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MENIMHA ABTOPU3ALA B IHAUBIAYAJILHIMN,
THCTUTYIINAHIA I KOJEKTUBHINA NEPCIIEKTUBAX

Meoiiiny asemopu3zayiro, sKka 6i0oOpadcae CmMyniHb 8us8y asmopd, U020
KoHcmamayii abo oyiHKU ni0 Yac KOHCMPY6anHs OiucHocmi y mexcmax 3MI,
ougepenyitoemMo 3 YpaxySaHHsaM KilbKOCMI a8mopis, 3A0iAHUX Y CMBOPEHHI
mexcmy. ¥V yii cmammi nokazamo, wo MeodillHa aemopu3ayis 8i000padiceHa 8
AH2IOMOBHUX — JHCYDHANAX ~ HOBUH — MPbOMA  OCHOBHUMU  PIZHOBUOAMU:
IHOUBIOYANbHUM, NPEOCMABNIeHUM OKDEMUM ABMOPOM, KOAEKMUBHUM, WO 8i0dusac
Cnisnpayro cpynu aemopie, IHCMUMYYIUHUM, SAKUU GUABISEMbC Y GIOCYMHOCHI
8KA3I6KU HA a8mMopa.

Knwuoei cnoea: anenomoHuti  JHCYPHANbHUU — OUCKYPC,  MeOIlHA
asmopuzayis, IHOUBIOYAIbHA  A8MOpU3aYis,  IHCMUMYYIHA — A8Mopu3ayis,
KOJIeKMUGHA a8MmMopu3ayis.

Meoutinyro  agmopuzayuro, KOmMopas ompaxjcaem CcmeneHvb NposieleHUs
agmopa, e20 KOHCmMAmayuu Ul OYEeHKU 60 6peMsi KOHCMPYUPOBAHUSA
oeticmeumenvhocmu 6 mexcmax CMU, ouggepenyupyem c yuemom xoaruuecmea
a8mMopos, 3a0eliCM8OBAHHbIX 8 CO30aHUU co0OWeHus. B amou cmamve noxazano,
Ymo MeOUuliHas asmopu3ayusi OMpPaiCeHa 8 AH2NIOA3bIYHBIX HCYPHALAX HOBOCMELl
mpems OCHOBHbIMU BUOAMU. UHOUBUOYANbHBIM, NPEOCMABIEHHLIM OMOEIbHbIM
ABMOPOM; KOJIEKMUBHBIM, OMPANCAIOWUM COMPYOHUYLECNBO 2PYNNbL ABMOPO8,
UHCMUMYYUOHHBIM, KOMOPBLUL NPOSAGISIEMCS 8 OMCYMCMEUU YKA3AHULL HA A8mopd.

Knwuesvie cnoea: auenos3vlunblil  HCYPHANbHBIL  OUCKYPC, MeOUUHAs
asmopuzayus, UHOUBUOYAILHASL ABMOPU3AYUSL, UHCTMUMYYUOHHAS A8MOPU3AYUS,
KOJLLeKMUBHASL A8MOPUZAYUSL.

Media authorization which reflects a degree of author representation, his
statements or assessments while constructing the reality in the media is
differentiated in accordance with the number of authorswho are involved in text
creation. This paper reveals the idea that media authorization is represented in the
English news magazines by three basic kinds: individual, introduced by a certain
author; collective, reflected by a group cooperating authors; institutional in case
there is no author indication.

Key words: English magazine discourse, media authorization, individual
authorization, institutional authorization, collective authorization.

3 Mmomsay CEMaHTUYHOTO CHHTAKCHUCY aBTOPH3AIlisl PO3TIISIAETHCA SK
000B’sI3KOBa XapaKTEPUCTUKA PEUYCHHs, [0 BKA3y€ Ha aBTOpa, MOr0 KOHCTATallii
abo omiHkK mgiicHocTi [6, c. 263]. Ilpm nmocmimkeHHI HAYKOBOTO JHUCKYPCY
aBTOPH3AIIIF0 MOTPAKTOBYIOTH SIK IHTErpalliiHy TParMaceMaHTHUHY KaTeropiro, 1o

4



Teopemuuna i oudakmuuna gisoroeis. Cepisa «Disonoeia». Bunyck 25, 2017

BiI0Opakae ONMpeIMETHEHl B CEMaHTHUIIl M CTPYKTypl AMCKYPCY KOMYHIKaTHBHO-
nparMaTUYHANA, METAaKOMYHIKATHBHUM Ta OIIHHUA KOMIIOHEHTH CMHCIY,
11eHTH(PiKyIour aBTOpa SIK MOBHY OCOOHMCTICTH 1 cyO’ekTa mi3HaHHSA [2, c. 5.
Crenugika aBTopu3aiii MEIIHOTO TEKCTy B3araji 1 >KypHaJbHOTO 30Kpema
MOJIATA€ B TOMY, III0 BIH CTBOPIOEThCS OaraTbMa y4acCHHUKaMU KOMYHIKaTHBHOTO
MPOIIECy, KITBKICTh SKWX 1HKOJM csAra€ BocbMH [15, c. 48], BHAcHigoK 4YOTO
MOHSTTS aBTOpPa SIK MOBHO1 OCOOMCTOCTI TIEBHOIO MIPOIO HIBEIIFOETHCS.

MeniitHa aBTOpH3aIlis BioOpakae CTYMiHb BUABY aBTOpa, HOro KOHCTATaIlil
a00 OIIIHKHU 1] YaC KOHCTPYIOBAHHS JIMCHOCTI Ta IMOCTa€ SIK KOHTUHYYM, KU
OXOIUTIOE TPU OCHOBHI PI3HOBHUJIM AJPECaHTA: 1HIUBIIYAIbHHUM, MPEACTABICHUM
MOAI0HO J10 TPaAMIIIMHUX PI3HOBHUIIB IUCKYPCY OKpeMHUM aBTOpoM [4, ¢. 12], 1o
3HAaXOJAMMO B aMCPUKAHCHKUX HOBMHHUX udacomucax Time i Newsweek;
KOJIEKTUBHHI, 110 BKIIIOYA€E IPyIy OCiO, sIka CTBOPIOE TEKCT Ha OCHOBI PO3MOJLILY
npai [10, ¢. 169], mommpenuit y xxyprani Time; iHCTUTYHIWHUM, 3a SKOTO KiJIbKa
aBTOPIB «KOHCTPYIOIOTh 1 MIATPUMYIOTH MEBHY CycHulbHY rpymy» [18, c. 253],
npUTaMaHHUN OpUTaHCHKOMY BHIaHHIO The Economist, ske momae cratti 0e3
MTOCUJIAHHS Ha aBTOPIB.

BignoBigHo, MeTa 1ii€i CTaTTI 3yMOBJEHAa HEOOXIJIHICTIO OOIPYyHTYBaTH
BUOKPEMJICHHSI pI3HUX BHJIB MEAIHOI aBTOpM3alli SK HOBOIO SBHIIA,
3YMOBIIEHOTO pO3BUTKOM auckypcy 3MI. [locsrueHnHs Bka3aHOi METH nependadae
pO3B’s3aHHS TaKUMX 3aBJAaHb. JIaTM BU3HAYEHHSA MEAINMHOI  aBTOpH3AIlli;
OXapaKTepU3yBaTU PI3HOBUAM aBTOpHU3AIlil B aHTJIOMOBHUX HOBUHHHX XypHalax;
PO3KpUTH BIIMIHHOCTI MIX 1HAMBIAYajJbHOIO, KOJEKTUBHOIO Ta I1HCTUTYIIHHOIO
aBTOPU3AITIEIO.

[Ipu nudepeniiamii pi3HUX BUAIB aBTOpH3allii MU BUXOJUMO 3 ITOJOKCHHS
po Te, 0 aBTOPCTBO KYPHAJIBHOTO TEKCTY 3aCHOBYETHCS Ha YOTHUPHbOX 0a30BUX
KpUTEPIsiX: BHECOK B KOHIICMIiT a00 AM3aiiH )KypHAILHOTO TEKCTY; 301p, aHami3 abo
iHTEepnpeTanist 1HQOpMalIHHOTO MaTepialy; OCTATOYHE 3aTBEPIKEHHS Bepcil
omyOJIIKOBAHOT'O JKYPHAJIBLHOI'O TEKCTY; BIJMOBIIAJILHICTD 32 BCl aCMEKTU pOOOTH B
3a0€3MeUeHH] TOro, 00 MUTAaHHS TOYHOCTI a00 LUIICHOCTI OyAb-fKOI YaCTUHU
iH(popMmaniiHOro Marepiany OyiM HaJIEKHUM YMHOM JIOCHIJIKEHI 1 BupimeHi [20,
c. 109].

ChilbHUMH pUCaMU TEKCTIB 3 PI3HUMHU BUJAMU aBTOpHU3AIll € PIMICHHS iX
aBTOPIB, sIKa MOl Mae OyTH TpeICTaBlieHa ayAWTOpii, a/pke HE BCl SIBUIIA 1
MPOLIECH, 10 BiIOYBAIOThCS Y CBITI, BUCBITJIIOIOTHCS Y KYPHAIBHOMY TUCKYPCI, 1
HaBITh TUM, KOTp1 MOTPAanwin y (OKYC yBaru, IpUCBSIUYETHCA pi3HA 32 00CATOM
KUIBKICTh TIOBIJIOMJICHB, IO CTBOPIOE €(PEKT BAXKJIMBOCTI Ti€l uM 1HIIOL momii [8,
c. 111]. InmuBimyanpbHO-aBTOPChKA, KOJEKTHWBHA, I1HCTUTYIIIfHA TOYKa 30Dy
3YMOBJIIOETHCA TEMOIO TIOBIIOMJICHHS, 110, B CBOIO 4epry, BHU3HA4ae BHOIp Ta
MIOCJTITOBHICTh B)KUBAaHHS MOBHHX OJMHHUIL 3 ypaxXyBaHHSIM IXHBOI CEMaHTHUKH 3
METOI0 MOOYA0BU HEOOX1THOI MEPCIIEKTUBH TOI11.

BigMiHHMMU pucaMu TEKCTIB 3 TpbOMa BKa3aHUMHU PI3HOBUIAMU
aBTOpHU3aIlli € NPUHAICKHICTh 1O PI3HUX JKAHPIB MEIIHHOTO JUCKYpPCY, SKi
pPO3TISAIAIOTECS  SIK MOBJICHHEBI MeJlia-yHIBepcasli: HOBHHHUM, pPEKJIaMHHM,
inpopMaliiHo-aHamiTHUHUl 1 nyOminuctuunui  («feature») [17, c. 93].
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[HcTuTyliiiHA aBTOpHM3allil NpUTAaMaHHA MENIMHUM TEeKCTaM HOBHHHOTO Ta
PEKJIaMHOTO JKaHpIB, I1HAMBIAyaJlbHA € TIOMIMPEHOK Y MYOJIIUCTHIN, a
1H(popMaIiiiHO-aHATITUYHOMY JKaHPY XapaKTEepHI yC1 TPU PI3HOBUAM aBTOPH3AII:
1HIMBIAyallbHA, IHCTUTYIIIHA, KOJIGKTUBHA.

[HCTHTYLIIHA aBTOpHU3allis IPE/ICTaBlIeHa B HOBUHAX, PEKJIaMi, pec-pesi3ax
KoMmaHid. [HCTUTYHIWHICTh TEKCTIB HOBHH, $Ki, 3 OJHOTO OOKYy, HaJal0Th
1HpopMaIliio Ipo aKTyalbHI JJIs YdTa4a Mo/Jii, a 3 1HIIOr0, BUKJIAIAOTh i1 TAKUM
YHUHOM, 1100 agpecaT MIT 3pO3yMITH, MPO M0 HACTHCS BUSIBISETHCS Y BIICYTHOCTI
BKa3iBKM Ha aBTOpa Ta y BUCYHEHHI Ha mepmwii miad momii [14, c. 133-142].
ABTopu3allisl y pekiiaMi € 1HCTUTYIIIHOI, OCKUIbKH TOJAEThes SK 0e30c000Be
MOBIIOMJIEHHST TIPO TOBapuM Ta TMOCAYrHm Big BupoOHmkiB [10, c.112]
MPEJCTABICHUX KOMIIaHi€l0 (1HCTUTYIIIE€I0), a HE KOHKpeTHOW ocoboro. Ilpec-
peni3n Ha caillTax KOMIIaHid, TpaauuiiiHa rpyna PR-xanpy sk pizHOBUAY
HOBUHHOTO MeIIAHOTO auckypcy [5, c¢.50], He mianmucyloTbes ¥ He
NepcoHI(DIKYIOThCS, OCKUIbKM SK THI PR-TeKCTy, BOHH € BIJOOpaKeHHAIM
KOPIHOPATUBHOTO TMOTJIAY, SIKHA BHUXOAWTH HE BIJ KOHKPETHOI OcOOHM, a BiJ
iHCTHTYLIT, (hopMyIOUHN «HaI0cO0MCTE» aBTOpCcTRO [1, . 109].

[HauBiyansHa aBTOpHU3aLlis SIK CIIOCIO BUPa)KEHHS BJIACHOT JYMKH Ta OIIHOK
aBTopa OLIBII MpUTAaMaHHA MMYONIIIUCTUYHUM TEKCTaM, KOTpl TONpU iXHIN
1H(hOopMaIIHO-aHAIITUYHUN XapaKTep, € BUIbHUMU 32 CTPYKTYPOIO, TEMAaTHUKOIO i
o0CATOM 1 B aAHIJIOMOBHIM JKYpHAJIICTHIN BH3Ha4yaloThCs sk features «crarri
MPOOJIEMHOTO XapaKTEPy».

VYci pizHOBUAM aBTOpHU3allii — 1HAWBIAyajlbHA, KOJICKTUBHA, 1HCTUTYIlIHHA,
K1 XapakTepHi 1HGOPMAIIMHO-aHAIITUYHUM CTATTSIM >KYPHAJIBHOTO JHUCKYpPCY
0OMpAIOTHCS 3aJIEKHO BiJ PO3IISIHYTOI TEMH, BJIACHOTO Oa)KaHHS >KYpPHAJICTIB
MpaloBaTi y KOMaH 11 Ta MOJITUII BUJAHHS.

InauBinyanbHa aBTOpHM3aliss  aHIJIOMOBHHMX  JKYPHQJIbHHX  TEKCTIB
MIPENICTABIIIE OKPEMOI'0 aBTOPa KYPHAJIHLHOTO TEKCTY 3 MIAMUCOM, 110 BKa3ye Ha
H0T0 TOBHY BiJIMOBIATBHICTD 32 JOCTOBIPHICTH 1H(GOPMAIIiT KYPHATLHOTO TEKCTY.
Ieit pizHOBH aBTOpHU3AIlll MA€ CBOI PUCH, 5K 30JMXKaIOTh aBTOPIB KYPHAIHLHOTO
Ta XyJ0XHBOTO TEKCTIB — BJIACHE CBITOCHPHUHHSATTS, Oa4eHHS TeMH Ta MiIXid 10
poO3MIIly Ta aHamizy Marepiany. SIK 1 TBOpelb XYyI0KHBOTO TEKCTY, aBTOP
KYPHAJIBHOT CTaTTI 3 I1HAMBIAYaJbHOIO AaBTOPHU3ALII0 MOXE pO3TJsSAaTucsa 3
ypaxyBaHHSM Horo OilorpadiyHuX, COI[IaIbHUX Ta KyJbTYPHUX JaHUX. AJle Ha
BIIMIHY BiJ TBOpLS XYAOXXHBOI'O TBOPY, KMl HE IMOBUHEH BUSBIATU ceOe B
TEKCTOBOMY IMPOCTOPI OCOOMCTO, aBTOP KYPHAIBHOTO TEKCTY MO3MIIIOHYE cebe
Bikputo [9, c. 151].

ABTOp CTaTTI 3 1IHAUBIYAIIBHOIO aBTOPU3AIIEIO MPONOHYE TOTOBI BUCHOBKH,
3a3/1aJieri/ib XapaKTepU3yIUH MO0 SIK «TIO3UTHBHY» a00 «HETaTUBHY» 3aJICKHO
BiJl BJIACHOI aBTOPCHKOI TOYKMU 30py Ha OIMHUCYyBaHE, aBTOPCHhKI KOMEHTapi, SKi
BITHOCSITBCA JIO KYPHATICTUKU TyMKH, € HE MEHII BOKJIUBIIIUMU CaMOro (akry,
00 BUXOBYE Ta OCBIUY€ UWTa4a, TOBOPSUU «IPABIYy», AIlETIOIYM JI0 €MOIlN Ta
MpUIIMalO4u OJIHY 31 CTOPiH KOH(IIIKTY, onucyBaHoi moxii [3, ¢. 17].

LmrocTpariiero cTarTi 3 1HIWBIAYaTbHOIO aBTOPHU3ALUEI0 CIYrye OyIab-sSKUN
KYpPHAJIbHUN TEKCT 31 BKA31BKOIO HAa OKPEMOTrO aBTOpa — MaTepial orjisaada abo
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penoptax kopecnonaenta [7, c. 17]. Ilpukinagom KypHalbHOTO TEKCTy 3
IHAMBIAyaIbHOIO aBTOpH3ali€lo cayrye ctarts The hardest question: explaining
the Paris attacks to my child (Time 30.11.2015). Ha ii aBTopa BKa3ye 0coOOBHiA
3aliMEHHMK mepiioi ocodu oauuuHu |, saxuii BBOAUTH npsiMy MoBy Bi’en Bour
(Vivienne Walt), uepe3 siky BiH cebe akTHBHO IMO3HUIIIOHY€E, Hanp., Having asked so
many questions of so many people since that Friday — on the streets, at the sites of
the attacks, outside Paris’ morgue — | was stumped [Time 30.11.2015, 136]. ¥
HaBEJACHOMY TMpHUKJIaAl fJiecioBo  StUMP  «cnammenuyysamuy»  JOJATKOBO
MKPECIIOE aBTOPCHKY OCOOUCTY po3ryOseHicTh mia 4ac TepakrtiB y [lapmxki 13
muctonaga 2015 poky. Ha akTuBHY y4yacTh aBTOpa B OMUCYBAHMX MOJISIX BKa3ye
NPUCBIMHUIA 3aiiMEHHUK MY, AKHl MepcoHipiKye pO3MOBiIb aBTOpa, YBOASIYU
qJIeHIB Horo poxuHu (My son), Hamp., That question (Mama, were kids killed?)
came two days after the devastating terrorist attacks in Paris killed 129 people,
when | finally sat down to dinner with one Paris resident | had seen almost nothing
of since the Nov. 13 assault /.../: my own 9-year-old son [Time 30.11.2015, 136].

IncTuTyniiina aBpropu3amis — TUCKYpCUBHA KAaTEropisi BUSBY COIIJIbHOTO
iHCTUTYTY (BunanHs). OuiHIOBaHHAM 1HGOpMAIIii, SIKY TIPEACTaBIIA€ peAaKIiiHIMA
KOJIEKTUB (IHCTHUTYIIIS) CcTa€ caM (DaKT ONMPHIIIOHEHHS CTaTel 3 KOMEHTapsiMu a0o
iX 3a00pOHM X JI0 3HUIICHHS: «3aIUCaHO, 00 T1IHO 3aIUCH», «OIyOJIIKOBaHO, 00
rigao myoOmikarii» [11, c¢. 56]. Jlng migkpecaeHHs 3HAYYIIOCTI KOPHOPATHBHOTO
XapakTepy BHJIAHHS PENaKlis HABMUCHO HE BKa3zy€e aBTOPIB MaTepiajiB, IO
MyOTIKYIOTCS, SIK HAIPUKIIA]] 1Ie IPUHAHATO y BimoMoMy kypHaii The Economist
(mmB. WWw.economist.com).

[HCTUTYLIMHA >KypHaJbHA aBTOpU3ALlisl BHSBISETHCA Y NPEICTABIICHHI
0c000BOr0/6€30c000BOT0 JKepesia iHpopMallii, IKUil BOJIOJIE€ CUIBHUM BIUIMBOM,
1100 Y3aKOHUTH 3MiHM 1 MPAKTUKK B OOTOBOPIOBAHOMY MHUTaHHI, 10 MYONIKYETHCS
y BHUIJISAl 3araibHUX (pa3 3 0€30C000BMM TOCHJIAHHSIM a00 MpsSMOi MOBHU
M0CaI0BO1 0COOM TPEICTaBHUIIBLKOI BIAM, 110 BKA3yIOTh HA CTYIMIHb BaXJIMBOCTI
iH(pOopMaIiitHoTO JKepena 3acobamMmu MacoBoi iH(opmartii [16, c. 51].

3 MeTOWw HaJaHHA OLIBIIOI JOCTOBIPHOCTI 1H(pOpMAIli CcTaTTsIM 3
IHTCTUTYIIITHOIO aBTOPHU3AIIEI0, PEAAKIIMHUM KOJEKTUBOM BHKOPHUCTOBYETHCS
KOMOIHOBaHMW MeETOJA HadaHHs 1HOpMAIlii, SKANW TMOJSIrae y 3BEPHEHHI [0
0CcOOHUCTOrO (3 BKa31BKOI HAa TMEPCOHANBHI JaHI KOMEHTaTopa) Ta 6€30C000BOTO
(BuKOpHUCTaHHS 301pHUX IMEHHHMKIB a00 HEO3HAUYECHUX 3aiiMEHHUKIB) mxepen [16,
c. 52]. IHCTUTYLIHHICTh aBTOpU3Allli BUSBIAETHCS Yy TOMY, IO HaBITh KOHKPETHO
BKa3aHU KOMEHTATOp BHCJIOBIIIOE HE CBOI BIIACHI yMKH, a € TPEICTaBHUKOM
IHCTUTYLIIITHOTO OpPTraHy BiJl IMEHI SKOTO BUCJIOBIIIOETHCS.

ABTOpaMH cTaTed 3 IHCTUTYLIMHOI aBTOPH3AIIE€I0 MOXKE BUCTYMaTH OJHA
a00 JeKuIbKka 0ci0, 00’ €JHAHUX CIUIBHOIO JISIBHICTIO B OJIHIM opraHizaili, sKi y
[apuHi )KypHAIBHOTO TUCKYpCY TpescTaBieHi penakmismu [Wager 2007, c. 110].
JIyist HarmMCaHHS TEKCTIB 3 THCTUTYIIIHOIO aBTOPHU3AIIEI0 ICHYIOTh Pi3HI MPUYUHH,
HaIPUKJIA]] TIOJIITUKA BUJIAHHS, CITIBIPAIls KYPHAIICTIB, TEPEKOHAHHS BaXKJIMBOCTI
iHpopMallli Haj aBTOPOM, aBTOPCHKA BIJICTOPOHEHICTh B OMUCYBAHUX TMOIIH.
Yacormuc The Economist, skuii momae cTarTi aBTOPCHKOTO IMIAMKHCY Ha CBOIH
o(imiiiHi CTOPiHIII KOMEHTYE II€ HACTYyMHUM 4mHOM: The Economist roBoputsb
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CIUILHUM TOJIOCOM Ta TMHINEThcs OaraThbma «pykamm» (many hands write The
Economist, but speaks with a collective voice) «Exornomicm nuuwemscs bazcamoma
pykamu, ane 2080pumv 00HuM 2onocomy [http://www.economist.com/help/about-
us#About_Economistcom]. Ilix yac poOOoTH Haa CTAaTTIMH aBTOPHU KypHaiy The
Economist moTmwkHsA Ha 3ycTpivaxX, sKi BIZKPUTI JJIs BCIX UWICHIB PEIaKIIii,
00TOBOPIOIOTH, YXBAJIIOIOTh Ta CYMICHO peAaryroTh iHGOpMAIliHI MaTepiau.
XKypHainicty 4acTo CHiBIPAIIOIOTh Ha/l CTATTSAMU Ta 3BEPTAIOTHCS OJIUH JIO OJJHOTO
3a gomomorow u iHpopMmalliero. OCHOBHA MpUYMHA IHCTUTYLIMHOT aBTOpH3AIli
KypHaJbHUX CTaTed, € TIEPEKOHAHHS, 10 HAMMKMCAHE € Ha0araTo BaXKJIMBIIIUM 3a
aBropa. Jbxepdpi Kpoyrep, pemakrop FEkxoromicma 3 1938 mo 1956 pixk,
3armo4yaTKyBaB MMOJaHHS CTaTel 0€3 aBTOPCHKOTO MiAMKUCY, OOTPYHTOBYIOUH 11€ TUM,
[0 KYPHAIICTU € «He 20Cnodapsmu, a ciyeamu iHgopmayiiy, sika € Hadarato
BaKIuBIiIIOKIO 3a HUX (NOt the master but the servant of something far greater than
himself) [http://www.economist.com/help/about-us#About_Economistcom].

OCKUJIbKM aBTOPCTBO HE BKAa3y€TbCs, BH3HAYUTH SIKHM BHECOK 3poOuIia
kBamiikoBaHa ¢izuuHa 0coba g MPOAYKYBAHHS KYPHAJIBLHOTO TEKCTY 1HOII
nyke Baxko. [lomiTrka 6araThoX BUAAHb, HE MIITPUMYE 00OB’I3KOBY BKa3iBKY Ha
aBTOpa (aBTOPIB), 110 3AIHIIAE HEBUPIIICHUM MUTAHHA NP0 IX KUIBKICTh Ta SKICTh
iX BKJIay Y po3poOKy >kypHanbHOro Tekcty [20, c. 110].

Armnenodr 10 po3yMy uuTaya, aBTOPU CTaTel 3 I1HCTUTYLIMHOIO
aBTOPHU3AIlI€I0, € BIACTOPOHEHUMH BiJl OMKCYBAHOI MOJii, CIIOTJIAIal04H ii HIOH 31
CTOpOHU. BOHM HE MOBIIOMISIOTH YWTAYEBI MPO TE, IO AYMAIOTh C IPHBOIY
MTOBIJOMJIFOBAHOI'O, MO3UTHUBHO a00 HEraTUBHO OIiHIOrYH 1i [3, ¢. 16]. Crarti 3
THCTUTYLIIITHOIO aBTOPH3ALI€I0 HAJIEKATh O BaXKJIMBIIIOI 32 aBTOPCHKUI KOMEHTap
KYPHAJICTUKU (PaKTy, IO MOJAEThCA 0€3 eMOLIN: anelody 10 pO3yMy YHdTaya,
HaJa04dd 1HGOPMAIII0 aBTOp, 3aJUIIAETHCS HEUTPATBHUM, HE TIPUHUMAOYH YKOIHY
31 CTOpiH, MPOTUCTABJICHUX Y OMKCYBaHii nomuii [3, ¢. 17].

[TpuknagoM XypHaIbHOTO TEKCTY 3 1HCTHUTYILIMHOIO aBTOPHU3AIIEI0 CIYTYE
crartss Can Binyamin Netanyahu win again? uacomucy The Economist (The
Economist 14.03. 2015), sika He Mae miANUCY aBTOpa. 3a BiCYTHOCTI 3aMCHHHUKIB
nepmoi ocobu 1 1HCTUTYIIHA aBTOpW3aIlisl TepenaeTbcsa 0e30c000BUMHU
CUHTAaKCUYHUMU KOHCTPYKIISMH, TPEACTABICHUMH JI€CIOBAMU B IMaCHBHOMY
cTaHi, sKi cmabo abo B3arajgi HE BIIOOPaXAIOTh aBTOpa, IIIKPECIIOIOYN
HEBAXKJIMBICTh a00 HEBIAOMICTH Jisiua. Tak, y HACTYTHOMY pEYEHH1 1HCTUTYIIiitHA
aBropu3alis BigoOpakeHa BIJICYTHICTIO BKa3IBKM Ha aBTOpa, SIKUM 3acymKye
i3painbcpkoro mpem’epa: [...] growth has been accompanied by high levels of
inequality, for which Mr Netanyahu, a free marketer, is often blamed (The
Economist 14.03.2015).

KonexTuBHa aBTOpM3amiss BigoOpakae CHIBOpAL0 TpPyHud aBTOPIB,
OCKIJIbKH y I[bOMY Pa3i OUIBIIICTh TOBIAOMIIEHD 3 SBIATHCS BHACIIIOK HATMCAHHS
TEKCTY Ta HOTO mepepoOKH aBTOpamu, penaktopamu. [IpogykoBaHi MOBIIOMIICHHS
BiJI0OpakaroTh KOHIIETITYaIbHI CTPYKTYpPH, MOMIMPEHI B PeAaKIliiHIi KiMHATI [19,
c. 65], BKIIOYarOYM Ta PENpe3eHTYIOYM BCiX, XTO MpaIfoBaB Haa crarTeio [12,
c. 34].
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ABTOpPCBKI KOJEKTUBU (MIHIMYM JBI OCOOM) MOXKHA 3YCTPITH B PI3HHX
koMmOinHarisax [13, c. 258]. KonektuB aBTOpiB Hece BIAMOBIAAIBHICTh 3a
IJIaHyBaHHS POOOTH HaJ 1H(GOpPMAIlIHHUM MaTepiajioM, BHECEHHS 3MIH 3aJIeXKHO
Bl 0OCTaBMH 1 MIpH MpOCyBaHHS poOOTH. J[O KOJEKTUBHOI BiJIOBIIATBLHOCTI
aBTOpIB, @ HE YaCOMHUCY, JO SIKOTO TOJAEThCA TEKCT, HANEKHUTh YXBaJCHHS iX
npodeciifHoi kBamidikalii Ta BIATOBIIHICTh KPUTEPISIM MPUHAICKHOCTI JI0 aBTOpa.
B acmekTi KOJeKTHMBHOI aBTOpHW3allli OJWH MPEICTaBHUK BUIUISETHCA 13-TIOMIXK
IHIIMX — BIANOBIJAIBHUNA aBTOp, SKUW TPU3HAYAETHCS KOJEKTUBOM TMEpen
MOYaTKOM poOOTH HaJ i1HGOpPMALIHHUM MaTepiajJoM >KYPHAJIBHOTO TEKCTY 1
MIATBEPIKYETHCS TIEPEA BIAMPABKOIO CTATTI Jia ImyOumikarii. BimmoBimamsHuit
aBTOp — IIe 0co0a, sika MATPUMYE 3B’SI30K KOJEKTHUBY 3 KEPIBHUIITBOM KYpPHATY
i yac poOOTH HaJ PYKOIMCOM, KOHTPOJIOE HAJaHHA EKCHEPTHOI OLIHKU Ta
npouec myOJikarii, 1, K OpaBUiO, rapaHTye, IO BCl aJMIHICTPATUBHI BHUMOTH
KypHaJy, Takl SK OKPECJICHHs JeTalied aBTOPCTBA, 3aTBEP/KEHHA KOMITETY 3
€THUKH, PEECTparlii JOKyMEHTallli, a TakoX (OpM 3BITHOCTI, HAJIC)KHUM UYHHOM
3aBepiieni [20, ¢. 109].

VY KypHalbHUX TEKCTaX 3 KOJEKTHMBHOIO aBTOPH3AIIEI0 ICHYE MOPSIOK
3ragyBaHHs aBTOpiB. Jlesiki rpymu aBTOpIB TMEpepaxoBYIOThCS B adaBiTHIN
MOCTIJOBHOCTI, 1HOI1 3 MPUITMCKOIO, 110 YC1 aBTOPH 3pOOUII OJTHAKOBUM BHECOK Y
JOCIIKEHHST Matepiany 1 myouikaiito. [lepma mroauHa B angaBiTHOMY CIHUCKY
YYACHUKIB 1HOJII CTa€ BIAMOBIJATBHUM aBTOPOM 3a 3aMOBYYBAHHSM, SIKH, Hece
HalOUIbIIY BIANOBIAAIBHICTG 32 1H(OpPMAIIiIO, IPOTIOHOBAHY Y KypHAJIbHINA CTaTTI
[12, c. 34].

