui, siki 6bauuiuy (Ha3Ba
Xy#oxxHbOro ¢inmeMy). Cepen TakKux HPOIPIATHBIB € U Ti,
KOTpi moOyI0BaHi 3a aHAJOTiEI0 10 0araTOKOMIOHEHTHHX
peuenb. Hampukinan, y 30ipHUKY eTHOrpadigHUX MaTepia-
niB, omparboBaHux [1. YUyOMHCBKHM, 3yCTpidaeMo Ha3BY
Ka3ku «/Ipo diguuny, uwjo sKs KauLisiHe, Mo 3010Mmo naod, d
Kb 3anaave, mo scemuyes coinnemesy [10, c. 27].

Otxe, yKpaiHCbKa 1JJCOHIMIsl PEIPE3eHTY€E KIIac BJIaCHUX
HaWMEHYBaHb 13 JJOBOJI CTPOKATO OYyIOBOIO, IO 3YMOB-
JICHO, TIEPIII 3a BCE, CIenu()iKOK JCHOTATHBHOIO 00 €KTA.
Tak, HanpuKiIaj, JOKYMEHTOHIMH Y1 JIOTOCOHIMH B OCHOB-
HOMY SIBJISIIOTH COOOI0 YCKJIAJHEHI CTPYKTYpH, a B apTi-
OHIMIB ITepeBaYKAOTh OJHOKOMIIOHCHTHI HAMEHYBaHHS.
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Kounctpykuiss werden + Infinitiv ik onmepaTop MogaabHOI CEMAHTHKH NMPUIYIIEHHSA B CYy4aCHOMY Hi-
MellbKOMOBHOMY XyI0KHBOMY TeKCTi
M.M. llleHLKO

UepHiBenpkuii HaioHATBHNUI yHiBepcnTeT iMeHi F0. denproBuya, YepHiBmi, Ykpaina
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AmnoTauisi. CtaTTs NpuUCBsSYCHA aHANI3y (YHKIIOHYBaHHs KOHCTpyKLii werden + Infinitiv sk oneparopa MoganbHO CEMaHTHKH TPH-
MyLIICHHS B Cy4acHOMY HIMEIIbBKOMOBHOMY XYAOKHBOMY TeKCTi. [IpoaHani3oBaHO OCHOBHI MiAXOAM BITYU3HSAHUX 1 3apyODXKHUX HAy-
KOBI[IB /10 TPakTyBaHHSA TEMIIOPAIbHUX 1 MOJAIBHHX 3HA4€Hb IOCIHiIKYBAaHOI KOHCTPYKII, a TakOXX PO3MIAHYTO i1 QyHKHII B
cy0’€KTHBHO-MOJAIFHOMY 3HA4€HHI, Ta HABEJCHO KIIBKICHI MOKa3HUKH BXKMBAHHS B 30HaX aBTOPCHKOTO Ta MEPCOHAKHOTO MOBIICH-

HSI B XyJ0’)KHBOMY TEKCTI.

Knrwowuoei cnosa: cy6’ekmusna mooanvHicme, enicmemiyHa MOOAIbHICIb, MOOYCHA (YHKYIA, HAPAMOp, NEPCOHALC.

MonassHicTs € "MOBHOIO yHiBepcamieo" (B.B. Bunorpa-
JIOB) i BUBYAETHCS SIK KaTeropis B ykpaincekiit (A.IT. 3a-
raiTKo, O.0. CemiBaHoBa, B.M. IlluHKapyk), pociichKiit
(O.C. AxmanoBa, O.B. bongapko, H.I. @opmaHOBCbHKa,
B.B. Bunorpanos,), aurmiiicekiit (I1. Cramn, A. Maprtine,
K. Jix), ¢panuysekiid (1. bammi, ®. bprono, 1.B. Cmy-
muHebka, B.I. Tak,), Himenpkiit (B.I'. Anmowi, I'.O. 3o:10-
toBa, K.O. KpamennikoBa, B.B. Kosnoscekuii, ®. Kigep,
I. Bek, O.1. Mockansceka, I'. Llipdonyn) mosax. Karero-
pis MOJANTBHOCTI B TPaIULIHHINA rpaMaTHLi MOALIAETHCS Ha
IBa MiIBUIN: 00 €KTHBHY, 5IKa BUBYAE BiTHOLICHHS BHUCIIO-
BIFOBAHHS JI0 PEaNIbHOCTI, # Cy0’€KTHBHY, IO TOCIIIKYE
CTaBJICHHS ABTOPA BUCIIOBIIOBAHHS JI0 HOTO 3MICTY.

