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CEKIIA 1.
THHOBAIIIMHI METOIU BUKJIAJAHHS IHO3EMHUX
MOB I JIITEPATYPU
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Reading is a starting point for developing students’
foreign language skills. Home reading provides the most
appropriate conditions for this purpose. It facilitates enlarging the
reader’s lexicon, training grammar structures, developing the skills
of acquiring new intellectual data, and it also lets the reader enjoy
the process of reading.

Reading is a receptive type of speech activity. The main
purpose of reading is to involve the reader into the permanent
mental activity aimed at receiving, processing and evaluating the
graphically fixed text. It is a complex activity which pursues
practical, educational, cognitive and methodological objectives.



In the person’s individual experience reading is developed
on the basis of oral speech. The child begins to read in the native
language after oral skills in the native language have formed and
developed. Thus reading turns into the process of recognition of the
graphical language and speech material known from oral
experience. Teaching reading includes the following skills:

1) lexical skills (formed on the basis of the number of lexical
units required by the Program for different fields of
communication);

2) grammatical skills (formed on the basis of grammar
phenomena required by the Program);

3) perceptive skills or reading techniques (formed on the basis
of corresponding psycho-physiological reactions);

4) cognitive (mental operations responsible for processing of
the incoming information).

Reading skills are formed once and forever: once the child
has done the synthesis of letters and syllables and has achieved
understanding the meaning of the word read, they overcomes the
difficulty barrier in reading forever. The following process of
reading implies improving this initial skill by adding specific skills
connected with the perception of the graphics of the text and
understanding its meaning. These specific skills are:

e strengthening associations between letters and sounds for
better understanding language material;

e widening of the operational view to be able to deal with
graphic complexes on the whole;

o foreseeing word meaning by several initial letters;



o fragmenting the text and understanding the correlation
between its elements;

e meaning integration judging by the meaning of the
language signs;

o foreseeing the contents by definite lexical and
grammatical text elements;

e synthesis of the facts, establishing their hierarchy and
combining of the meaningful parts, etc.

The general and specific skills developed in the process of
home reading depend on the communicative aims of this kind of
speech activity. They are:

1) to understand the contents of the text (author’s intentions
and the main ideas),

2) to compare the acquired information with one’s own
experience,

3) to evaluate the information received and to express one’s
own opinion aboult it,

4) to interpret the received information.

The general skills of reading comprise the abilities: to
choose the reading strategies; to guess the meaning of the unknown
lexical units from the context, word forming elements, etc; to share
attention between the contents and the form of the text.

The specificity of the work with a literary text
demands that this process should be divided into 3 stages: pre-
reading, while-reading, and after-reading. The main objectives of
the pre-reading stage are to acquaint the students with the author’s
biography, to introduce them into the historical background and
socio-cultural realities of the story, to motivate the students to read



and to widen their outlooks and horizons. The pre-text stage
presupposes the employment of the receptive communicative and
reproductive semi-communicative exercises. The main objective of
the while-reading stage is to incite the students to read and
understand the text. The exercises of this stage are intended to
minimize the difficulties arising at reading the text. Efficient at this
stage are the exercises aimed at testing the understanding of the
factual data of the text and the work with linguistic aspect of the
contents of the text (semi-communicative and communicative
receptive-reproductive exercises). The after-reading stage is aimed
at conceptualizing the esthetic and socio-cultural information and
developing the creative activity of students. The exercises
employed at this stage are of productive communicative character
and are not guided by the teacher.

Thus, in the process of organizing the home reading
lesson the major objective of the language teacher is to develop a
set of exercises helping his students to realize their intellectual
potentiality to the full extent.
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[Ipy  JIHTBICTHYHOMY  aHaJi3l  XYAOXKHBOTO  TEKCTY
BUSBIIIIOTHCSI TI MOBHI 3aCO0M CHHTaKCUYHOTO, MOP(OIOTIYHOTO,
CJIIOBOTBIPHOTO, (OHETUYHOTO, JEKCUYHOIO ¥ TIpamMaTHYHOTO
PiBHIB, 3a JOMOMOTOI0 SIKMX BHPAXXA€ThCS 1MEHHUI Ta eMOLIMHUN
3MiCT JIiTepaTypHOro TBopy. O3HaueHuWil aHami3 BKiIOUYae B cele,
KpiM YCBhOTO IHIIOTO, TOSICHEHHS 3HAa4eHb CIiB 1 Qopm, ¢axTiB
BIJIXWJICHHS BiJi MOBHOI CHCTEMH i MaJOBKHUBAaHUX 1 apXaidHUX

JIEKCUYHUX OMHUIL. CJI0Ba CTBOPIOIOTH CMHUCIIOBY OCHOBY TEKCTY,



B HUX 3aKiajeHi O0Opa3HO-CEHCOPHi, eMOI[IHHO-OIiHHI ¥
crwirictidHi  3HaweHHs [1]. Tomy JIHTBICTHYHWIA  aHaTi3
IHKOPIIOpYE TaKOX 1 CTUJIICTUYHUN aHali3, 3a JOMOMOIOI0 SIKOTO
BHUBYAIOTHCS 3arajJbHOMOBHI I aBTOpPCBhKI MeTadopu, HEOJOTI3MH,
CTHJIICTHYHI 3aco0u ¥ MoBHI Tporu [2, c¢. 11]. JliHrBicTuunuit
aHali3 [OJIATa€ TAaKOXX Y BHUABICHHI: apXaiyHUX JIEKCUYHHUX
OJIMHHMIIb (JICKCHYHUX 1 (Dpa3eosoriyHuX apxai3MiB Ta iCTOPU3MIB);
HE3po3yMiTuX (aKTiB TEKCTOBOI CHMBOJIKM; 3acTapuiux 1
OKa3i0HANbHUX NepudpaziB; HE3HAHOMHX Cy4aCHOMY HOCI€BI MOBH
TiaJleKTU3MiB, NpodecioHai3MiB, aproTusMiB i TepMiHiB [3, c.
410]. Bognowac,  JIHIBICTMYHMMA ~ aHali3  HE  pyHHYE
IHTETPaTUBHOCTI ~ XYJOKHBOI'O TEKCTY ¢  HuIiCHOCTI  #oro
cupuitHiaTTA. HaBmaku, BiH J03BONss€e OAuWTH €CTETUYHE Iliyie
TaKuM, SIKUM aBTOp HOTO TBOPUB 1 XOTiB, 00 HOro BIaCHE TaKUM
cupuiimanu. ToMy ¥ KJIro4i 0 PO3YMIHHS aBTOPCBKOTO 3aayMy
3HAXOATHCSA BCUCTEM1 MOBHO-XYIOXKHIX 3ac001B TBOPY [4, c. 340].

BapTto 3ayBakuTu, IO HHHI PO3PI3HAIOTH JIBa OCHOBHI
MiIXOMW /10 PO3B’S3aHHSA NMHUTAHHS IOJO AITOPUTMY IMPOBEIACHHS
JHTBICTUYHOTO aHamizy. [lepmmit — TpamumiiiHuii — nepenbdadae
pi3HOOIYHE BUBYEHHS iICTOPUYHO-KYJIBTYPHHX OCOOJIMBOCTEH Yacy
HaIMCaHHA TBOPY, Oiorpadii aBTopa i crienudiku HOro CBITOTIISTY.
[ToTiMm BigOyBa€eTbCcsl O3HAMOMIIEHHS 3 XYIOXKHIM TEKCTOM,
BHU3HAUCHHS 1IEHHOTO CHpPSMYBaHHS TBOPY U JIMIIE MiCIs LBOTO
MPOBOAMUTHCS JIIHTBICTHYHUHN aHami3, 110 € OCHOBHUM €TamoM
pobotu B 1pomy mnporueci. [pyruit miaxig nependavae anaiis
XYIOKHBOTO TEKCTy 0€3 TONAaTKOBUX MaTepialliB — «BUTSATAHHS
MiATEKCTOBOI iH(OpMaLii 6e3mocepeIHbO 3 TBOPY W Y3ropKeHHS ii

3 BIJIOMOCTSIMH TIPO Yac, KUTTS 1 CBITOTIIs aBTopa[4, c. 341].



OCKUTBKH TOJIOBHOIO METOIO JIIHTBICTUYHOTO aHANI3y €
BHUBUYCHHS MOBHOTO O(OPMIICHHS TEKCTY, 3JIMCHEHHS IIbOTO BHIY
aHai3y CHOpUS€ CTAHOBJICHHIO TaKWX HABUYOK, YyMiHb Ta
3laTHOCTeW MaHOYyTHIX  yduTediB 3apyOLKHOI  JITepaTypH:
3aCTOCOBYBAaTH TEOPETUYHHN IHCTpYMEHTapii JUIS
JITepaTypo3HABUOTO aHaNI3y W BHUKOPHUCTOBYBATH BIIIMOBIIHY
TEPMIHOJIOT11O IS OTIPAIFOBAHHS XYIOXKHIX TEKCTIB;
iIeHTU(IKyBaTH OCOOJIMBOCTI XYJOKHBOTO TBOPY; OILIHIOBATH
JmiTepaTypHi fABHINA W (aKkTH, a TaKOXK OCOOJMBOCTI TBOPIB 1
IHAVBIAYaIbHOTO CTHJIFO MUTIIIB Ha OCHOBI aHAII3y XYHAOXKHBOTO
MOBJICHHSI; ~ PO3YMITH  B3a€MO3B’SI3KM W BIAMIHHI  pHCH
JiTepaTypHUX TBOPIB Ta ICTOPUYHUX JPKEPEJ, BUKOPHUCTOBYBATH
OCHOBHI NPUHIUIIN XYI0KHBOT'O TEPEKIATy JIITEPATyPHUX TEKCTIB

TOWIO.
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LEARNER-CENTERED vs. CURRICULUM-CENTERED
TEACHING
Olga Potiomkina,
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Learner-Centered vs. Curriculum-Centered Teachers: Which
Type Are You?
The difference between learner-centered and curriculum-centered
classrooms is philosophical. Philosophy drives behavior, so when it
comes to your teaching style, it is important to have a deep
understanding of your own belief system. Your view of learning,
students' roles, and teachers' roles determine the method by which
you teach. Use this article to place yourself on the pedagogical
continuum by considering:

o  The types of activities you create

o The layout of your classroom

e The way students learn with you



e How you prepare for class
o How to make the most of your style

Pedagogy

Teachers who adhere to learner-centered classrooms are influenced
strongly by constructivism. Constructivism holds that prior
knowledge forms the foundation by which new learning occurs
(Piaget and Inhelder, 1969). Because people and their experiences
are different, they arrive at school with varying levels of
proficiency. A student is challenged according to his or her
individual zone of proximal development (Vygotsky, 1986). The
difference between a student's actual developmental level and his
or her potential is the zone of proximal development (ZPD). Good
instruction matches each child's ZPD.

Teachers who adhere to curriculum-centered classrooms are
influenced greatly by the standards-based movement. All students
are taught the same body of knowledge. Regardless of variations in
developmental levels, all children are exposed to the same content
in the same time period. The objective is to ensure that there will be
no academic gaps in what is taught.

Learner-centered classrooms

Learner-centered classrooms focus primarily on individual
students' learning. The teacher's role is to facilitate growth by
utilizing the interests and unique needs of students as a guide for
meaningful instruction. Student-centered

classrooms are by no means characterized by a free-for-all.

These classrooms are goal-based. Students' learning is judged by
whether they achieve predetermined, developmentally-oriented
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objectives. In essence, everyone can earn an A by mastering the
material. Because people learn best when they hear, see, and
manipulate variables, the method by which learning occurs is
oftentimes experiential.

Structure of learner-centered classrooms

The curriculum for a learner-centered class is likely to be integrated
thematically. After planning globally, the teacher discusses specific
items to study and ways to learn content with the class before
putting into motion lesson plans that form a framework to guide
instruction.

The time spent on various subject areas is determined in part by
how much enthusiasm is generated in the learning process. A
skilled instructor can inspire interest that results in students not
wanting to go to recess, lunch, or home at the end of the day.
Authentic projects require the large time blocks in elementary
school schedules and block scheduling in high school.

Curriculum-centered classrooms

Curriculum-centered classrooms focus essentially on teaching the
curriculum. The teacher determines what ought to be taught, when,
how, and in what time frame. The curriculum that must be covered
throughout the year takes precedence. These classes often require
strict discipline because children's interests are considered only
after content requirements are established.

In this framework students are compared with one another. Student
success is judged in comparison with how well others do. A fixed
standard of achievement is not necessarily in place. In these
classrooms grades resemble the familiar bell curve.

13



Structure of curriculum-centered classrooms

In a curriculum-centered class, single subjects dictate explicit
courses of study to the exclusion of most others. Integration of
content areas is by coincidence. Curricula are compartmentalized to
the extent that good writing practices, if used at all during
mathematics, are not emphasized while working with numbers.
Because there is so much material to cover in a year, not much time
is allotted for each area studied. Progression to the next topic is
determined by how much time is spent doing math or reading or
writing.

Teachers designing curriculum-centered classrooms tend to favor
distinct time periods set aside for each subject area, generally at the
same time of each day. Because this pattern is easy to follow many
children can progress through the system in an orderly fashion.
Comparison of the two different classrooms

In order to visualize the two different types of classrooms, think
about the structure of each:

Learner-centered Curriculum-centered
Child-centered Teacher-centered
Constructivist-driven Standards-driven
Progressive Traditional
Information-age model Factory model
Criterion-based Norm (bell curve) based
Depth Breadth
Thematic integration Single subjects

14



Process- and product-oriented Product-oriented

Block scheduling Short time periods
Collaboration Isolated teaching and learning
Experiential knowledge Rote knowledge

Many teachers fall somewhere in the middle of this continuum.
They are neither strictly learner-centered nor only curriculum-
centered. Teachers use what works for them based on their
fundamental belief structures.

How do you prepare?

The way in which teachers spend their time in and out of class can
reveal much about their teaching philosophies. A learner-centered
teacher makes time to collaborate with others and problem solve as
challenges evolve. This teacher spends his or her day researching
new ideas and learning key concepts that students must acquire to
gain competence. Evaluation is ongoing and done mostly in the
context of students' learning.

A curriculum-centered teacher works mostly by himself or herself
when he or she is teaching or developing lessons. When teachers do
collaborate in team meetings, all involved agree to teach the same
lessons. These assignments usually result in a lot of correcting at
the end of the day.

How to work within the current system

If you are basically a curriculum-centered teacher, the system is
already set up for you — no worries! If you are essentially a learner-
centered teacher, you need to enlist support for your teaching style.
Effective ways of gaining credibility include the following:
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e |Initiate collaboration with other educational professionals.

e Locate and share research that documents successful
learner-centered classrooms (see References below).

e Invite fellow teachers to attend conferences and workshops
geared toward learner-centered topics.

e Ask colleagues to discuss your philosophy of education
(and theirs) so that you both may gain a clearer
understanding of your principles. At that point, it becomes
important to do what you say you do and make no excuses.
Some people talk about running a child-centered classroom
but actually have not broken from the model they were
exposed to as students.

e Finally, it is imperative to gain the respect of your students'
parents at Back-to-School night, Open House, conferences,
and through regular newsletters.

References:
. Atwell, N. In the Middle: Writing, Reading, and Learning with
Adolescents. Portsmouth, NH: Heinemann, 1987.
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. Edwards, C., Gandini, L., and Forman, G. (Eds.) The Hundred
Languages of Children. Norwood, NJ: Ablex Publishing, 1995.
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FLIPPED CLASSROOM IN TEACHING ENGLISH
Chorna O.A.,
senior lecturer of the department of
English Phonetics and Grammar
Cherkasy, Ukraine

What’s a flipped classroom?

Cambridge dictionary defines it as “ateaching method in
which students first learn about a new subject at home, especially
online, and then have discussions on it in class” [1].

Being a type of blended learning, a flipped classroom is an
instructional strategy (method) that reverses the traditional learning
environment by delivering instructional content, often online,
outside of the classroom. It moves activities, including those that
may have traditionally been considered homework, into the
classroom. In a flipped classroom, students:

- watch online lectures,
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- collaborate in online discussions, or

- carry out research at home while

- engaging in concepts in the classroom with the guidance of
a mentor [2].

In other words it’s not just flipping homework and
classwork, it’s about changing the focus from teacher-based
cooperation to learner-based one with a due respect to distance
technologies. Here Google tools and Google virtual classroom in
particular may be of primary importance proving the proper virtual
environment and educational technologies such as Google site
(picture 1), Virtual classroom (picture 2, mobile version), YouTube
video, chat messengers, Google forms and so on.
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As the pictures show, we may use different gadgets when
accessing the material, be it a laptop or a mobile (the latter is
getting more and more popular with the students). As for the
instructive material itself it may be presented in different forms
such as a video recorded by a teacher, ready-made video presented
via YouTube by a worthy company, a practical task with audio
recordings (both limited in time and without the time limits), the
virtual classroom which provides the chance to form the
community so that the students can watch/listen/do something new,
complete the tasks, discuss any question within the community and
ask the teacher. Google Drive folders and Google Docs (with
shared access)may be used as portfolios for group work and peer
reviewing. Students are instructed to post their coursework using
these tools. This practice allows students to review their peers’
work conveniently on one single platform and give honest feedback
to each other. Then there the interactive tools like LearningApps,
Lenoit and Padlet. Of course all the multiple applications provided
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first demand proper instructor’s and learner’s skill of using them
effectively.

Is flipped classroom possible only when using technology?
Definitely not, but it’s a more desirable variant. Equal learners’
access to instructive resources is a must, be it electronically or
paper-back. So, what’s the difference between a traditional
classroom and a flipped one?

In the traditional model of classroom instruction, the
teacher is the source of knowledge or the means of accepting
knowledge, the teacher responds to questions lessons may be
focused on an explanation of content using mostly a lecture-style.
Student engagement in the traditional model may be limited to
activities in which students work independently or in small groups
on an application task designed by the teacher. Class discussions
are typically centered on the teacher, who controls the flow of the
conversation.Typically, this pattern of teaching also involves
giving students the task of reading from a textbook or practicing a
concept by working on a problem set [2].

The flipped classroom intentionally shifts instruction to a
learner-centered model in which class time explores topics in
greater depth and creates meaningful learning opportunities, while
educational technologies such as online videos are used to ‘deliver
content’ outside of the classroom. In a flipped classroom, ‘content
delivery’ may take a variety of forms. Often, video lessons
prepared by the teacher or third parties are used to deliver content,
although online collaborative discussions, digital research, and text
readings may be used. It has been shown that the ideal length of the
video lesson to be is eight to twelve minutes [2].
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Flipped classrooms also redefine in-class activities. In-class
lessons accompanying flipped classroom may include activity
learning or more traditional homework problems, among other
practices, to engage students in the content. Class activities vary
but may include: using math manipulatives and emerging
mathematical technologies, in-depth laboratory experiments,
original document analysis, debate or speech presentation, current
event discussions, peer reviewing, project-based learning, and skill
development or concept practice. Because these types of active
learning allow for highly differentiated instruction, more time can
be spent in class on problem-finding, collaboration, design and
problem solving as students tackle difficult problems, work in
groups, research, and construct knowledge with the help of their
teacher and peers. A teacher’s interaction with students in a flipped
classroom can be more personalized and less didactic, and students
are actively involved in knowledge acquisition and construction as
they participate in and evaluate their learning [2].

The flipped classroom model is especially useful for ESL
teachers and students. Since our goal is to get our students talking
(and spend less time talking ourselves) having students watch
instructional portions outside of the classroom frees up time for
more communicative activities in-class.

It is also a big benefit for students in the postmodern world
since their homework is media driven and interactive, and you can
employ less traditional activities during class time.

And for teachers who feel there just isn’t enough time in
class to get everything done having students cover the instructional
portion of a lesson outside of class frees you up to do other more
communicative things in the time you have together.
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To cut a long story short flipped classroom is really worth
trying if you like to be in step with today’s young adult world.
Literature:

1. Flipped classroom // Cambridge Dictionary. -
dictionary.cambridge.org/ru/coBaps/anrmutickuii/flipped-
classroom?qg=flipped-classroom. Retrieved 09.04.2019

2. Flipped classroom // Wikipedia the Free Encyclopedia. -
https://en.wikipedia.org/wiki/Flipped classroom. Retrieved

09.04.2019

YJIK371.315:811
CYYACHI NIAXOAU 10 HABUAHHSA
T'PAMATHUKHA AHI'JIIHCHKOI MOBH
/youax LII.,
cmapuiuil uxknaday Kagheopu ¢onemuxkuy i cpamamuru
aHeniicbKoi Mosu

m. Yepkacu, Ykpaina

Ilin BIMBOM  COLIAIBHUX YMOB  CBOTOACHHS,  fKI
M1BUIIYIOTH BUMOTH 710 TPO(eCiHOro piBHSA BUUTENS aHTIIHCHKOT
MOBH 1 HALIUTIOIOTH Ha (POPMYBaHHS y MalOyTHBOTO BUUTENS] HOBUX
npodeciiHUX 1  OCOOMCTICHMX  SIKOCTEH 1  3/IaTHOCTEH,
KOHCTPYIOBaHHS HaBYAJIBHOTO TIPOIECY y CY4YacHIW IMemarorivHii
JiTepaTypi pPO3TISAIAETHCA 3 JIBOX PaKypCiB — HaBUaHHS dYepe3
iH(opMallilo Ta HABYaHHS Yepe3 AisUIbHICTS [1, c. 49]. V meToaumi
HAaBYaHHS 1HO3EMHUX MOB Take HaBYaHHS 3IIHCHIOETBHCS Yy pycIi
KOMYHIKQTUBHOTO MiIXONy, SIKHH Ma€ Ha METi BUBUEHHS 1HO3€MHOT

MOBH $IK 3aC00Y peasbHOr0 MIXKKYJIBTYPHOTO CIIIKYBaHHS.
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Y pesynbraTi aHamily MepIHIOHKepeN BUAUIGHO  J1Ba
OCHOBHHX MIIXOAW 10 (OpMyBaHHS I'paMaTHYHOI KOMIIETEHI] Y
pycii KOMYHIKaTUBHOTO MiJIXOy: KOMYHIKaTMBHO-IIparMaTUYHUN
(ITaccor 1989, Ban Exk i Tpim 1990, BacinseBa 2002, BinnikoBa
2003, Kommapoa 2007 Ta iH.) 1 KOMYHIKaTUBHO-KOTHITUBHUI
(IeBmeBa 1981, CitHo 2004, Boek 2008, Illamor 2005, Ycenko
2009, Opnoecbka 2010 Ta 1H.). IlpencTaBHUKM 3a3HAYCHHX
IIJIXO/IIB MalOTh Pi3HI MOTIIM II0JI0 MICI Ta POl rpaMaTHIHUX
HAaBUYOK y TpOIECi CIpUMaHHS W MOPOIKEHHS 1HIIOMOBHOTO
MOBJICHHSI Ta BUKOPHCTOBYIOTh Pi3HI MPUHOMHU 1 crocobu it ix
(dbopmyBaHHS.

VY Hamomy JOCHIKeHHI MH KEpYyBaJHCS IOJIOKECHHIMH
KOMYHIKaTUBHO-KOTHITUBHOTO ~MiAXOAy, IO JIO3BOJIWJIO Ham
BUJUINTA TpaMaTHYHI HABUYKH B CaAMOCTIMHHNA 00’€kT, a
rpaMaTHKy — B OKpeMHH acmekT HapuaHHs. Lledt miaxim 1o
BUBYCHHS 1HIIIOMOBHOI TpaMaTUKH TIOEAHYE B CO0l pHCH
KOMYHIKaTHBHOTO Ta KOTHITUBHOTO TTiIXO/TIB.

Opranizaris pouecy HaBYaHHSA B paMKax
KOMYHIKQTUBHOTO TIIJIXOMy Ma€ Ha METI HAONMKEHHS MPOIECY
HaBYaHHS JO MpOIECy peadbHOi KOMYHIKamii 1 mepemgdadae, B
MepIly 4epry, MOJIEIIOBaHHS OCHOBHHX IMapaMeTpiB CIIIKYBaHHS,
no skmx, Ha aymky lO. I [laccoBa, HamexaTh: OCOOHCTICHMIA
XapakTep KOMYHIKAaTUBHOI JISJIBHOCTI CYyO’€KTa CHUIKYBaHHS,
B3a€MOBIIHOCHHU W B3a€MO/Iisi MOBJICHHEBUX MAapTHEPIB, CUTYaLii
CHUIKYBaHHS, 3MICTOBAa OCHOBAa IIPOIECY CIUIKYBaHHsS, CHUCTEMa
MOBJICHHEBHX 3aCc00iB /151 3a0€31eYeHHs] MOBJICHHEBOI JiSITBHOCTI
y  CHTyamisiX  CHOUIKYBaHHS,  (YHKUIOHAJBHUNA  XapakTep

MOBJICHHEBHX 3aC001B, EBPUCTHYHICTH TOIIO [2, ¢. 47].
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KorniTuBHe HampaBieHHS y HaBYaHHI 1HO3EMHHX MOB
nependayae  OBOJOJIHHA MOBOIO Ha OCHOBI  IPHPOTHOTO
TICUXIYHOTO TOPSNKY Mi3HaHHA miicHocTi [3, ¢. 20]. binpmicts
BYCHHX CTBEpPKYyE, IO MOBa € HE JHIIe IHCTPYMEHTOM
CHUIKYBaHHSA, a W BaXXJIMBUM IHCTpYMEHTOM Imi3HaHHs. Tak, Ha
nyMky JI. C. BUrorcpkoro, HaB4aHHs 30CE€pEIKEHO HABKOJIO JABOX
MPOLIECIB: YCBIAOMJICHHS Ta OBOJIOAIHHA. MoOBa OJHOYACHO €
IHCTPYMEHTOM  CHUIKYBaHHS Ta  IHCTPYMEHTOM  Mi3HaHHS.
YcBigomieHHST MOBHU BiOYBa€Tbcsl y TMpolieci Mi3HABAJIbHOT
TiSTTBHOCTI, @ OBOJIOAIHHS HEIO — Y MPOIIeCi MOBJICHHEBOI TPAKTHKHU
Ha OCHOBI KOTHITUBHOi aKTUBHOCTI CTyHIeHTIB. Taka mpakTHKa
HeoOXiHa Uil pO3BUTKY MOBJICHHEBUX YMiHb, a 0€3 Mi3HaBaJIbHOL
aKTHUBHOCTI CTYJEHTIB (OpMyBaHHS aJeKBATHOTO YSBJICHHS IPO
JHTBICTUYHE SBUINE, PO CHCTEMY MOBH, TaK SIK 1 (OpMyBaHHS
JHTBICTUYHOTO PO3BUTKY OCOOMCTOCTI CTa€ HEMOXIUBUM. MoBa
CIpUsi€E  PO3BUTKY KOTHITHBHHX  MOXIIMBOCTEH  CTYJICHTIB.
OBONOMIHHST MOBOIO 0a3yeTbCs HE JIMINEe Ha TPaBUIBHIN
oprasizanii MOBJIEHHEBOI NPAaKTUKH, a W Ha IIECIPIMOBAHOMY
CTUMYIIIOBAaHHI IMI3HABaJbHOI AaKTUBHOCTI CTYAEHTIB. Takum
YUHOM, CYTHICTh KOTHITHBHOTO MiJAXOAY TMOJISTa€E y PO3B’sI3aHHI y
XOJIl HaBYAJNbHOTO TMPOIECY TaKUX 3aBAaHb, SK CHPHUIMAaHHSA,
00poOKa, CTPYKTYpYBaHHS, 30epiraHHs, BHBECHHS 1
BUKOPUCTaHHS 3HaHb, BHUBUEHHS 1 TIOSCHEHHsS IMi3HABAJIbHUX
MPOLIECIiB 1 MEXaHi3MiB, 10 3a0e3MeUyoTh aJCKBATHY aJalTaIliio
moguHu g0 peambHocTi  [2, c¢. 9]. Tomy korHiTuBHa i
KOMYHIKaTHBHa CTOPOHM TIPOIECY HaBUaHHS HE JUIIE He
3arepevyioTh, a, HaBMaKHW, IMependadaloTh OJHA OAHY. BoHu

B3a€MOIOB’sI3aHI ¥ BiOOpakaloTh  CyThb ~ KOMYHIKaTHBHOI
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KOMIIETEHIil — 3HaHHs], YSBIEHHS MPO MOBY Ta 3JIaTHOCTI [0
MOBJICHHEBHX [il, YMiHb Y MOBJICHHEBIH JiSUTBHOCTI.

Ax 3asnauae  1O. A. CitnoB [4, c. 29], peam3aiis
KOMYHIKaTUBHO-KOTHITUBHOTO niaxoay 1o dbopMyBaHHS
IHIITOMOBHOI TpaMaTHUYHOI KOMIIETEHIIIi mepeadadae iHTETpallio B
HAaBYaJILHOMY MpOLECI MOBHHX MOJEJEeH TrpaMaTUYHUX SBHII 1
KOTHITHBHHX Moenei MOPOJIKEHHS MOBJICHHEBOTO
BUCJIOBIIIOBAHHSA, IO 3MIHIOE JIOTIKY OBOJIOJIHHS 1HIIOMOBHOIO
rpaMaTUKOI0 — BiJ 3aydyBaHHS TpaBHI 1 MalloeeKTUBHOTO
TPEHYBaHHS 10 KOTHITMBHOI CTPYKTYpPH T'PaMaTUYHOrO SIBUINA M
JIBOETAITHOI CXEMHU Ipoliecy Mi3HaHHA: (OopMyBaHHS 00pasy i Horo
BIATBOPEHHA. BaXTMBUMH yMOBaMHu peajizalii LbOro MiJIXOAY €
(opMyBaHHS KOTHITMBHUX CTPYKTYp SK ¢opM oprasizamii i
30epexeHHsT Yy CBIJJOMOCTI CTyIEHTIB 0O0pa3iB  CKIaJHUX
rpaMaTHYHUX SBUII aHTIHCHKOI MOBH, B SIKMX BiJI0OpaXaloThCs HE
rpaMaTU4Hi KaTeropii 1 He MpaBuUjia rPaMaTHYHOTO OGOPMIICHHS
MOBJICHHSI, a 00pa3uW MOBJICHHEBUX (YHKIIM aHIIiHChKOI MOBH;
KOPEKIisl HEIOCKOHAJIWX KOTHITUBHUX CTHJIIB, (OpMYyBaHHS
MPOJYKTUBHUX KOTHITUBHHUX CTHJIIB, CTIMKUX 10 (hakTopiB, M0
HEraTMBHO BIUIMBAIOTh Ha mpouec ix (opmyBanHsa. Ha mymxy
aBTopa, 'K MoxxHa Ha3BaTH c(hOPMOBAHOIO, SKIIO CTYACHTHU JIETKO
OTIEPYIOTh TaKUMHU IHTEJICKTYaIbHUMH JIIMH, SK aHaji3 1
cucTeMaTtusaiisi MOBHUX (DaKTiB; BCTAaHOBIEHHS CXOXHUX 1
BIIMIHHMX pPHC MDK pI3HHUMH TpaMaTUYHUMHU SBHIIAMH Ta iX
MPUYMHHO-HACTIIKOBUX BIJHOILICHb, OI[iHKa ¥ BHOIp pI3HHUX
BapiaHTIB Aiif; yCBIIOMJICHHS BiZIHOCHOCTI I'paMaTHYHHUX MpPaBUII,
BIJMOBIIHICTh TpaMaTHUYHUX 3acO0iB  MOBJICHHEBIM  3ajadi;
BIJICYTHICTh  TOMIJIOK;  aJIeKBaTHA MIBUJKICTh MPOTIKaAHHS

IHTEJIEKTYaIbHUX OTepartii 1 aiil.
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O.1L BoBk [2, c. 10] Buuinse HACTYNHI IOJOXKEHHS
KOMYHIKaTUBHO-KOTHITUBHOTO Mi/IXO/ly: HAaBYaHHS 1HO3€MHOI MOBU
y IpOLEC MOBJIEHHEBOI JISJILHOCTI, CTUMYJIIOBAHHS MOBJIEHHEBO-
PO3YMOBO1 aKTHBHOCTi CTYJCHTIB, CTBOPEHHS aBTCHTUYHHUX YMOB
comianmizanii Ccy0’€KTIB HaBUaHHS, YpaxXyBaHHS 1HIUBITyaJbHUX
Mi3HABAJILHUX CTWIIB 1 HaBYaJIbHUX CTpaTeriid, pO3BUTOK 1
PO3LIMPEHHS]  3HAHHEBOI'O  IPOCTOPY,  PO3BUTOK  MOBHOI
0co0HuCTOCTI, (hOpMYBaHHS Yy CTY/IEHTIB KapTHHH CBITY, PO3BHTOK
MHO>KUHHOTO IHTEJEKTY, dbopMyBaHHs KOMYHIKaTHUBHO-
KOTHITUBHOI KOMIIETEHLIT SIK PO3BUHEHOI 3/1aTHOCTI 710 311HCHEHHS
MOBJICHHEBO-PO3YMOBO1  JIISITBHOCTI, IO BHUSBISETHCS Y XOIi
pO3B’si3aHHA NMPOOIEMHUX 3aBIaHb 3ac00aMU aHTIIHCHKOT MOBH Ha
OCHOBI 3HAaHHEBOTO MPOCTOPY, KAapTUHU CBITY, MHOXHHHOTO
1HTENeKTy, C(OPMOBAHMX MOBHOI 1 KOTHITUBHOI OCOOHMCTOCTEH
CTY/ICHTA.

TakuMm YHHOM, caMe palliOHaJbHE IOEIHAHHS OCHOBHHUX
rapaMeTpiB KOMyHIKaTUBHOTO W KOTHITUBHOTO MiJIXO/IB J03BOJISE
BUPIIIMTH OCHOBHI 3aBJaHHs HaBUAHHS 1HIIOMOBHOIO CIILJIKYBaHHS

B Cy4aCHUX YMOBaAx.
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CYYACHI TEHJEHIIII BIIJIUBY
HA ITPOLEC IHIIOMOBHOI IIIAIOTOBKA
3JIOBYBAYIB BUIIIOI OCBITH
Kyniw I.M.
KaHOuoam neoda2ociuHux Hayx,
ooyenm Kageopu iHo3eMHUX MO8

m. Yepkacu, Ykpaina

Ha po3BuTOK cucTeMH BHIIOI OCBITH B KpaiHi MalOTh BILTUB
JIBI TPYNY YMHHUKIB: 30BHIIITHI Ta BHYTpIllIHI. BHyTpimHI mpouecu
BKJIIOYAIOTh HOPMAaTUBHY 0a3y, sKa BCTAHOBJIOE OCHOBHHM
MOPSANOK (YHKIIIOHYBaHHS CHUCTEMH BHIIOi OCBITH, a TaKOX
noTpeOu CyCHiNbCTBA, PUHKY Mpami Ta TMOTpeOH JepKaBu Y
kBamiikoBanux ¢axiBusx [ 1 ].

B HamioHanbHi cucTeMi BHIIOI  OCBITH  YKpaiHU
3MIHCHIOIOTBCS TIEBHI 3MiHHM, BHKJIMKaHI MpOIecaMy IHTETparii

KpaiHW y €BpOINENChKUI MpOCTIp BUINOI OCBITH, SIKUH Haxae
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MOJJIMBICTH  OLITBIIOI  MOOIUTBHOCTI  CTYZIEHTIB, €(QEKTHBHOTO
MDKHapOAHOIO  CIUIKYBaHHS, TIJIMOOKOTO  B3a€EMOPO3YMiHHS,
MOJIETIIEHOTO AOCTYIY /10 1H(popMalii pi3Horo popmary. Po3BuTok
MOBHO{ KOMIIETEHI[II CTYIEHTIB HAaJa€ MOXIUBICTh €(EKTUBHOT
ydacTi y Tpoleci HaByaHHS, B CHUTyalisX MaiOyTHbOTO
po¢eCIHHOTO CIJIKYBaHHSI, CIIPUSE MIABUIICHHIO iX MOOLIHHOCTI
Ta KOHKYPEHTHO3JAaTHOCTI Ha pHHKY mpaui. Ha HamioHanbpHi
napaMeTpu BHKJIAJaHHS Ta BUBYEHHS 1HO3EMHHUX MOB BIUIMBAIOTh
30BHIIIHI YWHHUKH, 30KpeMa, MDKHAPOAHO BHU3HAHI CTaHIAPTH,
3a3HaueHi y 3arajJbHOEBPONEHCHKUN PEKOMEHIAIIsIX 3 MOBHOI
ocsitu 2001 poky.

[HmoMoBHa miAroTOBKA Mae 3a0e3MeUUTH TapMOHIMHY
B3aEMOJII0  MaiOyTHhoro  daxiBmsg 13 Ti00aTi30BaHUM
iH(pOpMaILiiTHO-TEXHOIOTIYHUM CYCTIIILCTBOM [ 2 ].

3araapbHOEBPOIICHCHKI  PEeKOMEHIalii 3 MOBHOI OCBITH
BHU3HAUa€ HACTYIHI 3arajibHi PiBHI BOJIOJIIHHS 1HO3€MHOIO MOBOIO:

- Enemenrtapnuii kopuctysau (Al, A2)
- Heszanexuuit kopuctysau (B1, B2)
- Hocsimquenuit kopuctysau (C1, C2).

I{i 3aranpHi piBHI Oyau BBEIEHI Yy MPAKTHUKY YKPaiHCHKUX
3aKJIa7iB  OCBITH 3 METOK TIJABUIINCHHS PIBHSA BOJIOJIHHS
1HO3eMHOI0 MOBOIO Ta Y3TO/JKEHHS 13 3arajlbHO€BPONEHCHKUMHU
HOpMaMM 1HIIOMOBHOi KommereHuii. Ockinbku JlepxaBHuit
cTanmapT ©0a3oBoi Ta mTOBHOI cepenHboi ocBiTH 2004 poky
nepenbayae piBeHb BUITYCKHUKIB IuKin sk Bl, To piBeHb
a0ITYypi€HTIB 3aKiajiiB BHINOI OCBITH, BIJIIMOBIAHO, Mae OyTH HE
HIDKYMM 32 Led piBeHb. [IpoTe, Mae MpoiTH NMEBHUHA HepexiTHui
nepioa Ansl JTOCATHEHHS BCiMa BUIYCKHUKAMHU IIKLT YKpaiHu

3a3HaveHoro pisus [ 3 ].
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[IpakTriKa HABYAIBLHOTO TPOIECY 3aKIaiB BHIOI OCBITH
CBIIYMTH TMPO HEOJHOPiAHWMH Oa30BUIl piBEHb IHIIOMOBHOI
MIArOTOBKU a0iTypieHTiB. Llel QaxT BIuiMBae Ha po3poOKy psny
CIEIiaIbHUX 3aXOJiB 3aKjajJaMH OCBITH, BKJIIOUAIOUM BHBYCHHS
norped Ta I1HTEpeciB CTYACHTIB NEBHUX CHEIlaJbHOCTEN Ta
po3po0OKy BIAMOBIAHUX TMpPOrpaM BHUBYEHHS 1HO3EMHOI MOBH
npodeciifHoro crnpsiMyBaHHS Ha OCHOBI THIIOBOI HalliOHAJIBHOT
MporpaMu, po3poOKy MiATOTOBYMX, (aKylIbTaTUBHUX KYpCiB Ta
301IbIIEHHS] KUIBKOCTI akKaIeMIYHUX TOIWH Ha BHUBYEHHSA
nucturing «[Ho3eMHa MoBa MPo(deciiHOTO CIPSIMYBAHHSI.

HeoOxigauii piBeHb I1HIIOMOBHOI MiATOTOBKH 3aKIaay
BUIIOI OCBITM Ha CYYaCHOMY €Tali pPO3BUTKY CYCIUIbCTBA
BapIIOETHCS B 3aJIKHOCTI BiJ| crieriianbHOCTI (haxiBis. Po3pobiena
MDKHapOJHA CHCTEMa TECTYBaHHS IS OI[IHIOBAHHS 1HIIOMOBHUX
yMiHb TPETCHJCHTIB Ha HABYAHHS YW TpalEBIAIITYBAaHHSI B
IHIIOMOBHOMY ~ cepenoBumii.  Ilg  cucrema  TecTyBaHHS
Y3TOJDKYEThCSI 3 BUMOTAaMU MDKHAPOJIHUX PUHKIB Tipari. [lomiOHi
peKOMEeH/aIi 3a3Ha4yaroTh CHEIaTbHOCTI, SIKI BUMAararTh O1IBII
CKJIaJTHOT KOMYHIKAQTHBHOI HiSUTBHOCTI Ta, BIJIMOBIJHO, BHIIOTO
piBHS 1HIIOMOBHOI KommeTeHIlii. Jlo Takux HampsMiB MOXEMO
BiJIHECTH HACTYIHI CHEIiaJbHOCTI:

- «IndopmartiiiHi TEXHOIOT11»

- «MixXHapOAH1 BITHOCUHI

- «Typuzm»

- «["oTenbHO-pecTOpaHHa CIIPaBay
- «Kypnamictuxa»

- «IIpaBo»

- «MiXHapoHa eKOHOMIKay, TOIIO.
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MiHicTepcTBO OCBITM Ta HayKH YKpaiHH 3aTBEpAMIIO
BUMOTH pi(e] OCBITHBO-KBaJIi(hiKaLIHHIX XapaKTEPUCTUK
BUITYCKHUKIB piBHS «bakanaBp», BKa3yrouu Ha piBEHb BOJIOAIHHS
iHO3eMHOIO MOBOIO0 B2 («Hesanexnwmii kopuctyBau»). Lls Bumora
0a3yeThcsi Ha 3araIbHOEBPOTICHCHKUX PEKOMEHIAIliX 3 MOBHOL
OCBITH, a TaKO’XK BUMOTaMHU 710 (paxiBI[iB HA MDKHAPOJTHOMY PUHKY
Tpar.

IIp po3poOIi HaBYAIBHUX MPOTrpaM 3 1HO3EMHOI MOBH
npodeciifHOro CHpsiMyBaHHS BKa3aHi BHMOTH BIUIMBAaIOTh Ha
BU3HAYEHHS 3MICTOBOTO HAlIOBHEHHS KypCY, Ha HOro TPUBANICTh Ta
0COOJIMBOCTI OpraHizarii.

OuikyBaHi pe3yJbTaTH 1HIIOMOBHOI MiJITOTOBKM 3/100yBaya
BUIIOT OCBITH OXOIUTIOIOTH HACTYITHI YMIHHS:

- nepekiaiaTi  akaneMiuny Ta mpodeciiiny iH(popmarlio
1HO3E€MHOIO MOBOIO;

- aHaJi3yBaTu IHIIIOMOBHI JoKepena iH(popmarii
aKaJeMI4HOI0 Ta MPOQeCciitHOro CupsIMyBaHHS;

- MMCaTh JUJIOBI JIMCTH 3arajJlbHOrO Ta MPOQeCciHHOTO
CIIpSIMYBaHHS, BPaXOBYIOUH MIKKYJIBTYPHI OCOOJIMBOCTI,

- BeCTH NMpodeciiiHy TOKYMEHTAIli1 iH03eMHOI0 MOBOIO;

- o0roBoproBaTH akajgeMiuyHi Ta TpodeciitHi  mpobdieMu,
JOCSITAI0YM PO3YMIHHS 31 CIIIBPO3MOBHHKOM;

- rOTYBaTH BHUCTYIH, 3BITH, IHpe3eHTauii npodeciiiHoro
CIPSIMYBaHHS.

3aBIaHHAM 3aKJIay BHUINOI OCBITH € MIATOTOBKA (haxiBIliB 3
BUCOKHM piBHEM NpOQeciifHOI KOMIETEHTHOCTI Ta 3JaTHICTIO
TBOPYO BHPINIYBAaTH TEOPETHYHI Ta MPAKTUYHI 3aBIaHHS
BIJIMOBIAHOI crieliaabHOCTI. Bucokuit piBeHb (haxoBOI MirOTOBKU

BHMara€e caMOOCBITH, Oe3NepepBHOI OCBITM Ta OCBITH MPOTITOM
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BCBOTO JKUTTA Cy4dacHOro ¢axiBms. Taki mpomecu BHMararmThb
MIIBUIICHAS PIBHSA BHYTPINIHBOI MOTHBAII 3100yBaviB BHIOL
OCBITH Ta 3pOCTaHHS SKICHOI XapaKTepPUCTUKH BUIIO1 OCBITH [ 4 ].
Ha cydacHoMy erami mpoBajKeHHS OCBITHBOI JISUTBHOCTI
BOKJIMBOIO CKJIAJOBOIO MpOdeCciifHOi MIATOTOBKH € HaOyTTA
IHITOMOBHOI KOMIIETEHTHOCTI, a came, npodeciiiHo Ta HAyKOBO
OpIEHTOBAaHOI 1HIIIOMOBHOI KOMIICTCHTHOCTI. BupimeHHs 1mux
3aBlaHb peai3yeTbCsid IUIIXOM JIOCSTHEHHS TMEBHHX LieH
HaBYaHHS:
- npakTU4YHOI ((POpMYyBaHHS y CTYAEHTIB KOMYHIKaTUBHHMX
MOBJICHHEBUX  KOMIICTEHIIH 3araJibHOro Ta mpogeciiHOro
CHpsAMYBaHHS Ul €(EKTUBHOTO CIIJIKYBAHHS B aKaJeMi4YHOMY Ta
npodeciifHoMy cepeIoBUIIIi);
- ocBiTHBOI  (popMyBaHHS y  CTYICHTIB  3arajJbHHUX
HaBYAJBHUX KOMIIETCHIIH JJII CaMOOCBITM Ta OCBITH HPOTATOM
KUTTH);
- Mi3HaBaJIbHOT ((OpMyBaHHS Ta PO3BUTOK Mi3HABAJIbHHUX
3110HOCTEN CTYJEHTIB);
- po3BuBaroua (popMyBaHHA MOTHBaIli, IHTEpecy Ta
MO3UTUBHOTO CTaBIIEHHS /0 HAaBYaHHA Ta BUBYCHHS 1HO3EMHOI
MOBH);
- comianpbHa (popMyBaHHS CaMOCBIAOMOCTI Ta yMIiHHS
e(EeKTUBHO CIUJIKYBAaTUCS Yy 3arajbHoMy Ta mpodeciiiHomy
CEPEeIOBHIIIL);
- COLIOKY/IbTypHa (CHPHUSHHA PO3YMiHHS HAIllOHAIBHUX Ta
MDKHApPOJHHUX TPOOIeM).
[Mpunmunu cyyacHoi OCBiTH Ta 1i 0COONMBOCTI Ha
Cy4yaCHOMY €Tami PO3BHTKY CYCHUIBCTBA 3yMOBIIOIOTH 3MICTOBE

HaroBHEHHsI  AUCHUIUIIHU  «[HO3eMHa MoBa mpodeciiftHOTOo
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CHpSIMYBaHHS». 3MICT HaBYaJbHOI MPOTpPaMU 3 1HO3EMHOI MOBHU
npodeciiiHoro crnpsiMyBaHHS BpaxoBye IHTEpeCH Ta TOTPeOH
CTYIEHTIB TMEBHOI CIElladbHOCTI, BPaxXOBYIOUYHM iX TONepeaHii
JOCBIA Ta oOcoOdMBOCTI iX MaiOyTHboro axy. 3micT miei
JUCIUIUIIHN 0a3yeThCs Ha HaBYAIbHUX Ta MPO(ECciHHUX YMIHHSX,
Ha MDKHApOJAHUX PIBHAX BOJIOJIHHA MOBOIO Ta BIJAIMOBIIAE
HaIllOHAJILHUM KBaTi(hiKaIliHHUM PiBHSIM.

3MmicT mporpamu 3 1HO3eMHOi MOBU MpodeciiiHoro
cupsiMyBaHHS Mae Ha MeTi (QopmyBaHHA  mpodeciitHol
KOMYHIKaTUBHOI KOMIIETEHIIi, IKa OXOILTIOE:

JIHTBICTUYHY KOMIETEHIiI0 (MOBJCHHEBI YMIHHS Ta MOBHI
3HAHHSA);

COLIIOJIIHTBICTUYHY  KOMIIETEHIII0  (COIIOKYJIBTYpHI ~ YMOBH
KOPHUCTYBaHHSI MOBOIO);

IIparMaTu4Hy KOMIIETEHIIi 10 (BMiHHSA (byHKIIIOHATBHO
BUKOPHCTOBYBaTH JIHTBICTHYHI PECYpCH y MPOAYKTHUBHUX Ta
PEIEeNTUBHIX BHIaX MOBIICHHS).

Cnig  3a3HaunTH, w10 mpodeciiHa KOMYHIKaTHBHA
KOMITETEHIIiSl (DOPMYETHCS JJISI CTYACHTIB Pi3HUX CHEIiaIbHOCTEH
BIIMOBITHO 10 iX (paxy, 10 mpodeciiHuX Ta aKaaeMidHUX CUTYaIlii
Ta cep 3acTocyBaHHA. 3MICTOBUM HAIIOBHEHHSIM Kypcy MOXe
CIyryBaTH aBTCHTUYHUW Marepial, MigiOpaHuii 3a Qaxom
CTYZEHTIB. SIK mpaBmilo, BUKJIaJadl 1HO3EMHUX MOB Ta Kadenpu
1HO3eMHUX MOB Mpo(deciiHOro  CHpsIMyBaHHS PO3POOJIAIOTH
HABYAJIbHO-METOAUYHE 3a0€3leYeHHs JUCLUMIUIIHUA I BCIX
CHELiaTbHOCTEH.

BianoBigHO 10 mporpamu iHO3eMHOi MOBH Npo(deciitHOTo
CIpSIMYBaHHS ~ pPO3pPOOJISIIOTBCS ~ HABUAIBHI ~ MOAYM,  SIKi

BIAMOBIIAIOTh  HAIIOHAJNBHIA  KPEAUTHO-MOMYJIBHIA  CHCTEMI.
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3ampoBapkeHHs 11i€i cucteMu Oyino MEpeayMOBOIO TMpPUETHAHHS
VYkpainu 1o  bomoncbkoro  mpouecy.  3MICTOBI  MoOAymi
30CEpeKYIOTbC Ha MpoQeciiHMX YMIHHSIX TEBHUX CHUTYalliil
MEBHUX TaTy3€eil.

s mpukaay, HABOJUMO 3MICTOBI MOAYJI 3 pO3POOJIEHOTO
HaMM HaBYaJIbHO-METOJUYHOr0 3a0e3NeUeHHs IUCLUIUIHU JUIs

CTYJEHTIB CHEIaIbHOCTI «3J0pOB’sI IIOJUHI.
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TEACHING MODALS IN REAL LIFE CONTEXT

Olga Moody,

Lecturer,

English Language Institute,
University of Florida, the USA

Modals present a complex vocabulary and grammar problem for
most ESL students. While some languages have equivalents for
some modals, others don’t. Also, modals are challenging because
of their multiple meanings.

For this grammar resource, | was thinking about music and songs
and how useful they could be if used correctly in an ESL
classroom. They are authentic, show how language can be
manipulated, have context, have cultural relevance, and often tell
stories (something | find interesting both linguistically and cross-
culturally).As | was looking through iTunes, | came across an artist
that | thought could be particularly interesting for such an
environment: Old Crow Medicine Show. This band is a bluegrass
group from Tennessee whose particular style is very “American” in
the “Good-ole-boys”/ southern stereotype sort of way (something I
feel a lot of foreign students may be familiar with)without being
too difficult to understand, and their song “Big Time in the Jungle”
showcases a lot of different grammar points of English [1].
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Teaching Points

1) To ESL students, the first and most obvious thing about this
song is the dialect and style of speech of the singer. This song
could be used as a segue into a series of lessons on specific
American geographic dialects (this one being southern/rural) and
how the style, vocabulary, syntax, and sounds differ across them.
Some of the tokens are specific of this dialect and others apply

across the general population. (Highlighted examples: ‘bout,
dropping of g in —ing suffix, got vs had, I know nothin’ vs I don’t
know anything, etc). Students could also ask about the things that
seem odd to them and also discuss the difference in dialects among
native speakers from different regions (say if the class is at a
university and the students interact with other students or
professors of different backgrounds).

2) In the same realm as the above point, this song is a great
resource for spoken grammar lessons and how English (as all
languages do) employs economy of effort in many ways and how
the spoken grammar differs from its written/prescriptive
counterpart. For example, going to/want to become gonna and
wanna apply not only to this dialect but to many native speakers in
casual speech. An activity here could be having students “translate”
the spoken grammar to written prescriptivism or vice versa from
other resources.