Hanpukian, BiANOBigaJbHUM aBTOPOM cTaTTi mix Haszoro Battle of the
bathroom. Why the fight for transgender rights has moved into the most intimate of
public spaces (Time 30.05.2016, 30) e Maiikn Ilepep (Michael Scherer),
no3HaueHuii Ha modvarky, a cmiBaBropu — Charlotte Alter, Belinda Luscombe,
Melissa Chan, Philip Elliott, Elizabeth Dias, Maya Phodan, Katy Steinmetz —
Ha3BaHl y KIiHII cTarTi. KOJEKTUBHUN aBTOp >KYPHAIBHOTO TEKCTY MO3HAYAETHCS
yepe3 B3aEMOJII0 MOBHHUX TIOKAa3HUKIB TMpHTaMaHHUX 1HAWBIAyaJdbHIM Ta
IHCTUTYIINHIA aBTOpH3allli y PpI3HUX MNPOMOPIIAHUX BIJHOMICHHSX, IO
BioOpaxkae JOMIHAHTY GIrypy y KOJEKTUBI — BIAMOBIIAJIBHOTO aBTOpa 31
ciniBaBTopamu. [Ipukiiamom IHIWMBIAyaldbHUX Ta IHCTUTYIIMHUX TIOKA3HUKIB Yy
CTaTTI 3 KOJICKTUBHOIO aBTOPHU3AIIEI0 € BUKOPUCTAHHS 0COOOBOTO 3aiiMCHHHUKA Ta
NACUBHOTO CTaHy JAieciioBa. BikuBaHHS 0co0OBOro 3aiiMeHHHMKa OUI y CTaTTi €
MOKAa3HUKOM 1HJMBIIyaJbHOI aBTOpHU3aIlli 1 BIJCUIIAE 0 BIAMOBIAAILHOTO aBTOPA,
SIKMI TOBOPUTH BiJl iMEHI aBTOpchKoro kosektuBy — Never mind the fights to come.
That sentiment alone is a sign of how much our nation has already changed (Time
30.05.2016, 37). Boxmnouac y 1l ke CTaTTi IHCTHUTYIHA aBTOpPH3AIlis
BigoOpaxkena piecmoBom find y ¢opmi macMBHOrO cTaHy, siKa IiJAKPECITIOE
HEBaKJIMBICTH a00 HEBiOMICTH misva, Hamp., Today, the fears can be found
expressed in the tapes of local school-committee meetings across the country
(Time 30.05.2016, 33). Y HaBemeHid CTAaTTi 3 KOJCKTHBHOIO aBTOPU3AIIEIO
aBTOPCHKA 1HAUBITYaTbHICTh BIJOOpaXkeHa THKIIO3UBHUM OUI, a IHCTUTYIIIIHICTD —
¢dbopmoto JiecIoBa B TAaCUBHOMY CTaHi.
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OTxe, aBTOpU3alLlisl € SBUILIEM MeIia-KOMYyHIKallii, pi3HOBU SIKOT BU3HAYAE
cienndiKy Cy4acHOTO J>KypHaJIbHOTO TeKCTy. JlochipkyBaHl — PI3HOBUIU
aBTOpHU3aIlli JAUGEpPeHIIIoEMO 3 ypaxyBaHHSM KIJIbKOCTI aBTOpPIB, 3aMISTHUX Y
CTBOPEHHI MaTepially, 110 BUSBISAETbCS Y BKa3iBKax HA HUX HA CTOPIHKAX BUIAHHS.
[nauBigyanpHa aBTOpM3Allisi Ma€ BIACTHBOCTI aBTOpa XYAOXKHBOTO TEKCTy —
BHECEHHSI BJIACHUX OLIIHOK JI0 ONKCYBAHOTO Yy XYPHAJIbHOMY TEKCTI, sIKI MOHa
BUSIBUTH, JIOCHIJDKYIOUM CTaTTI IMANUCaHI OJHMM aBTopoM. KosiekTuBHa
aBTOpH3AIlid B XypHAJLHOMY JHUCKYpPCI MPEACTABISETHCS TEKCTAMU, HAJl SKUMU
MPALIOIOTh JEKIJIbKa aBTOPIB, B3a€EMOJIS SKUX HaJ CTBOPEHHSIM iH(OpMaIiitHOro
NPOAYKTY ICTOTHO BIUIMBAa€ Ha BCEOIUYHWN BUKJIAA 1 BHUCBITIEHHS Martepiaiy.
Oco0MMBICTIO KypHATBHUX TEKCTIB HATUCAHUX aBTOPCHKUM KOJIEKTHBOM € TITIHC
Ta BKa3iBKa Ha yCiX 3aJIIHUX Yy poOOTI aBTOPIB, IO BIJIPI3HIETHCS BiJl TEKCTIB 3
1HIMBIAYaJIbHOIO aBTOPH3Alli€l0, JI€ MIANKUCYEThCS, HECE BIAMOBIIAIBHICTh Ta
3aTBEP/KYE OCTATOYHMM MaTepias TUIBKM OJMH aBTOp, HAaBITh SKIIO BIH
OTPUMYBaB JOMOMOTY Bij IHIIUX OCi0. [HCTUTYyLIHA aBTOpH3aIlisd MpUTAMaHHA
KYpHAJbHUM TEKCTaM, SIKI MOJIal0ThCsi 0€3 BKA3iBKM HA aBTOpa BUJAHHSAMH, [0
MOJIITUKU SIKUX BXOJUTH 0Oe30co0oBe momupeHHs i1H(opmarii. [HcTUTyMIHA
aBTOpU3AIlis IPE3EHTYE yCce BUJAHHSA B IJIOMY, HAJal0Yu OIIHKK Ta KOMEHTapi Ta
CIIUpPAEThCs Ha BiJicTopoHeHe noAaHHs (axti. [loganbiie nociimKkeHHs BOauaeMo
y pO3IJIsi/ii MOBHHX 3aC001B B1I0Opa’KeHHS aBTOPHU3ALIii.
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(m. Ceeepoooneunvk, Ykpaina)

3ACOBU IHTUMIBALIL HAYKOBO-IOMYJIIPHOI'O
TEKCTY

Y ecmammi euceimneno ocnoeni zacobu leuMlé’ClLﬂl HAYKO60-NONYJIAIPHUX
mexcmie. Busgneno oCHOBHI NIIH26ANbHI MEeXAHIZMU Ma MOBHI 3acoou leuMlé’Cll/ﬂl
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mexcmy. OKkpecieno iHmumizayiro AK 6adCIUBUL YUHHUK NPOYecy GCMAHOGIEHHS
CHpUAMAUBOI ammocgepu CniiKy8aHHs asmop-yumay. AKYeHmosaHo yeazcy Ha
OCHOBHUX 2PAMAMUYHUX 3AC00aX, AKUMU 00CA2AEMbCA edheKm 83aEMO0ii aemopa i
yumava, 30Kpema BUOINeHO 3AUMEHHUKU, 38epMAHHs, NUMAIbHI KOHCMPYKYIL.
Poszensnymo @yukyito posmosHoi nekcuku, a came: CleH2y, KOJOKBIANI3MI8,
@pazeonozizmis, 3a 00NOM0O2010 AKUX PO3KPUBAEMbCS eMOYIUHO-eKCNPEeCUSHUL ma
IHMeNeKmyaibHuti  3MICm  HAYKOB8O-NONyaapHoz2o mekcmy. IIpoananizoeano
gorcusanHs oianocizayii Ik cnocoby penpesenmayii iIHMUMI3ayii 8 aH2I0MOBHOMY
HAYKOBO-NONYNIAPHOMY OUCKYPCI (Ha mamepiani aueniiucbkoi ma amepuxaucbKoi
Jimepamypu).

Kniowuosi cnoea: inmumizayis, epamamuyni 3acobu, asmop, 4umad,
oianozcizayis, NUMAIbHI KOHCMPYKYIL, CMULICMUYHO «3HUJICEHA» JNeKCUKA,
HAYKOBO-NONYIAPHUL MEKCM, eMOYIUHO-eKCNPECUBHU 3MICT.

B cmamve oceewenvt ocHoHble CHOCOObL  UHMUMU3AYUU — HAYYHO-
NONYJSIPHLIX ~ MEeKCmo8. Bulssienvl 0CHOBHblE UH2BATIbHLIE MEXAHUBMbL U
AZBIKOGLIE CPeoCcmea unmumuzayuu mexcma. Mumumuzayus onpedenena Kax
sadiCHelluUll (hakxmop npoyecca co30anusi OA2oNpUAMHOL ammochepvl 0dOwenus
agmop-wumamenv. AKYEHMUPOBAHO BHUMAHUE HA OCHOBHLIX 2PAMMAMUYECKUX
cpeocmeax, ¢ NOMOWbI0 KOMOPbIX oOocmueaemcs 3gghexm 83aumooeticmsus
asemopa u uumamesus, 6 UYACMHOCMU BblOeleHbl MeCMOUMeHUs, 00paujeHus,
gonpocumenvuvie KOHCmpykyuu. Paccmompena ¢ynkyus pazeo80pHoll 1eKCuKu, a
UMEHHO: ClleHed, KOMIOKGUAUIMO8, Ppazeonocusmos, ¢ HNOMOWbIO KOMOPbIX
PACKPbLBAEMCsl IMOYUOHAILHO-IKCRPECCUBHOE U UHMENIEKMYATIbHOE COOepICcatiLe
HayuHo-nonynsaprHoco mekcma. Ilpoananusuposeano ynompebiaenue ouanocusayuu
Kak cnocoba penpeseHmayuy UHMUMU3AYUU 8 AH2NI0A3LIYHOM HAYYHO-NONYISAPHOM
OucCKypce (Ha mamepuaine aHeauiCcKol U AMepPUKaAHCKOU aumepamypbl).

Knrouesvie cnosa: unmumuszayus, epammamuieckue cpeocmed, demop,
yumamenv, OUANO2U3AYUS, BONPOCUMEIbHBIE KOHCMPYKYUY, CIMUTUCTUYECKU
«CHUJICEHHAsA»  JIeKCUKA,  HAYYHO-NONYJAPHGILL ~ MEeKCm,  IMOYUOHANbHO-
IKCNPeCccUHoe co0epIcanue.

The article presents basic approaches of intimization in popular scientific
texts. The basic lingual mechanisms and linguistic means of text intimization have
been revealed. Intimization has been outlined as the most important factor of
creating the effect of direct and friendly communication of the author and the
reader through the text. Special emphasis has been laid upon the basic
grammatical units which participate in creation of interaction effect between an
author and a reader, namely pronouns, addressing, interrogative constructions.
The function of colloquial lexicon has been considered, in particular slang,
colloquialisms, phraseological units which carry out emotional expressive and
intellectual content of the popular scientific text. The dialogue as a way of
representation of intimization in English popular scientific discourse (based on the
material of English and American literature) has been analyzed.

Key words: intimization, grammatical units, author, reader, dialogue,
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interrogative constructions, stylistically «cut» or «reduced» vocabulary, popular
scientific text, emotionally expressive content.

3BaXKalouu Ha AHTPONOLEHTPUYHUM HANpsM CyYaCHUX JIHTBICTUYHHX
JOCITI/DKeHb, BUEHI BCE OUIBINY YyBary NOpUAULIIOTh BHUBYCHHIO XYJI0KHBOTO
MOBJICHHSI aBTOpa Ta HOTo BIUIMBY Ha uMTada. He MokHa He TOroAuTHCS 3
TBEP/DKCHHSIM  TPEJICTaBHUKIB aMmepukaHChkoi JiHrBicTuku E. Cemipa Ta
b. JI. Yopda, 1o cBiT MU cipuiiMaeMO HE TaKWUM, SIKUM BIH € HACIIPABJIi, a TAKUM,
SKUW BIJIKpUBA€E Tepe] HaMu Hama moBa [2, C. 14]. 3aBasku MOBI B KOXXHOI
mroauHE (OPMYETHCS BIaCHA HETIOBTOPHA KapTHHA CBITY, sIKa PENPE3EHTYEThCS 3a
JIOTIOMOTOI0  Pi3HUX MOBHHUX 3ac00iB, 3-TIOMDK SIKHUX BHOKPEMITIOIOTHCS 3aco0u
IHTUMI3a1111 MOBJICHHS.

Y «CroBHUKY Cy4acHO1 JIHTBICTHKU: MOHATTA 1 TepMmiHu» A. Il. 3arnitko
3a3Hayae, M0 1HTUMI3AIls 116 MOBHI 3aCO0M 1 MPUHOMH, AKI MEepeNaloTh HACTPIi
MOBIISI, HAOMMXKAIOTh aBTOpa JI0 4YuTadya K JO CIIBPO3MOBHHKA, a TaKOX IIe
CTWJIICTUYHUNA TPUHOM y XYJ0KHBOMY MOBJICHHI, KOJIM aBTOP MparHe yBIUTH Yy
OJVOKYMI KOMYHIKaTHBHUIM KOHTAKT 3 unuTadeM [1, €. 78].

[HTHMI3a11is BUpaXkae eMOIIHHO-EKCIIPECUBHUM Ta IHTEIEKTyalIbHUN 3MICT
TEKCTy, WLIO IOB’SI3aHUM 31 CTBOPEHHSM €(EKTy CHUIKYBaHHS, OCOOMCTOrO
KOHTaKTy aBTOpa 3 YUTA4YeM, 3 BIITBOPCHHSIM HEBUMYIIICHOI PO3MOBH, O€CIIN MixkK
HUMH. MeETO0 OO MOBHOTO 3aco0y € CTBOpEHHsS arMocdepu, IO CIpUse
(GOpMyBaHHIO  TaKMX  TOYYTTIB, SAK  CIIBOEPEKHUBAHHS,  CIIBUYTTA 1
B3a€EMOPO3YMIHHS. Y JIHIBICTULI OCTAaHHIX POKIB I1HTEHCHUBHO JHMCKYTYIOTh
MMATAHHS MOBJICHHEBUX KOJIIB, OJWHMIIL 1 KaTETOpiii MOBH B iX MparMaTHIHOMY,
KOTHITUBHOMY Ta KOMYHIKaTHBHOMY BHMipaX. Y MeXaX OCTaHHHOTO BHBYAIOTh
YMOBH peajlizallii MOBHOI CUCTEMH Ta (DYHKIIIOHYBaHHS ii OMHUIIb Y KOHKPETHUX
aKTax CHUIKyBaHHSA, BUOIP 1 BUKOPUCTAHHS THUX YW 1HIIMX JIHTBAJIbHUX 3aCO0IB
y4YaCHMKaM{ KOMYHIKallli 3aJIe)KHO B 3aCTOCOBYBAaHUX KOMYHIKATUBHHX
cTpareri 1 Taktuk. OJHa 3 TAaKUX CTpaTeriii — popMyBaHHS TOBIPINBOI, IHTUMHO1
aTMocdepu «IpsMoi Oeciin uepe3 TEKCT», TOOTO CTpaTerist ikmumizayii.

IlocranoBka mnpoOjemu. HaykoBo-momynspHa JiTepaTypa MOBHICTIO
OpIEHTOBaHAa Ha 4YWTaya: BUIMOBIAHO JO PIBHA HOTO CIHEMialbHOI MiArOTOBKH
MIEPETBOPIOETHCS 1 KIMOJAETHCS» BIACHO HAyKOBa 1H(OpMaIris.

Y cTuial HayKOBOTO BHUKIIAAY, SIKMM TparHe 10 MaKCUMaJbHOI TOYHOCTI
nepenayl 1 COpUUHATTS 00’ €KTUBHOIO IHTEJUIEKTIBHOTO 3MICTY, LEeH 3MICT Mae
OJTHO3HAYHO CITiBBITHOCUTHCS 3 MJIAHOM MOBHOTO BHUPaXEHHs. TOMy B HAyKOBOMY
CTWJIl BIH MEPENAEThCS K OU €IMHUM «IHBApIaHTHUM» CIIOCOOOM 3a JOMOMOTOIO
NEBHOIO ICTOPUYHO CTBOPEHOTO 1 3aKPIIJIEHOTO TPATUIIE0 HAOOPY MOBHHUX
3aco0iB 1 mpuiioMiB Bukianay. Lleit HaOGlp MOBHUX 3ac00iB 1 MPUHOMIB BHUKJIAay
CTAaHOBUTH 3arajibHy JCHOTATUBHY CHUCTEMY HAyKH, SKOIO OIEpye TEBHA Tpyma
Jofiel, SKi OOMIHIOIOTHCS HayKoBOIO iH(opMarier. J[ms HuX 1 cuctema €
3arajibHUM «KOHTEKCTOMY», 3arajlbHUM «()OHOBHUM 3HaHHIM» [2, C. 77]. 3aBasku
POMY CHUIKYBaHHS MDK 4YJIEHAMHU JaHOI Tpynu MOXKe 3IliCHIOBAaTUCS 3a
NpaBUJIOM «3araikHOrOo Komy» (Shared code), Bimomoro BciM y4YacHHKaM
KOMYHIKallii, Mo He MoTpedye OCOOJIMBOrO «AEKOAyBaHHs» 1 3a0e3meuye
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aJIeKBaTHE HEJIBO3HAYHE CIIPUIHATTS HAYKOBOI iHpopmarii [2, €. 79].

Y HayKoBO-MOMYJISIpHINA JiiTepaTtypl «(hOHOBI 3HAHHS» aBTOpa 1 YyMWTaya HE
301raroThCsi, He B TIOBHOMY 00CSI31 «ITOKPUBAIOTHY OJHE OJJHOTO, TOMY CHUIKYBaHHS
«TOT0, XTO TEPEJIae» 1 «TOro, XTO MpUMaey» 1H(POpMaIliI0 HE MOXKE 3I1HCHIOBATUCS
SK KOJOBE, CEeMIOTHYHE. Y HayKOBO-TIOMYJSAPHIM JiTepaTypi 00’ €KTHBHA
iH(opMallis nepenaeTbcs B 1IHAMBIIYAIbHOMY aBTOPCHKOMY BapiaHTI CJIIOBECHOTO
opopMiieHHSI. ABTOp HAyKOBO-TIOMYJISIPHOIO TEKCTY BIAXOAUTh BIJ KOJOBOI
CUCTEMH 1 KOPHCTYEThCSI MOBHHM MAaTepiajloM BUJIBHO, TBOPUO, MO-CBOEMY HOTO
apamxye. TBopunii Cy0’€KTUBHUN MOMEHT NMPUBHOCHUTHCA B PO3MOBITAHHS IS
[1JIECTIPSIMOBAHOTO BIUIMBY Ha ayJUTOPIIO, 32 JOIOMOTOIO SIKOTO aBTOP BUPIIIYE
3aBAaHHS TOMYJISIPHU3AIlii.

AJpecaHT OyJy€e CBOIO «CTPATETIIO 1 TAKTUKY» II0JI0 KOPUCTYBAHHS MOBHHUX
3ac001B, 1 BOJHOYAC IOTOJKY€E CTYNEHb «IPOIH(POPMOBAHOCTI» B JaHIA Tally3l
azpecaTa; pIBEHb CHEIIaJIbHOI MIATOTOBKKM YMTada — Ii¢ MOAM(IKATOp MOBHOI
«TOBENIHKW» aBTopa. Ha KoXXHOMY piBHI TMIJATOTOBJICHOCTI 4YWTadya aBTOP
HAMaraeThCcsl 3HANUTH CIUIbHY OCHOBY JJig KOMyHikamii. [[is 1boro BiH mparHe
MaKCHUMAaJIbHO 30JIM3UTH «IUIAHW» «TOT0, XTO TMEPEAae» 1 «TOTro, XTO MPUUMAE)
iH(doOpMaIlito, BCTAHOBUTH HAMOUIbII TICHUA KOHTAKT 3 aJ[pecaToM, BCUISKO
IHTUMI3yBaTH PO3IOBIIAHHS.

AHaJi3 ocTaHHiX aochailkeHb i myoOJikamiid. [loHsTTs iHTHMIZAID Ha
ChOTOJ[H1 BUCBITJICHO JOCTATHHO IPYHTOBHO 1 P13HOACIEKTHO — B KOHTEKCTI PI3HUX
HayKoBUX  mapamurMm:  (Qunocodperkoi  (B. II. PynHeB), mitepaTypo3HaBYOi

(M. M. baxTin), KyJIbTYPOJIOTTYHOI (b. I. Indpin), MOBO3HaBYO1
(JI. A. BynaxoBCbKUi, IO. A. benbuukos, I'. T'. Ilouenuos, I. K. binoxin,
C. II. Jenucosa, A. B. Koponboga). CoulanbHO-KyJIbTYpHa  3HAYyIIICTh

IHTUMI3aIll] K KaTeropiajibHOI O3HAKW PI3HUX THUIIB KOMYHIKallll JETEPMIHYE HE
TIJIBKA TIOCTIMHY yBary o 3aco0iB i1 JIIHTBOpENpe3eHTallii, a i HEeyCTaJeHICTh
JOCTITHUIIBKMX TIO3WINM y THWTaHHAX IX KBamidikamii Ta 1HTepHpeTarii
(JI. A. bynaxoBcekuii, FO. A. benpunkos, A. B. KoponwsoBa, A.JI INamiiiuyk Ta
iH.). BogHouac Ha T JOCTaTHBRO I1HTEHCHBHHUX JIHTBICTUYHUX CTYyIiM Mo3a
HaJICXKHOIO YBAroro JIOCITHUKIB ITOKH IO 3aIUINAI0THCS MOBHI 3aCO0U BUPaKCHHS
1HTUMI3AIl]T y cepl HAyKOBO-TIOMYJIAPHUX TEKCTiB. Lle miaTBepKy€e MOIIBHICTh
MOTJIMOJICHOTO BHUBYCHHS (EHOMEHY I1HTHMMI3allli B HAyKOBO-TIOMYJISPHOMY
auckypcei [2, 3].

Y  JHrBICTHII  TEpMIH  «IHTUMI3AIlis»  BIEpIIE  3alpONOHYBaB
JI. A. bynaxoBcekuii y 40-x pokax. I[HTHMI3aIil0 BiH pO3TJsSgae sk OCOOJUBY
HU3KY TPHUHOMIB, 1110, TIO-TIEPIIE, CTABIATh 32 METY HAOJU3UTH CaMOTO TOeTa JI0
300pakxyBaHOI0; MO-Apyre, 30y/KYIOTh 4YMTadya 10 TOro, adu BIH PO3IUIUB 3
aBTOPOM €JIEMEHTH HOro TBOPUOI Mparlli, O1rKye BBIAIIOB B KOJIO MOT0 MOYYTTIB 1
HACTPOiB, 3pOOMBIIMCH HIOM YYACHUKOM CaMOTO >KHMBOTO TPOIECY XYI0KHBOTO
Buoopy [3].

3romoM 1eil MOBHHMM 3aci0 y mpansgx JHrBicTa HaOyB CTHIIICTHYHOI
CIPSIMOBAHOCTI 1 CTaB BHU3HAYATHCS SK CMULICMUYHO-CUHMAKCUYHUN HPULLOM.
Akanemik BUIUISIE YOTHPU OCHOBHMX CHHTAKCHYHUX TMPUAOMHU I1HTHUMI3AII:
«3BEPHEHHA JI0 TEPOiB PO3MOBI/Il K BHUPAKEHHSI aBTOPCHKOTO CIIBUYTTS JI0 TOTO,
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[0 BOHU TIEPEKHUBAIOTH Ta TYMAIOTh»; «HAKA30BUH CHOCIO, IO 3ampolrye yuTada
MOJIyMaTH, 3BAXKUTH, OI[IHUTU TOBIJOMIIEHE aBTOPOM»; «MHU abo (opma mepiioi
0CO0OHM JIIECIIOBA MHOYKUHIY; «ySBHHI J1aJIOr MIJK YMTa4eM Ta aBTopom» [3, C. 71].

VY3aranbHeHHA AOTUYHUX JO HAIIOr0 AacHeKTy JOCHIJKEHHS TOJI0XKEHb
TeOpii CydacHOi TIpaMaTUK{, KOMYHIKATHBHOi JIIHTBICTHKH, CTHJIICTHKH,
JIHTBOMPArMaTUKH Ja€ MiJICTAaBU aKIIEHTYBAaTH KUJIbKa OCHOBHUX, Ha Hally AYMKY,
3aco0iB  pempe3eHTarli  iHTUMI3alii Sk (QYHKIIOHAJILHO-CEMaHTHYHOT,
KOMYHIKaTHBHO-TIpAarMaTUYHOI ~ KaTeropii, IO pempe3eHTye  iHdopMaIriio,
aKTyami3ye 1HTEHINl 30J/mKeHHS KOMYHIKAHTIB, MOJICIIOBAHHS TOHAJILHOCTI
EMOIIIHOTO 30IMKeHHS (IHTUMHOCTI), TTIOBaru, Npusi3Hi, CUMITATii Tommo. J{o Takux
3apaxoByeEMO 3aco0M  (DOHETHKO-CHMHTAaKCH4YHI  (IHTHMI3yBajdbHI IHTOHAIIIT),
JEKCUKO-(Ppa3eosioriuHi (BJIACHI HAa3BU, HAa3BU OCIO 32 POJIMHHUMH CTOCYHKAMH Y
MpsMOMY i IEPEHOCHOMY 3HAY€HHI, (paMUIbsIpHA JIEKCUKA, JIAJIEKTHI CJI0BA TOLIO),
CJIOBOTBIpHI (3MEHIICHO-TIECTIUBI Cy(ikcH), rpamMaTH4Hi — MOpQOJIOTivuHI ¥
CHUHTaKCHU4HI (YaCTKH, BUTYKH, MOJAJIbHI CJIOBA, TIECITIBHI 0CO00B1 (hOpMH, CIOBA

KaTeropii cTaHy, BCTaBHI CJIOBa M KOHCTPYKIIi, pUTOPUYHI, OKJIMYHI WU
NUTaIbHI PEYEHHS) TOIIIO.

Merta cTaTTi — NPOCTEXUTH W OXapaKTepU3yBaTH CHENU(PIKY BKUBAHHSI
rpaMaTUYHUX 3ac00IB Ta JIHTBaJbHUX MEXaHI3MIB SIK OCHOBHUX 3ac00iB
JHTBOTICUXOJIOTIYHOTO CKOPOYEHHS JUCTaHIli MK aBTOPOM 1 4YHTa4eM Ta
crnoco0iB  MOBHOI pemnpe3eHTallli 1HTHMIi3alli B AaHIJIOMOBHOMY HAayKOBO-
MOMYJISIPHOMY JUCKYPCI.

Buxkiaag ocHOBHOro wmarepiajay jpociaifkeHHsi. Hwxuye HaBomaTscs
pe3yibTaT BHUBYEHHS MNPUKUOMIB 1 3ac00iB 1HTHMI3alli HAayKOBO-TOMYJSPHUX
TEeKCTiB. MarepiajioM IJis JOCHIPKEHHS TOCTYKHWJIa CydacHa aHrJiichbka Ta
aMepUKaHChKa HayKOBO-TIOMYJIIPHA JIiTEpaTypa.

OpHuM 13 NpUioMiB THTUMI3AIli1 € BUKOPUCTAHHS OCOOMCTUX Ta MPUCBIMHUX
3aiiMmeHHUKIB [-0i 1 2-01 0coOu, 3aBASIKM YOMY B HAyKOBO-TIOMYJISIPHUX TEKCTax
BHPA3HO BITYYBAETHCS IPUCYTHICTH» 000X yUYaCHHUKIB KOMYHIKAITIi:

Using symbols over the columns, 1 can write numbers, but now you would
not dare leave out the little symbols. If you did, how could you differentiate A
meaning «10» from A meaning «1»? [5]

XapakTepHO Te, IO aBTOp Mparde 30JM3WUTH Il JBa IJIAHK — «TOTO, XTO
nepenae» 1 «Toro, XTo npuiiMae» iHGOpMallilo, HAMAraeThCs A0JIYYUTH YUTaya J10
IpeaMeTy, IO BHKJIAJAETHCS, ITOMOMOITH OCBOITH MOTO, TomoiaTH «Oap’ep»
HEPO3YMIiHHS, CIIOHYKA€ HOTO PO3IUINTHA CBOE BJIACHE CTABJICHHS JI0 00’ €KTa, CBOI
nornsiau Ta ysBiaeHHsA. Came TOMy «OO’€IHYIOUHI» 32 CBOEK) CEMaHTHKOIO
3aiiMeHHUK |-01 0cOOM MHOXHHU WE JIy’)K€ 9acTO BUKOPHUCTOBYETHCS B HAyKOBO-
MOMYJIIPHUX TEKCTaX 3 THM BIATIHKOM 3HAYCHHS, KU BU3HAYAETHCS K «MH») —
3aJTydeHHs CllyXada B MPOIeC KOMYHIKAITii.

Hagsenemo npuknanu:

We shall find something interesting about the theory which is nowadays so
widely advertised under the name of «numerology..». [6].

We shall see that it arose from one of the Greek and Hebrew ways of writing
numbers long before these peoples knew the numerals which we all use today [4].
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AHanoriuauii  edeKT I1HTHUMI3aIii OMOBIJl JOCSATAEThCS BXKUBAHHSIM B
HAYKOBO-TIOMYJIIPHUX TEKCTaX CJIOBOCIOIYYEHb 3 MPUCBIMHUM 3aiiMeHHUKOM 1-01
0coOU MHOKHUHH OU,

Y KOHTEKCTI HAyKOBOTO 1 HAayKOBO-TOMYJSPHOTO TEKCTIB BXKUBAHHS
IMPUCBIMHUX 3aliMEHHMKIB HaBITh B IIO€JHAHHI 31 CJIOBaMH, IO I03HAYAIOTh
3araJjibHi U1 BCIX TMOHATTS — 1€ TPUHOM 1HTUMI3aIlli, €JIEMEHT BILIUBY.

It tells where our modem system of numbers came from... [5]

The story will tell you how the counters in our shops are related to the
numerals which you use... [5]

Cryninp iHTHMI3aIlii OMOBII OCOOJWBO 3pOCTAE€ MPU BUKOPHUCTAHHI OUI,
MOX1THOTO caMe BiJ WE, COpSIMOBAHOTO Ha <«3aJIydeHHS CiyXada B TIPOIeC
KOMYHIKarii. ABTOD HAyKOBO-TIOIYJISIPHOTO TEKCTY  BUKOPHCTOBYE
CJIOBOCHOJIYYEHHS 3 1M 3aiMEHHUKOM [iJIi TOro, 100 MaKCUMaJbHO
«HAOMM3UTH» YWTaya JO0 OMHCYBAHOTO MPEAMETY, 3pOOMTH HOTO 3BUYHUM 1
nocTynHUM. Taki CJOBOCHONYYEHHS 3a3BUYall CTWIICTUYHO 3abapBiieHl 1
KOHOTaTHBHI. HaBeieH1 HIbKYe MPUKIIAIU UTIOCTPYIOTh JTaHUIM BUMAI0K BXKUBAHHS
3aiMEHHUKAa OU:

This is our old familiar right-angled triangle [5].

... our guideline through the thickets of argument [4].

The latter is our mysterious force that causes bodies to fall [4].

He ymyckaroun untada 3 MOJIS 30PY, aBTOP MOCTIMHO 3BEPTAETHCS A0 HHOTO
0e3nocepeIHbO a00 3rajye Mpo HHOTO:

Ah, Gentle Reader, hut this is exactly what you do, whenever you add. [6]

Has the solution occured to the reader? The reader will just have to be on
his guard. [6]

[IpsiMa amensiist 40 YuTada BUSABISETHCSA 1 B BUKOPUCTaHHI CITIOHYKATBHUX
pEYCHB!

Have a good look at these numbers [5].

Don't be disheartened if you notice that 10% is a power of 10, while +/10

which is exactly the same thing, is a root of 10 [5].

besnocepenne 3BepHEHHS 1O CHIBPO3MOBHHKA XapakTEpHO I YCHOTO
PO3MOBHOTO CIIJIKYBaHHS, «BHIUMICTb» SIKOTO CTBOPIOETHCA B TEKCTaX HAYyKOBO-
MOMYJISIPHOI JIITepaTypH.