JocmimkyBaHi HaMH KOHCTPYKIII € 3acobamu BHpa-
JKEHHS €IcTeMigHOi MOJALHOCTI (IMEHOBAHOI TaKOX SIK
nepcyasrBHa MOAAIBHICT 200 MOJANBHICTh JOCTOBIPHO-
CTi, ICTHHHOCTI), SIKa, B CBOIO 4YEPry, € MiJKATEropiero
cy0’€KTHBHOI MOJIAJIBHOCTI 1 30pi€HTOBaHA Ha BUPA)KEHHS
3HAYEHb BiPOTIAHOCTI / TOCTOBIPHOCTI, iCTHHHOCTI MOBi-
JIOMJIIOBAHOTO, CTYIICHS IIOBHOTH Ta XapakTepy 3HaHb
MoBIg 1po noBigommoBane (I'.A. 3omoToBa, M.A. Kpon-
rays, JI.C. €pmomnaeBa, A.P. Kinr, O.1. Bensea, M. Xynnr,
@. Kidep, I'. LidonyH, Ta iH.).

AKTyanbHUM € BUBYCHHS ()YHKIIIOHYBaHHS 3acO0iB
BHPXCHHS EIMICTEeMIYHOI MOJAILHOCTI B CTPYKTYpi XV-
JTIO)KHBOTO TEKCTY, OCKUIBKH MOJaJbHI KOHCTPYKIIi (hop-
MYIOTh OL[IHHO-MOJAJIbHUI IJIaH OIOBiJTHOTO MOBIICHHS B
TEKCTaX XYyJOXHBOI JIITepaTypH, 103BOJISIIOTH CTBOPUTH
oco0nuBe, cy0’€KTHBHE aBTOPChKE OaueHHs CBITY.

3HaueHHs MPUITYIIEHHS MOXKE BUPa)KaTHCh PI3HOMaHi-
THUMH 3aC00aMU: TpaMaTHYHUMH (MOJajbHI [I€CIOBa,
TemnopanbHi KoHCTpykuii Futurum | i Futurum II, nie-
ciosa scheinen + zu + Infinitiv, glauben + zu + Infinitiv,
nephopMaTHBHI Ji€CIIOBA), JTEKCUYHUMHU (MOAAIBHI CIIO-
Ba, MOJTAJIbHI YaCTKH), CHAHTAKCHIHUMH (TUTANBHI peUeH-
Hs 0€3 MUTAJIBHOTO CIIOBA).

VY TekcTax XyIOXKHBOI JiTeparypu BHOIp 3aco0iB 3aie-
KUTB BiJ] 0araThox (pakTOpiB: TEMaTHKa OMOBI/Ii, TITHOMHA
BHYTPIIIHIX NEePEeKUBaHb MEPCOHAXKA, XapaKTep OIOBiIa-
4a, CTUJIb aBTOPA TOILIO.

MeTol0 CTaTTi € omuC, MapaMeTpu3allis Ta aHaii3 gy-
HKIIOHYBaHHA TEMIIOPAJIbHUX KOHCTPYyKMii Futurum I i
Futurum Il B poimi omepaTopiB MOJaJILHOT CEMaHTHUKU
NPUIYIICHHS HAa MaTepiaii HIMEIbKOMOBHHX XYIOXKHIX
TekcTiB noyatky XXI cr.