3) This song, as many are, is a story and thus exemplifies a lot
of grammar points about English storytelling. In the first line,
framing the story with a time and place and then being able to use
the simple present for a sense of immediacy for example. Narrative
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sequencing is also here as shown in each verse. This song could be
analyzed to show students the many different variations and
mechanisms storytellers use language (tense, framing, sequencing,
descriptions).

4) There are a lot of tense shifts/uses of different tenses/idioms
in this song that could be adjusted depending on the level. There
are examples of simple past, simple present, “going to” future,
simple future, imperatives (many in second to last verse: grab your
duffle bags, head to the checkpoint), idioms: you re in for (x), life
turned upside-down, robbed the king of his crown, etc. An entire
lesson could be made by dissecting the different forms used and
their purposes.

5) Finally, this song contains a lot of cultural and historical
elements worth discussing, especially in upper levels. The Vietnam
War, southern rural culture, the metaphor of the Government being
Uncle Sam and that whole advertising campaign for the Army,
attitudes of young people during the 1960s and 1970s, etc. | think
those kinds of things are important to discuss in class; it gives real
life and insight to the language being taught and opens the door for
class discussion about different cultures’ norms and attitudes.

References:

1. http://www.youtube.com/watch?v=1MCOHNPiy18
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VJIK 811.111(073)+94

®OPMYBAHHS COLIOKYJbTYPHOI KOMIIETEHIIIT
CTYJEHTIB-ICTOPHUKIB HA BAHATTSX 3
AHIJIIMCBKOI MOBH.

B.B. I'yp’cea,

CTapIIMii BUKIaga4 Kadeapu i1HO3eMHUX MOB
M. Yepkacu, Ykpaina

JI.B. Pubanka

CTapIIMii BUKIaga4 Kadeapu i1HO3eMHUX MOB
M. Uepkacu, Ykpaina

Iarerpamiss Hamoi KpaiHM y CBITOBE CIIIBTOBapHUCTBO,
PO3BUTOK MDKHAapOAHHMX BIJIHOCHH, TOsSBAa HOBHX HAayKOBHX Ta
OCBITHIX TpOrpaM BUKJIHMKA€ MOTPeOy CYCHIIILCTBA Y HAYKOBIIX,
3aTHUX BUIBHO 3HAHOMUTHUCH 13 AHTJIOMOBHOIO MpodeciiiHo Ta
HayKOBO 3HAuymIow 1HGOpPMAIlI€I0, BUIBHO BHCJIOBIIOBATHCS
AHTTIMCHKOI0 MOBOIO y TIPOIECI TOCATHEHHS HUMH aKaJIeMIYHHX 1
npodeciiHux IiIei.

MeTtoro Hamoro MAOCHIIPKEHHS € BHUBYEHHS Ta aHaji3
nporiecy (GOpMYyBaHHS COIIOKYJIbTYPHOI KOMIETEHIli CTYJEHTIB-
ICTOPMKIB Ha 3aHATTAX 3 JUCHMIUIHM «lHO3eMHa MoBa»
(anrmiiiceka).

OO’exTOM  JOCH/KEHHA € OpraHizamis HaBYaJbHOI
JUSUIBHOCTI  CTY/ICHTIB-ICTOPUKIB Y paMIliX JaHOTO Kypcy, a
OpeIMETOM  JIOCHDKEHHS — (OpPMYBaHHA  COILIIOKYJIBTYpPHOI
KOMIIETCHIII y TpoIreci poOOTH 3 aHIJIOMOBHHMH aBTCHTUYHHMH
HAYKOBHMHM Matepiajamu 3 icTopii Ta icTopiorpadii 3a J0moMoror

IHHOBALIIMHUX TEXHOJIOT1HA.
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[TpoGnema QopMyBaHHS COLIOKYIBTYPHOI KOMIETEHINT Y
Mporeci HaBYaHHA 1HO3EMHOI MOBU pO3IISIIAETHCS Oaratbma
BYCHUMH-METOIUCTAMH B OCHOBHOMY B TIPOIIECi HABYAHHS YCHOTO
IHIIIOMOBHOTO ~ CHUIKYBaHHA K  Ha  PI3HUX  CTYINEHAX
3arajgbHOOCBITHROI mmkonu (M.B.bapumnikos, O.0O.bonaapenko,
JLIL.T onoBanuyk, 0.0.KosomiHOBa, 3.M.HixkiTeHKo,
0O.I'.O6epemko, O.M.OcissHoBa, M.A.CanaHoBuY), Tak 1 B MeKax
MIATOTOBKM CTYACHTIB MOBHHUX BHUIIMX HAaBYAJIbHUX 3aKJIa/iB
ocBitn (H.®.bopucko, JI.C.[limoBa, C.}O.Impina, C.lIcak,
O.1.CeniBanoBa, T.I1.Yepenanosa, T.O.SxHiok, O.B. buprok).

[pamroroun i3 CTyJ€HTAMH HEMOBHUX CIEIIIbHOCTEH, MU
rOTyeMO iX [0 JUIOBOTO CIIJIIKYBaHHS, a TaKOX HAayKOBOTO
CHIUIKYBaHHSA, OCKUIBKM TpOQeciifHi IHTEpeCH MOXYTb OyTH
MOB’s13aHI 3 HAYKOBHMHU JIOCHI/DKEHHSIMH, CIUIKYBaHHAM 13
3aKOPJIOHHUMH KOJIETaMH, 3 YYacTIO y CHMITO3iyMax, KOHTpecax i
KOH(EepeHIisax, 3 HamUCaHHSIM CTaTed, pe3loMe, aHOTaIliH,
OOTpyHTYBaHb, YHTAHHSM CIICIlIaJIbHUX HAYKOBUX  CTaTeH,
CITyXaHHSM JIEKI[i}, BUCTYIIOM 3 JOTOBIITIO Ta 1H. [CTOPUKK MarOTh
3aBJaHHA CBOTOJHI TMPE3EHTYBATH CBITYy HAlly aBTCHTUYHY
icropito. TakuM YWHOM, HaBYaHHS 1HO3E€MHIM MOBi (axiBIliB-
ICTOPHKIB € Ha CyYacHOMY e€Tami OJHHUM 3 HaWBaOXKJIUBIIIUX Y
MIJIBUIIICHH] SKOCTI iX mpodeciiHOi MiAroTOBKU. [HO3eMHa MOBa
BUXOJUTh 32 paMKH 3arajbHOOCBITHBOI JHCIMIUIIHU 1 CTae
CKJIIaI0BOI0 Tpo(eciifHOl MiATOTOBKU TOPsSA 31 CleliadbHUMH
mucrumiinaMy.  CKJIaJoBOI0 KOMYHIKATHBHOI KOMIIETEHIII cTae
BOJIOZIIHHST TPO(eCciHHOI0 JIEKCHKOI0 Ta TEepMiHOIOTi€l0 Ha (oHi
COLIIOKYJIBTYPHHUX HOPM i peaniii [1, €.135].

HeBenuka KiJIbKiCTh TOJMH ayAUTOPHUX 3aHATH 3 1HO3EMHOI

MOBH Tpo¢eciiHOro CHUIKYBaHHA Ta TOM oOcsr iHopMmarlii, Mo
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30UTBIIYEThCSI KOXKEH JICHb, BUBOJIUTH HOBI OCBITHI TEXHOJIOTII,
3aCHOBaHI Ha €()eKTHBHOMY BUKOPUCTAaHHI B HABYAJIbHOMY IPOIEC]
BH3 cyuyacHux 3aco6iB 1 METOAIB Mepeayl 3HaHb Ha YLJIbHE MICIIE.
[ndopmariitHi TexHOJOTIT 32 OCTaHHI KiJIbKa POKIB CYTTEBO
3MIHWJIN OCBITHIH Mpoliec B MPOBIIHUX KpaiHaX CBITY 1 BILUTUHYJIH
Ha Hall JA0CBiA. BOHM cTaloTh BaXJIMBUMHU I1HCTPYMEHTaMH Yy
BUKJIQJaHH] aHTJIHCbKOi MOBH Ta ()OPMyBaHHI COIOKYIbTYPHOL
KOMIIETEHIlI y CTyAeHTiB. [IpakTMYHO HEMOXIMBO YSBUTH
HaBYaHHs 0e3 OCBITHIX Ta corianbHux cepsiciB Web 2.0. 3'sBunmcs
HOBI TMEJaroriuHi Mmiaxoau (HAampuKIad, KOHHEKTIBI3M), MacoBi
BIJIKpUTI aHTJIOMOBHI JAHWCTaHLIWHI KypcH 3 ICTOpii, B SIKUX
HABYAIOThCS  OE3KOINTOBHO COTHI THcsd  chyxadiB  (Open
Educational Resources). I B Toif ke wac, o mux mip cepen
CyJacHHX MiAXOIiB [0 HaBYaHHS TMPOBIJHE Micle 3aiiMae
koMmOiHoBaHe abo riOpuane nHaByanHA (Blended Learning), sike
MOKHa BIJHECTH O METOAWK HaBYaHHS I1HO3EMHHUX MOB
po¢eCIHHOTO CTPSMYBaHHS, 110 OMMMUPAIOTHCS Ha KOMYHIKATUBHUM
miaxig. MeTronawka BIAIO TOEIHYE TIPOIEC OE3MOCePEeTHBOTO
OCOOMCTOrO CIIJIKYBAaHHS Yy CHCTEMaX «BHUKJIAJad-CTYAEHT» —
«CTYIEHT-BUKJIAaay» 13 B3a€MOJIEI0 OH-TAaWH 3aBASKH CHCTEMaM
KOMIT''OTEPHOTO HaBYaHHSI MOB, SIKI JONOMAararoTb CTBOPUTH
BIpTyaJibHE HaBUaJIbHE CEPEIOBHILE 30araueHe COLIOKYIbTYPHUMHU
peamisimu.  3aco0aMM  JOCATHEHHS  HABYAJbHMX  LiJed 3a
METOJMKOI0 3MIIIAHOTO HaBYaHHS € JBa THUMNM HaBYAIbHUX
wiathopm:
* 30BHIIIHI  mIaTrGOpMH, 3MICTOBE  HAMOBHEHHS  SKHX
1HAMBITyaTbHO PO3pO0JIsie€ HAaBYAJIbHA IHCTHUTYIISA, 3 ypaxXyBaHHSIM
METH HaBYaHHS Ta aHaJli3y MoTped cTyneHTiB (Hanpukian, Moodle,
Web Course Tools, Googleclassroom);
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* BHYTpilmHI TWIATOPMH, IO BiLOOPaXKAIOTH 3MICT  yXKe
po3po0eHNX HaBYAJIBHHMX KypciB (Hampukian, Mackmillan
English Campus, CALL, OxfordPressUniversity,
NationalGeographicLearning) [2, 161].

Crnenmdika BUBYCHHs] IHO36MHOI MOBH TIOJISITAE B TOMY, 11O
CTYyJICHT HE MOJK€ BHBYHTH 1i aOCOJIOTHO caMoOCTiiiHO, 0e3
npodeCiiHOrO  KOHTPOJK 1  CHiBOpali 3  BUKIAJa4yeM.
BukopucrtanHs Ha3BaHUX IUIAT(HOPM € 1€aIbHUM IOMIYHUKOM B
nporeci  (opMyBaHHS ~ MOBJIEHHEBUX Ta  COLIOKYJIBTYPHHUX
KOMIIETEHIIl cTyneHTa. IHTepHeT Hajae 3HA4YHY JOMOMOTY Y
BUBYCHHI Ta MPAKTUYHOMY BHKOPHCTAaHHI 1HO3EMHHX MOB.
OcnoBoro BcecBiTHp0i Mepexi € CHiIKyBaHHS, sk 3a0e3rneuye
Oe3mocepenHiii 3B’S30K 3 HOCIIMH MOBHM 4Yepe3 CTBOPEHHS 1
MIPOBE/ICHHS CIUIBHUX TEJIEKOMYHIKAI[ITHUX MPOEKTIB, JTUCTYBaHHS
3a JOTIOMOT'OI0 €JIEKTPOHHOI MOIITH 3 POBECHUKAMHU 3 1HIINUX KpaiH,
y4acTh y pI3HOMaHITHUX KOHKypcax 1 ojiMmiagax, ydacTb y
TEKCTOBHX 1 TOJIOCOBMX dYaTaX, MyOJikarii HayKOoBHX poOIT Ha
HaBYaJIbHUX caiiTax 1 OTpUMaHHS BIATYKIB Ha HHUX 3 PI3HUX KpaiH
CBITY, TOIIyK Ta 4YHTaHHSA kepen iHdopmalii 3a daxom,
BUKOPUCTaHHS OH-JIAliH CJIOBHHKIB — YyCbOTO TOTO, IO TOTYE
CTyJIeHTa J10 MpoeCiifHOI Ta HAYKOBOI MiSTHHOCTI.

BukopucTtanHs 1HHOBAIlIMHUX TEXHOJOTIH  JIomomarae
dopmyBaTH |y CTYIOCHTIB KOMYHIKaTHBHYy, mpodeciiiHy Ta
COLIOKYJIBTYPHY  KOMIETEHINi, 110 3a0e3meuyloTh  YMiHHS
e(pEeKTUBHO 1 THYYKO BHKOPHCTOBYBAaTH IHO3€MHY MOBY B
Pi3HOMaHITHUX CUTYyaLIifgX HABYAJIbHO-aKaIeMiYHOTO,

podeciifHOTO Ta COIIaIbHOTO CIIKYBAaHHS.
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VJIK 81, 81°26

AKTAJIBHICTH 3ACTOCYBAHHS IHHOBAIIIMHUAX
TEXHOJIOT'TA TA METO/IB BUKJIAJTAHHS

Xpin 1.B.,
8UKIA0ay Kagedpu inozemHoi Qinonocii, nepexnady
ma MemoOuKu HAGYAHHS.

m. Ilepescnas-Xmenvnuyvruii, Yxpaina

OcHoBHUM cTprKeHb OCBITH XXI CTOMITTS — 11€ OCBITa ISt
monei. B ii OCHOBYy TOKJIaAeHO pO3BUBAKOYY (DYHKIIIIO,
KyJIbTypOTBOpPUY  JOMIHaHTY,  BHXOBaHHS  BIJAIMOBIJAIBHOL
O0COOHCTOCTI, sIKa TparHe J0 CaMOPO3BUTKY Ta camMopeasis3allii,

MOXC KPUTHUYHO MUCJIINTH, IIpaBHUJIbBHO OomnpanbOBYBATU
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iHpopMaIlifo Ta BHKOPHCTOBYBAaTH HAOyTi 3HAHHS 1 BMIHHSA IS
TBOPYOTO BHPIIIEHHS MUTAaHb, MparHe 3MIHUTH CBOE JKUTTA Ta
JKUTTS CBOET KpalHU Ha Kpallle.

HaBuanHs iHO3eMHHX MOB HaOyBa€ ChOTOJHI OCOOJIHUBOTO
3HAYEHHS Y MPOIIEC] PO3BUTKY OCOOMCTOCTI Ta iHTerpamii Ykpainu
B €BPONEHCHKHUI OCBITHIM TpOCTip. 3HAHHS 1HO3EMHHUX MOB — II€
KIIOY JI0 YCHIXy B CY4YacHOMY CBITi. I[HTepec 10 BUBYEHHS
1HO3eMHHMX MOB TPaJMIIIHHO BeIUKUU. TOH, XTO BOJIOAIE MOBaMH,
BOJIOJli€ CBITOM. TOoMy 1110, KO’KHA MOBa BIJKPHBA€E KIIHOY 10 IEBHOI
KpaiHH, IEBHOT'O CBITY.

Hanpuknan, asHrmiicbky MOBY MOKHa HAa3BaTH MOBOIO
MDKHapOJHOrO Oi3HECYy, HayKH, TeXHIKH, IHTEPHETY Ta MUCTEITBA.
Bona oxorutroe 80% HaBKOIMIIHBOTO mpocTopy. HiMerpky MOBY
MOKHA BiJIHECTH JO MOBHU TEXHIKH 1 (iHAHCIB. 32 OCTaHHI POKHU
BOHAa CTajla JOCUTh TmomyisipHolo. @panmy3spka MoBa €
aJIMIHICTPAaTUBHOIO Y Pi3HHUX CHUIBHOTAX Ta opraHizamisx [1, ¢.59].

VY mpoueci BUBYEHHSI 1HO3EMHHUX MOB 3BHYAHO SK 1 Yy
Mpoleci BUBUEHHS PIAHOI, MOXYTh BHHHMKATH IEBHI HpoOJEeMU.
Hampuknan, rpamMaTuku, JIEKCUKH, (POHETHKH. AJie HaNHOLIBII
MONYJIIPHOIO TPOOJIEMOI0 € TOJ0JIaHHS MOBHOTO Oap’epy. XXI
CTONITTSA CTaj0 YacoM MEepexoly /A0 BHCOKOTEXHOJIOTTYHOTO
iHopmariitHoro mpoctopy. Jlms Toro, moO piBeHb OCBITH
MOCTIHHO MiJABMIIYBABCS, OHOBIIIOBABCSA 3MICT OCBITH Ta (OpPMHU
oprasizanii HaB4aJIBHOTO MPOLECY Mepes CYCIIIbCTBOM HOCTAIOTh
il Ta 3aBaaHHs MOA0 1X AisIbHOCTI. OCHOBHUMHU 3aBIAaHHIMHU €
OHOBJICHHS Ta MOCTIiHE BIPOBAKEHHsI IHHOBAIIHUX TEXHOJOT1H,
METO/IiB, IPUHOMIB Ta IHCTPYMEHTIB y MPOLEC MiABUILEHHS SKOCTI
ocBitu [2, 370c.].
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BripoBakeHHST 1HHOBAIIMHUX METOJIIB Ta TEXHOJOTIH Yy
MpOIIeC BUKIAJAHHSI 1HO3EMHHX MOB € TaKOX JOCHTh Ba)KIIHBUM
€TaroM JUIA ITABHUINEHHS SIKOCTI OCBITA Ta BHUBYEHHS 1HO3EMHUX
MOB 3arajioM. ICHye BeJMKa KITbKICTh 1HHOBAIIMHUX METOIB Ta
TexHoyoriii. Hampuknax, keWc-MeToA, MOHCKYCis, TOK-IIOY,
IHTEpaKTUBHI TEXHOJIOTi{, TEXHOJOTiS acoIllaTUBHUX CHMBOJIIB,
acolllaTUBHUN METOJl, MOBHE NOPTQOIio, ayaio-TeXHOJOrid Ta
inmm. KokHa rpyma TEXHOIOTiM Ta METOMAIB HE JIHIIE CIPHSIOTh
MOJIETIICHHIO Y BUBYEHHI JIEKCUKH, T'paMaTUKU Ta (OHETHUKH, a
TaKO JOTIOMAraroTh MOJ0JIaTH MOBHUH Oap’ep.

Hanpukmnan, TeXHOJIOTiE MOBHOTO MHOPTQONIO  CHpHse
MOKPAIIEHHI0O BUBYCHHS JICKCHKA Ta TpaMaTHKH;  ayJlio
JOTIOMAaralTh BHBYATH (DOHETHKY; TEXHOJOTIS aCOIIaTUBHUX
CUMBOIIIB CIpHUS€ BHUBYCHHIO TpPaMaTHKH Ta IOMOBHEHHIO
JEKCUYHOTO 3amacy. MeToj MiaJor-KypHalau CIPHUSE TaKOXK
MIJBUIIEHHIO MOTHBAIIl 0 BUBYEHHS IPaMaTUYHUX KOHCTPYKIIIH
Ta 9aciB IHO3€MHHUX MOB.

Crorogni icHye 0e3nmid pI3HOMAHITHUX KYypCiB, IO
CIpSIMOBaHI Ha IIBHJIKE, I[IKaBe Ta JIOCTyIHE BHUBYEHHS MOBHU. A
JUISL TOTO, 00 MpoIlec BUBUYEHHS MOB Ha IUX Kypcax OyB AifiCHO
IIKaBUM, CydYacHI THIOTOPH BHUKOPHCTOBYIOTh I1HHOBAIliHHI
TEXHOJIOTIi Ta METOAM HaBuaHHs [3, 161c¢.].

s cygacHOT OCBITHM HEOOXIJTHO CTBOPIOBAaTH HOBI, 30BCIM
iHIII OCBITHI YMOBHM. BOHM MOBHHHI BpaxoBYBaTH HE TiJIbKU
HIBUJKICTh 1H(OPMAILIMHOrO MOTOKY, ajie 1 OyTH HallJICHUMHU Ha
PO3BUTOK  CTYACHTCHKMX  HAaBHYOK  KPUTHYHOTO  aHAII3Y
iHpopmalii, mMIaHyBaHHS CBO€l ISJIBHOCTI 1 €(QEKTHBHOTO

BTUICHHS 11EH.
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Hosi /[lepxaBHi cTaHmaptd K pa3 1 mnependadaroTh 3MiHY
MPUHIMIIIB OpraHizaiii OCBITHBOTO TMpPOIECY, B IIEHTPI SKOTO
3HAXOJIUTHCS y4€Hb. | TyT Ha OMOMOTY NPUXOJATH 1HHOBaLIWHI
TEeXHOJIOT11 Ta MeTou. OMH 13 NUISIXIB 1X 3aCTOCYBaHHS — 3MIIIIaHE
HaBYaHHsS, CHHTE3 KJIACHO-YPOYHOI CHCTEMH Ta JAMCTaHLINHHE
HaBYyaHHs. J{aHUN JOCBiJ CIIpHsi€ BUPILMICHHIO 3aBJIaHb JEPyKaBHOI

TTOJIITUKY B OCBITI Ta PET1OHAJIBHUX OCBITHIX 3aBJ/IaHb.
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VJIK 138
JIO INTAHHSI HABYAHHS BMIHD
AJTANITALIT BUCJIOBJIIOBAHHS

iyp C.M.,

cmapwutl eukiaday Kageopu ponemuxu i 2pamamuky aHeailucbKol

mosu. m. Yepracu, Yxpaina

AIIaHTaI_IiSI TCKCTY, K 3a3HA4Ya€TbCd B MCTOAUYHOMY

CJIOBHUKY, SIBJISIE COOOI0 MPUCTOCYBAHHS BUCIIOBIIOBAHHS JI0 PIBHS
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KOMIIETEHI[Il pelUIie€HTa 1 TPOSBISETbCS Y CIPOIICHHI YU
yCckIagHeHH1 TekcTy [1, c. 10]. Ognak, Take TIIyMaueHHs aJanTaiii
€ JIOCUTH CIIPOILIEHUM 1 HE 3a3Ha4a€ BCl XapaKTEpHI PUCH IHOTO
MPOIIeCy, Ta HE YMOXKJIMBIIIOE BU3HAUYCHHS HEOOXITHUX BMIHB IS
HaBYaHHS MailOyTHIX (axiBIiB.

SAx BimoMo 3 Teopii mepeksagxy, HaHOIIbII YaCTOTHUMHU
nposiBaMH afanTaiii € o0poOka TEKCTiB Pi3HOTO XapakTepy s
niTel, oOpoOKa cHerialbHUX TEKCTIB MJIs HedaxiBIiB, TOOTO
BUKOPHCTAHHS TEBHUX NPUHOMIB, CIPSIMOBAHMX Ha MOJIETIICHE
COPUMHATTA HE3PO3YMUIMX KYJAbTYPHUX 1 MOBHUX SIBHII. 3
METOJMYHOI TOYKHU 30py, HAYKOBI 3a3HA4a0Th, 0 BUKIaAad IM
MOBUHEH BOJIOJITH QJaNTUBHUMU HAaBUYKaMU 1 BMIHHAMH —
NO0O0MpaTH 1 BUKOPHUCTOBYBAaTH KOHKPETHI 3acO0M HaBYaHHA, SIKi
aJIeKBaTHI KOHKPETHUM LUSIM Yy TEBHHUX YyMoBax. [lomix
OKpECJICHUX JOCIITHUKAMH aJalTHBHUX BMiHb, JO MOBJICHHEBOI
ajanTaiii BIJHOCSTHCS BMIHHS aJanTyBaTH CBOE MOBJICHHS 1
HaBYAJIbHUN MOBJICHHEBUN MaTepial.

3 JIHTBICTUYHOI TOYKM 30pYy, aJamnTaiis 3yMOBIIEHA
HEOOXI1THICTIO BUKOHAHHS MOBOIO Pi3HUX (PYHKIIIH 1 3a0e3reueHHs
aJIeKBaTHOI KOMYHIKaIlii. YCIHIIIHICTh CIUIKYBaHHS 3aJI€KHUTh BiJ
BMIHHS il YYaCHHUKIB MiJOMpaTH HAMOUIBII peIeBaHTHUN BapiaHT
MpeICTaBIeHHs] TEBHOTO 3MICTYy B KOHKPETHIM cuTyarlii,
aJanTyIO4Yd CBOE BUCJIOBIIOBAHHS 1O BiIMIHHUX YMOB B3a€MOJII.
Le cipaBeIMBO 1 A7 CIITIKYBAaHHS Ye€pe3 TEKCT — KOJIM HEOOX1THO
CTBOPUTH HOTO HOBHUH (agamToBaHUi) BapiaHT, KWW BIiATOBiIae
NeBHiN cdepi AisUTBHOCTI, IEBHIM CUTYyaIlii, HaMipy MOBIIS, PiBHIO
KOMIIETEHI[IT 4YuTada/cioyxada Ta #oro iHTepecaMm. JlocmigHWKU
3a3HavyaroTh, 10 MPOIEC aJanTalii TeKCTy MOXe BKIIOYAaTH Pi3Hi

Moaudikanii: 1) o6csary TeKCTy — CKOPOUYEHHSI UM PO3MIMPEHHS 3a
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pPaxyHOK BHJIyYEHHS/IO/IaBaHHS OKPEMHX YacTHH, PEYeHb, TOIIO;
2) ¢dopmu TekcTy (yCHOI Ha NMHUCHMOBY YHM HAaBIAKW), 2) piBHSA
CKJIAJTHOCTI TEKCTy — (hOPMaJIbHOI 1 3MICTOBHOI, YCKJIQJIHCHHS YU
CIPOIIEHHS  TEKCTy, 3MIHEHHS TPOIEHTHOTO  BiJHONICHHS
3TOPHYTHX 1 PO3TOPHYTHX CTPYKTYp, IiJBHIICHHS YW 3HIDKCHHS
KaTeTOPiaIbHOTO CTAaTyCy KIIOUYOBUX CJiB; 3) KOMITO3HMIIIIHOT
CTPYKTYpH 1 3MICTy TEKCTy — 3MiHa KaHPY 1 CTHIIIO, CHOCOOY
KOHIENTyami3amii 3MIicTy (IoMiHyBaHHS MOHSATIHHOTO, OLIIHOYHOTO,
o0pa3Horo crnoco0y npeacraBieHHs iHpopmariii, Tomo) [2].

BapiatuBHicTh Monugikamii B TEKCTI 3yMOBIIOETHCS
30BHIIIHIMU KOMYHIKaTUBHUMHU (PaKTOpaMH 1 HacaMIepesa, METO
KoMyHikarii. OCHOBHUMH [UISAMHU ajanTtaiii TeKCTy BBaXKalOTh
iHpopMyBaHHS, iHTEepHpeTamiss i KOMEHTYBaHHS, 3iHCHEHHSIMH
BIUIMBY Ha pEUHUITIIEHTA, BUCBITIIEHHS iH(OpMaIii miJg MEeBHUM
KyTOM 30py. 3AifiCHeHHS ananTaumiiHuX i BigOyBaeThCs Ha
OCHOB1 MOBJICHHEBO-MUCJICHHEBUX MPUHOMIB: 1) aHami3y, CUHTE3Y,
MOPIBHSIHHS, a0OcTparyBaHHs, Yy3arajbHEHHs, Kiacudikauii; 2)
30epexkeHHss  1HQopmamii, i1  QinpTpamis, NepeKoAyBaHHS,
CTPYKTYpPYBaHHS 1 aKTyajizaiis; 3) CHpOIICHHS/YCKIaIHEHHS,
CKOpPOUYEHHSI/pO3IINPEHHS, po3ropTaHHs/ 3rOpPTaHHA,
BUJTYYEHHS/A0AaBaHHs, TOILO.

B wmemiamii MoBHA, MOBIEHHEBA 1 COIIOKYJIBTYpHA
ajlanTalliss BUCIIOBJIIOBAaHHS Ma€ Miclleé OJHOYacCHO Ta €
KOMIUIEKCHOIO ~ JISUTBHICTIO, sIKa PEryJIOETbCA CBIIOMUMH 1
HeCBiOMMMH Hamipamu. Taka HAiSUTBHICT 3aKiO4ae B co0i
JeKiTbKa BMiHb, HAaBMYOK 1 TPHHOMIB TIepeka3y, KOMIIpecii,
nexomripecii, pedepyBanHs, nepudpasyBaHHs, eKCIUTIKAIi, TOIIO.

TakuM YUHOM, IIiJT aJaNTAIIEI0 BUCIIOBIIOBAHHS PO3yMiEMO

MOBHY YW YAaCTKOBY 3MiHY BHUX1JHOTO TEKCTY 3 YpaxXyBaHHSIM yMOB
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1 0cOONMBOCTEH  COLIOKYJABTYPHOTO  KOHTEKCTY, UWHHHKIB
KOHKpPETHOI ~KOMYHIKaTHUBHOI ~CUTyalli CIHIJIKYyBaHHS, TOOTO
MPUCTOCYBaHHS TEKCTY JO HOBHX YMOB HOTO (YHKI[IOHYBaHHS.
3a3HaueHl Il aJanTarmii TEeKCTy YMOXKIWBIIOIOTh BUIIJICHHS
TPHOX JOMIHYIOUMX KOMYHIKaTUBHUX HaMipiB, IO peaji3yloThCs B
npoleci HPOAyKYBaHHS BHCIIOBIIOBAaHHS LIJIBOBOKD MOBOMO, 1

BIZMOBIAHUX MOBJICHHEBUX 3aBJaHb.
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CEKISA 2.
BUKJIAJAHHS THO3EMHHMX MOB JOPOCJIAM

YK 374.7

IHIIOMOBHA OCBIYEHICTbH JOPOCJ/INX
AK YMHHHUK PO3BUTKY CYCIIUVIBCTBA

Kuéa JI.M.,
cmapwiuti 8uUKIa0ay Kagheopu aneniucokoi ¢inonozii ma
MemoOouKu 6UKIAOAHH,

Yepxacu, Ykpaina

OpHi€l0 3 MPUYMH yTPUMaHHS YKPATHCHKUX HAYKOBIIIB BiJ
ydacTi y MIDKHApOJHUX TPAHTOBUX IporpaMax, KOHKypcax Ta
MPOEKTax, MEPEIIKOA0I0 O BIEBHEHOTO 1HTETPYBAaHHS Y CBITOBY
CHUIBHOTY, 3aTPUMKH aJI€KBAaTHOI 1 BYACHOI peakKiii Ha MI>KHAPOH1
npobjeMu, MmO TMOTPeOyIOTh HAraJbHOTO 1 KOMIIETEHTHOTO
pearyBaHHs Ta BIJACTOIOBaHHA IPUHLUIOBUX TO3ULIH, €
BIJICYTHICTh HAJIEKHUX 3HAHb 3 1HO3EMHHMX MOB Ta BOJIOAIHHS
MOBaMHU 1HIIMX HAIlIOHATBHUX CHUIBHOT.

HaBuaHHs 1HO3€MHOI MOBH JIOpOCIMX CTaBUTh Oarato
poOJEMHHX MUTaHb, 10 NOTPEOYIOTh a/IeKBaTHOI Ta ONEPATUBHOI
BiamoBiAi. Ha croromHi icHye 6arato HapoOOK (K TEOPETUYHHX,
TaK 1 NPaKTUYHUX) 110710 MpoOJIeM BUKJIAJAaHHS 1HO3EMHOI MOBH
JOpOCITUM  ClTyXadaM, aje OCKUIBKM TOTpeOH, MOTHUBAILis,
3MI0HOCTi, O0’€KTMBHI MOJIJIMBOCTi, MOB’S3aHI 3 BHUPOOHUYNMHU
YMHHUKAMH, COLIAJbHAUMU POJIIMH Ta 3aliMaHUMH IOCaTaMH

YJIEHIB JI0POCIOi ayauTopli MaioTh Habarato HIMPUIMH Jiara3oH,
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HIXK Ti cami KOHCTAHTH TPATUIIIAHOI ayaWTopii, TO ¥ KOHIEMIIii,
cTpaTerii, TAKTHYHI MIIXOAX A0 MPOLECY BUKIAJAHHS 1HO3EMHHUX
MOB JIOPOCHIH ayauTOpii HOCSTH SIKIIO HE 3araJbHUM, TO JOCHTH
HEYITKO OKpecieHuid xapakrtep. Jlo mpobnem BigHecemMo i
BIICYTHICTh UITKMX Ta BHBOXCHHX METOJWK, BUKJIAJaHHS 0e3
CTOBIJICOTKOBOI TapaHTIi TOTO, IO BCS AyAMTOPISA CiyXadiB, sKi
3alliKaBjeHl B OMAaHyBaHHI 1IHO3€MHOI0 MOBOIO 1 MalOTh MOTPeOy y
Hili, OAaHYIOTH 1i, IEBHA XaOTHUYHICTh Y 3aCTOCYBAaHHI HaBYaJIbHUX
NpUiioMiB, iICHYBaHHsS 0aratboX I1HIIUX, SIK MepeadadyBaHUX Tak i
HenepeadauyBaHUX, IPOOIIEM.

BononinHs 1HO3eMHMMM MOBaMH mepeadavyae yMiHHS
YUTATH, MUCATH, PO3YMITH MOBY Ha CIIyX Ta PO3MOBIATH HEIO.
[IpoTe, KonO HABHYOK, sIKi MOTPiOHO HAaOYyTH, HE OOMEXKYETHCS
BuleHazBanumu [1]. ¥V pmopocmiii aymuTopii yBara 3 mepIIMx
3aHITh Ma€e OyTu cpokycoBaHa Ha OLTBII COIIATHLHO-OPIEHTOBAHIX
HaBUYKaxX, a came: MiJACYMOBYBaHHS (Summarizing), omuc
(describing ), omnoBiae (narrating ), aprymenrais (reasoning ),
posnym (speculating) Tomo. Kpim TOro, Beayds MOBY TIpO
HaBYAHHS JOPOCIUX 1HO3€MHOi MOBHM BapTO 3BEPHYTH yBary i Ha
(dacwmiTamiro YM aKTHBI3AIIO BJIAacHE YMIHHA BYHUTHCH Ta
BU3HAUeHHS (Mi3HAHHS) TUMH, XTO HAaBUYA€ThCS  BIIACHOTO
(mepCOHaNbHOTO) CTUJIK0 HAaBYAaHHS, OCKUIBKM IIi, Ha TEPIIHA
MOTJISAJT «IIKOJIAPCHKI» ab0 «Hecepilo3HI» mapaMeTpu Ta KpuTepii
MOXYTh CBITYMTH Ha KOPHCTh YU MPOTH YJICHIB COLIyMY, IO
IparHe 710 44 MpPeTeH]Iye Ha 3BaHHS CYCHIIbCTBA KUTTE31aTHOTO
PO3BHUTKY».

Po3nounnaroun 3aHATTS, BHUKIAAa4 Mae€ 3HATH, HA SIKUU
pe3ylbTaT OYiKYIOTh JOpPOCHi Y4YHI: YU € METOK BUIbHE

CHUIKYBaHHA 3 HOCIIMH MOBM, 4YM iM NOTpPIOHO YMUTAaTH Ta
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MepeKIaIaTi CremianpHy JiTepatypy. [1o cBoiii cyTi e ogHe i Te X
3aBIaHHsA, aja€ 3 PI3HUMHU aKIEHTaMH, SKi 1 BHU3HAYAIOThH
OCTaTOYHUN BHUOIp HABYAJBHUX KYypCiB Ta METOJMKH HaBYaHHS.
[IpuitHsiTo BBa)KaTH, 110 KOPIIOPATUBHI HaBUaJIbHI KypCH MOBHHHI
OyTH TiJ JIaIITOBaHI Mij 3aBJaHHS KOHKPETHOI Oprasizaiii: Kypc
Ma€e BKJIIOYATH CHeIliadbHy JIGKCHUKY, sKa O BigoOpaxana
cnenudiky AISNBHOCTI oOpraHizamii 4Yd MiAOpUEMCTBA. Auie
3ay4yBaHHS JIEKCUKHM 1€ 1€ HE BUBYCHHS MOBH, OCh came 3
JOBEJICHHS TOTO, HI0 B OCHOBI Oyab-skoiMOBH (mpodeciitHoi
BKJIIOYHO) JICKUTh €JIMHA, 3arajbHa CTPYKTypa, YacTo 1
MOYMHAETHCS CIUJIKYBaHHS BUKJIAJa4yiB 3 JOPOCIMMHU TIpyNaMu.
Jlopociti ciryxadi Ba)KKO HOTO/DKYIOTBCS 3 TUM, L0 y HUX HONepeay
KPOIIITKA «IIKOJSIPChbKa» po0o0Ta, OCKIIbKKM 0a30BHH Kypc Mae
MOYMHATHUCS 3 OCBOEHHS 0a30BOr0 JIEKCHYHOTO 3aracy Ta OCHOB
rpamMaTukd. | JWImme micas IbOrO TMOYHHAETHCS TEpexis [0
OCHOBHOTO KypCy Npo(deciitHOT IGKCUKH Ta €TUKETY CIIIKYBaHHS.

VY mpomeci HaBYaHHS JOPOCIHX OJHIEID 3 MpoOJIeM €
npobiema mam’sATi. MO30K JOpOCIHX Y4YHIB YK€ HE Takuil
THYYKUH, 3amaMm’siTOBYBaHHS HOBHX CJIB TpHUBa€ JOBIIE, a
rpaMaTUYHHUIA aCMeKT MOBH YaCTillle OCATAEThCS Yepe3 aHATITHYHE
BUBUEHHS, a HE CHpPUHMAEThCS uepe3 KIIIIIOBaHI 3pa3ku Ta
MpaKTUYHE BXHUBaHHSA TpamaTHuHuX (opmyn. (Xoua, Ha PI3HUX
eTanax JOpOCHTIIIAHHS JIIOAMHA BIAEThCS JIO PI3HUX CTpaTerii
3aram’sITOByBaHHs). ToX, MpH HaBYaHHI JOPOCTOi ayauTopii, y
MaTepiani, IO NPE3eHTYETbCS BHUKJIAJadeM, IOBUHHO OyTu
SKHANOIBIIE JIOTIYHOTO B3AEMO3B’SI3KY 1 SKOMOTa MCHIIE
po3pizHeHoi iHpopmarrii.

EdexktuBHUM B yMOBaxX JOpOCIIOi ayauTOpii € HaJaHHS

YjleHaM TpyOd MOXJIMBOCTI KOHKYpyBaTH MIXK Cc000K0 1
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CTBEP/KYBAaTH CBIM cTaTyc 3a BCiMa 3HAUMMHUMH JIJISI KOHKPETHOL
0COOMCTOCTI LIKaJaMHM Ta napamerpamu. Hampukinan, nuiie npu
YUTaHHI, IEpeKIIajl, nepeKas3l TeKCTIB Ta MOCTAHOBI 3alUTaHb J10
HUX, KOHKPETHA OCOOMCTICTh HE 3HAXOJUTH CIOCOOIB Ta ILIAXIB
CaMOBHSIBJICHHS, a y ITPOBUX CUTYallIAX, KOJIU NOTPIOHO MPOSIBUTH
JTOTETHICTh, BHUHAXIUIMBICTh YW EPYIOUII0, MOTHBAIlSA O
HAaBYAHHS Ta AaKTUBHOCTI Ha HaBYAIbHHUX 3aHATTAX CTPIMKO
3pocTae. IcHye Ge33anepeyHa KOpemnsiis MK CTyIIeHeM MOTHUBAIII],
30yIKEHHSIM TICUXIKM Ta €(EeKTHBHICTIO 3amam’saToByBaHHS [3].
[lepen Bukiagavuem, KUl MpaIoe 3 JOPOCIO ayAUTOPIEI0, CTOITh
3aB/IaHHS MIATOTOBKH iHTETPOBAHMX BIIPAB, Y SKUX HAJIEKHA yBara
npuaiisaigach OW  BCIM  acleKTaM  1HIIOMOBHOI  MOBIIEHHEBOI
IISITBHOCTI, OBOJOMIHHS Ta BOJIOMIHHS SKHUMH € CKJIaZOBOIO
IHIIIOMOBHO{ OCBIYE€HOCTI JIIOJMHM, & OTXKE — €IEMEHTOM PO3BUTKY

CYCIILITECTBA SIK CYKYITHOCTI OCOOUCTOCTEH.

Jliteparypa:

1. HaiinenoBa H. OcHOBBI npernonaBaHusi HHOCTPAHHBIX SI3bIKOB
no meroxy M.bepmura. / H. Haiine noBa // Bectauk PYJIH,
Cepusi Pycckuii W MHOCTpPaHHBICA3BIKM M METOJUKa
uxnpenogaBanusi. — M.: MznarensctBo DPI'BOY «PYIH»,
2007. — Ne2 — ¢. 95-103.

2. Florez, M. C., &Burt, M. Beginnin to work with adult English
language learners: Some considerations.Washington, DC:
Center  for  Applied Linguistics. 2001. URL.:
http://www.cal.org/caela/digests/beginQA. (Last accessed:
12.12.2018)

3. Weddel, K., &VanDuzer, C. Needs assessment for adult ESL
learners. Washington, DC: Center for Applied Linguistics.
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VJIK 811.111
TEKCTOUEHTPAYHWAN MIIXIT
Y HABYAHHI MPAKTUYHOI TPMATUKU

Pyoaxoea JLIL.,
ooyenm Kageopu goHemuxu i cpamamury aHeIiCbKoi MOSU.

M. Yepkacu, Ykpaina

Inest BUKOpUCTAHHS TEKCTY B HaBYaHHI iHO3eMHOI MOBH HE
€ HOBOIO. [IpoTe B pakypci KOMYHIKaTUBHO-KOTHITUBHOTO TMiIXOIY
TEKCT SIK BHCJIOBIIOBAaHHS HaOyBae 0OCOONMBOI aKTyaJbHOCTI. Y
CBOIX JIOCHI/DKCHHSX JIHIBICTH 1 METOIUCTH aHATI3yIOTh
MICUXOJIOTIYHI ~ OCHOBM  Teopii  MEJaroriyHoi  rpamMaTHKU
(JI.M. YepHnoBatuii),opMyBaHHS pEIPOAYKTUBHUX 1 pEHENTUBHUX
rpamaTiyHuX HaBuuok MoBieHHs (H.K. CknspeHko), BaxIuBICTH
rpaMaTMYHOTO  JUHAMIYHOIO  CTepeoTuny y  (GopMyBaHHI
rpaMaTHYHOL HAaBUYKHU (FO.I. ITaccog), 3aCTOCYBaHHS
imoctpatuBHOi  cutyarii  (O. Hin), KOHTEKCTyaJlbHY TMoaady
rpaMaTMYHOrO MaTepially W BHUKOPHUCTaHHS KOHLENTYaJbHOI
MeTadopu AK HaByasibHOI rpamaTnyHoi iH(popmarii (O.l. BoBk),
Ha/Ia104d MeTaQOpUYHOMY HABUAHHIO TNI00ATBHOTO, XOJIICTUYHOTO
(whole) 3nauenns (JI.B. VimbsiMc), BIUIMB €MOLIHHOCTI Ha
epextuBHicTh HaBuaHHsA (E. TymeBiar) rtomo[3a 1]. He
3MEHIIYIOUM 3HAYCHHS BKA3aHUX YMHHUKIB 1 HE MPETCHIYIOUYH Ha

aOCOJIIOTHICT, HOBM3HHU 17€i1, B i MyOJikaIii akIeHTyeMO Ha

52


http://www.cal.org/caela/digests/Needas.

BAXJIMBOCTI i HEOOXIAHOCTI BUKOPUCTAHHS TEKCTY Yy (OopMyBaHHI
rpaMaTUYHOI  HABUYKH  SIKMETH  HABYAHHS  TPaMaTHYHOTO
Marepiany. MeTow CTaTTi € IPOJIEMOHCTPYBATH MOKIIMBI MUISIXH
BUKOPHUCTAHHA TEKCTY Y (OpMYyBaHHI rpaMaTUYHOI KOMITETEHIIIi.

SAx BimOMO, HaBUaTH TpaMaTHYHOTO MaTepialy MOJKHA
JBOMa LUISIXaMU: 1HAYKTUBHUM 1 JeayKTuBHUM. Llle i croroani y
BUIIII IIKOJI TepeBara HaJgaeTbcad JEAYKTUBHOMY NUISAXY, KOJIH
CTYIEHTaM MOSICHIOIOTHCSl MpaBUia, MOTIM BHUKOHYIOTHCS BIPaBU
Ha 3aTPEHOBYBAaHHS TIpaMaTHYHUX CTPYKTyp (4acTime Ha
MiJICTAHOBKY B PEYEHHs BIAMOBIAHOI (JOPMHU) Ta KOHTPOIIOETHCS
3aCBOEHICTh BHBUEHOro Matepiamy.llpore, B I1HTEHCHBHOMY
HAaBYaHHI «MOJIeTTb OBOJIOAIHHS 1HIIOMOBHOIO MOBIICHHEBOIO
TISUTBHICTIO Tepeadavyae pyx BiJ akTiB MiSTIBHOCTI y BUKOPUCTAHHI
HEPO3WICHOBAHUX TIOOANbHUX oauHUIL MoBH (CuHTe3 1), depe3
BUYICHEHHS, YCBIIOMJIGHHS ¥ Yy3araJbHEHHS MOBHHUX SIBHII
(Anaimi3), 1 3HOB /10 aKTiB JISJILHOCTI, ajieé BXKE I1HIIOTO, BHIIOTO
piBas (Cuntes 2)»[2, c. 59]. [HmuMu cmoBamu, 1€ € pyX BiJ TEKCTY
yepe3 BUKOHAHHS TPEHYBaJbHHUX BIpPAB 10 HACTYITHOTO TEKCTY,
100T0: TEKCT —TpenyBanns — TEKCT. HaBenemo npukian takoi
MoOJieJli HaBYaHHS.

Tak, HaBUaHHA yMOBHOTO crocoOy nii miecmB Ha II xypci
3BO MokHa po3nodvaty, 3ampONOHYBaBIIN CTYJEHTaM €KCKYpCiio
JlonnoHoMm.

Teacher: Imagine, that now we are in London. You know a
lot about it.

London is the capital of Great Britain, its political,
economic and cultural centre. It’s one of the largest cities in the
world... There are four parts in London: West End, East End,

53



Westminster and the City... The official London residence of the
Queen is Buckingham Palace... There are many well-known
churches and museums in London. For example, Westminster
Abbey, St. Paul’s Cathedral, the British Museum, the Natural
History Museum, the National Gallery... London is famous for itS

parks, such as St. James’s Park, Hyde Park, Green Park...

Teacher: If I were in London now, | would go to / see /
visit... And what about you, Julie, Alex or Ann? What places of
interest would you like to visit if you were in London?

BinmoBimaroun Ha NWTaHHSA BWKJIaaada, CTYIASHTH JIOCHUTH
JICTKO ONCPYIOTHh HOBOIO I'PaMaTHYHOK CTPYKTYPOIXO. ﬂKH_IO Y HUX
BUHHUKAIOTh TPYIHOLIl, MOXKHAa BUKOPHUCTATH MiJIKa3Ky y BUIJISAIL

Ipe3eHTalil:

What places of interest would you like to see /
to go to / visit if you were in London?

R
Tk
.
,

3.4

=1 bk £

[Ticns Takoi 6eciiu CTYACHTH JIETKO pOOJISITH BUCHOBOK MPO
Te, IK (HOPMY€EThCS YMOBHHH CIociO Aii JiecioBa B aHTIIMCHKIN

MOBI:

54



If Past Simple

Would + Infinitive

Jlis 3aTpeHOBYBAaHHS B)KMBaHHS I'paMaTU4HOI CTPYKTYpH,
0 BUBYAETHCS, MOXKHA BUKOPHUCTOBYBAaTH PI3HOMAaHITHI BIIPABH,
HaNpUKJIaA: Ha 3allOBHEHHS MPOMYCKIB Y 130JIbOBAHUX PEUYEHHSX 1
TEKCTax, M00ip KIHIIB pe4YeHb IO iXHIX IMOYATKIB, BIIHOBICHHS
HOPSIIKY CIIB Yy pEYEHHSX, [ONOBHEHHS HEIOBHUX pPEYCHbD,
HiATBEPIKEHHS a00 CIPOCTYBaHHS 3alPOIIOHOBAHUX TBEPKEHB,
3allOBHEHHSI MPOMYCKIB y BipIIax / MICHAX, YATaHHSA 1 THepeKas
HeBeNMUKUX (paOynpHUX TEKCTiB, BiAmoBimi Ha mnutanHs “What
would you do if...”, BixmoBiai Ha MUTaHHS 10 MPOYUTAHUX TEKCTIB
a00 neperIsIHyTHX BiZeo(pparMeHTiB TOIIO.

[TornuOmnroroun 3HaAHHS CTYAEHTIB PO YMOBHMH crociO il
Jl€ecIOBa Ta TOSCHIOIOYM YMOBHI PEYEHHs, 110 BIAHOCATHCA [0
MHUHYJIOTO 4acy, a00 yYMOBHI pPEYEHHS 3MILIAHOTO THUIy MO>KHA
3alpoNOHYBATH MPOYUTATH MI1aJIOT, MiJAKPECIUTH B HBOMY Ta

BUIINCATU PCUCHHA, SIK1 BXKHUTO B YMOBHOMY CHOCO6i, HaIllpuKJIag:

DANNY: The police have arrested me, Dad. | took some
medicine for my fear of flying on the way home from Las Vegas,
and apparently, | became aggressive and upset the passengers
next to me. | can’t remember. Anyway, can you come? I’m sure
the police would believe you if you talked to them. You know |
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wouldn’t ask you to do this unless I had to, but I'm really
worried.

DAD: Of course, | will come straight away. Are they
treating you well?

DANNY: Yes, but they want me to sign a written statement.

DAD: I’d rather you didn’t do that, Danny. I’ll call my
lawyer — wait until he gets there.

DANNY:: Oh, OK. It’s stupid — if I hadn’t taken that
medicine, I’d be home now.

DAD: Yes, well, if you hadn’t accepted that invitation to
your cousin’s party, this wouldn’t have happened...[3,p. 161].

[Ticnst TOrO SIK CTYIEHTH BUKOHAIOTH 3aBIAHHA, iM MOXHA
3aMpoNOHYBATH 3allOBHUTH TaOIMIIO 1 MOSICHUTH, $KI (QopMuU
T€CTiB BUKOPUCTOBYIOThCS Ha TIO3HAYEHHS YMOBHHUX pPEYEHb, II0
BIIHOCATHCS O MUHYJIOTO 4Yacy, a00 YMOBHI PEUYCHHs 3MIIIAHOTO

THUITY, 4 TAKOK K1 ,[[11 BOHH O3HA4arOThb.

Type If - clause Principal clause

Present If + Past Would/could +
Simple Infinitive

Past If + Past Would/could + Perfect
Perfect Infinitive

Mixed If + Past Would/could + Perfect
Simple Infinitive

Mixed If + Past Would/could +
Perfect Infinitive

Ha 3aBepmieHHs ompaifoBaHHi YMOBHOIO CHOCOOy Aii

,Z[iECJ'IOBa BUKJIIaga4 MOXKC pOSHOBiCTI/I HaueOTO npo CBOE MHUHYIJIC 5

56




npo Te, MO0 BiH MIKOAYE, MO0 MIOCh HE CTAJOCS B HOTO JKUTTI,

HaIpUKIA[;

ABOUT THE LOST OPPORTUNITIES | HAD IN MY
LIFE

When | was six, | attended a ballet school. But then my
parents moved to another place, and | dropped my studies. If I had
continued attending the ballet school, I would have become a
ballerina. If I had become a ballerina, I might have worked at a
theater. If | had worked at a theater, | wouldn't have become a

teacher and I wouldn’t be teaching you.

Bnoma crymeHTH MawTh  MATOTYBaTH  aHAIOTIYHY
pO3MOBIIb MPO T€, IO HE BIIOYJIOCS B IXHBOMY KHUTTi, 1 BOHH
IIKOAYIOTH PO IIE.