ImiTaitist >KMBOTO PO3MOBHOIO CIUIKYBAaHHS — 1€ OJIMH NMPUAOM IHTUMI3AIlil
TEKCTY, BUKIMKAHUI HEOOXIIHICTIO MaKCHUMAalbHO 30JIM3UTH «IUJIaH» aBTopa 1
«TJIaH» YnTava, 3a0e3MeunTH TICHUM KOHTAaKT ajpecaHTa i ajgpecara, CTBOPUTH
aTMoc(epy HEBUMYIIICHOTO CIIIKYBaHHS, B MPOILECI SIKOTO MOXJIUBE e€(PEeKTUBHE
BUpIIIIEHHST 3aBAaHb mnomyispusaiiii. CTBopeHHI0 e(eKTy peasbHOTrO >XHBOTO
CIUIKYBaHHS CIYXHUTb, B TEpIIy dYepry, Aiajorizamis. Jliamorizamisi mMHMCEMHOTO
MOBJICHHS — SIBUIIE Jy’K€ J1aBHE, 00 Oyab-siKe CIIIKYyBaHHS JIOACH, B sKik Ou
(dopMi BOHO HE 3MIHCHIOBAJIOCS 3a JOIMIOMOTOI0 MOBH SIK 3ac00y KOMYHIKaIlii, BXKe
3a CBO€I0 MPHUPOACI0 Tependadae HASBHICTH 3BOPOTHOTO 3B’SI3KY, «IIparHe
YHUKHYTH OJHOOIYHOCTi, X04e OyTH IBOCTOPOHHIM, mianoridHum» [2, C. 81].
BimmyHHs mianory BiT4yBarOThCs 1 B CTHIII HAYKOBOTO TEKCTY.
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OpHak, OCKUTbKM OyJb-sIKa KHIDKKOBA MOBA B3araji 1 HayKoBa, 30Kpema, —
«Oe3aapecHay, a MparHeHHs aBTOpa «OTPUMATH MEBHUM e(eKT «Ha BUXO/1», TOOTO
B CBIJIOMOCTI «TOTro, XTO TMpuiimMae» iHGoOpMaIliro, 000B’SI3KOBO I MOBHOI
JUSJIBHOCT1, OpIEHTAIlll Ha TOTEHIIMHOTO «CIIBPO3MOBHUKa» (4UuTaya) B
NUCHMOBIM HAyKOBIA MOBI 3aByajhbOBaHAa, MEHII OYEBHJHA, HIXK, HANPHUKIAJ, B
YCHOMY CIOHTaHHOMY MOBJICHHI, 1 JiaJor HOCHUTb OUIBII-MEHII IMIUTIIIUTHUN
XapaKTep.

OcoOMMBUM CTHIIICTUYHUM «HABAHTAKEHHSMY BHOKPEMITIOETHCSI PUTOPUYHE
nuTaHHsg. PutopuunHe mnHWTaHHA He mependadae BIANOBIAI, BIAMOBIAb BXKE
MOKJaZeHa B HBOMY CaMOMY, OCKUIBKM PHUTOPHUYHE IMHTAHHS € 3a 3MICTOM
eM(paTUYHUM CTBEPKEHHSM a00 3amepedeHHsM. BOHO 3amuTyeThCs 3 METOIO
MPUBEPHYTHU yBary, NOCWIUTA BPAXKEHHS, MIABUIIMTH €MOLIWHUA TOH OIOBIII,
3QlydUTH YHUTA4a B MIPKYBaHHS 1 HIOMTO 3MYCUTHM WOro c€amoro 3poOWTH
BUCHOBKH. DyHKIIIS pUTOPUYHOTO MUTAHHS — BIUTMHYTH HA YUTaya.

What then is time? Is it a devouring monster described by the Reverend
Bramston? Or is it an ever — rolling stream bearing everything away to some other
place?[4].

Or could time be likened to the irascible old gentleman who revenged
himself on the Mad Hatter by keeping the time at 6 o 'clock tea time all day and
every day for months?[4].

Opnak  HabaraTo  yacTilie B HAYKOBO-NIONYJSIPHIA  JIITepaTypl
BHKOPHCTOBYIOTHCS ITHTAHHS 1HIIOTO THITY. IX MeTa — MiAroTyBaTH, HAMAIITYBATH
yyuTaya Ha ONTUMAalbHE 3aCBOE€HHA 1H(OpMAIlii, MICIAS YOro aBTOP y JOCTYHHIN
(opMi BBOAUTS ii B CBIJJOMICTh PELIUITIEHTA.

Now the question is: Can the series of all real numbers, or of all points in a
line be set into a one-to-one correspondence with the series of integers? The
answer is: No! [5].

TakuM YHWHOM, aBTOP NHUTAHHSIM HAJIAIITOBYE YWTaya Ha HEOOXIIHICTH
BIJIMOBII, SIKUM TOTIM caM IIiJIKa3y€e HOMy 1, OT)Ke, TOTY€ CHUTYyarlii, KOJu YhTad
cpuiiMae If0 BIAMOBIAL SK CBOIO BIJIACHY, IO TICHXOJIOTIYHO CHpUSE
ONTUMAJIBHOMY 3acBO€HHIO 1H(popmarii. lleit mnpuiioM HOCUTH IIHMPOKO
BUKOPUCTOBYETHCS TAKOX 1Y BJIaCHE HAYKOBOMY BUKJIA/Il 3 AHAJIOTTYHOIO METOIO.

JKuBe po3MOBHE CIIUJIKYBaHHS B HAYKOBO-TIOMYJIIPHUX TEKCTAaX CTBOPIOETHCS
TaKOX 3aBJISIKW HAJ3BUYAMHO IITMPOKOMY BUKOPUCTAHHIO PO3MOBHOT 1 CTHITICTHYHO
(GHWXKEHOT» JIEKCHKW. HasBHICTh IIbOTO IIApy JEKCHKU B «TiJi» TEKCTY yCyBae
odiIiiHICT B CHIJKyBaHHI aBTOpa 1 YWTada, CTBOPIOE aTMocdepy ITOBIpH i
HEBUMYIIICHOCTi, B sKii 1H(OpMAIliS 3aCBOIOETHCS 3 MAKCUMaJIbHUM €(EKTOM.
PosrasineMo, sik PyHKI[IOHYIOTh €JI€MEHTH PO3MOBHOI 1 CTHJIICTUYHO «3HUKEHOI»
JIEKCUKH B CTPYKTYpl HAyKOBO-TIOMYJISIPHUX TEKCTIB, SK B3a€EMOJIIOTH BOHU 3
IHIITUMU OJIMHULISIMH MOBH.

By this point, however, it is just possible that some of you may suspect me of
pulling a fast one [6].

Why it should be called the average value heaven only knows [6].

Now why on _Earth should our unit ratios vary all over the lot, when our
number system is so firmly based on 10? [6].
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BukopuctanHs CTIMKMX pO3MOBHMX KOHCTPYKIIM Hagae pPO3MOBIIL
HEeO(DIMINHUNA  eMOLIMHUN  XapakTep, «BHJAMMICTBY YCHOTO  PO3MOBHOTIO
CIIUJIKYBaHHS 1 € OJIHMM 13 IPUHOMIB 1HTUMI3aIll1l. Y HaBEICHUX HUXKYE MPUKIaaax
aBTOp CBIJIOMO HEXTY€ TOYHICTIO 1 BHUKOPUCTOBYE PO3MOBHY JIEKCUKY JYyXKe
IMIMPOKOTO 1 3arajibHOro 3HaueHHs. KOHKpeTHI 3HayeHHs TaKuX CIIB CTal0Th
OUYEBHUJIHUMHM B 1X MOEJHAHHAX 31 CIIOBAMU, 110 MO3HAYAIOTh CHEIladbHl MOHSITTS.
3aBAsSKA 1bOMY, YUTa4 OTPUMYE YSBJICHHS NP0 OMHMCYBaHUM MNpeaMeT B AyxkKe
JOCTYyTMHIN popmi:

When any symbol (which includes figures, letters or any other squiggle we
may be using) is multiplied by itself it is said to be squared [6].

Newton, also showed this central-point business to be true for spheres
which consisted of a series of layers...[5].

[HO/I B pOJII TAKKMX y3araJbHIOOUYHUX CJIIB BUCTYIIAIOTh OJIMHULIL CIEHTY:

| seem to hear loud yells from the audience. «What is all this?» comes the
fevered demand. «Where does this ‘divide by 10’ jazz come from?» [6].

jazz (slang): empty meaningless talk.

BucnoBku. Ha 111 inopmariiiHoi QpyHKI[IT HayKOBO-TIOMYJISIPHOTO BUKJIATY
Taki €JIEMEHTH PO3MOBHOI JIEKCUKH $IK CIIEHT, KOJIOKBIaJi3MH, (Ppa3eosiorismMu
HaOyBalOTh OCOOJMBOI €MOIIIMHOCTI Ta eKCIpecuBHOCTI. B iH(opmaliiiiHoMy
MOBIJIOMJICHHI BOHHM CIPHUSIOTh 3allydeHHIO yBaru 10 Gopmu, B cuiy ii
HEOPJIMHAPHOCTI, a TIOTIM — NEPEKIIOYEHHIO YBaru ajapecara 3 (popMu Ha 3MICT, Ha
Horo iCTUHHUN ceHc. TakuM YWMHOM, BUKOPHCTAHHS «UY>KOPIIHHMX» MOBHHX
3ac001B CTa€ B HAYKOBO-TIOMYJISIPHUX TEKCTaX CTHJIICTUYHO PEJICBAHTHUM.

CTUNICTUYHO pENeBaHTHUMU € 1 BCl PO3MJISIHYTI BUIIE 3acO0M IHTUMI3alli
TEKCTY, OCKUIbKA BOHHU 3a0€3Meuyl0Th JOTPUMAHHS JIBOX HANBaXJMBIIIMX YMOB
MOMYJISIPU3ALIii: ONTUMI3ALll PO3YMIHHS Ta CTUMYJIIOBAaHHS YHUTALBKOTO 1HTEPECY.
[HTHMI3aI1IS SIBTISIE COOOI0 CHCTEMY PI3HOPIBHEBUX MOBHHUX 1 MOBJICHHEBHX 3aCO01B
CKOpDOUYEHHSI HapaTUBHOI JUCTAHIIi MDK aBTOPOM Ta YHMTa4yeM, M0 YMOBHO
NEPETBOPIOE TIPOIEC MPOYUTAHHS HAYKOBO-TIOMYJISIPHOTO TEKCTYy Ha TpsMy 1
JIPYXKHIO Oeciy agpecaHTa 3 apecaToMm.

[lepcniekTuBYy TpPEACTAaBICHUX Yy CTaTTI 3aco0iB 1HTHUMI3AIli HAyKOBO-
NONYyJIAPHUX  TEKCTIB  BHU3HA4Ya€ HEOOXIAHICTh  IOMNIMOJIEHOTO  BHBYCHHS
JaJOTiYHUX CTOCYHKIB IMIUTIIIUTHOTO aBTOpa 13 IMIUTIIUTHUM YHUTa4YeM, IO
TBOPSATH TIIMOMHHUN CMUCH TEKCTY.
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TEOPETHUYHI 3ACAIM JOCIIIKEHHA CEMAHTUKHA
BBIYJINBOCTI

Y cmammi npedcmasnenuii 0210 0CHOBHUX HANPAMKIG GUBUEHHS Kame2opii
86IYIUGOCTI, A CAMe 3 MOYUKU 30D) eMUYHO20, IIH2EICIMUYHO20 MA NPACMAMUYHO20
nioxo0is, meopemudHo OOIPYHMOBAHO NOHAMM G8IUIUBOCNI MA BCMAHOBIEHO,
wo came B8IUIUBICMb € OOHUM 13 MUX COYIANIbHUX (DeHOMEHI8, 3a O0NOMO20H0
SAKO20 MINHCOCOOUCMICHA 83AEMOOIsL Pe2YIIOEMbCS MAKUM YUHOM, W00 CNINKYBAHHS
NPOMIKANO PIBHO, YCHIWHO ma be3KoHAiKmHo. YV pobomi maxoodic 6i03HAUEHO,
Kamezopisi 88IYAUBOCHI € NPEOMEMOM BUBUEHHSI 0A2amboX 2YMAHIMAPHUX HAVK |
00CNIONCYEMBCS 68 PIZHUX HANPAMKAX. 3HAYHUL iHmepec Nnpeocmasisioms
00CNIOIHCEHHS NOPIBHAILHO20 NIAHY.

Knwouosi choea: emuune nowammsi, aiHe8icmuyHuil (peHOMeH, B8IUIUBICTD,
CeMAHMU4HA Kamezopis, MidicocobucmicHe CNINIKY8AHHA, aopecanm,
cmpameziuHull nPUtiom, OUCKYpCUBHUL NiOXio.

B cmamve npeocmasnen 0030p OCHOBHBIX HANPAGNEHUl U3YYeHUs
Kamez2opuu  6edCIUu60Cmu, d UMEHHO C MOYKU  3PeHUst  IMuyecKozo,
JIUHSBUCTIUYECKO20 U NPASMAmMU4ecKko20 nooxo008, meopemuiecku 060CHOB8AHO
NOHAMUE GEeHCAUBOCMU U YCMAHOBNIEHO, UYMO UMEHHO 6elCIUE0CMb AGIAEmCs
OOHUM U3 MeX COYUANbHBIX (PEHOMEHO8, C NOMOUBIO KOMOPO2O MENCIUYHOCIMHOE
g3aumooelicmaue pezyiupyemcs maxkum oopasom, umoovl obujeHue npomexaio
POBHO, ycnewlHo u beckoHaukmuo. B pabome makoice ommeueno, umo
Kamez2opusi 8eHCIUB0CMU ABNAEMCsL NPeOMeMOM U3YYeHUsL MHOSUX 2YMAHUMAPHBIX
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HAYK U ucciedyemcs 8 pAa3HblX HANPAGNIeHUsx. 3HAYumenbHulll UuHmepec
npeocmasiaom UcCCied08anUs CPABHUMENbHO20 NIAHA.

Kntouesvie cnosa: smuueckoe nousmue, JIUHSBUCUYECKUL (HDEeHOMEH,
BEICTUBOCMb, CEMAHMUUECKASI KAME20PUSL, MEeNCIUYHOCIHOe 00WeHue, aopecanm,
cmpamecuyeckuli npuem, OUCKYPCUBHbLU NOOX00.

The article provides an overview of the main directions of politeness
category study, namely in terms of ethic, linguistic and pragmatic approaches and
theoretically grounds the concept of politeness. The research states that politeness
iIs one of those social phenomena, through which interpersonal interaction is
regulated in such a way that communication becomes smooth, successful and can
be held without conflict. It is also noted that category of politeness is the subject of
study of many of the Humanities and is studied in different directions. Great
interest is paid to the researches of politeness in comparison with other
communicative categories.

Key words: ethic notion, linguistic phenomenon, politeness, semantic
category, interpersonal communication, sender, strategic technique, discursive
approach.

JIIHTBICTUYHI ~ JTOCHIJDKEHHST TIOHSTTS BBIWIMBOCTI IPYHTYIOTBCS Ha
pe3yibTaTax HayKOBOTO MONIYKY B pi3HUX cdepax (uUIoNoriyHUX 3HaHb. Po3maiTTs
MIIXOAIB JI0 KaTeropii BBIYWIMBOCTI 1 BOJHOYAC BIJICYTHICTh €JWUHOI KOHIICHIIIi
BUPILIEHHS BIANOBIAHUX NpoOdeM M0A0 (EHOMEHY BBIWIMBOCTI 3YMOBIIIOE
HEOOXITHICTh aHAJII3Y LMX TEOPETUYHUX IMOJOXKEHb, [0 3a0e3leuye nepeyMoBU
MPaKTUYHOTO aHali3y bOro 00’ €KTa.

IloctanoBka mnpodGaemMu Yy 3arajbHOMY BHIJAAl. Bcerynaroun B
CHUJIKYBaHHS, JIIOJU HE TUIBKKM OOMIHIOIOTHCS 1H(GOpPMAIII€0, ajile i BUCIOBIIOIOTh
pi3HE CTaBJIEHHS OJUH JO0 OJHOTO. Y BHCIOBJICHHI, aIpECOBAHOMY MapTHEPY IO
KOMYHIKaIlii, MOBEIb 3/IaTHUN TepeaaTH JII0OOB, PY>KET00HICTh, BOPOXKICTh, B
TOMY YHUCJ 1 PI3HI BIATIHKM TAKOTO CTAaBJEHHS: B MIAKPECICHOI MOBark 0
JIEMOHCTPATHUBHOI HemoBaru. Bcei Bumaaku BUSIBY IAHOOJIUBOTO 1 I0OPO3UUYITMBOTO
CTaBJICHHS JI0 TApTHEPA M0 KOMYHIKaIlii 00’ €THYIOTbCS IOHATTSIM BBIUJIMBICTb.

Oco00MBOCTI BUBUEHHS JAHOI'O SIBUIIA JIHIBICTUKOIO IIOB’s13aH1 3 THUM, IO,
no-mepiie, sk 1 6arato 1HIIMX SBUILl PeaibHOI IMCHOCTI, BBIWIUBICTh 3HAXOAUTh
BiIOOpakeHHsT B MOBI, MO-Jpyre, KOKHa MOBa Mae HaOip 3aco0iB peamizamii
3HAYEHHS BBIWIMBOCTI, MO-TpeTe, el Hablp 3aco0iB HOCUTH crenudiIuHun
xapakrep [6, c. 3].

AHaJi3 ocTaHHIX JocjifzkeHb 1 mnyoOaikaumiii. VY  JTIHMBICTHYHHX
JTOCIIKEHHSAX APYroi MmojaoBUHU XX CTOMITTS SBUIIE BBIYWIMBOCTI PO3IJISAAIOCS 3
PI3HUX TOYOK 30DYy.

AKTUBHO BUWBYAJHMCS OJMHUII MOBHOTO €THUKETYy, B TOMY UYHCIl Yy
MOPIBHSUIBHOMY AaCMeKTl 3 JaHUMHU IHIIUX MOB, ONHCYBAJIWCSA CTEPEOTHIIHI
€TUKETHI cuTyamii Ta 3acobm ix penpesedtamii H. I. DopmaHOBCHKOIO,
B. €. TI'onmpainowm, I'. O. 3onotosoro, JI. I1. PmxkoBoro, A. I'. bamakaewm Ta iH.
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Benuka yBara siBUIlly BBIWIMBOCTI MPUAUIAETHCS B POOOTAaX MparMaTU4HOT
CIIPSIMOBAHOCTI, 110 BIJIOOpaKarOTh AISJIbHICHE YSBJICHHS MOBH. TYT BBIWJIHBICTH
pPO3IIISIA€ThCA  SIK KOMYHIKQTUBHO-TIparMaTW4yHa CTpaTerisi, Opi€HTOBaHa Ha
JIOCSITHEHHSI TTIO3UTUBHOTO PE3yJIbTATy, K OJUH 3 MPUHIMIIIB CrUIKyBaHHs. Cepen
HAyKOBI[iB, $KI pO3TJIAJald BBIWIMBICTh y jgaHomy Hanpsmky I I1. I'paiic,
P. Jlakodd, E.I. bensera, O. B. BacunbeBa. Takox AOCHIKYIOTbCS BUIAJKU
nopyueHHss abo  irHopyBaHHsS  mnpuHuumy  BBiuwauBoCcTi:  O. A. 3eMchbKa,
O. B. Bacunbesa, 1. O. IllapoHos Ta iH.

BujineHHsi HeBUpilIeHUX paHillle YacTUH NPoOJeMH. AKTyalbHICThH
JAHOTO  JIOCTIIKCHHS OOyMOBJICHa 3pPOCTaHHSIM POJi  MIKOCOOHCTICHOTO
CHUIKYBAaHHS, y 3B’S3KY 13 PO3LUIMPEHHSAM MEX MIKHAPOIHOTO CIiBPOOITHHUIITBA,
GbopMyBaHHSIM HOBUX BHUMOT JO SKOCTI Mi*KOCOOHMCTICHOTO KOMYHIKATHBHOTO
MpOLECy, CHPSIMOBAHOTO Ha JIOCSATHEHHS B3a€EMOPO3YMIHHS, HEIOCTATHHOIO
PO3pOOJICHICTIO TeOpii BBIWIMBOCTI; TOTPEOOO JOCIIPKEHHS TUTaHbh TPAKTUYHOTO
PErYJIIOBaHHS M1KOCOOUCTICHOTO BEpOATbHOTO CIIJIKYBAaHHSA U B3a€EMO/II JIFOJICH.

Mera crarti — OOIpyHTYBaTH Ta CHUCTEMATU3YBATH HOHSTTS CEMaHTUKU
BBIWJIUBOCTI.

3aBIaHHA CTATTI — MPOAHAII3YBATH MOHSTTS BBIWIMBOCTI SK €TUYHOIO Ta
IParMajiiHrBICTUYHOTO SIBUIA Ta BU3HAYUTH KOMIIOHEHTH 3arajibHOi CEMaHTUKH
BBIWJIMBOCTI.

Bukiaax OCHOBHOIO Martepialy Ta HayKoOBi pe3yJbTaTH. BBiwiMBICTH
BITHOCUTBCS JO THX SBHUII pEaTbHOI JIMCHOCTI, $Ki 3HAXOASTh OOOB’S3KOBE
BIJOOpaXEHHS B MOBI, OCKUIBKM BOHA IPUITYCKA€ JIEMOHCTPALIIO IAaHOOJIMBOIO,
JOOPO3UYIMBOIO CTABJIEHHS JI0 MAPTHEPIB MO KOMYHIKAIIl PI3HUMHU crocoOamu, B
TOMY YMCJI 1 3ac00aMHi MOBH.

Onnak y TpaaMIlifHIA JIHTBICTUII CEMaHTHKA BBIYWIMBOCTI Ta 3aco0u ii
peamizamii He Oyiau CHemiaIbHUM O00’€KTOM HAYKOBUX JOCIHIKCHb. YBary
JIHTBICTIB TpPUBEpPTAIA JIMILIE BUPa3W, IOB’S3aHI 3 YCTAJCHUMHU HOpPMaMHU
cuinkyBanna  (JL. I1. SIky6incekmii,  B. B. BunorpagoB, b. ManunoBchkui,
P. SIko6coH), €auHOI TOYKM 30py Ha TpaMaTHUUHy MPUPOIY IAHUX OIUHHIIH
BUpPOOJIEHO HE Oyso. AKTHBHO PO3TISAANINCS OJUHUIIl MOBHOTO €THKETY
(A. A. AximmHa, H. I. ®opmaHoBchKa, B. E. I'onapmin, E. B. 3Bepena,
A.T. banakaii, JI. I1. PmxoBa Ta iH.). IleBHMIT iHTEepec TpeACTaBIIsIE TOCTIKCHHS
B PYCJi TPaJAMULIIMHOL JIIHTBICTUKY 3HAYEHB 1 PI3HUX CMOCOOIB BUPAKEHHS KaTeropii
moaanbHOCTI (A. A. lllaxmaros, B. B. Bunorpagos, A. M. IlemkoBcbkuii).

Byayun eTWYyHUMM MOHATTAM, BBIWIMBICTH MOTparuisie B cdepy 1HTEpeciB
Takoi (PUIOCOPCHKOI TUCHUILIIHYU, K €THKA, 00 €KTOM BHBYEHHS SIKOi BHUCTYIIA€
MOpallb, MOpPAJIbHICTh SK (opMa CyCHUIbHOI CBIJOMOCTi, SIK OJHA 3
HaWBXJIMBIIIUX CTOPIH OSKUTTEMISUIBHOCTI JIIOJWHM, SIK OAWH 13 CIHOCOOIB
HOPMAaTUBHOTO PETYJIOBAHHS i JIOJUHU B CycnuibcTBi. CIIOBHUK 3 €THKHU
BU3HAYa€ BBIWIMBICTh SK «MOpPAJIbHY SKICThb, SIKa XapaKTePU3y€ TOBEIIHKY
JIOAVHM, JUIs SIKOT IoBara Jio JIFOJei cTajla MOBCSKICHHOIO HOPMOIO TMOBEIIHKH 1
3BHYHUM 3aCO00M CTaBJICHHS J0 OTOUYYIOUMX. BBIWINBICTH — eleMeHTapHa BUMOTa
ETHKETY, SIKa BKJIIOYA€ B ce0€ YBaXKHICTh, 30BHIIIHIN MPOSIB JOOPO3UUINBOCTI 110
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BCIX, TOTOBHICTh JIOMIOMOITH KOKHOMY, XTO LIbOTO MOTpeOye, AeNIKATHICTb, TAKT»
[4, c. 37].

B sxocTi oHOTO 31 NUISXIB peai3allli BUMOT €TUKU BBIWIMBICTb 3HaXOI1jIa
p13H1 OOTPYHTYBaHHS.

HaiiricHilme 3 HOpMaMu MIKOCOOMCTICHOTO CIUIKYBAaHHS IIOB’s3aHa
XpUCTUSIHChKAa  €TUKa, J€ HEOOXIJAHICTh MNPUUHATUX MOPAIBHUX  HOPM
OOTPYHTOBYETHCS Uepe3 MOHATTS rpixa, BIAIIIATH 3a TPiX. Y XPUCTUSHCHKINA €THII
KOXHa JIIOAWHA — «o0pa3 1 momoba» bora, «BiHElb» MifHb, BOJOJAAP BEIMKOTO
ckapOy, CBATHHI-IyIII. 3BIACH BUILUIMBAE€ BUMOTA MOBArd 1 >KEPTOBHOI JHOOOBI 10
«IHIIOTO», OMMxHHOMY. CTarouM BEPXOBHMM 3aKOHOM, XPUCTHUSHChKA €THKa
MPOHUKAE B yCl cdepu TOACHKOI AisTbHOCTI. OCKUIBKH «MOBa B CTPYKTYpi
HEMOBJICHHEBOT JiSI7IbHOCTI BOJIOJIIE CTATyCOM Jii» [3], KOMyHIKaTUBHA MOBEIIHKA
IHIWBIA TTOYMHAE PETYIIOBATUCS THMH XK HOPMaMH, a B CIIUCOK XPUCTUSHCHKUX
YECHOT MOTpaIuisie IUIMM psii MOBHUX il (po3paza, CHIBUYTTS, MPOIUICHHS,
MOPO3YMiHHS 31 CIIIBPO3MOBHUKOM 1 T.J1.).

Ha ocHOBI XpHUCTHUSHCHKMX 3amloBiJied B TIO€IHAHHI 31 CIHEIiaIbHO
CTBOPEHHMH IMIpaBUJIAMHU TOBEJIHKH — €THKETOM c(OpMyBaBCS 3MICT MOHSTTS
BBIWJIMBOCTI B €BPOINEUCHKIA KyJIbTYpl, SKE 3 TOYaTKOM pPePopMaToOpChKOl
nistmeHOCTI [leTpa I O6yro 3ano3udeHe pociiichbKo TPATUITIETO.

CBOIM KyJIBTYpPOJIOTIYHMM KOPIHHSAM €THUKET CSra€ CUCTEMU YMOBHHX
pUTyalliB, B JOTPMMaHHI KX TOJIOBHY pOJib Ipa€ (opma MOBEIIHKHU. Y 3B’SI3KY 3
TUM, 10 €TUKET OOCIYroBy€ 30BHIIIHIO CTOPOHY CIUIKYBaHHs, Hece B COOI1
€JIEMEHT T'PU 1 MOKE BUCTYIATU SIK CAaMOCTIHHE colliajibHE SBUIIE (HANPUKIA, Y
yacu a0COJIFOTHUX MOHApXi — MNPUIBOPHUI €THKET), a XpUCTUSIHChKA €THKA Mae
Ha yBa3i 30ir 3MicTy 1 (OpMU MOBEIIHKH, SBHILIE BBIWIMBOCTI OTPUMYE JIBOICTY
OLIIHKY $IK B poborax ¢urocodiB, Tak 1 B poOoTax MIHIBICTIB. B cydacHux
JOCIIKEHHSAX TIEpeBaXKa€ TEHJEHIlA 10 30JMKEHHS €THKETYy 3 BBIWIMBICTIO 1
MOPAJTLHICTIO.

B nanuii yac JIOMIHYHOYMM B OMKCI SIBUIA BBIYWJIMBOCTI € TparMaTHYHUI
MiIX17, 1€ BBIWIMBICTH PO3TIISIAETHCA B SKOCTI OJHOTO 3 MPHHIIUIIB MOBHOTO
CHIJIKYBaHHS, SKUW JO3BOJIIE MOBIIEBI JOCATTH KOMYHIKATMBHOI METH 1 He
CYTIEpEUYUTH COIllAIbHUM OYiKyBaHHSM IMapTHepa [6, c. 7].

BBIWIMBICTh PO3TIIANAETHCA B aCMEKTI 3arajbHUX CTpaTerii MO3UTUBHOTO
CTaBJICHHA 1O 0COOW, IO BHUABIAETHCA B 3HAYCHHSAX MOBIIEHHEBUX aKTIB
(BubaveHHs1, MOASKA, MPOXaHHS, CHIBYYTTA, KOMIUIIMEHT TOIO). [HImmMA miaxia
OB’ SI3aHUM 13 BUBYCHHSIM MOBJICHHEBHX akTiB. [lepmmii HanpsM po3raiayKyeTbCs
HAa  COLIOJIHTBICTUKY 1  MparMajiHTBICTUKY, JpPyrUd €  MIpeaMeToM
parMaiHrBICTUKH.

BBiwiuBicTh 6a3yeThCsi HA PO3YMIHHI TIOHSITTS TIOBAaru JI0 CyCMiJIbHOi 0coOu,
no inauBiga. [loBara € rpaayrloBajJbHOIO BEJIWYMHOIO 1 CIYXHUTh MIPOIO BUSIBY
BHYTPIIIHHOTO CXBAJICHHSI BUCOKOTO CTAHOBHIIA, SIKE 3aiiMae 0co0a B CYCIIbCTRI.
BBiwmBICTh € OHUM 13 CIOCOOIB BUPAKEHHS CXBAJIBHOI OIIHKK CTaTyCy 1HIIO1
ocoOu. Y TakoMy CITiBBITHOIIICHHI: «TIOBara» — Ie «Te, I0», a «BBIWIUBICTH) — I1€
«te, sK» [2, ¢. 71].
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BBIiunuBICTh SIK JIHTBICTHUHUN ()EHOMEH BXOAUTH 1O CTpATerii yHUKHEHHS
KOH(UIIKTIB, comianbHOI 1HauKarlii. JIOCHIIHMKKA JalTh XapaKTEPUCTUKHU
MOpYIIEHb TMPUHIMIIB BBIWIMBOCTI ¥ 3BEpTAlOTh yBary Ha COIIAJIbHO-
MICUXOJIOT1YH1 YHHHUKH, 110 BU3HAYaI0Th (GOPMHU 1 PYHKIIIT BBIWIMBOI MOBEIIHKH.
BBiunuBICTh 3HAXOAWTH BIAJA3EPKAIICHHS B PI3HUX THUIAX JUCKYPCY Ta IHIIMX
crioco6ax MOBHOTO BupaxxeHHs [11, c. 194].

3 i”Hmoro OOKy, BBIWIMBICTh € TaKOX OI[IHKOIO ajpecaHTa cebe sK
Mpe/ICTaBHUKA MEBHOI TPYMH, COLyMY, SIKUW 10a€ mMpo 30€peXeHHS CaMOIOBary.
B3aemomiroun 3 ydacHMKaMu CHIJIKyBaHHS, MOBEIb, 3a3BHYai, X04e OTPUMATH
CXBAJICHHS CBOIX JIi 1 HAMAraeTbCsl YCYHYTH MEPEIIKOIH, K1 BHHUKAIOTH 1] Yac
MOBJICHHEBOT TisbHOCTI. CyTh HOro OakaHbh TOJATAE Yy BH3HAYEHHI CIIOCOOY
MMOM’ SIKIIEHHST  3arPO3M  CaMOIlOBa3i, BUKOPUCTAaHHS HHUM HETATUBHOI YU
MMO3UTUBHOI BBIYJIMBOCTI.

HaiinoBHile KOHIIEMINS BBIWIMBOCTI IpoTpakToBaHa B MoHorpadii II.
Bbpayn Ta C. JleBincona «Politeness: Some Universals in Language Usage», B skiii
OTKCAHO BC1 aKTH, 1110 OOMEKYIOTh CBO0O 1y 200 CTaBISATH 1] 3arpo3y CAMOOIIIHKY
ocobu. Bonu peaiizyroThCsi y TPbOX THUIIOBUX CTPATETisiX: ByaltOBaHHS 3HAUYCHHS
BBIWJIMBOCTI 3acob0amu mMeTadopH, ipoHii, pUTOPUYHUX MUTAHb, HATSIKIB; TIPSIMOTO
BUpPAXCHHSI 3HA4YeHHs 0€3 IMOM’ SKIIyBaJbHUX 3ac00iB; BUPAKECHHS 3HAYCHHS
HEraTUBHOTO YU MMO3UTUBHOTO CTABJICHHS [7].

VYei 3aco0u MiANOPSAKOBAHI OAHIA METI — PEryJIOBAaHHIO MOBJIEHHEBOI
B3a€MO/III Y CIUJIKYBaHHI, 0 YMOKJIUBIIIOETHCS 3aBASKH MPUHIIMITY KOOIepalii Ta
cniBpoOiTHULTBA [8, c. 45-47], NONMOBHEHOIO MOCTYyJIaTaMHU BBIYWJIMBOCTI: TaKTY,
BEJIMKOAYIITHOCTI, TOXBaJIM, CKPOMHOCTI, 3r0fu Ta cuMmmarii [12, c. 132].