IIpenmerom mocigKeHHS i€l CTATTI CTaIM TEMIIO-
panbhi popmu Futurum I i Futurum II, sixi BXomars B
rpyIy TpaMaTHYHUX 3aC00IB BUPA)KEHHS IIPHUITYIIIEHHS.

O06’exkTOM I0CTITKEHHSI € KOHCTPYKIIi i3 3HAYeHHSIM
MPUITyIICHAS B HIMEIBKOMOBHIH JiTeparypi IOYaTKy
XXI cr.

TBepmxeHHs mpo Te, Mo (yTypajbHi KOHCTPYKLIT HE €
3BHUYalHUMHU TEMIIOPAJbHUMH (JOpMaMHU 3yCTpidyaeMo B
Iparpsix BITYM3HSHHUX Ta 3apyODKHHUX MOBO3HABIIB LIE 3
cepeantun munynoro cronitts (B.I'. Anmowi, JI. Baiicrep-
oep, I'. T'minu, X. bpinkmann, B. IMopuir, I'. ®arep). Ha-
npukiaz, JI. BaiicrepOep y cBoiii nparii TOBOpUTH MPO Te,
o Oynmo © HETOYHUM, a, MOXKIJINBO, HaBITh HEBIpHUM Ha-
3uBaTH KOHCTpyKUito werden + Infinitiv ¢opmoro maii-
OytHporo dacy. Ha nymky aBTOpa, sl KOHCTPYKLIs HE €
3BUYaiHOI (QyTypansHOW (GopMmoro. HYacTo 3a BKHBaHHS
¢opmu Futurum BuHHKae MomanbHE 3HAYCHHS, BIATIHKA
SIKOTO BiJIPi3HSIFOTBCS B 3aJIC)KHOCTI Bill OKPEMHUX 0CO00-
Bux ¢opm. Tak, BucioBieHHs B popmi 1-i ocobu ogHUHM
(Ich werde mich darum kiimmern) — orpumye, okpim ua-
COBOI'0 3HAYEHHS, BIATIHOK OCOOMCTOIO BOJIEBHSIBIICHHS
MOBLS. Y 2-ii 0co0i ONHMHM TEMIIOpaJbHE 3HAYCHHS
MaiOyTHBOTO CIOCTEPIra€MO TOJOBHHM YHHOM B IPOPO-
LTBaX, IPOTHO3aX, B IHIIMX BHUIaIKax — Iie Gopma Harmo-
nernuBoro Hakasy “eine sehr nachdrickliche Art des Be-
fehlens” abo npunymenns (Du wirst jetzt wohl Hunger
haben!). last 3-1 ocobu XapakTepHHM € BHILEHA3BaHE
MoabHe BkuBaHHsL. [9, cc. 221 — 222].

X. bpiakmans i B. ITopuir roroBHIM 3HaYSHHSIM KOH-
cTpykiii werden + Infinitiv BBa)KarOTh 3HAYCHHS OYIKY-
BaHHA. “DyTypyM BXKHMBalOTh HE TOMY, IIO Mis Ie He
3MIACHUIACH, @ TOMY, 110 MOBEI[b PO3IJISLIA€ TOMIII0 B 0Yi-
KyBaHHI. He MaiiOyTHe sk Take 3HaXOJUTh CBOE BUpa-
KeHHsI B popMi GyTypyM, a crienudiyHa HACTAHOBA Ha Te,
1o aist Bigbyaerscs’” [5, ¢. 222].

Ha nmymky B. AnMoHI, HABa)KJIUBIIIO XapaKTEPHOIO
pHucor0 YacoBUX (GOpM MarOyTHROTO Yacy B HIMEIbKii
MOBI € MOT'YTHiil pO3BUTOK 1X MOJQJILHOIO 3HAYCHHS, K
y dopmi Futurum II maibxe maniBHe. Hanpuxman, dopma
er wird gekommen sein Bupaxae mBHUIIE HE MUHYITY M0
B MaiiOyTHBOMY, a CIIY)KHTb JJI MO3HAYCHHS NPHITYILCH-
HsI, KOTpe MOXKHA iHTeprperyBaru Tak: wahrscheinlich ist
er gekommen. Takoxx Futurum I mosxe BUpaskaTH mom’siK-
LIeHe CTBEPIUKEHHS ab0 MPUITYIIEHHS, 0COOJIMBO 11 CTO-
cyerses popmu Futur | mieciosa Sein + mpemukar, pijgie
— immmx giecmis: er wird jetzt wohl im Zige sitzen —
wahrscheinlich sitzt er jetzt im Zige [1, c. 198].