TakuM YMHOM, BUKOPUCTAHHS TEKCTY Y HABYaHHI Ma€ s
nepeBar s (OpMyBaHHS TpaMaTUYHOI HAaBUYKA MOBJICHHS:
a) CTYIEHTH OJ[pa3y 3alydyaloThCi 0 AKTHMBHOT'O BHUKOPHUCTAHHS
HOBOT'O TPaMaTUYHOTO Marepiany; 0) 3HIMAETHCS MCUXOJOTIYHUN
Oap’ep mepen CKIAQAHUM TpPaMATHYHUM SIBUIIEM; B)y IaM’ SITi
CTYICHTIB 3QJIMINAETHCS «BIIOUTOK», 3aKapOOBYETHCS €TAJIOH
rpaMaTU9YHOi  CTPYKTYpH;T)  (GOpMyBaHHS  KOMYHIKaTHBHOT
KOMIICTCHINI TIOYMHAETHCS BXKE HA eTaml TPe3eHTalii HOBOTO
rpaMaTUYHOTO MaTepiamy.

[Tomanpry mepcmeKTHBY JOCTIHKCHHS MH BOA4aemMo y
1000p1 TEKCTIB MJIi HaBYAHHS PI3HOTO T'PaMAaTHYHOTO MaTepiairy

anrmiicekoi MoBu Ha I kypci 3BO.

JlirepaTtypa:
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1. Boek O.. ®opmyBaHHA aHIJIOMOBHOi  IpaMaTHYHOI

KOMIETEHIII Yy MaifOyTHIX y4YWTENiB B YMOBaX IHTEHCHUBHOTO
HaBuaHHsA. — Jluc. ... kaua. nexn. Hayk. — K, 2008.

. Ky3pmincbkuit  A.l,, BoBk O.[. Meroauka HaB4aHHA
aHTJIIACBPKOI MOBU B AacCMEKTI KOMYHIKaTHBHO-KOTHITHBHOTO
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CEKIIIA 3.
AKTYAJIBHI IUTAHHS JITEPATYPO3HABCTBA

YK 821.111.09 [baprensm].08 (043.2)

HAPOAIA T T'POTECK K 3ACOBHU XYJIOKHBOI'O
EKCIIEPUMEHTY Y TBOPYOCTI A. BAPTEJIBMA
(HA ITPUKJIAAI OITIOBIJAHHA «®JIOPEHC I'PIH — 81»)

3o3yna O.B.,
cmapuwutl ukiaday xageopu
Gonemuku i epamamuKy aHeIitcbKoL MO8U

M. Yepkacu, Ykpaina

[lpu Bciii yBa3i cywacHoi JiTepaTypo3HaBUOi IyMKH 0
PI3HHMX acCIEeKTIB MOCTMOJAEPHI3MY SIK (PEHOMEHY IMOCTCYYacHOCTI
Oarato Horo mpoOjeM 3aIMIIAIOTHCS JAJEKUMHU BiJl OCTATOYHOTO
po3B’s3aHHA. [IeBHOIO MIpOIO II€ CTOCYETHCS TaKUX SIBHI SIK
napojiist i rporeck. Tak, y MOCTMOACPHICTCBKOMY TEKCTI mapois
npefcTaBieHa SK OCOOJIMBUI THUI MeErareKCTyallbHOI TpU, KOJIHU
opuriHan (IMOYaTKOBHUH TEKCT) CTae HE TMPOCTO 00’ €KTOM
MapoJIIHHOTO TIepeiHAKIIYBaHHSA 3 KOMIYHO, JUAAKTHUYHOIO abo
€TOJIOT1YHOI0 METOI0, @ W MPOAYKYE TaKUM MOCTMOAEPHICTCHKUI
TUCKYpC, B  SKOMY Ha TMEPIIOMY IUJIaHI  OMHHSIOTHCS
IHTEpPTEKCTYaJIbHICTb, TACTUIII Ta TPOTECK.

Pi3HOacmekTHE BUKOpPUCTAHHS Mapofii (4acTo y MOeaHaHH]
3 TPOTECKOM) y TOCTMOJEPHICTCBKOMY TEKCTI BUKIHMKA€ HOBY
XBWIKO 3aIliKaBJIeHb 10 Hel K 10 (eHOMeHy, Mo Ha0yBae HOBUX

AKICHUX XapakTepucTHK 1 o3Hak (mpami /I. 3aTtoncekoro, O.
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3Bepena, . Ilirynescekoro, 1. Taccana, [Ix. Tapdema, JI. TaTden,
®. JxeniMcoHa Ta 1H.).

Oco0nuBO SICKpaBO Mapojisi Ta TPOTECK MpEeACTaBIEHl Yy
OTMOBIJaHHSAX-(parMeHTax  aMEpUKaHCbKOTO  TOCTMOJIEpHICTa
HNonanpna baprenema vy 30ipmi  «IloBepraiitech, TOKTOpE
Kamirapi». Ilepme omnoBimanus 30ipku «®mopenc I'pin — 81»
(«FlorenceGreenis 81») — oaHe 3 HaWBAATIIIKMX ITFOCTpALii
€CTeTHKH TPOTECKHO-TIAPOJIHHOTO HOBATOPCTBA NUCHMEHHUKA.
Hocninauk #oro TBopuocTi Kim I'epsiHrep mnepekoHaHW#, M0
«Pnopenc  I'pin — 81» — 1me BIyYHHH NHCHMEHHULBKUN
EKCIEPUMEHT, IKUI PYHHY€E O4iKyBaHY YUTALIbKY PELEMIiI0 TBOPY:
«CMmix Baprenbma obepraeTbcsi 30BCIM HE KapTaMH, a 3aKIHMKOM
noBepHytn Hazan Jloktopa Kamirapi — «pirypy 3BuUXHEHy Ta
BabmuBy» [2, p.VIII]. ¥V Takmii cnoci® BYEHHH MOCHIIAETHCS Ha
Ha3By 30ipku, y skid iM’st nmokrtopa Kamirapi iHTepmpeToBaHO
BbaprensMoM OCHTH IBO3HAYHO: 1€ OJHOYACHO 1 KO, 1 KJIFOY J0
PpO3MH(POBKU 3araKOBOT0 3MICTH(PIKOBAHOTO CIOKETY TBOPY.

HeoOxinHO 3a3HauWTH, 110, 3 HApaTUBHOI TOYKH 30Dy,
JTUCTPUOYIliSE TEepPCOHAXIB TPEACTABICHA «KAJICHIOCKOIIYHO:
BXXKO BH3HAUMTH, KOMY 13 TepoiB OINOBii MHCHbMEHHUK
cUMIaTH3ye Ta BIABOAWTH LIEHTpPalbHY posib. ImeHa i3
pedepeHTaMu 3 pearbHOro CBITY OMOMAaraloTh aBTOPY BHUrajaTH
1HIIlY peaibHICTb, Y sIKil IXHS iCTOpUYHA, KYIbTYpHA, JITepaTypHa,
BIICBKOBA Ta MHCTElbKAa IIHHICTH 3HIBEIbOBAaHA 3aco0aMu
napoiiHoi qedopmatii Ta rpoTecKy.

Cepen Hux Oifplla YacTMHA — L€ NPOTOTUIH BiIOMHX
IPOMAJICBKUX [is4iB, MUCHbMCHHHKIB, MY3UYHUX MiS9iB, Ta IHIII
peamnii. lle I'epman Kan (BumaTHMII aMepUKaHCHKUII E€KOHOMICT,

cTpater Ta QyTypoJior, IKUi nepeadoadnB MaitOyTHIN BIUTUB SmoHI1T
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Ha CBiTOBIil apeHi); Amoc Kenpamn (BIUIMBOBUI JKypHATICT Ta
MOJIITUK, TIOMIYHUK Ta TIOPAJHHWK aMepuKaHChbKoro [IpesmmeHTa
Ennpro [Ixekcona); Ilamena Xencdopn [xoHcoH (aHrmiiickka
MMMCbMEHHUIIA-IpaMaTypr, KPUTUK Ta JpYKHHAa TTHCHbMCHHHUKA
Yapns3a [lepci CHoy, ABIYl 3yCTpiyaeThes y TEKCTI TBOPY); JkoaH
I'pexem (peanpHa ocoba IILOTO IEPCOHAXY HE BCTAHOBJICHA,
MOXUJIMBO II¢ diBuMHa J[)KoaH, sKa TIPHBAOJIIOE OIIOBi/Iaya);
I'eprpyna Craiin (amepukaHCbka MHUCHBMEHHHISI Ta TEOPETHK
mitepatypu); ['enpi J[xeiiMc (aMepHUKaHCHKUN MUCBMEHHHK A00U
peanizmy); Ockap Baiinba (BigoMuil aHridChKUN MHMCbMEHHHK Ta
npamarypr); cectpu Enapro3 (theAndrewsSisters — Bigome y cBiid
yac aMepUKaHChbKe BOKaJbHE Tpio); Kamitan Minnaiit (Captain
Midnight — Ha3Ba mepIIoro aMeprMKaHCHKOTO Pajio cepiaiy, sSKHid
TpancmoBany 3 1938 mo 1949 p.p.); moera OuBapaa Kpicriana abo
Brepen XpuctusHuHa aBTOp 3raaye y II'AThOX emi3ojax
(HacmpaBzl 1e iM’s TCEBAO IMOEeTa, CTBOPEHOTO 13 MEPIIuX JIBOX
MOYaTKOBUX CJIIB BIJIOMOTO aQHTJIHMCHKOTO TIMHY, IO MMOYHHABCS
cmoamu  «Onward, Christian Soldiersl»); imeHa CssToi
Boropoaumi (Our Lady of the Sorrows) ta Cesitoi CxonacTHKH
Hypciiicekoi  (Sister  Scholastica — 3acuoBuuins  Oppaeny
OCHEMKTHHIIB Ta IEPIIOTO >XKIHOYOT0 MOHACTHPS y 3axigHii
€spori), /bxysenre Bepai (iTamiicbKuil KOMIIO3UTOD).

[Taponis Ha BiacHi iMeHa Ta peadii 1HPOPMATUBHO

nepeoOTsKye TKAaHWHY OMNOBIJAHHS, 1 B TOM ke uac baprensm

Y«Onward, ChristianSoldiers!»(Brepen, comatu-xpucTusiau!) — aHIIHCHKAI TiMH,
Hancanu#t y 19 cromirri, sikuii criBana Apmis BuzBommrenis. [lizuime y cepnni 1941
POKY Lieii TIMH BUKOHAB LIEPKOBHUI XOp Iij Yac 3ycTpivi Ta mianucanus Y. Yepuimiem
ta ®. Py3BenbtoM ATnantuunoi Xaprii. Y. Uepuinnb BBaxkaB 1ei ['iMH cuMBoOJIOM
€JIHAHHS JIIOJIEH.
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BUKOPUCTOBYE 1I¢ 1S TMOOYyIOBHM MHOXHHHHMX  CMHCIIB.
Pi3HOmnaHOBMI XapakTep I1HTEPTEKCTyaJlbHUX 3B S3KIB  MIXK
KOJa)KOBaHUMH  (pparMEHTaMH  OINOBIIAaHHS  YHEMOXKIIUBIIOE
pEeJIeBaHTHY I1HTEPNPETAII0 TaKOro CKJIAIHOTO HallapyBaHHS
(hakTUIHOTO MaTepiany.

Taka mo3aika iMeH OlJIbIlIe Haraaye Mali€HTIB MCUXJIIKAPHI.
VY niamorax BOHU Maji0 PO3YMIIOTh OJIMH OJHOTO 1 YacCTO TOBOPATH
Mpo peul, K1 BUXOASTH 3a paMKH 3JI0POBOTO Ty3ny. B onHomy 3
emizofiB backepBilb HAMara€Thcsl JAOBECTH, y YOMY K Ha Horo
OYMKYy TOJSTae TpPU3HAUEHHS JITEpaTypH, IO CXOXe Ha
0e33micTroBHe Bep3iHHsa: «The aim of literature<...>is the creation
of a strange object covered with fur which breaks your heart®» [1,
p.11]. J>koaH MiIXOIUTIOE PO3MOBY, 3ayBa)KyIOUH, IO BOHA Ma€
IBOX JiTel. Y el MOMEHT BTPYYa€TbCs aBTOP, IIKABISYUCH,
HaBimo JxoaHn Take Hakoima. Jlam  omoBiAb  MOXHA
oXapakTepusyBaTH sk  Oe3rnimy3ny — OajakaHUHY — ICHUXIYHO
HEBPIBHOBA)XEHOTO TMAIll€HTa, SKUM 3ajlMIIEHUN caM-Ha-caM Yy
majati i yrojaoc po3MoBise cam i3 coboro: «l am struck by the
modesty of her answer. Pamela Hansford Johnson has been
listening and his face jumps in what may be described as a wince.
«That’s a terrible thing to say,» he says. And he is right, right,
entirely correct, what she says is the First Terrible Thing. We value
each other’s remarks, on the strength of this remark and the one
about the Andrews Sisters, love becomes possible®» [ibid.]. I3

2 N . . .
«JliTeparypa TMOKIMKaHAa CTBOPIOBAaTH HE3BHYHHUI 00’€KT, SKUH BKPUTHI XyTpOM i
3IaTeH PO30HTH BaIle CepIie.»

K13 cTpruMaHo BoHa Bianosina. ITamena Xencdopn JxoHCOH ciyxae, a ioro ooauyus
MIEPEKOUIY€EThCsl Ta 3ApHUraeThes. «Te, 110 BU TOBOPUTE, - JKaXJIMBO,» - TOBOPUTH BiH. |
BiH MpaBuii, S TOBHICTIO MNOTrO/KYIOCh i3 HuUM. Te, 10 BOHAa MPOMOBHIA, €
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CTapaHHO TMOAPIOHCHWX HAa HE3B’SI3HI JIAHITIOKKHA PO3MOB BAXKKO
CKJIACTH IIOCIIJOBHHI Mmiajlor, OCKIJIBKH OIIOBIIa4 IIOCTIiHHO
nepeOuBae CBOIX NEPCOHAXKIB BJIACHUMHU  HIM30(PPEHIYHUMU
po3aymMamu, IO OilbIIe Haraaye XBOPOOJWBI JIYMKH TaIi€HTa
TICUXIYHOTO 3aKnany i3 ¢pimemy po Jlokropa Kamirapi.

l'onoBHa repoins DnopeHC TaKOX IMCUXIYHO XBOpa.
I'poteckHo omucaHo Kinbka i1 ymrOONEHUX, aje JOBOJI JTUBHUX
3aHiTh. [lo-mepiie, BOHa OYOMNIOE JiTEpaTypHU KiIyO, IO
pO3TAlIOBAHUM «y 1l CTapOMy, BEIMYE3HOMY, ILIECKYBAaTOMY
OyIWHKY, HAIIIUTOBAaHOMY BaHHMMH KiMHaTtaMu Ha bynbBapi
Innianay. B kiny0i nuine 4omoBiKU-TIOETH, K1 CKJIAal0Th TOEMHU Ha
il yecTh, y cTmii «®DIOpEeHC BXKE CTapeHbKa Jeli, ale CMiXy He
OporaeanTh...». lloe3ii 3i0paHi y «BEJNETEHCHKY MEp3EHHY
TPYIKY», SIKy CTapeHbka 30epirae y cBoemy ramanii. bapremnbm-
JiKap-maiieHT BUHOCHTH Bepaukt: «Surely Florence Green is a
vastly rich vastly egocentric old-woman nut!Six modifiers modify
her into something one can think of as a nut*» [1, p.5].

Oxpim moe3ii, DropeHC 3aB35ATO KOJEKIIOHYE TaTHIli-
TPOCTUHKH. JlesKi BoHa mpuadasa, moJopoKyOUnd CBITOM, a JesKi
BUTOTOBJIANA CaMa. IX KiJbKiCTh HACTIIBKM BeNMKa, WO 3aiiMae
iy KiMHATY, fKa MIBUAIIE Haraaye IUIMHA «apceHaa PYUIHHIb Y

30posipHi». 3aco0aMu TPOTECKY aBTOP HACMIILIUBO TinmepOomi3ye

Hattorunaimoro 3 Ycix ['maot. Mu miHyeMo OJFH OTHOTO caMe depe3 CBOi 3ayBa)KCHHSI.
I gepe3 cumy 1mporo 3ayBakeHHsS, a TaKOX TOTO, IMIO CTOCYEThCs cecrtep Enapros,
KOXaHHS TaKH ICHYE.)

*«ABxKEK! ®dropenc Heabusika Oarariiika Ta HeaOMsKa ErONECHTPUYHA MIPUIIICICIIKYBATa
6a6us. licTh MoKa3HHUKIB OMUCYIOTH 11 CTAH TaKMM YMHOM, IIO 3pO3YMLJIO OJTHE — BOHA
TakKu 3’1xana 3 TIIy371y.»
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MIPOIIEC BUTOTOBJICHHSI MAJIUIh, i Yac sikoro «dmopeHc obaupana
KOpY 3 HEBHUTPUMAHHUX TOpPiA JepeB, o0epekHO obOcymryBama ix,
MOTIM HaKIajajga JeKUIbKa IWIapiB CHEIiadbHOTO JaKy, IOTIM
MoJIipyBaja, MOCTIIHO, HE MPUIHMHAIOYM, BEUOPAMU MICHS 3aXOAy
COHIIA Ta Ticis Beuepi» [1, p.9]. 3romom 1151 mpuCTpacTh A0 MaTUIlb
TpaHchOpMyeThCs Y daTaabHy OJEPKHUMICTh CTapoi Oa)kKaHHSIM
¢b13U4HO BiAMYMIIOBAaTH KOro-HeOynb. [IpumiTHUM € TOU (akT, sk
CHOKiIiHO bapTenbM MpPOTOKOIIOE MOMEHT 3[1MCHEHHS TepPOTHEIO
3nounny. «lIpuixaBmm B TroTenb, BOHA 3apeecTpyBajiach Ta,
noo6iaBmy, mnocuaiia y BectuOrosi. Jleskuii dYac BOHa
crioctepirana 3a aMEpUKaHCHKUMU MiATOIKOBHUKAMHU, IO >KBAaBO
TEPeBCHWIM 13 MOJOJAMMH HIMKEHSMH, a [OTIM [Minuia
nporynsaTucs.» 1i KepTBOIO CTaB MOMINEHCHKHI-PeryIOBalTbHIK,
«HIMETb 32 MOXO/KeHHSIMY. «[IpreMHa cTapeHbka amMepUKaHChKa
JeAl» CMHUKHYNA Horo 3a pykas, aictana mamuiio «1927 poky i3
€nnoycToyHa» 1 po3Tponrmia oMy rojoBy. Omicis dnopeHc 6e3
po360py OMIa KOKHOTO, XTO MOMagaBcs il y TOpropomy HeHTpi. |
3pEIITOI0 OMOBIAY, SK JIKap-TICUXiaTp, CTaBUTh CBIA JiarHO3
0ab1i: «DnopeHc 3poduiia Te, mo 3podwia. Hi Oinbie, Hi MeHIIE.»

3By4HUTh aMoOKaJINTUYHUH MOTHB BT€Yl Ta BTOMH BiJ
HABKOJIMINIHIX moxiid Ta jroxeit: «I want to go somewhere where
every thing is different. A simple, perfect idea’» [1, p. 12].
baprenbm BUISE€ KYPCUBOM TEKCT I'OJOBHOI PEIIIKH, SIKOIO HiOH
HAMaraeTbCs JOKpHUYaTuCs A0 BcecBiTy. CrnoBamu DiopeHc, sika
«0Oaxae 3MIHUTH OOCTAaHOBKY» Ta «BUMAra€ MOBHOTO OHOBJICHHS
(«total otherness»)», ormoBigau Oroj€e MOYYTTS TIHUOOKOTO

po3nady Ta pozuapyBaHHs. DIOPEHC ONMUHUTHLCS B IHIIOMY BUMIpi

20 X04y MOiXaTH Ty[H, I¢ Bce iHakie. Take mpocte, ae ineanbHe OakaHHsI.»
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— «TaM, J1e Bce Oyae BKe He Tak». Bce HaBKOJIO 3aBMHUPAE; KUTTS
synuHsierbes. Mpe mom. KiHIiBKAa ONOBiNaHHS 3anuumieHa s
YUTAIBKIX PO3IIyMiB po MOJKJIHBE
caMmoryocTBo/cMepTh/00KEBIILISI aBTOPA.

deHoMeHaNbHICTh  300paxkyBaHoro  baprensmMom vy
«Dnopenc I'pim — 81» € oueBHOHOK: TAPOIIMHUA TEKCT
NEPEeBAHTAKEHUI  CIOBECHUM KanamMOypoM, SIKHH MO3aiuHO
nedopMye Ta TPOTECKHO CIOTBOPIOE pealii Ta iMeHa, 3MINIyIO4H
OTIO3MIIIAHI KaTeropii CMIIIHOTO 13 CTpAaIllHUM Ta HECMIIIHUM,

KpaCHuBOI'O 3 IOTBOPHUM.

Jlitreparypa:

1. D. Barthelme. Come Back, Doctor Caligari. / Barthelme
Donald. — New York: Anchor Books, Doubleday&Company,
Inc., 1965. — 138 p.

2. Kim Herzinger, Flying to America. 45 More Stories. Donald

Barthelme / Herzinger Kim. —Berkeley: Counterpoint, 2007. —
331 p.
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UTOPIA AS A LITERARY GENRE
T.M. Kpasuenxo,
doyenm Kagpedpu ponemuxu i epamamur aH2ailiCbKoi MO8U
m. Yepxacu, Ykpaina
O.M. Yeoban,
doyenm kagpedpu ponemuxu i epamamuk aHeIilCbKOi MO8U

m. Yepkacu, Ykpaina

The idea of perfection is an established literary conduct
dating back to the conventions of Gilgamesh and the Eden of the
Bible and Koran. The view of Eden in Genesis (Chapter 2) was
sketchy enough to make man wish more to describe it more fully
[9, 461, vol. 4]. It is possible to state that utopias present a vast
array of answers to the question how to create a happy human life.

Utopia as a literary genre presupposes a detailed description
of the political, social life of an imaginary country. The country has
an ideal political structure characterized by equity and justice. In
the course of the centuries the desire to find happiness has assumed
many different forms [1]. Moses Finley, an American historian,
states that in contemporary scientific literature the word “utopia”
has a great number of meanings ranging from the aspiration for
better life to the fantasies of a paranoiac or a schizophrenic [see 3,
297]. The creation of perfect worlds is a Western proclivity, though
many cultures had myths of a golden age and other proto-utopian
forms. The West utopias owe much to ancient classical images of
ideal social existence [8, 524].
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O. Khayyam, a Persian poet, mathematician and philosopher,
voiced the attempt to devise a better system for people living
together in “The Rubaiyat”

Ah, Love, could you and I with Him conspire

To grasp this sorry Scheme of Things entire,

Would we not shatter it to bits — and then

Remold it nearer to the Heart’s Desire! [see 7, 9]

Utopias have appeared in almost every literary form—travels,
letters, visions, dialogues, novels, treatises, and in both prose and
verse. Sometimes it is difficult to say whether the author creates
utopia as a fiction or as an ideal to be realized in the future [2, 422].
They have been the vehicles of seriously argued religious, political,
and philosophic views set out didactically in a succinct and
interesting manner and of propaganda. Many have sought to move
men to action, while others have been visions for contemplation,
dreams to think on. They virtually defy orderly classification,
though some writers have tried to divide them into restrictive,
rigidly controlled societies, totalitarian in their social policies, or
expansive realms of freedom knowing only a minimum of control.
This division coincides roughly with a division between those in
which harmony, statically conceived, is maintained by the
repression of spontaneity, and those in which perfection is seen as a
relative condition dependent upon progress and individual freedom
of choice and action. The static, dynamic, repressive, and
expansive characteristics may owe something to the kind of men
who have written utopias and the role which these works played in
their own lives and perhaps also in those of their readers.

There have been few literary masterpieces among the utopias,
perhaps because it is difficult to write interestingly of perfection, of
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states without the usual conflicts which form the stuff of romance
and tragedy. Nevertheless, at their best, utopists have shared in
most of the great intellectual debates and their works have often
been not only stimulants to change but prophetic of the future [9,
465 vol. 4]

Retrospective Utopias

Harold Priest, an American researcher, characterizes the
Ancient times as the nostalgic yearning for golden age, simple pre-
urban spiritual life at peace with nature [7, 10-11]. In this simpler
era work was not complicated, men’s needs were few and their
desires limited. Both were easily satisfied by the abundance
provided by nature.

The vivid example is the portrayal of the Golden Age in the
works of Hesiod, Works and Days namely (ca. 750 B.C.). He

13

describes a time when “... the fruitful earth spontaneously bore
[men] abundant fruit without stint. And they lived in ease and
peace upon their land with many good things rich in flocks and
beloved of the blessed gods” [see 9, 460, vol. 4]. There were no
motives of idleness, luxury, war, religious strife and other forms of
conflict, ennui and malaise.

This kind of utopias may be defined as retrospective. They
“exist” in the past as a nostalgic backward glance, an image never
regained and probably because of that very attractive. Many
cultures preserve the image of such a golden age knowing that
utopia has forever gone as long as life is complicated, urbanized,
and filled with contention. L.

Mumford, an American researcher, has argued that “Such a society
had indeed come into existence at the end of the last Ice Age, if not
before, when the long process of domestication had come to a head
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in the establishment of small, stable communities, with an abundant
and varied food supply....”[see 9, 460, vol. 4]. The first utopias
would seem to be the pleasant but nostalgic folk memories of this
state, standing in idealized contrast to the urban regulated world of
war and social strife which succeeded as Iron-Age populations
grew and rational and religious control systems were elaborated
with the founding of the ancient cities.

Idyllic depictions of the Golden Age among Arcadians,
Hyperboreans, Panchaeans, and Atlanteans appear in the works of
Euhemerus, Ovid, Lucian of Samosata, and others. Plato’s “Laws”
(ca. 340), Aristotle’s “Politics”, and Xenophon’s “Cyropaedia”,
while not utopias, provide materials from which later writers
borrow institutions, notions of enlightened rule and conceptions of
human goodness and happiness to be found in civic, particularly
urban, life.

Utopias Existing in the Indefinite Time

The Renaissance sees a rebirth of the utopian writing after the
Middle Ages when utopian thought contradicted the Christian
tradition of sinful and imperfect man unable to establish the
Paradise on Earth. Geographical discoveries, especially Columbus’
voyage produce hope that somewhere in the unknown countries life
is better than in the existing known ones. That hope led to the
change in the genre chronotope. More places his perfect
commonwealth on the island, providing a dreamy image with the
“material” form. Thus, utopia starts “existing” in presence, but far
away. Before More’s “Utopia” the number of elaborately designed
utopian commonwealths is small. Most of the writings are small
and misty. The great outpouring of utopia literature came after
More since his work gave a great impetus [7, 12].
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More’s “Utopia” sets a pattern and a style for the genre which
was unchanged until the late eighteenth century. The timeless,
static society in which history is discounted, the totalitarian patterns
of control, the location of the society in the present but in a remote,
unexplored area, the concern with communism, natural religion,
and the overcoming of the problem of economic scarcity by means
of a strict control of production, distribution or population—all
these became hallmarks of the genre in the sixteenth century.

This kind of utopia may be represented as an Island of
Happiness, Edem that does exist but nobody knows how to get
there [9, 412, vol. 2]. For instance T. Campanella’s “City of the
Sun” (1623) is located on the island called Taprobane,
“Christianopolis” (1619) by V. Andreac as well as F. Bacon’s
“New Atlantis” (1624) are placed on a distant island.

With the lapse of time utopia gets “closer”. In 1772 French
writer D. Diderot’s “Supplement to Bougainville’s Voyage”
presents an account of place on the map and its existing society —
the Island of Tahiti, unlike earlier utopias being inspired by the
eighteenth century vogue on primitivism and the image of the
“noble savage” promoted by J. Rousseau. Utopias, which has
always been moral, became happy places, and it is clear that this
happiness will be the product of sensual gratification as it is for
Diderot who is overridingly preoccupied with the sexual relations
of the natives leaving unexplained the organization of the society
[7, 18].

Prospective Utopias

In the same year of 1772 utopia shifts from space to time as
it can be seen in “The Year 2440” by Louis Mercier, a French
writer. The conceptual novelty belongs to his contemporaries, B.
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Turgot, M. de Caritat, Marquis de Condorcet, P. Dietrich, Baron
d'Holbach, and Claude Adrien Helvétius, French enlighteners, all
of whom elaborate theories of progress in which secular, dynamic
social and psychological forces act inevitably to bring about
progress in the arts, sciences, and morals [9, 463, vol. 4].

Hence the first prospective utopias appear providing a great
scope for imagination [1]. They reflect the belief that the progress
is inevitable. It is a vision of a glorious future society, the discovery
of an anticipated history. The motive of journey is replaced by that
of a dream, when a character awakes in the future. Prospective
utopia turns into uchronia, as “no place” becomes “no time” [5]. If
the society is perfect, there is no room for improvement and the
idea of progress vanishes, which results in time stop and gap in the
history.

Ed. Bellamy locates his “Looking Backward” in 2000. He is
confident that human ingenuity will invent for comfort and
convenience of mankind having no fear for the further advances of
technology. W. Morris on the contrary discards his ideal
commonwealth placed in 2001 of advanced technology and
complex structure in “News from Nowhere” (1890).

It is interesting that the interval between the time the author
lives in and his utopia is getting smaller with the lapse of time. For
example V. Odoevskiy, a Russian writer, creates the novel “4338”
in 1838 putting utopia off for 2500 years, while G. Orwell’s “1984”
is placed only 36 years ahead seeing signs of his utopia in the
present.

The eighteenth century also produces a rather different view
of utopia in the work by Robert Wallace, a Scottish clergyman,
“Various Prospects of Mankind, Nature, and Providence” (1761).
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Wallace believes that utopias can function as analytic models
helpful to the social theorist [9, 463, vol. 4]. This idea was greatly
supported by XIX utopists, especially in Russia. It is so-called
social utopianism.

Aspective Utopia

The twentieth century has produced more utopias than had
been written by 1900. Indeed, F. Russell, an American scholar,
estimated in 1932 that “the eighteenth century produced as many as
the sixteenth and seventeenth together, that the nineteenth almost
tripled that number, and that the twentieth [had then seen]... almost
as many as the nineteenth” [see 9, 464, vol. 4].

Another conceptual novelty appears much later in the XXth
century, influenced and supported by the pop-culture and
postmodernism, cultural dominate of the second half of the
twentieth century. One of the features of postmodernism is the
fragmentation of time into a series of perpetual presents. Time and
history is replaced by speed, futurness, acceleration and
obsolescence  (6).  T.Cherednichenko in  the article

299

“Prazdnichnost’” (Solemnity) states that a new type of utopia has
appeared as compared to retrospective and prospective ones. It is
the aspective utopia (either from Latin “aspectus” — sight,
performance or the absence of time reference negative suffix “a”).
The brightest example is advertisement. In the aspective utopia the
ideal has been already achieved, not in the past or future, but here
and now, as if here and now. It is our reality but devoid of different
“rubbish”, the enchanted present [4].

The aspective utopia indicates the depletion of historical
conscience. The examples from the past are not correlated with the

axiological scale. The same can be said about examples from the
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future. The sense of life is attached to the things which are easily
attained and rather common. There the ideal has been reached not
in the past or in the time-to-come or “no place”, but here and now,
as if here and now. The thing is that the reality is the same, “our”
reality, but rather conditional and purified from problems — as if
reality. This is especially true with the image market. The
contemporary excitement about pop stars, actors, top models as
well as politicians is spurred by their purely existential status. Their
existence is exceptionally performative. Their marriages, guards,
incomes, parties are perceived as both real and unreal at one and
the same time [4].

Utopian writings have played a significant role in Western
thought. Some belong to the literature of whimsy and escape,
others to science fiction, a considerable number to satire, and many
to that ill-defined genre, the philosophic tale.

We tried to trace the “trajectory” of utopia in time and space.
It may “exist” in past being tied with the reality as a nostalgic
longing, in “present” somewhere on a beautiful island being an
embodiment of the author’s image of an ideal society which usually
criticizes the one he or she lives in. It may also “exist” in future
being one of the variants of the society development or even the
plan of the society reorganization to be fulfilled. Recently a new
type of utopia appeared which represents the present as an

attractive picture making it real “no place”.

References:
1.  Kosrym H. OG6pa3 wuaeanbHOro oOImecTBa B pPYCCKOU

meHTanbHOCTH [Enexkrponnmii pecypce] / Haramss KoBryH. —

73



Pexum JOCTYITY hi () CTaTTi
http://arctogaia.krasu.ru/laboratory/m3/kovtun.

Jlem C. Hayuynas ¢anrtactuka u @yroposorusi / CtaHucias
Jlem. — M. : ACT, 2004, - T. 2. — 667 c.

Teopust 1 KU3HEHHBIM MUP YeJIOBEeKa / MOJ penakiuuen B.
I'. ®enotoBoii. — M.: Udpan, 1995. — 336 c.

Yepenuuuenko T. B. Ilpazganuydocts [EnexrponHMit
pecypc] / Tarbsna Yepegnuuenko — Hoeerii Mup. — 2002, —
Nell. — Pexum JOCTYILY o CTaTTI
http://www.magazines.russ.ru/novyi_mi/2002/11/chered-pr

Onmreitn M. “Yxponust / IIpoeKTHUBHBIA  ClOBapb

¢unocopun. HoBele monstus u tepmuubl’ [EnexTpoHHuit

pecypc] — Pexum JOCTYILY hi(s) CTaTTi
‘http://www.topos.ru/article/2031
IrvineM. “The Postmodern,” “Postmodernism,”

“Postmodernity”:  Approaches to  Po-Mo[Enextponnuii
pecypcl- Pexum JOCTYITy 70 CTaTTi
http://www.georgetown.edu/faculty/irvinem/theory/pomo
Priest, H. Utopia and Utopian Literature. Lincoln Neb:
Cliffs Notes, 1999, 64 p.
. Snodgrass M. E. Encyclopaedia of Utopian Literature. —
ABC-CLIO, 1995. — 647 p.
“Utopia” The Dictionary of the History of Ideas. pp 459-
466. [Enextponnwuii pecypc]The Electronic Text Center at the

University of Virginia Library— Pexxum moctymy no crarri
http://etext.lib.virginia.edu/cgi-local/DHI/dhi.cgi?id=dv4-62

74


http://arctogaia.krasu.ru/laboratory/m3/kovtun.
../
http://www.lib.virginia.edu/

VK 821.111-32.09 (73) = 111

THE NARRATIVE VOICE IN SHERWOOD ANDERSON’S
“THE TRIUMPH OF THE EGG”

Ky3eona B.B.,
doyenm Kapeopu npuriaoroi 1iHeeicmuxu

m. Yepxacu, Yrpaina

Like Thomas Wolfe and John Dos Passos, Sherwood
Anderson has been disappearing from literary histories of America.
Like Sinclair Lewis, Carl Sandburg, Edgar Lee Masters, and other
stars of the Chicago Renaissance, he seems to be disappearing from
collage syllabi, although “Winesburg, Ohio” and other collected
short stories occasionally show up. Because of a number of strong
stories, Anderson will maintain a visible minor presence for some
time to come.

For a brief period, 1920 to 1923 more or less, Sherwood
Anderson had a great deal of critical attention. Those years are
considered to be prolific as marked be the attempt to do something
new. After completing “Winesburg, Ohio”, the author wrote short
stories that include his best tales. They were published in the
collection “The Triumph of the Egg” (1921) and received excellent
reviews from such critics as Mencken, John Peale Bishop, Newton
Arvin, William Rose Benet etc. Some new writing techniques used
by the writer in this collection elevated him to his highest level of
public and critical prestige [1, p. 23].

“The Triumph of the Egg” was widely praised when it
appeared in 1921 by H. L. Mencken, Rebecca West, Padraic
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Colum, and John Peale Bishop. One can say Anderson was at the
height of his critical standing at this time. Most of the tales in “The
Triumph of the Egg” deal with lonely individuals, failures of
communication, and marriage problems.

These collected short stories consist of thirteen tales, most
of which were written between 1919 and 1921. Some short verses,
“The Dumb Man,” open the book and set a tone. Closing the
collection is another poem, “The Man with the Trumpet,” whose
speaker says those in the room with him “might build temples to
themselves” [2, p. 216]. The volume subtitle, “A Book of
Impressions form American Life in Tales and Poems” is
noteworthy for its emphasis on Anderson’s method.

The opening tale is a first-person narration of an initiation
story set in the world of horses and racetracks, to some extent
suggesting the influence of Ring Lardner and Mark Twain [1,
p. 64]. In “I Want to Know Why” a youth learns of the basic
weakness of mankind. He watches a trainer, whom he deeply
admires, at a filthy brothel kissing a prostitute, boasting and
swearing. The narrator has difficulty adjusting to this new and
disconnecting knowledge about his hero and implicitly about
mankind. This tale is generally considered one of Anderson’s best
stories, certainly of those in the Huck Finn mode.

In “I’m a Fool” an older teenager working as a groom learns
of his own weakness. Self-consciously trying to prove he is a man,
the youth tells lies about himself to a girl and then realizes, as much
as he may like her, that having set up false credentials he cannot
ask her out again. While praised by William Faulkner and Horace
Gregory, this story is more often described as a weak one in which
the narrator falls from naiveté into stupidity. According to Tom
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Hansen, it is, however, a complex attempt than the straight-line
initiation story of “I Want to Know Why,” an attempt during which
although Anderson may not adequately design the development of
his main character but in which he does explore the importance of
self-awareness about one’s own limitations and confidence in one’s
actual self [3, p. 376].

In one of the best studies of the short fiction, Rex Burbank
shows how ironic indirection, effective use of puzzled narrators, a
balanced tone, and controlling symbols lead to successes in short
stories like “I Want to Know Why,” and how heavy-handed
symbolism and the attempt to use an urbane narrator are frequently
at the root of Anderson’s failures [4, p. 48].

In “The Egg”, the narrator looks back to his youth. The
main character is his father, but as in so many writer’s tales the
observer, only half understanding what is seen, is as much the
subject as the main character is. The father, a cheerful farm worker,
and his wife get ambitious to give their boy “something better,” and
so buy a chicken farm. The farm fails, then they run a restaurant,
and then the father makes a pathetic attempt as an entertainer. The
most memorable parts are the image of jars with deformed chickens
in formaldehyde and the father’s futile efforts to tell stories and do
egg tricks. Particularly effective is the role of the narrator, who
interprets the experience of growing up under such conditions with
humor, sympathy, and insight. He knows intuitively just what went
on downstairs with Joe Kane, and as a storyteller he can recreate it.
Moreover, his ability to enclose the whole history of his father in
the simple but all-pervasive symbolism of the egg is itself a
triumph [5, p. 12].
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This story’s strength derives from the balance of grotesque
exaggeration and pathos. It balances the mood of a fable with social
criticism and in miniature achieves that mythopoeic quality that
Benjamin Spencer shows as characteristic of Anderson’s best work.
It is also, as Marc Conner shows, a key transitional text in
Anderson’s growing reconciliation with the memory of his father
[6, p. 218].

In “The Door of the Trap” a math teacher at a Midwestern
college, a bit of sadist himself, befriends Mary Cochran but sends
her off in hopes she will not be just another girl caught in a
marriage trap. “The Man in a Brown Coat” is about a historian
unable to break through a wall of miscommunication with his wife,
the theme being, “Are there no words that lead to life?” The same
thematic key and symbols are used by the author in “Brothers,”
which includes a tale within the tale and repeats symbols of
enclosure, fog, and compassion, tells of an old man who makes up
stories about people in the newspaper being related to him. The
interior story concerns a man, who murdered his pregnant wife
while infatuated with a young secretary, a pattern anticipating
“Many Marriages.”

Similar themes are developed in “Seeds” that revolves
around an lowa woman in Chicago badly needing affection and
being evicted from her rooming house. She is someone who might
be found in Winesburg, and, given her self-imposed psychological
blocks, there is no easy solution to her problem. The same idea is
traced in “Unlighted Lamps,” a story of Mary Cochran focusing on
her inability to communicate with her father and on his untimely
death before they can bridge the gap. “The New Englander” deals
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with Elsie Leander, a Vermont girl who moves to lowa to live near
an older brother and becomes a frustrated spinster.

“The Triumph of the Egg” concludes with a long story “Out
of Nowhere into Nothing.” It concerns a young woman, Rosalind
Wescott, who six years before had left her small lowa town for
Chicago. Now she returns home to tell her mother she is in love
with a married man, Walter Sayers. Although the small town seems
dull and sterile, Sayers’s suburban environment is just as sterile.
Rosalind’s mother is one of Anderson’s frustrated, bitter, narrow-
minded women beaten down by time. This is one of earliest stories
praised by early critics but less appreciated of late. It is one
Anderson’s more complex stories, however, and poignantly
captures the experience of a young woman caught between two less
than desirable options and choosing the one path with the light at
the end.

Outside of some experiments with narrative voice and
patterns of imagery, the most intriguing aspect of these stories is in
the role of women. All in all the short story accomplishment is
impressive. Anderson drew on techniques of George Borrow,
Turgenev and Chekhov rather than the plotted stories of
Maupassant and O. Henry. His contribution lies in a kind of
impressionistic portrayal of an inner tension. In a few cases his
characters are really grotesques. They are more often lonely,
baffled, exiled, or mistreated by their communities. Relationships
are not Anderson’s forte, thus one reason his long narratives do not
succeed. Insight, momentary, into a character’s bafflement or
narrowness or alienation is his strength. His best tales are sketches
or portrayals of imperfect attempts at understanding a world of
wonder. All in all, the best stories of the middle period are typically
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told by the characters who use their narration as a way of coming to
grips with their own problems and thus approximate the oral
storytelling style that Sherwood Anderson so admired.
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VIIK 821.111

POMAH «BITUYTTS 3AKIHUEHHSH K. BAPHCA
SIK TIPUKJIAJ "KAHPOBOI T'TBPUIM3 AT

1llyoa IO.B.,
doyenm Kageopu npakmuKu aneaiticbKoi Mosu

m. Yepxacu, Ykpaina

Bbpurancekuii nucbMeHHUK-IocTMOoepHicT Jlxynian bapHc
BIJOMUN CBOIMHM EKCIEPHUMEHTaMH 3 ICHYIOUMMHM JIITepaTypHUMHU
dbopMaMu 1 BIIMOBOIO Bijl CTEPEOTHINIB, HAMATaHHSM IOETHATH
MuHylne 1 cydacHe. CaMm murtenb crtBepmxkye: «ms toro mob
nHcaTH, BU MAaeTe MEpeKOHAaTH cebe, 10 1€ — HOBa BiANpaBHA
TOYKa HE TIIBKH JIJIS Bac, a ¥ JIA yciel icTopii poMaHy» (IIUT. 3a:
[1]).ITucemennuk Anen ne borron nHaszuBae Jxymiana bapHca
«HOBAaTOpOM y pomaHHi# (opmi» ( murt. 3a: [2, c. 1], 1 OaraTo
KPUTHUKIB MIJIKPECIIOIOTh TIOPUAHICTh OUIBIIOCTI WOTO KHUT, sIKa
PO3MHBAE 1 KHIa€ BUKIUK KOPJOHAM, 110 BIJIMEKOBYIOTH 1CHYIOUI
YKaHPH, TEKCTH, MUCTEIITBA 1 MOBH [TaM camo, c. 1]. He BuHsATKOM
ctaB 1 pomaH «BimuyTTs 3akiHueHHs», 3a skui J[x. bapHca Oymno
Haropo/keHo  bByKepiBCbKOIO IpeMi€ro, 1 SKUM HEMOXHa
OJHO3HAYHO  KJIacu(iKyBaTH, OCKUIBKH B  HBOMY  UITKO
BUME)XOBYIOTBCSI PUCH TTOCTMOJIEPHICTCHKOT Oiorpadii Ta omosii
Opo OJKUTTEBI JIOCSATHEHHS JIIOJEH CepenHporo BiKy (Bifg
aHriicekoro Tepminy «the progress narrative of the middle
yearsy, 3armpoBapKeHOT0 JTOCIITHUIICIO JTITePaTypHOi TePOHTOJIOTI]
M.M. l'anner y pobGorti «Safe at Last in the Middle Years: the
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Invention of the Middle Progress Narrative» (1988)). /1o onosisei
PO JKUTTEBI JOCSITHEHHS Jofeil cepenHboro Biky M.M. I'amer
3apaxoBy€ TBOPH aMEPHKAHCBKUX MW AHTJIHCHKUX aBTOPIB, SKi,
3aMiICTh TOT0, 00 300pa3uTH cepelHii BiK 1 mepexia 10 CTapoCTi
K 4Yac TMOCTIMHMX BTpaT 1 3aHemanay, M0 BEAE /0 COIaJIbHOTO
3a0yTTS, pPENPEe3CHTYIOTh I'epoiB 1 TepOiHb MOXWIIOr0 BIKYy, fKI
BTATHYTI Y HOBI CIOKETHI 1HTPUTH, MOB’53aHi 3 MEPEPOKEHHAM 1
po3BUTKOM B TOoW mepiox [3, c.11-12], T0OTO HaykoBelb
kiacu(ikye TBOPU, BPaXOBYIOUH BIKOBI OCOOJIMBOCTI MEPCOHAXKIB 1
MEeBHUI PO3BUTOK CIOKETHOI JIHII.

YciMm 1muM  BHMOraMm BiANOBiZae pomaH «BiguyrTs
3akiHueHHs» JIx. bapuca: romoBHOMYy Treporo pomany EHTOHI
BeOctepy 3a mmictaecsT, BOJIOHTEpChbka poOora y Oibmiorerti
JiKapHi HaJja€ HOMY MOKJIMBICTh 3yCTPITH HOBHX JIIOJIEH — XBOPHUX
1 Ipu CMEpTi Ta MPUTOTYBATHCA, KOJIM HAcTaHe oro mopa. Jlucr 3
IOPUINYHOT KOHTOPH TMPO OTPUMAHHS CHAaJKy 3MyIIye HOro
MOPUHYTH Y HENPUEMHI CIOTagy 1 CHOHYKAa€e J0 HOBUX 1A Ta
MIEPEOIIIHKH KUTTEBUX JTOCSTHEHB.

Matoun OaraTuii AOCBiJ HAmUCaHHS MOCTMOJEPHICTCHKUX
oiorpadiii («I[Tamyra dmobdepay, «JIukobdpas», «Aptyp 1 Jxopmx»,
«["anac gacy» Tomo), B sikux J». bapHc nponanye BnacHe OaueHHs
KUTTEBOTO MNUIAXY BIJOMHX JIOAeH, y poMaHi«BimuyrTs
3aKiHYCHHS» MHCBbMEHHMK HEHaue Tmpomucye  Oiorpadiro
CepeHbOCTATUCTUYHOTO AHTJINI, PENpe3eHTYIOUN KOHLEHIII0
MUCHMEHHUKIB-TIOCTMOICPHICTIB, IO ICTOpis OJHI€l JIOAMHA HE
MEHIII Ba)XJMBa HiXk icTopis Bchoro Jyroxactea. s J[x. baprca
HEMa€ pI3HMII, Yd BiH pPO3MIPKOBYE HaJ ICTOpI€I0 BiIOMOI
ICTOPUYHOI MMOCTATi, UM Yy KOJIO HOTO yBardW MOTpAILIsE MEepeciyHa

ocoba. Yci Horo, Ha mepuIMi MOTJsLA, HIYMM HE BUpPa3HI repoi
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CTalOTh CHPABXKHIMUA ICTOPUYHUMH TIOCTaTSIMHU, a OpUTAHCHKUI
MMCbMEHHUK 3HOB 1 3HOB JIOBOJWTH, IO OJHA JIFOJHMHA 3/1aTHA
CBOIM BUMHKOM 3MIHUTH XKHTTS OaraThoX 1HIMUX. Tak 1 TOJOBHHMI
repoii pomany «BimuyTts 3akinueHHs» EntoHi Bebctep, sikuit cam
BU3HAE BJACHY TepeciuHicTh: «Average, that’s what |’dbeen, ever
since | left school. Average at university and work; average in
friendship, loyalty, love; average, no doubt, at sex»[4, c. 100], 3mir
OJIHUM JINCTOM 3HUIIUTH )KUTTS HAOAraTo TaTaHOBUTIIIMX 332 HHOTO
mroaeit. CyrHow € aAyMka yropebkoi gocnigauii /. Beuepuuen,
0 HE3BA)KAIOUM HA BJIACHY MOCEPEAHICTb 1 HEMPUMITHE KUTTS,
nepconaxi Jlx. bapuca TeopeTu3yioTh Ha BHCOKO (inocodcehbki
TE€MU, TOPIBHIOIOYH MHUCTEITBO 3 JKUTTSAM, ICTOPIIO 3 PEANbHICTIO,
BUCYBAIOTh BJIACHI TEOpii CTOCOBHO dYacy, MaM’sTi 1 CIOTajiB,
3araJibHOTO PO3BUTKY JIIOJICBKOTO KHUTTS, CMEPTI 1 pedirii, — Bci Ti
TEeMH, SKi Tak mikaBasaTh k. bapHca i € HaCKpi3HUMU ISl HOTO
TBOpUOCTI. MOro repoi BHKOHYIOTh (YHKIIO IJIallaTas aBTOpa,
CTaIOTh 3aCO00M JIJIs1 BUCJIOBITIOBAaHHS BJIACHUX MPOOJIEM 1 MUTaHb,
110 OTPeOYIOTh BHUpileHHs [5, ¢. 29].

3a cBoero OymoBOO poMaH «BiguyTTs 3aKiHUEHHS» Haramaye
posnory anemigopy, ado KiJblie, aJKe CIOraju, MojaHi sIK MOTIK
CBIJOMOCTI Ha TIOYAaTKy TBOpY, 3aBEPIIYIOTh pPOMaH JOBTUMHU
ONMHUCOBUMU peueHHSAMU. [TopiBHSAEMO YPUBOK 3 MEPIIOTO PEUEHHS
onoBiai Toui: «I remember, in no particular order: <...> — a river
rushing nonsensically upstream, its wave and wash lit by half a
dozen chasing torchbeams; <...>» [4, c.3] i BianoBigHe Homy
pEeYCHHS HANpUKiHII TBOPY: «And I thought of a cresting wave of
water, lit by a moon, rushing past and vanishing upstream, pursued
by a band of yelping students whose torchbeams crisscrossed in the

darky [4, c.149]. [JeranpHuii Omuc KOXKHOI MOIi, 3 SIKOWO Yy
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OTIOBi/Iaya aCOIIIOETHCS TOM YM IHIIMK CTOTaJl, HATAETHCS Y TBOPI
Maif’ke y XpOHOJIOTIYHIA TOCII1I0BHOCTI.

3a CTPYKTypOIO pOMaH TOJUJIEHO Ha JIBl pi3HI 32 PO3MIpOM
YaCTMHU — «KOHCTPYKIIIO» 1 «IEKOHCTPYKIIO», K BIYYHO iX
HazBaB (¢pinancep K. Bpykc [6], ockinpku crapitounii ExTOHI
BebGctep 3mymieHuid TeperyisiHyTH ICTOPI0 CBOTO JKHTTS depes
BUHUKHEHHS HOBMX OOCTaBHH 1 HENIPUEMHUX JOKa3iB TOro, L0 HE
Bce Oyno Tak, sIK BiH HamaraBcs IpejacTaBuUTH panimie. Ilepmia
YacTUHA, sIKa CKJIajae MpUOIM3HO TPETHHY TBOPY, HAlUcaHa Y
TpaJULiiHIA peadicTUUHId MaHepi, TyT 30epiraerbcsi JiHIHHICTH
gacy 1 CIOCTEpIraeThCsl MEBHA CTWIBOBA OMHOPiAHICTH. TOHI
BebGcTep Kpok 3a KpOKOM 3Tajlye CBOI HIKiIbHI POKH, 3HAHOMCTBO 3
HoBaukoM Enpienom @iHOM, KOMIMaHIiIO MPUATENIB 1 iX 0coOsmBe
CBITOCHIPUHHSATTSA, CaMOTYOCTBO XJIOMIS 3 TapalieIbHOTO KIIACy
Yyepe3 BariTHICTh JiBYMHHM, HaBYaHHA y bpicTomni, 3HaOMCTBO 1
nobaueHHss 3 Beponikoro Mepi Emizaber ®opna, BikeHg 3 ii
OatbkaMu 1 OpaToM, pO3ipBaHHSA CTOCYHKIB 3 JIBUYMHOIO,
OTpUMAaHHS CTyIleHs OakajaBpa, MOJOPOX AMEPHKOIO, HOBI
3HalloMcTBa 3 JiBYaTamH, camoryoctBo EnpieHa, mnoBepHEHHs
J0JIOMYy, 3HAaHOMCTBO 3 MalOyTHBROIO JAPYXHHOW Mapraper,
HapO/KEHHs. [JOYKHM 1 pO3JIy4eHHsA, CTOCYHKM 3 JIOYKOIO 1
KOJIMIITHBOKO JIPY)KUHOIO, TiepeOyBaHHS Ha TI€HCII 1 CYCIUIBHY
poOOTYy y MicleBiii CHiITBHOTI ICTOPUKIB Ta 0i0mioTeri MicieBoi
mikapHi. IcTopis 31a€TbCs JOCUTH MPOCTOIO, HABITh OaHAIBHOIO, a
KHUTTS Tepos TicHs 3aKiHYeHHS IIKOJU —  PO3MIPEHHUM,
HEOOTSDKJIMBHM, JEUI0 HYAHMM 1 oOJHOMaHiTHUM. HaBiTh cam
Enroni BebGctep (3BepranHs ToHi 10 HBOIO BiH BBa)xae
HEJIOPEUHNM 1 (paMiJIbIPHUM Y IIbOMY Billi)3ayBaxye: «And that’s a
life, isn’t it? Some achievements and some disappointments. It’s
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been interesting to me, though | wouldn 't complain or be amazed if
others found it less so» [4, c. 56]. Ommcu momii, MO CTaIMCS B
xutTsi EHTOH1 Bebctepa micns cmepti Enpiena 3a octanHiI COpok
POKIB, 3aBEepLIyIOTh Tepuly 4YacTHHY pomaHy «BiguayTTs
3aKIHUYEHHS» 1 3aliMaloTh MPUOJHM3HO TPU CTOPIHKH, O1UIBIIE
HaraJyloud CHIMKJIONEIWYHI JlaHi, HDK MEMyapHYy JITeparypy.
JIoBTi CKJagHi peYeHHS 3MIHWIKMCS MPOCTUMH 1 JIAKOHIYHUMH a0o
PO3JIOTMMHM, IO CKIIAJAIOThCS 3 JIEKUIBKOX KOPOTKUX TPOCTUX
pedcHb, PO3AUICHUX MiX COO0K Kpamkor 3 Komoro: «Then | met
Margaret; we married, and three years later Susie was born. We
bought a small house with a large mortgage; | commuted up to
London every day. My traineeship turned into a long career. Life
went by» [4, c.54].Ha Binminy Big Enpiena Enrtoni BeGcrtep
BUKHB, KUBE OJMHAKOM Ta OYIKY€ JIOTIYHOTO 3aBEPIICHHS CBOTO
CYMHPHOTO JKUTTSI.