BupaxxeHHs1 BBIYWIMBOCTI O€3MOCEPENHBO MOB’SI3aHE 3 OLIHKOIO COL[IaIbHOTO
CTaTyCcy ocoOu. ¥ TiaHl CTaTyCHO-OI[IHHOI MOBEIIHKM BBIYWIMBICTh MPEACTaBICHA
B.I. KapacukoM y TpHUKOMIOHEHTHIM CTPYKTypl Ha oOmno3uiii BBiwIiMBe /
HEBBIWIMBE CTaBJIEHHS J0 MapTHEPIB CIUIKYBaHHS: 1) MO3HIlS MOBIS (€MOIIIHHO-
BOJIbOBHI CaMOKOHTPOJIb, CTYIiHb BOJIOBOTO KOHTPOIIO; pediiekcis MOBIS —
BEKTOp CamoIioBaru); 2) B3a€MO3B 30K MOBIIS ¥ ajpecaTta (HemepenadadyBaHa i
dakTHUHA peakIlis MmapTHepa — BEKTOP 3aliekHOCTi); 3) cmocid MOBHOTO
BUpaXCeHHS [2, ¢. 86-87].

ChinkyBaHHS nependadae BaXIMBY (PYHKIIIO HAJIaroJKE€HHs CTOCYHKIB, 1110
3MIMCHIOETBCS Yepe3 YCBIAOMJIEHHS W (iKCyBaHHS MOBISIMH CBOI'O MICIs B
CUCTEMI pOJBOBHUX, CTATYCHUX, MIKOCOOUCTICHMX CTOCyHKIB [l, c. 28]. V¥V
CHUJIKYBaHHI aJpECaHT, SIK BI1JIOMO, IMPOTHO3YE W OUIKYE THUIOBY pPEAKIIo 1
MOBEJIHKY ajpecara Ta CHocoOM iX JOCATHEHHs. B3aeMHe oOpieHTyBaHHS U
Y3TOJIKEHHS A1l YYaCHUKIB CIUIKYBAHHS 3aJI€KUTh, 30KpEMa, Bl JOTPUMAHHS YU
HEJAOTPUMaHHS BBIWIMBOCTI. CHpSIMOBYIOUM BBIWIMBY IOBEIHKY, aIpEcaHT Mae
HaMip MEPEeKOHATH ajpecara y MO3UTUBHOMY CTaBJICHHI JO HROTO Ta BUKJIMKATH
BIJIMOBIIHY peakIlito J00poro craBieHHs 10 cebe. Ha mepcoHasbHOMY piBHI
OUIKY€TbCS I1HAWBIIyaJbHA peEaKilisi, Ha COMaTbHOMY piBHI — (HOpPMaIBHO
IIPUMHSTHA.

Jlnst  BUSIBIGHHS TOHATIMHUX  KOMIIOHEHTIB  3arajlbHOi  CEMaHTHUKH
BBIWINBOCTI BOXKJIMBUM € TAKOXK JOCIHIKEHHS NE(IHIIIT JICKCEMU «BBIWINBHID B
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pI3HHX THUTNAX CIOBHUKIB. lle Bkasye Ha Te, 10 3 MJIMHOM Yacy IMOHATTS IPO
BBIWIMBICTh 3MIHIOETHCA. SIKIO CMOYATKy BBIWIMBICTH CHIBBiAHOCHIIACS 3 OY/Ib-
SKUM 3HAHHSAM, 31 3HAHHSM B3arajmi, TO II3HINIE BIIOYBA€ThCS KOHKPETH3AIlis
3MICTY TOHATTA (BBIWIMBUM € TOW, XTO 3HA€ 1 JOTPUMYETHCS MPHUIBOPHOIO
etukery). Hamani mnepBuHHE 3HAYEHHS JIGKCEMHU BTPAvyaeTbCid, a CBOIM
KyJbTYPOJIOTIYHUM KOPIHHSIM €THKET CSra€ CHCTEeMH YMOBHHUX pHTYyaliB, B
JOTPUMaHHI SIKMX TOJIOBHY pOJib rpae (opma moBeAiHKU. B naHuii yac BBIWIMBA
MOBE/IIHKA MPUITYCKAE HE TUIHKU JOTPUMAHHS €THKETY, aje 1 ClilyBaHHS BUMOTaM
3arajJbHOJIIOICHKOT €THUKH, IHUPE IMO3UTHBHE CTAaBJICHHS 1O OCOOWCTOCTI 1HIION
JIIOJTWHU.

[leHTpanbHUMH Yy CMHCJOBId CTPYKTYpl JIEKCEMH «BBIUWJIMBHUI» €
KOMIIOHEHTH, OO0’€JlHaHl 3arajbHUM TMOHSTTSM «IIMpa BBIWIUBICTBY. nosazd,
napumemuicms, 000PO3UYAUBICMIL, A TAKOXK OeliKamuicmo, 100 SA3HICMDb,
NOCTYIHCIUBICb,  BBIUIUBICIb, NPUBIMHICMb,  OPYIHCEIOOHICb,  JIACKABICIY,
NPUGIMHICNb.

[TepudepiitHe MOIOKEHHS 3aiiMaOTh KOMIIOHEHTH YEMHICTh, TAJIAHTHICTb,
TaKT, KOPEKTHICTh, SIKI HE MPHUIYCKAIOTh OOOB’SI3KOBOTO IIMPOTO MO3UTHUBHOIO
CTaBJICHHS 70 OCOOHMCTOCTI 1HINOI JIIOAWMHH, TOMYCKAIOTh PO30DLKHICTH 3MICTY 1
(dbopMH MTOBETIHKH.

Crnuparounch Ha HaKONMMYEHUM CYMDKHUMU JUCHUIUIIHAMU (€THKOIO,
MparMaTMKOK) Marepiall 1 Ha OCHOBHI IOJIOKEHHA Teopii (PYHKIIOHAIBHOI
rpaMaTUKd, MU TMPUIYCKAEMO, IO CHUCTEMa pI3HOPIBHEBUX  3acO0IB,
BUKOPHUCTOBYBAHUX JIJISI PENPE3EHTAIlli CEMAHTHKH BBIWINBOCTI MOXKE YTBOPIOBATH
0CcO0MBY (DYHKI[IOHAJIbHO-CEMAaHTUYHY KaTeropito.

CemaHTHYHI KaTeropii MpeACTaBIsIOTh COOOK yHiBepCcallbHI («HAIMOBHI)
KOHCTAHTU CEHCY 1 BHJUIAIOTBCS HAa OCHOBI iX PErysispHOi NpeICTaBICEHOCTI (B
TOMY 4YM IHIIOMY BapiaHTi) y 3MICTI BHUCJIOBIIOBaHb, Yy 3HAYEHHSX MOBHHX
OJIMHHITH Ta iX PI3HOMAaHITHUX MOEIHAHb [5, c. 30].

CemaHTHYHA KAaTETOPisi BBIWIMBOCTI BUSBJISIE€ CBI MOBHUM 3MICT Ha OCHOBI
XapaKTEPUCTUKHU JAHOTO SIBUIA B paMKaxX 1HIIMX HayK (€THKH, IparMaTtuku). Mu
BUXOAUMO 3 TOrO, IO B MOBI TOHSTTS BBIWIHMBICTH SBIISE COOOKO JICSIKY
CEeMaHTHYHY  CIUIbHICTh, SIK& BH3HAYa€ThCs  TAaKUMH  CKJIQJIOBHUMH 1l
KOMITOHEHTaMH, SIK: 1) MPOTHCTABJICHICTh HEBBIWIMBOCTI, 2) MOBAXHICTh; 3)
NapUTETHICTh; 4) JOOPO3UWINBICTE; 5) HALlIOHATBHO-KYJIBTYpHA crienudika.

Ko’kHa 13 3a3HaU€HUX O3HAK, Peali3ylounuCh, CIUPAETHCS HA OJIHE a00 KiJIbKa
B3a€MO/IIFOYUX MOBHHMX 3aC001B, SIKI MOXYTh OyTH IpaMaTUYHUMH, JEKCUUYHUMH,
JICKCUKO-TPaMaTUIHHMH.

CuctemMa BapiaTMBHOCTI BBIWIMBOCTI TOB’s3aHa 3 aHaII30M XapakTepy
B3a€EMOJIIi MOBHUX OIMHHUIIbL 3 MOBHHM cepeoBHUIeM. IIOHATTS MOBHOTO
CepeoBHUIlla BKIIIOYAE, SIK BIJOMO, JIBa PI3HOBUAM — KOHTEKCT 1 MOBHY CHUTYAIIilO.
AHami3 MOBHOI cHTyallli, 1[0 OXOIUTIOE «IT03aMOBHI colialbHI (pakTopu 1 iX
BiIOOpaK€HHS B CBIJJOMOCTI MOBIIS 1 ciyxada» [5], Mae ocoOmuBe 3HAYCHHS, TaK
AK  (DYHKIIOHAJIbHO-CEMAHTUYHA KAaTeropiss BBIWIMBOCTI XapaKTEPU3YeThCS
«MparMaTUYHOI0 MPUPOJOI0 JOCHIKYBaHUX (GyHKUIW» [5, c. 33]. Ockinbku
mparMatudHi  (QYHKIT PO3MISIIAIOTECS «IK OCOOJHMBHUN aCMEKT CEeMaHTHYHHUX
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byHKITNA, MO TMOodsIrae B TepeAadi BIJHOCHH 3MICTY MOBHHX OJIMHUID 1
BUCJIOBJIIOBAHHS B LIUIOMY JI0 YYaCHUKIB MOBHOIO aKTy 1 oro ymoBam» [5, c. 9],
aHaji3 3aco0iB BUPaXEHHS CEMAHTUKH BBIWIMBOCTI MOB’S3aHUN 3 aHAII3OM iX
BXKMBAHHS B KOHKPETHUX CHUTYalllsIX CIUJIKYBAHHS 1 BUMAarae yBaru 0 CTPYKTYpHU
MOBHOTO aKTYy.

s dopMyBaHHS BBIWIMBOI'O BUCIOBIIOBAHHS 1 HOTO BaplaHTIB BAXKJIMBUMU
€ HACTYIIHI MparMaTu4Hl 3MiHHI MOBHOTO akTy: s (MOBEIlb), 3apa3 (TOH MOMEHT,
KOJIU sI BHUCJIOBIIIOIOCS), TH (aapecar, TOW, KOMY MOBEIb sI HAaMpaBJISIO CBOE
BHUCIIOBJIIOBaHHS), TYT (T€ MICIle, JI€ MOBEIb S POOUTH BUCIOBIIOETHCS).
BaxmuBoro  o3Hakoro, ska Oepe y4acth y (GOpMYBaHHI  BaKIUBOTO
BHCJIOBJIIOBAHHS, € O3HAaKa BIJIHOCMH MDK MOBIIEM 1 aapecaTtoMm, 0 SIKOTO B
3aJIEKHOCTI B1J] BUAY MOBHOT'O KTy J0JAI0ThCS BapiaTUBHI O3HAKH.

O3Haky, [K1 NPeCTaBISAIOTh MPAarMaTUYHUA aCMEeKT KAaTeropii BBIWIMBOCTI
CTBOPIOIOTH HEMOBHE CEpPEJIOBHUIIE, SKE Yy B3a€EMOAII 3 BHYTPIITHHOMOBHUM
cepefoBUIlleM (KOHTEKCTOM) Oepe ydacTh Yy TIpe3eHTallli IeBHUX CMHCIIB
KOHKPETHUMU MOBHUMH OJMHUISIMU.

B yMOBax CHOTOJICHHS CBITOBa JHTBICTUYHA napajaurma
NEPEOPIEHTOBYETHCA B OIK  KOMYHIKATUBHO-()YHKIIIOHAJIBLHOTO  JOCIHIKEHHS
MOBHHUX SIBHUII, 1 J€laji 4YacTillieé MOBO3HABI[l TOBOPSATH MPO «IUCKYPCUBHUUI
MOBOPOTY» Y JIHTBICTHUIIl Ta HEOOXIIHICTh 3BEPHEHHS 10 BUBUYCHHS BBIUJIMBOCTI B
KOHTEKCTI IHTepaKTUBHUX TporieciB. Sk 3a3Hauae JI. Kagap, 3 myOmikaiiieo Tphrox
BILTUBOBHUX po0iT, a came «A Critique of Politeness Theories»y [x. Inen (2001),
«Gender and Politenessy C. Mim3z (2003) i «Politeness» P. Yorrca (2003)
MMOYMHAETLCSI HOBHH €Talml B JOCHIIPKCHHSX JIHTBICTHYHOI BBIWIMBOCTI, SKI
aKIICHTYIOTh yBary He TUIBKW Ha MPOAYKYBaHHI MOBIIEM TIEBHUX BHCIIOBIIOBAaHb, a
W Ha iX crnpudHATTI cayxadeM [10]. ¥V Mexxax AMCKYpCHBHOIO MiXOAY BYEHI
aKIICHTYIOTh yBary TaKOXX Ha MPUHAJIEKHOCTI BBIUWJIMBOCTI MIXKOCOOMCTICHOMY
PIBHIO MOBHOTO CHUJIKYBaHHS Ta CTBEP/KYIOThb, 110 BBIWIMBICTH SBJSIE COOOIO
paJIe eBaoalito, Hixk MOBEAIHKOBUH KOMILICKC.

[Ile omHMM KOHIIENTYaJbHUM  TIOJOKEHHSIM  JIMCKYPCUBHOTO  a0o
MOCTMOJICPHICTCHKOTO  MIAXOAY € OCMHUCJICHHS TIOHSATTS BBIWIMBOCTI SIK
3araJbHOBM3HAHOTO 1  JIHTBICTUYHOTO  (DEHOMEHIB, JCTEPMIHOBAHHX  SIK
BBIWIMBICTh, IO OTOTOXKHIOETHCS 3 AaCMEKTOM JIHTBICTHYHOI peamizarii y
KOMYHIKallii, Ta BBIWJIUBICTb, $Ka PENPE3CHTYE KOHILENTYyaJlbHUN AacHeKT,
NOB’SI3aHUM 3 CYCIHIJIBHUM PO3YMIHHSIM BBIYWJIMBOCTI W 30pIEHTOBAHUNA «HA
IHTerpajibHE BUBUYCHHS MEHTAJIBbHHUX 1 MHUCIEHHEBO-KOMYHIKATUBHHUX IPOIIECIBY.
JIOIIIBHICTh  BBEJEGHHS  TepMiHOJIOTIYHUX  oauHullb JDk. [men  mosicHioe
HEOOXIJHICTIO HE TUIBKA PO3PI3HEHHS 3a3HAYEHUX AacleKTiB B PO3YMIHHI
BBIWIMBOCTI, @ I BUBUCHHS X B3a€MOJIi1 B MIPOIIECl aHAITUYHOI riporieaypu [11].

BucHOBKH Ta NepCHeKTHBU MNOAAJBIIMX JOCHIIKeHb. TakuM YUHOM,
BBIWIMBICTh PO3TIISAAETHCS SK YHIBEPCAIBHHUM MPUHIINI, 3 MOTJISTY CUCTEMHOCTI
E€TUYHHUX TOCTYJIATIB MOBIIS, SIKUM Y TIPAKTHUIIl MOBHOI B3a€MOIIi BiJIrpac 3HAUYHY
perymiorody poiib. [IprHIMN BBIYWIMBOCTI BHU3HAYAETHCS SIK OCOOJMBA CTpaTeris
MOBHO{ MMOBEIIHKH, CIIPSMOBaHa Ha «3ano0iraHHs KOH(IIKTHUX CUTYyaIiii».
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BBiunuBICTF € Tak 3BaHUM CTpATeTiYHUM NPUHOMOM KOMYHIKAIlii, Bif
BOJIOJIIHHS SIKUM 3aJICKUTh PE3yJbTaTUBHICTh CHUIKYBaHHS.

BBiunuBicTh — 11€ QyHKIIIOHAIBPHO-CEMAHTUYHA KAaTEropis, IjIaH 3MICTY SKO1
CKJIQJIA€EThCSl 3 CEMAHTUYHHUX KOMIIOHEHTIB BBIWIMBOTO CIUJIKYBaHHS (IOBarw,
TOOpO3UWINBOCTI, MApPUTETHOCTI Ta 1H), a IUJIJaH BHUPAKEHHS CKIAIAIOTh
PI3HOPIBHEB1 MOBHI 3aC00H, 110 CIIYXaThb ISl perpe3eHTallli BKa3aHOTO 3HAYEHHSI.
[6, c. 4]

IcHytoui B HayKoBiii JiTeparypi OIKCH TMOHSTTS BBIWIMBOCTI Yy
¢inocopcrkoMy, €THUHOMY aCHEKTI JO3BOJMIM BUAUIMTH BIACHE MOBHHM 3MICT
BBIWINBOCTI.

CeMaHTHMKa  BBIWIMBOCTI  BHPAXa€TbCA  PI3HOPIBHEBUMHU  3aco0amu
(MopdoioriyHUMHU, CHUHTAKCUYHHMHU, CIIOBOTBOPYHMH, JICKCUYHUMHU,
KOMOIHOBAaHHMH); CYKYIHICTh JAaHUX 3ac00IB MOKHA PO3IJIAJATH SIK OCOOJUBY
(GYHKI10HATBHO-CEMAHTHYHY KaTEropio.

BBiwIMBICTh SIK 1HBapiaHT peani3yeThCs B LILJIOMY Psijii BapiaHTIB 1 MIATHUIIIB
BapiaHTiB (a00 cuTyaIlliif), siIki B CBOIO YEPry pENPE3CHTYIOThCS uepe3 Halip
MOBHUX 3aC001B.

Omxe, sk 0auuMo, JHTBICTUYHI JIOCTIPKEHHS KaTeropii BBIUWJIMBOCTI
IPYHTYIOTBbCSI Ha PI3HOMAHITTI HAYKOBHUX IIJXOJIB, 3allPOTIOHOBAHUX CYYaCHOIO
T'YMaHITapUCTUKOIO, POTE IOMIHYIOYUM HAMPSIMKOM € JUCKYPCUBHUHN TIX1I.
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MOPIBHSIJIbHUM AHAJII3 IHNEPEKJIAJAIB BIPIIIA TEJA I’HO3A
WSIT'YAP»

Ilpononosana cmamms npucesueHa HNOPIBHSILHOMY AHANI3)Y NePeKiadié
sipwa «Azyapy» cyuacnozo aueniticekoeo noema Teoa I 't03a. Ockinvku asmopam
cmammi He 80aAJI0Cs 3HAUMU NePeKIaou Yybo2o Meopy, 3pooaeHUX NpogheciiHumu
nepexnaoayamu yKpaiHcbkow ma pOCiliCbKOH MO8AMU, 60HU HAOAOMb OJis
aHanizy nepexnaoaybKi 8epcii ybo2o Gipuid, BUKOHAHI CIYOEeHMAMU DI3HUX SUUYUX
HABYANbHUX 3aK1adié Ykpainu, saxi Opamu yuacmv y Bceykpaincoxomy
CMYOEHMCbKOMY  KOHKYPCI — XYOOXUCHb020  nepexnady. Jlocniodcenns  mae
IHHOBAUIUHULL  XapaKkmep: 6nepuie  aHANI3YIOMbCs  NepeKiaoayvbki  8epcii
noemuyHo20 Meopy, Wo 00 Yb020 YAcCy He NepeKIadau.

Knrwuoei cnosa: nopieusnvHuti ananiz nepekiadis, 0cooausocmi nepekiady
noesii, noemuyHuti meip, XyO0HUCHI YIHHOCMI OPUCIHATY, AOeK8AMHUL NepeKaao,
puma i pumm, 80anutl nepexiao.

llpeonazaemas cmamovs noceswjena cCpasHUMENIbHOMY AHAIU3Y NEPeBOo008
cmuxomeopeHus «AHeyap» coepemennoz2o auenutickoco nosma Teda Xwvroza.
Ilockonvky agmopam cmamou He YOanoCh HAUMU Nepeodbl IMO20 NPOU3EEOEHUS,
8bINOIHEHHbIE NPODECCUOHANbHBIMU NEPesoOYUKAMU, OHU npedrazarom OJisl
amanusa  nepegoovecKue  8epcuu  dMo20 - CMUXOMBOPEHUs,  BbINOJHEHHbIE
CMYyOeHmamu pasiuyHblX GbICUUX Y4eOHbIX 3a6edeHull YKpaumvl, KoOmopbvie
npuHuManu — ydacmue 60  Bceykpaunckom — cmydenueckom — KOHKypce
Xyo0oxcecmeenno2o nepegooa. Hccaeoosanue umeem uHHOBAYUOHHbIU XAPAKMED:
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gnepgvie  Npeocmasienvl U NPOAHANUSUPOBAHLL  NepesoovecKue  8epcuu
CMUXOMBOPEHUSA, KOMOPOe 00 HACMOAWEe20 8PeMeHU ewé He Nepesoou.
Kntouesvie cnosa: cpasnumenvhvili aHaiuz nepegooos, 0coOEHHOCHU
nepesooa noesuu, noemuyeckoe npousseoeHue, Xyo00HCeCmeeHHble YEeHHOCHU
OpUSUHAILA, AOEKBAMHDBLU NEePeso0, puPdmMa u pumm, YCneuiHvlii nepesoo.

The proposed article is devoted to comparative translation analysis of the
poem «The Jaguar» written by the contemporary English poet Ted Hughes. As the
authors of the article had failed to find the Ukrainian and Russian versions of the
above-mentioned piece of poetry performed by professional translators they
proposed to translate it to the students of different higher educational
establishments of Ukraine who participated in the Students’ Artistic Translation
Contest. The research work can claim to the status of innovatory as the authors
present and analyze the translations of the piece of poetry which has never been
translated into Russian or Ukrainian before.

Key words: comparative translation analysis, poetry translation
peculiarities, piece of poetry, artistic values of the original, adequate translation,
rhythm and rhyme, successful translation.

IlocTtanoBka mpoOjieMH Yy 3arajbHOMY BHIJISIAI Ta 1i 3B’A30K 3
BAXKJIMBHUMH HAYKOBHMH Ta NPAKTUYHUMH 3aBJIAHHAMM.

OpHuM 13 HAMSCKPaBIIIKX JITEPATYPHUX HAMPAMKIB KIHISI XX CTOMTTS OyB
MOCTMOJIEPHI3M — JITEPATYpPHHUI HAMpPSIMOK, IO NPHUHIIIOB Ha 3MIHY MOJEpHY 1
BIJIPI3HSBCSA BIJl HBOTO HE CTUIBKM OpHUTIHANBHICTIO, CKUIBKM PpPO3MAITTSIM
€JIEeMEHTIB Ta 3ariuOyieHicTI0O B KyJabTypy. CaMe NOCTMOJEpHI3M BiJIOMBaB
CKJIQJHICTh, XAOTHUYHICTb Cy4acHOro cBiTy. OAHUM 13 HaWUNOMyJSIPHIMIKAX
MIPEICTaBHUKIB IIHOTO JIiTepaTypHOTO HanpsamMKy OyB Ten [°103, aHrmificbkuil moet-
Jaypear, 110 BIJPI3HSABCS CBOEIO0 OPUTIHAIBHICTIO 1 HETIOBTOPHICTIO, BUTAJJIMBICTIO
CIOJKETIB Ta 0cOOMMBHUM cTHiieM. Ha >xainb, moeTnyHa TBOPYICTh I[OTO BHIATHOTO
MUTIISI HE JOCIIKEHA B TMOBHIM Mipi B HalIiid KpaiHi, OCKUIbKH ICHYE OOMajb
NepeKsaaiB Horo TBOPIB.

AHaJi3 OCTaHHIX J0CJHiI)KeHb, B SAKHMX 3al04YaTKOBaHe PO3B’si3aHHS
JAaHOI MPo0JIeMH i HA AAKi CIMPAETHCS aABTOP.

Y 80-90 poku XX cTOMTTS 3’ABWIOCA JI€KUIbKAa HAyKOBUX IIpallb,
npucBsiueHux Texy [’ro3y 1 Horo TBopuocTi: me — crarrs €. Berposoi
«CBoeoOpasue Bo33penuid T. Xbro3a Ha pupoay» (1989), ne T. I’103 npencrae sk
noeT-aHIMaJiCT, KaHauaaTchka nucepraiiss M. [[BeTkoBoi «OCHOBHI TEHACHINT B
anruiicekit moesii 50-70-x pokiB 20-ro cromitts (Pimin Jlapkin. Tom [NanHH.
Ten I’r03)» (1990), B skiii M. [[BeTkoBa xapakrepusye Tema [’ro3a sk moeta
MPUPOU, a TakoXK HaykoBi ctaTTi A. 3BepeBa Ta B. Cxopoaenka [4]. CTocoBHO
aHTJIOMOBHUX Tpallb, Hamly yBary mpuBepHynn poGotu 1. Banbnaepa,
T. Jlxkudopaa, K. Pobincona, K. Ceiirapa, E. ®aaca, C. Xipibepra [1].

BunisieHHsi He BHpIlIEHHMX PpaHille YAaCTHH 3arajJbHOi mpodJiemu,
KOTPHMM NPHUCBAYYEThCS 03HAYEHA CTATTS.

HaykoBi mpatii, 1o My JOCT1KyBajiu, npucBsyeHi TBopyocti T. I’1o3a. Lo

28



Teopemuuna i oudakmuuna gisoroeis. Cepisa «Disonoeia». Bunyck 25, 2017

CTOCYEThCSI aHANI3y MEPeKIaliB MOro TMOSTUYHHX TBOPIB, HACIpPaBIi, HaM HE
Baajocs ix 3HauTh. Iloe3ig Tena I’r03a, BUIATHOrO aHIIIIHCHKOTIO IIOETA CIIOXH
MOCTMOJICPHI3MY, € JyXe CKIaHOI 3 TOTIAAy mepeknany. Moro cremudiune
O0adyeHHsI peaybHOCTI, BUTQIUBI (DOPMHU MPOSBY MOYYTTIB YCKIATHIOIOTH MPOIEC
nepexsiamy, a iHoJll poOJsTh HOro MPakTUYHO HEMOMJIMBUM. BapTo miKpecauTH,
mo TBOpUicTh Tena [’r03a MPakTUYHO HEB1JIOMa YKPaiHCBKOMY Ta POCIHCHKOMY
yuTaueBi. IcHye Jmmie Kigbka TEpeKiIadiB  Horo  BipmiiB, 3poOJieHHUX
H. BannikoBuMm, C. brnukoBumMm, A. KuctsakoBcekum Ta [I'. IlymensskoBum [4].
Opnak >KOJCH 3 TEpeKiIaaiB HE MOKHA Ha3BaTH aJICKBaTHUM IMOCTUIHUM
MEePeKIa oM, TOMY 1[0 BOHU OLIbIIEe HAraayroTh nepekas. Lle BinOyBaeTbes Tomy,
[0 MOBU OpUTIHATY 1 TIEPEKIaay HETOPIBHIHHI, a TOYHI 3HAYCHHS W €CTETHUYHI
AKOCT1 CJIIB B3a€EMHO HE MEPEKPUBAIOTHCHA. Y BHBUYEHMX HAMH I1HTEPHpPETaLIIX
BipmwiB T.[’ro3a mnepeknanaul KepyBaJuCsA JIMIIE 30BHIIMIHIMU  O3HAKaMU
MOETUYHOTO TBOPY 1 HE HaMarajaucs nepeaaTd BHYTPIIIHIO TIIMOUHY TEKCTY, TOMY
B OUTBIIIOCTI BUIAJIKIB TXHI MEPEKIIAIN € TOBEPXHEBUMH.

Opnak, HaM 30BCIM HE BJIaJIOCS 3HANTH aHaJ13 1 IepeKIaan JSsIKUX BIPIIIB 13
30ipauka T.I1r03a «fcrpyd mig gomem». OTke, Halle MOCIIDKEHHS Mae
IHHOBAIlIMHUNA CTaTyC, OCKUIBKM BIIEpIIE€ MPOMOHYIOTHCA U aHaI3YIOThCS
nepekyafalbKi Bepcii MOETUYHOTO TBOPY, IO 10 LIbOTO 4acy He MepeKiaiaiu
yKpaiHCbKOO a00 pociiicbkoro MoBaMH. MU npoaHasti3yBajiu Mepekiiaan, BUKOHAH1
CTyJIEHTaMH, KOTpl Opanu ydactb y BceykpaiHCBKOMY CTYJE€HTCHKOMY KOHKYpCI
nepexnany «Xya0KHE CIOBO B CBITOBIM KyibTypi-2015», sikuii mopigyHO OopraHi3ye
Kadeapa repMaHO-poMaHChKOi ¢uiosorii Ta mnepekiangy CxigHOYKpaiHCHKOTO
HaI[lOHAJIBHOTO YHiBepcuTeTy iMeHi Bomommmupa [Hans [3]. Ha xams, mo xypi
KOHKYpCY HE€ HaAilnuio >XoaHoro mepekiany Bipma Tenma [’ro3a «Sryap»
YKpaiHCbKOIO MOBOI0. OTKe, MU pOOUIIM TOPIBHSUIBHUM aHaII3 pOCIHCHKOMOBHHX
nepeKyIaaiB I[bOro BipIIa.

@®opmMyBaHHA Lijieil cTATTI (MOCTAHOBA 3aBaHHS).

Hama crarta npucssiuena nocmipkeHHto Bipma Tema [7io3a «Sryap» Ta
foro mepekiaaiB. Mu MaeMo Ha MeTi 3pOOUTH MOPIBHSILHUN aHal3 MEPEeKIaiiB
BUIIE3a3HAYEHOTO BipIIIa.

Buksaa ocHOBHOro Martepiajly 3 NOBHMM OOIPYHTYBAHHSAM OTPUMAHMX
HAYKOBHUX pe3yJIbTaTIB.

[Is crarta HanucaHa y cmiBaBTOpcTBl. OAHUM 13 aBTOpIB € BUKJaAay
kadenpu repMaHo-poMaHchbkol inosorii Ta mnepeknany CHY im. B. W. Jlans
boBt Anbona FOpiiBHa. ¥V 2015 poui BoHa Oyiia CTyAEHTKOIO 1 Opajia y4acth y
KOHKYpCi, ToMy ii nepekian Bipma T. I’103a «Sryap» Takox npoaHaai3oBaHo.

[Toe3is Tenma I’ro3a OararorpanHa. byayuu siCKpaBUM TpEJCTaBHUKOM
NOCTMOJIEPHI3MY, BIH BTUIOE Yy CBOIM Jpull yci HOro OCOOJIMBOCTI:
3aHEMAIHUIIBKUA HACTPid, CaMOIpOHII0, 3MIIIAHHS CTHUJIIB. BUIBIICTh MOSTHYHHUX
TBOpiB T.[’103a HANEXKUTHh N0 aAHIMAJIICTUYHOI JIIPUKU, CBOEPIAHICTIO SKOI €
MIOTJISIT 3CEPEAVMHU Ha TBAPUHHHMM CBIT 1 MOTO CXOXICTh 31 CBITOM JIIOJICHKHM.
T. 103 3anummB OMU3BKO NBAIIATH MOCTUYHUX 301pOK, OJHIEI0 3 HANOUIBII
3HaYHUX cepell HUX € «Sctpy0 mig mpomem» 1957 poky.

Bipm «fryap» — 1e sickpaBuil TBip, II0 HAJIEKUTH A0 301pKu «ScTpyd min
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nomemy». [is y TBopi BiIOyBa€eThCs y 300MapKy B OJIMH 31 CIIEKOTHUX JITHIX JTHIB.
[lepexonsun Bif BOJBEpPA 1O BOJBEPA, ABTOP 300paxye IUKUX 3HECUJICHHX
TBapWH, 110 3HEMAaraloTh BiJ HYJIbIM 4Yepe3 yTPUMAaHHs iX y HeBoui. | ock, Koiwu,
3/1aBaJIOCs, 300MAapK 3HEMAara€ BiJlI BUCHAXJIMBOI CIEKH 1 HECKIHYEHHOI HYJbIH,
HECIIO[IBAaHO TIOET 3BEPTAaE€ Hally yBary Ha OJHY 13 KJITOK, OuIs sikoi 310paBcs
3IMBOBAHUI HATOBI, SKUH HE MOKE BIJBECTH 3aXOIUICHUHN MOIJIAJ BiJ MOCTATI
aryapa. 3~ HaJ3BUYAllHOIO  PEATICTHYHICTIO Yy  BIpUIl  300paxyeThes
HEnpHUOOPKaHICTh, MIIb Ta MOTY>KHA €HEPreTHKA TUKOI TBAPUHU.