CyuacHi HIMEIbKi MOBO3HaBIII PO3IJISIAIOTE J1€CIIOBO
werden Takox sk nmepudepiiiHe MOJaNbHE Ii€CIOBO, SKE
HaJiJIeHe BJIaCTHUBICTIO emicTeMiuyHoro BxkuBanHs (I. ®da-
tep, b. YueBecran, T. @pitn, I'. Hidonyn). Ha mymky
M. Paiic, werden, a Ttak camMo K i KJIaCH4Hi MOJalbHi
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JIi€CIIOBa B EIMICTEMIYHOMY BXKMBaHHi, KEpye YHCTUM iH-
(hiHITHBOM, TaKOK MOJXKE IMOETHYBATUCH 3 APYTUM 1HQIHI-
THBOM. AJie Ha BiMiHY BiJl HUX HE Ma€ (HOPMH IpETEPU-
Ty [7, c. 312]. T. ®arep 3a3Hauae, mo werden s3aBxmau
BUKOHYE MOAYCHY (yHKIif0, a0o, iHIIMMH CIIOBaMH, €
MOJANBHUM TI€CTIOBOM, HABITh TOJi, KOJIH 1€ CTOCYETHCA
MaiioyTHporo uacy. BiH XapakTepudye Iie HAaCTYIHHUM
YUHOM: HEBIICBHEHICTh, BHpaKCHa AieciIoBoM Werden e
CWIBHINIOW, HiK — maiecmoBoM Miissen [...]. [lpumymes-
Hsl, SIKE TPAHUYMUTD 13 BIIEBHEHICTIO ab0 0a3yeThecs Ha me-
PEKOHJIMBHUX IIi/ICTaBaX, BHPAXAETHCS MOJAIBHHUM Jli€-
CJIOBOM MiiSSen, abo TakMMHU MOJAJILHUMH IPUCITiBHUKA-
mu, sk anscheinend, offenbar, bestimmt, sicher, a6Go
hochstwahrscheinlich. Jlnst cepenmporo crymens, a came
JUIS MEHIII BIICBHEHOTO TPHITYIICHHS, BUKOPUCTOBYETHCS
miecmoBo Werden i Taki MoJaNbHI MPUCTIBHAKH, K Wahr-
scheinlich a6o vermutlich [8, ¢. 113].

Crnosnuk “GroBworterbuch Deutsch als Fremdsprache”
Langenscheidt cepen nmexinbkox mediHimiin miecioBa
werden nporonye i taky: werden? Hilfsverb2 w.+Inf ver-
wendet, um eine Vermutung auszudriicken: Sie wird es
wohl vergessen haben (= Sie hat es wahrscheinlich ver-
gessen) [6, c. 1249].

B cnosuuky “Deutsches Universalworterbuch” Duden
MOJanbHA BIACTHBICTH JiecioBa Werden sadikcoBaHa
HactymHuM yuHoM: 2 werden 1. «w. + Inf.> b) kennzeich-
net ein vermutetes Geschehen: sie werden bei dem sché-
nen Wetter im Garten sein; «2. Futur:> er wird den Brief
inzwischen bekommen haben. [4, ¢. 1919].

OCKibKH MaiOyTHE € 3aBKIM HCBHU3HAUCHHM, HEBI-
JIOMHUM, TOMY IO Jiisl IIe He cTana (akToM peanbHOl [iii-
CHOCTI, BHCJIOBJIIOBAaHHSI TAKOTO TUIy HEMHHYYE MICTATh
B CO01 CeMM TPHUIYIICHHS, OYiKyBaHHS, TIMIOTCTUYHOCTI,
MOTEHITITHOCTI.