Hpyra yactuna pomany «BiguyTTs 3akinueHHs» Jx. bapHca
Maibke BIBIWl Oulblie 3a 00’€éMOM 3a TEpIly, ajie OXOIUTIE
HEBEJIMYKHIM YacoBUIl MNPOMIKOK MNPUOIU3HO Yy TNapy MICSLIB.
TakuM  yuHOM  OpPUTAHCBHKUII ~ MUCHMEHHUK-TIOCTMOJAEPHICT
aKIIEHTy€e yBary, IO I YacTHHA XUTTS HOro mepcoHa)ka OLIbII
HacHYeHa TMOMISAMHU HIXK TOTIEPEJIHIX COPOK POKIB 1 € BaXKJIUBIIIOO
JUIsL HbOT'O, OCKUIBKH TIOTIEpeay 3alUIIMIoCS He Tak Oarato yacy.
Yac Henaue ynoBiUIbHUBCA s EHroHi BeOctepa, cTaB
BUPAaXOBYBaTHCS HE pokamu, a roauHamu: «The less time the
reremains in your life, the less you want to waste it. That’s logical,
isn’t it? Though how you use the saved-up hours ... well, that’s
another thing you probably wouldn't have predicted in youth» [4,
c. 68].BiH3HOBY 1 3HOBY MEpEKUBAE IMOJIi MHHYJIOrO, a Mam’sTh

BUIYCKAa€E Ha TMOBEPXHIO BHUIIAJKOBE Ta HABMUCHO 3alyrTe.
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XpOHOJIOTisI BUKJIATy MOMAIN MOCTIHHO MEePEPUBAETHCS CIIOTATAMU 3
MUHYJIOTO, $IKI BHUKJIMKAaHI SKUMHCh MOAISIMH YU 3YyCTpiyaMu Yy
tenepimHboMy. Harmitanus atmocdepu, 3pocTaHHS JTaBHO
MUHYBIIOT HEHAaBUCTI MEPEXOAMTh Yy PO3YMIHHA 1 po3KasHHA. |
gKmo y mnepuriiiyactuni J[k. bapHc HamaraBcsi MakCHMAalbHO
BIATBOPUTH aTMOC(hepy FOHOCTI, OJEPKUMOCTI CEKCOM 1 MOpPaJIbHI
MPUHIIMIN TICTAECATUX POKIB, TO Yy APYrid YacTUHI OUIBLIICTH
nonii mpexacraBineHa 3 mo3uiii Entoni BeOcrepa sax ywacHuka
CyIOBOrO TPOLECY — MO3MBaya Y BIJINOBigaya, B SIKOMY JIUIIE
1HKONTM TpOKHIA€eThes IoHAaK EnHToni BeOGctep, mo0 mnoOpiBHATH
CTHMJIb KMUTTS 1 3aXOIUICHHS Cy4acHOi MOJOI 31 CBOIM y OHAIIbKI
POKH.

OTxe, poMaH «BimqdyTTs 3aKiHUEHHS» € MIPUKIIAZIOM CYy4acHOL
KaHpPOBO1 riOpuam3anii, TMOETHYIOYH PHCH  PI3HOKaHPOBUX
XYZ0XKHIX TBOpIB, Cepell AKHX MPOBIIHUMHU € IMMOCTMOJIEPHICTChKA
Oiorpadist Ta OMOBIIb MPO KUTTEB1 TOCATHEHHS JIFOCH CEPETHHOTO
BIKY.
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CEKIIIS 4.
AKTYAJBHI IUTAHHS KOMITAPATUBICTHKH 1
JITHTBOKYJILTYPOJIOTTi

YK 801.773+802.0

OBPA3 IIOPTAJY
B AHI'JIOMOBHOMY XYJAOXHbOMY TEKCTI:
OCHOBHI PUCH TA BUIHN

Kpecan O.4.

KaHouoam ¢hinonociyHux HayKx,

odoyenm Kageopu aneniticokoi ¢inonoii ma memoouxu
HABYAHHA AHRNITUCLKOI MOBU

M. Yepkacu, Ykpaina

Croromai 'y ((okyc yBarm TEKCTO3HABIIIB TMOTPAILIIE
JOCHIIKEHHS BHUIIB pedepeHmifHoCTI [4; 7] Ta
iHTepTekcTyasibHocTi [11; 13; 1; 6], mpuramMaHHUX XYJ0KHBOMY
TEKCTy. 3 OISy Ha OYEBUIHHUI B3a€MO3B’SI30K IIMX TEKCTOBUX
KaTeropiil i3 MCUXOJIOTIYHHUMH Ta KYJbTYPHHMH apxeTurnamu [8],
JTOIUTBHUM € PO3TIISA  XYTOKHIX 00pa3iB  SK  0COOJMBHX
KYIbTYPHHX  CKpeNl, SKi  BMOXIJUBIIOIOTh  CIiBICHYBaHHS
Mi()OJIOTIYHOTO Ta HAYKOBO-NPAKTUYHOI'O THIB OCMHUCICHHS
nificHocti. be3  ycBiIOMJIEHHS €THOKYJIbTYPHOI BKOPIHEHOCTI
TEKCTY KOHTEKCTYaIbHO-IHTEPIIPETALliHUI aHaIli3 € HETIOBHHM.

VY craTTi Bhepiuie MoJaHO aHaji3 o0pa3zy HopTady, METOIO

SIKOTO € Horo pedepeHiiifia ineHTudikalis Ta po3riisiy 3B I3KiB
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IBOTO o0pazy 3 KYJIbTYpPHUMH KOHIICTITAMH
3araJbHOEBPOIIEHCHKOTO  KYJIBTypHOTO  mpoctopy. HoBu3na
JOCJTIJDKEHHS TaKOX BHU3HAYAETHCS (PAKTOM cHCTeMaTH3allii BUIIB
MOpTaliB, 3MaJbOBAaHUX Y XYIOXKHIX TEKCTaX PI3HUX JKaHPIB.
Posrasiremo midosnoriuae Ta GOTBKIOpHE MIATPYHTS YSIBIEHb IIPO
MIDKYacOBI Ta MIKITPOCTOPOBI TOPTaIH.

[TuTaHHS MHOXMHHOCTI CBITIB 1 MOMJIMBOCTI NEPEXOAiB 10
HUX 3/1aBHA XBUJIKOBAJIO JIFOJICTBO. 3rajIk Mpo Te, 110 B MOPOXKHEUI
€ pi3Hi cBiTH, 3HaxoauMo 1me B Jlemokpita (460—370 pp. 10 H.€.) i
Enikypa (341-270 pp. no H.e.). MarepianicTu €MOXH EJUIiHI3MY
BUBOJWIM MOXIIUBICTh CHIBICHYBaHHS pPI3HHMX BHUMIpIB 13
NPUHIUITY 130HOMII — PIBHOOYTTEBOCTI, PIBHOBIPOTiTHOCTI [IUB 5,
c. 82].

VYSBJICHHS MPO MOpPTANIM 0 IHIIUX CBITIB BinOuTE y Midax.
Hanpuknan, y kenbTchKiid Miposorii iCHYIOTh 3rajIku Micllb, Yyepes
K1 JIIOJU MOTJIM TOTPAINUTH 0 1HIIOI peaJbHOCTI B KOHKPETHUI
yac. bynu moOymoBani copyau 3 KamMeHio 3a (OPMOIO CXOK1 Ha
aepi (dolmens) abo kam'sui koma (CTOyHXEHIXK), 5Ki, 3a
IepeKa3aMy, CIyryBajgd IHoOpTajaMH. 3riAHO 3 JaBHIMHU
BipYBaHHSIMH, JIBi4i Ha PIK «BOPOTa»A0 IHIIOrO BUMIpY Oyiau
BIJIKpHTi, ¥ miepmoro TpaBHsa (y cBsaTo benraitHy) mokHa OyIo
MOTPANUTH TYIH, a nepioro jaucronana (Ha CaMmxeilH) CyTHOCTI 3
IHIINX BUMIPIB MOTJIM MPOUTH JJ0 HAIIOro cBitTy [15, c. 385].

[opTanamu 10 mapajeabHOr0 BUMIPY CIYT'YBaJId i Tak 3BaH1
MariuHi kosna. Bonu Oynu ieanbHO piBHUMH, TpaBa Ha HUX Oyna
3HAYHO TEMHIIIO0, Hi’)K HABKPYT'H, a CaMe KOJIO MOTJIO CKJIaIaTHCs
13 rpubiB, K1 pociH B psioK. Y (HONBKIIOpPi BioOpaskeHOo Bipy B Te,
10 KOJIO BUHUKAJIO Ha TOMY MICIIi, /I¢ TAHIIOBAIH i YakiIyBaiu (el
gu enbdu [10, c. 68].
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Y kembrchkit  Midororii  ¢irypye o6paz maropba 3
mijgzemuumu xoaamu(HollowHill), gepes siki MmoxxHa morpamutu 10
gapiBHOTO Micts, nae kuByTh ¢ei [14,c.103].B ipmanncekux
nepeKa3ax 3TaayloThCsl TMOpPTATU-TICYEPH, OCEpeAKaMH  iHIIOT
peanpHOCTI TOCTaroTh ocTpoBu ABanoH Ta [im Jlonna [12], a
takoX 1im kpainu (Tip-Ha-Hor — kpail BIYHOI FOHOCTI), KyaH
MOXJIMBO TTOTPAUTH 3 IPOBITHUKOM (26)

VY nerengax mpo Kopoisi ApTypa onucaHe 4apiBHE 03epo, 110
CIYI'ye TIEpexojoM 0 MiCTHYHOro mapcta[tamM camo]. Moro
oxoponuem € JKinka 3 Ozsepa, sika nama ApTypy #oro meu
EckaniOyp. Lleil Meu € KOHJIEHCALI€0 CYTHOCTI BCIX [JECSATH
BUMIPIB, 710 IKUX MOJIMBO MOTPAUTH yepes o3epo[14, c. 103].

Midu Ta nereHAu KUBISATH MI3HIINI 32 9aCOM CBOET TIOSIBH
JTEpaTypHi JKAHPH, JO SIKAX HAJEKATh CEPEIHBOBIYHI TOTHYHI
pOMaHM, MICTUYHI TBOPU 100M POMaHTH3MY, JIiTEpaTypHa Ka3Ka Ta
pO3MOoBil B xaHpl PeHTe3l. Y Takux pomMaHax Ta OMOBITAHHSIX
4acTO BHUKOPHCTOBYETbCA YsBIEHHS Mpo BcecBiT sik mpo Halip
HE3aJIC)KHUX «IUIOIIMH ICHYBaHHS» B3aemMosiss MK CBITAaMH MOXeE
noysirati @00 B iCHyBaHHI B HUX TEBHHUX MICIb («IBEpei» Mix
CBITaMH), J€ BOHHU IMEPETHHAIOThCS abo0 3TUBAIOThCA, abo B
MOXJIMBOCTI TIPOHMKHEHHS 3 OJHOTO BHUMIpY B IHIIMKA 3a
JIOTIOMOTOI0 TIEBHUX apTe(aKkTiB YU MpoIenyp. Y NESIKUX BHUIAIKAX
IiJl CBITOM pO3YMIETbCSA HE JUILIE MPOCTOPOBUM, a W YacoBUH
CKJIQTHUK [5, c. 86].

SIK y Ka3kax, Tak 1 B MICTHYHHMX TPHJUIEPAX YU 1CTOPIAX MPO
nmapajeiabHi  CBITH 00pa3oBI TOpPTAy HATAETHCS  OCOOJIMBE
3HaueHHs. BaxmuBuM s (pabynmu Ta cTpuxkHEBOi iei TBOpY
HEPIJKO CTAa€ THI Ta AKICTb MOPTAy, OCKUIBKH CaMme Ii YHNHHUKH

3yYMOBJIIOIOTh XapaKTep Mepexoay A0 1HIIOTO CBITY. MaHApH «Tynu
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Ta 3BIATH» 3aJieXaTh BiJ MPOCTOPOBUX Ta YACOBUX IapaMeTpiB
noprany: #oro (He)cTabUIBHOCTI, JIOKaIbHOI (HE)BHU3HAYEHOCTI]
tomio. [HpopMmallis mpo maposi, aropuT™M MPOXOAY Yepe3 MopTa,
YMOBH BIJIOBIIHOCTI Ta BHUOIPKOBICTH MPOIYCKHOI CHUCTEMU
Ha0yBa€ B TAKHUX ICTOPISIX CTATyCy OCOOJIMBOI 3HATYIIIOCTI.

O6pa3 noprany 0yno po3rISIHYTO B AaHITIOMOBHHX XYIOXKHIX
TBOpax [2]. Jlo xopmycy ¢pakTHYHOTO MaTepialy JAoJaHa He3HauHa
KUIBKICTh TEKCTIB, SIKI HaJeXaTh M0 JaBHbOHIMEIbKOTO (2) Ta
icmannacekoro (12, c. 206) donbkiiopy, € cydaCHUMHU HIMEIIbKUMU
(6) uM 1HIIMMU 3aXiTHOEBPONEUCHKUMH JITEPATYPHUMH Ka3KaMH.
i BKIIOYEHHA  MOSCHIOIOTHCS ~ 3aBAAHHAMU  BHSBICHHS
€THOKYJBTYPHOI CIAJKOBOCTI TEMH IMOPTAJiB Ta BCTAHOBIICHHS
IHTepPTEKCTyalIbHUX Mapajeneii Mk oOpazaMu NOPTaJiB y TEKCTax,
1110 HAJIeKaTh 10 PI3HUX KYJIBTYD.

Amnai3 GakTHIHOTO MaTepialy yMOXIIUBIIIOE BUOKPEMIICHHS
nBox TumiB moptanmiB [3, C€.115]: mpocmopoei (nanpuknanm, y
noBicTi K. JIroica 3 mukiny «Xponiku Haphii» aiTH noTparuisitoTh
70 1HIIOTO CBITY 4Yepe3 mady, y pomani H. I'efimana «3opsHUit
OWID» Tepoll TeNemopTYeTbCcsl O 4YapiBHOI KpaiHW, 3amalIvBIIU
CBIUKY) Ta uacoei (Hampukmana, y poMani «JIpakon i Jxopmx»l'.
JlikcoHa HapeuyeHy TOJIOBHOTO Teposi «almopTyIOTh» 3a JOMOMOIO0
BUHAWJICHOTO TPHUCTPOIO 110 ainbTepHatuBHOro XIV ct.). [opTamm
TaKOX PI3HATBCS 3a CIIOCOOOM Iepexoly, HampuKiaa, y TBOpI
JI. Kepponna «Amica B Kpaini Uynec» rojaoBHa repoilst HoTpanuia
710 4apiBHOI KpaiHK Yepe3 Kposisuy HOpy; B «YHapiBHINA KpaMHUIII»
I'. Beneca BiaBimyBaui TOTPAIUIIOTH Y  «IWBHE  MicLe»,
BIJUMHUBINK JBepi KpamHHLi[auB. Tam camol5]. PosrmsHemo

BUSIBJICHI 00pa3y MOpTalliB ACTaIbHIIIE.
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3rajgky Mpo Taki MOPTaiy, SIK Medepa, HOpa Yd TYHEJIb €
HalvyacTOTHIIMMH y BUOipii. [ledepa 3ramyeTbest y UK JIETeH
po KOpoJsi ApTypa, 30KpeMa, y TBOPi«ApTyp y medepi» (1). ¥V
mIOTNaHAChKIN Ka3mi «®ei MepmiHOBOi cKemiy» mopTain TeX Mae
BUIJISL] TIEUEPH, sIKA 3’ €JHYE HAII CBIT 13 MapajebHUM, /1€ )KUBYTh
¢ei. Yac TaM 3HAYHO YIOBIILHEHWW IOPIBHSHO 3 BHUMIPOM, Y
AKOMY TepeOyBaloTh JIOJU. 3a CIOKETOM HaWMuT (depmepa
MpOTrHiBUB (eil, TOX BOHM 3MYCHJIM CBOrO OOp)KHHUKA 3a0yTH
IpYKUHY W JiTel Ta MoAaTucs 1O MeYepu pa3oM 13 HUMHU: “The
fairies stampeded head long towards the craig, and they dragged
the man along with them. A door opened up in the rocks and in the
yall clattered. The door closed behind them and they led the man
down below the ground into a dimly lit hall” (11). Komu dei
BiJIIIYCTHJIM TOJIOBHOTO T€POsi JOJOMY, BiH 13 ’KaXOM BHSBHUB, IO
MUHYJIO IUTHX CiM pokiB. O4eBUIHO, 110 MOPTAN BiIKPUBAETHCS HE
JUIS KOKHOTO, a JIMIIE ISl TUX, Koro o0epyTts ¢ei. Kpim Toro,
JIFOAMHA HE MOJKE IIITH BiJ HUX 13 BJIACHOI BOJII.

B anrmiiicekii HapoaHid kasmi «tOuuiiPonanay iaeTscs mpo
TC, K MOXHa IIOTpalluTu a0 eJ'IB(biB, HE 3aJIMIIUBIINCH TaM
naszaxan: “The War luck Merlin gave him all necessary
instructions for his journey and conduct, the most important of
which were that he should kill every person he met with after
entering the land of Fairy, and should neither eat nor drink of what
was offered him in that country, whatever his hunger or thirst
might be, for if he tasted or touched in Elfland, he must remain in
the power of the Elves, and never seem idle eard again.<...>. Then
he went on, till he came to the round green hill with the terrace-
rings from top to bottom, and he went round it three times, saying
each time: ‘Open, door! open, door! And let me come in’. And the
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third time the door did open, and he went in”(4). Ilopran,
MPEICTaBICHUH y KasIli, € CTaOUIBbHHUM: Iie marop0 i3 YiTKo 3a
¢ixkcoBaHoro nokauietro. Ilpoiftu 10 KoposiBcTBa enb(iB MOXKe
KOKeH, XTO 3HA€ MICIE3HAXO/KEHHS TMOpTally, MpPOIEIypy
BXOJ/KCHHSI Ta TapoJib, a OT MOBEPHYTHUCS JTOAOMY CKIIaHIIe, 60
enbhu PoOJIATh yC€ MOXKIIHMBE, 1100 HE BIAMYCTUTH CBOIX TOCTEH.

3 omnoporo Ha (ONBKIOPHI TEpeKa3su Mopraji-meyepa
npejacTaBieHU B omoBigaHHi B. IpBinra «Pim BaH BiHKIBY.
l'onoBHuMIA repoit mOoTpanuB y IOJHHY, /1€ TIO3HAHOMHBCS 3 JIUBHO
BISTHEHUMH JIIOABMH, SKi HOT0 MPHUTOCTUIM HE3BHYAHHUMU
Hanosimu: “On entering the amphitheatre, new objects of wonder
presented themselves. On a levels potin the centre was a company
of odd-looking personages playing at nine-pins. They were dressed
in a quaint outlandish fashion” (8). Konu nactymnHoro panky Pim
BaH BiHKJIb POKWHYBCS, BiH BUSBUB, 1[0 MHUHYJO 0arato pokiB,
OCKUTBKH PYIIHUIIA, 3 KOO BiH HE PO3iydyaBcs, Oysuia ip»,aBolo, a
Moro cobaka B3arami 3HuK. [lopTan, BuBenenuit y tBopi IpBiHra,
TepEMIIIy€ JTFOJUHY HE JIWIIE B 1HIINI MPOCTOPOBUH, a W B THIIHI
yacoBuid BuMIp. ['epoli moTparuisie Tyau BUNAIKOBO W TaK camo
BUIIAJKOBO TIOBEPTAETHCS, HABPSIL UM MarOuu Oa’kaHHS TEepeBIpSATH
JI0 TIOpTaly BAPYIe, TOXK y TEKCTI BIACYTHs iH(oOpMalis mpo
CTaO1IBHICTH IILOTO TEPEXOAY Y MPOCTOPI.

VY mnosicti-ka3ui JI. Keppomia «Anica B Kpaini Uyznec»
TOJIOBHA TEPOiHA MOTpAIUIs€ A0 Ka3KOBOTO CBITY 4Yepe3 Kpoysiay
Hopy. lleii mopram He TMOCTIHHMIA, aJKe BIH BUIAAKOBO
BIIKPUBAETHCS JJIsi AJTic B TOM MOMEHT, KOJIM BOHA HYJIUTHCS Ha
Oepesi piuku: “The rabbit hole went straight on like a tunnel for
some way, and then dipped suddenly down, so suddenly that Alice
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had not a moment to think about stopping herself before she found
herself falling down what seemed to be a very deep well (3, c. 5).

[Topran-nedepa ¢irypye Takox y pomani P. Pirrza «/lim
TUBHUX miTei». [omoBHuii repoit TBopy, [xeiiko 6 IlopTtman,
HaMaraeTbCs BIANIYKATH TIM, MPO SKWM 4YyB Bia aimycs. Yepes
neuepy BiH notparuisie 10 1943 p., e Ha HBOrO OYIKy€e 3HAHOMCTBO
3 JIIThMH, SIKI MalOTh yHIKaJbHI 3[[10HOCTI, a TakoxX 13 Mic Carncan,
MOKJIMKAHHAM SKOi € OXOpPOHa IUX HE3BHYaWHUX miTeil. Jkehk
TI3HAETHCS, IO MIM 13 AITbMU ICHYE JUIIE€ OAWH J€Hb, SIKUHN
MOBTOPIOETHCS HecKiHueHHO. KoxkHoro pasy mic Carcan moBeprae
4ac Ha3aj1, PATYOUH JiTei i aim Bix 6omou (9, c. 113).

[Mucemennuk-gpanract P. Xaitnnaitny pomani «TyHenb 110
Heba» 3MaIboBY€E 3eMIII0 MaOYTHHOTO. BueHi BUHANIILIN TyHENb,
AKUH 3’€IHye 3eMIII0 3 HIIMMH TUIAHETaMH, a KOJOHICTH MaroTh
MOKJTUBICTh TIOTPANIUTH TYIU ¥ OCBOITH HOBY TepuTOopito: “Rod
found himself on the other side and, to his surprise, still indoors.
But that shock was not as great as immediate unsteadiness and
nausea; the gravity acceleration was much less than earth -
normal. Where was he? On Luna? On one of Jupiter's moons? Or
somewhere 'way out there?”’(7, c. 37). TyHenb yTBOPIOETHCS B
pe3ynbTaTi BHHAXOJy, IO € O3HAaKOK HayKOBO-(haHTAaCTHYHOTO
)aHpy. BiH € BigHOCHO CTaOUTBLHUM Yy MPOCTOpPI Ta B daci,
BIJIKPHBAIOUUCH NEPIOIHYHO.

[lepexin 0 1HIIOTO CBITY 4Yepe3 KOJOAsI3b TaKOX HAJICKUTh
710 LI€T TPYNH, OCKUTBKU KOJIOAA3b € CXOKUM Ha TyHEJIb YU HOPY 32
¢dopmor0. AHIIIOMOBHI Ka3KH Maibkeé HE BHUKOPHUCTOBYIOTH LEH
o0Opa3, mompu Te, MO B HIMEIBKOMY Ta CKAaHIWHABCHKOMY
(bOoNBKIOPI ICHYIOTH 3TaJKu Tpo 1el Tun nopraity. Hampukman, y

ka3l «[lani Metenuusa» B 00pobneHHi OpartiB I'piMM 1iBumHa
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NOTpAIUIsiE 10 YapiBHOTO CBITY, CTPHUOHYBIIM B KOJOMS3b, 1
HA/IOBTO 3AJIMIIAETHCS TaM, BUKOHYIOYH XaTHIO POOOTY Ui TaHi
Merenuui: “Da ging das Mddchen zu dem Brunnen zuriick und
wufite nicht, was es anfangen sollte; und in seiner Herzensangst
sprang es in den Brunnen hinein, um die Spule zu holen. Es verlor
die Besinnung, und als es erwachte und wieder zu sich selber kam,
war es auf einer schonen Wiese, wo die Sonne schien und
vieltausend Blumen standen ’(2). Konu ctapanHa aiBUMHA BUPIIIYe
HIOBEPHYTHCS J10JIOMY, TIaHi MeTenuns aapye i 3010TO 3a TapHy
po6oty. CecTpa ronoBHOI repoiHi crpubae B MOpTaid KOJOAS3S,
mo6 1 cobi agicraTH 305I0TO, MPOTE€ OTPUMYE 3a CBOi IOCIYTH
CMOIy, BiJl IKOi HE BIIMHUTHCS. Y Wi Ka3li BUBEICHUH 00pa3
CTallIBHOTO B Yaci Ta MPOCTOPI MOPTay, aJKe BiH BiAKPUBAETHCS
B Oynb-siKuii yac 17st 000X JiBYar.

[ BusiBNeHI y (QakTHYHOMY Matepiali BHIM MOPTaITy
[muB. 2, c.40-57] mpencraBieHi Takumu oOpa3zamu, SK ABepi,
BOPOTA, apKa uu cTiHa (icmaHAChKa HapoaHa Kazka «Enbdiiichka
LIepKBay, aHIJHCbKka HapoaHa Ka3ka «Ueppi 13 3eHOpy», Ka3KOBI
noBicti K. C. Jlioica«JleB, bima Bigpma Ta lada», «[Ipuni
Kacmian. [Toepuenns mo Hapwnii», onmoBiganus I'. Bemmsa «/IBepi
y cTiHi», «YapiBHa KpaMHUILA», poMaH-Ka3ka J[x. Poyminr «[ appi
[TorTep 1 dimocodcbkuit KaMiHby), YApPiBHUI TPeaMET, SIK-TO
apmechakm, manicman, nooapynok(KHuca B  AHTITIHCHKIH
HapojaHId Kasui «YdYeHb 4apiBHHKa», Yy pomani-ka3ui M. Enge
«be3kineuna icropis»; ceiuka y ¢pentesiiinomy pomani H. I'efimana
«3opstHAN T, amynem 'y Ka3koBii moBicTi E. HecOit «lcTopis 3
amMyJeTom» , nickoeuii 2o0unnuk y pomani J[x. Poyminr «[appi
[Motrep i B’si3eHb A3KabaHy», uwapieHuil piz, KapmuHa y UK

«Xponik Hapnii» K. C. Jlioica, kapmu 13 mopTperaMu UJI€HIB
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KopousiBcbkoi ciM’i 'y 1mmkmi  pomaniB POKemssam  «XpoHiku
AmMOepa» TOII0); BOAA Ta JA3e€PKAJIO0 K YHIKATHHUN 00’ €KT, SIKUMA
CUMBOJII3ye BOAY (03epo B aHTTIHCHKUX Ka3Kax Ta JIETEHJaX,
03epkano y xazkoBii osicti JI. Kepponna «Aumica y 3aazepkamii»,
y pomani M. Enne «beskineuna ictopisi», y pomani H.['eiimana
«3opstHuit  w», 'y pomani JIxk. Poyminr «[appi Ilotrep 1
¢binocoderkuii  kaminb», y kasmi . X. Augepcena «CHirona
KOpOJieBa» TOIIO); NMPOBIAHMK, IyX, XBOpoOa, aisa XimiuHOi
pevyoBHHH, puUTyal (06xi0 uepkeu npomu x00y COHUsA B
aHTniiceKii HapomHiil kasui «tOuwit Ponmann»,/Jyxu Munynozo,
Huniwnvozo ta Mainoymuvozo Pizoea y mosicti Y. [likkeHnca
«Pi3nBsHa WiCHS», docgidueni macu y nukii pomanis J[x. Poyminr,
2eHemuyYHe 3AX60pPIV6AHHA Y HAYKOBO-(DaHTACTUYHOMY pOMaHi
O. Hidpdenerrep «/Ipyxuna wmaHIpiBHHKAa B 4aci», ompyiHi
eunapu B mieuepi y pomani E. bappoyrsa «IIpunueca Mapcy»,
Hamanvoeana nenmazpama y pomani P. Xalnnaitna «Jlopora
ClIaBW» TOIIO); MPUCTPili(mMamuna uacy y pomanax I'. Bemsa
«Mammna 4dacy», P. Xaitamaitna «/[Bepi B mito» ta I'. [likcona
«/pakon 1 JKOpIK», nosc i3 uacoeor JiHilIKOW Y HAYKOBO-
(haHTacTHUHOMY pomaHi J1. Jlxepanbaa
TheManWhoFoldedHimself; pocimua, a came, oepeso, Kyuu,
uapienuil nuio, 3epHuHa, neHb(JIOBOJI YacTO 3rajyBaHHK CIIOCIO
MOJIOPOKI ~ CBITAaMH Y 3aXiTHO- Ta CXIJHO€EBPOIEHCHKOMY
(bonbKIOPi, 30KpeMa uapieni 606u, 3 TKUX BUPOCIO HAO3BUYAIIHO
Miyne ma 0oeze cmedno, B aHTTINCHKIN HapoaHiil ka3l «JDkek i
06000Be cTeO0»); cTUXifl, a came gimep, éuxop (B AHTITIHCHKIN
HapoaHik ka3mi «[I’ATh 3070THX TUIOMAIBY», MIOTIAHICHKIN Oamami
«Tam Jlinni B pomani-ka3ui @. bayma «/IMBOBMXHMIT YapiBHUK

Kpainu O3»).
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3a pesyapTaTaMu aHaiizy o0Opa3 TMopTaily, HasBHUH Y
(eHTe31iHNX TBOpaX Ta JITepaTypHHUX Ka3Kax, € amro3uBHUM (Jlyx
Pi3naBa, aBepi no paiicekoro cany sk biOmiiiH1 anro3ii), y 6aratbox
BHIAQJIKaX — PEMIHICIICHTHUM (HE3BUYAHA TIeUyepa, TyHelb, HOpa,
npucTpiit sk Moaudikaiis TajgicMaHy), a B psAldl BUNAAKIB €
€JIEMEHTOM MaHJPIBHOIO CIOXKETy, HaIlpUKIad, CTPUOOK Y
KOJIO/SI3b, BUKOPUCTAHHSA  MAari4yHoi  KHUTH, TOAOPOXK Yy
3a/13epKauis, y migHedeccst cTebIoM TOMIO.

3nebinbmioro  pedepeHiiiHicTs  00pazy — mopTaly €
Mionoriynoro. DeHTe3iiiHI TBOPM Ta JITEpaTypHi Ka3KH,
BUKOPUCTOBYIOUM  MiQoJoremMu, OApa3dy JOJIYyYaloThCS [0
MioTBOpeHHs. Bipa B TasicMaHH, OyXOTBOPEHHS CTUXIH 1 AepeB,
HQJaHHS CTaTyCcy CakpajJbHOCTI TOPOTY, IBEpsIM 1 KHHU3l €
MpUKIaaMid  Mi(OJIOTIYHOTO MHCIICHHS, SKE B POl BUMAIKIB
CIHMPAETbCA Ha JOCTOBipHI (hakTH (iCHYBaHHS MOTAMHUX XOIIB,
JIBepel 1 KIMHAaT y CTapOBHMHHHUX OyIMHKAaxX Ta 3aMKax;
CTIOCTEpE)KCHHSI  BHIIQJIKIB  PAaNTOBOTO  3HUKHEHHS  JIIOZCH;
«acTpanbpHI» TOAOPOXKI JIOJAEH MiJ JIEI0 XBOPOOM Ta XIMIYHHX
yIpy4aHb). Y HayKoBO-(haHTaCTUYHHMX TBOpax o0Opa3 MHopTaimy
HaOyBae ¢aHTaCTUYHOI pedepeHIIMHOCTI, KOTPi NpUTaMaHHHMA
MPOTHOCTUYHUH XapakTep. Tenenopt (5), MDKIIPOCTOPOBUH TyHEIb
YK MallMHa Yacy MOCTal0Th MPooOpa3aMy NpUHACIIHIX BUHAXOIIB.

[lepcnexkTuBH JOCHIIKEHHS 00pa3y MOpTally y CY4acHHUX
XYAOXKHIX TBOpax CsSraloTh BHBYEHHS MOTO  apXETHIIHOTO
miarpyHta.  PosmmmpenHs MacuBy — (akTHUHOIO — Marepiaily

YMOXJIMBHUTDH BUSIBIICHHSI HOBHX PHC B 00pa3i mopraiy.
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VJIK 82.112.2-14(045)
HIMEIBKA IICHS SIK 3PA30K
ABTEHTHYHOI'O
PO3MOBHO-JITEPATYPHOI'O MOBJIEHHSA
Y ®OPMYBAHHI JITHTBOKPAXHO3HABUOI
KOMIETEHIIII

CHicap A.B.,

suxnaoay kageopu Himeywvkoi Qinonocii

m. Yepkacu, Ykpaina

[lemarorun mnepexkoHAINCh, IO 0€3 BHUXOBAHHS Yy JiTeH
JIOASTHOCTI Ta BUCOKHX TOYYTTIB, iXHI 3HAHHS IEBHOTO NPEIMETY
HIYOro He BapTi. 3HAYHY pOJb y IOMY MOXE BiAirparu
BUKOPUCTAHHS aBTEHTHYHUX 3pa3KiB MY3MYHOI Ta YaCTKOBO
MCEHHOI TBOPYOCTI Ha 3aHATTAX. [liceHHuUI xaHp 3aTHUI TOYHO 1
00pa3HO BIATBOPUTH PI3HOMAHITHI CTOPOHH COINIAJBHOTO JKHUTTS
Hapo/ay KpaiHW, MOBA SIKOi BHUBYAETHCS, BILUIMBATH Ha I1HTEJEKT,
eMouli JWTMHM Ta OOpa3sHO-XYNOXXHIO IaM’ATh; CIPUITH
€CTeTUYHOMY BHMXOBAaHHIO JiTed. BHKOpPHCTaHHS MICEHHOIO
MaTtepiajly CTUMYJIIO€ MOTHUBAIIIO Ta CHPUSE KPAIIOMY 3aCBOEHHIO
MOBHOTO Matepiany[2, €. 15].

ITicHs 3 ozHi€T CTOPOHU, € 3pA3KOM 1HIIOMOBHOT BUMOBH, a
3 1HIIOi — HOCIEM KynbTyposioridnoi inpopmanii. K. YimmHchKuit
BBAXKaB, 1[0 CIUIBHI CIIBU Ha ypOIll — II€ MOTYTHIl MeaaroriayHui
3acid, SAKWA OpraHi3oBye, 0O0’€IHYE IIKOJAPIB, BHXOBYE iX
nouytts [4, . 12].

BukopucTanHs TiCeHb € aKTyaJlbHUM Ha [OYaTKOBOMY

erari HaBuaHHA 1HO3eMHOI MoBU. CtyaeHTH (y4Hi) 3 C€aMoOro
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MOYaTKy TPUBYAIOTBCS IO KYIbTypH KpaiHHW, MoBa SIKOi
BUBYAEThCS. Takok mpu  poOOTI 3  JIIHIBOKPAaiHO3HABUYUM
MarepiaJioM CTBOPIOETBCS TapHa TMEpeayMoBa I BCEOIYHOTO
pPO3BHUTKY, 00 cHeriaibHO BiiOpaHi MICHI CTUMYJIIOIOTH 00pa3He
MUCICHHS 1 popMyrOTh rapHuii cMak [ 1, C. 2].

["apHOMy 3amam’ATOBYBAaHHIO MICEHHUX TEKCTIB CHPHUSAIOTH
puMa, JaJa, TOHAJAbHicTB, MeJoniss.  baratouncieHnHi
MOBTOPUIO3BOJIIOTh JIEKO 3alaM’siTaTd  JIEKCHUKO-TpaMaTU4Hi
KOHCTpyKuii. Ha OCHOBI miCEHHMX TEKCTIB MOKHAa IPOBECTHU
Halipi3HOMaHITHIITY pPoOOTY 3 (opMyBaHHA 1 BJOCKOHAJICHHS
JEKCUKO-TPAMAaTUYHUX  HABUYOK TOBOPIHHA, SKY JIOPEYHO
MO€IHYBATH 3 TPAJULIIMHOI METOIUKOIO pOOOTH.

Hapenemo nmpuOim3Hy MociioBHICTh pOOOTH HAJ MCHEIO:

— YUHTeNb Ja€ CTUCITY iH(opMaIlito mpo MmicHIo, il XapakTep,
OCHOBHMH 3MICT, ICTOpil0 BHMHUKHEHHS 1 JIOTIYHO TIIOB’SI3y€
MOMEpeaHIN eTanm 3aHiATTsI 3 poboToro Ham micHero. J{ms
3a0e3MeyeHHsT PO3YMIHHS KOXXHOTO CJIOBa Ta TIpaMaTHIHOL
KOHCTPYKIIi Kpallle BUKOPHUCTOBYBATH JOCHIBHUH IepeKial
PITHOIO MOBOIO;

— mepej MepIIMM Mpes’sBACHHSIM MICHI y4YHSIM IpOIo-
HYETBCS 3BEPHYTH yBary Ha ii xapakrtep (Jlippy4yHa, >KapTiBIMBa 1
T.J.) 1 3acOo0H, SKi Ha 1€ BKa3ylOTh, Ha aKOMITAHEMEHT 1 MaHEpy
BUKOHAHHS;

— JIITH TIPOCITYXOBYIOTh MICHIO;

— mTicls NepHIoro NPOCIYXOBYBAaHHS Yy4YUTeNb 3a JO-
MIOMOTOIO TIUTaHb MEPEBIPS€ CTYIIHb PO3YMIHHS TEKCTY ITICHI;

— ns 3a0e3NedeHHs] IUTKOBHUTOTO PO3YMIiHHS 3MiCTy
YUUTENb BUALUISE B TEKCTI MICHI TpaMaTU4HI sSBUIIA, HOBI CJIOBa i

3abe3meuye X 3aKpIUICHHS Ha 1HIIIOMY eTarl HaBYaHHS;
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— (QoHeTHyHE BIANPAILOBYBAaHHA TEKCTY IIICHI: YYHTEIb
3BEpTa€ yBary JIT€ Ha TEMN 1 MPaBUJIBHICTh BUMOBH OKPEMUX
CJIIB 1 TEKCTY B LIJIOMY;

— Ha HACTYITHHUX YpOKaX IMiCHIO IIOBTOPIOIOThH OJMH-/IBA Pa3u
JI0 OCTAaTOYHOTO 3acBO€HHSA. B maM’sTi JiTel 3aKpiIUIIOIOTHCS
HEOOXIHI JIJIT MOBH CJIOBOCIIOJIYYCHHS 1 TpaMaTU4HI CTPYKTypH
[3].

HaBuanHs MOBHM 3a [JONOMOIOI0 BHUKOPUCTaHHSA pPi3HUX
BUJIB MUCTEUTB 3 KOKHUM JIHEM Ha0yBa€ HOBOTO 3MICTy. 3 Ii€l0
METOI0 MPONOHYIOTh BHUKOPHUCTOBYBAaTH Matepiajd HiMelbKHX
AKa3-4aHTIB (PUMIBOK, MOKJIAJCHUX HA MY3UKY). BoHM cripusioTh
PO3BUTKY BHMOBH Ta 3HAWOMIISITH CTYACHTIB (IIKOJSPIB) 3
KyJBTYPOIO Ta TPAAHIISIMU IHIIOMOBHHX KpaiH, 110, B CBOIO YEpry,
crpusie pOpMyBaHHIO JIHIBOKPAiHO3HABYOI KOMIIETEHIII1.

Bukopucranns JKa3-4aHTIB crpusie PO3BHUTKY
IHTOHAIIIHHOT BUPA3HOCTI MOBIeHHA. LI HeBenwki 3a po3mipom
TBOpPU JO3BOJISIIOTH MpPH MIHIMyMI 4Yacy CKOHLEHTPYBaTH
MaKkCMMyM VyBaru Ha TIEBHHX BHPA3HHUX 3aco0ax MOBJICHHS.
BukopuctanHd Manux  BIpIIOBAaHMX  (POJNBKIOPHUX  JKaHPIB
PO3ILIUPIOE JIEKCUKY BHMXOBAHIIIB, aKTUBI3y€ CIOBHHMKOBHUI 3amac,
3HalOMHUTh 3 BHMPA3HUMH JIEKCHYHUMH 3aco0aMu, [J0lOMarae
OBOJIOAITH TpaMaTUYHOK OyJAOBOK MOBH, ii I1HTOHAI[IHHUMH
BIATIHKaMH. 3HAHOMCTBO 3 JIXKa3-uaHTaMU HAOJMIKA€E CTyJAEHTa
(ydaHs1) 10 OyXOBHHUX BHTOKIB MOBH, ii oOpasnocti. Bimbuiicts
TBOpIB MalOTh BIpIIOBaHY (OopMy, TOII SIK came BipLUIOBaHUI
MaTepiayl TOKIaJeHH Ha MY3UKY CHPUHMAETHCA 3 BEIHKHM
3aJJOBOJICHHSIM 1 JI03BOJISIE 3 HAWOUIBIIOI KOPHCTIO 3BEPHYTH

yBary Ha BHpa3HICTh Ta 00pa3HicTh MOBH [3].
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Jlo npuHUMIIB  BigOoOpy IMICEHHOrO MaTrepiajly MOXHA

BIJHECTH:
— MNPUHIUN ABTEHTUYHOCTI — 3a0e3medye  pO3IIUPECHHS

JIHTBOKPaiHO3HABYOT0 KPYyro3opy; Yy BIIANOBIIHOCTI 3 IUM,
BUXIHUM TPUHLUIIOM BIZOOPY MICEHHOrO MaTepialay Ciy’aTh
HapOJIHI MiCH1, KOPOTKI pUMYBaHHS Ta MPHUCITIBKH;

— NPUHOMI BIUIMBY Ha eMoliiiHy i MoruBauiiiny cdepy
oco0uMcTOCTI 3 YypaxyBaHHsIM BIKOBHX 0C00JIMBOCTEl Ta
iHTepeciB; MaHMIl TPUHIMO J03BOJSE BimiOpaTH 13 BEJIHMKOI
KUTBKOCTI aBTEHTUYHOTO MaTepiaiy IICHI 3 SICKPAaBOIO MEJOJI€0,
KOTpI JIETKO 3aram’sITaTy;

— TNPUHOMI METOAWYHOI UHIHHOCTI IA (OopMyBaHHA i
YIOCKOHATeHHs 0a30BUX MOBHHX HAaBHYOK i YyMiHb, sKi
3a0e3MeuyloThCs BIAMOBIAHICTIO IMICEHHOTO MaTepialy TeMaTHIll
YCHOT MOBHM 1 UATaHHS HA JAHOMY €Talli HaBYaHHS 3 ypaxyBaHHIM
TI0YMX HABYAJIBHHUX MPOTPaM, a TAKOXX METOJAWYHHX YMOB JTaHOTO
3anaTTA [ 1, C. 3].

[Ilo crocyeTbcs eramiB 3aHATTS, Ha SIKAX MOXE OyTH
BUKOPUCTAHMM ITICEHHUH MaTepiaj, TO BOHHM pI3HOMaHITHI. Y
3QJICKHOCTI BIJI METOJMYHOI 3a7adi OKPEMOro eTamy IiCeHHUMN
MaTepial BUKOPHUCTOBYETHCS:

— 151 QOHETUYHOI 3apsIKU HAa TOYAaTKOBOMY €Talll 3aHATTS;

— Ha erami BBEJCHHS, IEPBUHHOIO 3aKpIIUICHHSA, a TaKOX
TPEHYBaHHS AiTeH 1010 JEKCUYHOIO 1 paMaTHYHOTO MaTepiaiy;

— Ha Oyap-sIKOMY eTami ypoKy SIK CTUMYJ JUIS PO3BUTKY MOBHHUX
HAaBUYOK Ta BMIHb;

— SIK IEBHOTO POJIy peJlakcallisi B cepeinHi abo KiHIl 3aHATTS, KOJIH
TITSIM HeoOXi/THa po3psAIKa, KOTpa 3HIMA€E HAMPYTy Ta MOHOBIIOE 1X

npane3naTHicTh [3].
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Omxe, MU MOXEMO MiATBEPIUTH Oe3MepeyHy MO3UTHBHY

pOJIb BUKOPUCTAHHS MY3MYHUX TEKCTIB 3acO0IB Ha 3aHATTI 3
1HO3€MHOI MOBHM 1 3ampoBaJKyBaTh iX Yy Oyab-KOMYy THIII
HaBYaJILHOTO 3aKyiafly Ta y Oyap-sikiii BIKOBiM rpymi. Matepian
ABTEHTHYHUX BIPIIOBAaHUX 1 MY3MYHUX TBOPIB CIIPHUSIE PO3BUTKOBI
JIHTBOKPAiHO3HABYOI KOMIIETEHITIT CTY/ICHTIB (IIKOJIAPIB) Ta IXHBOT

3arajibHOI OCBIYEHOCTI.
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CEKIIIA 5.
MEPEKJIAJ I MDKKYJIBTYPHA KOMYHIKAIISA

VK 811.112.2'373.7:81'25(045)

®PA3EOJIOI'I3MHA 3 KOMITIOHEHTOM LIEBE:
OCOBJIMBOCTI NEPEKJIATY TA TPAHC®OPMAIINA

/leopoea K.B.

suxnaoau kageopu Himeyvkoi ¢inonoeii

M. Yepkacu, Ykpaina

®pazeonoris € OAHUM 3 ACKPAaBUX Ta Ji€BUX 3aC00IB MOBH.
MeTtadopudHICTh, €MOIIHHICTh, SKCIIPECUBHICTh — HAJIalOTh MOBI
oOpa3HocTi Ta BuUpaszHOCTI. DpaszeonorizMu  BigoOpakarOTh
ySBJICHHS HApoJiB Npo CBIT, 1iX crneundiyHi MeHTalbHi
0COOJIMBOCTI, @ ¥ YCIO CKJIQJHICTh 1 OaraTorpanHicTh MoBH. Came
e CKJIAIHICTh € TPHYMHOIO IHTCHCHBHOCTI JIOCII/DKCHb Ta
MOCTIHHOTO 1HTEpecy MOBO3HABIIB y cdepi dpaseosorii, sKi
Bi/I3HAYAIOTh TIOMITHY TEHJEHINI0 A0 3MiHH Ta Moaudikarmii
KOMITOHEHTHOTO CKJIaJly CTIMKHX CHONyK [3, c. 35].

Jlo MOBHHUX OJIMHHUIb, SKI Oe3MmepeyHo HalOiIbIIe
NpU3HAYCH] 7SI BUPAXCHHS EMOIlH, Haiexarb (pazeosorizmu,
O00OB’SI3KOBOI0 PUCOI0 SIKMX € EMOTUBHICTb. Ppazeosoriyna
CKJIaJI0Ba JICKCHYHOI CHUCTEMH SBII€ COOOI0 OUIBIIY Trpajariito
BUPAKEHHS €MOTHBHOCTI TIOPIBHSIHO 3 JIEKCUKOIO — (hpa3eoIori3Mu
3/1aTHI TOYHIIIE HIK CJIOBA MEpelaBaTy MIKalTy MOYYTTIB JIFOJUHU.

3a B. I'ymGompToM, (pazeosoriss — omuH 31 CrOCOO0IB MOBHOTO
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CBITOCTIpUHHSATTS, IO JESIKUM JOCIIHMKaM Ja€ TiJCTaBH
TOBOPUTH NP0 ICHYBaHHS Yy KOXHIM MOBI «(ppazeonoriunoi
KapTuHH cBiTY» [1, c. 80].

VY dpazeonoriuaux oguHHisIX (PO) 3acobom yTiieHHS
KyJlIbTYpPHO-HAI[IOHAJIbHOI ~ cHenudiku € oOpa3Ha  OCHOBA,
BHYTpimHS Gopma ¢paszeonorismy. Posrismatoun nekcemy Liebe,
BiJ]3HAYA€EMO, IO KOMIIOHEHT «l/ieby, sKuil 3akinajeHuilt y ii
€TUMOJIOTii, O3HaYae Mmuiutl, Oopocuil, J0OUMUL, BOJIOIIE
MO3UTHBHOIO €MOLIMHOK 3a0apBIICHICTIO 1 BUKOPUCTOBYETHCS Y
Hactynaux @O: Alte Liebe rostet nicht (/lasHa 1100608 ne poscasic),
Liebe ist stark wie der Tod (/10606 cunvha, ax cmepms); mit Lust
und Liebe (3 3a0oeonenusam i nt0608°10); j-n abgottisch lieben
(1rodoumu koeocw 0o bezymcmea) [1, c. 80].

SIkmio 3icTaBUTH JaHI JIEKCHUKOTpadiyHUX Ta IPECOBUX
TDKepel, MO)KHa BU3HAYMTH, siKi @O Hamoro Kopmycy € HaiOiabi
BkuBaHUMU. OTKe, 32 HATUMH BIJOMOCTSIMH JIO TAKUX CHCTEMHHUX
®O BxoasTe: aller guten Dinge sind drei (boe nobume mpitiyio),
Alte Liebe rostet nicht (Jaens nobos ne pocasie); Alles in Butter
(Bce 6 aoicypi).

dpaseonoriunnii 38opot Alte Liebe rostet nicht moxomurs
BiJ maTMHCHKOTO «Vetus amor non sentit rubiginemy, mo o3Hayae
«0asHs 0008 He  pocasie», TOOTO TIOHATTA  <JTIOOOBI»
MIPUPIBHIOETHCS IO YOTOCh BIYHOTO, KOJMU 4Yac HE BIIATHUN HaJ

Hero. B ommiil i3 crareii raseru http://www.dw.de mnama @O

omucyBaina JioooB 1o cropty: «Alte Liebe rostet nicht. Anders ist
es nicht zu erkldren, dass Armin Veh beschlossen hat, zum zweiten
Mal Trainer des VfB Stuttgart zu werdeny ([asusn n0606 ne

parcasie. Hemae inwoco cnocoby noscuumu me, wo Apmin De
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gupiwue cmamu mpenepom @gymoonvrnoeo knyoy Llmymeapma
sopyee) [1, c. 82].

B ymoBax cBo0oaM c10Ba Ta po3BUTKY 1H(OpMaIIHHUX
TEXHOJIOT1H CydacHUN MyOIIIUCT BKe HE TUIBKU OMHCYE MEBHI
(haxTH, ane i Hagae M OIIHKY, (HOPMY€E TPOMAJICHKY JTYMKY 3a
JOTIOMOT'OI0 MOBJIEHHEBOT ekcrpecii. J[>xeperoM MOBIEHHEBOT
eKcTpecii 4acTo cTaroTh (PPa3eosIori3Mu, sKi 3a3HalIM aBTOPCHKUX
tpanchopmariii [2, c. 197].