Bipm «SIryap» € ogHuM i3 Jeskux moeTHYHux TBopiB Tema I’103a, y sSKuX
aBTOp BUKOPHCTOBYE PHUMY, HANpPUKIAA IPYTHMl PSAIOK PUMYETHCA 3 TPETIM, a
JIeB’SITUIl pUMY€ETHCS 3 IECATUM Ta JABAHAIUATUM. Bipil ckiagaeTbes 3 ABAALATH
psankiB. JlJis 3pydHOCTI aHajuizy MM HOJIUIMIM TBIP 32 MEBHOK MIKPOTEMOIO Ha
I’Th KymieTiB. Bxke 3 mepmoro kymery, Ten 7’103 BOaeTbcs 10 CTUIICTUYHHUX
3aco0iB, 00 HAJIaTU TBOPY peanicTUYHUX (apo. 3a JOMOMOrow 300paKyBaIbHOT
dirypu «parallel construction» (mapanenbHOi KOHCTPYKIIii), aBTOp 3MabOBYE
OJIHOYACHICTh JCKIIBLKOX pi3HOMaHITHUX mii: «The apes yawn and adore their
fleas in the sun, the parrots shriek or strut, tiger and lion lie» [2]. Kpim Toro, y
I[bOMY YPHBKY 3yCTPIUa€ThCs JEKiIJIbKAa BHIAJAKIB MOPIBHAHHSI — «Similey, ski
CHPUSIOTH OUThII MIMOOKOMY PO3YMIHHIO atMoc(epu, 10 MaHye Yy 300IMapKy —
aTMoc(epy caMOTHOCTI, Oe3MopaHOCTI Ta mpurHideHHs: «the parrots shriek as if
they were on fire»,»the parrots strut like cheap tartsy, «tiger and lion lie still as
the sun» [2].

binemicte nepeknaaiB Bipma «Aryap» T. [ro3a nagiiinuia Ha Konkypc Big
cTyleHTiB  CXIIHOYKpaiHChKOIO  HAlllOHAJIBHOTO  YHIBEPCUTETY  IMEHI
Bononumupa ans (M. CeBepononenpk). Cepen nux: ['anna I'ycakoBa, YnsiHa
ManoBa, AnvoHa boBt, Bikropis TroTioHHUK. Aje nepmmMm, MH PO3IJISIHEMO
nepekiag €Brera SlHenka, crynenta CyMCbKOTO 1€p>KaBHOTO YHIBEPCUTETY:

Obe3bsanbl Ha coNHye CaoKo 3e6aiom u 010X eosim.

Ilonyzau ouko opym, cno6Ho nviiarom 6 ocHe, U, OCMeEES,

Kak oewesvie kypmuzanku, paou opexos npusiekarom o6poosie.

Vemaswue om 6e3z0envst, muep u 1eé Henoosudichwl, no0ooHo ceemuny...[3].

[aTepniperartis €BreHa ayke BIYYHO BIATBOPIOE 3MICT TMEPIIOKEPEa.
€IMHOIO HETOYHICTIO MOYKHA BBAXKATH TUIBKH BHUPA3 «0bOe3bsHbl 010X edsim». B
OpUTIHAJIBHOMY BIpIII MAa€TbCsl Ha YyBa3l 30BCIM IHIIE, aJKE CIJIOBO
«adoreynepeKiiafacTbes K «0OodcHI08amu, O1a202068imu», a 'y KOHTEKCTI 1[bOTO
TBOpPY O3HAYae «zpimu abo miwumuy». CaMe Tak mepekiana JaiecioBo «adore»
Onekcanapa Apxiped, cTyneHTKa Jlep:KaBHOTO BHIIOIO HABYAJIBHOTO 3aKJIaly
«IIpua3oBCchKHil Iep>KaBHUN TEXHIYHUNA yHIBEpcUTeT» (M. Mapiynos):

Cpeou 3esarowyux npumMamos, ymo 2perom 010X 00 CONHEYHbIM JTYUOM,

Tomumcs 6 K1emke 3axyoanou apa, 60ns, Kak 6y0mo X0Cm €20 NPUNCHCEH.

U on noooben ynuunoti oesuye, ymo npeodnazaemcs 6poosee 3a opex.

Henooanexy mnaxpvinia 7nemHocms J1b8uyy u muepd, B6ANCHO HCOYUWE20
06eo [3].

Sk Bxke OyJ0 3a3HaYEHO BUIIE, B OPUTIHAJII € pUMOBAHI PSAAKH, HATPUKIAL:
ApyTuii Ta TpeTii, y nepexnal €. SIHenka Apyruid pSaoK pUMY€ETbCS 3 YETBEPTUM,
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a y Bepcii O. Apxipeil Tex IHIIA puMa: MEPIIMA PSIIOK PUMYETHCS 3 IPYTHM, a
TPETIl pUMYETHCS 3 YETBEPTHUM, aJie 1Ie, Ha HaIlly TyMKY, aX HisK He rncye Gpopmu
noeTuuHux ¢parmMeHTiB. KpiM TOTo CTyIEeHTH Iyke MalCTepHO BIATBOPHIN Yy
CBOIX IHTEpIIpeTalisX yCl MOPIBHIHHSA, K1 3yCTPIYAIOThCSA B OPUTIHAJI YPHUBKY.

Hactynnauit nepexnan Hanexuts ['anni ['ycakosiit (CHY im. B. U. Hans):

Obe3bamnbl 3e6a10m U CMAKYIOM C80UX 010X OO COTHYEM.

Ilonyzau s1c mo eonsim Kax pes3amnvie, Mo Camu X00am 2020J1em

Kak oewesvie winowku, 3aenexas 6poosi2y ¢ opeuKom.

H3nypennoco mo npasoHocmuio, mo 1b8OM U MUcpoM

Jexcasuum nenoosudicno kak connye [3].

I'. 'ycakoBa BHaeTbcs A0 Tiel X moMwikd, mo 1 €. JlHeHKO, BOHa
iHTEepHpeTye aiecioBo «adore» IiECIOBOM «CMaKyrOmy», X04a, sSIKIIO MOPiBHIOBATH
11 JAB1 poOOTH, TO BapiaHT ['aHHM € OUIbII emoIliiiHO 3abapBieHuM. [lyxke Baayio
CTyJIGHTKa Tepeliae 3MICT JiecioBa «Strut», 300pa3uBIIM HOro 3a JIONMOMOTOIO
BUpPA3y «xoo0ums 2o2orem». Llelt BUCIIB 03HAYa€ rop/y, CIOBHEHY T1JTHOCTI XOY.
Opnak, I'. I'ycakoBa Ta O. Apxipell HEBIpHO TPaKTYBaJd 3MICT OCTaHHIX JIBOX
psanakiB. B opurinani, ¢pasza «Fatigued with indolence» [2] crocyerbes neBa Ta
TUTpPa, aJIe OOUB1 CTYJEHTKH BIIHOCATH 1i 0 00pa3y OpoJIsry.

BikTopist TIOTIOHHUK TEX BUKOHAJIA PUMOBAHUMN TIEPEKIIA;

Obe3bsanKu ¢ 6I0UKAMU HEHCAMCS HA COTHbILUKE.

Tonpowaiiku-nonyeau 2onocam, Kaxk Ha noxcape.

Yemaewue om nenu muep u 36epeti yape,

1100 connyem nesscam MupHo u cmompsim 8axncHo 80av|[3].

B. TIOTIOHHUK JOCUTH TOYHO TMepeaajia 3MICTOBHUM OIK TBOpYy, Xoua,
MOJKITUBO, HE 30BCIM JOPEYHHUM € BXKMBAHHS TPUCTIBHUKA «8adCcHO», 00 depes
HBOT'O CTBOPIOETHCA 30BCIM MPOTHIICKHUI HACTpPiH Bipiua: atMocdepa y 3001apKy,
dKa 300pakeHa B OpUriHAJIl B HETaTUBHIA QopMi, y Tnepekiaal HabyBae
YPOYHCTOCTI.

Cepen TBOpuMX pOOIT, MpeACTaBIeHUX Ha BceykpaiHCbKOMY KOHKYpCl
nepexsiamy, Mu O XOTUIM 3BEPHYTH yBary Ha TBOpUy poOoty AnboHu BoBT:

3esarom mapmuiuiku, NOO COTHLIUKOM DJIOX NOEOasl.

Kpuuam nonyeau u meuymes, cnosHo 6 ocne,

U knanuym opewku 6eccmulOHo, 60016 NPYMbES WA2As.

U muep, u ne6 — 6 uznypennom om aennocmu cre [3].

[lepmie, mo Bmagae y Bidi, MOJICUHIETOH (YKp.) / MHOrocorosue (poc.).
A. BoBT BuKOpHCTasa Horo, 1mo06 3p00UTH aKIIeHT Ha 1HIIIA (Irypi MOBJIEHHS — Ha
napajiebHIA KOHCTPYKILIi. SIKII0 He 3BepTaTH yBary Ha JIENPUCITIBHUK «n0oeoasny,
KW HE TIepeia€ CMUCIOBOTO HaBaHTXKEHHS OPUTIHAIBHOTO JiecioBa «adorey, y
oMy, A. BOBT ay»e TOYHO mepejana 3MICT MepIIopKepesia i mpu 1boMY Hajiasna
HOMY MUJIO3BYYHOCTI Ta €CTETUYHOTO O(POPMIICHHS.

VY nepexnani Yisau MaoBoi Takox BUKOpHCTaHO puMy. JliecioBo «adorey
MEPEKIAACHO JIIECTIOBOM  «Hexcamcsy, 30€pirimm, TakuM YHHOM, 3aJayM
nepIIoKEpena;

Ha connye nescames 6noxacmoie mapmuliuiku,

Hx ne mpesosicam eonnu nonyzaes,
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beccmuiono knanyywux opexu, umo epul3ym 0emuuKu.

Om 3103 1e6é u muep usnemozaiom [3]. (Ilepexinan V. Mainopoi)

VY nmpyroMmy KyIuieTi Tiepe]] HaMu MocTae o0pa3 ynaBa, KU CTOMHBCS Bif
3ayIUIMBOI aTMocdepu 300IapKy, Ta ¥ HE TUIbKKM BiH — yCl MEIIKaHIl KJIITOK
3HHUKJIA, X04a, HACIIPaBi, BOHU MPOCTO 3a0WIUCS y HAWTANBIINNA KYTOK BOJIbEPY
Ta 3aBMEPJIH:

...the boa-constrictor s coil

Is a fossil. Cage after cage seems empty, or

Stinks of sleepers from the breathing straw.

It might be painted on a nursery wall [2].

Oiekcanypa Apxipei, HATOMICTb, HEBIPHO Iepekiaia cjaoBo «boay,
HACNpaeoi, ye — He «yic», a «yoasy, TOMY BIH HE MOXKe OYTU «IA0CmOUHOU
Kapmurot demckou cnaibhuy [3]:

B nycmuinnvix xiemxax, nponumasuiuxcs 31080HbeM,

B konvye oyenenesuiem opemnem youc:

HHocmotinas kapmuna 0emcKou Cnaibhu,

I'0e no cmene ynvino nsxcem myut [3].

€BreH SIHEHKO NyKe SICKpaBO BIATBOPUB y MEPEKiIaal KapTUHY OpHUTIHAITY.
CyMHIBM BUKIIMKA€E JUIIE OCTaHHIN psaok: «Kakou 6b1 6bL1 pucyHok 0151 060e8 8
oemckou!». Ha mnamy paymky, €. SlHEHKO HEBIPHO TpakTyBaB 3HAYCHHS
MoJajapbHOro  jiecioBa  «Mmighty. Bono Bupakae He MOXIUBICTH, a
MaJIOMMOBIPHICTb TOTO, IO MOAIOHA KAPTHUHA ONIMHUTHCA Y IUTSA4YIA KIMHATI.

... Yoasa konvya okamenenu. Knemku ooHa 3a opy2ou nycmerom,

Hnu orce caviuumes cnawux 0bIXxaHue cK803b COIOMY 31080HHYIO.

Kaxoii 6v1 611 pucynok ons oboes 6 oemckoii! [3] (Ilepexnan €. SIHeHKa).

VY nepexnazai B. TIOTIOHHUK TakoX € JIEK1JIbKa HEJIOMIKIB: YJ1aB — BEJIMYE3HA
3Misl, y IepeKJIajii CTYICHTKH BiH 3TOPHYBCS B «KAIA4UK» — MaJICHbKe, O€3HEBUHHE
KOJICYKO, X04a, JOIIIbHIIIEe OyJI0 O BXKUTH SIKECh 1HIIE CJIOBO, 00 IMAKPECIUTH
Benmuy 1asyHa. Kpim Toro, BikTopiss Takoxk iHTepmperyBaima «might» sk
€. Sluenko, MaOyTh, AIMCHO TaJaO4M, MO XTOCh, Y 3J0POBOMY TIy3/li, MOBICUTH
TaKy CyMHY Ta Cipy KapTHHY BJIOMa 1, TUM O1JIbIII, Y AUTSYii KIMHATI:

Ceepnyncs yoae 6 Kanauyux HeCneuHo.

B knemke nem nuxozo, Ho 6om, ene ClbIUHO:

1100 epyooti conomvr obumamenb conum.

Omo ece - kax kapmuna, umo 6 demckou sucum|[3].(ITepexman
B. TroTioHHUK).

[lepexmangn  Y.ManoBoi Ta A.BOBT BIJI3HAYAIOTHCS  MOETUYHOIO
MaNCTEPHICTIO, TOHKUM BIIUYTTSIM HACTPOIO TEKCTY Ta TBOPYUM MOTEHIIATIOM:

U rxonvya yoasa, kax kamensb 3acmul8uiuil, 6€308UHNCHDYL,

U kadxcymes knemku nycmol u Hemul 8 MuLiUHe.

Jluws uspeoka uve-mo conenve 8 coiome 4ymuv CIyULHO.

Bce 6yomo pucynok 6 demcaoe na 2onou cmene[3]. (Ilepexian A. BosT).

Kax 6yomo npauace om nazotinueoti moanest,
Yoas 6 xonvyo ceepnyncs, samaun ovixamnve,
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Bce 36epu 3amepnu, ycmas om cyemul,

Touwb-6-mous kak kamennwie ussasnus[3]. (Ilepexnan Y. Masosoi).

Skimo momepeaHi Nepekiaaadi mucajad mpo Te, Mo MoaioHa atMocdepa €
171eaTbHUM CIOKETOM JIJIi KApTUHM Yy JWTA4YIM KiMHaTi, HaToMicTh A. BOBT,
TOBOPSIYM MPO MAJIOHOK Ha CTiHI, TAKUM YMHOM IOPIBHIOE 3BIPiB 3 HEPYXOMHMH,
0e3eMOIITHUMK  300pa)KEHHSIMU 1 TMIAKPECTIOE arariio Ta MPUPEUYCHICTh, IO
HaHYIOTh HAaBKOJIO: «8ce 6y0mo pucyHok 6 demcaoe Ha 2070t cmeney [3].

Y nmepeknani Y.ManoBoi MoBu He #ae mnpo KapTHHKU. OOpas3HICTbH
JOCATAETHCS 32 PAaXyHOK MOPIBHAHHS TBAapHH 3 KaM SHUMHU CTaTysIMHU 1 MOJ10HE
OTOTOKHEHHSI Ma€ MPaBO Ha iICHYBAaHHS, aJKE HE CIIOTBOPIOE OPUTIHANBHY AYMKY
TBODY.

Y TpeThoMy KYyIUIETI BipIlla aBTOpP BHKOPHUCTOBYE PUTOPUYHE NMUTAHHS, a
TaKOXK CJIOBO «Crowdy, o0 miIKpECIUTH BEIUKY KiJTbKICTh JIFOJIEH, 1110 3i0panucs
OIS KITITKU XMJKaKa:

But who runs like the rest past these arrives

At a cage where the crowd stands, stares, mesmerized,

As a child at a dream, at a jaguar hurrying enraged

Through prison darkness after the drills of his eyes on a short fierce fuse [2].

VY nepekinani €. lHeHka BIATBOpEHE pUTOPUYUHE MUTAHHS, KPIM TOTO, y HOTO
Bepcii mpucyTHs puma. I, Xo4ya, CTyJIeHT HE 3MIT BIATBOPUTU PUMY OPHUTIHAITY —
aaba Ta 3aminmB ii Ha abbc, y minomy, iHTepmperaris 37ifiCHEHA Ha BHCOKOMY
piBHi. Jlyxe Bmamo €. SlHeHKO omucaB CTaH HATOBIly, 10 HIOM 3a4apOBaHUM
CIIOCTEPITaB 3a AryapoM, 3a JOIMTOMOTOI0 TOPIBHIHHS — «KaK 100 euntoszomy» [3]:

Ho kmo cnewum, croeno omcmasuiee npoutnoe?

YV knemxu cmoum moana, enaszeem, Kak noo SUNHO30M,

A Aeyap Ha HUX pazvAPEHHO CMOMPUM C YePO30U

CK603b MIOPEMHYIO NYCMOMY, 21a3aMu Ha ceépaa noxodxcumu [3].

ITepexnan B. TIOTIOHHUK 1yX€ JIETKUM JUIsI CIIPUUMHSATTS Ta MUJIO3BYYHMHU.
CryaeHTKa JOCUTh TOYHO Tepeaalia 3MICT TBOPY, YKJIABIIW HOTO y PUMOBAHY
bopmy:

Ho monvko ne cnum sieyap, nabaiooaem

U 832n500Mm ceoum 6cex 80Kpy2 no2nowjaem.

OHn apocmHo meuemcs 8 Kiemke C80e€ll,

Ipusnexas sce 6onvue, wapys moodetl [3].(Ilepeknan B. TioTIOHHUK).

A. BoBT y mepekiani OykBaJbHO BiATBOpMIIA «IOpiBHSHHS» — «the crowd
stares, mesmerized, as a child at a dreamy [3], niOpaBiu BiAMOBIAHHUI €KBIBAJICHT
y TepeKJagHId MOBI: «moana, Kax Oums, CMOmMpum CclaoKue CHbul, 2110um
sauaposaro...» [3]. TlogiOHa TOYHICTH MPOCTSIKYETHCSI HE y BCIX IMeEpeKiauax.
Takosx, cmia 3a3Ha4uTH, 10 AJbOHA, nepekianatoun (pasy «drills of eyesy,
BIAEThCS JI0 TpaMaTHYHOI TpaHchopmalli Ta mepekiamae iMEeHHUK y dopmi
MHOXHUHU («c8epona») MIECTOBOM («ceepisimy»), IPU 1bOMY OPUTIHAJIBLHUN 3MICT
TBOPY 3JTUIIAETHCS HE3MIHHUM:

Ho cmoum npotimu mumo xnemok 6e3mMon6HuIX Yyms Oaibule,

Tyoa, 20e moana, kak oums, cMOmMpUm ciaokue CHbl,

I'naoum 3auaposanno, Kak a2yap Muum pouldaujutl,
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3pauxu eco ceepiam neucmogo cympax mwopomol [3]. (llepexnan A. bosr).

[lepexnan VY. MaioBoi He € HOCHIBHUM Mepeka3oM opuriHany. Bin — €
IJI0JIOM TBOPYOCTI, @ TBOPUICTh HECYMICHA ¢ OyKBaiIi3MoM. AJie, Xx04a, CTYJICHTKa 1
JI03BOJIJIA COO1 TPOXH BIJIIMTH BiJ] 3MICTYy, 0Opa3Ha JIaHKa TBOPY HE MOCTpaXK/aja;

Ho 6dpye napywun nonyopemy 300caoa

Puik eposusiii, ompadsicennwiti Hebecamu.

Tonna coedxcanacy nocmompems Kax 3a 02paooti

Memancs sieyap, ceepas zeeax enazamu [3]. (Ilepexnan Y. ManoBoi).

[Tepexnmang O. Apxipeil Ham myXe CHom00aBCs, JHIIE CIOBOCIIOIYYEHHS
«...mesmerized, as a child at a dream» [2] He BimoOpakeHo B ii iHTEepIpeTAaIii:

Tonna sce muumes moponaueo,

Cmapasco no3abvims 6ecb 3mom oanazau

K moti knemxe, 20e saspocmubiii u 2HesHbIU

JKueem nenoxopennwiii sieyap [3].

VY yeTBepTOMY KYIUIETI 300pa)Ky€eThCs, SIK UKA KIITKA [AJIeHO KUIA€ThCS Ha
MeTaseBl MPYTU KIITKU, HABITh HE TOMIYAI0UM TIEPEIIKO. A ajiTepallisi A3BIHKOTO
IPUTOJIOCHOTO 3BYKY [D], 1m0 Haragye ymapu Tiga TBapuHH OO CTiHH BOJIBEPY,
SCKpaBoO 300pakye OakaHHs 3Bipa BUOpatucs Ha Boto: «By the bang of blood in
the brain deaf the ear — He spins from the bars» [2].

[aTepniperanisa €. SlHeHKa € TOCUTH ICKPABOIO Ta EMOIIHHO HACUYECHOIO: TYT
MU 0auuMMO 1 MalicTepHE MOpPIBHSAHHSA NOIJSAYy fAryapa 3 JIOTUM THOTOM /
«putunem» (poc.), 1 0apBucty metadopy «kposs 63pvigaemcsy. TibKU, MOXKIIUBO,
peUeHHS «2opdo Opooum OaU3 peulemKu» HE € BIAIUM, ajKe, Ha Hallly TYMKY,
BOHO HE Iepeaae KOJIOPUT Mepiiopkepena. Skmo O sryap mpocTo MpOryIroBaBCs
MO KJIITI, HAaBpsiA BiH OM Tak 3allikaBUB HATOBII Jrojieid. Hi, BiH came KujaBcs Ha
KJIITKY, BUMararouu BoJii. AJie, SIKILO HaBITh 1 TPUIIYCTUTHA PABOMIPHICTh JAHOTO
nepeKsaaay, TO MPHUCTIBHUK «20p0o» aX HISIK HE YB SI3YEThCS 3 JI€CIOBOM
«opooumy. I'op10 MOXKHA CTyNaTh, KpoKyBatu, Tpumatucs. [lepexnan €. Anenka:

E20 832150 — kopomkuii cupenwiti pumuis.

Ho ne om cxyxu ensioum —ons Hux ow cien.

On ux ne uoum, M kpo6wv 63pwieaemcs 6 e20 CMbIUIEHOU 20J108e€.

Js1 HUX OH 2TyX —OH UX He CLIUUM, TULUUDb 20PO0 OPOOUmM O.1U3
peuwemxu [3].

ITepexmax I'.I'ycakoBoi He € HeBAaiuM, ajleé MU BBaXaeMo, IO
CIIOJIyYyBaHICTh CIIIB  «cayx myckHeem» € HeBnaimor. Cioyx 3a3Buuai
(IIPUTYIUTIETBCS», & HE ThMSHIE.

He om ckyku —

Inas nonvuenmslii 8 ocHe crenHem

Om yoapa Kpogu 6 Mo32 CyX mycKHeem —

On meuemcesi om pewiemox, HO O/ He20 Hem KIemKu

Kpome obumenu, komopas emy xaxcemes [3]. (Ilepexnaz I'. I'ycakoBoi).

Y mepeknagax Y.Manooi Ta O. Apxipell BimOOpaKaeThCs MIaJCHA
€HepreTHKa TBapuHU, i1 OypeMHHUIl TyX Ta HEMOKOPHICTh, 32 paXyHOK MeTadop:
«O20Hb 80 832180€», «MAMENCHBIU OYX», «3ANAl CEUPEenvlll Npoxcuzaem OYuLy»,
«yoapul cepoya oenyuiarom mupy [3].
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Csupeno xuwnux mpe6osan c0600bl,

OzoHb 60 83271510€ NIAGUL CMAlb MEMHUYb,

Mameoicubiil Oyx chewiun Ha 308 NPUpoosl,

Omxkasvieasicy Yenosexy noxopumscs [3]. (Ilepexian Y. Masosofi).

3anan ceupenviil nposcuecaem oyuiy, u bvromcs spumeieil bvicmpeti cepoya:

OH 6ecb, Kak MOJIHUA U NAAMS, OYUle e20 He8e0oMa MOCKA.

Om moka Kposu 3a2nyuiaemcs CO3HaHbe, Y0apvl cepoya O02nYyularom Mup
BOKpY2,

U npymes kpenxue ezco pewwemxu He 6 cunax ycmupume msimedsicuuiil oyx [3].
(ITepexnanm O. Apxipeit).

A. BoBT Hamaranacst 10CArTd rapMoHii MiXk 3MICTOM Ta (HOPMOIO MEPEKIAIY,
Ha Hallly IYMKY, 11 1€ BIAJOCH:

be3 ycmanu meuemcs 6 kniemxe, ne 6edas cKyKu,

I'nasa ezo nviwam mepyaroujum, OUKUM OCHEM.

Ivsansawe nynbcupyem Kpoew, 3aznyulas 6ce 38VKu,

Ho npymus pewwemru copsiueti oywe nunouem [3]. (Ilepeknan A. Bosr).

OcTaHH1i KyIUIET, 32 HAIIUM TOJ1IJIOM, CKJIAJIAETHCS JIUIIIE 3 TPHOX PSAKIB.

His stride is wildernesses of freedom:

The world rolls under the long thrust of his heel.

Over the cage floor the horizons come [2].

€. fAnenxo ta O. Apxipeill 1yXe MailCTepHO Nepealy BHYTPIIIHIO 1AEHHY
KOMITO3MIIII0 TBOPY, a TaKOX Yy IXHIX MepeKiafgax IMpOCTEeKYETbCS YITKUAN
PUTMIYHUI MaJTIOHOK.

...Meumamenv on 6 xon00HOU K1emxe,

Mup npocubaemcs noo ezo nanoti,

U xaoicowiii wae — ovixanue c60600vl OUKOL,

U 3a pewemkoii copuzonm on nposoxcaem esensioom [3]. (Ilepexnan
€. SIneHka).

Ona ne Oonee, yuem 6u3yanvhas npeepaod,

Lllaz 6onbHbIl pacuiupsiem 20pu30HM.

H wap 3emHoll He npekpamum 08UNCEHbA,

Tloka neucmoso no kniemxe 6pooum on [3]. (Ilepexnan O. Apxipeit)

[Ipo mepexnan I'. 'ycakoBOi TakoX MOKHA CKa3aTH, IO BIH € TBOPYHUM,
’KUBHUM Ta BiITBOPIOE CIOXKET MEPIIOHKepea:

B ezo 6eze — 0ebpu c606000bi1:

Om cunbHo20 MOUKA e20 1anvl MUp 8Pauaenics.

A no nony kremxu npoxoosm 2opuzonmul [3].

B. TroTIOHHUK y CBOEMY TepeKyiajl «BU3BOJUJIA» sryapa: «M eom szyap
gbixooum uz knemku» [3]. Xotimocs O BipUTH, MO XWXKAK ~ 3HOBY
HACOJIO/DKYBATUMETHCSI BOJICIO, alie IIe¢ MaJOWMOBIpHO. 3a3BU4Yail, TBApWUHH,
MIPUBE3CHI J0 300MapKYy, TaK 1 3aJUIIAIOTHCS Y HhOMY JI0 KiHIIS CBOiX AHIB. HaBiTh
TaKii MOTYXHIH 1CTOTI SIK SAITyap HE MiJ CUIY 3JlaMaTH TpaTH:

U 6om sizyap evixooum u3 Kiemxu.

OO0uH UL NPBINHCOK, U BMUS OUEHb MEMKO,
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1100 msaxcecmoio nan, cmynas 6 noxoo,

On noouunsiem cebe nevocsoo [3].(Ilepexnan B. TIOTIOHHHUK).

[aTepnperarttis A. BOBT € TTHO0KOI0, MaThbOBHUYOIO Ta BiIBEPTOIO:

On 8327180 ycmpemul 3a npedeivl meMHUYbl Oe3MOo8HOl,

On xrcasrcoem c60000bl, 20€e 60.151 306em 3d COOOII.

YV nan e2o — mup, cmoum moavko nub cOPOCUMb OKOBYI

U muamo k 2copuzonmy, 20e nem boavute kiemku coipoti [3].

Y.ManoBa y mepekiaal HaMmaramsacs BIATBOPUTH Mpli TBapuHH, i
BHYTPIIIHIHN CTaH, 1l HCBUMOBHHI O1)1b Ta CMYTOK, 1 B HEl 11€ BUNIILIO:

s 36eps copoo2o npezpad kak 6yomo Hem.

Hm 0suoicem ocasxcoa obpecmu c60600y

U 6Ho6b 6cmpeuamsb 8 poouwix necax pacceen,

U muamocs 60anw, 3a copuzonmom nebocsooa [3]. (Ilepexnan Y. Mainopoi).

BucHOBKH i nepcnekTUBU NOJAJIBIINX PO3BIA0K Y JaHOMY HANPSIMKY.

Orxe, cepel TBOpPUMX poOIT, MO0 OyId TpPEACTaBlICEHI Ha KOHKYpPC, €
JIOCTaTHBO T1HI 1HTeprpeTalii. He 3Baxkaroun Ha Te, 10 OJHI MepeKiIaau Oyiau
O1IBII BIAJIUMHM, 1HIII — MEHBIN, KOXHUM 13 HUX € HEMOBTOPHUM Ta OCOOJIMBHUM.
VYci yyacHUKHM KOHKYpPCy, SIKl cripoOyBaiu cBOi cuiM y mnepekiani moesii Tena
[ro3a, 3akianu MiHUA (QyHAAMEHT U1 TOJAJBIIOr0 MOIIMPEHHS TBOPYOCTI
IILOTO HemepeciuHoro moerta. [{ikaBuUM aJig MOAATBIIOTO JTOCHIKEHHS Mae OyTH
BHUBYCHHS i aHAJII3 OPUTIHAIBHOTO MMOETUYHOTO Ta KPUTUYHOTO TOPOOKY MHTIIS.
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TEKCT SK 3HAK: ITPOBJIEMU IKOHIYHOCTI

Y cmammi ananizyromscs okpemi acnexmu cemMiomuyHo2o i 102i4H020 (8
acnekmi meopii MONCIUBUX C€8IMIB) Ni0X00i8 00 XYO00XHCHb02O (iKYiliHO20)
meKcmy nepui 3a 6ce 3 NO3Uyill Kopenayii 1o2o 3MiCmMo8oi CK1a008oi 3i «CMaHoM
cnpas» y mak 36aHil «00 €KMueHiu OitiCHOCmi», moOmo 3 No3uyiti «mipu
IKOHIYHOCMI»  mMeKCmy 5K  3HAK0B020  YmMEopenHA. Jlewo  OemanvHiuie
Ppo3ena0aemuvcs KoHyenyis Qikyiuno2o mexcmy ¢hinocogha-ananimuxa owc. Coopis
Y NOPIBHAHHI 3 KOHYENYIAMU IHUUX YUEHUX.

Knwuoei cnoea: mexcm, @ikyiinuii mexcm, 3HAK, «XVOOXUCHIU 3HAKY,
IKOHIYHICMb, MIpa IKOHIYHOCMI, HYTbOBUU IKOHI3M», MEOPIs MONCIUBUX CEIMIS.

B cmamve ananusupyiomcs omoenvbHvle aACHeKmbl CeMUOMuUYecKo2o u
Jlocuuecko2co (8  acnekme  mMeopuu  BOIMONCHBIX  MUPO8)  NOOX0008 K
XY002HCeCmMBEHHOMY  (PUKYUOHATIbHOMY) MeKCmy npejcoe 6ce20 ¢ NOo3UYULL
KOppenayuu e2o coo0eprHcamelbHOl CMPYKmMypbl C «NON0JHCEHUeM O0el» 8 MaK
Ha3v186aeMOU «0OLEKMUBHOU 0eUCMBUMENTbHOCIUY, MO eCMb ¢ NO3UYULL «CTMeneHu
UKOHUYHOCUY MeKCma KaK 3HaKogo2o obpazosanus. Heckonvko 6onee demanvHo
paccmampusaemcs KOHyenyus QUKYUOHATbHO20 MeKCma Quiocopa-anaiumura
IDic. Cépna 6 cpasneHuu ¢ KoHyenyusamu opy2ux y4eHblx.