BpaxoBytoun Te, mo cama HazBa “Futurum” BimoOpa-
JKae JIMIIE TeMIIOpajibHEe 3HAYCHHS Ii€T yacoBoi hopmu, a
MH B HamIiii poOOTi po3risigaeMo ii ceMaHTUYHE HAIOB-
HEeHHSI B CY0’€KTHBHO-MOJAILHOMY 3HAYEHHI, BBAXKAEMO
3a JOIUIFHE BUKOPHCTaHHA TEPMIiHY “KOHCTPYKIIiS Wer-
den + Infinitiv”.

MopaiibHi i TeMIopaibHi 3HAYeHHsT KOHCTPYKIIT werden
+ Infinitiv BHOKpEMITIOIOTBCS IIIIAXOM 3AJIEKHOCTI  BiJl
rpaMaTuyHol 0coOH, HAasBHOCTI MOJAJIBHUX CJIB — OIepa-
TOPIB €MiCTeMIYHOI MOJAJIBHOCTI 1 3 ypaxyBaHHSM CIIeLH-
(biKM KOMYHIKaTHBHOTO THUITy peueHHs. KOHCTpYKIis BXKH-
BA€THCSl B PO3MOBIIHUX 1 MUTAIBHUX PEUCHHSX. Y MUTAIIb-
HHUX PEYEHHsX 0e3 MUTAbHOIO CJIOBA, y TAK 3BAHUX MiAT-
BEP/IKYBAJIBHUX PEUEHHSX, KOHCTpYKIis Werden + Infinitiv
BUKOHYE POJIb MOJIAJILHOTO OTIEPATOpa, 3aB/SIKK YOMY MOC-
TaBJICHE MTUTAHHS HA0yBa€e (DOPMHU MPHUITYIICHHS.

Jliist BU3HAUEHHS 3HAYSHHSI KOHCTPYKI1 werden + In-
finitiv y takux peuyeHHsX, y SKHUX BiJICyTHi OOCTaBUHU
gacy ab0 MOIaibHI CJIOBa, BHKOPHCTOBYEMO METOJUKY
aHaJizy 3a 0c00aMH, OCKUTBKH B MOJAJIFHOMY 3HA4YCHHI
“HpUNyIIeHHs” Taka KOHCTPYKIIisl BXHUBAETHCS B 3-i 0co-
61 (J1. Baiicrep6ep, 1975).

CrymiHp BIIEBHEHOCTI BHUCIIOBICHHS BH3HA4Yae IOro
3HAuCHHs. BUCIIOBJIEHHSI PO3MIISIAETHCS SIK MPUITYILEHHS,
SKIIO B MOTO CEMaHTHII BiJICYTHS ITOBHA BIEBHEHICTh B
OIHII cHuTyamii. SIKIO CTYIiHb BIIEBHEHOCTI BHUKIIIOYAE
NIPUIIYIICHHS, TO BHUCIJIOBJICHHS PO3MJISAAETHCS SIK TIepe-
KOHJIMBE TTOBIIOMJIEHHSI IIPO OYiKyBaHy mojito [2, c.21].
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PosrisiHeMO nexinbKa MPUKITANiB BXKHBAHHS KOHCTPYKITi
werden + Infinitiv B MoBJIeHHI IepCOHAXIB Ta B MOBJIEHHI
HapaTopa B TEKCTi XyIO0KHBOTO TBOPY.

(1) »Sie werden ganz bestimmt das Drehbuch schrei-
ben?«, fragte er mehrmals. »Der Film wird doch ganz
bestimmt gedreht werden?«

»Wie es jetzt aussieht, wird das alles wie geplant funkti-
oniereng, sagte Jonas. »Machen Sie sich keine Sor-
gen.« [12, c. 23].