CyOctuTyniss — OAMH 13 HAWMNOMIMPEHINNX MNPUHOMIB
CTPYKTYpHO-CEMaHTUYHOI TpaHcdopMalii, KU 1oJisirae y 3amiHi
ofHOro abo Oigplne KOMIOHEHTIB (pa3eosorisMy Ha 1HIII
€JIeMEHTH, 3YMOBJEHI KOHTeKcTOM. Hampuknan, «Liebe auf den
ersten Schluck» (Koxauns 3 nepuioco kosmra). Y 1bOMy BUIAJIKY
y3yanbHuil  (paseosiorism Liebe auf den ersten Blick mae
(hpa3eosioriyHUil €KBIBAJICHT B MOBI TIEPEKIIATy KOXAHHS 3 NEPULO2O
noeisidy, a OTXe, Yy TEKCTI TepeKiaay BIajlocs BiITBOPUTH
TpaHcopmarlito ¢ppaszeosoriamy. Y TEKCTI OpUTIHATY HAETbCA PO
m000B 0 KaBW, TaKMM YHWHOM, 3aMiHa kommoHeHTy Blick Ha
Schluck 3ymoBieHa KOHTEKCTOM, a BIacHe TpaHchopMarlis
(dbpazeosoriaMy CTBOPIOE CTHJIICTUYHUN e(PeKT — TeKCT cTae
EKCTIPECUBHIIINM, TIPUBEPTAE yBAry pPeIUIieHTa TeKCTy [2, ¢. 198].

JocnipkeHHs MoKasano, M0 CTYIIHb MEPEeKIaHOCTI TOro
Yy HIIOTO TPaHC(POPMOBAHOIO (pa3zeosorizMy MOB’sI3aHUM 3
HasBHICTIO B MOBI HepeKiany (pa3eosoriYHUX EKBIBAJICHTIB 1 HE
3aJIeKUTh BiJ TOrO0 YW 1HIIOrO mpuiloMy TpaHcopmarii
¢bpaszeonorizamy. B mporeci nmepekiiany B MEpIry 4epry BaKIHBO
po3mizHaTh (Hpa3eosiori3M B TEKCTI OpPUTIHANY Ta, 3a HAsSBHOCTI
TpaHcdopMarlii, BIATBOPUTH ii B TEKCTi mepeknamy. Y pasi, Koiu

BIITBOpEHHS TpaHcopmalii (pazeonorisMmy He MOXIIUBE,
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nepeKIaad MOXe BIATHCS JIO OMUCOBOTO ab0 KOHTEKCTYaJhbHOTO
NepeKiany 3 ypaxyBaHHsIM 1HTeHLIT aBTopa [2, c. 200].

Came moHsATTS «Liebey € GaraTorpaHHUM 1 BETUKOIO MIPOIO
eMOIIHHO 3a0apBiIeHUM, TOMY 1 (pa3eoyioTi3MH 13  III€IO
JCKCUYHOIO  OJIMHUIICI0O HAIMOBHEHI IMO3UTHBHO E€MOTHBHOIO
kKoHoTarli€ewn. @O € MOMUPEHUM SBHINEM Y HIMEIILKOMOBHIN TMpeci
XXI cromiTra, 3aBASKY IXHil CKOMIIPECOBAHOCTI y Mepeaayi 3MIiCTy
Yd  TOJOBHOI  JIyMKH  IYONIIUCTHYHOTO  TEKCTy. BoHu
YPI13HOMaHITHIOIOTh BHKJIaJl MOBHOTO MaTepiaiy, 30arauytoun Horo

eMOIliiHMH BiaTiHKamu [ 1, ¢. 82].
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[lparmatnyni,  JIHTBOKYJBTYPOJIOTIYHI ~ Ta  CEMaHTHKO-

CTWJIICTUYHI TIMTaHHS MDKMOBHOI KomyHikamii. — 2012. —
108 c.

YK 81°255.4=821.161.2:82-1=821.111(73)"19”

PUMA TA NEPEKJIAJ
Kuxomo B. M.,
Kanouoam inonionociuHux Hayx,
ooyenm Kageopu meopii ma NPakKmuKu nepexIaoy,

M. Yepkacu, Ykpaina

Crnocrepiratoun SIBUIIE 3HUKHEHHS pO3MIpYy Ta PHUMH B
CyJacHIl aHTJIIOMOBHIN MOe€3ii, OKpeMi JOCIIITHUKU 3aBOJSATH MOBY
it ipo ocobOnuBy QYHKIIIO puMH. AHTTIHCHKUN TIepeKiagad moesii
EBanbn Ozepc, muimie, 1o aHTiiicbka Ta aMEpPUKAaHCHhKa MOE3is
MPUOJIM3HO TIICIA TIEPIIOi CBITOBOiI BIMHM BIJIMOBHWJIACS BiJ
TPAAUIIIHHOTO METPY Ta PUMHU. |, 0 BaXJIMBO, BOHA BIINAIILIA Bij
HUX HE TMOCTyIOBO, a pamnToBO, JEMOHCTPATHBHO, HiOU
MPOTECTYIOUH, MOBCTAIOYH MPOTH HAJATOKEHOTO CIIOCO0Y JKUTTA,
110 BU3HAYAB TaKi XYJI0XHI Ta €CTETHYHI KOHIIEMIII, sIKi BHACTIIOK
BOEHHMX Ta IMICIASBOEHHUX IMOTPSACIHb  CTaldM  37aBaTHCS
HEMPHUJIATHUMU, BIIMEPIMMHU, a 0aratboM — HaBiTh XUOHUMHU Ta
muneMipauMy. He 3ynmuHSIOYNCH IE€TaabHO HA TUX NMPUYUHAX, SKi
3aKpIMWIM Cy4acHY aHIJI0-aMEPUKAaHCBKY Ioe3ilo y ¢dopmax,
3araJioM TO030aBJICHUX PErysipHOTO po3Mipy Ta pumu, O3epc
3a3Hayvae, Mo PO3MIp 1 puMa J0Ci B HUX 1HOJII BUKOPHCTOBYIOTHCS,
Ta JIMIIE JJI1 CTBOPCHHS IEBHHUX, BUBAXKCHUX e(eKkTiB. BoHU He €

3BHYAalHUMHU «OYlKYBaHHMHU (opMaMmu», a 3aCTOCOBYIOTHCS 3a/JIs
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yMHCHOI apxaizamii abo uacTime B >KapTiBIMBHX Bipmax [1, c.
114].

TenaeHuis BIIMOBY BiJ] pUM y CydacH1i aHTJIOMOBHIN moe3ii
CIOpPUYMHEHA TOYacTH M JIEKCUYHOIO CHEeNU(IKO OCTaHHbOI, ii
BITHOCHO MaJIOI0 «THYYKICTIO» Ta HU3bKOIO BapilaTUBHICTIO, 1110, HA
11acTs, HE MOXHA CKa3aTH NP0 Cy4acHY YKPaiHCBKY, POCIHCBKY Ta,
MPUMIPOM, YeChbKy moe3ito. g BIAMIHHICTh y MOETUYHIN JEKCHUII
Ha/J3BUYAHO BaXXJIMBA, KOJIM MIETbCA MPO PO3IMIHMPEHHS (UM
3BYXKEHHsI) CIEKTPY MOKJIMBOCTEH Ti€l YM 1HIIOT MOBM IiJ 4ac
NepeKaay: pPOCIHCHKUN IOET MOXKE CHhOTOJIHI TOCTaBUTU KOHb
3aMICTh J10ua0b, HE HAJAIOYH IOMY JKOJHOTO OCOOJIUBOIO
3HA4YeHHs, M03asK KiHb y POCIMCHKil MOeTH4HIl MOBI — Take came
XOZIOBE CJIOBO; TOJI K y CEPHO3HOMY aHTIIHCHKOMY BipIli HaBPSI
gy MokHa Hatpanutu Ha Stallion,steed uu charger samicts horse.
«...MeHi 3naetpes, — mume E. O3epe, — 1m0 Cy4acHi aHTTHCHKI 4n
aMEepPUKaHCBhKi TTOETH TaK CaAMO CTaBISTHCS JI0 «IOSTHYHHUX» CIIiB,
AK J0 PUMH Yd poO3Mipy. AJKe OCTaHHI II'SITIECAT POKIB
aHIJIicbKa Ioe3ig oOxomuiacd Oe3 BHTIIOBATHMX CJIOBEC, 1 —
OpUHAaliMHI ~ Ha MIH  @oOrasg — 3apa3  BOHU  MOXYTb
BUKOPUCTOBYBATHUCS JIMIIE A apxai3awii yM, Habarato yacriuie,
JUIS iepeadi KoMigHoro edexTy. ... Taka BIIMIHHICTh Y BXKMBaHHI
MOETUYHOI JIEKCUKHM BeJIbMU BaXJMBa: B TOH dYac, sIK AHHa
AxMaToBa y BipIli, y BCiX IHIIMX BIJIHOLICHHAX HEHTpaJbHOMY,
MOJKE BXKHMBATU He 6HEM/II0 3aMICTh He Cbluly — JIULIE TOMY, 11O IS
¢dopma Oinblie MiAXOAUTH il 13 MOy MPOCOil, — aHTTIHCHKHIMA
MepeKIaiad He MOXe co01 I03BOJIMTH BXKUTH aHAJIOT (X04a, 3BICHO,
He ekBiBasieHT) behold 3amicTs See B cydacHiii aHrmiiicbKil moesii.
...Ile BOpUTYN MiIBOAWTH HAC O MUTAHHS TPO MEpPEKIaNAIBKy

ctparerio» [Tam camo, c. 115].
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[lepmr HiX BUpilIyBaTH, TEpelaBaTH YU HE MepeaaBaTd
pPUMOBaHy Ta PUTMi30BaHy (GOpMY YKpPaiHCHKOTO YU POCIHCHKOTO
OpUTIHANy aHTJIIMCHKOI0O MOBOIO, BapTO 3BEPHYTH yBary Ha
HaJ3BUYallHO 1iKaBy TMpamio, OMyOJiKOBaHy B  JKypHail
UexocnoBarpkoi  Akanmemii Hayk Amnsppenom Dpendem 3
yHiBepcuTeTy B Anenaini, ABcrpamis. ®peHd NpoBiB CTATHCTHYHE
JNOCHIIPKEHHSI <«3JIaTHOCTI JO PHUMYBaHHSA» YEChKUX CIIB Ta
MOPiBHSAB ii 3 aHAJIOTIYHUMHU AHTJIIHCHKUMU clloBaMH. Te, 10 BiH
BUSBHB BIJJHOCHO 4YECBHKOI, CTOCYEThCS BCiX MOP(OIOri4HO
ONMU3bKUX CJIOB’SIHCBKMX MOB, 30KpeMa § yKpaiHChKOi Ta
pociiicekoi. 3’sicyBajiocs, 110 B CEpeAHbOMY YECbKi ClloBa — B
OCHOBHOMY 3aBJISIKM 3MiHHUM 3aKiHUEHHSIM X04a i He TUTbKH Yepes
I[e — PUMYIOTBCS HE MPOCTO 3 OIIBIIOK KITBKICTIO CHIB, HIXK
aHTJIMCHKI eKBIBAJICHTH, a 31 3Ha4HO OinbIor0. Kpim Toro, 6epyun
10 yBarm HabaraTo OUIbII JOBUIBHUH TOPAJOK CIHiB Y
CJIOB’STHCBKMX MOBaX, HIK B aHTJHCBHKIN, A. dpeHu mokaszas, 110
CTaTUCTUYHO MOXJIMBICTH 3apUMYBaTH JBa PSAKU B YEChKii MOBI
He3MIpHO OuIbla, HDK B AQHIJINCBHKIA, MO TOrO X, HPHU LBOMY
MOPYIIYEThCSI MPUWHATHA, TPUIYCTUMHH TOPSIOK CIiB. Tomy
®peHuy poOWTh BHUCHOBOK, III0, HaBITh KOJHM AaHTJIWCHKUHN
nepeKianay nepeaae po3Mip Ta puMy, a TakKoXK JOCITa€e IpU LbOMY
TOYHOI Tepelnayi 3MICTy, BHUSBISETHCS, IO BiH MPHUITYCTHBCS
rpy0e3Hoi nepexsiaganbkoi XuOM B CTUIIICTUYHOMY IUIAHI: ajIKe Te,
10 B YECHKOMY OpHTiHAII MPUPOJHE, KOJIU PUMH MPUXOIATH HIOH
cami co0010, BiH IIepe/IaB TAKOK KOHCTPYKLIEIO, sIKa aHTJIOMOBHUM
yuTayeM Oyne CHpWiHATa SK IITy4yHa, HaJyMaHa, XUTPOMYyIpa i
3araJioM He TPHUPOJIHA uepe3 Te, M0 TOJde Uil PUMYBAaHHS B
aHTJTIMCBbKI MOBI HabaraTto By)K4e M CTaTUCTHYHA BipOTiAHICTH

BUHUKHEHHS PUMH B aHIIIMCHKIN MOB1 Habarato MeHIla.
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Osepc mpuiiMae Taki BUCHOBKH SIK TPABOMIpHI # y CBOTH
«POCINCHKO-aHTIIINCHKINY) TepeKIafalbKiii CTpaTerii KepyeThes
HAcTynmHUM: 1) puma yacTiie TparsieTbcsl B POCIMCHKIM MOBI, 1€
(bIEeKTUBHICTH CIIPHUSi€ HASBHOCTI 0araThOX BIAKPUTUX CKIAMIIB, a
TOMY pHMa OUIBII NPHUPOJHA JJs POCIACHKOT MOBH, HIK IS
AHTIIICHKOI; 2) po3Mip Ta puMa — HACTUIBKHM TPAJUIIIiHI, 1 OTXKE
«O4iKyBaH1» MoeTu4yHi OpMHU B POCIHCHKIA MOBI, 110 BOHU cami
co00I0 HIYOr0 HE O3HAYalTh; 3) aHIIIMChKA Ta aMEpPUKAHCHhKa
nmoe3ist BimidIIA BiJi NMEPBUHHUX PHMOBAHUX Ta PHTMi30BaHHUX
¢opm. CraBnsguu HU3KY NHUTaHb, aHTIIMCHKUNA TIyMad MPUIYCKaEe
MOJKJIMBICTh TOTO, IO MEPEeKJaJay MOBUHEH HiOM 3a0yTu, 110 B
POCIHCBPKOMY OpUTiHAJI € po3Mip Ta puMa W pO3IISLAATH IOE3ilo,
Hanpuknan, b. Ilacrepnaka yn A. AXMaToBoi, SIK HaueOTO BOHA
Hanexana B. MaskoBcbkOMy. A TOTIM 3a3Hadae, IO ICHYIOTh
nepekyanayi, siki caMe Tak 1 BUMHHMIM O, poTe — He BiH. «Xoua
JipudHa BipmoBa cTpoda, sfKa po3podisiIacs B OCHOBHOMY
[Tymkiaum, 3a 150 pokiB yTpaTuia YacTUHY MEPBUHHOI CBIXKOCTI,
MEHI 3/1a€ThCSA, 110, HAaBITh TaKHW, IO CTaB 3HAYHOI MIpOIO
YMOBHUM, PUMOBaHHIl BipII Bce IIe 30epira€ My3UKaJlbHUNH PUTM
Ta MEJOMIMHICTh, SKI BIAPI3HAIOTH HWOTO BiJ BIIRHOTO BipIla
MasikoBchkoro Ta €srymerka» [Tam camo, ¢. 115-116].

OTxe, SKIOIO Yepe3 MepeideHl NPUYMHUA B aHTJIHCHKIN
1oe3ii BUKJIIOYEH] CYyBOPHUIA PO3MIp Ta pUMa, 1 3TiTHO 3 HaBEIECHUMHU
E. Ozepcom noka3zamu LIKOBUTO ITHOPYBATH HASIBHICTH CYBOPOIO
po3Mipy Ta pUMHM HE MOXKHA, MepeKiIagady ONHHAETHCS B JyXKe
CKIIQHOMY CTAHOBHUII, ¥ 100 JOMOTTHCS VCIiXy, Ma€
HiATPUMYBATH CYBOPY pIBHOBAary 4 3HAWTH KOMIIPOMIC MiX
IBOMa BIJKMHYTHMH KpaiiHomamu. Came Takoi crparerii

notpumyethest E. O3epc y BrnacHii npai. Ha npaktuii e o3Hauae,
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0 YHUKAIO4M (PaKTUUYHOTO KOMIIOBAaHHS CHUCTEMH pPUMYBaHHS
OpuriHally, BIH IOKa3ye, L0 BOHA ICHYE — HE HACIIAYIOUH PUTM
OpWTIHANy, Ja€ YSIBIEHHSA TMPO HBOTO MIITXOM 30€peKeHHS
MPUOJIM3HOT TOBXKUHU Ta TIIABHOCTI PsI/IKa.

IIlo crocyeThcsi pUMH, TO pi3HI AHIIINACHKI MepeKiIaan
YKpaiHCBKO1, POCIMCHKOT Ta 1HIIOI CJIOB’SIHCHKOI 1MOe3ii Mo-pi3HOMY
«TOM’SIKITYIOTB» ~ PUMYBaHHS, CKaximMo, opuriHainy a0a0,
3MEHILIYIOUM KUTBKICTh PUM YIIBIYi, TOOTO B KOXHOMY KaTpeHi
JUIIAETBCS BCHOTO JIBA PUMOBAHI PAJIKH 3aMICTh UYOTHPBHOX.
3amicTh a6ab Buxoauth x0y0. O3epc BBakae Takuil crocid
n00puM, OCOOJIMBO SKIIO BOJHOYAC IOCIA0IIOBATH CTPOTICTh
po3mipy: <« cam KOpHUCTYBaBCSA TakUM METOAOM, MpPOTe
3aCTOCOBYBATH MOT0 MOTPIOHO 00epexHO, adu s aHTIIHCHKOTO
ByXa NepeKjaJ He IMpo3ByuyaB HAATO Bxke 10 Jamy. Jlocin
MEePeKIIaIabKoi Mpaimi MepeKoHye MEHe, IO Kpallol € 3aMiHa
OpPHUTiHAIBHOTO PHMYBAaHHS YUMOCh Ha KINTAJIT HAIiBPHM, YU
aCOHAaHCIB, fIKi Brepuie Oyaud BBEJEHI J0 aHIJHChKOI moe3ii
Bindpenom Oyenom: gift/laughed, work/stark, kept/stopped. Take
HEMOBHE PUMYBAHHS-TIEPETYKYBaHHS Ui aHIJIHCBKOrO ByXa
3BYYUTHh TaK CaMo, SIK TpaJulliiiHa MMOBHA puUMa AJis POCIHCHKOTO
yuTayva moesii» [Tam camo, c. 117].

XapakTepu3ylouH SK HaMiBpUMH BiJJAJICHY TMOAIOHICTD
HaroJIOIIEHUX  Ta  HEHAroJOIIEHUX  TOJIOCHUX  3BYKIB:
water/warships, questions/suns, hour/pier, Ta npONOHYOYH
BIITBOPIOBATH OPHUTiHAIBHY CTPO(]Y 3 MEPEXPECHUM YU CYMIKHUM
pUMYBaHHSM 32 JIOTIOMOTOI0 TOBHOI puMHU Ta HamiBpumu, O3epc,
CTBEPIKYE, IO Oyab-sKa crpoba TepenaTd TOJBIMHI pPUMHU
POCIMCHKOTO OpUTIHAITY BiIIMOBIIHUMH TOJIBIMHUMH aHTIIACHEKUMU

3poOUTH BIpII 3aiiBe COJOJIKYBaTHM, LIYKPOBHM, II€PEHACHUEHUM 1
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«JapiBIMBUM», TOOTO HaJacTb HOMYy 3HAuU€HHs, SKOrO HEMae B
opuriHaii. «AHIITIICHKUH MepeKiIaiay BBajkae, 10 MoABINHHA puMa
JUISL aHTJIIACBEKOI MOBU — HaAMIpHICTh. BoHa «Hamae mepexiamosi
KpPaCHBICTh IIYKEpKOBOI KOPOOKH, 4OT0, TaJal0, HEMAE B OpUTIHAIMI,
MMO3HAYE€HOMY MPOCTOI0 edipHOIO Kpacoroy» [Tam camo, c. 120].

[Ipote, iHIII CIIOCTEPEKEHHS, 30KpeMa W Halll, CBi4aTh
PO T, 110 HE JIUIIE B aHTJIIWCHKIA Ta aMEPUKAHCHKiH, a TAKOXK 1 B
HIMEIIbKIM T1oe3ii IKaBiCTh 10 pUMH Ta I1HIKX (HOPMaATbHUX
€JEMEHTIB 3a OCTaHHI POKH IOMITHO 3pocna. Lle, 3BicHO, He
TOTaJbHE TOBEPHEHHS J0 METPUYHOI Ta PUMOBAHOI Moe3ii, Xxoua
06araTo KpPUTHUKIB CTBEpIKylOTb came ue. IlpunHaiiMHi Ha
TeNepilIHii cTaail po3BUTKY Mpouecy, popMalbHi eJIeMEHTH, TaKi,
K PO3MIp Ta pUMa, BUKOPUCTOBYIOThCS HE JIMIIE JAJISI CTBOPCHHS
NeBHUX e(eKTiB, a 1 K TpaauuiiHi atpuOyTn noesii. TsKIHHA 10
«CTPYKTYPHOCTI» Ta (OpMANbHUX €JIEMEHTIB CTa€ IUJIKOM
OYEBHUIHUM.

Binrak imethcsi mpo 0OpaHHA CTpaTerii  mepexiamy,
BUXOASYM 13 B3aemojii aBOX cui: 1) 3Ha4YeHHS (GOPMaAIBHOTO
acIeKTy Bipia (B OpHTiHAJI) B iI€aIbHOMY BUIIAIKY 3aJICKHUTh BiJl
TOTO, SIK HOTO CINPUHMAIOTh YMTadl OPUTIHATY PiTHOI MOBOIO; 2)
MOETUYHE TJIO, Ha SIKOMY TBip Oyze iCHyBaTH B MepeKiaai, ToOTO
COPUMHATIMBICT, YHTaya TMepeKiaay 10 IHIIMX [OSTHYHUX
€JIEMEHTIB Ha TJII 3BUYHHMX HOPM pinHOi moesii. Pe3ynpTyroua nux
IBOX CHJ 3MIHHTBCS, SKIIO 3MIHUTHCS OJHA 13 HUX.

OOuparoun Ty UM IHIIY CTpaTerilo MepeKyIamy, Clifg
ypaxoByBaTH BiJHOCHICTh Ta YacoOBY OOMEXEHICTb Oyab-sKOi
MePEeKIaabKOI CTPATETil 1 TAKTUKH, 3QJICXKHICTh 1X BiJ] MIHJIMBHX
(hakTopiB — AESIKi 3MIHIOIOTHCS TIOBUIBHO, 1HII — MIPOTATOM KUTBKOX

POKIB; a TOMY, OYEBHIHO, HEOOXIJHO UM MpUHANMHI Oa)xkaHo
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JOCTaTHbO YacTO POOUTH HOBI MepeKiaaud 3HAYHUX IMOCTUYHUX
TBOPIB 32 3MIHH «TJIa CIIPUAMAIOYOI KYJIbTYypH».

3 ormgay Ha  BUIIGBUKIAQJCHE, MOXHAa  KOPOTKO
miacymyBaTH, I1o: 1) B ykpaiHCbKi MOBI, e QueKcis Jae
IIMPOKUN HaOlp BIAKPUTHX CIIIB, pUMa TPAIUISIETbCA YacTille Ta
3BYYUTh MPHUPOJHINIE; 2) METp 1 puUMa B YKpaiHCBKIM Moe3ii
HACTUIBKU TPaJAMIIMHI Ta «OYiKyBaHi», IO 1HOJAI MOXYTh HE
BXOJIUTU 0 CKJaay oOpa3HOi MOMIHAHTU MiJ Yac Mepekiany; 3)
Cy4yacHa aHTJIOMOBHA MOE31sl Ma€ CXUIBHICTh TSXKITH 10 YHUKHEHHS
PUMHM 1 KOJIMIIHIX METPUYHUX CXEM Ta J10 ixX nmoBepHeHHA. OJHaK,
YITKOT'O MpaBuiia TyT Hemae. €uHe, 110 Mae 3poOUTH NepeKianay,
— 1€ PpO3IISHYTH KOXXEH pSAIOK OpHTriHady, 3amuTatu ceoe,
HACKUTbKH BaxJMBa (opMaibHa CTPYKTypa B IBOMY DSIKY Ta
CIIPOMOTTHUCSI BIATBOPUTH ii Ti€l0 MIpOIO, $KOIO BHMAarae
AHTITIMCHKUN Y1 aMEPUKAHCHKUH TOSTHYHHIA CiTyX. Ta HaBiTh SKIIO
BiH BUPOOMB 3arajibHy CTpAaTerito MepeKiay, KOHKpeTHE TaKTUIHE
pileHHs 1mopasy Oy/ie IHTYiTUBHUM 1 Cy0’ €KTUBHUM.

[Ilo crocyeTbcs MOETHMYHOTO NEpeKIagy 3 aHrJIiHChKOT
MOBH Ha YKpaiHCBKY, TO TyT CIIpaBa MPOCTIlIa: HaBPsSA YU KOMYCh
13 TmepekiagaviB Mpuiifie B TOJOBY MEpEeKIaaTH HEPUMOBAHUI
BIpII PUMOBaHUM, XO4a 3 OISy Ha 3a3HAayeHe BUIIE, HIUOTO
JMBHOTO B IIbOMY i He OyI10 0.

3 iHmoro OOKy, SKIIO pPO3rIsSAaTd (GopMy MOETHYHOTO
TBOpPY, 30KpeMa pHUMYBaHHS, SAK YacTMHY Horo o6pa3Hoi
CTPYKTYpH, TO HaBpsiJ Y MEPEeKIagad MOXKe HEK HEXTYBaTH,
KEPYIOUHCH JIUIIC TOSTUYHUMH TCHJICHI[IIMU BUXI1HOI Ta IUIEOBOI
JiTepaTyp, Mo3ask PYHHYIOUM YacTHHY CTPYKTYpPH HEpPLIOTBOPY,
MepeKIaiad PU3NKYe BTPATUTH B TEPEKIaNi HOTO TapMOHIHHY

00pa3Hy ITICHICTD.
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YK 811.161.
MMPOBJIEMA INEPEKJIATY
KOHIIENTYAJBHOI META®OPU
Ipuna /lumeun
doyenm Kageopu meopii ma npakmuxu nepexiaoy

m. Yepkacu, Ykpaina

Metadopa sk 3HApAAAS TOMOBHEHHS 3HAKOBUX PECYPCiB
MOBM TIpUTAMaHHAa HE TUIBKM XYyJOXKHIM Tekcrtam, a #
MOBCSKICHHINA MOBI # Mucienuro joaunu [1, €. 387]; sk enemeHt
1IIOCTUIIIO aBTOpa XYJI0’)KHBOTO TBOPY BUKOHYE 00pazoTBOpUy M
ecTeTUYHy (QYHKI[0.3a J0MOMOror Meradopu NepenaeTbes SK
JEHOTaTUBHA (acoliaTuBHO-MeTadopuyHa) iHpoOpMaIisa, Tak 1
KOHOTaTHUBHA (pirypaabHO-CTHIIICTHYHA) iHpopmarris B
XYI0KHBOMY TeKcTi [2, C.66]. 3Bakaroun Ha BaXKIUBICTh
nepekinany Metadopu, y TEpeKIaT0o3HABCTBI ICHYE 3Ha4yHa
KUIBKICTh KJacuikaniii mnpuitomiB ii mnepemaui (5. Penkepa,
I1. Hertomapka, B. Kowmicaposa, O. llIseiitiepa, T. Ka3akoBoi,
O. CenianoBoi Ta 1iH.). IlpeacTaBUTM OCHOBHI  THIIOJOTIT
nepekiany mMeradpopd Ta  MPOLTIOCTPYBAaTH  MeTadOpUyHI
TpaHchopmarii  Ha  Marepiami  YKpailHCBKHX  TepeKyajiB

AQHTJIOMOBHHUX TEKCTIiB — METa HAIIOI PO3BIAKH.
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. Penikep, TpyHTYIOUHCH HA TEOPii MOBHUX BIIOBITHUKIB,
BHOKPEMJIIOE:  €KBIBAJCHTHI  BIATMOBIAHWKHK, SKIIO B MOBI
MepeKyaay iCHYIOTh PETYISIPHI BIJIMOBIIHUKH IS OPUTIHAIBHOL
MeTadopH; BapilaTUBHI BIIMOBITHUKH, 32 YMOBU ICHYBaHHS B MOBI
MepeKiany JAeKUIbKOX BapiaHTIB MeTadOpUYHOIO BHUPAKECHHS;
TpaHchopmallii, 3a SAKUX 3aMIHIOETBCA (MOAUGDIKYETHCA YH
TpaHchopmyeThes) MeTadopa opurinany, Ta kanbku[3, ¢. 111].

binpiricTs nepexsiago3HaBIiB aKIEHTYIOTh Ha BiITBOPEHHI
MeTtadopuyHOro o0pa3y opuriHaly B mepeknani, Tak, 3a B.
KomicapoBum: mepekiaa KOHBEHIIHIX MeTadop IPYHTYETbCS Ha
ToMy k camomy obpasi (broken English — ramana aneniticoxa); na
iHIoMy cxoxomy obOpasi (a ray of hope — mpobauck wnaoii); €
nociBHui nepekian metadopu (as black as sin — wopnuii, sx epix);
Hemetadopuune mosicienus (as large as life — y wnamypanony
seauyuny) [4, c.70]. Knacudikaiiis aHrIiiCchKOro MpaKTHKa Ta
teopetnka miepeknany Il Heromapka Takok 0a3yeTbcs Ha
30epekeHH1 / 3aMiHl / yTpaTi MeTadopruyHOro odpa3y OpuUTiHAIYy:
30epexxeHHss o0pa3y y MOBI Tepekianay; 3amiHa o0pa3y MOBHU
JpKeperna oO0pa3oM MOBHM MeEpeKiiay; BIATBOpeHHS MeTadopu 3a
JIOTIOMOTOF0  OOpa3HOTrO TOPIBHSAHHSA 31 30€pEeKEHHAM 00pasy;
nepeknan meraopu 3a JIOMOMOTO OOpa3HOrOo TOPIBHSHHS 3
TIYMaueHHAM 3HAYCHHS, BIATBOPEHHS CEMAHTUKH MeTadopu
OMKCOBO; BHIIy4YeHHS MeTadopH, SKII0 BOHA € HAIUIIKOBOIO;
30epekeHHsT MeTaopu 3 KOHKPETH3AIi€l0 3HAYCHHS 3 METOI0
nigcuautu oopas [5, c. 87-91].

O. Iseiinep, BiJ[3HAYAIOYH YMOBHICTb TepMiHa
mpaHncghopmayisi CTOCOBHO TIEPEKIIANy, 3ayBaKye, 0 (aKTHUHO
HWOEThCsl MPO TEBHI BIHOCHHM MDK BHUXIJTHUMH Ta KIHICBUMH

dbopmamu, TO MeTadopuuHi TpaHCcopMallii MNepeKsIaJo3HaBEIb
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mudepeHiioe Ha: Metadopu3alio — 3aMiHy HeMeTaQOpHUIHOTO
BUPXEHHSI MeTapOpHYHUM, peMeTaopH3amiro — 3aMiHy OJHiel
MeTadopu 1HIIO0, AemMeTadopusallito — MetahopudHe BUPKCHHS
B TIOYaTKOBOMY TEKCTI 3aMIHIOETbCA HEMETaQOpUUYHUM B
KiHIIEeBOMYy [6, c. 138-139].

Y KOTHITHUBHIM CEMaHTHIIl KOHIIENTyaJlbHa MeTadopa
pPO3IIISIIa€ThC aMepUKaHChKUMH JniHTBicTamu JIxk. Jlakodpdom 1
M. JIxKOHCOHOM SIK PO3YyMiHHsS OJHi€l KOHIENTyaJlbHOI cdepu B
tepminax iHmoi [1, c¢. 387]. IlpeacTaBHUKM KOTHITHBHOL
JIHTBICTUKM BHOKPEMIIIOIOTh [1IBI cdepu Metadopu: TOHOPCHKY
(mxepena, source domain) 1 peuimieHTHY (MimeHi, target domain)
(E. Kirraii, A. Jlepep, b. Pyma3ka-Ocrin, JI. Jlinka, C. ['makcGepr,
T. I'peiini, K. Paximina, O. CeniBanoBa, A.Yenki T1a iH).
VYpaxoByoun KOTHITUBHMWA WiAXiZ 10 TMOSICHEHHS MeTadopH,
O. CeniBanoBa MetadopuyHi  TpaHchopmariii, sKi BBaxKae
CHHOHIMIYHUMH 3aMiHaMU 3/1€01IbIIOI0 KOHTEKCTYaJIbHOTO THITY,
IUIMTh Ha JeMeTadopu3alliio — 3aMiHy METapOpPUYHOTIO 3HAUEHHS
CJIOBa OpuriHayily HeMeTadOpUYHUM BIAMOBITHUKOM B MepeKiai,
Metadopuzamiro — 3aMiHy MPSAMOr0 3HAYCHHS MeTa)OPUIHHM
CHHOHIMOM, TpaHcMeTadopu3alio — 3aMiHy JTOHOPCHKOI cdepu
KOHIICTITYAJIbHUX ~ MeTadop-BiANMOBIIHUKIB, a TaKOX 3aMiHy
KOMITOHEHTa JIOHOPChKOi cdepu 3a yMOBH ii 30epexeHHS B
nepekiaii [7, c. 463].

Tak, B yKpaiHCBKMX IEpeKJaZiaXx aHIJIOMOBHHMX TBOPIB
J0BOJII yacTo TparuisieTbest Metadopusaunis: Then she had a new
inspiration(MarkTwain, TheAdventuresofTomSawyer) // Tooi ¢
Hei caunyna Hoeéa Oymxa (mepexnan B. Murpodanoa).V
nepekiani Ui mepenadi  HemetadopudyHOro agiecioBa  toO

haveBukopucrano wmetadopy csumymu — «IEpPSH.3HEHAIbKa
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3'SBUTHCS, BAHUKHYTH (IIPO IyMKY, 310raz i T. iH.)»[8, T. 9, c. 912]
— 3nak konuenty CBITJIO. A breeze blew through the room...
(Fitzgerald, The Great Gatsby) // Jleekuii simpeyv 2ynsé no
KiMHami... — aHTIiiCchKe aiecaoBo t0 blow 3 mpsMuM 3HaYEHHIM
MEepPEeKIIaJIEHO JIECIIOBOM 13 TIEPEHOCHUM 3HAYCHHSIM 2Yasamu —
3HakoM koHuenty JIKOJINHA.

Jemetadopu3zallito  3aCTOCOBYEYKpaiHChKHI — Mepekiaaay
pomany O. Baiinpna «Iloprper J{opiana Ipes»: The color came
back to his cheeks, and a smile played about his lips(Wilde, The
Picture of Dorian Gray) // Lloku tioco 3n08y 3apodicesinu, Ha
yemax 3’asunacsa yemiwka(nepexian P. Jlonenka). Smile played//
JOCIIBHO: nOCMiwKa epana.

3BakaloyM Ha BIAMIHHOCTI B MOBHHX KapTHHaX CBITY
pi3HuX HapOiB, B nepeKiagax 3aCTOCOBAHO
tpancmetadopuszarito: Then the smile died(King, DoctorSleep) //
Ta nomim oo yemiuka 3ae’ana(niepexnan
O. Kpacroka)./lonopcekoro cdeporo Metadopu opurinamy Smile
died (nocmiwxa nomepna) € xouument JIFOJWUHA, a B
MepeKIIaIiJIOHOPCHKOK ceporomeTadopr-BiAMOBITHUKA YCMIiUKA
3aeé’sana — xonuent POCJIMHA. VY wnHactymHOMy ¢parmeHTi
nepekaay BiIOyBAa€ThCS 3aMiHa KOMIIOHEHTA JOHOPCBHKOI cdepu
metadopu opurinaizy: And now at this moment, when hope was
dead...(MarkTwain, TheAdventures of Tom Sawyer) // Aoxc
panmom mooi, Koau 6iH Yoce empamue 0y0b-5Ky HAOIN...
(mepexnan B. Mutpodanosa). Meradopy hopewasdead — «no
longer alive» [9] 3aMiHeHO cTaTuM BUpa3zoM empamue naoiio ([He]
ympauyamu (ympamumu) [ocmanHio] Haodilo— «(HE) TepecTaBaTH

BIpUTH B 3JiMCHEHHs 90ro-HeOymb» [8, T. 5, c. 70]). Y metadopax
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OpUTIHATy Ta TEPEKIaNy aKTYaTi3yIOThCS Pi3HI 3HAKH OHI€l

noHopcebkoi kounentochepu JIOJJNUHA.
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YIAK 81°25:821.111

OHIMHUI MMPOCTIP
JETEKTABHOI ITPO3U A. KOHAH JJOMJIA
TA ¥OI'O BUZITBOPEHHSI YKPATHCHKOIO MOBOIO
Onanacenko IO. B.,
8UKIA0AY Kagedpu meopii ma npakmuku nepexiaoy

m. Yepxacu, Yrkpaina

OniMHa JIeKCHMKa B XYyJOXXHbOMY TBOpPI BUKOHYE HH3KY
BaXJIMBUX (YHKIIIH, OCHOBHA 3 IKMX — TEKCTOTBipHa. BriacHi Ha3BH
CTBOPIOIOTH OPUTIHAIEHUI XPOHOTOIT TBOPY, IPUB’ SI3YIOTh OMOBIIb
710 MicLisl Aii, BIITBOPIOIOYH HOTO KOJIOPUT 1 peaTiCTUUHICTh TOIiH.
3a BnyyauMm Bupazom O. 0. Kaprienko, «Bci po3psiau OHIMIB, Xaii
VKUATHX B OAWHUYHHUX BHITAJKaX, HAJIAIOTh XYIOXHHOMY TBOPOBI
0apBUCTOCTI 1 YapiBHOCTI, K JTOPEYHO BXKHTI CIELli MOJIMIIYIOTh
cMak crpaBm» [1, c. 71].

JlocniiuBuM CTPYKTYPY OHIMHOTO IIPOCTOPY JAETEKTUBHOI
npo3u A. Konan [loitma, MOXXHA BIJ3HAYWTH, 10 B XYT0KHHOMY
TEKCTI TMPEBaJIOIOTh TOMOHIMH Ta  aHTPOIOHIMH,  pijIIe
TPAIUISIIOThCSA XPEMATOHIMH.

[I{o10 aHTPOMOHIMIB, TO BapTO HEPEAYCiM 3BEpHYTHCS 0
iIMEH TOJIOBHHMX TepoiB Ta BapiaHTIB IXHBOro mepekiany. Tak,
Sherlock Holmes Oinbimocti ykpaiHCBKMX YHWTa4iB BIIOMHH SIK
Ulepnox Xoamc. JIns BiITBOPEHHSI aHTPOIIOHIMY Mepekianadi M.
Jmurpenko, B. [lanuenko Ta I. bazuigHcpka BAAlOTHCSA 10 METOLY
MPaKTUYHOI TpaHCcKpuniii. Y nepeknaai A. MapueHko (momnpasaa

3 pociiicekoi) mpizBumie Illepnoka 3Byunts sik [oamc. Y 1pomy
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BUINIAJKY TMepeKkaaad, TPaHCKpUOYIOUM BJIAacHy Ha3BY, Iepenae
aHriiiceky gouemy [h] ykpaincekoro rpadgemoro ‘T’.

BapianT Xonmc BoueBHIb MPUAIIOB A0 YKpaiHCHKOI MOBH 3a
MOCEPETHUIITBA POCIHCHKOI, TT03asK HAWOMIKYOI0 10 aHTIIHCHKOT
¢onemu [h] B pociiicekiii MOBI € 3ByK [X], SIKOMy Ha MHCBHMI
BimoBimae jitepa ‘x’. BomHowac pociiickka Tpadema ‘r’, ska

Mo3Havae 3BYK [I] BUKOPHCTOBYETbCA [JIsi TPaHCKpUOYBaHHs

aHriiiicekoi ¢ponemMu [g]. MOXIMBOCTI YKpaiHCbKOi (DOHETHUKH B
bOMY IUIaHI JIeNI0 IIUPIIi, OCKUIBKH YKpaiHCchka abeTka, OKpiMm ‘T’
Ta ‘X’, Mae e i Jitepy ‘T°. Takum 4MHOM, B YKpaiHCBKIH MOBI
anriificekoMy [h] Bigmosimae mitepa ‘T’, a [g] — mitepa ‘T°. Llei
NOPUHIMI, 30KpeMa, 3aKiaJeHuil y TaOiaumi TpaHcmiTepauii
ykpaiHchkux — mpi3Buil  jatununero  (IlocranoBa  KaOinety
Minictpie  Vkpaiam Bim 27.01.2010 p.). Ilum mpaBumiom
MOCITYTOBYETHCS M HU3KA YKPATHCHKUX MEPEKIIaduiB Cyd4acHOCTI.

Buxopucrtansst ykpaiHCbKoOi ‘T’ Ha MO3HAUEHHS aHTJIIHCBHKOI
(¢onemu [h] HE € TeHIEHIII€10 BUKIIOYHO OCTaHHIX necaTtupid. Taka
TpaauIlis iCHyBajia Imie Ha moyaTky XX CT., IpO IO CBIIYHTH
nepeknan Anrina IlleGena mosicti A. Konan [oima «A Studyin
Scarlet», Bumanmii y JIsBoBi 1908 poky mig HasBow «KpoBaBuii
HUIAX», Y SIKOMY BIJOMHUN JETEKTHB 3 SBISE€THCA MiA 1MEHEM
Llepnvox ['onvmc. Take x iM’s Ma€ TOJTOBHHIA T€pOi yKPaTHCHKOTO
nepekiaanxy — nosicti  «TheHoundoftheBaskervillesy — («Ilec
BackepsiniBy), BUgaHOrOo B «YKpAIHCHKiIM HAKIaIHI», MIOMpaBIa
0e3 3a3HaYCHHS POKY BHJIAHHS U MepeKiaaaya. ﬁMOBipHo, 0 IIe
BUJIAHHSA TEXK HAJIEKUTH 10 MoYaTKy XX CT.

OcoOnuBy yBary mnepekianayi Ta MepeKIao3HaBIll 3aBKIH

NPUAULIN TPoOIeMi BIATBOPEHHS THUX IMEH Ta TpPI3BHII, SKi
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MICTSTh y €00l CEMaHTHKY, IO BUKOPHCTOBYETHCS aBTOPOM SIK
XyAOXHINA mpuiiom. Y nerexktuBHii mnpo3i Konan Jloitn Hewacto
3BEPTAEThCS O BHYTPIMIHBOI (OPMHU AHTPOIOHIMIB, OJHAK, Yy
MEBHOMY KOHTEKCTi aBTOp MPHUBEPTAE yBary 4utava JI0 TOTO CIIOBa,
SIKe BHJIAETHCSI BYKIIMBUM JIJISI PO3TOPTAHHS CIOXKETHOI JIiHIT TBOPY.
IMpumipom, B omosimanui «ACaseofldentity» («BcranoBieHHs
0coOM») TepoiHsS 3BEpTAEThCS OO JIETEKTUBA 3 IPOXAHHAM
posmykatu ii koxanoro Ha iM’st Hosmer Angel [2, p. 192], skum
BUSIBUBCS i1 BIACHMM BITYMM, IO MAaHCTEPHO MAacKyBaBcCs, abH
3apy4YMTHUCS 3 JIIBUMHOIO Ta HE JOMYCTUTH ii OJPYKEHHS 3 KUMOCH
inmumM. [lIpi3Bumie, sike BUrajgaB s cebe 3JI0YMHELb, HE €
BUMAJKOBUM, I03asKk JiekcemMa “angel”, mo ykpalHCHKOIO
MIEPEKIIAIAETHCA K «AH20», B AHTJIOMOBHOTO PEIHITIEHTA OApa3y
K BUKIIMKA€E acolialii 3 4uMoch 100puM ta cBiTimM. B. [TanueHnko
TpaHckpuOyBaB 1M’sl Ta TpI3BULIE TIeposi, HAa3BaBUIM HOTO
Tocmepom  Eunoowcenom [3, c¢.231]. OpHak y CHOpPHAHATTI
YKpaTHCHKOTO YMTaya, KU He BOJIOJIE aHTIIMCHKOI MOBOIO, TaKe
MPI3BUINE HE MICTUTh HEoOXiaHOT KOHOTamii. [HIImMiA nepeknanay,
iIM’s8  sikoro He 3a3HavyeHo (iMoBipHO M. JIMUTpeHKO), AJId
BIITBOPEHHS TIOETOHIMA 3aCTOCOBYE TpAHCIITEpaIlil0 W 1MEHYe
repost Xocmepom Amncenom [4, c.68]. Takuil BapiaHT nepekiary
LIJIKOM BIATNOBiIa€ KOHTEKCTY, aJkKe IM’sl Tepos BKa3zye Ha HOro
MOXO/KEHHS, a Tpi3Bulle Oe3MepeyHo BUKIUKAE HEOOXigH1
acorgarii.

TononimMu y nerextuBHii mpo3i Konan [loiina BUKOHYIOTH
OJHOYACHO JEKiNbka BaxumBux (QyHKuid. Ilepenycim BOHH
CJIYTYIOTH 3ac000M JIOKauTi3amii Ail, CTAHOBJISIYM Baromy CKJIaJOBY

XPOHOTOIMYHUX 3ac001B; BOHU TaKOX IIJICUIIIOIOTh MICIEBUA
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KOJIOPHT 1 YKPIIUTIOIOTH 3B’ SI30K BUTAIaHOT aBTOPOM PEabHOCTI 31
CIIpaBXHIM  CBITOM; 1 HapemTi BIATIHAIOTh HaJA3BUYaAKHI
npodeciitii 3110HOCTI rojoBHOro reposi, no3ask Illepmox Xommc
JIOBOJII 4acTo 3rajlye Miclls, B KMX BiH a00 3700yBaB OJHCKy4y
MEepPEeMOry TiJI Yac PO3ILTYyTYBaHHS YeproBOi HAACKIAIHOI CIIPaBH
abo Ii3HaBaBCs MPO HHUX 13 PI3HOMAHITHUX JpKepen iHdopmartii i
3/1aTe€H BIATBOPUTH Y CBOIM mam’ATi HaWApiOHIIIYy AEeTalb TOTO YU
1HIIIOTO 3JIOYUHY.

3okpema, Broosicti «The Hound of the Baskervilles»
HlepnoknpuraayeBunanaok, morpanuscs «in Grodno, in Little
Russia, in the year ‘66»[2, p.754]. Y mnepexnami «Cobaka
BackepsiniBy B. I[laHueHka untaemo mpo BUNIAAOK «y I opoodHi, na
Ykpaini, 1866 poxy» [5, c. 312]. PenumieHTOBI nIepekiaay HaBpsia
YH criajie Ha TyMKY, 110 B TEKCTi ieThcs He mpo MicTo ['opoaHs B
VYkpaini, a po micto I'pogHo Ha Tepuropii cywacHoi bimopyci,
1HIIa (ajle MEeHI MOIIMpPEeHa) Ha3Ba SIKOro W cmpasli — ['oponHs.
[Ipore wikaBUM TYT € 1HIIE: HaBITh Yy HE HAATO OOI3HAHOTO B
[apuHi 1CTOpii YWTaya HANeBHE BHUHUKHE IIUIKOM CIPaBEIJINBE
3alUTaHHS — YM ICHyBaja JepkaBa MijJ Ha3Bol YkpaiHa B 1866
poui? Jlns mepekmamy Ttomonimy Little Russia mokna Oymo 6
3aCTOCYBaTH KallbKyBaHHS W IHTEpHpeTyBaTu WOro ik Manopocis,
ajie 1ed TepMiH 3aCTOCOBYBABCS IMEPEBAXKHO /0 YAaCTUHH came
YKpaiHCBKUX 3€MeJb, SKI Hanexanu 1o Pociiicekoi immepii. [lo
TOTO K BiH BBA)XKA€ThCSI OOPA3JIMBUM y CY4aCHOMY YKpaiHCBKOMY
CYCHIIBCTBI, MO3asiK ACOLIIOETHCS 13 MPOBIHIIHHUM KOMIUIEKCOM
HenoBHOIIHHOCTI. Ockinbku Micto I'pomno 3 1795 mo 1917 pp.
nepebyBasio B ckiani Pociiicbkoi iMmepii, AOIUIbHIIIE, HA HAITy

IYMKYy, BJAaTHCS JO MeToAy (YHKI[IOHAJIBHOI aHajorii W
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MEPeKIacTy 1ei (parMeHT TEKCTY HACTYITHUM YHHOM: V I pooHo, 8
Pociiicokiu imnepii, 1866 poky.

Onimamii  mpoctip A. Koman J[loWima € Oaratum 1
PI3HOMAHITHUM, IO IOYAaCTH 3YMOBJEHO KaHOHAMHU OOPaHOro
MUTLEM JITEpaTypHOro >KaHpPy. AHaJi3 JEeTeKTUBHOI IPO3U
MUMCbMEHHUKAa B  IHTepHperalii YKpaiHCBKMX MEpeKiagaviB
MOKa3zye, MI0 MpOIEeC TMepeAadi aHTTiNHChKUX BIACHUX Ha3B B
YKpaTHCHKUX nepexiIanax XapaKTepU3yeThCs 3HAYHOIO
HerocaiAoBHICTIO. [le CBIMUMTH MPO HETOCTATHIO PO3POOJICHICTH
TEOPETUYHUX 3aca] 13 1bOro nmuTaHHs. OCHOBHUM METO/0M, SKUM
MOCTYrOBYBAJIUCS MEpeKIajadi miJ 4ac akTyasi3amii aHrIiHCchKUX
BJIACHUX Ha3B Yy MOBI MNEpeKiaay, € MPaKTU4YHA TPAHCKPHUIILIS 3
eJIEMEHTaMHU TpaHCIIiTepallii. 3arajJoM yKpaiHChKi iHTEpIpeTaTopu
tBopiB Koman [loitza y cBOiX mepekiazax HaMaraiucs
JIOTpUMYyBaTUCs 00OpaHOi HUMH  CTpaTerii: opieHTamii Ha
ocob6simBocTI MoBU-IKepena (M. JIMUTpeHKO), TOTpUMaHHS HOPM
MoBH nepekinany (B. [Tanuenko, 1. basunsuceka, A. Illeberr), abo x
o€ THYBaIM 00m1Ba BapiaHTH (A. Map4eHko).

[lepexsian OHIMHOI JIEKCHKH Y XYAOXXKHBOMY IHCKYypCl
MPUBOIUTH JOCHIJHMKA JO TJIUOMIOr0 BHUBUYEHHS MUTAHHS
ajanTaiii BIaCHUX Ha3B, MO3asK LIeH MPOLEC YacTO HE 3BOJUTHCS
JI0 MEXaHIYHOTO MiI00py BiAMOBIAHUX rpadeM uu (HOHEM Yy MOBI
nepeknany. Lle HabGararo ckmamgHima npoOiema, sika BUMArae Bif
iHTepIpeTaTopa  KOMIUIEKCHOTO  OCMHCJICHHA  TNPHHLUIIB
COPUMHATTA TEKCTy uMTadeMm, audepeHmiamii MiaxomiB 10
PO3B’si3aHHS KOHKPETHOI MEepeKIafabpKol 3a1adi 3 ypaxyBaHHIM

HU3KU CYMyTHIX (haKkTopiB.
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CyyacHHMl eTanm PO3BHTKY CYCIIJIBCTBA XapaKTCPU3YETHCS
3pOCTAlOUOI0 POJUTIO 1H(pOpMAaIiitHOI cdepu, 10 YTBOPIOETHCS
CYKYIHICTIO  cy0’eKTiB  iH(pOpMaliifHOT B3a€MOJii, BJacHe
iHpopMmarii, iHpopMmaliiHOI 1HOPACTPYKTYpU Ta CYCHIJIBHUX
BIIHOCHH y  3B’I3Ky 13 (opmyBaHHsAM,  Tiepeaadcio,
PO3IOBCIO/DKCHHSIM ~ Ta  30epiranHsaM  iHopwmarlii, oOMiHOM
OCTaHHBOI BCEPEIMHI CYCHUIbCTBA, 1[0 B CBOIO UEPry BILUIUBAE HA
PO3IIUPEHHS chepu aBTOMAaTH3aIli{ nepeKiagy
[1]. ABToMaTH3aLisIepeKIany MOB’SI3YEThCS 3 PO3POOKOI0 HOBUX
NPOTPaMHUX HPOJAYKTIB Ta 3HAYHUM YMHOM IOJIETIIYE AiSUIbHICTD
nepeknanaya. Takuih TUD OOpPOOKM TEKCTOBOIO —Marepiaiy
MOMMJIKOBO ACOLIIOIOTH TMEpenyciM 3 MaIllMHHUM TEepPEKIa oM, a
came — 3 IporpaMaMu-TiepeKiIagauaMy, 3aJIMIIal0Yd 1032 YBarok
IHIIWIA, HE MEHII BaXJIMBUU BUJ TEPEKIIAy — aBTOMATH30BaHUH,
PO3TISIIAl0YH HOTO BUKITIOYHO B KOHTEKCTI MAIIMHHOTO.