Knioueevie  cnoea:  mexcm, QuUKYUOHAbHBILL ~ meKCm,  3HAK,
«XY00ICECMBEHHBINL  3HAKY», UKOHUYHOCMb, Mepad UKOHUYHOCMU, «HYAeB0l
UKOHU3ZMY, MEeOPUsL B03MONCHBIX MUPOS.

The article presents the analysis of some aspects of semiotic and logical
(within the bounds of the theory of possible worlds) approaches to the artistic
(fictional) text, first of all, from the point of view of its content side and «a matter
of fact» correlation in the so-called «objective reality», that is from the point of
view of «the degree of iconicity» of the text as a sign. A thorough analysis
concerns the notion of fictional texts by J.Searle, a philosopher-analyst, in
comparison with other scientists ’ conceptions.

Key words: text, fictional text, sign, «artistic signy, iconicity, degree of
iconicity, «zero-iconicity», theory of possible worlds.

VY JIHTrBICTUYHINA 1 JIHIBOCEMIOTHYHIA JIITEpaTypl XYyIOXKHIA TEKCT Bce
YaCTIIIe BUBHAYAETHCS K «XYJIOXKHINA 3HAK» (IUB., Hanpukiam: [6; 7; 8; 12; 13;16]
Ta 1HII1). Y 3B 53Ky 3 UM IOCTa€ HU3KA 3alUTaHb TEOPETUYHOIO 1 MPAKTUYHOTO
XapakTepy, 30KpeMa II0J0 cHerudiku TEKCTy SK 3HaKy, HOro CTPYKTYpH,
CITIBBIJTHOIIIEHb 3 T03aTEKCTOBOIO JIMCHICTIO, TUMOiOrii Ta iH. [Ipu nbomy ciifg
Opatu 10 yBarum CepHO3HI apryMEHTH THX, XTO HE BBaXKa€ TEKCTH (30Kpema
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XYyIOXH1) 3HAaKOBUMHU YTBOPEHHSMH, ab0 X HaBiTh OUIbIIE — TIyMauuThb
CEMIOTHYHHMM MIAXIJT 0 TEKCTY «TSHKKOI O0JIYyI0I0», SAKOI HaA3BUYAWHO BaXKKO
030yTUCH (POC. U3XKBITh) (IUB., HAPUKIA: [S]).

MeTa nponoHOBaHOI CTATTI — BUCBITIUTH OKPEM1 aCMEKTH CEMIOTUYHOTO Ta
JIOTTYHOTO (B aCHeKTl Teopii MOXKJIMBHUX CBITIB) MIAXOMIIB A0 XYI0KHBOI'O TEKCTY
IepIl 3a BCE 3 IMO3HUIA KOpemAlii Moro 3MiCTOBOI CKJIAJ0BOI, sIka BHU3HAETHCS
(IKIIIOHAIBHOIO, 3 TaK 3BaHUM «PEAJTbHUM CBITOM» JIIOJICBKOTO JKHUTTS;, Y
tepminoorii Y. C. [Tipca — 3 mo3utiiit «mipu ikoHigHOCTI» TekeTy [11, c. 56-68].

Cepen HuM3KH crnenuIiYHUX O3HAK «XYIOKHBOTO 3HAKA» JOCIITHUKH
BUJUISIIOTH T€, 110 BiH: (a) Mepenye Mo3HauYyBaHOMY HUM, (0) € IHTEHCIOHAIBHUM 1
(B) y ClIpuiHATTI agpecara (YuTava, ciiyxada) oCTa€ TOTATBHO TephOpPMaTUBHUM.
[lo3HauyBaHU XyJOKHIM 3HAKOM CBIT 3 MO3ULIA OHTOJIOTI] KBaM(IKY€EThCS SIK
dbikiianii (auB., Hanpukaa: [14; 6; 10] ta gesxi 1H).

[llomo myHkTiB (a) 1 (B), TO, y3araJbHIOIYH HH3KY JIHIBOCEMIOTHUYHHX
CIIOCTEpEkKEHb, YKpaiHChKUI JHTBICT Cepriii €pMOJIEHKO 3ayBaXKye: «y BHUIAJKY
XYJI0O)KHBOTO 3HaKa MO3HAYyBaHUN HUM €CTETUYHHUI 00’ €KT BUHUKAE BHUKIIOYHO
BHACTIJIOK aKTa HOro MO3HAuYyBaHHS, YH, SKIIO 3aBrOJHO, BUPAXEHHS (3BICHO,
BUHUKHYBIIIH TIEpPE]l TUM y TBOPUIN YsB1 UM M1JCBIIOMOCTI aBTOpa). TakKuM YUHOM
XYJOKHIM 3HaK Tepelye CBOEMY 00 €KTOBI, BHUKJIMKAIOUA HOTO 10 KUTTS 1
BIJIMOBITHO BHU3HAYAIOYM HOTO TMOMAJBIIY JIONIO, 1 1€ BUABIAETHCS B TOMY, IO
HaIpsiM CTOCYHKY MiX HUMH € 1HIITUM, MPSIMO TPOTHUIC)KHUM, HIXK Y 3BUYHOMY,
TUIIOBOMY BHUIAJAKy. Y 1bOMY CEHCl BHUKOpPUCTaHHS (MOBHUX) 3HaKiB Yy
XYZO)KHBOMY CEHCI MOJKHA TOPIBHATH 3 X 3aCTOCYBaHHSIM y paMKax TaKOTo
BUCTIOBJIEHHS, AK€ BiJ J». OcTiHa OTpuMaio B JIOTILI Ta JIHTBICTHII OKPECIEHHS
1epOpMATUBHOIO 1 CYTh SAKOTO IMOJISATAa€ HE B MO3HAYEHHI YOIOCh TAKOTO, IO BXKE
ICHy€, a y CTBOPEHHI, BJIACHE BHACIIJIOK BIJIMOBIHOTO 3aCTOCYBaHHS MOBHHUX
OJIMHUIIb, HOBOT'O CTaHy peuei» [6, ¢. 192] (3 nocunannsaMm Ha FO. JI. Anpecsana).

Binomuii pociiicekuii pinocod MoBH, TIHTBICT 1 cemionor FOpiit CtenaHoB y
nepeaMoBi 10 momyisipHoro 360ipHuka mpanb «CemuoTtuka» (1983) mucas, 1o
JiTepaTypHi TUCKYpcH (1 TEKCTH), sIKI CKJIaJar0Th Te€, MO (UIOJIOTH HA3UBAIOTh
JTTEpaTyporo, IHTEHCIOHAJBHI 1 HE O0O0OB’SI3KOBO MAalTh EKCTECHCIOHAIU B
aKTyaJIbHOMY CBITi, @ TOMY OIIMCYIOTh OHH i3 MOXJMBHX cBitis [16, c. 23]". Ilix
IHTEGHCIOHAJIOM  pO3yMIETbCA  CYKYIHICTh CEMaHTHYHMX O3HaK, a Mij
€KCTEHCIOHAJIOM — CYKYIHICTh 00 €KTIB 30BHIIIHBOTO CBITY, SIKI BU3HAYAIOTHCS
€0 CYKYIHICTIO O3HaK [16, c. 20]. Llsg BaxnuBa puca XyJOKHbOIO TEKCTYy (Y
JTAHOMY BHUIAJKy TBOPY) Ma€ CBOIM HACHIJAKOM Te€, IO «OyJlb-siKa 3MiHa B ILJIaHI
3MICTY HEOJMIHHO O3Haya€ 3MIHY B 3MICTi, Yy MaHi()eCTOBaHOMY TBOPOM
IHTEHIIIOHAIBHOMY 00’ €KT1» [6, ¢. 193].

['muboky niTepaTypo3HaBuy W CEMIOTHYHY KOHIIEIIIIO XY/I0XKHBOTO TEKCTY
pO3BUBAaE B  CBOIX TMpalsiX CydYaCHUW POCIUCHKHM  JIITepaTypO3HABEIb
Banepiit Troma. Crnuparoynch Ha 3100yTKM BHJATHUX BYCHUX-TYMaHITapiiB
(O. ITore6ni, IO. Jlormana, JI. Burorcekoro, M. Kunkina, O.Jlypii Ta iH.)

! 15 03HaKa XyIOKHBOIO TEKCTY TAKOXK J03BOJIAE HOTO JIOTiUHY IHTEPIPETALIIO i3 3aCTOCYBAHHAM iHCTPYMEHTAPII0
JIOTIKH «iHIIUX CBITiBY». JIUB ITpo 1e Hux4e B Jiekwii «JIiHrBicTHKa TEKCTY».
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B. Troma nuire mpo te, 1o XymoxHs (30KpeMa 1 JiTeparypHa) JisTbHICTD 32 CBOEIO
IPUPOAOI0 € 3HAKOBOIO, «3BEPHEHOIO JO HAIIMX MEHTAJIBbHUX (IHTEJIEKTyalbHO-
MICUXOJIOTIYHUX ) MOXKJIMBOCTEH CIIPUHHATTS 3HAKIB 3 OOKY: a) BHYTPIIIHBOTO 30PY;
0) BHYTPILIHBOIO CAYXY 1 B) BHYTPIIIHKOrO (HE IUCKYPCHBHOIO) MOBIICHHs» [17,
c. 25]. Ls «BHYTPIIIHICTHY, 3aKOPIHEHICTh Y TyXOBHOMY CBITI1 JIFOJIMHU, OTIEPTS Ha
CTPYKTYPY BHYTPIIIHBOTO MOBJICHHSI BHUTBOPIOE HM3KY CEMIOTHYHHUX 1
JIHTBOCEMIOTHYHUX OCOOJIMBOCTEH  XYJOKHBROTO MOBJIGHHS B IJIOMYy 1
XYZ0KHBOTO TEKCTY 30Kpema. HaliBaxxnusimii cepes HUX:

1. CemioTka BHYTpPIIIHBOTO MOBJEHHS riauOoko creuudiuna. Ha
MPOTUBAry CEMIOTHIl MOBH, 3aKOPIHEHOI, SIK BIJOMO, B JIiBiii MIBKYJi T'OJIOBHOTO
MO3KY JIIOJMHH, 1€ TIPaBOIiBKYJIbOBa ceMioTHKa. B HequckypcuBHUX (hopmax wi€l
CEeMIOTHKH 1 BiJOYBA€ThCS €CTETHYHA JISUTBHICTH K eMolliitHa peduekcis» [17,
c. 25].

2. XyJO’)KHS JIiTepaTypa, BHKOPUCTOBYIOUM NPUPOJHY JIOACHKY MOBY,
CTBOPIOE TEKCTH, 10 MAalOTh MPUPOAY BTOPUHHUX 3HAKOBUX CHCTEM, TOOTO B HUX
3HAKW TPUPOJIHOT MOBHU «BUSIBIISIIOTHCS IMEHAMHM 1HIIMX — HAJIMOBHHX,
METaJTIHTBAIPHUX 3HAKIB, 3BEPHEHHMX HE JI0 30BHIIIHIX, a JI0 BHYTPIIIHIX 30pY,
CIIyXy, MOBJICHHS YMTaya XyJI0KHBOTO TEKCTY, 1 3HAYYIIICTh MAOTh TYT HE cami
CJIOBa 1 CHMHTAaKCH4YHI KOHCTPYKIlli, aje iX BHYTPIIIHbOTEKCTOBI (YHKIIII: XTO
rOBOpPUTH? SIK TOBOPUTH? MIO 1 Mpo IO? B fAKiM cUTyalli? KOMY aJpecoBaHe
noBigoMieHHS?» [17, . 26].

3.3BuyHe (HEXYIOKHE) MOBJICHHEBE BHUCJIOBIICHHS MH PO3yMIEMO,
CHIBBITHOCSIYM HOTO CHHTAarMaTHKy, MapaJurMaTHKy W MparMaTuky 3 MOBOIO, a
XYJI0°KHE BUCIIOBJIEHHS «y MIEBHOMY CEHCI NIEpeIy€e MOBI, 1110 1 (POPMY€E CEMIOTUUHY
cnenupiKy MUCTENTBA SIK 3HAKOBOT A1sUIbHOCTI 0coOauBoro tumy» [17, c. 26].

4. HexymoxH1 TEKCTH, iX OJMHMII, 3MICTOBE HAmOBHEHHS 1 ¢opma HOro
BTIJICHHS, SK TIPaBWJIO, BIATBOPIOBAHI, XYyJOXHI TEKCTH — VYHIKQJIbHI, He
BIJITBOPIOBAHI, 1€ «T€TEPOKOCMIYHI» BUTBOpH [17, c. 29].

5. [lepesxknBaHHs XYJT0KHBOTO TEKCTY BiIOYBAETHCS B yMOBaX «BTOPHHHOI
peansHOCT [17, ¢. 30], TOOTO, BXKHMBaIOYM BIAMOBIAHY TEPMIHOJIOTIIO, B yMOBax
«IHIIIHUX CBITIBY.

6. XymoxxHil TEKCT — I1¢ He 3BUYAMHUN MOOYTOBHM YM IIIE SKUMCH 1HIIUN
IUCKYpC, TOOTO «TEKCT, 3aHypEHUHN y 3BUYAIHE JKUTTA», a TUCKYPC €CTETUUHHH,
III0 BUTBOPIOE OCOONMBHI «MEHTabHUH cBiT» [17, c. 32] (i3 mocuiaHHAM Ha
1O. C. Crenanosa).

3rajgaHi BUIIE Ba)JHMBI CEMIOTHYHI (MEHIIOK MIPOIO JIIHTBOCEMIOTHYHI)
O3HAaKM XYJIOKHIX TEKCTIB BapTO IMOPIBHATH 3 O3HAKAMM TaK 3BaHUX
«(IKIIOHATBHUX BUCJOBIEHb» 1 «(IKIIOHATBHUX TEKCTIB», BUSBIECHUX Yy MeEXax
TEeOpii MOBJICHHEBUX aKTiB, K Taki, M0 € OJMXYMMHU JO JIHTBICTUKHU. Tak,
HAIMpUKJIaJ, OJUH 13 BIJOMHX MPEACTABHUKIB CydacHO! aHAMITHYHOI (imocodii
JI>xon Cropib 3BEpHYBCS 10 mpolOsieMu cCrenu]ikd XyAOKHBOTO TEKCTY 13
3aCTOCYBaHHSM TIOHSATH, OMPAIbOBAHMX B aHAMITHYHIN Qinocodii. 3okpema y
npaui «JIoriuHuil cTatyc XyaoxHbOro muckypey» [18] (mepekiam pociiChKORO
MOBOIO [14]) dimocod-aHamiTUK CTBEPIKYE, MO aBTOP OEJIETPUCTHYHOTO TBOPY
«poOUTH BUTIJSA, HIOM 3IIHCHIOE Ccepil0 UIOKYTHMBHHMX aKTiB, fAKI 3a3BHUYail

39



Teopemuuna i oudakmuuna gisoroeis. Cepisa «Disonoeia». Bunyck 25, 2017

HajiexKaTh JO pernpe3eHTaTuBHOro tumy» [14, c¢. 38]. IHmM BUCHOBOK
JIx. Cbopnsi, SKUM TPYHTYEThCS HA TMONEPEAHBOMY: TEKCT MOXe OyTu
3apaxoBaHUM J0 KaTeropii Xy/10’KHLOTO BUMUCITY JIUIIIE Y TOMY BHUIIAJKY, KOJIU BIH
OB’ S3Y€ThCA 3 1JIOKYTHBHUM HamipoMm aBTopa [14, c. 39]. BaxiuBum € Te, 110
HEXYJIOKHIM TEKCT 3aBXKIU OYyJIyeThCs 3 ONMEpPTSIM Ha Hallp MmpaBui, Kl poOJISThH
BUCJIOBJICHHS, 1[0 HOro (POpMYIOTh, IUPUMU 1 HefehEeKTHUMH TBepKeHHs MU, Ll
IpaBujia CIIBBIHOCSATh BHUCJOBJICHHS 31 CBITOM, PEAJBHICTIO; II€ TaK 3BaHi
«BepTHKaNbHI mpaBwiay. JIk. Chopiab yBakae, MmO B XYIOKHBOMY TEKCTI
BUTBOPIOIOTHCSL TI03aMOBHI HECEMAaHTHYHI KOHBEHIII, fKi pO3PHUBAIOTH 3rajlaHi
«BEpPTUKAJBHI MpaBuiia, TOOTO pedepeHIliiiHi 3B I3KH CIIB 3 «LIUM» CBITOM. BiH X
Ha3WBA€ «TOPU3OHTAIILHUMH KOHBCHIIISIMM» 1 BBaXa€ iX HECEMAHTHYHUMH,
TAaKUMH, 110 He BXOJATh y KOMIETEHIIII0 ajgpecaTa (uMTaya, cliyxaua). Ix cyTHicTb
MOJIATaE B TOMY, IO BOHHU JIO3BOJISIIOTH aBTOPY BHUKOPHMCTOBYBATH CJOBAa B iX
OyKBaJIbHMX 3HAYCHHSAX, HE TMpuUiiMaloud Ha cebe¢ BIAMOBITAIBLHOCTI, IO
HAKJIAJal0Th Ha aJpecaHTa Il 3HAa4YeHHsS. 3BIJCHM BUIUIMBAE 1€ OJIMH BaKJIUBHM
BHCHOBOK aBTOpa: «UIOKYIIi, IO 3IHCHIOIOTHCS MOBIIEM yJiaBaHO 1 (OPMYIOThH
XYJIOKHIM TBIp, CTalOTh MOXJIMBUMH B CUJIy ICHYBaHHS HaOOpYy KOHBEHIIH, SIKi
3YMHUHSIOTh HOPMaJIbHY 10 TIPABUJI, IO OB A3YIOTh LJIOKYTHBHI aKTH 1 CBIT» [14,
c. 41]. Lle cBoro poxy «moBHa rpa» (y po3yMinHi JI. BiTrenmreiina), pe3yibTaTrom
AKOI CTa€ Te, IO AaBTOp XYAOXHBOTO TBOPY YMHCHO TPHUBOJIUTH Yy JiIO
TOPU30HTAJIbHI  KOHBEHUIi, $KI MPU3YNUHSIOTh HOPMAIbHY  1JIOKYTHUBHY
BIJINOBIJIAJIbHICTh, TOB’SI3aHY 3 JTaHUMH BHUCIOBIEHHAMH |14, c. 42]. Sk 1 Oyab-
AKOMY TEKCTI, Y TEKCTI XyJO0XHbOMY 3[1ACHIOIOTCS aKTH pedepeHilii, OJHaAK L€
pedepeHitiss 0cOOMBOTO TUIY: CIIOYATKY CTBOPIOETHCS, «BUIYMYETHCS» aBTOPOM
aKach ocoda abo piy, a MOTIM YXKe 10 «BULYMAHUX» PePEpPEHTIB 31IHCHIOETHCS aKT
pedepentii [ 14, c. 42].

Bu3HauuBIIM OCHOBHI JIOTIKO-KOMYHIKATHBHI PHCH XYyJIOXKHBOTO TEKCTY,
JIx. ChOpib CTaBUTh MUTAHHS MIOJI0 MIPU «3J1aMy», MOPYIIEHHS «BEPTHKATBHUX)
KOHBEHIII aBTOPCHKUMH «TOPU30HTATLHUMUY» KOHBEHIISIMH, TOOTO, (haKTHYHO,
3adinae mpoOyieMy MipH IKOHIYHOCTI «XYyI0KHBOTO 3HAKa», XyJIOKHBOTO TEKCTY.
Ha #ioro gymky, 1151 Mipa MOK€ CYTTE€BO KOJIMBATHUCH: BiJl HE3HAYHOI JIO0 JOCTATHHO
NOMITHOI (HampUKIaA, y BUMAJKAaX YBEICHHS B XYyIOXKHIA TEKCT 1CTOPUYHUX
JIOKYMEHTIB, PEaIbHUX TIPOTOKOJIIB TOIIIO).

[Tompu nmOCTaTHRO apryMEHTOBaHY TO3MIIIO, aBTOP BCE JK 3a3HAvaE:
«JIOTIOKM 110 BIJICYTHS 3arajibHa TE€Opis MEXaHi3MiB, 3a MOCEPEIHULITBOM SIKUX
CepHO3HI IJIOKYTHBHI HaMipH NIEPEAa0ThCs yIaBaHUMHU UIOKyIisiMu» [14, c. 46].

3auemnieny Jlx. Cbopiiem nmpoOiemMy MipH 1KOHIYHOCTI XYAOKHBOTO TEKCTY
PO3TIISTHEMO JeTabHIIIIE.

Y cBoeMy BIIOMOMY Kypci JIEKI[iH 13 CEeMIOTHKHM CydacHa OuIopychKa
nocimiguuis Hina MeukoBcbka mumie: «SIk 1 BCl 3HaKa MHUCTEINTB, JIiTepaTypHI
oOpasu (1HIMBiAyaTbHO-aBTOPCHKI TPOTH; MEPCOHAXKI; MeW3axi; CIIEHU B3a€MOJIIT
repoiB; JIPUYHI BIICTyNW Ta 1H.) 1KOHIYHI». [9, c. 375], omnHak, 3a3Havae
JOCTIAHULIA, OCKUIBKM BOHHM CTBOPEHI B OCHOBHOMY 3a JOINOMOTOI0 3HaKiB-
CUMBOJIB, PIBEHb IiX IKOHIYHOCTI HWXYHMM, HDK y HU3KHA IHITUX MHCTEITB,
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HANPUKIAJ, XHUBOMHUCY, CKynbnTypu Tomio [9, c. 375]. Oxpemi mnpobiemu
1KOHIYHOCTI TEKCTY PO3TJISIAI0ThCS TaKOXK y mparsx: [15; 4; 6] Ta iH.

SKIo MOAUIATH TaKy KOHIIEMINI0, TO BHHUKAE JIOTIYHE 3alMTAaHHS I0JI0
TOTO, SIKOKO MIPOIO BUSIBISETHCS 3B 30K (DOPMHU 1 3MICTY «TEKCTOBOI'O 3HaKa» (Uu
«TEKCTY SIK 3HaKa») 3 «peajbHUM» CBITOM, TOYHIIIE — 3 HOr0o BiJOOpaKCHHIM Y
Hamrii cBigoMocTi? [Hakiie chopMynbOoBaHE 3aTUTAHHS MOXKE BUTJISIATH TaK: SKa
Mipa 1KOHIYHOCTI XYyJOXXKHbOro TekcTy? KpiM BiacHe Mipu 1KOHIYHOCTI
«XYyJI0’)KHBOTO 3HAKa» BAXKJIMBOIO MPOOJIEMOIO BUSBISETHCS THI (PI3HOBHUI) HOTO
IKOHIYHOCTI, KWW HE 3aBXKIU MOKe OyTH MpsAMO 1IeHTU(]IKOBAHUN 3 BIIOMUMH
turamu 3HakiB-ikoH Y. C. Ilipca: o6pa3, cxema (miarpama), metadopa [11, c. 47].
CyvacHuii BipMeHChKHH (inocod EamoHn ABeTsH MOTHBOBaHICTH (IKOHI3M)
€CTETUYHOIr0 (XyAOKHBOI0) 3HAKa PO3IJSAaE B TPbOX BHUMIpax: SIK 00’€KTHY,
TICUXOJIOTIYHY 1 BJIacHE ecTeTnuHy [1, c. 245-248].

OO6’eKTHUI THUIT MOTHBOBAHOCTI (1KOHI3MY) MO€ OyTH HPOLTIOCTPOBAHUMN
cioBamu P. Jlekapra y 3anepeuenHsix T.I[000cy: «VY Bumaaky BepOaJbHHX
MIpKyBaHb HJIETHCS HE MPO CIOJYYYBAaHICTh IMEH, a MPO CHOJYyUYyBaHICTh pEUeH,
NO3HAYyBaHUX LUMHU iMeHaMmHu...» [1, ¢. 245]. BipmeHchkuii ¢inocod mpoaoBxye
TYMKY (paHIly3bKOTO0 MUCIIHMTENS TaK: «IPOIMOBIIHUKN OPTOJAOKCAIBHOTO MOTJISITY
IIOJI0 TOCJIOBHOI KOHBEHIIIOHAJILHOCTI BCIX 3HAKOBHX MOOYAOB Yy pEabHOMY
MOBHOMY OOMIH1 MPU HASIBHOCTI JOCTaTHHOT'O B3a€EMOPO3YyMIHHS 3HAKOBICTH MOBH
MPaKTUYHO HE BiAUYBalOTH» [ 1, c. 245].

[IcuxosoriuHa MOTHBOBAHICTD JIEKUTh Y TUIOLIMHI OCOOJIMBOTO CIIPUNMHATTS
pIAHOT MOBHU: Yy NPUPOJHOMY 3JIUTTI CJIOBA 1 MPEAMETA, KU CIOBO MO3HAYAE,
HasBHA IICHXOJIOTIYHA MOTHBOBAHICTh YCIX 3HAKIB, 30Kpe€Ma TEKCTIB. 3BIICH
BUHUKAE NPUPOAHE OAKaHHS MEPEKIaay TEKCTIB PIAHOK MOBOKO JUIsl OTPUMAHHS
OUIBILIOTO €CTETUYHOTO 33J0BOJIEHHS, OIBIIOTO 3JUTTS 31 3MICTOM TEKCTY.

EcTeTnuna MOTUBOBaHICTH — 1€, MEPII 32 BCE, CMOCIO MOAO0IaHHS YMOBHOCTI
CJIOBa, BHCJIOBJICHHS, TEKCTYy 5K 3HaKiB. «KiacudHi» 3HaKW HEHUTpasbHI; BOHU HE
HECYTh B COO1 BUPA3HOI €CTETUKH; XYA0XKHINA TEKCT — HOCIHM TaKoi €CTETUKH.

[TincymoByrouM, aBTOp 3a3Hayae: «3arajibHOK OCHOBOKO IS BCIX TPbOX
THUIIIB MOTHUBAIIIl MOXe€ CIyryBaTu BusHaueHHs B. ¢on ['ymGonpara: «MoBa — 11e
OJTHOYACHO 1 BioOpakeHHs, 1 3HaK». MOXIJIMBO, TOYHIIIIE BU3HAYCHHS CTATYyCy
MOBH SIK 3HAKOBOTO BiJOOpaXeHHS, B SKOMY BiJOOpakeHE OCiJa€ B 3HAK, a 3HAK
3HIMa€eThCA y BimoOpakeHOMY» [1, ¢. 248].

[KOHIYHICTh XYIOXHBOTO TEKCTY (IMCKYpCY), sIKa 1HOMI PO3YMIEThCA SIK
HOr0 MOTHMBOBAHICTH MO3aTEKCTOBOIO AIMCHICTIO, HA AYMKY JESKHX JOCIITHUKIB
nmepmr 3a BCE IMOJSTaEe B TEBHOMY «i30MOp(di3Mi» 3MICTYy TEKCTY SK TBOPY
IHTEHUIAHO 1HTEPIPETOBAHINA aBTOPOM MIMCHOCTI 3 OMNEPTSIM Ha KOHKPETHUU
KyJIbTYPHO-ICTOPUYHHN KOHTEKCT, Y MEKaxX KOHKPETHOTO THIY XYJI0XKHBOTO
nucbMa (B po3yminHi P. bapta), ctwmo, HanpsiMKy, IIKOIH 1, 0€3yMOBHO, Ha
1HAMBIAyalbHE, HETIOBTOPHE CIPHUHHSATTS CBITY, BIpY, YHOJ00aHHS, CTEPEOTHUIIH
Tomo. Tak BuUTIIymMadeHu#t 13o0Mopdi3m (ikoH13M), sikuii E. ABeTsH kBamiikye sk
oHrosioriunuit [1, c. 244], a giacekuit yorik 1 ¢inocod-anamituk E. ITkoHeH sk
KOTHITUBHHMM, HE NpAMHIA (32 MPUHIMIIOM «XYIOKHIA 3HAK — MO3aTEKCTOBUM
CBIT»), @ OMOCEPEAKOBAHWUN KOTHITHBHO-MOBHOIO, B CBOili OCHOBI €CTETUYHOIO,
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IHTEHIITHO-IHTEPIIPETATUBHOIO  JISAJBHICTIO aBTOpa. [HaKIIEe KaXydH, MIK
TEKCTOBUM XYIOKHIM 3HAKOM SIK IUTICHUM (hOpMabHO-3MICTOBUM YTBOPEHHSIM 1
«BEJIMKUM CBITOM» SIK MOTO MO3aTEKCTOBUM «TJIOMY JICKHUTH XYJ10KHBO-€CTETUYHA
B CBOii OCHOBI I1HTEHIIIMfHA I1HTEpHpEeTaTUBHA AISJIBHICTH aBTOpa K I1HIAWBIJA,
YJIieHa TEeBHOI XYJIOKHBOI IIKOJH, YYacHUKA I[IE€BHOTO XYJIOKHBOTO pYyXY,
NPUXUIIbHUKA KOHKPETHOTO THUITY XYJ0KHBOT'O IMUChbMa TOLIO.

Bunukae BaxiauBa JIOCTIHUIIBKA MTPOOJIeMa TUIIOJIOTIT Xy/A0KHIX TEKCTIB B
aCTeKTl BHSIBY MIpH iX 1KOHIYHOCTI 4M HEIKOHIYHOCTI. | TyT, Ha Hamy IyMKY,
JOCTIIHUKA MOKE OYiKyBaTH HENmoMiTHa alepailis, miAMIHA TOHATH, MOB’sA3aHa 3
CaMOI0 CYTHICTIO PO3YMiHHS XyaoHBOTO 3Haka. Sxkmo y Y. C.Ilipca 1
CEeMIOJIOTIB, M0 HIIIM 1 WAYTh y piYMIll HOro  Teopli, 1KOHI3M CTOCYETHCS
B3a€MO3B’SI3KIB €KC(HOpMH Ta 1HPOPMU MOBHOTO 3HAKA K YK€ HASIBHOTO I[1JTICHOTO
YTBOPEHHSI, TO Y BUECHHX, L0 MOAUISIOTH 1/1€1 3HAKOBOCTI TEKCTY, BECh TEKCT SIK
3HaK (3 1H(QOpMYyIO Ta eKCc(hHOPMOIO) PO3TIAJAETHCSA SIK IUIICHA €IHICTh, IO
IPOTUCTOITH MO3aTEKCTOBUM peallisaM, abo X ix iHTeprperalii. [Hakie kaxy4u, y
BUIAJIKaX «KJIACHUYHOTO» 1KOHI3MY 3ICTaBISIOTHCS CTPYKTYpPHI YaCTHMHHU OJIHOTO 1
TOTO  MOBHOTO 3HAaKa; y BHUIAJKaX pO3IIIALY TEKCTy SK 3HAaKa — IIUIICHE
YTBOPEHHS SIK €JHICTb (OpMU 1 3MICTY — 3 T03aTEKCTOBOIO icHicTiO. Lls
HEMOMITHA IiJIMiHA, TOYHINIE «KOB3aHHSA» IMIOHSATH MAa€ CYTTEBI EBPUCTUYHI
HACJIIKM y BHUIIAJKaX PO3MIIAAY MPoOJIeM 3HAKOBOCTI MOBHU Ta ii YTBOPEHBb Yy
LLJIOMY.