[Mpuxnaz (1) iIOCTPYE YPUBOK AiaJIOTTYHOTO MOBJICHHS
JIBOX TIEPCOHAXKIB, € NEPLUIMH MOBELb, CTABIISYN 3alIUTaH-
H 0€3 MHUTAJBHOTO CIIOBAa 3 BUKOPUCTAHHSIM KOHCTPYKIIi
werden + Infinitiv 7, #e mpocTo 3ammTy€E MPO IMIOCH CITiB-
PO3MOBHHKA, alle i BUpa)ka€ y TAKHH CIIOCIO CBOE XBHIIIO-
BaHHA CTOCOBHO CTaHy peded. PeakTuBHa perurika-
BI/IMIOBIZIb TOOYIOBaHA TAKOK 3 BUKOPHUCTaHHSIM Werden +
Infinitiv 7, 3aBmsaxu qomy mMae GpopMy TOM’SKIICHOI, HEKa-
TEropuyHOI BiATOBimi. Y Takuii croci6 repoit (Jonas) Ha-
MaraeThCsl 3aCIIOKOITH CBOTO CITiBPO3MOBHHKA.

(2) »Mummy, wird jemand kommen und uns hier heraus-
holen?«

Er schien sich dieselben Gedanken zu machen wie sie.
»Bestimmt. Man wird uns ja vermissen.« [12, c. 159].
[Mpuknan (2) HOCUTH MOAIOHMIA 10 TpukiIaxy (1) xapa-

KTep TIOM AKIICHOI (HOpMHU CHITKyBaHHA. TyT AWTHHA

XBUITIOEThCA YM IX 3HAimyTh. Mama, Hamararodumch 3a-

CTIIOKOITH CHHa, MiAKPIIUIIOE CBOE MPUIYIICHHS, BUpaxKe-

me werden + Infinitiv 7, momansauM citoBoM bestimmt, i

TUM CaMHM HaJa€ BiAMOBiAi (opMH OLTBII BIIEBHEHOTO

NIPUITYIICHHS.

(3) Irgendwann tastete sie den Tzrrahmen rechts und
links nach Lichtschaltern ab. — Sie stief auf eine Platte
aus Metall, die sie aufmerksam befingerte. Was konnte
das sein? Verdammt, warum hatte sie auch das Rau-
chen aufgegeben, friiher hatte sie immer ein Feuerzeug
dabeigehabt, das hatte man nun von diesem ganzen
Nichtraucherscheif3! Konzentrier dich, sagte sie sich
wieder, nimm dich zusammen, irgendeine Losung wird
es geben. Es gibt immer eine Losung [10, c. 121].
[Mpuknan (3) TakoX HANEKHUTH JO TUCKYPCHOI 30HHU

MepCOHaXa, ane UIFoCTpye (GOopMy HEBIACHE-TIPSIMOTO

MOBJIEHHs. Y (parMeHTi BinoOpa)keHi BHYTpIlHI mepe-

JKHBaHHSA T'epOiHi, fKa, PaTOBO ONUHUBIINCH Y TEMHOMY,

3aMKHEHOMY MPUMIIICHHI, XBUJIFOETHCS, I HAMAra€ThCs

cebe 3acrokoitu “irgendeine Losung wird es geben”, o6

MaTHu 3MOTr'y CKOHIICHTPYBATHUCH.

(4) »Da hast du es«, sagte Chantal. »Wir lassen ihn hier
als Heerfiihrer einreiten oder mit seiner Superjacht
einfahren oder auf einer Wolke hereinschweben, vollig
egal. Im offenen Ferrari ginge auch, mit Marilyn Mon-
roe und Pamela Anderson rechts und links auf den
Kotfliigeln!/«

»Das wird seiner Freundin wahrscheinlich weniger ge-
fallen ... .« [10, c. 164].