Mertoro maHOi PO3BIAKKM € BHOKPEMJICHHS IiepeBar
aBTOMATH30BaHOTO TMEPEKJIaay Ta Cchpoda OKPECIeHHS THX
npobyieM, 3 SKUMH CBOTOJHI CTHKAIOThCS MEpeKiajadl IMpu
KOPHUCTYBaHHI MPOrpaMHUMU 3ac00aMu JJIsl IEpPeKIay TEKCTOBOTO
Marepiany.

[IpoananmizyBaBIIM  Cy4acHHM pHHOK  i1H(OpMaIiifHuX
TEXHOJOTIN i 3a0e3nedyeHHs] MepeKIalanbkoi TisSIbHOCTI Ta
CTaBJICHHS 10 HHMX KOPHCTYBadiB,MH 3pOOWJIN CHIPOOY BHILIUTH
HU3KY Npo0seM, 3 SIKUMH ChOTO/IHI CTHUKAIOThCS MepeKiagadl mpu
OCBO€HHI HOBITHIX TEXHOJIOTIH y BiAMOBimHINA ramy3i. Ilepmioro
poOIEMOI0, sIKa MOCTAE TIepe] KOPUCTyBauYaMH, € CaMe PO3yMIHHS
PI3HHUII MiX MalllMHHUM Ta aBTOMATH30BAaHUM THITAMH TIEPEKIIATy.

B 3apyOixHIN mpakTUIl HE ICHYE UITKOTO PO3MEKYBaHHS
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BUIIE3TaIaHuX  TepeKJIafalbKuX THITB, Ha BIAMIHY  BIJ
BITYM3HSHOI JIIHTBICTUKH, JI€ YITKO BUOKPEMITIOIOTh MAITUHHUK Ta
ABTOMATU30BaHWW THUNM Tepeknagu. MamuHHN —nepekian
(Machine Translation) — mporiec nepexiiagy TEKCTiB (TUCBMOBHX
Yl YCHUX) 3 OJAHIE] MPHUPOJHOI MOBU Ha IHOIY 3a JOMOMOTOIO
crelialibHOI KOMI'IOTEpHOI Tporpamu (TporpaMu-rnepexiiaaaya).
Cytb aBTOMaTH30BaHoro nepekiaany (Computer-Aided Translation)
MOJIATAE Y  BHUKOPUCTAHHI  KOMII'IOTEPHOTO  MPOrPaMHOTO
3a0e3mneueHHs K JOMOMIKHOTO 3aco0y y mporieci nepekiany. Llei
TEPMIH CTOCYEThCS TEPEKIany, SKUH, TOJOBHUM YHHOM,
3MIMCHIOETBCS ~ JIIOAMHOIO, OJIHAK, BKIIOYAa€ BUKOPHUCTAHHS
MPOrPaMMHOTO 3a0€3MeUeHHsT JJIsl TOJETHICHHS MEBHUX HOTO
acmiekTiB. Ha mpoTuBary aBToMaTH30BaHOMY, MAIIMHHUHN TIEPEKIIa]]
3IHCHIOETBCS, B OCHOBHOMY, KOMITI'IOTEPOM, TIPOTE, MOXKeE
BKJIFOUATH JIIOJICHKE BTPYYaHHS, SK-OT, peJaryBaHHS JO Ta MiCIs
MepeKIIaay, Ta3aCTOCOBYETHCS, MEPII 3a BCE, IS ONEPATHBHOTO
nepeKiaay TeXHIYHOI Ta IHIIUX BU/IB CHeliaNbHO1 1H(pOopMallii.

VY mimomMy, BapTo OKPECIUTH3 1CTOTHI BIIMIHHOCTIMIXK
UMMHU JBOMa THUIIaMH TEpEeKIaay: CTYMiHb Yy4acTi Iepekiajaya,
PI3HUII Y CHIEIialli30BaHOMYITPOrPaMHOMY 3a0€3MeUeHHI Ta SAKICTh
camoro mepekiany. Tak, TpU aBTOMAaTH30BAaHOMY MepeKaii
OCHOBHY poOOTY BUKOHYE IMepeKyaaay, a creliaigizoBaHa nporpama
BUCTYIIA€ SK JOTNOMIKHHIL iHCTpYMEHT. Foro 0OCHOBHOIO METOI0 €
CKOPOYECHHS  TPUBAJOCTI  TpOIECYy  MepeKiamy,  IUIIXOM
3a0e3nedeHHs yHi(IKOBAaHOCTI TepMiHoJoOrii. MamMHHUN XKe
MepeKiaJl BUKOHYE caMa Mporpama, a JIIoJuHa JIUIIE pearye
oTpuMaHuil pe3ynbraT. Lleit Bua mepeknany nepeadadae«3aMiny»
JFO/ICBKOT TIpalli, 3aJHIIal0dM 032 YBarow SKiCTh MEPeKIIaJeHOro

marepiany[2].
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[amoro mpoGiieMoro, sika TOCTae TMepes] NepeKianadeM
(kopucTyBaueM), € JOMIHYBaHHS KOHCEPBATUBHOCTI y CTaBJICHHI
70 TEepeKyaxy sSK TaKoro, KOJH TMepeKiaaadi pajiiie BiIJaloTh
repeBary nepekiaay TpaauliifHoMy (3a JOMOMOTOI0 CIIOBHHUKIB Ta
IHIIMX JIeKCUKOTpaiyHUX JKepen), HIX OCBOEHHIO Mporpam(n)
aBTOMATH30BaHOTO TMeEpeKiaay. 3 IHmoro OOKy, BOHHU He
noiHgopMOBaHi MPO iCHYBaHHS MpOrpaMm AJii aBTOMAaTH30BaHOTO
MepeKiIaay, Mo € y BUIbHOMY JOCTYIl B MEpexXi 1 He BUMAraroTh
HigkuX piHaHcoBuX BUTpaT. Cepen TakuxX MporpaM MOXHA 3rajaTu
taki, sk SmartCatra OmegaT. Ilepma rpyHTYeTbCS Ha XMapHHUX
TEXHOJIOTIAX 1 MoTpedye MIAKIIOYEHHS 1O Mepexi, IHma —
IHCTAIIOETbCS HA TEPCOHANBHMI KOMITIOTEp 1 He moTpedye
nocTtifiHOro min’enHaHHA A0 IHTepHery. 3BHUaiiHO, € ¥ iHI
nporpamui npoxayktu (Hanpukiaa, Déja Vu, Trados, MetaTexis,
StarTransit, Wordfast, SDL, STAR Ta iH.), BuOip siKuxX Oymue
3aJIe)KaTh  BIA TOTped Ta ymogo0aHb KOXHOTO OKPEMOTO
KOPHCTYBaya.

Y uinomy, cucremu aBromaru3zaiiii (Computer-Assisted
Translation tools, CAT tools) Bxke cTanu HEBII'€MHOIO YaCTHHOIO
Cy4acHOro  mporecy  mpodeciiiHoro  mepekiamy.  Bonu
MPEACTaBIAIOTh  COOOK  MUIMA  KOMIUIEKC  TEXHOJIOTiH 1
IHCTpYMEHTIB  JUI  TepeKiaay JIOKyMEHTalii, JIoKasi3arii
MPOrPaMHOTO 3a0e3MeueHHs, BEICHHS TEPMIHOJOTIYHHX TI0CcapiiB,
NEPeBIpKM  SKOCTI  MEpeKiagy, CTBOPEHHS 1  PO3MOALTY
NEePeKIaalbKuX MPOEKTIB. 3a iX JOMOMOTOK BHPILIYIOTHCS
3aBIAaHHS 3 BHKOHAHHA SKICHOTO TMEPeKIaay y Mexax
HaiikopoTimioro BupoOHHWYoro uukity.Hapasinaiinommpenimmmu
croco0amMu  BHKOPHCTAaHHSIKOMITIOTEPIBITZ] Yac  IHCbMOBOIO

nepekyagy € podoTa 31 CIOBHUKAMH W TIOCApisIMH, OKPEMUMH
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TEPMIHOJIOTIYHUMH Oazamu, aM'aTTIO MEePEKIIaJIiB

(TranslationMemory, TM), 1m0 MIiCTHT, TPHKIAAX  paHiIIe

MEepPeKIaIeHuX  TEKCTiB, a  TaKOX  BHKOPUCTAHHS  TakK
3BAHUX KOPITYCIB — BEJIMKUX KOJICKIIIH TEKCTIB OAHIEI0 abo

JEKIJTbKOMa MOBaMH, IO JAa€ CTHCIUH OMKC TOTO, SKUM YHHOM
CJIOBa 1 BUpa3| peajbHO BUKOPUCTOBYIOTHCS B MOBI B LIJIOMY a00 B
KOHKPETHIH MpeIMeTHI 001acTi.

Xapakrepmsytoun CAT-3aco0u, cnmig 3a3HauuTH, IO 15
KOMIT'FOTEpHA nporpama JI0TIOMarae e(eKTUBHIIIE
NepeKyIafaTd  TEeKCTOBI  JTOKYMEHTH 3aBASKA YOTUPHOM
OCHOBHUM TIPUHIIMIIAM, 10 epea0ayaroTh:

1) po3moaisnl TEKCTy, MO MiJUIArae Mepekiaay, Ha CErMEHTH
(mpomo3wiiii) i, BIAMOBIMHO, 3pYUYHINIOW € HOro mojada, IIo
IPUCKOPIOE 1 CIIPOILIYE MPOIIEC MEPEKIIaIy;

2) 30epeKeHHSI OpUTIHAIY KOXXHOTO CETMEHTY pa3oM i3
NepeKIIaiom;

3) 30epekeHHsT OJWHHID MEepeKiaay B 0a3i JaHUX — B IaM ATi
nepeKyaiiB, mo € oaHiero 3 kodoBux ¢GyHkiin CAT-3aco0is,
y pe3yabTaTi 4oro BXXe iCHyro4i (pparMeHTH MOKHA ITOBTOPHO
BUKOPUCTOBYBATH TPU TEpeKiIaai TOro X abo Oyab-siKOro
IHIIOTO TEKCTY;  cheriagbHa (QYHKIS «HEUITKHH TMOIIYK»
(fuzzy search) mos3Boisie HaBiTH 3HAXOAWTH CETMEHTH, SIKi HE €
TOTOKHHMH, 1[0 3HAYHO €KOHOMHUTDH 4ac 1 3yCHIUISA, JO3BOJISE
3poOUTH TIEPEKIIa] MiIICHUM Ta KOTEPEHTHUM;

4) aBTOMaTHYHHU TIOIIYK [0 TEPMIHOJOTIYHUM Oa3am, a TaKOK
ABTOMATHYHUI MEPETIISA 1 MiICTAHOBKA PE3YJIbTATIB MOIIYKY.

OTxe, 3HaHHS TIPOTPaM JUIsl aBTOMATU30BAHOTO TEPEKIIAay
JI03BOJISIE 3HAYHO 3€KOHOMHTH dYac, 3a0e3MeunTH YHi(iKOBaHICTbH

nepeKiany TepMiHOJorii Ta 3a0e3MedYuTd SKICTh MEepeKiIaeHOTro
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Matepiany. [loiHpopmoBaHiCTh Tpo Oe3mepeyHi TMepeBaru TaKux
Iporpam crana 0 y Haroji He juiie npodeciiHuM nepeKiiagadyam, a
 KopucTyBauaM, SKI MalOTh HEOOXIAHICTh HIBUAKO Ta SKICHO

MEePEeKIACTU TECT 3 OAHIET MOBHU Ha 1HIIIY.

Jlireparypa:

1. binenpka O. O. ABTOMATH30BaHM TMEpPEKIaJ Yy KOHTEKCTI
cyyacHoi iHpopmaniiiHoi kynsrypu //Bichuk KHYKiM. Cepis:
Muctenrso3nasctso. 2013.Bum. 28.C.28-32.

2. Cksopuona O. B., Tuxonosa E. B. [TpoGaembr u
NpPEeUMYIIEeCTBA  aBTOMATHU3MPOBAHHOTO W MAIIMHHOTO
nepeBo1oB // Momnonoit yuensiit. 2016. Ne 9. C. 1287-1289.

YK 814.111°25:821-1

J0 ITPOBJIEMHU NIOETUYHOI'O ITEPEKJIALY,
AK PI3BHOBUAY XYJAOXKHBOI'O IIEPEKJIAY

Maxkapenxo IO.I.,
ooyenm Kapeopu npuKiIaoHoi 1iHeeicmuKu

m. Yepkacu, Ykpaina

VY monorpadiunomy pociimkeHHi O. M. YepeBueHko
3a3Havae, U0 MOSTUYHUN TEKCT 3 TOUKU 30py KOMYHIKAaTUBHOTO Ta
(YHKILIOHAJIBHOTO aCIEKTIB € TeBHUM XYJOXHIM (peHOMEHOM, 110
CTAaHOBUTb €JMHE €CTEeTHYHE IIiJIe MHUCJICHHEBOI Ta MOBHOI
cyOcTaHIii, OmocepeKOBaHOI CBIIOMICTIO Cy0’€KTa TBOpPEHHA. 3
TOYKH 30pY JIEKCUKO-TPAMAaTUYHUX SKOCTEH MOSTHYHHIA TEKCT — 1Ie

CKJIaJHa B3aeMOJisi OyAOB JIEKCHYHOTO Ta CTPYKTYPHO-
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rpaMaTHYHOTO HANOBHEHHS, /i€ eCTeTH3alii 3a3HaloTh  SIK
3araJbHOBKMBAaHA JIEKCHKA Ta IEBHI rpamMaTtWdHi (OpMH, Tak i
OyIb-AKi 1HIII KOMIIOHEHTH TEKCTy (HalpHuKiIaa eJIeMEeHTH
Bepcudikaii). Take po3yMiHHS MOETUYHOTO TEKCTY, SIKE BKIIIOUAE
TaKO COI[IOTICUXOJIOT1YHI aCHEKTH, MOCTYJIIOE€ YUCIEHH1 KOHIETIIiT
Cy4YacHOI JIIHTBICTHKHU PO CHHTE3 (PEHOMEHIB MOBH, JIHCHOCTI Ta
MOBHOI OCOOUCTOCTI y €AMHOMY MOBJIEHHEBO-MHUCICHHEBOMY
nporeci [1, c. 25].

CwMmucrosa it ecteTruHa iHQOpMaIlis crenupiYyHIM YHHOM
IHTETpy€eThCsl B 00pa3HO-XYN0XKHIN CTPYKTYpl MOETUYHOTO TEKCTY,
OJIMHUIICIO SIKOTO BUCTYIAE CIIOBECHO-XYMOXHIA 00pa3. Came
o0pa3 € OJHUM 3 OCHOBHHUX CKJIaJHHKIB KOHIENTYaJbHOI CUCTEMHU
MUCIIEHHS JIIOAWHHU, PO3KPUBAIOYH Te, SK MHTELb pO3YMie€,
KaTeropusye i IepeoCMHUCITIOE CBIT. BiH € pe3ynbTaToM 0COOIUBOTO
(XyI0KHBO-CYO €KTUBHOIO) Ti3HAHHS MIHCHOCTI, siIke 0a3yeThCs, 3
OJTHOTO 00Ky, Ha MpUTaMaHHINA HOCIIM EBHOI
€THOJIIHTBOKYJIBTYPHU CHUCTEMI acoOlllaTHBHO-CMHCIIOBUX 3B’S3KIB 3
il  3araJbHONIIOJICBKMMU  (yHIBEpCAJbHUMH) 1 HaIl[lOHAJbHO-
cneuu(iYHUMU €JeMEHTaMM, a 3 JAPYroro, — XapakTepHU3yeTbCs
cy0’€KTHBI3AIIEIO ITUX EIEMEHTIB [TaM caMo, C. 26].

Ilepexnan — ogHa 3 GopM BUpaKEHHSI B3a€MO3B’A3KIB MIXkK
JiTEpaTypamMu, sIKiii HaJIeXKUTh BKIIMBA POJIb Y CIIPUAHSTTI OJHIEIO
JiTepatyporo crnammuHyu iHmoi. [lepeknaa XynoxkHbO1 JiTeparypu
BiJlirpa€ BaXIIMBY DPOJIb y CydyacHOMY CBiTi. BiH He TinbKu €
3ac000M  CHUIKyBaHHS MK HapoJamMH, a © JI0llOMarae
OOMIHIOBAaTHCh JOCBiZIOM, KYJIBTypHHUMH Ta JIITEpPaTypHUMH
Ha10aHHSIMHU.

XymoxkHii TIepeKsia] € OAHUM 13 HAWCKIIATHIIINX BHIIB

HepeKHa)IaHI)KO.l' )IifIJ'II)HOCTi, OCHOBHHMM 3aBJaHHAM SKOI'O €
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«BIIOOpaXeHHS JTyMOK 1 TMOYYTTIB aBTOpa IMpPo30BOro abo
MOETUYHOTO  TEPHIOTBOPY 3@  JIOMIOMOTOK0  iHIIOI  MOBH,
MepeBTUIeHHsT oro obpa3iB y martepiai iHIoi MoBu» [2, c. 205],
o0 MOpPOJXKYe TMEBHI TPYJOHOLI, SKI IOCTalOTh  TMepe]
nepeknagadeM. Takuil mepexyia Ja€ MOXKIUBICTh MPEJACTaBHUKAM
PI3HUX KYJIBTYp OOMIHIOBATHCS TyXOBHUMH IIIHHOCTSIMHU.
[lepexiian XyqoKHIX TBOPIB, 30KpeMa Moe3ii, € OAHIE0 3
aKTyaJlbHUXHAYKOBUX TMpoOJieM y 3araipHid Teopii mepekiany,
TMHTBICTUII Ta JiTepaTypo3HaBcTBi. [IpakTuka 3acBiguye, IO
HepeKaz TBOPIBPI3HUX
YKaHPIBBUMArae0JJaTKOBOTOaHAII3yIIEPIIIOTBOPY. I
MepenyCciMIIECTOCYEThCATBOPIBBIpIIOBHX.  CTBOpPEHHSACAIEHOTO
MIEPEKIIaly BipIIiB — [1€ HETUTBKU TeMa JUIsl PLIONOTTYHUX TUCKYCIH,
a W Ta Mera, N0 sKOimpar"ytblepexianadi. lloeTHyHuid TeKcT
MOCTa€e TMepesa NepekiazadyeM sk OaraTopiBHEBa CHCTEMa 3BYKIB,
CHUMBOJIIB Ta 00pa3iB, fKi HE TUIbKU MOTPIOHO MPEACTaBUTH, a i
nepenaTu 4YuTaueBl, SIKHH «HE YABIA€» BCIX TOHKOIIIB pOOOTH
nepeknanava. [lopiBHsUIbHE BUBYEHHS TEKCTIB BHXIJIHOI MOBH Ta
MOBH MEPEKIaTy MOXKE OXOIUIIOBATH Pi3HI CTOPOHHU (POpMaibHOI
YK 3MICTOBO1 CTPYKTYpH TeKCTiB. [IpoTee neHTpaIbHUM MUTaHHIM
TeOopii MepeKIaay JUIIAEThCS BCEOIYHUI OMUC Ta aHaIIi3 3MICTOBHX
BIIHOCUH  MIX  IUMH  TEKCTaMH,  PO3KPUTTS  TOHSTTS
€KBIBAaJICHTHOCTI mNepeknany. «B mepury uepry, — Harosomye B.
KowmicapoB, — 3aBnaHHs mepekiagaya, O€3CyMHIBHO, IMOJIATAE Y
BIATBOPEHHI 3MiCTy mepimoTBopy. Ta mo wne o3naydae? Illo
CTaHOBHTD 3MICT, KOTPHIA BiJl TBOPIOETHCA? SIKi HOrO KOMIIOHEHTH 1
SKOI0 MIpOI0 BOHM BIATBOPIOIOTHCA IMpH mnepeknani? Bianosigs Ha

11l TUTaHHS Ja€ YMIHHS OMHUCYBAaTH CMHUCIIOBY CTPYKTYPY TEKCTY Ta

134



31CTABISITH €JIEMEHTH IIi€i CTPYKTYpH B OpHUTIHANi ¥ mepexiai»
[Tam camo, c. 20].

3 iHmoro OOKy, MOETUYHHUN TBIp CTAHOBUTH CUCTEMY
CIIOBECHUX 3HaKiB, OaraTto 3 SKHX, OKpIM KOHKpPETHOTO
JIEHOTATUBHOTO 3HAYEHHsS, HECYTh 1€ W OiIbIN 3araibHe, TOOTO
BXOISTH MO OLIBIINX 3HAKOBUX KOMIUIEKCIB. I caml 1l 3HAKOBI
KOMILIEKCH, TOOTO «OKpeMi Moaudikallii rpu CJIiB € eIeMEHTaMH
BIJOMOT'O CTHJIICTUYHOTO 3aMHUCIy 1 TAKUM YMHOM Y CBOIO Yepry
BXOJSITh J0 KOMIUIEKCIBBHIIIOTO MOPsiAKY» [3, c. 78]. ¥V TekcTi
MMOCTUYHOTO TBOPY BHKOPUCTOBYIOTH JIEKCHKY, $IKa CBOEIO
CEMAHTUKOIO0 YHM CTHJIICTHYHUM 3a0apBICHHSM PO3KPHBAE HOTO
TIHOWHHY 171610, TOOTO Hece BJIACHE XapPaKTEPUCTUYHY (YHKIIIIO.
OxpemMe CJI0BO B MOCTUYHOMY TEKCTI YaCTO BHUCTYIA€ BOJHOYAC Y
JEKUTBKOX CEMaHTUYHHUX KOHTeKcTax. KojkeH mepexiagad Moxe
cnpuiimMati HOro mo-pi3HOMY, ¥ 30BCIM IHAKIIE€ BOHO MOXKeE

MPO3BYYATH JIJIsl YUTAUIB.

Jlireparypa:

1. YepeBuenko O. M. JIiHTBICTHYHI aCIIEKTH aHAII3y MTOSTUYHOTO
TEKCTY: HEOKJaCH4HI BUMIpH : MoHorpadis. Ymans : BI3ABI,
2012. 235 c.

2. Komuccapos B.H. Teopus nepeBoaa

(nmuHrBUCTHUECKHEeacnieKThl). M., 1990. 253 c.
3. Komrinos B. B. Ilepmotsip i nepeknazx / B. B. Komnrinos. — K.

: Quimpo, 1972. 215 c.

135



VJIK 811
TPAHC®OPMAIIII
B YKPATHCBKOMY NEPEKJIAII HOBEJIN
O.T'EHPI «OCTAHHIN JIUCTOK»

Penioano B. C.,
8UKNIA0AY Kagedpu meopii ma npakmuku nepexiaoy

m. Yepxacu, Yrpaina

Jlis MOCATHEHHSI €KBIBAJIEHTHOCTI OpHTiHANY 1 MepeKiany,
3a BIACYTHOCTI MNpSAMHUX, IOBHMUX BIJNOBIJHMKIB, IepeKiaaayi
BIAIOTBhCA 10 TpaHc(opmaliii — nmepeTBOpeHsb, sKi 3I1HCHIOIOTHCA
miJ 9ac Mepexony BiJl OPUTIHAJIBHOTO TEKCTYy N0 MEPEeKIaTHOrO i
SKi TIOBHICTIO 200 YacTKOBO 3MIHIOIOTh CTPYKTYPY OpHTIHATY
[4, c. 42].

B. B. KonTinoB 3ayBaxyBaB, 110 B XYA0XHbOMY IepeKiai
0araTo 3aJeKUTh BiJl YMIHHS NEpeKiagadya BIAYYTH W BIATBOPUTH
3arajbHUM CTHJIICTUYHUNA KOJIOPUT OPUTiHALY, 3HAWTU CIIOBO, SIKE
Oyno 6 mopeunum y ¢pasi came IbOro NMUCbMEHHHKA [3, c. 43].
l'oBopuTH MNpO EKBIBAJIEHTHICTh TBOPIB XYJOXKHBOI JIITepaTypu
CKJIaJHO, TOMY IO MEPeKIaJ «... MOXe JHIIe HECKIHUCHHO
30mmkyBaTucs 3 opuriHagom» (B. C. BurorpamoB) [muT. 3a:
JIutBuH, c. 41].

Hocninnukn  1Bopyocti O. T'eHpi 3ayBaxyiooTh, MIO
nepefatd  1HIIOK MOBOK  XO0Y  OUTBII-MEHII  PIBHOILIIHHO
HETMOBTOPHY CBOEPITHICTE MOBHOTO OaraTtcTBa HOro TBOpPIB HE
CIpoMircs 11e >KOMHUM nepekianad. OcodmBa KOJIOPUTHICTH HOTO
3BOPOTIB 1 BHUCIOBIB, iX cremnudika, HaliOHAJBLHUNA XapakTep

XKapTiB, JOTEIIB, TYMOpY, OpUTiHAIbHICTh MeTadop, a HaO1IbIIe —
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HACHYEHICTh TBOPIB pI3HUMH TOBIpKaMH, JIOKaJbHHUMH Ta
npodeciiHIMH KaproHaMu, — OTOW HeTepeJaBaHUil 3amalTHuN
CJIEHT — CTAHOBJIATH TTIMOOKY cBOepiaHICTE MOBH O. I'eHpi 1 pazom
3 TUM HENepeMO>KHI TPYAHOLI s epekiany [1].

[lin wac mepeknagy aHTITIHCHKUX TBOPIB YKPaiHCHKOIO
MOBOIO BHMHHMKAIOTh MPOOJIEMH, IIOB’s3aHI 3 BIAMIHHOCTAMH Y
(hoHeTUYHIN Ta rpaMaTUYHIN CTPYKTYpi MOB.

Y nocnimxyBanomy TBopi O. ['enpi «OcTaHHIN TUCTOK»
(«The Last Leaf») nepeknagau 3acTocoBye sl mepeaadi BIaCHUX
iMeH 1 Ha3B y mepeknani QoHorpadiuHi TpaHcopmarii:
TPAaHCKPHIILIIO, 1HOAI — TpaHciTepalito, (poHorpadidHy 3aMiHy 3a
Tpaauliero, dYacTime — iXxHio KoMmOiHamito. Hampuxman,
tpauckpumniis: Sudie —Cosrooi, Johnsy — /Ixuconci. 1. M. JlutBun
3a3Hayae, M0 Yy CYYacHId NepeKialanbKiidi MpakTUIll IepeBary
BiJ1al0Th IPUHIIMITY TpaHCKpHOyBaHHs [4, c. 94].

JI. C. bapxynapoB CTBEp/Kye, IO YITKE PO3MEKyBaHHS
TPAHCKPHUIILIT Ta TpaHCIITepalii Ha MPaKTULl TPOBOAUTHCS PIIKO;
3a3BHYail Ma€ MICIIe MOETHAHHS 000X MpuioMiB [muT. 3a JInTBUH
2018, c. 92]. Hampukmax: Joanna— /lcoanna,Behrman —
Bepman, NewYork — Heio-Hopk, GreenwichVillage — I'pingiu-
Binnioarci.

VY mepexnaai BUKOPUCTAHO TaKOX 1 GoHOrpadiuHy 3aMiHy
3a Tpaauliero, Hanpukian: ...had a MichaelAngelo’s Moses beard
curling down from the head .. // .. mas 6opody, sk y
Mmikenanoduceniecoko2o Moiices, wo Kyuepamu cnaoaia 3 20j106U...
Im’ss Moses mepenano ykpaiHCBKOIO MOBOIO sik Moiiceit, amxe
BOHO 03Ha4ae O10TIHHOTO MmepcoHaxa.

ITncemoBuHit nepexnan aHTJICHKOTO TEKCTY

YCKJIAJIHIOEThCSL HE JIMIIEe MpoOJieMaMy MpPaBUIBHOTO IMepeKiaay
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BJIACHUX HAa3B, PI3HUIIECIO Y (POHETHYHUX CHCTEMax MOB. TpymHOII
NepeKiIaly BUHUKAOTh 1 Ha TPaMaTUYHOMY PIBHI.

['paMaTHyHI CUCTEMU PI3HUX MOB MAlOTh SIK PI3HY KUIBKICTb
KaTteropid, Tak 1 BIAMIHHOCTI y iX BupaxeHHI. CHHTaKCH4Hi
oprasizaimii MOB BIJPI3HAIOTbCA CHEHU(PIYHUMU pUCAMU Y
CTPYKTYp1 CIIOBOCHOJIy4eHb 1 pedyeHb. Cnernudika rpaMaTHIHUX
CHUCTEM MOB IPU3BOJIUTH MEPEKIaaada 10 HeOOX1THOCTI 3IHCHUTH
TpaHncopmarllii Ha  CJIOBOTBIpHOMY, MOp(OJIOTIYHOMY  Ta
CUHTAKCUYHOMY piBHAX. Taki TpaHcdopmallii 3a3Bu4ail NoasraroTh
y MEepPETBOPEHHI TpaMaTUYHOT OJMHUII BiIMOBIAHO IO HOPM MOBHU
nepexnany [4, c. 114].

YacTHUHOMOBHI  3aMiHM  CIIOCTEPIraeMO y  HACTYIHHUX
npuknaaax. [op.: “Well, It is the weakness, then, ”... // — 3uauume,
eona npocmo ocnabaa, ... Weakness— (imennuk) the state or
condition of being weak [OxfordDictionary]. Ocrabna —
(miecoBo) mMo30aBIeHUN CHIIM, POOUTH ClaOIMINM, 3HECHJICHHUN
[CYM]. ... just like one of those poor, tired leaves // ... sk omoii
bidorawnuil smopenuti aucmok. B opurinam cioBo leaves mae
MHOXKHHY, a B YKPaiHCbKOMY MEPeKIIa/ii CI0BO JAUCHIOK — B OTHHHI.
Bunineni Ttpancdopmariii BUKOHaHI Ha MOpQOJOTiYHOMY piBHI
IUIIXOM YaCTUHOMOBHOI Ta KaTeropiitHOi 3aMiHU.

ExBiBaleHTaMM aHMNHCHKUX apTHKIIB TIPU  TEepeKiIai
TEKCTIB XYIOXKHBOI JITepaTypu MOXKYTb OYyTH pi3HOMaHITHI
JIEKCUYHI OJMHHUII YKpaiHChKOI MOBH. 30€peKeHHS KaTeropii
HEO3HAYEHOCTI, 1110 BUPAKAETHCS B AHTIIICHKIN MOBI apTUKIIEM a
(an), 1niepenacTbCs  YKPAalHCBKOI MOBOIO 33  JTOIIOMOTOKO
HEO3HAYCHUX 3aMCHHHKIB 0y0b-aKuil, AKUWICb, SK 1& HaM
JIEMOHCTpY€e HacTynHud npukian: An artist once discovered a
valuable possibility in this street // Axkuiice xyooxncnux eusisus
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KopucHy éracmusicmo yiei gynuyi. An — the form of the indefinite
article used before words beginning with a vowel sound [Oxford
Dictionary]. Akuiice — uesigomo sxkuii [CYM]. Lle yacTuHOMOBHA
3aMiHa Ha MOP(OJIOTiYHOMY piBHI, CIPUYMHEHA BIiACYTHICTIO B
yKpaiHChbKii MOB1 apTHKIIIB. B aHriiichkiit MOB1 an — HEO3HAYEHU I
apTUKIIb, @ B YKpPAailHCHKOMY IMeEpeKiali AKUich — HEO3HAUYCHUMN
3aiimennuk. Takox mop.: ... - aman, forinstance ? // ... nanpuxiao
AKUMOCH MYHCUUHOIWO ?

Y mepexnaal  XyJOKHBOI JITepaTypH KOHTEKCTyajbHe
3HaYeHHsS HEO3HAYEHOTO0 apTHKIsA MOXe IepegaBaTHcs 3a
JIOTIOMOTOI0 MPUKMETHHUKA, MiJACUICHOTO eM(paTUYHOI Y 1HIIOK
4acTKoK abo rpymoro udactok [5]. Hampuxman: ... without a cen
having been paid on account! // ... mawe 1 6e3 Hco0HO20
3an1a4eH020 3a paxyHKom yenma'

... And broken themselves into small strips called “places”
/... I ROOIMUAUCA HA MANEHbKI CMYXCKU, wWo iX Haseaiu
«npoizoamuy. SIKIO PO3TIISTHYTH CUHTAKCUYHUNA aCTeKT BHILICHO1
tpancdopmartii broken themselves // nodinunuca — ue 3amina
CJIOBOCHIIONYKH cJIOBOM. lIpoTe HeoOXimHO 3BEpHYTH YyBary Ha
MopdoJIoriuHuil piBeHb: 3BOPOTHHUI 3aiiMeHHuk themselves mpwu
nepeksaai TpancGopMyBaBcs Y TOCT(IKC —cA.

l'epynnii, me ogHa 4YacTMHa MOBH, SKOI HeMae B
YKpaiHCBhKIN MopdoJorii, HaltuacTime IIEPEKIANAETHCS
iHdinituBoM abo imennukoM. [lop.:Try to take some broth now,
and let Sudie go back to her drawing, ... / A menep cnpobyii
3’icmu mpoxu O6ynviiony i 0036016 Cbl00i 3H08Y 838MUCS 34 CBIll
mantwnoxk, ... Drawing— the art or activity of making drawings
[Oxford Dictionary]. Manonoxk — 300pakeHHS TpeaAMeTa Ha
IJIOMIMHI, 3po0seHe oiiBieM, niepoM, papdamu tomo [CYM]. ¥V
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[IBOMY BHIIQJKy 3/AifiCHEHa YaCTMHOMOBHA 3aMiHa TEepyHIis
imenankoM. TpaHcdopmarnito repyHzis B iH}IHITUB BiJ3HAYEHO B
HAcTynmHHUX mpukiagax: |’'m tired of waiting / Meni naépuono
yexamu. | ’'m tired of thinking // Meni naépuono oymamu.

Bnano BukoHaH1 TpaHcdopmarlii Ha CHHTaKCHYHOMY PiBHI —
J0JJaBaHHST MOBHUX OJUHHMIIb, IO € JICKCHYHUM 30UTBIICHHSIM, 1X
JEMOHCTPYIOTh ~ HACTYIHI  NPHUKJIAAW. 3a3BUYail  MPUYUHOIO
IONAaBaHHSI € JAKOHIYHICTh AaHIJIHACHRKOI MOBH Ta HAasABHICTH
MIATEKCTY, KU MOTPiOHO BUCIOBUTH IpU nepekiaai. Hampukiman:
lheardthewind // A wuyna, saxuit cunvnun oys eimep. lls
TpaHcopmMalliss  3IiHCHEHa Ha CHHTAaKCHYHOMY piBHI 3a
JIOTIOMOTOI0 JTOJIaBaHHSI MOBHMX OAMHUI. OCKUIBKM B OpHTiHAi
HE BKa3aHO SKUM OyB BiTEp, a B MEPEKIa/i YKPaiHCHKOIO MOBOIO
nepeKsiaay HalucaB AKUM CUTbHULL Oye eimep, 1100 CTBOPUTH
OIIHHO-€MOTHUBHUM BIUIMB Ha 4YHWTada. Bia3Haummo, Mo Yy
NepeKIaji XyI0KHbOT MPO3U BIITBOPSHHS 03HAUYEHOTo apTukis the
notpelye y NesKUX BUIAIKAX JICKCHIHUX OJIaBaHb Ta aBTOPCHKUX
MOSICHEHb.

3MiHy CHHTaKCHYHOTO 3B’SI3Ky y PEYCHHI, SIK PI3HOBH]
rpaMaTH4HOi  TpaHchopmarii Ha  CHHTAKCHYHOMY  DiBHI,
croctepiraemo:Johnsy ’s eyes were open wide // [oconci nexcana 3
UWUPOKO PONTIOUWEHUMU OUUMA.

3MiHa TOPSJKY €JIEMEHTIB y TEKCTI Mepekiany B
MOPIBHSAHHI 3 OPUTIHAJIOM BUKJIMKAHA MPAaBUIAMU MOPAIKY CIiB Y
Till 4M 1HIIIH KOHCTPYKII1 YKpaiHCHKOI i aHriichKoi MOB [JINTBUH
2016, c. 104]. Taky Tpanchopmarlito Ha CHHTAKCUYHOMY PiBHI
Ha3WBalOTh mepecTaHOBKOW. Hampukmaa: Johnsy was sleeping
when they went upstairs // Koau eonu siviuiu na eopy, Jxcouci

cnana.
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3aranom, B ykpaiHchbkomy miepeknani Hoenmu O. ['eHpi
«OcTaHHI JUCTOK» YMMAajJ0 TrpamMaTHYHUX Ta (POHETHUUYHUX
TpaHcopmalliii, TpUYUHOIO SKUX € cherudika (GOHETUYHOI Ta
rpaMaTUYHOI CHUCTEMH AaHIJIHCHKOI Ta YKpaiHChKOI MOBH,
nepekyiagad BAAJIO iX BHUKOPHUCTOBYE, a y IIbOMY Marepiami
NpEACTAaBICHI JIMINE JesKi MikaBl npukiaamd. s 300pakeHHs
ocobnuBocTeil mepeknany TBopy O. I'enpi «OcTaHHIN JTHCTOK»
BUKOpHCTaHO kiacudikaimiro tpancopmaniit O. O. CeniBaHOBOI.
3BUUYAliHO, TYT MPEACTABICHO HEMOBHHM CHEKTP MEPEKIATAIbKUX
3aMiH, 3HaWJEHUX Yy MepeKiaii TBOpY, M03a yBarok 3aJULIMINCH
JeKCUYHI Ta MparMaTH4yHi TpaHcopmalii, M0 NpPeACTaBISAIOTH

MEPCIIEKTUBH M01aJIbIINX HAYKOBO-IIPAKTUYHUX PO3BIIOK.

Jlireparypa:
1. BoponoBuu T. HezaOGyrni HoBenmm (o 100-piyus 3 mgHS
HapopkenHs O. I'enpi) [En. pecypc] / T. Boponosuu. — Pexxum
noctyny: http://md-eksperiment.org/post/20180422-nezabutni-

noveli. — 3aromoBok 3 ekpaHy.

2. T'opbauyk M. B. TpancdopmarniiftHuii moTeHIIaI YKPaiHCHKOTO
nepeknany HoBenmu O. I'enpi «The Last Leaf» : maricrepcrka
po6ota / M. B. T'opbauyk. — Uepkacu, 2018.

3. KomrtimoB B. B. AkTyanbHi THMTaHHA YKpaiHCBKOTO
xynoxHboro nepekiany / Konrinos B. B. — K. : Bua-Bo Kuis.
yH-Ty, 1971. - 132 c.

4. JlutBun 1. M. Ilepexiia03HaBCTBO : HaBYaJIbHUK MOCIOHMK /
I. M. JlutBun. — Bun. 4-te, npomoB. —  Yepkacu:
IO. A. Yabanenxo, 2018. — 240 c.

5. Mymmnira O.O. OcoOauBOCTI BIATBOPEHHS AapTUKIIB Y

NepeKyall HAyKOBO-TEXHIYHOI Ta XyAoxkHboi mpo3u [Edm.
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CEKLUISI 6.
CYUYACHA AHIJIIIICHKA BUMOBA

VK 811.111'342(075.8)

XAPAKTEPUCTHUKA
CYYACHOI AHIVIIMCHKOi BUMOBHU
Cnuexa H.IL.,

doyenm kagedpu awneniticokoi ghinonoeii

ma MemoOuKu HA8YAHHA AHSTIUCLKOL MOBU

M. Yepkacu, Ykpaina

["apHa BUMOBa — 1I€ OJIWH i3 HAWOLIBII CKIIQHUX ACTIEKTIB,
AKMM Ma€ ONaHyBaTH JIIOJWHA TPU BHBYEHHI 1HO3EMHOI MOBH,
30KpeMa aHIIIINHChKOi. AKe caMe BHUMOBA HaWmeplle MPUBEPTAE
yBary CHiBpo3MOBHHUKA. [HOMI JOCTaTHHO BUMOBHUTH JIEKIIbKa CIIB,
o0 cKiamocs Ieplie Bpak€HHS IMpO  PpIBEHb BOJIOAIHHS
aHTIIChKOI0 MOBOIO. ['apHa 1 3po3yMmisia BUMOBa — II€ 3aropyKa
edexkTuBHOT KoMmyHikarii. J[kepemi Xapmep Harosiomye, o
OCHOBHOIO METOI0 HAaBYAaHHS Ta BHBYEHHS MOBU € CIIOHYKaHHS
CTYJICGHTIB J0 KOMyHIikamiid [3]. A KOMyHIiKalis oO3HaJae
MOXIJIUBICTh ~ 3PO3YMITH  CIIBpO3MOBHHMKa 1 caMoMy OyTH
3posymiium. Bopnouac Ilonm Kapni ta Iarep Mec [1, 1-2]
CTBEpKYIOTh, IO BOJIOJIHHS TapHOI BUMOBOIO JOIOMAarae B
JOCATHEHHI JBOX wijeit: 1) Oyru 3po3yminum 0e3 3ailBuX
TPYZIHOIIB; 2) HE BiABONIKATH 1 HE JApaTyBaTH CIiBPO3MOBHHUKA
HE3PO3yMIJIOI0 BHMOBOIO. AJDKE KOJIM ClIyXad BUTpadae Oarato

gacy Ta 3yCHJIb Ha PO3YMIHHS TOTO, IO MOMY KaXXyTh, OCHOBHA
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iHpoOpMallist YaCTKOBO BTPAYAETHCS 1 KOMYHIKAIisl HE € IOCTaTHHO
€()EeKTUBHOIO.

[IpoTsirom GaratboX pOKIB TpaJulliiiHa aHTJIiHChKa BUMOBA
(Receivedpronunciation) BBakaymacsi €TaJlOHOM JUIi BHUBYEHHS 1
HaciiayBaHHs. AJie Hapasl y cydacHiil BUMOBI Bi10yBa€eTbcs 6arato
3MiH, TIOB'SI3aHUX 3 HOBUMH (OHETHYHUMH IIPOIECAMH, SKi HE
XapaKTepHi I TPaaWI[HOrO BapiaHTa BUMOBH, Ta BIUIMBOM
IHIMX TUMB BUMOBH, 30kpeMa Kokni. Tomy OUIBIIICTH
(doHeTHCTIB TepMiH TpaamiiiiHa anrmiiceka BumoBa (RP) Bce
yacrinie 3amiHTh Ha SSB (StandardSouthernBritish) ao SSBE
(Standard Southern British English), tak sk RP BtpatuB cBoe
NepBUHHE 3HayeHHs [2, 5]. OTxe, 3yMIUHUMOCS Ha TUX MIpoLecax,
AK1 XapaKTepU3yIOTh CaMe Cy4acHy aHTJIiIICbKY BUMOBY:

1. Cnpomenas TpupTOHTIB 10 AUDTOHTIB Ta MOHO(TOHTIB
(smoothing): fire-/aro- as-a:/; power /avao-as-a./. CupoiieHHs
TpUQTOHTIB 1O MOHO(DTOHTIB XapaKTEpHE AJisi BAMOBU caMme HOCIiB
MOBU 1 Mae, SK TNpaBWIIO, HeraTHBHE 3Ha4YeHHS. [lopsinm 3 1M,
CIOPONICHHSA JeSKUX AU(PTOHTIB, € BXKE MIIHO YKOPIHEHUM Y
CyJacHid aHrmiicekiii BumoBi. Hampuknan: mnepeTBopeHHs
nudTouriB /€9/- ta /val na monodrouru /3. ta /o4 - hair [h3:;
sure-/ />4. BkuBaHHS BHUINE3a3HaYCHUX AUPTOHTIB BCE Il
3yCTpida€eThCs MEPEBAXKHO Cepesl Jrojiel crapuioro nokominas. Lle
HE BIUIMBAa€ Ha €(EKTUBHICTb KOMYHIKAIil, aje PO3LIHIOEThCS SIK
O3HAaKa CTAPOMOJHOI BHMOBH .

2. TenpeHIris 10 BKUBAHHS Y HEHATOJIOIIEHUX CKIanax Goxemu /g/
samicte /l/.  Hampuknan: possible/ posablAisible, | vizabll
aualityl "kwolati/.
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3. 3mina cunabiunoro L Ha romocHi / w;,u/- people [Mpip /Vs
/pL:pu/; 3Mina He cunabiuoro L Ha TOJOCHUM, TUQTOHT 3 TIIaiaoM
4: milk /milk/vs |miokA4, 76].

4. Beenenns ( insertion). IMopsim 3 mo0pe BiOMHM pi3HOBHIOM
BBesienHs — linking 1, mpu cminkyBaHHI 3 HOCISIMH MOBH, MOXHa
nouytH linking [(1] and [ ] .

Linking [r /exuBaerscst mMix /., 20, a0l Ta HACTYITHOIO TOJIOCHOIO.

Two eggs / tu: “ega.

Linking [r]sxuBaerbes Mixk /7, al, €I, 21/ Ta HACTYITHOK IOJOCHOIO.

Three eqgs /Ori-egz /

5. Iponsunyra aprukymsiiss Th( Thfronting). Ils ocobmuBicTh
BUMOBH € XapakTepHOIO i mianekry KokHi, 3BiAKM BOHa M
nepeinuia 10 TpaauIliiHOl aHTICEKOT BUMOBHA. BuMoOBa 3BYKiB
[T/D/ B nesixux ciioBax Moxke Oytu HabmwkeHa 1o /f/ v/ Hanpuxka:
father/fa: va/think / fipk/.

6. PisnoBun B3aemuoi acumisiii (YodCoalescence) crae Bce
OUTpII TOMYNIApHUM, oco0iaMBO cepen Mononi. Hampukman:
t+j=t,d+j=d5. Would you like? /wodso/o/  statue
/‘stelfu./ statfu./.

[I{o crocyeTbest IHTOHALI, TO BCE OLIBIIOTO MOLIUPEHHS Y
cydacHiil aHDmiiicekii BuMOBI HaOyBae Up-talk [2, 107-108].
ll#inTOHALIIIfHA MOMAENb, 3TIHO SKOi CTBEP/PKYBaJbHI pEUCHHS
BUMOBIIIFOTECS 3 BHCXIJHOIO  IHTOHaIli€lo, Oyma  Brepiie
3adikcoBana me y 1970 p. [ToxomxeHHs 11b0T0 PEHOMEHY A0 KIHIIA
He 3'sicoBane, aje acoiitoerbes 3 CIIA, Tlinennoro KamidopHieto.
JlocnmipKeHHsT MIATBEP/AXKYIOTh, 110 BHMCXIJHA IHTOHalld Xo4ya M
OBl TpUTaMaHHA »>KIHKaM, 3yCTPIYAa€TbCS TaKoXK 1 cepen

4oJ10BiKiB. TOMy HE MOYKHA CKa3aTH, 10 IIe € TeHaepHocnenediana
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puca. BucxinmHa iHTOHAIil BUKOPHCTOBYETHCS 37€O1IBIIOTO IS
JOCATHEHHS HACTYITHUX IIIICH:

1.3ano6iranHs BTpy4aHHs CIIBPO3MOBHHKA Yy X1J1 PO3MOBH;

2. 3100yTTS pO3YMIHHSI Ta MIATPUMKH.

Jlns  OimpImocTi MOBIIB ISl IHTOHAIIMHA MOACIL Mae
HETaTHUBHE 3HAYEHHS 1 TOMY PEKOMEHAYEThCA 11 YHUKATH.

Omxe, Ang cydacHOi aHIJIIHCHKOI BHUMOBH, XapaKTepHE
pizHoMmaHiTTs. Ilopsim 13 TpagumiiHUMU (OHETUYHUMHU  Ta
IHTOHALITHUMU MOJIEISIMHU, 3’ ABIIAFOTHCS i AKTUBHO
BUKOPUCTOBYIOTbCS HOBI, SIKI UIFOCTPYIOTh BUMOBY CaMe€ Cy4acHHX
OoputanuiB XXI cr. O3HalloMIeHHS 3 Cy4acHUMH (DOHETHUUHUMHU
mpolecaMyd Ta 3MiHAMH Y BUMOBI € BRXJIMBUM 1 HEOOXiTHUM
acrlieKTOM TIpH BUBYEHHI aHTJIHACBKOI MOBH, Ta CIIpHSE

T IBUIIICHHIO €)EKTUBHOCTI CITITKYBaHHS 3 HOCISIMH MOBH.

Jlireparypa:

1. Carley P, Mees I, Collins B. English Phonetics and
Pronunciation Practice./ P.Carley, I. Mees, B. Collins. -
London: Routlege, 2018. — 307 p.

2. Geoff Lindsey. English after RP: Standard British
Pronunciation Today./ Geoff Lindsey. — London: Palgrave
Macmillan, 2019. — 153 p.

3. Harmer, J. (2001). The Practice of English Language
Teaching. / J. Harmer. —London: 3d edition, Longman, 2001 —
384 p.

4. Tlapamyk B.JO. Teopernuna (oHETHKA aHIIIHCHKOI MOBH /
B.1O.Ilapamyk: Hau. moc. miast cTya. GpaxkyabTeTiB iHO3. MOB —
Binnaunsg: Hosa Kuura, 2005.
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CEKIIIA 7.
CEMAHTHKA I IPATMATUKA MOBHUX OJIMHULb

VIIK 811.112.2°367.628 (045)

CTPYKTYPA TA 3HAYEHHSI BUT'YKIB
Y CYYACHIN HIMELIBKII1 MOBI

Tecna B.A.,

Odoyenm xagheopu HimeywvKoi ginonoaii

m. Yepkacu, Yxpaina

[Tpomec mi3HAHHS TICHO TIOB S3aHUU 3 €MOIlisIMH 1 Oepe
ydacTh y (hopMyBaHHI 3HAHHS PO 00 €KT. AOCTparyBaHHsS Bil
O3HAaK TpeaMeTa Ti3HaHHS TNPU3BOAUTH JI0  YTBOPCHHS
€MOTHBHOTO 3HAauY€HHs, SK OCOOJHMBOTO THUNY JEKCHYHUX
3aHYEHb, [0 € XapaKTEPHUM JJII EeMOTUBHUX MOBHHX OJMHUIIb,
30KpeMa, BHUTYKiB [2, c¢. 98].BusHaucHHS eMOIii i BKJIIOYCHHS
BUTYKIB JO CHCTEMH YacTHMH MOBU BIiAOyIOCS y PHUMCBKOMY
MOBO3HABCTBI, XapaKTEPHOIO PHUCOID SKOTO Oyia0 30JMKEHHS
JIOTI1YHOI MPOOJEeMATUKH 13 3aBAAHHSIMH PUTOPUKU. YTEepiie sK
CaMOCTIMHMH JIEKCHMKO-TpaMaTUYHUN KJlac CJiB (YacTMHA MOBH)
BUTYKU OyJiM BUALIEHI B TATMHCHKINA rpamaTtuii Bappona (1 ct. 10
H. €.) y ABaguaTuToMHOMY TpakTati "[Ipo matuncbky moBy". Jlo
miei YacTMHM  MOBU  HAJEXKaldl  IHCTUHKTHUBHI  BHUTYKH,
3BYKOHACJIITyBaHHS Ta BIaCHE BUTYKH [4, c. 290].

MoBrnieHHEBa  ISUTBHICTh  CIYTYE KOHTEKCTOM  Y)KHBaHHS

BUTYKIB, L0 BHPaXalOTh YYTTEBO-BOJBOBI IPOSIBU OCOOMCTOCTI, 1
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CTBOPIOIOTB SICKPaBY €MOLIIHO-CY0’ €KTUBHY CTHJICTHYHY HATiTpy. Y
Jiano3i BUTYKH BKa3yIOTh Ha ACTEKTH CIIUJIKYBaHHS, TOB’s3aHi 3i
CTOCYHKaMH KOMYHIKaHTIB (JIpyXHs Oecia, Cylepeuka, CBapKka —
(GbopMH  MOBIICHHEBOTO  CHUJIKYBAHHS, KOPEKTHICTb, YEMHICTb,
JF00 SI3HICTH — CTWJTIb CTIIUTKYBAHHST, MPOXaHHs a00 HaKa3 — COIlaJTbHUIA
CTaTyC CIiBOECITHHKIB).