Ha Ham mnormsn, Onmkye A0 «3I0pOBOi IHTYILID» HOCIIB MOBHU SIK
«CTOKMBAYIB» XYJOKHIX TEKCTIB, IMepeOyBae MO3ULIS THUX JOCIHIAHUKIB, SIKI
rOBOPSATH MPO PI3HUN PIBEHB IKOHI3MY B PI3HUX TUIAX TEKCTIB. J[0 MogaHuX BULIE
apryMeHTIB 1I0JI0 3HAKOBOI MPUPOAU XYAOXKHIX TEKCTIB 1 BHSIBY B HMX O3HAaK
1KOHIYHOCT1 CTOCOBHO CTBOPEHOTO aBTOPOM TEKCTOBOTO CBITY J0JaMO III€ OJMH:
CIIOCTEPEKEHHS HaJl «OJUBHEHUMM» (a0CypJIMCTCHKUMHU, HOHCEHCHUMHU, ITPOBUMU
TOIO) XYIOKHIMH TEKCTaMU JO03BOJISE€ BHUIUIATH TEKCTH 3 PI3HOIO MIPOIO
130MOp¢HOi (IKOHIYHOI, MIMETHYHOI) «IIPHUBS 3aHOCTI» 10 CBITY: HaillBUIA Mipa
1KOHI3MY BUSIBIISIETHCSI Y TBOpPAxX peaji3My; 3HaYHO MEHIIIA — Yy TBOpax, Kl MOXHA
JIEII0 YMOBHO OXapaKTEpU3YBATH SIK «KJIACUYHHM MOJEPHI3M»; y MOCTMOJACPHIN
mitepaTypl 130MOp(HICTH (IKOHI3M) BUSBISETHCA (hparMeHTapHO; B JITEpaTypl
abcyplly, HOHCEHCY MO)KHa TOBOPUTH IPO TOBHY BIACYTHICTh IKOHI3MY: II€
JiTepaTtypa «HYJBOBOTO 1KOHI3MY» («HYJIBOBOrO 130MOP(i3My») CTOCOBHO
«pEeaJbHOTO» CBITY K OJHOTO 13 BHUSIBIB MOXJIMBUX CBITIB YHIBEPCYMY JAMCKYPCY.
Tak, Hanmpukian, y 1m’ecax ykpaiHchkoro apamatypra Camka YmikaaoBa AioBi
0COOM XOJITh 3 HOYBAMH, NMPUOUTHUMHU IO CIIMHH, >KHUBYTh Ha MOTY3Kax IS
NpOCYITyBaHHS OUTM3HM, IASTh 1eray Tomlo. Lle eneMeHTH OHTOJOTIYHOTO Ta
NOBEAIHKOBOTO a0Cypy (IMB. MPoO 11 NOHATTS: [2; 3]), siKl BUGOPMOBYIOTh, TaK OU
MOBUTH, «HYJIHOBUH I1KOHI3M», TOOTO TOBHUN KOHBEHIIIOHATI3M, a 3HAYUTH 1
cumBouiaMm (3rimHo konmemnii Y. C. Ilipca) 306pa>1<yBaH0r0 CTOCOBHO TaK 3BaHOIl
«peanbHOl MIHCHOCTI»; pa30M 3 THM yCi Il BYMHKKA 1 CTaHU € JOCTaTHBO
OpTaHIYHUMU y TKAHWHI 11’€C, BOHU TBOPSTH «IHITUN MOXKIIUBHU CBIT» XYIOXKHIX
TBOPIB.
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OTtxe, B MeXkax (DyHKLIOHAIbHO-KOMYHIKAaTUBHOI, aHTPOIIO Ta KOTHITUBHO
30pIEHTOBAHOI JIHTBICTUYHOI MapaJurMu, sika GopMyeTbcsl B JaHUM Yac, JIOTIKO-
CEMIOTHYHI MITXOJIU JO XYAOKHBOTO TEKCTY BHSBJISIOTH HOBI OCOOJIMBOCTI, SIK1
3aJIUIIANIUCS HE eKCIUTIKOBAaHWMHU Ha TOMEpEeIHIX eTanax PO3BHTKY JIHTBICTHKU
TekcTy. Lli 0COOIMBOCTI JIO3BOJISIIOTH TUIMOIIE 3PO3YMITH CYTHICTH 1 MPUPOAY
€CTEeTUYHOI KOMYHIKaIlii, 0COOJUBOCTI (PYHKIIIOHYBaHHS i1 3HAKOHOCIIB, 3B S3KH 3
IHIMMHA (HE XYIOKHIMH) THIAMHU 1HTEpakiii JoAedl y cycmniibcTBi. IlocTtae
MOJIUBICTh TIUOIIOTO PO3YMIHHS TaKOi BXKIIMBOI PUCH «XYI0KHBOTO 3HAKA» 5K
Mipa Horo 3B’SI3KIB 13 CTAHOM «IIbOTO CBITY», TOOTO MIpPH 1KOHI3MY, sIKa MOXeE
cTaTd KpuTepieM nudepeHmiamii sK TEKCTIB B3arajii, TaKk 1 TaK 3BaHUX
«OAMBHEHHUX» TEKCTIB (a0CYpANCTCHKIX, HOHCEHCHUX, MapajoriyHuX Ta iH.).
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TRANSLATION LEGACY OF MICHAEL NAYDAN: AMERICAN
DIMENSION

OcHosHa ysaca 6 cmammi NPUOLIAEMbCS COYIOKYIbMYPHUM ACNEeKMam 8
npoyeci nepexnady. Iliokpecnioemvbcs, wo He MINbKU MOBHI CKIAOHUKU, ane i
COYIOKYIbMYPHI YUHHUKU MEeKCMY, AKULl NepeKiadacmspcs, 6NIU8aoms Ha AKICmb
nepexnady. B ybomy 36’°a3Ky 8adciusum 8u0aAcmMvCs NPOAHALI3Y8AmMU RPULOMU MA
cmpamezii, AKi BUKOPUCMOBYIOMb GI0OMI nepekiadadi, penymayis sKux He
nionseae cymHigy y nepexiadayvkomy ceimi. Ceped makux, 8i0ibpanuii
Mauxn M. Hatioan, 8ioomuti amepukaHcbKuil 64eHutl ma nepekiaday. Bubip
3YMOGNIEHUU OeKINbKOMA NPUYUHAMU: NO-Nepule, 8Cec8imHb08i00MOI0 PEenymayicto
Mauxna Haitidana sk nepexnaoaua, no-opyze, U020 #cA20K0 [ NPACHEHHAM
nponazyeanHs YiHHOCMelU VKPAiHCbKOI KYabmypu ma O3HAUOMIEHHsS 3 HUMU
AH2NOMOBHOI ayoumopii. B cmammi po3zensoaromvcsi 0CHOBHI emanu CMAHOGJIeHH S
Mauxna Haiioana sax nepexnaoauwa. QOcobausa yeaza NpuoiAEMbC U020
nepeKiadam 3 YKpaiHcbKoi MOBU AH2NIUCLKOI0, SIKI OXONIOIOMb K NPO308i, MaK i
noemuyni meopu. 30ilicHeHa cnpoba po3NAHYMU OCHOBHI NPULIOMU  MA
IHCmMpyMeHmapii nepriady xXy00dCHb020 MEKCMy AK CeMIOMUUYHO20 YMBOPEHHS 3
BDAXYBAHHAM COYIOKYIbMYPHUX YUHHUKIG O OOCACHEHHs A0eK8AMHOCMI )
nepexnadi. Y cmammi micmamecs NOCUNAHHSA HA HAUOLIbW 8I0OMI MEopu y
nepeknadi Maiixna M. Hatioana ma nooaromvcs nepcnekmusu nooaabuiux
00CNIOIHCEHD 1020 MBOPUOCHII.

Knrwouoei cnosa: Maiikn M. Haiioan, nepexnad, mosa-odicepeno, Mo8a-yiib,
COYIOKYIbMYPHI ACNeKmu nepexiady, cemiomuyHa cucmemad.
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OcHosHoe sHUMaHUe 6 cmamve YOensaemcs COYUOKYIbMYPHbIM ACNEeKMAam 8
npoyecce nepesooa. lloouepkusaemcs, ymo He MOIbKO A3bIKOBblE COCMABIAIUUE,
HO U COYUOKYIbMYPHblE (haKMOpbl MeKCma, KOmopwlli nepesooumcsl, 8IUAm Ha
Kauecmgeo  mnepegoda. B omoti  cea3u  6adxMCHbLIM  NpeoCcmasnfiemcs
NPOAHANU3UPOBAMb HpUEMbl U Cmpamecuu, KOmopwvle UCHONb3VION U3BECHHbIE
nepesooyuUKU, penymayusi KOmopulx He NOONeHCUM COMHEHUI 8 NepeooyecKoM
mupe. Cpeou makux, omoopannwiti Matikn M. Haiioan, uzeecmusiii amepuxanckull
Vuenwlli U nepegooyux. Bvibop obycrosnen necKoNbKUMU NPUYUHAMU: B0-NEPBYIX,
scemupHou penymayuei Matikna Hatioana Kaxk nepegoovuxda, 60-6mopbulx, €20
AHCAHCOOU U CIMpeMIIeHUEM NPONALAHOUPOBAHUS YEHHOCMEU YKPAUHCKOU KYI1bmypbl
U  O3HAKOMIEHUs C HUMU  AHeNOA3LIYHOU  ayoumopuu. B cmamve
paccmampusaromcsi OCHOBHvle smanvl cmanoenenuss Matikna Hatioana kak
nepegooyuxa. Ocoboe euumanue yoensiemcs e2o nepegooam ¢ YKPAuHcKo20 A3bIKd
HA aH2IUUCKUL, KOMOpble 0X8ambvléarom KAk npo3audecKue, maxk u nodmuiecKue
npouseedenus. OcywecmeieHa NONnblmKa paccMompems OCHOBHble Npuemsl U
UHCMPYMEHMAapuli nepesooa Xy0odHceCmEeHH020 MeKCMA KAK CeMUOmu4ecko2o
00pazo8anus ¢ Y4emom COYUOKYIbMYPHLIX HAKmopos Oisi  OO0CMUNCEHUS]
adekeamuocmu 8 nepesode. B cmamwve codepocamcs ccoliku Ha Haubolee
uszeecmuvle npousgedenusi 6 nepesode Maiixnia M. Hatioana u nooaromcs
nepcnekmussbl OalbHeUWUX UCCIe008aAHULL 20 MEOPYEeCmad.

Knrwoueswie cnosa: Maiikn M. Hatioan, nepegoo, peub-ucmouHuK, peub-yeb,
COYUOKYIbMYPHbBLE ACNEKMbl NeEPesood, CeEMUOMUYECKAsl CUCmeMmd.

The article focuses on the problems of social and cultural aspects of the
translation process, It has been emphasized that not only linguistic characteristics
but social and cultural constituents of the translated text influence its quality. In
this respect it is important to analyze the ways and strategies of translation as
employed by outstanding translators whose impeccable reputation in the
translation world can’t be disputed. It has been offered to disclose the major
stages of a translator ’s individuality development process in the creative activity of
translating fiction An American scholar and translator Dr. Michael M. Naydan
has been chosen as a model of a translator in a contemporary translation industry.
The choice has been stipulated by a number of reasons: the wide-world
recognition of his achievements and his constant striving to popularize the
Ukrainian culture in the Anglophone world. The major stages of Michael
M. Naydan’s personality as a scholar and as a translator have been considered in
the article. Major emphasis is laid on his Ukrainian-English translations which
includes prose and poetical works. An attempt has been made to reveal the basic
translation tools which he employs to achieve an adequate translation. The article
contains the references to the most known translated works by Michael Naydan
and offers further perspectives of their study.

Key words: Michael M. Naydan, translation, the source language, the target
language, social and cultural aspects of translation, semiotic system.
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The role of translation can hardly be over-estimated in a multilingual world
like ours. Moreover, it’s translation from one language into another that enriches
both cultures: the culture of the source language and that of the target one. In
studying the language of a society of better to say country, it is not a good idea to
focus just on the language and the process of communication. Indeed there are
other structures that help us better in understanding a country more than language,
though the role of language isn’t diminished here in any way. Generally, language
IS an expression of culture and individuality of its speakers. It influences the way
the speakers perceive the world. So, focusing on the issue of translation from one
language to another, the culture of both languages in the process of translation is
influential. Of course, one should consider that to what extent the culture is in the
text and to what extent the language is in culture. In other words, we may speak
about sociocultural and semiotic aspects of translation, once a language is
considered a semiotic system. As a matter of fact, a good translator should be
familiar with the culture, customs, and social settings of the source and target
language speakers. He/she should also be familiar with different styles of speaking,
and social norms of both languages. This awareness, can improve the quality of the
translations to a great extent. According to Hatim and Mason [1] the social context
in translating a text is probably a more important variable than its genre.

Many outstanding translators are acutely aware of these facts and become
well-known in the world due to their proficiency and skills to render all the social
and cultural subtleties of the source language text into its target counterpart, thus
making cultures closer and, no doubt, bringing nations to mutual understanding.
Such a translation activity is of extreme importance for Ukraine to be known,
understood and cooperated with on the global scale. The creative work and
translation activity of the people involved in it deserve the most thorough
consideration. It is also even of more importance due to the fact that talented
translators of fiction, as a rule, do their job not for money (as it isn’t paid much,
unfortunately) but out of love for their profession and people.

The aim of this article is to outline briefly a sociocultural semiotic approach
to translation process of a well-known American scholar and translator,
Dr. Michael M. Naydan, a Woskob Family Professor of Ukrainian Studies,
Professor of Slavic Languages and Literatures at the Department of Germanic and
Slavic Languages and Literatures, The Pennsylvania State University, PA, USA.

Among the objectives set in the article, we can emphasize the following as
the major ones: to give a short biographical background of the translator; to outline
his professional activity as a scholar and a translator which will include the
translation of works of fiction basically from Russian into English and Ukrainian
into English periods; to focus on sociocultural aspects of the translator’s method of
two languages as heterogeneous semiotic systems.

Discussion and the results of the research. Dr. Michael M. Naydan is a
prolific literary translator of contemporary poetry and prose from Ukrainian and
Russian and an outstanding academician. He has published over 30 books of
translations and more than 100 articles and translations in literary journals in the
USA and Europe, including Ukraine. The versatile personality of
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Dr. Michael Naydan is proved by his public and creative activity both in the USA
and Ukraine, his active participation in all spheres of life of the Ukrainian Diaspora
in North America, his mastery of rending his love for word, his readiness and
eagerness to share his knowledge and help with others, no matter if they are simply
students, Fulbright grantees (and he has them about 40) or famous writers, poets,
academicians, public figures. His distinctive feature to be human and humane
attracts most of all, both very young and mature people who are lucky to
communicate with him. He is equally accepted with respect either at the academic
venues (a scholarly conference in San Francisco in 2017, ASEEES Convention in
Washington, DC in 2016), or in a classroom at the Burrowes Building of the
University. He also writes poetry, songs, prose, besides scholarly articles, and
paints a little.

Michael Naydan was born in 1952 in New Jersey, USA, to an immigrant
family from Ukraine. However, the environment he was brought up was far from
being Ukrainian. It took the family, as he stated in one of his interviews [2; 3], 45
minutes to get to the nearest Ukrainian church and Saturday or Sunday Ukrainian
school was out of the question. His Ukrainian speaking family was the only source
of his tie with the Ukrainian roots. But the love for the native word has been
preserved in his heart forever and rendered to his daughter Lila, Professor of
creative writing at the University in Philadelphia.

So, no wonder, that, after graduating from high school, he entered the
American University in Washington, DC, majoring in Russian. At that time
(likewise now too) very few universities could offer Ukrainian as a major. Michael
was lucky to have wonderful teachers like Vera Borkovec from Czechoslovakia,
Professor Boris Filippov. He also took creative writing classes with two very
talented poets, Henry Taylor and Myra Sklarew, who particularly appreciated
poetry in translation. At that time he began to translate Anna Akhmatova,
Alexander Blok, Osip Mandelstam, Boris Pasternak, and others. His first published
translations appeared in the literary journal Hyperion in 1976 [2; 3]. He got his
B.A. Russian (1973) and M.A. Russian Studies from the American University
(1975) and continued his education at Columbia University, New York seeking for
M. Phil degree, Department of Slavic Languages (1980) and Ph.D., Department of
Slavic Languages (1984). It was at that time when he happened to listen to the
lectures on Ukrainian poetry of modernism at Harvard University by Professor
Omre Ronen from Odesa and was carried away afterwards with the poetic works
by Tychyna, Rylsky, Bazhan, Johansen and other poets; he even wrote his term
project on Rylsky’s creative work [2].

Actually, he began working on Ukrainian translations when he was in
graduate school at Columbia University. While at Columbia, he won an award for
best translations of Russian poets into English three times. Professor
Robert Maguire particularly supported his work in the area of translation. He
himself was a translator of Polish poetry as well as the Russian writers Andrei Bely
and Gogol. And Professor John Malmstad insisted that students translate the poems
they analyzed in his Russian poetry seminars to get a better understanding of the
poetry. He suggested that Michael translate Marina Tsvetaeva’s collection After
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Russia in the process of writing his dissertation. He eventually published his
translation of that collection as a book with Ardis Publishers. The poet and
translator Bohdan Boychuk, the poet Vasyl Barka, and the scholars Assya
Humesky and John Fizer all were very supportive of Michael’s early work on
Ukrainian authors. At that time very few people were working on translating
Ukrainian literature into English and Professor George Luckyj from the University
of Toronto had stopped translating close to his retirement. It was then that Michael
Naydan decided to translate from Ukrainian with more of a sense of purpose. His
first book, translations of the poetry of Lina Kostenko, came out in 1990 with
Garland Publishers in New York City. Professor Fizer particularly supported the
translation of his first book and gave him a great amount of encouragement [2; 3].

Besides Russian and Ukrainian, Michael Naydan also translated from
Romanian into English after his acquaintance with the creative work of a talented
Romanian poetess Liliana Ursu who came twice to the Pennsylvania State
University, USA, on a Fulbright fellowship.

His professional career started at Yale University where he worked as
Acting Instructor (1092-1984) and Assistant Professor of Slavic Languages and
Literatures (1984-1986), then worked as Assistant Professor of Slavic Languages
and Literatures at Rutgers University — New Brunswick (1986-1988) and the rest
of his life is closely tied with the Pennsylvania State University where he worked
as Assistant Professor (1988-1990), Associate Professor (1990-1996), Department
Head (1991-1997) and starting from 1996 till present as Professor of Slavic
Languages and Literatures, Woskob Family Professor of Ukrainian Studies (2007).
He also took a position of Director of the Center for Russian and East European
Studies (1992-1998). This professional experience in well-known universities not
only in the USA but the world over is a tangible asset of Michael Naydan and
contributes much to his translation and scholarly mastership.

The translation activity of Michael Naydan may be divided into two periods:
the Russian into English translation and the Ukrainian into English translation, if
some poetry works by Liliana Ursu translated from Romanian into English are left
aside. This, of course, doesn’t mean that the periods have a strict chronological
framework, on the contrary, they may overlap each other as the creative inspiration
might be. But, basically, one can assert that Michael Naydan’s translation legacy is
within the range of Russian-English and Ukrainian-English translations.

We’ll stop briefly on these periods with major emphasis on Ukrainian-
English translations. The Russian-English period of translation activity, as it has
been mentioned before, started when Michael Naydan was a university student.
Among the most known Russian-English translations can be mentioned: Marina
Tsvetaeva’s «After Russia», Harriman Institute Publications in Russian and East
European Studies. Ann Arbor: Ardis Publishers, 1992. 281 pages. A translation
and critical study of Marina Tsvetaeva’s collection Posle Rossii (1928). Reviewed
in Publisher’s Weekly, Slavonic and East European Journal (England), Slavic and
East European Journal, and Poetry. Slava Yastremski is co-translator. Co-
translator of Landscape of the Soul: Contemporary Russian Poetry about Nature.
Plains, PA: Poema Publishers, 1999. Co-translated with Slava Yastremski. Co-
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translator of The Dream of Africa: African Poems by Nikolai Gumilev. Plains, PA:
Poema Publishers, 2000. Co-translated with Slava Yastremski. Color illustrations
by Irina R. Yastremski Co-translator, Olga Sedakova: Poems and Elegies.
Bucknell University Press, 2003. Slava Yastremski is co-translator. 117 pages.
Reviewed in Slavic and East European Journal and in Library Bookwatch. Co-
translator, Igor Klekh, A Country the Size of Binoculars. Northwestern University
Press, 2004. Slava Yastremski is co-translator. 272 pages. Reviewed in The
Review of Contemporary Fiction and Slavic and East European Journal. Co-
translator, Marina Tsvetaeva, The Essential Poetry. Co-translated with Slava
Yastremski. Guest introduction by Tess Gallagher. Amsterdam-London: Glagoslav
Publishers, 2015. 160 pages [http://www.glagoslav.com/en/Book/130/Marina-
Tsvetaeva---The-Essential-Poetry.html]. Co-translator with Slava Yastremski, Igor
Klekh, Adventures in the Slavic Kitchen: A Book of Essays with Recipes.
Amsterdam-London: Glagoslav Publishers, 2016. 181 pages. Co-translator with
Slava Yastremski, Catherine Nepomnyashchy, and Olha Tytarenko of Abram Terz,
Strolls with Pushkin and Journey to the River Black. NY: Columbia UP, 2016. 238
pages. The edition includes an article by Michael Naydan «Remembering Cathy
Nepomnyashchy and Slava Yastremski» and notes for the translation of «Journey
to the River Black» [https://www.amazon.com/Strolls-Pushkin-Russian-Library-
Sinyavsky/dp/0231180802]. Besides, some translations were also published in
periodicals, such as Translations of Velimir Khlebnikov, Anna Akhmatova, and
Boris Pasternak. Hyperion 13 (May 1976): 146-48. Two translations from the
poetry of Marina Tsvetaeva. Confrontation 48/9 (Spring/Summer 1992): 216-17.
Translation of Alexander Blok’s long poem The Twelve. Russian Language
Journal L.165-167 Translation of Elena Fainalova’s poem «A Psudoclassical
Landscape» in A Public Space 2 (Summer 2006): 173. Co-translated with Slava
Yastremski.

In translating from Russian, he worked together closely with his colleague
from Bucknell University Slava Yastremski, who was a native speaker of Russian.
They team-translated Marina Tsvetaeva, Igor Klekh, Olga Sedakova, and a number
of other authors. In fact, Slava and Michael had been collaborating quite
harmoniously on translations for quite a long time, over 25 years [2] until the
sudden death of Slava Yastremski in 2013.

Generally speaking, Michael Naydan has exhibited his ability in both solo
and team translation of fiction, of being a good-willing critic, author, editor and
compiler the features that will brightly manifest in his Ukrainian-English
translation period.

The Ukrainian-English translation heritage of Michael Naydan includes
prose, poetry, essays. Among the most important translation works and works on
translation we may find the following: Translator, Bohdan Ihor Antonych’s The
Grand Harmony. Revised edition. Amsterdam-London: Glagoslav Publishers,
2017. (Forthcoming). Translator, Pavlo Tychyna’s The Complete Early Poetry
Collections. Revised and Expanded edition. Amsterdam-London: Glagoslav
Publishers, 2017. (Forthcoming). Author, From Hohol to Andrukhovych: Selected
Literary Essays (in Ukrainian). Forthcoming 2017 in the Private Collection Series
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edited by Vasyl Habor. A selection of his literary essays on Ukrainian topics
translated into Ukrainian. Co-translator with Mark Andryczyk and Editor, Yuri
Andrukhovych, My Final Territory: Selected Essays. Toronto: U of Toronto Press,
May 2017. Forthcoming. The edition includes an introduction and notes by M.
Naydan. Author, a novel Seven Signs of the Lion. Amsterdam-London: Glagoslav
Publishers, 2016. 344 pages. Translator, The Fantastic Worlds of Yuri Vynnychuk.
Amsterdam-London: Glagoslav Publishers, 2016. 277 pages. An expanded book of
translations of Yuri Vynnychuk’s prose with a new critical introduction. One
translation by Askold Melnyczuk and two translations by Mark Andryczyk are
included in the volume [http://www.glagoslav.com/en/Book/167/The-Fantastic-
Worlds-of-Yuri-Vynnychuk.html]. Translator, The Garden of Divine Songs and
Collected Poems of Hryhory Skovoroda. Amsterdam-London: Glagoslav
Publishers, 2016. 132 pages [http://www.glagoslav.com/en/Book/166/The-Garden-
of-Divine-Songs-and-Collected-Poetry-of-Hryhory-Skovoroda.html]. Co-translator
with Eleonora Adams, The Complete Collected Correspondence of Philosopher-
Poet Hryhory Skovoroda Amsterdam-London: Glagoslav Publishers, 2016. 244
pages [http://www.glagoslav.com/en/Book/156/The-Complete-Correspondence-of-
Hryhory-Skovoroda.html]. Co-translator, compiler, editor. Herstories: An
Anthology of Ukrainian Women’s Prose. Amsterdam-London: Glagoslav
Publishers, 2014. Co-translated with 19 other translators. 443 pages. About half the
translations are of Michael Naydan. The volume includes an introductory article,
biographies of the authors and translators, and notes by Naydan. Reviewed in
World Literature Today (November 2014)
[http://www.worldliteraturetoday.org/2014/november/herstories-anthology-new-
ukrainian-women-prose-writers]. Also reviewed in East-West: A Journal of
Ukrainian Studies (Summer 2015) and in Canadian Slavonic Papers (Fall 2015)
[http://www.glagoslav.com/en/Book/38/Herstories:-An-Anthology-Of-New-
Ukrainian-Women-Prose-Writers.html]. Translator, The Essential Poetry of Taras
Shevchenko. Lviv: LA «Piramida» Publishers, 2014. 112 pages. It includes an
introduction and notes by Michael Naydan / Co-translator, Larysa Denysenko’s
novel The Sarabande of Sara’s Band. Amsterdam-London: Glagoslav Publishers,
2012. Co-translated with Svitlana Barnes. Includes an introduction and notes by
Michael Naydan. 153 pages. Chosen as May 2013 Editor’s Pick by World
Literature Today [http://www.rochester.edu/College/translation/threepercent/index.
php?id=9772). http://www.glagoslav.com/en/Book/31/The-Sarabande-of-
Sara%E2%80%99s-Band.html]. Co-translator, Compiler, Editor, Two Colors of the
Soul: The Selected Poetry of Dmytro Pavlychko. Cervena Barva Press, 2012. 90
pages. Includes an introduction and notes by Michael Naydan as well as 8 of his
own translations. Co-translator, Iren Rozdobudko’s novel The Lost Button.
Amsterdam-London: Glagoslav Publishers, 2012. Co-translated by Olha
Tytarenko. 191 pages. Includes an introduction and notes by Michael Naydan.
Reviewed in East-West: A Journal of  Ukrainian  Studies
[http://www.rochester.edu/College/translation/threepercent/index.php?id=9772],
[http://www.glagoslav.com/en/Book/27/The-Lost-Button.html]. Translator, The
Essential Poetry of Bohdan Ilhor Antonych: Ecstasies and Elegies. Bucknell
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University Press, 2010. 173 pages with a biographical essay and translator’s
introduction. Reviewed in Slavic and East European Journal. Translator, Maksym
Rylsky, Autumn Stars: Selected Poetry of Maksym Rylsky. Litopys Publishers,
2008. Bilingual edition of the Ukrainian poet’s lyric poetry with an introduction.
302 pages. Reviewed in Journal of Ukrainian Studies, Slavic and East European
Journal, and Metamorphoses. Translator, Bohdan-lhor Antonych, The Grand
Harmony. Lviv: Litopys Publishers, 2007. Bilingual edition of Ukrainian poet
Bohdan-lhor Antonych with an introduction and notes. 117 pages. Reviewed in
Slavic and E. European Journal, Journal of Ukrainian Studies, and Ukrainian
Quarterly. Translator, The Flying Head and Other Poems. Bilingual edition of
Ukrainian poet Viktor Neborak’s 1990 collection of poetry The Flying Head.
Includes a critical introduction and notes. Lviv: Srible Slovo Publishers, 2005. 304
pages. Reviewed in Slavic and E. European Journal. Translator, Yuri
Andrukhovych, Perverzion. Northwestern University Press, 2005. 336 pages.
Reviewed in The Review of Contemporary Fiction, The Complete Review,
Context, Slavic and East European Journal, Australian Slavonic and East European
Studies, and World Literature Today. Co-translator, Alex Woskob, Memoirs of my
Life. Kyiv: WUS Publishers, 2004. Oksana Tatsyak is co-translator. Reviewed in
The Ukrainian Weekly. Translator, Landscapes of Memory: The Selected Later
Poems of Lina Kostenko. Bilingual edition Lviv: Litopys Publishers, 2002. 128
pages. Reviewed in World Literature Today and Slavic and East European Journal.
Co-editor and co-translator of A Hundred Years of Youth: A Bilingual Anthology of
20™ Century Ukrainian Poetry (873 pages). Co-edited with Olha Luchuk. Lviv:
Litopys Publishers, 2000. 113 of the translations are Naydan’s as well as the
biographical sketches in English of the 100 authors and 41 translators. Reviews in
Slavic and E. European Journal, Kyiv Post, Narodna Volya, and Hliuk. The
Complete Early Poetry Collections of Pavlo Tychyna. (430 pages) Lviv: Litopys
Publishers, 2000. Bilingual translation of Tychyna’s first five books of poetry.
Includes a critical introduction and extensive annotation. Reviewed in Slavic and
E. European Journal, Kur’ier Kryvbasu and in Vysokyi zamok. «The Windows of
Time Frozen» and Other Stories (272 pages). Lviv: Klasyka Publishers, 2000.
Translations of Yuri Vynnychuk’s short stories with a critical introduction.
Reviewed in World Literature Today and Journal of Ukrainian Studies. Co-editor
and co-translator of From Three Worlds: New Writing from Ukraine (Boston:
Zephyr Press, 1996). Hardback edition. Reviewed in Los Angeles Times, Boston
Review, Publisher’s Weekly, Slavic and East European Journal, Kirkus Review,
The Ukrainian Weekly, Svoboda, Kultura (Kyiv, Ukraine), World Literature
Today, and Journal of Ukrainian Studies. Selected Poetry of Lina Kostenko:
Wanderings of the Heart. 150 pages. New York: Garland Publishers, 1990.
Reviewed in Slavic and East European Journal, World Literature Today, Svito-
vyd, and Suchasnist. Co-translator with Oksana Lushchevska of the children’s
book, Mermaids (Kyiv: Bratske Publishers, 2017). Forthcoming. Co-translator
with Oksana Lushchevska of the children’s book, A Letter’s Journey (Kyiv:
Bratske Publishers, 2016). Co-translator with Oksana Lushchevska of the
children’s book, The Swing Under the Maple Tree (Kyiv: Bratske Publishers,
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2016). Co-translator with Oksana Lushchevska of the children’s book, Children’s
Letters on the War (Kyiv: Bratske Publishers, 2015). Co-translator with Oksana
Lushchevska of the children’s book, Mr. Catsky, Mira and the Sea (Kyiv: Bratske
Publishers, 2015). Co-translator with Oksana Lushchevska of the children’s book,
How Many? (Kyiv: Bratske Publishers, 2014). Co-translator with Oksana
Lushchevska of the children’s book, The Stars and Poppy Seeds (Lviv: Old Lion
Publishers, 2014). The book has received an award for best children’s book of the
year at the Bologna Children’s Book Fair 2014. Co-translator, A Brief Anthology of
Contemporary Ukrainian Children’s Literature. Kyiv: Grani-T Publishing House,
2013. 51 pages. Co-translated with Oksana Lushchevska. Co-translator, The
Turnip. Ternopil: Navchalna knyha-Bohdan, 2013. Children’s book (24 pages) co-
translated with Oksana Lushchevska. Co-translator, The Mitten. Ternopil:
Navchalna knyha-Bohdan, 2013. Children’s book (24 pages) co-translated with
Oksana Lushchevska.