IMpuknan (4) imocTpye MOBIIEHHS IEPCOHAXKIB, SKE HO-
CHUTbH JKapTIBIUBUHN XapakTep. Perumika-peakiis ToloBHOI
repoiHi, HaOyBIIN 3aBIAKK KOHCTpyKIii werden + Infini-
tiv Ta momamsHOMYy cioBy Wahrscheinlich cemanTukm
BIICBHEHOT'O NMPUITYIIEHHS, BUPAXXa€ XBUIIOBAHHS TePOiHi
3a 1IBYMHY KOJMIIHBOTO YOJIOBiKa, ajie B ipouHiil hopmi.
(5) ... Auch die Polizei im Piemont entdeckte keine Spu-

ren, und niemand hatte seinen Landrover bewusst

wahrgenommen. Er wird mit ihm herumgefahren sein,
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hier und dort, in ihm tibernachtet haben. Und wenn er

auf der lIsola gesehen worden war, in der nebligen

Nacht eher unwahrscheinlich, na ja, dann ist er eben

wieder zuriickgerudert, wohin, wer wusste das schon!

Jedenfalls wurde die Suchaktion sehr schnell einge-

stellt. ... [11, c. 239].

[Mpuknan (5) imocTpye (parMEeHT MOBJICHHSI HAapaTopa,
JIe OIIOBiJb BEETHCS BiJ Mepnioi ocobu (roOMoiereTnuHa
Hapalist), TOOTO aBTOp € Y4aCHHKOM TOJii, sIKi po3ropra-
10Tbcsl B pomani. OmoBifad omnucye Oe3yCITiInHI MOIIYKH
3HUKJIOTO YOJIOBiKa. Bupakaroun npHITyIIeHHs, aBTOp po-
3MIPKOBYE IIOJI0 MOXJIMBHUX MiCIb HOro nepeOyBaHHS. Y
IbOMY (pparMeHTi BUKOPHCTaHa KOHCTpYyKItiss werden +
Infinitiv 7/, a e o3Havae, MO TPHUIYIIEHHS JISKUTH Y TUIO-
IIMHI MHUHYJIOTO Yacy, 3aBISKH YOMY aBTODP ITJKPECIIOE
CBOI ITepeXKWBaHHS, 110 3HUKIIMHA MIT 1mepedyBaTd TyT pa-
HiIe, ajie HOTo HIiXTO HE NIyKaB HAJIC)KHUM YHHOM.

(6) Sie wird an Dahlem gedacht haben. Er hatte ihr die-
sen Kontakt vermittelt. Man kdnnte es einen Spionage-
auftrag nennen, wihrend des Flugs wird sie ofter an
dieses Wort gedacht haben und sich auch gefragt ha-
ben, was passiert, wenn sie entdeckt wird. Eine verbo-
tene unplombierte Filmkamera und die Maschinenpis-
tole. Auch das wird sie beschiftigt haben, was die
Folgen widren. Ein Skandal. Diplomatische Verwick-
lungen. Die es dann tatsdchlich auch gab. Allerdings
von beiden Seiten, von der franzésischen wie der deut-
schen, diskret behandelt und aus Takt gegeniiber der
Toten verschwiegen wurden. Die Presse Adtte Schlag-
zeilen gehabt: Bruchlandung. Fliegerin landet mit dem
Wind. Verwickelt in Waffengeschdifte. Spionageauftrag.
Es widre ein Skandal gewesen [13, c. 265 — 266].
[Mpuknan (6) penpe3eHTye aBTOPCHKY OMOBiAbL y (opMi