3a cnocoOOM TBOpPEHHS BUTYKH MOXHA TMOJIUIMTH Ha
nepBUHHI (ICTUHHI, IepBicHI, HenmoXiaH1 — B. ByHaT) 1 BTOpUHHI
(moxinni). IlepBuHHI BUTYKHM JIHQPEPEHUIIOIOTH 3aJE€XKHO BIJ

iXHBOTO 3BYKOBOTO CKJIaAy. BoHM MOAUISIOTHCS Ha KijbKa TPYyM:
— 8UYKU, WO CKIAOAIOMbCS 3 00H020 a60 060X (i Oinvuie)
eonocHux 36ykis: 01, eil, aul, aual, i!, je!, ojel, uil;

— 8U2YKU, YMBOPEHI 3 00H020 20JI0CHO20 I 0OH020 NPULOTOCHO20
sgykis: ahl, hul, nal, dh!, hel, fil, oh!, nu!, ha!, ho!, uht;

— 8U2yKU, 00 CKIAQY AKUX 8X00UMb 0OUH 20J0CHUL | 08a (abo
binvwe) npueonocui 3eyku: bah!, puh!, uff!, ach!, ahm!, aks!,
hopp!, hops!, hott!, huch!, husch!, kusch!, pah!, uff!;

— BUSYKU, YIMBOPEHI 3 080X 20JIOCHUX | 00OH020 YU 080X

npueonocHux 36yKkie, abo osockradosi: hedal, pfui!, ahal, ade!,
huhut;

— BU2YKU, WO CKIAOAIOMbCS UULe 3 NPUSOJIOCHUX 38YKi6: brrl,

ksch!, pst!, sch!, gsch!, tztz!

Jesiki TmepBHHHI BUTYKH, 3aJie)KHO Big  1moTped
KOMYHIKaIlii, MOBTOPIOIOTHCS: ha-hal, he-he! [1, c. 280].
[lepBUHHI BUTYKH TIOXOJISITh BiJl €MOLIHHUX BUKPHUKIB. 3HAYCHHS

i€l rpyny BUT'YKiB B YCHOMY MOBJICHHI PO3KPHBAETHCS 3aBISAKU
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IHTOHAIIl1, TPOTSHKHOCTI BHUMOBH, BHUCOTI TOHY, CHUTYyaIlii, sKi
Nepe1aloTh MOBJIECHHEBHM 3MICT NEPBUHHUX BUTYKIB.

BropunHi (MOXiAHI) BUTYKM TOXOJATH BIJ 1MEHHHKIB,

JE€CIHIB, TPUCTIBHUKIB, IO NpPU E€MOTUBHOMY IE€PEOCMUCIEHHI
OTPUMAJIM CEMaHTUYHI XapaKTepUCTUKU BUTYKIB. Jleski BUTYKH, 3
MOpP(OJIOTIYHOT 1 CEMAaHTUYHOI TOYKH 30pY, 3a3HAJM IEBHUX 3MiH.
3anexHo BiJf TOTO, Bl SKOi YaCTWUHU MOBU MOXOJSATH BUTYKH, 1X
noninstoteHa  cyOcrantuBHi:  Gottl,  Donnerwetter!  (meski
IMEHHUKH, 10 4YacTO BXKUBAJHCS  JUIsl BHPAXKECHHS EMOIIiH,
NEeperITn B pO3psiA BUTYKIB 31 3MIHOIO 3HAa4YeHHs, aje 0e3 3MiHU
¢dopmu), immeparuBni:  halt!,  bewahre!  (yrBopeni Bix
iMOepaTUBHUX (QOpPM [I€CIiB, YHACHIAOK OJM3BKOCTI (QYHKIIIH
HIISIXOM CKopoueHHs opMmu), aasepOianshi: auf!, fort!, hoch!, los!
(depe3 HacHYCHE €MOIlIHE HABAHTAXKEHHS JCSKI IMPHUCITIBHUKU
nepelnuM 10 po3psany BHUTYKiB) Ta iH. [3, ¢. 21-23]. Bropunhi
BUTYKA 1€  Ha3WBalOTh  CJIOBaMHU-pEIUIIKAaMHU,  SKI €
EeMOLIIMHUMH pEeakIisIMU Ha eKCTPaJIHIBaJIbHY CHUTyalilo abo
MOBIIEHHsI criBOecigauka [5, ¢.235].
Jlo BTOpPMHHHUX BUTYKIB 31 3pyHHOBAaHOIO CTPYKTYpPOIO HaJeKaTh:
iggit! (OGott!), herrje!(Herr Jesus!), je! (Jesus!), oje! (o Jesus!),
jemine! (Jesus dominis!). OgHak I1[i BUT'YKH BXHBAlOThC 1 Y
CBOIii moyaTkoBiii ¢opwmi [3, c. 23]:

"Jesus!... Du bist es." Die Mutter lief schnell voraus ins
Zimmer und warf die Decke iiber’s ungemachte Bett (L. Frank,
362).

Mitte in der Halle blieb er stehen und Fragte ganz
erschrocken: "Herr Jesus wohin denn?" (M. von Ebner-
Eschenbach, 473)

OTxe, 3a CTPYKTYpPOIO BUTYKH Cy4acHOI HIMEIBKOI MOBH
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MOJUISIFOTECS Ha TIEPBUHHI BUTYKH, IO CKJIANAIOTHCS 3 OIHOTO M
OUTbIIE TOJOCHUX 3BYKIB, TOJIOCHOTO 1 MPHUTOJIOCHOTO 3BYKAa,
TOJIOCHOTO Ta JBOX 1 OUIbIIE MPUTOJOCHHUX, JBOX TOJOCHHUX Ta
OTHOTO YW JBOX TIPUTOJIOCHUX, JIMIIE TPHUTOJIOCHUX 3BYKIB.
3aleHO BI1J METH KOMYHIKAIli, MEpBHUHHI BUTYKH MOXYTb
IIOJIBOOBATUCS IS IIIICUIIEHHS €KCIpecii.

Jlo BTOpMHHHMX BUTYKIB  HajexaTb CYOCTaHTHUBHI,
iMnepaTuBHi, ajBepOiasibHi BUrykd. CyOCTaHTMBHI BUTYKH
30epiraloTb CTPYKTYpy IMEHHHKIB, IPOTE MIHSIIOTH BHYTPIIIHIO
¢dopmy (yTpayaroTb CBOE€ JIEKCHYHE 3HAYCHHA 1 TIpaMaTHuHI
¢yHKLIT) — OCHOBHOI iXHBbOIO (YHKLIE € BiJOOpaKeHHA
eMOLIMHUX CTaHiB; aaBepOiajbHI MalTh (HOpPMYy MPHUCITIBHUKIB,
OJTHAK BUPAXKAIOTH BOJCBUSABJICHHS Ta €MOIIAHI  CTaHU.
ImMmepaTuBHI BUTYKHM TIOXOZSThH BijJ Haka30Boi (hOpMU Ti€CHiB, 1, K
iMIepaTHBHI Ji€CIOBa, NEpPeAaloTh CIOHYKaHHS A0 [ii, 10
3a3BHYai OB’ sI3aHEe 3 €MOLISIMHU
Ta MOYYTTSAMHU CHIBPO3MOBHHUKIB.
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VIIK 123

3BIPHICTDb
SAK JTEKCUKO-CEMAHTHUYHA KATET'OPIs
Kosemyn A. I1.

suxaaoay kageopu Himeyvkoi ginonoeii

M. Yepxacu, Yxpaina

BunukHeHnHs 30ipHUX iMEH MOB’53aHO 13 GOPMYBAHHAM 1
PO3BUTKOM MOBHHMX 3aC001B BUPaKEHHS KIIBKOCTI. 301pHICTD MOXKe
BUpaXXaTW y IEBHOMY KOHTEKCTI BiZIOMY, KUIBKICHO BHpa)XeHY,
KOHKPETHY KIJIBKICTH 13 psiiy HMpeAMETiB. Y IIbOMY BHIIAJKy BOHA
BUKOHY€ (DYHKIIIF0 HOMIHATUBHOI MHOKHHHOCTI SIK LUTicHOI. 30ipHi
iMeHa, SKI BKMBAIOTbCA y HOMIHATUBHIN (yHKIIi, MO3HAYAIOTh
CYKYIIHICTB 0Ci0 SIK THIT MHOKUHHOCTI, 1 B TAKOMY PO3YMiHHI BOHU
BUSBIISIIOTh JIEKCUYHUNA HeQOpMai30BaHUN CIOCIO BUPAKEHHS
MHOXHHHOCTI, SIKHH  BIATOBIAA€ KOHKPETHOMY PO3yMIHHIO
KUTBKICHHUX BiJTHOIICHB.

['oBopsium mpo 30ipHI IMEHHHKH, HEOOXIJHO TMOIUIHTH
CllOBa, sKi, TO-Tiepiie, B JIHCHOCTI MpPEICTaBISAIOTh JESIKY
MHOXHWHHICTb, 1 TO-Ipyre, CjIOBa, 3HAYCHHS 30IpHOCTI Yy SKHX
BioOpakeHO B iX (opmanbHili cTpykTypi. [IOHATTS ,,3HaYCHHS
30ipHOCTI* 4acTO HE MalTh BIIMIHHOCTEH, TOMYy WIO
BiJI0OpaXar0Th OJHI ¥ Tl )K CETMEHTH MIHCHOCTI. Y JIHTBICTUYHIN
JiTepaTypli 3yCTpidaroTbCs TaKi pi3HI TPaKTyBaHHS, SIK ,,KaTEropis
30ipHOCTI,  ,,JIEKCUKO-CEMAaHTWYHA  Tpyma“, ,,ICKCHUKO-
CEMaHTHUYHUHN po3psa’.

Y repMaHCBKMX  MOBax  Kareropiro  30ipHOCTI

nociimkyBanu B.B. Apnoga, 0.0. lllapamos, B.O. OneiiHuxk.
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VY paasHCbKOMY MOBO3HABCTBI KaTeropiro 30ipHOCTI PO3IVIsIaIH
Bonyen ne Kyprene, O.0. Pedopmarcekuii, O.0. [1laxmaros,
B.I. dexTsapboB.

Y MoBax cBITY 30ipHICTh TpE/CTaBICHA BIIMOBITHUMH
CTaHIApTHUMH adiKcamH, 4YepryBaHHSIM OCHOBH H JIGKCHYHHMH
3Ha4YCHHAMU. 301pHICTh IPYHTYETHCS Ha Kiacu(]iKamiiHUX 3B’ sI3KaxX
MUCJICHHS, a/pKe 3a 3HAaKoM 30IpHOCTI CTOiTh PI3HOBH]
onuHU4HOTrO mpeamery (Him. Der Schwarm-— das Insekt, die Masse
— derMensch, ykp. piti—xomaxa, opba—nioouna) [2, c. 159].

Kareropito 30ipHOCTI Ha3MBAaIOTh €IHICTIO BUILOTO
NOPSAKY, OCKUIBKM BOHA JEMOHCTPYE HE CTUIBKH KUIBKICHY
XapaKTePUCTHKY MPEAMETIB (IS IbOTO ICHYE MHOXKHHA), & CKUIBKH
AKICHY O3HaKy IXHbOI OJHOPIAHOCTI. 3 JIOT1YHOI TOYKH 30Dy, I
KaTeropisi MOeAHy€e B COOl pUCH OJUHUYHHX Ta 3aTIbHUX MOHSTH,
Harnpukian: [3, c.473].

ImenHuku 31 3HauYeHHAM 30IpHOCTI BKa3ylOTh Ha
cyKymHicTh mpeamMeTiB sk oxne mine (die Jugend, der Adel, das
Geschirr) [1, c¢. 122]. Taki iMEeHHHKH YTBOPIOIOTH OCOOJIMBY JIAHKY,
sKa OJM3bKa 3a 3HAUYEHHAM 10 (JOpM MHOXHMHH, TOMY, 1[0 BOHU y
CBOEMY 3HA4E€HHI MAIOTh CEMY MHOXXHHH.

IMeHHUKH, SKi BHpaxarThb 30IpHICTH JIMIIE CBOIM
JTEKCUYHUM 3HAYEHHSM, XapaKTePU3YIOThCS TaKUMHU
IuQepeHIifHIMU O3HaKaMM:a) HAsBHICTIO (OPM MHOXKHHHU; O)
BIJICYTHICTIO OJTHOKOPEHEBUX CHHIYJSHTIB; B) BIJCYTHICTIO B iX
ckianl 30ipHux (opmaHTiB (Cy(iKCiB); T') MOXIHUBICTIO OyTH
iIpaxOBaHUMHU.

IMeHHUKM 31 3Ha4YeHHAM 30IpPHOCTI YacTO HaMarajluch
ki1acudikyBaTh 32 pI3HUMH  KpHUTepisiMH  (TpaMaTHKO-

CEMaHTHYHUM, CTPYKTYPHO-CEMAaHTHYHUM Ta 1HII), aje U J0ci He
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BHUCBITJICHO  KaTeropiajibHi,  CTHJICTHYHI, CTPYKTYpHI  Ta
CEMaHTHYHI KpUTepii BU3HAUYEHHS KaTeropii 30ipHOCTI.

Y 3B’A3Ky 3 [OUM  TEPCIEKTUBHUM  BUIAETHCS
MIPOJIOBKEHHSI HayKOBHX IMOIIYKIB y HalpsiMi 3’SCyBaHHS II€ J10C1
HE JIOCHIJDKEHUX MapaMeTpiB CIIOBOTBIpPHOI Kareropii 301pHOCTI B
Cy4YacHi HIMEIbKii MOBI Ta MOB’A3aHOCTI X 3 OHOMAaCI10JOTITYHUMU
Ta CEMacCiOJOTIYHUMHU OCOOTMBOCTSMHU.

JlirepaTtypa:
1.3emckuit A, M. Pycpkuif  s3bIk @ y4eOHMK Ui
neAarorndyecKuxuHeTuTyToB. Y. 2 / A. M. 3emckuil. - 2-e u3z.,
nor. u nepepad. - Mockaa : [Ipocsemenue, 1980. - 222 c.
2. CenianoBa O. CyyacHa minreictuka: Tepmi Joriuxa
enniknonesnis. — [Toarasa: Joskimisa — K., 2006. — 712 c.
3. JluarBuctuyeckuii SHIMKIONEAMIeckuii crnoBappb (JIDC) / I

pexn. B. H. SpueBa. — M.: CoBerckasi SHUUKIONEIUSA,
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YAK 811.112.2373.22( 0432)

OCOBJIMBOCTI HOMIHAIIII HIMEIIBKUX ®ITOHIM
Jlesuuvka JI.A.,

cmapwiuil 8uKkiaoay Kkagheopu Himeywvkoi Qinonocii

m. Yepkacu, Ykpaina

JlexcuuHi oguHuULi Oy/b-51KOT MOBH € HOCIsIMH iH(popMarlii,

gKa BigoOpaxae, icropuuHi moaii, gaxtu reorpadii, eKOHOMIKH,
croco0y JKUTTA, a TaKOX MaTepiayibHy Ta JYXOBHY CHAALIUHY
Haponay. llpuHmmMnu HoMiHamii pi3HMX MOB MalpTh Oararo
CHUIBHOTO, TPH IIbOMY KOXXHa 3 HHX MA€ BIIACHY CHCTEMY

HOMIHAI].
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PocnuHHUMI CBIT 3aBKIH BiAirpaBaB BaXXJIUBY POJIb Y KUTTI
JIOAVHU, TOMY IeH (hakT 3HalIIOB CBOE BITOOpaXEHHs y MpoIeCi
HoMIHaIi1 ¢iToHiMIB. Ha3Bu (iTOHIMIB y HIMELBKIl MOBI MaloTh,
B OCHOBHOMY, AacCOIlIaTUBHUH XapakKTep IOXO/KEHHS, OCKLIBKH
caMe 30BHIIIHI O3HAKH Ta cepa 3aCTOCYBAaHHS JIEKATh B OCHOBI 1X
HOMIHAITIT.

[IpoananizyBaBmu CcOUCOK (ITOHIMIB HIMEIBKOI MOBH,
MO’KHA BIAMITHTH, 11O OLJIBIIICTh 3 HUX € CKIaJHUMHU HEMTOXITHUMH
CIIOBaMH, SIKI HaWyacTillle BUKOPHUCTOBYIOTbCS B TIOE€JHAHHI 3
O3HAaUYCHHAM. MOBO3HaBII  BUAUIAIOTH  JBOX-, TPbOX- 1
YOTUPHOXKOMIIOHEHTHI  ckmamHi  cimoBa  [1,  c. 284].
Gottesgnadenkraut — c10Bo Cki1aa€Thes 3 TPHOX OCHOB, 3'€THAHUX
MK cobor0  QgopmoTBOpuMMH  cydikcamu. Y  TepeKsiami
YKpaiHCHKOIO MOBY O3HA4Ya€ «aBpaH JIKapChKUH, MUTYHKOBA TPaBa,
pub'stua TpaBay. Schwabenwurz — Tupnuy nacToBuHHI (OCTIBHO
— Tapransua TtpaBa). Sand-Strohblume — B 1pOMy BHUmamKy
3'€IHYBaJbHUM €JIEMEHTOM i1 OCHOB € nedic. Y mepexnani
YKpaiHCHKOIO CJIOBO O3Hayae «OE3CMEPTHUK MIMIaHUM, KOTAYl
manku KoBTI» [3, c¢. 284]. Baprtuii yBarm TakoX CKJIaIHO-
noxigauii ¢ditoHiMm Herbstfeuerrdoschen — agoHic OJHOPIYHMIA,
OCIHHI TOPHIIBIT, MOCITIBHO — OCIHHS BOTHSHA TpOsSHAOYkKa. B
JTAHOMY BHIAJIKy OCHOBHU 3'€THYIOTBCSI 0€3 JTOMOMOTH CIIOTY4YHUX
€JIEMEHTIB, TOOTO (hopMOTBOpUMI Cy(IKC HE € 3'€JHYBAIbHUM
eJIeMEHTOM J1Jist OCHOB [ 1, ¢. 36].

He MeHIm BaxIuBOIO OCOOMUBICTIO HOMiHALii (ITOHIM Y
HIMEIBKI MOBI € HasBHICTh OCOOJIMBUX PHUC, SKi JTO3BOJISIIOTH
Kpalie po3IMi3HaTH i 3amaM’siTaTH POCIUHY (CMak, 3amax, (opma,
tomo). Frauenhaar (umim. das Frauenhaar — >xiHode Boioccs) —

amiantym. Kackagna OaratopiBHeBa (opMa pOCIWHUA Haramye
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KpacuBe >KiHOue Bojoccs.Augentrost (HiM. dasAuge — oko) —
ouaHka. [lg pocnrHa BUKOPHUCTOBYETHCS B CydacHId MEIULIMHI [Tt
JikyBaHHS XBOopoO oueil.Beinwell, gemeiner abo Beinwurz (Him.
dasBein — Hora) — okomHHK 3BHYaiHuil. [lomynspHa Jikapcbka
pociuHa, KOpiHb Akoi B XV CT. BUKOPUCTOBYBABCS IS JIIKYBaHHS
pan. Vogelknoterich — ropenp nramuvHui, B Hapoai Ma€ Ha3BY
minypul. Tpasa € ynoOJIeHUM KOPMOM SIK JOMAIIHIX, TaK 1 JUKUX
nraxiB. Bidrentraube (wim. der Bér- Beamias) — BiuHO3elCHA
TOJIOKHSHKA;BeIMEXXUI BUHOTpa, BeIMexi Byxa. HaiimenyBaHHs
POCJIMHU TOB’s13aHe 3 MPUCTPACTIO BEAMEIIB 110 i AT1.

Lungenkraut — menynuns. Taky Ha3By ¢iTOHIM OTpHMaB
3aBIsKH (opMi CBOro JUCTA, 0 Haraaye jereHi. Herzkraut (Him.
Herz—cepane) — memica mikapcbka. Jlucts memicu MaroTh Gopmy
cepu [2, c. 2].

Amnaniz ¢iToHIMIB cydacHOi HIMEIKOi MOBH J03BOJISIE
3pOOUTH BHCHOBOK, 1110 TOJIOBHUM (PAKTOPOM HOMIHALli POCIUH €

acolllaTUBHUN MPUHIIUI HallMEHYBaHHS.
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VK 81'374.82

KOTI'HITUBHA TEPMIHOJIOTI'ISA:
3ABJJAHHSA CbOI'OJAEHHSA
Paoduenxo O.10.,
ooyenm Kageopu npaxmuKu aneaiticbKoi Mosu

m. Yepxacu, Yrkpaina

CyuyacHUH HayKOBO-TEXHIYHUH NPOrpec CYMpPOBOIKYETHCS
CTPIMKHAM 3POCTaHHSIM YAacCTKH TEPMIHIB Yy JIEKCHYHOMY CKJIaJi
MoBH. CpOroJHI TEPMIHOJIOTISI € OKPEMOIO Taiy33i0 HE TUIbKH
JTIHTBICTHKH, a ¥, B3arajii, OKPeMOIO [[aPUHOIO JIFOJICHKOTO 3HAHHSI.
Bona pocnimkye 0coOIMBOCTI TEPMiHIB, iX BHYTPIIIHIO CTPYKTYPY
Ta 30BHIIIHIO PEMPE3CHTAIII0 Y MPOeCitHOMY TUCKYPCi.

CyyacHa TEpMIHOJIOTiSI CTajla KOTHITUBHOIO HAayKOIO, IO
CIpsIMOBaHa Ha BUSBJIEHHS (YHKIIM TEpPMIHIB Ta TEPMIHOCHUCTEM,
Ha 3’sCyBaHHS TPUHIUIIB KOHIENTyami3amii, kiracudikamii Ta
opranizamii  TepMmiHiB. CTpyKTypu  3HaHb, MpeJICTaBJICHI
TEPMIHOJIOTIYHUMHU  OJAWHUIIMH, BKa3ylOTh Ha PI3HOMAHITTA
KOTHITUBHMX MoJeNel, iXx MIHIMBUI cTaTyc Yy Ipouecax
KaTteropmsallii, BapiaTUBHICTh OpraHizaiii MOBHUX 3aco0iB Ta
TEPMIHOJIOTIYHUX TIOMEHIB [4].

Tepminom (Bix nar. terminus «mesxka, KOPIOH») € CIOBO
abo ycTajeHe CIOBOCHOJYYEHHS, $KE BHUpa)Xka€ CIelialbHe
MOHATTS HAYKH, TEXHIKU a00 1HIIOI rary3i npodeciiHoi IisabHOCTI
Ta Mae aediHiliio, 0 PO3KPUBAE O3HAKU IHOTO MOHSITTA [8, . 7].
TepMiHoJIOrisl € CYKYITHICTIO TEPMiHiB, 5SIKi 00CITYTOBYIOTh OKPEMY
cdepy 3HaHB; TEPMIHOJIOTISI BUHUKAE 32 YMOBH JOCHTH BHUCOKOTO

CTYIIEHIO PO3BUTKY I1i€i cdepu [7, c. 631]. Tepminu, ciiBBiIHECEHI
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3 TOHATTSIMH TEBHOI raiy3i Mi3HaHHS (HayKH, TEXHIKH TOIIO),
BCTYINAIOTh y CUCTEMHI BIJJTHOLIEHHS OJIMH 3 OJIHUM 1 YTBOPIOIOTH Y
KO)KHOMY OKPEMOMY BHITAJIKy i y IEBHUI Yac TEPMiHOCHCTEMY SIK
3aMKHeHe e [3, c. 21].

3a JTAaHUMU JI. €. Azapogoil[1, c. 170], TEPMIiHU
00CITyroBYIOTh HUHI TIOHAA 22 TUCSAYl PI3HUX HAyK, PO3MILIIB HaYK,
npodeciit 1 cnenianbHOCcTed. OHIEID 3 LUX HAYK € MapKETHHT.
TepmiHocHCcTEeMa  MapKeTHHIY [IpEJCTaBlIieHAa  CYKYIHICTIO
CHellialbHUX HalMEeHyBaHb O00’€KTiB, CYO’€KTiB 1 IMpOILECiB
MapKEeTUHTOBOI MisJIBHOCTI, SIKAa BUBYAETHCS MAapKETUHIOM SK
HAayKOBOIO Tany3310. TeopeTudyHi OCHOBH MApPKETHHTY SIK
CaMOCTIHOT HAyKW, II0 ICHYe Ha TMEpPEeTHHI EKOHOMIKH, €THKH,
comiosorii ~ Ta  MCUXoNoTii, OyaM  3aKiajeHi  HaNpPUKIHII
XIXcromiTrs.

CraHOBIIEHHS 71 PO3BUTOK HAayKOBOI ramysi
CYIIPOBOJIKYIOTBCS MOCTIHHIM YBEIIEHHIMIO BXKHUTKY
TEPMIHOJOTIYHMX Ha3B, SKI I03HAYalOTh HOBI Ta YTOUYHIOIOTH
HasiBHI TOHATTA. Ilpm 1BOMY cepea TEpMIHOJOTIYHHMX Ha3B
IIPEBAJIIOIOTh JIEKCUKAJII30BaHl CIOBOCIIOJIYYEHHSI, YaCTKa SKHX Y
cydacHHX TepMiHonorisixmoxke csratu 70% [6, c. 630]. Taki
CJIOBOCIIOJTYYEHHSI € MOLIMPEHUMHU 1 cepel] TePMiHIB MapKETUHTY.
3a migpaxyakamu  JI. I1. [llanpan [9,c. 17] TepMiHH-
CJIOBOCIIOJTYYEHHSIB  YKPATHCBhKIll TEpPMIHOCHCTEMI MapKETHHTY
cKianaroTh Onu3zpko 60 %, a B aHMIIHCHKIM TepMmiHOCHUCTEMI
MapKeTUHTY ixHs o csrae 72 % [2, c. 8].

VYxnananHs KOMOIHATOPHUX TEPMIHOJOTIYHUX CIIOBHHKIB-
TE3aypyCciB € OJIHI€I0 3 HarajJbHUX 3aBIaHb JIEKCUKOTpadii.
VYKinaaeHuii HaMH aHTJIO-YKPaiHChKO-POCIHCHKUI TEPMIHOIOT1YHHHA

CJIOBHHUK-TE€3aypyC MapKETHHTY JEMOHCTPYE MIKIUCIHMIUTIHAPHUN
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HiIX11, 110 MOKe OyTH IHTETpOBaHUM SIK Y BUKJIaIaHHAAHTITIHCHKOT
MOBHU MPO(eciHOrO CrpsIMyBaHHS, TaK 1 y BUBYEHHSI MapKETHHTY,
MEHEIDKMEHTY, eKOHOMIKHU[S5]. Takuil CIIOBHHMK-TE3aypyC CTaHE B
HaroJi HE TUIBKM TepeKiazadaMm, aje W MapKeToJioram,

€KOHOMICTaM, PEKIJIaMO/IaBIISIM.
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VIIK 811.112.2

CTATYC KOHTAMIHAIII
Y CYYACHOMY HIMEIIBKOMY CJIOBOTBOPI

Puwkosa A. B.,
suxnaoay Kkageopu Himeywvkoi Qinonocii

m. Yepkacu, Ykpaina

KonTaminariss HasBHa y pi3HHX MOBaxX 1 JOBOJI aKTUBHO
BUKOPUCTOBYEThCS Yy Ham yac. OAHaK BiJCYTHICTb €JMHOIO

YITKOTO BU3HAYCHHS MOHATTS «KOHTaMIHAI[isD» MPHU3BEa 0 MOSIBU

160



I01 HU3KM PI3HOMAHITHUX TEPMiHIB Ha TO3HAYEHHS IHOTO
suia. KoHTaMmiHalil0 HEpPIAKO OTOTOXKHIOIOTH 3 TEJIECKOIIEL0,
HA3WBAIOTh ~ TPOAYKTH  KOHTaMiHamii  CJIOBaMHU-3JIMTKAMH,
CKJIaTHOCKOPOYCHUMH  CJIOBaMH,  CJOBaMH-Bali3aMH  TOIIIO.
Po3maitTs TepMiHIB Ha MO3HAYEHHS KOHTaMiHALlli MpUTaMaHHE I
HimenbkoMy MoBosHaBcTBy (Wort-Kontamination, Kofferwort,
Schachtelwort, Portmanteau, Amalgamierung, Wortmischung,
Wortverschmelzung, Wortkreuzung, Zusammenziehung romio) [1,
c. 20-21].

KoHTamiHamiss OpraHiyHo IOB’A3aHAa 3  TEHJICHIIEIO
€KOHOMI1 MOBIJICHHEBUX 3YCHJIb, 110 3HAXOAMTH BiTOOpaKEHHS Y
mporecax yHiBepOamii Ta aOpesiamii. Tox geski JOCIITHUKA
BBAKAIOTh  KOHTAMIHAHTH  OCOOJIMBHM  THUIIOM  CKOpPOYCHB.
BoueBunb, KOHTaMiHAIS BIAPI3HAETHCS B IHIIMX IIISXIB
YTBOPEHHSI CKOPOYEHHUX CIIIB HAacaMIlepel] TUM, IO 3HAYCHHS CIIB,
MOKJIAZICHUX B OCHOBY, MOEIHYIOTHCS B HIMl Y HOBY CEMaHTHUYHY
OJIMHULIIO, HaIIPHUKIIA], Bionik
http://www.quickiwiki.com/de/Bionik (Biologie + Technik), Teuro
(teuer + Euro), Slimnastik (slim + Gymnastik).

[HI1 HAyKOBIII BIEBHEHI, IO pe3y/IbTaTOM KOHTaMiHAIl €
CKJIaJIHI CJIOBa 0OCOOJMBOI CTpYKTypH. [IpogykTu KoHTamiHalrii
JIWCHO BiJIMOBIIAI0OTh TAKUM KPHUTEPISIM KOMIIO3UTA SIK CEMaHTHYHA
enHicTh 1 uuticHoodopmieHicts. Crenudika KOHTaMiHALIMHUX
YTBOPEHb MOJIATAE B TOMY, III0 BOHU, HA BIAMIHY BiJl TPaAUIIIIHUX
KOMITO3UTIB, HE MIAJATAIOTh PO3KJIAJIaHHIO Ha CJIOBa, aJiKe
YTBOPEHHI OLIBIIOCTI KOHTAMIHAHTIB OEpyTh y4acTh HE IiJIi CJIOBa
i He OCHOBM CJiB, a iXHI 4YacTHHM, Hanpukiax, Demokratur
(Demokratie + Diktatur), Denglish (Deutsch + Englisch),
Mechatronik http://www.quickiwiki.com/de/Mechatronik
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(Mechanik + Elektronik). Takum YUHOM KOHTaMiHaIiiiH1
YTBOPEHHSI TMOPYIIYIOTh KpPUTEPId HEYCIYEHOCTI KOMIIOHEHTIB
KoMmo3uTa. Bapiamii  yciyeHb Ta  koMOiHamii  yCl4eHHX
KOMITOHEHTIB B TPOIECi KOHTaMiHAIlli y HIMEIbKIH MOBI MaloTh
LIIMPOKUH Alana3oH. 30KpeMa, MOMIMPEHUMHU € Pi3HI HaKIaJeHHS Ta
BCTaBKHU CIIEMEHTIB: Kompromissgeschick
(Kompromiss + Missgeschick), Medizyniker (Mediziner + Zyniker),
Hotelverfiihrer  (Hotelfiihrer + Verfiihrer).3  omnoro  0oky,
KOHTaMiHAI[iiHI YTBOpPEHHS 3aBXJM MOTHBOBaHi. 3 1HIIOTO OOKY,
YCIYEHICTh KOMIIOHEHTIB YCKJIAJHIOE UYWICHYBAHHS Ta PO3yMIHHS
npoaykTiB  konTtaminamii: Schiege (Schaf + Ziege), klaufen
(klauen + kaufen), jein (ja + nein).

CnoBa, moO € pe3yabTaTOM KOHTaMiHaIii, 3a3BHYail
OTPUMYIOTHh JOJATKOBE CEMaHTHUKO-CTHJIICTUYHE HaBaHTAKCHHS,
HEPIJKO CTAIOTh €JIEMEHTOM MOBHOI I'pU. 3aBISKH LIl BIACTUBOCTI
KOHTaMiHaIisli Ha0yBae 0COOIMBOI MOIMYJISPHOCTI Y KYPHAICTHUII,
MOITHI], PEKJIaMHIN CcrpaBl, MOJOADKHOMY COITIOJIEKTI TOIIO.
[TpumipoMm, KOHTaMiHAaHTH aKTUBHO BHKOPHUCTOBYIOTH Y Ha3Bax
topriBeapHux Mapok: Osram (Osmium + Wolfram), Toblerone
(Tobler + torrone). BukopucTaHHs KOHTaMiHaIlli y peKIaMi,
MOITHIN, 3aco0ax MacoBoi iHGOpMaIii € YCBIJIOMJIEHHUM, YacTO
Ma€e Ha MeTi JOCATHEHHs MEeBHOro KoMmiyHoro edekrty. BogHouac
CIIOHTaHHA KOHTAMIHAIlS € OJHUM 3 JOBOJI MOIIUPEHUX BHUIIB
MOBJICHHEBUX  TMOMWIOK. JKUTTE€BUH IHMKJI  OKa310HAJIBHUX
KOHTaMIHAHTIB y HIMEUbKii MOBI1 37€01JbIIOT0 HETPUBAIIU, JIUIIIE
JesIKi 3 HUX CTAlOTh JICKCUKAIII30BaHUMU.

HaiimommpeHnimyuMy y HiMEIbKii MOBI € JBa OCHOBHHX
MOp(]ONOTIYHUX THIMM KOHTaMiHAHTIB. Jo meprioro HauexkaTh

Kommo3uTu Ha kmraar Mammufant (Mammut + Elefant), TBipHi
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ClIOBa SIKMX HE MAlOTh CHUIBHOrO (parMeHTa 3 OJHAKOBOIO
MOCJIIJOBHICTIO 3BYKIB 4YM OYyKB, ajge THUM HE MEHII BOHU
CTATYIOTBCS, IMOBIPHO 3 METOIO MOJIETHIEHHS BUMOBU. lpyruit Tumn
KOHTaMiHAHTIB mpejacTaBieHuid kommosutamu tumy Kurlaub
(Kur + Urlaub), TBipHi ciioBa SIKHX MarOTh CIIBHI (pparMeHTH 3
OJIHAKOBOIO TIOCIIIIOBHICTIO 3BYKiB 4M OYyKB, J¢ BOHU came U
NEPETHHAIOTHCSA. Y TpoIeci KOHTAMIHAIT 3a3BHYAll TMOEIHYIOTHCS
CJIOBa, IO HAJEKaTh O OJHI€] YyacTMHU MOBH. Taki yTBOpEHHS
MEPEBAKHO MAIOTh KONMYJIATHBHHN xapaktep (Mammufant — e i
Mammut, # Elefant) [2, c. 66-67]. Pe3ynbTaTomM KOHTaMiHaIlil CIIiB,
0 HajJeXaTh JO0 PI3HUX YacTHH MOBH, € KOMIIO3UTH
JeTepMiHaTUBHOIO XapakTepy (Greenager — eingriinerTeenager).

OxpeMy Tpymy CTaHOBISATh MPOAYKTH TaK 3BaHOI
«rpaivyHOi KOHTaMiHALi1»,9Ki MOKHA PO3II3HATH JIMIIE Ha TTHCHhMI
1 kUM TpuTamMaHHa meBHa omodonis ocHoB(AbiTour, internett,
erfraulich).Cnin  3BepHyTHM yBary Ha TMONIMPEHHS TrpadivuHOi
KOHTaMiHaIlii 3 BUKOPHUCTaHHAM iHIIOTO 3HakoBoro koay (C@fe,
€rdgas), a Takok Ha Bi3yaJlbHE BHIIJICHHS YaCTHHH CJIOBA, IO
CUTHAJTI3y€ po HasIBHICTh JIBOX TBIPHHUX OCHOB
(Gewerbestandort)[1, c.128-131].I'padpiuna KOHTaMiHaIisA €
0COOJIMBO TOMYJSIPHOK Yy MOBI pekiamu. HoBi  MOXIHUBOCTI
KOMOIHAIIT MOBHOTO 1 Bi3yaJIbHOTO KOJIIB CTUMYJIOIOTHHE TUIBKH
3017bIIEHHS] KUIBKOCTI KOHTaMIHAHTIB, a H CTBOPEHHS HOBHUX
cTpaTeriii kontaminaiii [3, c. 43].

Toxx BU3HAUEHHS CTATycy KOHTaMiHAIil y Cy4acHOMY
HIMEIIbKOMY CJIOBOTBOPI ¥ OKpECJCHHS MeEXi KOHTaMiHAHTIB
CTaHOBUTHb TeBHI mnpoOnemu. KoHTamiHamiiHUN  CIOBOTBIp
XapaKTepU3ylTh SK MapriHAIGHUN HaBITh 3a  OYEBHIHOI

aKTUBI3allll KOHTaMIHAIIMHUX TPOILECIB y Cy4acHiil HIMELbKIH
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MoBi. KoHTamiHamis, Mawoud OYEBHUIHI CHOUIBHI pUCH 3
KOMITO3UTOTBOPEHHSAM, BOJIHOYAC BIJPIZHAETHCS BIJ HBOIO 3a
HU3KOI0 O3HaK. Tak, y HIMEIBKUX KOHTaMiHAHTaX HE BUpPaKEHA
03HaKa MOJIMBOCTI BXKMBAHHS KOMIIOHEHTa KOMIIO3MTA Y MOBI K
camocTiiiHOro cioBa. /o Toro  y NpOAyKTax KOHTaMiHAIii
yCIYeHHS 3a3HAIOTh HaBiTh KopeHeBi Mopdemu. Takox vy
HIMEUBKMX KOHTaMIiHaHTAaX, Ha BIAMIHY BiJl KOMIIO3UTIB, HE
BHKOPHCTOBYIOTHCS 3’€HYBaJIbHI eineMeHTH -(€)S, -(e)n. 3 ormsny
Ha piBEHb BIJIMOBITHOCTI KOHTaMiHAHTIB KpUTEPisM
KOMITO3UTHOCTI, BUAAETHCS JOLITBHUM 3aTYyYUTH KOHTaMiHAIliiHI

YTBOPEHHS 10 niepudepitHuX OIUHUIL OIS KOMITIO3HTIB.
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YAK 811.112.
MOTUBATOP-KOPEJIAATUB
Y HIMEINBKIA IXTIOJOTTYHIA HOMEHKJIATYPI

Cmpoiikoea C. A.,

cmapuwiuil 6ukiaoad Kageopu Himeywvkoi ghinonoaii

m. Yepxacu, Yrkpaina

AKTyalbHICTh  JOCHIPKEHHS  3yMOBJEHa  MOTPeOOro
KOMIUIEKCHOTO aHaJli3y B3aeMojii B HIMEUbKIM 1XTIONOTIYHIH
HOMEHKJIATypl HAyKoBOi ¥ HaiBHOI KapTUH CBITY, a TaKOX
CHPSMOBAHICTIO HAIIOTO JTOCIIIPKEHHS HA HOBITHI Ta MEPCIIEKTUBHI
ramysi MOBO3HaBCTBA! KOTHITUBHY JHTBICTUKY Ta
JIHTBOKOHIIENTOJIOT IO, KOTHITHBHE TEPMiHO3HABCTBO,
OHOMACIOJIOTIIO Ta CEMAHTHKY TOIIIO.

OCHOBHUM METOJIOM aHaJl13y MOTHBAIlISX HIMEIIPKAX HA3B
pub 13 MOTHUBATOPOM-KOPEISTHBOM € METOJIUKa KOTHITHBHO-
OHOMAcCIOJIOTIYHOTO aHam3y, po3pobsiera O. O. CeniBaHOBOIO.
MoTuBanio JIOCTIAHHUIL BH3HA4Ya€ SK HACKPI3HYy B IIpoleci
HOMIHAIlli  JIIHFTBOIICHXOMEHTAJIBHY  OTEpaIlil0  BCTAHOBJICHHS
ceMaHTHYHOI U (opMasbHOT 3alleKHOCTI MK MOTHUBATOPOM U
MOX1THOI0 HOMIHATUBHOIO OJIMHUIICI0 (MOTMBOBAaHUM 3HAaKOM) Ha
MiZCTaBl 3B’S3KIB PI3HUX KOMIIOHEHTIB CTPYKTYpPH 3HaHb IIpO
no3HaueHe [1, . 158]. 3anexxHo Bix cTarycy MOTHMBaTOpa B IIii
ctpykrypi, O. O. CeniBaHOBa BHOKPEMJIIOE TaKi TUIIM MOTHBALIL:
NPOTO3UIIIHHMIA, acOIiaTUBHUM, MOAYCHHMHA Ta 3Mmimanuii [1, C.
153-179]. 3 ornsay Ha 3amMpPOTNOHOBAHI JOCHITHHUICIO THIOJOTIIO
MOTHUBAIlil, (QYHKI[IOHANTbHI O3HAKM KOPEISATHBA PO3TIISHYTO B

MEXax TPOIMO3WIIIHOI MOTHBAIlli, M0 3aCTOCOBYE 3HAKH-
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MOTHBATOPH 3 MPSIMUMH 3HAYCHHSMH, O0paHi 3 sAepHOI YaCTHHU
CTPYKTYpH BIJHOCHO ICTMHHHUX 1 HECYNEpEWwIMBUX 3HaHb IpO
MMO3HAYEHE — MPOIO3UIIITHOI.

MOTHBATOpP-KOPEISITHB € HAI3BHYAHO aKTyaJbHHM IS
HIMEIPKOI ~ 1XTIOJOTiYHOI ~ HOMeHKiaTypu.  KopemsatuB €
CKJIQJIHUKOM  HPOMO3UIlli, = KOMIIOHEHTOM 31  3HAYECHHSIM
BIIMOBITHOCTI/HEBIANOBIAHOCTI HOpMI [2, C. 308]. ¥V HiMenpKii
IXTIOJIOT1YHIM HOMEHKIJIATypl KOPENIATUB TO3HAUYEHUN YOTHpMa
cuHoHiMamu gemein — gewshnlich; echt — eigentlich. Ile cBimuuTh
npo Te, L0 AN HIMELBKOMOBHOI HAyKOBOi CIUIBHOTH JIy)Ke
BOXJIMBO  IIOKA3aTH  NPOTOTHIIHI ~ XapaKTEPUCTUKU  puodw,
MIJKPECIUTH 1X y Ha3Bi. A B MOTHBaIiiiHIA 0a3i Bke MOXHA
no0avnTH, M0 caMe a0 3MOTy LIMM Ha3BaM IMEHYBATUCS SIK
cnpasdcHit adbo 36udatiHullL.

MoTHBaTOpP-KOPEISATUB, SK IMOKAa3HHWK BiAMOBITHOCTI YH
HEBIJIMOBIAHOCTI pUOU HOPMI y Mekax KiacugikaliifHoi iepapxii,
MO3HAYEHUIH Y HIMEIBKUX IXTIOHIMAX MPUKMETHHUKOM Qemein
(mepeBa)kHO y BHMJIOBUX Ha3Bax) 1 € pENpe3eHTAHTOM THUIOBHX 1
SICKPaBHX O3HAK POy, AKi MOXKYTh OyTH HasiBHUMHU HE B yCiX HOTO
npeacraBuukiB. Hanpukiam, Gemeine Brachsenmakrele («Augen
durchmesser etwas kleiner als Schnauzenldnge. Kopfprofil
zwischen den Augen konvex gerundet. Riickenflosse ist vorne nicht
so hoch wie der Kopf lang (3, c. 188)) mae He Takuii BUCOKHI
CHUHHUNA ILIOBELD, SIK Segelflossen -
Brachsenmakrele(«Riickenflosse vorne so hoch wie der Kopf lang»
(3, c. 189)). V mnaBemeHUX BHIIEC HIMCIBKMX Ha3Bax pHO
IMIUTIKOBAaHO KOMIIOHEHTH PIiBHS SIKOCTI Ha TO3HAYEHHS YacTHH

Tina puodm.
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BukopucTtanHs KopeisTHBa JIi CHCTEMAaTHKH pHO Y
HIMELBKIM MOBI TakK0oX JIE€MOHCTPYE HANTUIIOBILIE CEpPEIOBUILE
icHyBaHHS a00 HaWOLIbIy MOMMUPEHICT, PUOM TIOPIBHAHO 3
IHIIUMKH ~ TIpeacTaBHUKamMu  poay: Gemeiner  Knochenhecht
(«Erlebtim Westender USA von Wisconsin, dem Eriesee und den
Fliissen Vermonts bis zum Rio Grande und Floridax» (4)); Gemeiner
Stint («...lebt in arktischen und gemaBigten Breitendes Atlantiks
und Pazifiks» (3, ¢. 96)). ¥V Takux Ha3Bax 3a3BUYail IMIUTIKOBAHUIN
JIOKaTUBHHI KOMITOHEHT, MPO IO CBIYWTH HASIBHICTH Y JCSKHX 3
HUX CHHOHIMIB 3 MoTHBaTtopoMm-nokatiuBoMm: Gemeiner Karpfen —
Flupkarpfen(«...Karpfen, welche sich in Fliissen aufhalten*(4));
Gemeine Murdne — Mittelmeer-Murdine («...die in weiten Teilen
des Nordostatlantik von den Britischen Inseln bis zur Kiiste des
Senegal sowie im Mittelmeer verbreitet ist» (4)); Gemeiner Stér —
Atlantischer Stor («Die letzten Laichplitze liegen in Frankreich in
der Gironde und im Guadaquvir in Spanien» (3,c. 78)); a6o
MapTUTHBOM Ha TO3HAYCHHsS 4YacTWH Tina pubu: Gemeiner
Knochenhecht — Kurzschnauzen-Knochenhecht («Seine Schnauze
ist etwa so lang wie der Rest des Kopfes» (4)).

vy HIMELBKII 1XTIOJIOTIYHIHI HOMEHKJIATypi
KOpeIATHBJEMeINBiANOBigae MOTHBATOpYy-CHHOHIMY gewashnlich:
Gewshnlicher  Umber,  Gewdhnlicher — Glatthai, a Ttakox
Gewéhnlicher Wels, Gewéhnliche Barbe, Gewéhnliche Asche.

[IpukmeTHUK echtnepeBa)KHO HAsBHUI Yy PONOBHUX Ha3Bax
Yy Ha3Bax psay pub. TiymaueHHs y BU3HAYHMKAX pUO CBIAYUTH
npo Te, IO TMOKa3HWK eChtkopemtoe B MoTuBamiiiHiii 0a3i 3
MO3HAYCHHSAMHU THUIIOBUX OCOOJIMBOCTEH OynoBU Tijma pub OxHi€i
ponunu abo pomay, Ha Biaminy Bin inmmx: Echte Rochen («Die
Korperscheibe ist im Gegensatz zu der von Zitterrochen nicht
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rundlich, sondern meist quadratisch bis rhombisch mit
unterschiedlich spitzer Schnauze. Die Oberseite ist dem Boden
farblich angepasst und bei vielen Arten mit groBen Dornen besetzt,
bei anderen dagegen nur mitwinzigen Hautzdhnchen, die sich rau
bis samtig anfiihlen» (3,c. 64)).

[TonibHOO € MoTHBaIis HIMENBKOI Ha3BU POAWMHU puUO
Eigentliche Flosselhechte («Das namensgebende Merkmal der
Familie sind die 5 bis 18 dorsalen Flossel: die die Riickflosse
ersetzen und mit je einem Stachel ausgestattet sind» (4))
kopensitiBoM eigentlich.

[TooguHOKMM €  HIMEIBKIH  IXTIOHIM, MOTHBOBaHUI
ono3utuBoM kopensituBa Unecht («Adj. 1. kiinstlich (dem Echten
tduschend) nachgemacht, imitiert, falsch» (5)) Ha mno3HaueHHs
BI/IMIHHOCTI BHJy pHOW BiJ PEIITI NPEACTABHHUKIB BiIAMOBIIHOT
pomunu: Unechter Bonito («...ein in allen Weltmeeren lebender
Vertreter der Makrelen und Thunfische (Scombridae). Die Fische
haben die typische spindelformige Gestalt aller Makrelenfische.
Zwischen Riicken- und Afterflosse und der Schwanzflosse
befinden sich die fiir Thunfischverwandte typischen kleinen
Flosschen. Der Unechte Bonito wird maximal 65 Zentimeter lang.
Seine Oberseite ist dunkelblau mit schmalen, unregelmifBigen,
senkrechten Streifen oberhalb des Seitenlinienorgans. Die
Unterseite ist hell» (4). Bug Unechte Bonito gepe3 coro mamy
IOBXUHY (65 CcM), Ha IO BKa3ye BU3HAYHHK, HEBIJIIOBIIHY
JIOBXKHHI MaKpEJEBUX, SKi JOCATAIOTh JOBXHHU IO TPHOX METPIB i
Baru moHax 500 Kr. pi3HUTHCA BiJ IHIIMX BUAIB pUO i€l ponuHH
(3, c. 245).

Omno3uTuB KOpensTHBa, MOo3HaYeHUI mpukMeTHUKoM falsch

(«Adj. 1. unecht, kiinstlich, (dem Echtentduschend) nachgemacht»
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(5)), € mokazHuKOM MeTahOPUUHOTO 30TIKEHHS HaltMEHYBaHb PUO
y HIMEUbKIM IXTIONOriyHIA HOMeHknarypi. Hailuacrime npu
TBOPEHHI HIMEUBKMX Ha3B pUO 3 BUKOPHUCTAHHSM OINO3UTHBA
kopensitiBa falsch nepenecenns BinOyBaeThes 32 paxyHOK aHAJIOTIi
30BHIIIHIX XxapakTepucTtuk pud. [Ipumipom, ponuna pud Falsche
Dornwelse («lhr Korper ist schuppenlos, der Bereich zwischen
Kopf und Riickenflossenansatz wird von  skulpturierten
Knochenplatten geschitzt, die sich unter der Haut befinden.
...haben normalerweise drei Paare relativ kurze Barteln» (4)), na
BiqMiHy Biag pomuHu pub Dornwelse mae rome, He3axuineHe
OpOHBOBUMH IUIACTUHKAMHM T1JI0, @ TAKOXK BEJIMKI 04l Ta 3CyHYTHUH
70 TOTWIMII COUHHUHM TIaBenb. Bubip Takoro MortuBaToOpa
HOSICHIOEThCS W MOAIOHICTIO KOH(irypamii Tima pub, a Takox
OynmoBu ixnix uwactuH Tina: Falsche Skorpionfische(«...wird 25
Zentimeterlang. Er dhnelt in Gestalt, der Flossenform und der
Farbe den Biischelbarschen und den Skorpionfischen, ist aber ein
Barschartiger, der in eine eigene Familie gestellt wird. Ihm fehlt
aber die fiir Skorpionfische typische Knochenspange iiber den
Wangenknochenx»(4)).

3acTocyBaHHA  MOTHBAaTOpa-KOpensiTUBA €  JIOBOJI
MOIIUPEHUM Y CKJIaJi HIMEIBKUX Ha3B pUO MPOIO3HUIIIHOTO THITY
MoTHBalii i cayrye mist nudepenmianii BugiB pud. MoTuBaTopHu-
KOPEJSITUBU K PEe3YJIbTaT CIIOCTEPEKEHHSI BUYEHUX-1XTIOJIOTB

BiI0OpaXkaroTh (pparMeHT BiAIOBITHOI HAYKOBOI KAPTUHH CBITY.

Jlireparypa:
1. CenuBanona E. A. Koraurusnas OHOMACHOJIOTHS
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0. O. CeniBanona. — [lonraa : Jlo3simrsa-K, 2010.— 844 c.
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YAK 811.111°373.47 (043.2)

MOBHI 3ACOBH BUPAKEHHSI EMOIII
Y CYUYACHIN AHI'JIIMCBKIN MOBI

Yepnaecvka A. B.
BUKIA0aY Kagheopu meopii ma npakmuxu nepexiaoy

m. Yepkacu, Ykpaina

JlinrBicTMYHAa KaTeropiss €MOTHUBHOCTI OXOIUTIOE  BCl
CEMaHTUYHO OJIM3bKI PI3HOPIBHEBI OJMHUIN, SIKI BUPaXarOTh Ta
onuCcyrTh emorii. Ili oxuHuI € ckiagHuKaMu (HOHOJIOTIYHOTO,
MOP(OJIOTTYHOTO, IEKCHYHOTO 1 CHHTAKCHYHOTO PiBHIB.

3BepHEMOCS 10 OJMHUIL (POHOJIOTIUHOTO PiBHSA. JocmiqHuKN
BUCJIOBJIIOIOTh ~ TPUIYIICHHS TMPO ICHYBaHHS 3B’A3KYy MIiX
BXOJDKEHHSIM TIEBHOTO 3BYKY JIO CKJIaJly CIIOBA Ta 3HAYECHHSM IIbOTO
cinosa [1, c. 120]. 3a iXHIM TBEpAKEHHSIM, 3BYK MOKE BUKIUKATH y
CBIZIOMOCTI MOBILIB II€BHE IOHATTS, TOOTO 3aMilaTd COOOIO0
mpeIMeT Yd JIif0, CTAl0YHM iX CHMBOJIOM. A OCKUIBKH SIBHIIA

peasbHOTO CBITY OIIHIOIOTHCS THM, XTO CHPHMMAE MIHCHICTB, TO
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HOro OIIIHKM TEePEeHOCATHCS 1 Ha 3BYKH, IO CYHNPOBODKYIOTH IIi
sBuIa. Tak BUHUKAIOTH CHMBOJIIYHI 3HAYEHHS 3BYKIB 3arajiom 1
3BYKIB MOBJIEHHSI 30Kpema. [Ipu 1boMy 3BYKHM 37aTHI BUKIHKATH
BIMOBIAHE KOJIO acoLialiii.

JlocnigHUKN 3BYKOCHMBOJII3MY CTBEPIKYIOTh, IO (hOHEMH
HECYTh TOJIOBHMM YHHOM 1H(OpMAII0 CEHCOPHO-€MOTHBHOTO
xapaktepy. Hampukian, 3BykocmoiydeHHS [mont] mepenae
OpUEMHI acoriiamii: amazement, astonishment, bewilderement; B

TO yac K 3ByKocmonydeHHs [ If ] MOKe BMKIMKATU HEraTHBHI
emorii: childish, oldish, dullish Tomro [2, ¢. 79].

Ha wmopdonoriunomy piBHI €MOTHBHMA KOMIIOHEHT
3HAYeHHS BHPAXAETbCA 3a JOMOMOrorn Mopdem. Jlo eMOTHBHHX
cy(ikciB aHTIiHCHKOT MOBH BifHOCATH - Y, -ling, -let, -ster, -kin, -
ette, -ard. fkmo eMOTHBHO HeHTpalibHa KOpeHEeBa Mopdema
MOETHIOETHCS 3 eMOTHBHUM a(iKCOM, JISKCHYHA OJMHUIL Ha0yBae
emorriiinoro 3abapsienns: daddy, kiddy, girlie, mommy. ¥V neskux
BHUIMAJKaX TOW camuil cy(dikc peanidye y PpI3HHX JAepuBaTax
MOJISIPHY MOTHBHICTb: HETATHUBHY (dafty, softy)a6o
nosutuBHy(daddy, birdy). Taki cydikcuk € MOTEHIIHHO
am6iBanenTHumu [3, c. 182].

Ha cuHTakcu4HOMY piBHI JUISI BUPQKEHHS €MOIIH MOXYTh
B)KUBATHUCS OKJIMYHI, TUTaNbHI, CNINTUYHI, 1HBEPTOBAHI PEUCHHS,
BCTaBHI eJ1eMEeHTU. UM BUILUI CTYIiHb €MOIIHHOTO HAMPYKCHHS
MOBI, THUM BHUIIMH CTYmiHb Je30prasizamii CHHTaKCHYHOI
CTpYKTypu Horo  BHUcioBieHHs. llepepBaHicTh, TMOBTOpH,
HE3aKIHYCHICTh CHHTAKCUYHUX KOHCTPYKIIIM XapakTepHi i
BUPQKEHHS IHTCHCHBHHX €MOIlil. BBakaeTbcsi HEMOXKIMBUM

nepepaxyBaTH yYCi CHHTAKCHYHI CTPYKTYpPH, SKi MOXYTh
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BUKOPHCTOBYBATHUCH JIJISI BUPKEHHS TIEBHOI €MOIIil, BCE K MOXHA
MPOCTEeKUTH JesKi 3akoHOMipHOCTI [1, c.120]. Hanmpuknam, mis
BHPa)XCHHS MTPHEMHOTO IMOJMBY XapaKTEePHI MHUTaIbHI, MATAIBHO-
3alepedHi CTPYKTypH, TIOBTOpU, TI€pEepBaHi Ta HE3aKiHYCHI
pEUYeHHs, B TOW 4Yac, KOJIM OKJIMYHI PEYeHHsS Ta Je30praHizallis
CTPYKTYpPH YacCTO BXKUBAIOTHCA I TEpelaBaHHS HEIMPUEMHOTO
MO/IUBY.

HaiinoBHime eMOTHBHICTh JOCIHIJ)KEHa Ha JIEKCUYHOMY
piBHI. ICHYIOTH pi3HI MIOXOAM MIOAO BHUPI3HEHHS Ta OMUCY
€MOLIIHOTO JIEKCUYHOTO (OHAY MOBH, ILIO 3YMOBJIEHO PI3HUM
PO3YMIHHSM MOHATTS «EMOTHUBHOCTI» Ta ii MiCLIEM y CEMaHTHYHIH
CTPYKTypi cioBa. 3rigHo 3 MIXOAOM JI0 E€MOTHBHOCTI
B. I. IlaxoBCchKOTO, iCHYE TpH TPYNU JEKCHYHUX OJUHHLD JUIS
MOBHOI pemnpe3eHTallii emortii [4, ¢. 96 |:

e JIEKCHYHI OJMHHUII, IKI Ha3UBAIOTh €MOIIii;
® JIEKCUYHI OJJUHMUIII, SIKi OMUCYIOTHh EMOIIii;
® JIGKCHUYHI OJIMHUIIL, SIKi BUPAKAIOTh EMOITii.

JlekcuuHi  omuMHUWIN, fAKI Ha3UBAaIOTh €MOIlli, HE €
emotuBHuUMH. Crosa fright (ctpax), anger (ruiB), surprise (mojuB)
nepeaaroTh JIMIIEe CyTh TeBHOI emortrii. Cepes CiTiB Ha MO3HAYCHHS
eMoIlii moaMBy — IMEHHHMKH SUrprise (moauB), amazement
(mpeBenuKke  37AMBYBaHHS), bewilderment  (mepo3yminms),
astonishment  (3auymosanus), wonder (momus), abruptness
(Hemepen0auyBaHICTh), awe (tpener),shock(moTpsicinus),
consternation (3arikaBieHHs), Curiosity (uikaBicts), incredulity
(menosipa), jolt (motpsicinus), miracle (muBo) Ta MOXiaHI BiJ HUX
niecnoBa to gape (auByBaTmcs), tO Surprise (auByBaTHCB), tO
marvel (auByBaTtmch), to astonish (Bpaxaru), to astound
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(mpurosmommiyBati), t0 amaze (3auymoByBaTm), to flabbergast
(moTpsicati) 1 TpPUKMETHUKH  Surprised (3auBoBanumii), amazed
(BpaxkeHHH ), wide-eyed (3auymoBaHuit), astonished
(TpUToOITIOMINICHHIA ), confused (crranTENTMYEHUH),
puzzled(z6enTexenwuii) [5].

Posrisnemo cnoBa, siKi ONUCYIOTH  eMolii. Omnucyerscs
3a3BUYail He eMOoIlis B IJIOMY, a 11 30BHIIIHA €KCHpecis: MiMika
o0nuyys, oueid, ry0d, maHTomimika, TeMOp rojocy, iHTOHAIlisS TOLIO
[6, c. 220]. JlekcuuHmMii OmUC E€MOIIIMHUX KIHEM Ta IPOCOAEM
BIITBOPIOE aTMOc(epy EMOIIMHUX MepeKMBaHb, BUKIMKAIOYH B
ajpecata ONHMCY TMOYYTTs, aJeKBaTHI Hamipy aBropa. Lle
BiIOYyBa€eThCS 3aBISKM  YHIBEpCaJbHOCTI €KCIIPECUBHOTO
KOMIIOHEHTY Ta MOXJIMBOCTI Horo naekomyBaHHA. JIekcuuHi
OJIMHMIII, SIKi HA3UBAIOTh Ta OMUCYIOTh EMOIIi] € HeUTPaTbHIUMH.

OkpemMo BUPI3HSAIOTH JIGKCHYHI OJUHUIN, $SKI BHUPaXKAIOTh
emorii. Ile emoTtwBH, TOOTO cCIeIiajdbHI JICKCHYHI OJWHUII, IO
BHpaXalOTh eMOIlili. Y CBOIMl CEeMaHTWYHIA CTPYKTypli BOHH
00O0B'I3KOBO MICTATL €MOTHBHHI KOMIIOHEHT. Y 3al€KHOCTI Bif
TUIy EMOTUBHOI CEMaHTHKH, BCl €MOTHUBU MOJUIAIOTHCS Ha
aeKTUBU, B SKUX €MOTHBHA CEMaHTHKa CKJIAJa€ €IUHUI 3MICT
cemantuku ciaoa (Ah! Gee! Why!), Ta xoHoTatuBh, B SIKHX
€MOTHBHI CEMH CYNPOBOJKYIOTh OCHOBHE JIOTIKO-TIPEIMETHE
3Ha4yeHHs: rascal, rogue, scamp. Lli oOunBi rpymu JIGKCUKH €
E€MOTHUBHHMHU SIK Y MOBi, Tak i y MoBieHHi [3, c. 183]. Oxgnak €
rpymna clliB, SIKi B MOBI € HEHTpaJIbHUMH, allé MarOTh €MOLIWHUIA
NOTEHINAN, IO peali3yeTbcss B TMpoleci (YHKIIOHYBaHHS B
MOBJICHHI.

Cepen JEKCHMYHUX OJHHHUIb, SKIi BHPAXKAIOTh EMOIIIi,

ocoOiiMBe Micue 3aiiMaroTh BUTYKHM. BOHM €  CcBO€piAHUM
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po3psioM  CHiB, SKi  BiIOWBAaOTH EMOIIHE BPAXCHHS BiJ
HABKOJIMIIHBOTO CBITYy HE PO3WIEHOBAHO 1 TOCIAAal0TH OCOOIMBE
MiCIl€ B CHCTEMI YaCTHH MOBH, OCKUJIBKHM HE HajeXaTh HI 10
CaMOCTIHHUX, HI JO0 CIYy)XOOBHX dYacTUH MOBHU [7, c. 6]. VY
pPEUYCHHI BHTYKHM BHUKOHYIOTh KOMYHIKAaTHBHY ¥ €MOTHBHY
(dyHKI111, IO CBITYUTH MPO IX BAXKIUBY POJIb Y MOBJICHHI.

OTxe, JNHTBICTUYHA KATEroOpisi €MOTUBHOCTI BHPAXKAETHCA
OJIMHUIIMU  YCiX MOBHHUX PIiBHIB, 30KpeMa (HOHOJOTIYHOTO,
MOP(}OIOTiYHOTO, JTEKCUYHOTO Ta CUHTAKCUYHOTO, ajie HaiOibIe

€MOTHBHICTh BUBYEHA HA JIEKCHYHOMY PiBHI.
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CEKIIIA 8.
IMPOBJEMHY KOTHITUBHOI CEMAHTUKH

V]IK 81°373.23:82-312.9(043.2)

IH®OPMATHUBHA ®YHKIIISI BTJACHUX HA3B
B ’KAHPI ®EHTE3I
C.B. JIesoukina
cmapuiuil 6UKIA0a4 Kagheopu npakmuku aHeaitcbKkoi Mo8u,

Yepxacu, Ykpaina

VY miif craTTi po3risIaEThes pearizamis 1HPOpPMaTUBHOI
¢byHKLIT BTaCHUX Ha3B y (heHTe3iHOMY TBOPI.

BrnacHi Ha3BM BiJirpaloTh BaXJIHMBY POJib Yy (OpMyBaHHI
TEKCTYaJIbHOCTI XYAOXKHIX TBOpIB. Y JIHTBICTUYHIN JiTeparypi
JIOHMHI HE€ ICHY€ CIIJIbHOI TyMKH IIOAO KUIBKOCTI (DYHKIIH,
BUKOHYBAaHMX OHIMaMH B XYIO0XHBOMY TBOpi. Y 3aIlpOIIOHOBAHUX
Kiacu}ikarisx HaAI9yeTbes Bil 9oTHpBoX [1, ¢.95] no 18 [2, c. 16-
17] dynkmiit onimiB. [l 3’ sscyBaHHS OCOOMBOCTEH 3aCTOCYBaHHS
BJIACHUX HA3B y XYJOXXHbOMY TEKCTi HaWBa)XJIHMBILIOTO 3HAYECHHS
HaOyBae iHpopmaTHBHA (3MicTOBa) PyHKIIII.

VY XymoXHBOMY TEKCTI € mexcmosi pegepenmu — 0coOH,
00'eKTH Ta 1HIIl CYTHOCTI, SIKI MalOTh BJIACHI Ha3BU. Y TEKCTi, Y
Horo pi3HUX YaCTHHAX, HAJAEThCS 1HPOpMAaLlis Tpo i pedepeHTH,
gKa CTOCYETbCA IXHIX O3HAK, IO MO-Pi3HOMY aKIEHTYIOThCS
aBTOpOM. Y CEMIOTHYHOMY IUIaHi, Taka iHGOpMaIlis, CyKyITHO, €
pegepenmuum  3HaueHHAM ~ BIAcHOi Ha3Bu abo Ha3B. Y
JMTEpaTypo3HABUOMY TIUIaHI, I 1HPOPMAIlSL € XYO0dCcHil 00pas,

(heHoMeH, XyI0KHbO MEPEOCMUCIEHUI aBTOpOM. XyA0XKHII 00pa3
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— 1e OaratoBUMipHa BENWYMHA, OyAb-fKe SBUIIE, BIATBOpEHE Yy
XYZO0)KHBOMY TEKCTi B pPE3yJlbTaTi TBOPYOTO OCBOEHHS MHUTIIEM
peanpHOT AICHOCTI. Y JIITepaTypO3HABCTBI MMiJT XYI0KHIM 00pa3om
HalvacTime pPO3yMIIOTH 00pa3-mepcoHax, XYI0KHBO
MEepEeOCMUCIICHI (EHOMEH, y CTBOPEHHI SKOTO TIOE€THYIOTHCS
TBOpYl MPOIECH THImi3amii 1 I1HAWBimyamisamii. Y CTHIICTHII,
CJIOBECHUH 00pa3 — 11 BiAPi30K MOBJICHHS, IKHI MICTUTh 00pa3Hy
iHpopmariro, 3Ha4YCHHS $KOI HE € EKBIBAJCHTHUM 3HAYCHHIO
OKPEMO B3STHX €JIEMEHTIB I[LOTO BiIPI3KY.

VY KOTHITHBHIH JIIHTBICTUII 3HAYEHHS 3HAaKa € KOHCTPYKTOM
— cyO'ektuBHUM 00pa3oM 00'ekTUBHOI (200  XYHOXHBOI)
peanpHOCTI. B XymoxxHboMy o0pa3i iHdopmarliisi — Habip NEeBHHUX
BiZlOMOCTEH PO pedepeHT — yrnopsIKOBY€EThCS Ha MiICTaBi MEBHOI
KOTHITUBHOI CTPYKTYpH, CTBOpPIOBaHOI MOBIEM. [[is Hac XymokHIN
o0pa3 — 1e BIAOMOCTI MPO TEKCTOBUU pedepeHT, pernpe3eHTOBaHI
aBTOPOM TIEBHUM YHWHOM, 3 aKIICHTOM Ha TICBHUX XapaKTEPUCTHKAX,
YacTHHA 3 SIKUX €KCTEPIOpI3YyEThCs Y BIIACHUX Ha3BaX.

[npopmaTuBHapyHKIIS (PeHTE31HMX OHIMIB TOJSArae B
TOMY, 10 BOHH aKTUBYIOTh 1H(QOPMAIIIO, sIKA CTOCYETHCS HE JIUIIE
Ha3BaHOro pedepeHTa, a yCbOro HOMIHATUBHOTO MPOCTOPY.
[npopmaTtBHa (QYHKIIISBIACHUX HA3B JI03BOJIIE MOBIIIM dYepe3
O3HAYeHHS YCBIJJOMHUTH HaKOMHWYEHI 3HaHHA. [HQOpPMATHUBHICTH
Oy/ab-1KOT MOBHOi OJIMHMIII 3arajioM 1 BJIacHOI Ha3BH 30Kpema, —
«e Mipa 3MICTy 1€l OJMHUIN y TeBHiM peamzamii» [3, c. 8].
3MiCTOM BIACHOI Ha3BU CTa€ Bcs iHQopMarlis mpo ii pedepeHt. Y
XYZ0XHbOMY TEKCTI BOHA IpEJICTaBJIeHa KOHLENTOM, 3MICT SIKOTO
«3aNeXUTh 1 BiJl 3MICTYy TEKCTy, 1 BiJ 3araJibHOro (OHAY 3HAHb
MOBIiB» [4, c. 19]. Tlix BIUIMBOM TEKCTY B WOTO CKJIAJHUKAX —

BJIACHUX HAa3BaX — PEai3yIOThCs HOBI, JOJATKOBI 3HAYEHHS, SKi
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a0o0 ICHYIOTH y CHCTEMi Y NMPUXOBAaHOMY, JIATECHTHOMY CTaHi, abo
MOPOJUKYIOThCSI KOHTEKCTOM [ 5, ¢. 10].

Creuundika BH y xynoxxHpomy TBOpi 00yMOBIIEHA TUM, 1110
1mo3a TEKCTOM BOHH HE MaroTh MOHSATIHHOrO 3MmicTy [6, c. 7]. 3a
oOpazuuM  BucioBoM  B. A. Kyxapenko,  yBiHmoBmM 10
XYA0XKHBOTO TEKCTYy CEMAaHTHYHO IIOPOKHBOIO, BJIaCHA Ha3Ba
BUXOJAMTH 13 HBOI'O CUTHAJIOM, SIKUM 30YyJPKye BETUKUI KOMIUIEKC
acolLlaTUBHUX 3HAY€Hb, KOTPl MOXKHAa BBaXXaTU CEMAHTUYHOIO
CTPYKTYPOIO, sIKa 3aKPIIUIIOETHCS 3a MEBHOIO HA3BOIO B OKPEMOMY
KOHTEKCTI 1 CTae 1HIUBIAYaJIbHO-XYJOXHIM 3HAaYeHHAM Ha3Bu [7,
c.35]. Poskpurrs (iHTepmperalliss) 3HAa4YCHHS OHIMIB  Ta
BCTAaHOBJICHHS  CEMAaHTHMYHMX  O3HAK, fKI  3allOBHIOIOTH

«TIOPO’KHEUY» B IXHIX 3HAYCHHSX, BIIOYBAE€THCS Y KOHTEKCTI.
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tekcra. Jlenunrpana: [Ipocsemenue, 1978. 327 c.
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CEKLIIS 9.
TEKCT I JMCKYPC: CEMAHTHAYHI I TPATMATHYHI

YJK811.161.2.°366.587
META®OPA B HIMEIIbKNX HAYKOBUX TEKCTAX

Haowpa I'. M.,

doyenm Kageopu YKpaiHcbKoi Mo8U ma 3a2aibHO20 MOBO3HABCMA
qury,

Hionacuu /[.A.,

cmyoenm 3 Kypcy ¢akynomemy cymanimaprux mexuonoeiu ATV

M. Yepkacu, Ykpaina

CBoepifiHa eKcIpecis HayKOBOTO BHKJIALy HE BHUKIIOYAE
neBHOI 00pa3HOCTI. 3aCTOCYBaHHS MOPIBHSAHb, aHAJIOT1H, MeTadop
HE TIJTBKW TIOKBABIIOE BHKJIAJ, a W YacOM € ONTHMAJILHUM
croco0oOM mepenayi CKJIaJHUX, aOCTpakTHUX MOHATH [7, ¢.139-
140].

M.KoxuHa 3a3Hayae, M0 B HAYKOBOMY CTHJII 1HJMBIAyadbHI
MeTagopu Maibke HE TpPAIULIFOTHCS, BXKHUBAIOYM 3arallbHOMOBHI
Metadopu 1 MeTaOpuYHi eMiTeTH, aBTOPU HE MPArHyTh OHOBUTH
ix, 60 Bk€ caMe BUKOPUCTAHHS IIMX 3ac001B 00Pa3HOCTI JOCTATHHO
"mpukpamae" Cyxuil cTuiab HaykoBoro Bukiany. llomexymu € i
mabnonHi metadopu Ta MeradopuuHi emitetu; Meradopu B
HAyKOBOMY CTHJII HE MAalTh CHCTEMHOTO Xapakrepy, iX
BUKOPHUCTOBYIOTh SIK TIPHUKpACy, II0 HE XapaKTEPHO JJIS CIPaBIi
XY 0KHBOI MOBH — npUHAHMHI B peanicTHuHIi

mitepatypi.Metagopy B HayKOBOMY MOBJIEHHI BHUKOHYIOTH IHIIY

180



(MOpiBHAHO 3  XYHAOXKHBOI)  CTHIICTHYHY  (yHKIiIO  H
BUKOPUCTOBYIOTBCSI B 1HIIOMY KOHTEKCTHOMY OTOYEHHI (HE
TFapMOHIMHO [0 CTWJIIO, a BCyleped HOMy), HE CTAaHOBISTH 13
3arajJbHUM CTUJIEM MOBJIEHHS OPTaHIYHOIO LIJIOTO 1 BUCTYMAIOTh
TePEBAYKHO JIUIIE K 3aci0 BUPA3HOCTI MOBJICHHS, a HE SIK €JIEMEHT
3arajbHOi 0OPa3HOCTI, 1110 BJIACTUBO JIMIIE XYA0KHHOMY CTHIIIO [4,
c.212-213].

[TosBy Meradop y HAyKOBOMY CTHJII HAyKOBII MOSICHIOIOTH
B3a€MO3B’A3KOM 1 B3a€MOBIUIMBOM (DYHKIIIOHAJIBHUX CTHIIB Y
CHUCTEMi MOBH B LIJIOMY. B3aeMHE MpOHMKAHHS €JIEMEHTIB CTHIIIB
3YMOBJICHE THM, 110 OYy/Jb-SIKUIl CTHIIb, 30KpEMa i HAyKOBUH, HE €
3aMKHYTOI0 CHCTEMOIO, a € CHCTeMOI0 BiJAKpUTOI, Ha SKii
M03HAYAIOTHCS BIUIUBU IHIIUX CTWIIB. Tak, 10 HAyKOBOTO CTHIIIO
MOXXYTh BXOJIWTH €JIEMEHTH, XapakTepHi Juisi iHmoi chepu
KoMyHiKarii [3, c¢.84].

JlocnigHUKM 3a3HayvyaloTh TaKOX, 110 KOJIO (DYHKIIOHAJIBHO-
CTWJIICTUYHUX 3aBJaHb MeTadopu B HAYKOBOMY CTHIII JIOCUTh
oOMexeHe: mo-mepiie, ii BUKOPUCTOBYIOTh IS IONEPEIHBOT
MiJrOTOBKM HAYKOBOI TE€3H 1, MO-ApPYTe, MiJ Yac MiATBEPKEHHS H
octaTtouHoro (QopmymroBaHHs HaykoBoi Te3u [8, c¢.76]. Ilpo
oOMe)XeHe BUKOPUCTaHHS MeTaop y HAyKOBIH JiTepaTypi
TOBOPATH 1 1HIN JOCHITHUKK. BOHM 3a3HayaroTh, 10 Yy BIIACHE
HayKOBOMY MOBJICHHI MeTa(pOopu BUKOPUCTOBYIOTHCS MEPEBAKHO Y
BUTJISAAI TepMiHIB (Hampukiaa, '"cobaua kpuBa", "XBOCTOBE
OlepeHHs1 pakeTH", "4JacTWHKAa 3 4YapiBHICTIO"), OTXe, TYT
aKTHUBHOIO € JIMIIE KOMYHIKaTHBHA, 1H()OPMaTUBHO-HOMiHAaTHBHA
¢ynkuis  Mmetagopu. [ xXo4 BHKOpHCTAaHHS MeTapOPHUUHUX
CIIOBOBXXMBAHb HE CYNEPEYUTh HAYKOBOMY BHKIAmy (SIK 1e

tBepasiTh M.Kokuna 1 JI.Turtoma), ane HasBHICTH MeTadop y
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HAayKOBOMY BHKJIQJi HE € CTWJIECTBIPHUM YHHHUKOM, BOHA JIUILE
CBIJUMUTH PO 1HAMBIAYaIbHICTh MOBJIEHHS HayKoBId [1, ¢.23].

3acobu cioBecHoi o6pa3HocTi (Mmetadopu, MeradopuyHi
emITeTH TOILO), K MPaBWJIO, TPAIUISIOTHCA TOJMI, KOJM LIE He
chopMyBasiocsl T€ UM 1HIIE HayKOBE MOHSATTS (Tak Oyno B TBopax
PaHHBOIO MEpiOAy PO3BUTKY HAyKM, Hanpukiaj, y JlomoHocoBa
[6¢.66]). OOpa3Hi 3aco0u XapaKTepHi AJIS CTHIIIO CYy4aCHUX Ipalb
TUX Trajly3edl Hayku, $KI JuiIe po3BuBaroThcs. Kpim Toro,
00pa3HICTh CIOCTEPIraeThCs B TUX YACTUHAX TEKCTY, 1€ BUKJIAZIECHO
HE BJlacCHEe HayKoBi JaHi (y BiACTymax, HampuKiana), a TaKoX Y
HAyKOBO-TIOMYJISIpHUX TBOpax [5, ¢.210].Pi3ni Hayku, 3a3Hauae
H.HenuiiBona, «cxuibHi 10 oOpa3Horo Bukiany [7, c.142]. Yum
OMKYMIA TIpeAMET HAYKH 10 JIIOJWHH, THM YacTillle B HaYKOBHX
TEKCTaxX 3’SABISETbCA MeTadopa. Y IiTepaTypO3HaABCTBi, iCTOpIi,
¢inocodii oOpa3HicTP HE € YHMOCh €mi30AMYHUM. BoHa
XapakTepHa 1 /Uil HayK, SIKi OMMUCYIOTh CEPEIOBHIIE, B SIKOMY JKHBE
monuHa, — 11 reorpadii, reonorii, ekosorii. Take rymMaHicTHYHE
CIIpsIMyBaHHs O00pa3HOI MOBHM MIATBEPKEHO Yy BCTAHOBJIEHIN
JOCJTI IHUKaAMHU 3JIC)KHOCTI: MeTadopuyHi MEPEHOCH
HalllHTEHCUBHIILIE BUSBIAIOTECS B TUX TIpynax JEKCHKH, SKI
MO3HAYAIOTh SBUINA, HAWOLIBINI aKTyaJlbHI JJIA TICBHOTO TEPioay B
KUTTI cycmiyibeTBa [9, ¢.95].

Y mpaugx ['M. [aaopu, NpUCBIYEHUX OCOOJIMBOCTAM
00pa3HOCTI B HAayKOBOMY CTHJI, WIAETHCS MPO pPOJIb 0OOpa3HUX
3aco0iB y HAyKOBOMY BHKIaJi. BoHa MOBOAWTH, IO HETUIOBI
€IeMEHTH CTWIO (Taki, HANPUKIAA, SK OIliHHI, MOJAJIBHO-
Cy0’€KTUBHI KOMIIOHEHTH 00pa3HOCTI B HAYKOBOMY CTHJIi) CITIJIBHO
3 TUNOBUMH O€pyTh YYacTh Yy BUKOHAHHI KOMYHIKaTHBHOTO

3aBHaHHs (KOMyHIKaTUBHOI MeTH cTwIiO) [2]. Llel unHHMK 3mymTye
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CTaBUTHUCS 10 KaTeropii oOpa3HOCTI B MeKaX HAYKOBOTO CTHIIIO SIK
70 OJIHIE€I 3 peaJbHUX KaTeropid CTUIIIO, BAXKJIUBUX I HOTo
TOBHO1 peasi3artii.

OTXe, 1 EKCIPECHUBHICTb, 1 €MOLIWHICTh (€MOTHBHICTb), 1
00pa3HICTh — BC1 LI MOHATTS MO-PI3HOMY BHUSBJISIOTH ce0e B pI3HUX
CTHIISIX. HaykoBa €KCIPECHBHICTh BIJIPI3HAETHCS BiJl
eKCIPECUBHOCTI B IHHIMX CTWIAX: SKIIO EKCIIPECHBHICTh
XyI0’)KHBOI MOBH TOJISITAa€ B HAMBHUILOMY CTyNeHI 0Opa3HOCTI, TO
HayKoBOI — B JIOKa30BOCTI (BOHAa JOCATA€TbCA HAacaMIlepen
TOYHICTIO Y BUKOPUCTAHHI CJIB 1 JOT14HICTIO BUKiIany). M.Koxuna
BIIYYHO Ha3MBAa€ TaKy €KCIIPECUBHICTb IHTENEKTYaJIbHOO [5, ¢.168].
J1o 3aco0iB €eKCIPECUBHOCTI HAYKOBOTO CTHIIIO HAJICKATh, 30KpeMa,
Taki: 1) migcuwmoBambHI W OOMEXyBaJlbHI YacTKH, a TaKOX
3aliMEHHHKH, KUIbKICHI IPUCITIBHUKY: IUlle, MINbKU, HAO36UYALIHO,
abcomtomno 1 ToA; 2) €MOLINHHO-EKCIIPECHBHI TPUKMETHUKH:
HenepeciyHuil, genude3Hull ToIo; 3) MPUKMETHUKHU 1 MPUCITIBHUKU
HaWBUIIOTO CTYINEHS MOPIBHSAHHS: HAUnpocmiwiuil, AKHAUOIIbuULL,

SAKHaUKpawje Ta =1,
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VJIK 811.111°659.123 (043.2)
PEKJIAMHUM CJIOT'AH TA HOI'O ®YHKIIII

Kanvko O. M.,
suxnaoay kageopu honemuxu i Spamamury aHIIUCbLKOL MO8U

M. Yepkacu, Ykpaina
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SIk BigOMO, CIOraH Ma€ BEIHKE 3HAYEHHA [UIS BIAJIOl
peximamMHoi KammaHii.BiH iCHye NMpakTHYHO B KOXHiM ¢ipmi, sika
cebe moBaxkae. Hespimka crjoraH BUTAanyIOTh IJIsI  KOXKHOI
peKIaMHOI KaMMaHii.

CrnoBHuk BebOctepa nmae HacTynmHe BU3HAYEHHS CIIOTAHA:
«["amecke cioBo «sluaghgairmy»» (slugh — Bopor , gairm — 3aknuk
), O3HaYajg0 OOMOBWIH KJIMY IijJ 4Yac BIWHU PI3HUX MIOTIAHICHKHX
KJIaHIB». ¥ Cy4aCHOMY CEHCI IIe CJIOBO BIepIle OYJI0 3aCTOCOBAHO
B Anrmii 1880 poky [1, c.133].

Y Ham 4Yac yci CJlOraHd MOXHa PO3MOAUINTA Ha TPH
KaTeropii:

1. Cnoran ¢ipmu

e Service, stability, commitment = quality performance—
Obcnyeosysanns , cmabinbHicmy , 30008 SA3aHHA = AKICMb 8
YCbOMY;

e With us — your dreams com etrue—/z wmamu eawi mpii

301UCHIOIOMbCA

e DIESEL. For success fulliving—ZI3EJIb. 3apaou ycnixig y
HCUMMI.

2. Crioras pekJIaMHOI KaMTaHii

e America is turned 7UP-Amepuxa nosepmacmuvcs 0o
7UP ;
e Rocking around the world wide web —Hasxono
8CeC8imHbLO20 NAGYMUHHS .
3. Crnoran, mOB'S3aHMHA 13 TPOMO3ULIEID KOHKPETHOTO
TOBapy ab0 MOCTYTH.
e Never underestimate the power of soup—Hesapmo

HeO00OYiHI08AMU CUTLY CYNY.
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Croran pexinaMHOi kaMmaHii ciyrye i Ha3Boto. CoraH meBHOTro

TOBapy ab0 MOCITYTrH — 3aci0 MPOCYBaHHS iX.

Crnoran BUKOHYE KinbKa GyHKIiH [auB. 1, c. 134]:

1. CTBOprO€  acoIiaTUBHUN 3B 30K MK (QIipMOIO Ta

BarOMHUMH IMOJIIMH 200 JIOACHKUMHU HIHHOCTSIMH.

e She wants much more than a clean house.
Shewantscleanerworld— Bowna xoue nabacamo 6invue,
HidIC npocmo yucmuil O0youHok. Bona xoue uucmiuioco
cgimy;

e He'll save you from enemies, disasters and rating slumps
(pexmama cepiamy «Johny Quest»)[2,c.8].

2. [ToBimomitsie Mpo BUCOKY SKICTh poboTH (hipmH, ii TOBapiB

Ta MOCIIYT.

e Just like skin, only a better fit— 3o6cim six wxipa, minoku
kpawe suensioae  (cnoean gipmu Nike);

e Enjoy before drinking! No other coffee has the golden
aroma — Biouyu 3adoeonenns nepw nixc éun cw! JKooua
iHwa kaea nemae 3010moz2o apomamy («Nescafey);

e Where the American Express card is welcome—Ckpiss, oe
swanosyroms kapmouxy American Express ;

e Eleganttouch— Enecanmmnuii domux (renw ais HIrTIB).

3. Cayrye BCTaHOBJICHHIO KOHTAaKTy 1 BIJHOCHH JOBipH 3i

CIIO’KUBAYEM.

e Even when you travel to the ends of the earth, we'll help

you get around it— Mu oOonomooscemo eam y 6yO0b-siKOMY

KVMOUKY NJIaHemu, HAIMb AKWO 68U NOOOPOICYyeamumeme Ha

kpati ceimy(AT&T)

4. Haronomrye BUCOKY SIKICTb TOBapy a00 MOCTYTH.
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e If you want to be remembered, it's up to you—4kwo mu
xoueut, wob mebe nam amanu ye 011 mebde (TyajleTHA BOJIA
PacoRobanne).

5. YacTto cinoraH JEMOHCTPYE IOCTYIHICTh TOBapy s
MePECIYHOTO CIIOKHUBAYA.

e Realbeauty. Realquality. Realvalue — Peanvna epooa.
Peanvua sixicme. Peanvha eapmicmob (pEKIaMHUN CIIOTaH
kKocMeTuuHO1 dipmu Emizabet ApaeHn).

6. Cnoran MoXe YBHpa3HIOBAaTH BHUHSTKOBICTh KII€HTA,
HOro 0coOJIMBICTh, HECXOKICTh HA 1HIIHNX JIFOAEH.

e Stand out from the crowd!-Buwiou 3 namosny!

7.  BiH TakoX MO>KE€ HAaroJOUIyBaTH BUHSATKOBICTb (ipMH.

e |t doesn't protect eyes, it isn't Complete — Skwo ye ne
saxucmums meoi oui — ye e Complete ;

e No one has a wider selection of optics than Carl Zeiss
(pexmama npunanis ¢pipmu «Carl Zeiss»)[2, c.9].

TakuM YWHOM, pEKJIaMHUN CJOraH MOXE TPOBOKYBATH;
iH(pOpMYBaTH; MOBIIOMJISITH PO KOPUCHI BIACTUBOCTI; CIIOHYKAaTH
70 Aii.

[TommpeHoro € 1ymMKa, 10 TOJIOBHA BiIMITHA pHca CIOTaHy —
1e oro CTUCIICTh. Y 0araTboX KHIKKAX 3 MApPKETUHTY W peKiIaMu
HaroJIoOIyI0Th, IO BIH HE Ma€ MICTUTH TOHAN 5 ciiB. OmHaue
cloraH Moke OyTHm ¥ JOBIIMM, TOJOBHE, INMOO BiH JIETKO
3amaM SITOBYBaBCs 1 B1IOMBAB TOJIOBHY i11et0 [3].

Hanro wacto mix yac ckimamanss ciorany (1 BIAIOBIIHO, TIPH
TepeKIIajii) BAKOPUCTOBYIOThCS (Dpa3u- KITiIie:

e Good to the last drop—Cmaxye 0o ocmannvoi kpanai ;

e Cocaistherealthing—Koxa — cionapiu;
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e Better things — for better living — Haiixpawi pe ui ons
HAUKpaujo20 Hcummsi .

Ile pobuTbcs 3 METOIO MIABUIIEHHS €EKTUBHOCTI PEKIaMH.
[TuTaHHs cTOCOBHO Mipu €(EKTUBHOCTI PEKJIAMHHUX KIIIIIE Y TUIaHi
iXHBOTO BITMBY Ha JIIOJUHY W J0CI 3aJIAIIAETHCS BIAKpuTuM. Crif
BH3HAYUTH, 1110 3 [IbOT'O MPHUBOJY ICHYIOTH 1 MO3UTHBHI, 1 HETATUBHI
cymxenns. M. bopucosa [1, ¢.136] y cBoili crarti «MyKH ci0Ba»
CTBEPIIXKYE, IO Kiille 30epiraloTh CBOIO eKcrpecito. BoHna 3BepTae
yBary Ha Te , 110 y TIOBCSIKACHHIN MOBI IITaMIIaMU CTAalOTh Came Ti
3BOPOTH, SIKI CMOYATKy MPABUIM 3a MPUKIAAN BIAIUX 3HAXINOK,
OpUTriHAIBHUX JIEKCUYHUX KOMIO3HLIH. CIMPaouuCh Ha 10 TOUKY
3opy, B. KpynnoB [auB. 1, ¢.136] mignae cyMHIBY Te3y, «III0 CTall
CJIOBOCIIOJTYYEHHS caMoro CBOEIO MIOBTOPIOBAHICTIO
BHEMOXJIMBIIOIOTh E€MOLIHHE CHOPUHHATTA 1X». Bukopucranus
eKCIIPECUBHMUX MOBHMX ITamMmiB y MoBi pekiaamu CIIA
MiATBEpKYE TyMKY BoprcoBoi. YopsiqHHKH MaCOBHX PEKITAMHUX
TekcTiB, ['acen, Ha3B mparnyTh, mo0 ¢ipmoBa Ha3Ba TPOIYKINi
BUKIIMKAJla CBOEPIAHUM yMOBHHMH pediiekc W aBTOMaTUYHO
npoOyKyBajia y CBiIOMOCTI YMTa4a BiATIOBIIHHUIA 00pa3s.

BaxnuBuM elleMEeHTOM pPEeKJIaMHOTO TEKCTY € CIIOTaH, TOOTO
ctuciaa (pasa, sika 3amaM ATOBYEThCS, JononoMarae 3aikcyBatu y
nam 4ti ToBap abo ¢ipmy. Bin Mae OyTu nerkum A COpURHATTS,

I_IiKaBI/IM, JKUTTEBUM, IICPCKOHJIMBUM, BUKJIMKATH ITOBary 10 (I)lpMI/I

Jlireparypa:
1. 3axapuyk B. Pexnamuuii crorat ta iioro QyHkii /
B. 3axapuyk , C. Penpkina // Cormiomnoris: Teopis , METOJIH,
mapkeTusr. — 2003. — Ne 3. — C. 133-136.
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VK 811.112.2°37: 81°42+82-3

OIIHKA SAIK HATSAK Y KOHTEKCTI
HIMEIIBKOMOBHOI'O JIAJIOT'TYHHOI'O JUCKYPCY

Oscienko J1.0O.,

Odoyenm kagedpu Himeyvkoi inonoaii

m. Yepkacu, Ykpaina

O1iHHa MOBJIEHHEBA MIiISUIBHICTE — HEBIJ €MHA CKJIaJg0Ba
nmporecy MIDKOCOOMCTICHOT B3aeMOjii, sKa TPYHTYEThCA Ha
BUCJIOBJICHHI OLIHHUX CY/)K€Hb KOMYHIKAHTaMU CTOCOBHO BCBHOTO,
mo ix otouye. KomyHikaHTH chnpuiiMaroTh, KIACU(iKylOTh Ta
OLIHIOIOTh MPEAMETH U SBUIIA HABKOJMWIIHBOI JIHCHOCTI B
3aJIe)KHOCTI Bix cBoro aocBimy. Lls iHTepmperariisi 6a3yeTrbcs Ha
BiTHECEHHI TIEBHOTO MPEAMETa YU SBUINA JO BiMOBIIHOI OI[IHHOL
kareropii [3, c¢. 18]. Bimomum ¢akTom € Te, 1m0 OIIHKA CKEPOBYE
OTOYCHHS Ha OCOOMCTICTB, SIKa, y CBOIO Yepry, 3a ii JOIOMOTOI0
cropuiiMae BCl SIBUIIA, TOBOPHUTb, 1€ Ta IHTEPHpETye BCE, IIO

BiI0yBaeThcsi. Came TOMY BHU3HAYEHHS OI[IHKM HEPO3PUBHO
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OB’ sI3aHe 3 KOMYHIKaHTOM, 00 TUTBKH BiH 3JJaTHHH BUCIIOBIIOBATH
OIIHHI CYIKEHHS JO BChOTO HaBKOJIO. OyiHka — BITHOIICHHS
cy0’ekta g0 o00’€kTa HOMIHAII 3 O0OOB’SA3KOBO 3a3HAYCHOIO
XapaKTepUCTHKOIO 100pe / morano. He BuKiMKae CyMHIBY # Te, 110
OIlIHKA € KOTHITUBHOIO 33 CBOEIO MPHUPOJIOI0, HAIECKUTD J0 BIIACHE
JIOJICBKUX KaTEropid 1 3aBXKIW MOB’s3aHa 3 BiIOOPaKEHHSAM YCiX
SIBUILl HABKOJIMIIHBOI MIHCHOCTI Kpi3b NPU3MY CHOPUMHATTS iX
moauHoro[4, c. 79].

Hatsxk, sik mpaBuio, po3yMi€eThCs SIK «CJIIOBO 200 BUCIIB, IO
HE MOBHICTIO PO3KPUBAE AYMKY TOTO, XTO TOBOPHTD, PO Hel Tpeba
3JI0TayBaTUCS; T€, 110 HAaragye coOOr Mpo KOro, mo-HeOyas abo
MoAIOHE 0 KOroCh, Yoroch» [6, ¢. 272]. MoBo3HaBUI TOCIIKCHHS
po0JIeMH HATSAKY Maiike He TPOBOAMIINCS, TIPO 10 CBIAYATH JIUIIE
Jesiki TIOOAWHOKI po3Binku B Iill cdepi. Okpemi JIHTBICTH
MPOMOHYIOTh ~ HWOTO  pO3MNIANATH  SIK  HapTUKYISIPU30BAHY
JTUCKYPCUBHY IMILUTIKATypy, fKa 3aJeKUTh BIJ KOHTEKCTYy 1 €
IHTEH/I0BaHOKO MOBLEM (BY3bKE PO3YMIHHS), Ta SIK IMILTIUTHHUHA
MOBJICHHEBUH aKT, LI0 XapaKTEPU3YeTbCS HASBHICTIO MIHIMYM
OJTHOTO IMILTILIUTHO BUPaXKEHOTO KOMITOHEHTa —
MPOTO3HUITIOHAIBHOTO 1 TIEPIIOKYTUBHOTO (IIUPOKE PO3YMIiHHA) [2,
c. 35]. OmiHka $K HaTIK Yy KOHTEKCTI HIMEIbKOMOBHOTO
JIaJOTIYHOTO JHUCKYPCY 3a3BUYail TpeAcTaBieHa IMIUTIIUTHOIO
MPOMO3UIIIEI0, sKAa B MOBJICHHEBOMY aKTI BUBOAHUTHCA 3
eKCIUTIMTHOI. BiAmoBigHO 10 cuTyalii CHUNKYBaHHS, aJpecaHT,
3IHCHIOIOYM MOBJICHHEBUHM aKT HATAKY, MiJOMpA€E MEBHI JIGKCUYHI
3aco0m, 3a JOMOMOIOI SKMX HAMAaraeThCs BIUIMHYTH Ha
CIIBPO3MOBHHKA 3aJJI1 JOCATHEHHS HHM TIOCTaBJICHOI METH
(mepnokyruBHOrOo edekry). Crenugika IHTEHIIHHOTO acHeKTy

HaTSAKY B JI1aJIOTIYHOMY JAMCKYpPCl MpeacTaBieHa THM, 110 MOBEIb
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Mae€, KpiM UJUTOKYTHBHOI, IIOHAWMEHIE J1BI MEPIOKYTHBHI METH:
OCHOBHY 1 J0aaTtkoBy. llepina meTa 3aneXuTh BiJl 1JUIOKYTHBHOTO
TUIy AHTEIEJCHTY: MOBEIb IparHe NMPUMYCHUTH aJpecara JIeIio
3pobutH abo B JIENIO TMOBIPUTH, JEMI0 WOMY TOBIJIOMHTH,
JI3HATUCS TIPO MMIOCh... J[pyra — momsrae B ToMy, 100 JOHECTH
IMIUTINUTHY TPOIO3MIi0 (HATAK) a0 ampecarta [1, c. 7]. 3ramasni
3aBJaHHS CIIOCTEPIraéMO B KOHTEKCTI M1aJOTIYHOrO AUCKYpCY 3
pomany H. Sponsel «Madein Germany» (MiG, 51-57). 3a
JIOTIOMOTO0 ~ OI[IHHMX  BHUCJIOBJIICHb  ajpecaHT (AJCNbraur),
KOJWIIHS ONu3bka TMOApYyra CHIBPO3MOBHUKA, HAMAaraeThCs
BIUIMHYTU Ha ajpecata (EpHcra A0OGe), HaTsKaiouu Ha Te, MO il
0aThKoO, SIK BiZloMa Ta OaraTta JIOAWHA, MIr OW MPUHHITH HOTO 10
cebe Ha poOOTY 1 HaBiTh 3poOuTH cBOIM 3actymHukoM (“Er spielt
noch immer mit den Gedanken, dass du doch noch in sein
Geschdfteintrittst, damit es dir endlich einmal besser geht... Du
weifst, dass er alt ist und dass er schon seit langem eine Hilfe fiir
das Geschdft braucht. Mehr noch als eine Hilfe — einen
Nachfolger.”). Yce mns Toro, abu aapecary CTajgo Kpaile >XHTH.
Bowna x, y cBOW uepry, sik Oararta >kiHKa, sIka Ma€ 3B’SI3KH, MOXKE
NOCTIPUSATH WOMY Kpallle BIAIITYBAaTH CBOE JKUTTS Ta MOJIMIIATH
MaTepiajibHe CTaHOBHIIE, OTPUMABIIK HOBY TIOCa/Iy B YHIBEPCHTETI
(«Es muss doch maglich sein, dir eine Professur zu verschaffen,
Ernst. Der Universitditskurator von Eggeling ist mein Onkel. Er
muss dir eine Professur verschaffen, sonsty) [7]. SIk HaTsik MOkHa
PO3TIIAIaTH TaKi OI[iHHI BUCIOBICHHS SIK:
"Uberlege es dir, Ernst! Sag nicht gleich nein. Wir wissen,

wie es um dich steht.Es ist uns bekannt, dass der Staat nicht nur

kein Geld hat, um seine Wissenschaftler anstdndig zu bezahlen, er
hat nicht einmal Mittel, um ein Laboratorium so einzurichten, wie
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du es brauchst" [7]. Anpecant HaMaraeThCsl, y>KUBAIOUH HAKa30BHI
crocid fiecnoBa "moaymait", BIAKPUTH 04l KOMYHIKaHTOBI Ha
CUTYAIIiI0, SIKa CKJIajacs B CYCIUIBCTBI: y JIep>KaBH HEMa IpoILeH,
abu orutayyBaTH CBOIX HAYKOBIIIB Ta iXH1 AOCIIIKEHHS, HEMA€e
3ac001B A5 001aiHaHHS J1abopaTopiil.

3MIMCHIOIOYM MOBJICHHEBHH aKT HATSIKaHHSA, aJIpECaHT
KEpYEThCS  MEPIOKYTHMBHOIO METOI0, VY SKId MPOSBISETHCS
IMIUTIKATypa 3MICTy — NEpeKOHATH ajpecara MOBIPUTU B T€, IIO
eKCIUTIUTHA TPOIO3HULlid € MPaBIMBOIO M came aJpecaHT 3[aTeH
JIOTIOMOT'TH oMY BUPILIMTHU Horo ¢iHaHCOBI Mpoli1eMu (J101aTKOBa
Meta). Hargkaroum, y mpoleci  CHOUIKYBaHHS — aJpecaHT
BUKOPHUCTOBYE CIellialbHI JIeKCH4HI 3acobu, sk zberlegen, Ta
ouinni Bucnosienns (kein Geldhaben, nicht anstindig bezahlen;
nicht einmal Mittel haben, um ein Laboratorium so einzurichten,
wie man es braucht), ne oriHka MiCTUTbCS B KOHTEKCTI camoi
CUTyalli, IKUA MOXKHa pO3LIHIOBAaTH 31 3HaKoM "—". XapakTepHUM
JUTST HATSKAHHS € YacTe MOBTOPSHHS IEBHUX BHCJIOBIEHB, 3MICT
SKMX MOXKHA pO3TIIAJATH SK CHHOHIMIYHHNA. Y HaBeJACHOMY
(bparMeHT HIMEIBKOMOBHOI'O JiaJOTIYHOTO JHMCKYpPCY OiHICTh Ta
BaXKKE JKUTTS ajapecara MiAmagaroTs mia ominky (wo du lebst und
wie du lebst. ...damit es dir endlich einmal besser geht) e
BU3HAUAJHHOIO O3HAKOK CHUTYyallli HaTSIKy, 110 BHUpPAKEHUI
"IHTEHI[IOHAJIbHICTIO, HEOYKBAJIbHICTIO, BMOTHBOBAHICTIO,
3po3yminicTio Ta HerpuBamictio" [5, c. 7]. Lle, Ha AgymKy
aZipecaHTa, € BATOMUM apryMEHTOM II[0JI0 MPUHHSATTS MPABUIBHOTO
pimeHHs oro mapTHepoM no KomyHikarii. Ta sik He HaMaraeThbcs
KIHKa BIUIMHYTH Ha CBOT'O MapTHEpa Mo KOMYHiKalii, il Tak i He

BJIA€THCS IIEPEKOHATH HOTO.
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OTxe, CTpaTeriyHM{ TUTAaH HATAKY B JiOpaHOMY TUCKYpCi
BU3HAYCHUH TMparMaTHYHUM KOHTEKCTOM, JI¢ 4Yepe3 OILIHHY
MOBJICHHEBY [ISJIBHICTh 3/1MCHIOETHCA TMOCTIHHUN UIIOKYTHBHUI

BIIJIUB Ha CHinOSMOBHI/IKa.
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Portfolios have been used for a long time by various professions

as a means to document a person’'s achievements. Artists, architects or

designers collect samples of their work in portfolios. They use them to

show evidence of their best practice, but also to demonstrate how their

skills have developed over the years as a consequence of their learning
biography.

The European Language Portfolio (ELP) has similar aims with
regard to a learner's language and intercultural competence. It allows
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learners to collect together certificates, attestations and good pieces of
work to document and inform others about their learning achievements.
Learners can also use a portfolio to describe, reflect on and plan
their learning process, and to improve their learning strategies.

The European Language Portfolio is based on the Common
European Framework of Reference for Languages, which was established
by the Council of Europe. One of the broadergoals of the portfolio is to
promote awareness of a European cultural identity and to develop mutual
understanding among people of different cultures.

The ELP is composed of three parts.lt contains a Language
passport which its owner regularly updates. A grid is provided where
his/her language competences can be described according to common
criteria accepted throughout Europe and which can serve as a
complement to customary certificates. The ELP also contains a detailed
Language biography describing the owner's experiences in each language
and which is designed to guide the learner in planning and assessing
progress. Finally, there is a Dossier where examples of personal work
can be kept to illustrate one's language competences.

Devised by the Council of Europe’s Modern Languages Division,
the ELP was piloted in 15 Council of Europe member countries, and was
launched during the European Year of Languages in 2001. The general
results of the pilot stage have proved that that introduction of the ELP
into academic process have brought about such positive changes as

eincrease in learners’ motivation, including those who are the
least successful academically;

egrowth in learners’ self-assurance and awareness of their
abilities;

e increase in the amount of time that a learner consciously invests
into improving his/her results;
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e activation of learners’ foreign language activities outside the
classroom;

e growth o creativity;

e improvement of teacher-learner relations;

e improvement in the parents’ awareness of their children’s results

Three other key elements of the ELP were highly valued as
desirable innovations: learner self-assessment, the development of self-
directed learning and learner autonomy in a life- long perspective, taking
account in a positive way of all learning regardless of whether gained in
or outside of formal education. There is some evidence that the ELP will
have a positive effect on learning in general.

The results that we have briefly described confirm that the ELP
can foster the development of language learner autonomy by supporting
learners in goal setting, self-assessment and other forms of reflection on
language learning and language use.
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