reTepoIiereTHyoi Hapalliii, TOOTO MOBJICHHSI BEICThCS Bif

TpeThoi ocobu. Ko onoBifp BeneTses Bij TPETHOI 0CO0OH,

ABTOP MPEICTABICHUI K «HEenepcoHi(hiKoBaHHUI BCe3HAO-

www.seanewdim.com

YHif OIIOBiAY-TBOPELlb, SKUH HE HAIEKHUTH JI0 CBITY TEKCTY
1 HE HAIUICHUN MParMaTHYHOI) BMOTHBOBAHICTIO» [3,
c. 224]. ABTOp-0MOBIaY CIIOCTEPIrae 3a THM, IO BigOyBa-
€TBCS Ha4eOTO 300Ky, aie B TOH e 9ac MPOHUKAE B PO3-
IyMH TepoiB, HaIalOYH OLIHHOI KBami(ikarii ToMy 9u iH-
oIOMYy PO3BHUTKY IO, 3a IOTIOMOTOI0 Pi3HOMaHITHHX
(dopmM peanizauii cBoei mo3uii. Y oMy parMeHTi aBTop,
Nepesialoyd JyYMKH TOJIOBHOTO MEpPCOHaXKa, 3aCTOCOBYE
MOBTOPIOBAHE BXKMBaHHS KOHCTpyKuil werden + Infinitiv 77,
3aBISIKK YOMY 3 OJTHOTO OOKY MHCTAHIIIOETHCS BiJ| MOJIH,
PO sIKi BEAETHCS OMOBiNb, 3 IHIIOTO — MEPEAAE MEPEKH-
BaHH [IEPCOHAXKA 3 TIPUBOJIY CUTYaIlii, LII0 CKJIayacs.

I3 HaBexeHMX NpHKIAAiB 0a4MMO, IO BHUKOPHCTAHHS
koHcTpykiii werden + Infinitiv y miamoriaromy MoBnenHi
TIEPCOHAXIB Y GOpMi MUTATHHUX PEUYEHb PO3KPHBAE BHYT-
pilHI TepeXWBaHHSA TepoiB, iX XBWIIOBaHHS. Perniiku-
BIZITIOBIII, SIKi MICTATH Y CBOEMY CKJIaJi KOHCTPYKIIiIO Wer-
den + Infinitiv, BTiFOFOTH HaMip MOBIIS 3aCTIOKOITH CBOTO
CNIBPO3MOBHHKA 1 HAJalOTh BHCJIOBJIECHHIO ITOM’SKIIEHOT
¢dopmu. Y MOBIEHHI HapaTopa Taka (opma BHPa)KEHHs
NIPUITYLIEHHS] B AUCKYPCHOMY CETMEHTI OIIOBi/Ii Hajla€e io-
MY XapakTepy MipKyBaHHsI, a JUCKYPCHHH CETMEHT OIHCY
HaOyBa€, B TAKOMY BUIIAJIKY, OI[IHHOTO 3HAYCHHSI.

I3 yciei cykymHOCTI poaHami3oBaHuX mpukiamgis (5005
BHUCJIOBJICHP 3 MOJAJIBHOI CEMAHTUKOK IIPUITYLICHHS)
3arajibHa BiICOTKOBA 4acTka KOHCTpYKIii «werden + Infi-
nitivs cranoButs 4,12%. Y IUCKypCHiil 30HI HepcoHaxa
YacTOTa BXXMBAHHS ONMCYBaHOI KOHCTPYKLil CTAaHOBUTH 7,
96%, y mmckypcHiii 30HI HapaTopa (omoBimada) — 0, 85%.
Orxe, ocoOmuBicTIO  (YHKI[IOHYBaHHS  KOHCTPYKLIl
«werden + Infinitivy y HIMEIIEKOMOBHOMY XYIOXXHBOMY
TEKCTI € Te, 10 YacTillle BOHA BKHMBAETHCS B EPCOHAKHO-
My JMCKYCi, Jie, B 3aJIeKHOCTI Bin (opMu peanizanii, BU-
paXkae sSK BHYTpILIHI IEpeXHBaHHS I'epoiB, Tak 1 HaMip
MOBIIs (TIEPCOHAXKA) 3aCIHOKOITH, PO3BIATH CTPaxXd CIIiB-
PpO3MOBHUKA (HIIIOTO MTEPCOHAXKA).
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Werden + Infinitiv structure as the modal semantic operator of an assumption in the German fiction text
M. Shenko
Abstract. The article deals with the analysis of werden + Infinitiv structure functioning as the modal semantic operator of an assumption
in the German fiction text. The main methods used by native and foreign linguists for the interpretation of temporal and modal meanings
of the structure have been analysed. The article also investigates its functions in the subjective modality meaning and shows the quantita-
tive indices of using it within the author’s and character’s speech in fiction text.

Keywords: subjective modality, epistemic modality, modus function, narrator, character
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