Here we may also include the translations in periodicals, such as:
Translation of an excerpt from Maria Matios’ novel Sweet Darusya in Trafika
Europe 7 (March 2016): 106-132 [https://cld.bz/users/user-N5y4U8q/Trafika-
Europe-Quarterly/Trafika-Europe-7-Ukrainian-Prayer]. Translation of an excerpt
from Yuri Vynnychuk’s novel Tango of Death in Trafika Europe 7 (March 2016):
66-91 [https://cld.bz/users/user-N5y4U8q/Trafika-Europe-Quarterly/Trafika-
Europe-7-Ukrainian-Prayer]. Translation of Tanya Malyarchuk’s stories «The
Demon of Hunger» and «l Wish | had a Tail» in Trafika Europe 7 (March 2016):
132-149 [https://cld.bz/users/user-N5y4U8q/Trafika-Europe-Quarterly/Trafika-
Europe-7-Ukrainian-Prayer]. Translation of Mariya Tytarenko’s long poem
«Bridges» in Trafika Europe 7 (March 2016):
[https://www.youtube.com/watch?v=-8XeH2QyGW8& feature=youtu.be].
Translation of 14 poems by Natalka Bilotserkivets in Trafika Europe 7 (March
2016): 22-41 [https://cld.bz/users/user-N5y4U8q/Trafika-Europe-
Quarterly/Trafika-Europe-7-Ukrainian-Prayer]. Translation of 11 poems by Taras
Melnychuk in Trafika Europe 7 (March 2016): 92-105 [https://cld.bz/users/user-
N5y4U8q/Trafika-Europe-Quarterly/Trafika-Europe-7-Ukrainian-Prayer].
Translation of three chapters of Taras Antypovych’s novel Timestealers in Trafika
Europe 4 (July 2015), 83-107 [http://cld.bz/H76Nmju#iii]. Translation of an
excerpt from Yuri Vynnychuk’s novel Tango of Death in Consequence Magazine.
Co-translated with Svitlana Barnes. 7 (Spring 2015), 55-62. Translation of Tanya
Malyarchuk’s short story «The Rat» in Words without Borders (August 2014)
[http://wordswithoutborders.org/article/the-ratl]. Translations of Serhiy Zhadan’s
poems «Everything, as always, is justified» and «Atheism» in Solstice: A
Magazine of Diverse Voices (Spring 2014)
[http://solsticelitmag.org/content/untitled-2/]. Six of my translations of poems by
Maksym Rylsky in Dialogue of the Seas 4 (2012): 50. Translation of an excerpt
from Maria Matios’ novel Sweet Darusya in Metamorphoses 20.1 (Spring 2012):
206-217. Translation of an excerpt from Halyna Pahutiak’s novel The Minion from
Dobrobyl in Metamorphoses 20.1 (Spring 2012): 218-237. Translation of an
excerpt of Iren Rozdobudko’s novel The Button in World Literature Today 85.6
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(November-December, 2011): 160-163. Co-translated with Olha Tytarenko.
Translation of Tanya Malyarchuk’s story «The Demon of Hunger» in World
Literature Today. November 2011 [http://www.ou.edu/worldlit/11 2011/fiction-
malyarchuk.html]. Translation of Tanya Malyarchuk’s story «Canis Lupus
Familiaris» in Belletrista (June 2011)
[http://www.belletrista.com/2011/Issuel1%20/features 1.php]. Translations of the
poetry of Attila Mohylny, Nazar Honchar, Ihor Rymaruk, Natalka Bilotserkivets,
Vasyl Herasymiuk, Viktor Neborak, Yuri Andrukhovych, Ludmyla Taran,
Maryana Savka, Oles llchenko, Hanna Osadko, Mariya Tytarenko, and Iryna
Shuvalova in XXXVI International Poetry Review (Fall 2010): 10-19, 34-41, 48-
49,58-59, 80-83, 86-89, 92-97, 102-109. Translation of Tanya Malyarchuk’s short
story «A Woman and Her Fish» in 194 Stand (Spring 2011), 3-7. Translation of
Tanya Malyarchuk’s short story «A Village and its Witches» in Hayden’s Ferry
Review 43 (Spring 2009): 37-40. Translations of two of Oles llchenko’s poems in
No. 3 Zoland Poetry Annual (Spring 2009): 164-165. Translations of six of
Bohdan-lhor Antonych’s poems in 19 The Dirty Goat (Fall 2008): 98-
105. Translations of three of Oles Ilchenko’s poems in 16.2 Metamorphoses (Fall
2008): 22-25. Translations of Vasyl Makhno’s poems «Brooklyn Elegy» and
«Coffee in Starbucks», in 7 Absinthe: New European Writing (2007): 56-60.
Translations of 12 of Halyna Petrosanyak’s poems in Poetry International
[http://ukraine.poetryinternationalweb.org/piw_cms/cms/cms_module/index.php?0
bj_id=8083]. Translations of 15 of Viktor Neborak’s poems in Poetry
International [http://ukraine.poetryinternationalweb.org/piw_cms/cms/cms_modul
e/index.php?obj_id=7514]. Translations of 11 of Halyna Petrosanyak’s poems.
Artful Dodge 46/47 (Fall, 2005): 55-66. Translation of an excerpt of Yuri
Andrukhovych’s novel The Moscoviad, three of Viktor Neborak’s poems, two of
Yuri Andrukhovych’s poems, and one of Oleksander Irvanets’s poems in World
Literature Today 79.3-4 (September-December, 2005): 28-32. Translations of 5 of
Vasyl Makhno’s poems in Poetry International (2005) with a translator’s
introduction [http://ukraine.poetryinternationalweb.org/piw cms/cms/cms module
/index.php?obj_id=5527]. Translation of «Writer Yuri Andrukhovych’s Address to
European Parliament». The Ukrainian Weekly (Dec. 26, 2004): 6, 22. Translations
of 14 poems of Taras Shevchenko in Ukrainian Literature 1 (2004), 123-138.
Published also as a paperback book by Canadian Institute of Ukrainian Studies
Press, 2004. Available online at: [http://www.shevchenko.org/Ukr Lit/\Vol01/01-
04.html]. Translations of Natalka Bilotserkivets’s poems «Eyes» and «Hotel
Central» in 2 Absinthe: New European Writing (2004): 17-20. Translations of Yuri
Andrukhovych’s poem «Circle», the poetic cycle «India» and an excerpt from the
novel Perverzion entitled «Stakh’s Demise» in 2 Absinthe: New European Writing
(2004): 21-29. Translation of Oksana Zabuzhko’s «A Definition of Poetry» (rpt) in
Wood’s Lot (April 2003) [http://www.ncf.carleton.ca/~ek867/2003 04 01-
15 _archives.html]. Translations of Emma Andijewska’s «On the Superiority of the
Other Sex» and Patricia Kilina’s «Sufi 1» in Toronto Slavic Quarterly 3 (2003)
[http://www.utoronto.ca/slavic/tsg/032002/rewakowicz3.html]. Translation of
Natalka Bilotserkivets” poem «A 100 Years of Youth» (rpt) and Oksana
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Zabuzhko’s «A Definition of Poetry» (rpt) 56 AGNI (Fall 2002): 35; 435. Thirtieth
Anniversary Poetry Anthology. Translation of three chapters of Yuri
Andrukhovych’s novel Perverzion in 44 Pequod (2001): 9-26. Translation of Yuri
Andrukhovych’s philosophical essay «Within Time, Down a River» in 53 AGNI
(2001): 1-22. Translation of Yuri Andrukhovych’s prose piece «Guardians a di
Joiman Gate» in Exquisite Corpse 8 (2001). Translation of Viktor Neborak’s
poem «Metro Fantasy Ill» in International Poetry Review XXVII.1 (spring 2001):
38-9. Translation of Yuri lzdryk’s philosophical prose piece «The Canon of
Apologia». The Massachusetts Review XLI: 4 (Winter 2000-2001): 465-467.
Translations of Ukrainian poets Serhiy Zhadan, Maryanna Savka, Andriy Bondar,
Timofiy Havriliv, Maria Kryvenko, and Yaryna Senchyshyn. The Ukrainian
Review (Winter 2000): 369-382. Translations of Attila Mohylny’s cycle of poems
«Coffee Houses». Delos (Forthcoming). Translations of Liliana Ursu’s poems
«Winter Teachings», «What are you?», and «After Paradise». Poet Lore 95.1
(2000): 32-4. Co-translated with Tess Gallagher. Translations of Natalka
Bilotserkivets’s poems «The 2000 Express» and «The Saxaphonisty; Yuri
Andrukhovych’s «Tram #7» and «The Museum of Antiquities»; and Ludmyla
Taran’s «You Awaken with an Apple in Your Hand». Salt Hill 8 (2000): 91-98.
Translation of Yuri Andrukhovych’s «Midnight Flight Down High Castle Hilly.
AGNI 51 (2000): 133-4. Translation of Yuri Andrukhovych’s prose piece «The
Testament of Antonio Delcampo» in AGNI 48 (1998): 219-234. Translation of one
of Ludmyla Taran’s poems in 2B 11-12 (1997): 186-188. Translation of Yuri
Vynnychuk’s short story «An Embroidered World». Kenyon Review (summer/fall
1996): 36-39. Translations of Yuri Vynnychuk’s story «Me and Max»; Bohdan
Zholdak’s story «The Seven Temptations»; Halyna Pahutiak’s «To Come Across a
Garden»; and Evhenia Kononenko’s story «Three Worlds»; as well as poetry
translations of Oksana Zabuzhko and Natalka Bilotserkivets. GLAS (vol. 12,
October 1996). Translation of Oksana Pakhlovska’s «Forests Near Prypiat» and
Oksana Zabuzhko’s «Love» in The Ukrainian Quarterly 52, 1 (1996). 22-24.
Translation of Attila Mohylny’s poem «Archipenko’s Plasticity». Denver
Quarterly 29. 1 (Fall 1994): 91. Translation of Natalka Bilotserkivets’s poem «A
Hundred Days of Youth». AGNI 39 (Spring 1994): 42. Translation of Ukrainian
poet Attila Mohylny’s cycle «Night Melodiesy. AGNI 38 (1993): 110-13.
Translations of Ukrainian poet Oksana Zabuzhko’s «Letter from a Summer Home»
and «An Ironic Nocturne». AGNI 37 (1992): 276-7. Translations of Ukrainian poet
Oksana Zabuzhko’s «A Definition of Poetry». AGNI 36 (1992): 9-10. Translations
of Ukrainian poet Oksana Zabuzhko’s «Love» and «Ninety Degrees in the Shadey.
Mr. Cogito 10. 3 (1992): 19-20. Seven translations of the poetry of Lina Kostenko.
Canadian Slavonic Papers 32. 2 (Summer 1990, pub. 1991): 117, 118, 133, 165,
176. Two translations of poems on the Chornobyl disaster. The Ukrainian Weekly.
(April 28, 1991): 2. Eight translations from the recent poetry of Lina Kostenko.
Nimrod 33, 2 (Spring/Summer 1990): 4-7. Two translations of Lina Kostenko’s
poetry. Soviet Ukrainian Affairs (Winter 1989): 8-9. Translation of Ukrainian poet
Vasyl Barka’s prose-poem «The Wanderer» with an introduction about the author.
Modern Poetry in Translation (1983): 57-61. Translation of Ukrainian poet Pavlo
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Tychyna’s «Along the Azure Steppe». Mr. Cogito 5. 2 (1982): 13. Translations of
Ukrainian poet Lina Kostenko and Russian poet Osip Mandelstam. Hyperion 14
(March 1978): 190-91. Translations of Ukrainian poet Vasyl Symonenko with an
introductory note about him. Modern Poetry in Translation. 30 (Spring 1977): 18.
«Floating Flowers: The Poetry of Lina Kostenkoy». Ulbandus Review: A Journal of
Slavic Languages and Literatures 1 (Fall 1977): 140-57. This titanic work of a
translator, author, scholar, critic, reviewer, editor and compiler has been rewarded
In numerous awards that Michael Naydan got from his peers in North America
rather than from Ukraine the cultural achievements of which he’s been
popularizing in Anglophone word all his life. Among them are: George S.N.
Lucky] Award in Ukrainian Literature Translation (2013), from the Canadian
Foundation for Ukrainian Studies for his extensive translations of Ukrainian
writers into English. Award in Translation, from the American Association of
Ukrainian Studies for the translation of Bohdan-lhor Antonych’s book of poetry
The Grand Harmony (2008). Award in Translation, from the American
Association of Ukrainian Studies for translation of Yuri Andrukhovych’s novel
Perverzion (2006). Book of the Year (2005) in the category of poetry by the jury of
the Kyiv Publisher’s Forum in March 2006 for the translation of Viktor Neborak’s
«The Flying Head» and Other Poems (Lviv: Srible Slovo Publishers, 2005). Order
of the Ravlyk Special Recognition by the jury of the Lviv Publisher’s Forum in
September 2005 for the translation of Viktor Neborak’s «The Flying Head» and
Other Poems (Lviv: Srible Slovo Publishers, 2005). First Prize in the category of
Ukrainian Intellectual Literature at the Lviv Publisher’s Forum in September
2001for A Hundred Years of Youth: A Bilingual Anthology of 20™ Century
Ukrainian Poetry (Lviv: Litopys Publishers, 2000). The Dmytro Nytchenko Prize
(2001) from The League of Ukrainian Philanthropists of Ukraine for the
popularization of Ukrainian culture abroad. American Association of Ukrainian
Studies Translation Prize (1997), for translations in From Three Worlds: New
Writing from Ukraine (1996). Finalist, International Achievement Award. The
Pennsylvania State University, 1996. Eugene Kayden Meritorious Achievement
Award in Translation, from the University of Colorado for translations of the
poetry of Attila Mohylny into English (1993) Pushkin Prize (1981, 1976, 1975)
from the Columbia University Department of Slavic Languages for best
translations of Russian poets into English. Mihaly-Mogilat Fellowship (1979) from
Columbia University for study in the USSR.

The research grants he was awarded with during his lifetime also added
much to the translation skills of Michael Naydan, his understanding of the culture
of the people, the peculiarities of the source languages. These included, such as:
Fulbright Grant (Spring 2007). Five months of researching contemporary
Ukrainian literature and teaching at Lviv National University and the Ukrainian
Catholic University in Lviv, Ukraine. Fulbright Grant (Spring 1999). Five months
of researching contemporary Ukrainian literature and teaching at the Ivan Franko
National University of Lviv in Lviv, Ukraine. Co-investigator, National
Endowment for the Humanities Division of Education Grant (1995-1996).
Development of a computer based listening comprehension test in Russian. Project
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headed by Patricia Dunkel of Georgia State University. Completed and available
on CD-ROM. Translation and Research Grant, National Endowment for the
Humanities Translation Grant (1991-1992). For an annotated translation of the
poetry of Pavlo Tychyna. Project completed and published in a bilingual edition.
Curriculum Development Grant, New Jersey Department of Higher Education
(1987-8), «Video in the 2nd and 3rd -year Russian Language Programy.
Curriculum Development Grant, New Jersey Department of Higher Education
(1987-8), «A Demonstration of Audio Conferencing in International Educationy.
Curriculum Development Grant, Moore Fund Grant (1983-4), to develop video
teaching materials for second and third-year Russian language courses at Yale.
Translation Grant, Shevchenko Scientific Society (1980), to begin translations of
the early works of Ukrainian poet Pavlo Tychyna.

The translations of Michael Naydan are considered to be of perfect quality
because of a number of reasons. First, Dr. Naydan is very meticulous with his
desire to give the exact message of the source text in the target culture and this
requires a lot of research and consulting with experts [4;5]. As he says himself it is
very important for him to keep close to meaning of the text in the original while
making the translation readable in English. This is always a balancing act.
Translation of poetry makes one focus more on hearing the voice of the poet and
on the poem’s sound. In poetry translation you need to maintain the sound
structure (the sound quintessence) of the original, and also what Michael often
calls the organic rhythm [2]. For example, the essence of Natalka Bilotserkivets’
poem «The Saxophonisty cannot be translated without its sound patterning. He
tried to convey that in his translation. On the other hand, prose demands a more
logical approach, although you often come across poetic prose in the works
of writers such as Yuri Andrukhovych. Poetry, of course, also has an inner logic,
but they are other elements such as metaphor, syntax, rhythm, rhyme, etc. that play
a more significant role [2]. Secondly, the way of translating which includes some
strategies of performing a good translation job is also important. Usually when he
Is translating, he does a quick first draft either on paper, or types right into the
computer. When he translates poems, he often reads the original out loud in order
to better hear the melody and get himself into the world of the poetry. Sometimes
he accidentally even learns poems by heart that way before he translates them.
Then he sets his translation aside for a while to maintain certain distance, and then
comes back to work on nuances from time to time [2; 4; 5]. Thirdly, sometimes he
sends his translations to friends and colleagues to check them or to see how they
work in English.

When he translates from Ukrainian, he works together with various experts
including the authors of the works he translates [2]. This helps him to get a deeper
insight into the Ukrainian culture, customs, linguistic nuances [4; 5].It has been
particularly great for him to work with Olha Luchuk. She and Michael have done
the anthology of 20" century Ukrainian poetry 100 Years of Youth for Litopys
Publishers and also The Flying Head of Viktor Neborak for Sribne Slovo
Publishers. Most recently his former graduate student Olha Tytarenko has also
assisted him considerably with his translations of Bohdan Ihor Antonycyh, Tanya
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Malarchuk and Maria Matios. Oksana Tatsyak has assisted him with his
translations of Yuri Vynnychuk in the past. The cooperation with Myroslava
Prykhoda from Litopys Publishers is particularly fruitful, where Michael
Komarnytsky is the director and where he publishes publish quite a bit [2].

He strongly believes that theoreticians of translation for the most part do not
translate, and because of that, their experience is limited. It is better not to be a
slave of any kind of translation theories, but you need to work out your own
principles and approaches to your work. A translator categorically needs to know
the culture, history, literature, and vocabulary of the language from which he
translates, to be familiar with the sociocultural background of the linguistic
semiotic system. At the same time, it is necessary to deeply understand those same
elements in his native language and culture. However, languages and traditions do
not always coincide. Thus one needs to know those disparate moments and figure
out a way to translate or explain them for another culture [4; 5].

Conclusions and further perspectives of the research. The role of a
translator in a contemporary world as a mediator of cultures and languages is of
paramount importance. It is a translator who enriches cultures and discovers the
world, very often completely unknown, to a reader. In case of Michael Naydan,
still much is to be said about his creative writing, translations in books and
anthologies, his notes, encyclopedia entries as well as his articles. Further study of
the methodology, tactical decisions and strategies of translating employed by the
translators from Ukrainian into English is necessary, at least, because of two
reasons: first, to learn how handle with words in different linguistic semiotic
systems, and, secondly, to know the people who popularize the Ukrainian culture
far beyond the borders of Ukraine.
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Jlap’a I'acsa,
Hamania IIpoxonosuu
(m. Binnuysn, Ykpaina)

A®IKCAIIA SIK HAUITPOAYKTUBHIIIUNKA CIIOCIB
TBOPEHHSA HEOJIOT'I3MIB Y CYHACHOMY
AHI'TOMOBHOMY MEJIA/IMCKYPCI

Cmammio npucesaueno 00cnioxcenHo apixcayii K npooyKmueHo20 cnocoby
MBOPEHHST HeOl02I3MI8 8 aHeIOMOB8HOMY Media ouckypci nouwamky XXI cmopiuus
nHa mamepiani 6pumancexux eazem «The Observery, «The Daily Maily ma «The
Independenty 3a nepioo 3 2002-2020 no 2017-uit pp. ¥ cmammi onucano ocHo8HI
NPOOYKMuUBHi agikcu ma KIacu@iko8aHo 3a HACMOMHICMIO iX BIHCUBAHHA HA
WNatbmax cyyacHoi opumaucvkoi npecu. Jlocniodxcysanuii cnoci6 meopeHHs.
HeOJ10213Mi8 NPOINIOCMPOBAHO YUCIEHHUMU NPUKIAOAMU CYUACHO20 AH2IOMOBHO20
meoia OUCKypcy.

Knwuoei cnoea: aghixcayis, neonocizmu, ameioMo8Hull meodia OUCKYPC,
agixcoio, cyghixcoio.

Cmamusi nocsawerHa ucciedosanuio apourcayuu Kax npooyKmMueHO20
Cnocoby CO30aHUsl HeOJIOCUBMO8 8 AH2NI0A3LIYHOM Meoua ouckypce Haudana XXI
gexa Ha mamepuanax opumanckux eazem «The Observery, «The Daily Mail» u
«The Independenty 3a nepuoo c¢ 2002-co no 2017-vuii ce. B cmamve onucamvl
OCHOBHe NpoOyKmuseHe aggurcel U KIACUPUYUPOBAHO 3A YACMOMOK  UX
ynompebOnenus — Ha  CMPAHUYAX  COBPEMEHHOU  OPUMAHCKOU  Npecchl.
Hccneodosanmwiti  cnocob — co30amus — HeONO2UBMOE  NPOUNLTIOCHPUPOBAHO
MHO20UUCTIEHHBIMU NPUMEPAMU COBPEMEHHO20 AH2NI0A3bIYHO20 Meoud OUCKYpCd.

Kntouesvie cnosa: aghguxcayus, Heonocuzmvi, aHIIOA3LIYHBIL MeOud
ouckypce, agguxcouo, cygguxcouo.

The article investigates the affixation as a productive means of formation of
neologisms in the modern English media discourse at the beginning of the
XXI century based on the material of the British newspapers «The Observery,
«The Daily Mail» ma «The Independent» from 2002 till 2017. The article shows
the most productive affixes and classifies them according to the frequency of their
usage in the British newspapers. The way of formation of the neologisms under our
investigation has been illustrated by means of numerous examples of the modern
English discourse.

Key words: affixation, neologisms, English media discourse, affixoid,
suffixoid.

IlocTanoBka npo6Jjemu. BuBueHnHst HeonorizmiB nmovyatky XXI cTomTTs €
MIEBHUM BHECKOM Yy PO3BHUTOK HEOJIOTIi SIK OJHOTO 3 PO3/LIIB Teopii HOMIHAIIII.
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AnHani3 (QYHKIIOHyBaHHS CEMaHTUYHHMX TpPYI HEOJOTI3MIB y MeIiaAuCKypcl
NOTTMOIIIOE YSBJICHHS MpPO MparMaTU4HI Ta BIPTyajbHI HapamMeTpud Cy4dacHOl
AHTIIACHKOT JIGKCUKH, CIPHUSE€ PO3KPUTTIO B3AaEMOJII MOBHUX 1 TM0O3aMOBHUX
YUHHUKIB Y 30JMKEHHI KOHTAaKTYIOUUX MOBHUX cucTeM. Omnuc Ta kiacuikaiis
CEMaHTUYHUX HEOJIOTI3MIB € BHECKOM Yy BHMBYEHHS CHUCTEMHOCTI, CTPYKTypHU Ta
HEOJIOTTYHOTO MOTEHI[IaTy CJIOBHUKOBOTO CKJIaJy Cy4acHOI aHIIIMChKOT MOBH.

AHaJIi3 OCTaHHIX JOCTiIKeHb Ta MyOJikanii. Y JIHTBICTUYHIN JiTEepaTypi
BUKOPHUCTOBYIOTh HU3KY TEPMIHIB JJI TIO3HAUEHHS JIEKCUYHUX HOBOTBOPIB, SK-OT:
JEKCUKO-CEeMaHTUYHA 1HOBAIlisl, HOBE CJIOBO, HEOJori3M Tomo. B poborti
BUKOPHUCTAHO TEPMIH <WJIEKCHUKO-CEMaHTHYHA 1HOBAIlis». [ pylmyBaHHS HEOJOTi3MiB
3MIIACHIOBAJIOCS] Ha OCHOBI JEKUIbKOX Kiacudikamid. OpHa 13 HaUMOIIMPEHIINX
Kkiacudikaiii Oepe 3a OCHOBY CIHOCIO TBOpeHHS. 3a HEW OyJo BHUILIEHO:
(hOHOJIOT1YHI HEOJIOTI3MH, CEMAaHTUYH1 HEOJIOT13MH, 3alI03UYEHHS Ta MOP(OJIOTTUHI
HeoJoriaMu. Cepen HUX HaWBaromilly 4acTKy B MEAIMHOMY MPOCTOpI 3aiiMaroTh
HEOJIOT13MHU, YTBOPEH1 MOP(OJIOTTUHUM HUISIXOM 32 TOTOMOT0t0 adikcarri.

BuzHayeHHsl paHilie He MOCHIIKEHHUX YACTHH 3arajbHOi Npod.iemMmu.
[utanHsaM (QopMyBaHHS HEOJIOTI3MIB Y Cy4yacHOMY MeJlia JUCKYpCl 3aiMaiucs
BITYM3HSHI Ta 3aKOPAOHHI JIHTBICTH. Byno cdhopmoBaHo nekiibka MIAXOAIB 10
kiacu@ikaili MOBHUX 1HOBaIliK razeTHoro auckypey XXI cropiyus. OgHak Hapasi
151 Ipo0JieMa € He0CTaTHO BUBUEHOIO.

®opmyBaHHsT MeTH 1| 3aBAaHb crTarTi. MeTO JaHOi CTarTi €
JOCIIKEHHS! HAUMTPOAYKTUBHIIOTO crioco0y (opMyBaHHS HEOJIOTI3MIB. Y poOOTI
3pobiieHa crpoba po3B’si3aTH HACTYIHI 3aBJIaHHS: BCTAHOBUTHU OCHOBHI BUJIU
a(ikciB JyIsi TBOPEHHSI HOBO1 JIGKCUKH Ta BU3HAUYUTHU 0A30B1 CIOBOTBIPHI TEHICHIIIT
3 OMOPOIO Ha KIJIBKICHI MOKa3HUKHU HEOJIOT13MIB, BUOKPEMIIEHUX Y JTOCTIIXKYBaHHUX
JDKepenax.

Buknan ocHoBHoro marepiany. JlocmipkeHHST OCOOTMBOCTEH yTBOPEHHS
Ta (DYHKI[IOHYBaHHS DPI3HUX YTPYyIMyBaHb HEOJIOTI3MIB B MacMeAiHUX 3aco0ax
OyJo 3aificHeHO Ha MaTepiam OpuTaHchbkuX razet «The Independenty, «The Daily
Mail» Ta «The Observer» 3a mepiog 3 2002-roro mo 2017-uit pp. Cepen Hux
MopdosoriyHuM crmocooom — 202 JIeKCHYHI 1HOBAIlli, YacTKa HEOJIOTI3MIB,
YTBOPEHHUX NUIAXOM adikcailii CTaHOBUTH 95 OJIUHUIL.

HaiiGinpmr  9acTto BxkuBaHI TpediKCH, 110 BUKOPUCTOBYIOTHCA IS
YTBOPEHHS HEOJIOTI3MIB Yy OpUTaHChKUX MacMmeniHux 3acobax XXI cropiuus €
cyber-(14) Ta nmpedikc HimMernpkoro moxomxenns uber- (8).

Tak, adikcoin (pizHoBu npedikca) cyber- (wactuna cimoBa cybernetics) mo
kiHIs 80-X pokiB XX CTOMTTSA (QYyHKIIOHYBAB B aHTJIIMCHKIA MOBI B CKJIal JIUIIIE
KUIBKOX CJIIB CHELIAILHOTO XapakTepy. MacoBe BUPOOHHUIITBO «KIOEPHEOJIOT13MIB)
nourHaeTbed HanpukiHii XX Ha noyatky XXI cropiub. Adikcoin cyber- mopsia i3
3araJlbHUM 3HAYCHHSIM «IOB’S3aHUM 3 KOMIT'IOTEPHOIO TEXHIKOIO», HEPLAKO
BXKHUBAETHCSI B OUIBLI BY3bKOMY 3HAUEHHI «IIOB’S3aHUN 3 [HTEpHeT, Takuil, 110
3MIMCHIOETHCS Yepe3 MIKHAPOAHY 1HPOPMAITIHHY KOMIT IOTEPHY MEPEKY».

cybercommerce (cyber- + commerce: enexkTpoHHa TOpriBiIsA (4Uepes
Iarepuer)), cybercash (cyber- + cash: enexponHi rpomr, cucTtemMa po3paxyHKiB
yepe3 [HTepHeT).
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Mrs Scardino, who was named Pearson chief executive in 1997 after
running the Economist Group for 12 years, replaces Cybercash chief executive
William Melton on the AOL board. She said: «I am honoured to have been
nominated to serve on the board of a pany that is evolutionising the way people
and businesses around the globe communicate with each other and access and use
informationy (3).

OpHuM 13 MPUKIAIB MPOAYKTUBHOTO BUKOPUCTAaHHA € adikc iiber-, sKuii
MIOXOJUTh Bil CJIOBA HAa HIMEIbKili MOBi, IO O3HAYae «HAI, «OiTbIIEY. Oro
MPOAYKTHUBHE BUKOPHCTAHHA TMOXOAUTh BiJI KOHIEMLII HiMenbKoro ¢imocoda
®pinpixa Hinme «Ubermensch» — Bumuii Bua mogckkoi ictotu. Ipedikc yacTto
Hece 3lerka HeraTuBHUil BinTiHOk. Uber- 3a3Buuaii He BHUKOPHUCTOBYETBHCS 3
ymistytoM Hag U, ToOTo: uber-. Hampukian:

uber-successful (uber- + successful: nyxe ycmimuuii), uber-modern (uber-
+ modern: 3anaaro cyuacHwuii), uber-trendy (uber- + trendy: ayxe momHui),
uber-rich (uber- + rich: 3ananro 6araTwuii) [1].

Look at London; what is central London if not an enclave of the uber-rich
already? (4).

Pinme B OpuTaHCBKI TIEpIOAMIN BXKHUBAIOTHCS JIIHTBaJIbHI 1HOBAIil 3
npecdikcamu mega- (6) ta hyper- (6). Hanpukna:

megadiversity (mega- + diversity: BeiaMka KUIBKICTH 1 pO3MAITTA
OlojorivHMX BUAIB), Mega—terrorism (mega- + terrorism: cydacHuii Tepopusm (3
pPCAIbHOIO 3arpo30l0 BUKOPHCTAHHS TEPOPHUCTAMHU 30poi MacoBOTO 3HUIICHHS)),
megapowerful (mega- + powerful: nyxe cunpumii) [2].

But, unlike the megapowerful supercars which have thundered into these
pages recently, no doubt causing disquiet among some readers, the Exige S mixes
this pace potential with sensible fuel economy: the «official» average is 31.0mpg
(16).

CrnoBoTBipHHUiT enmeMeHT hyper- Oepe yd4acTb y CTBOPEHHI HE TUIBKH
TEPMIHIB, a W OJUHUIb 3araJlLHOMOBHOTO BXXHUTKY Ta Ma€ 3HAUEHHS «IyXKe,
HaJA3BUYaAHO.

hyper-evolution (hyper- + power: eBomomiss, 110 BigOymacs 3a
Ha/3BMYAiHO KOPOTKUH Binpi3ok uacy), hypercar (hyper- + car: ekojoriuxo
YUCTUH aBTOMOO1IIB) [1].

Haiimenin npoayktuBHuMH € npedikcu super- (4) ta re- (4). Posrasiemo
HACTYTIHI MPUKIIA]IN.

[Ipedikc SUper- Mae 3HaYEHHS <JIyXKe, 3aHAATO» 1 BIKUBAETHCA JIA
YTBOPEHHS TaKUX HEOJIOT13MiB:

supermom (super- + mom: >XiHKa, sIKa MOEIHYE B COOI PHUCH JPYKUHH,
Martepi, akTHBHOTO TpalliBHUKA 1 TpoMajchkoro nisda), super-handy (super- +
handy: mysxe 3py4Hui, TOMH, 110 3HAXOIUTHCA i pyKoro) [2].

Their super-handy «most populary and «closing soon» pages do exactly
what they say on the tin (12).

Cydikc re- mae 3Ha4€HHS MOBTOPIOBaNbHOI Nii. Buokpemieno HactymHi
HEOJIOT13MH:
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regift (re- + gift: «mepenapysatu» momapoBany piu), remanufacture (re- +
manufacture: nepepoOJITH MPOAYKT, BHUKOPHUCTOBYIOUM HOBI Ta  cTapi
enementn) [1].

Brady decided to regift the free Chevrolet Colorado pickup he got — worth
about $20,000 (16).

JlocuTh MPOIYKTUBHUM CIIOCOOOM YTBOPEHHS HEOJIOTI3MIiB B aHTJIOMOBHHX
rasetax € cydikcaiis. HalnmpoayKTHBHIIIMMH BUSABHJIKCS Taki cydikcu: -ing Ta -
ism.

byno BuokpemiieHO 9 HEOJIOTI3MIB, IO YTBOPIOIOTHCS 13 J10JaBaHHSIM
cydikca -ing, 3a JIOTIOMOTOI0 SIKOTO YTBOPIOIOTHCS 1MEHHUKH-HEOJIOTi3MH.
BuxopuctoByetbest Mogens: N + ing:

milking (milk + -ing: BuIMBaHHS KOMYCh Ha TOJIOBY MOJIOKa B ITyOIIYHOMY
Miciii), pyjamming (pyjamma + -ing: omsraHHs Mi>kaMd B ITyOJIYHOMY MICIIi;
pO3CHIIaHHs MOCTIB 13 pororpadisiMu B mi>kami, 3a3BUYail J1jisi OJaroiiHo1 aKiiii),
ghosting (ghost + -ing: kpamikka ocoOHCTOCTi, sika momepiia), chatterboxing
(chatterbox + -ing: misfIBHICTH, IO BKJIIOYaE B cebe KOMEHTyBaHHsS B TBiTepi
BifICO, SIKE TH M00AYMB 10 TeaecdadyeHH:o) [1].

Is milking the most pointless internet craze yet? Students filmed pouring
four-pint cartons over their heads (12).

The «pyjamming» appeal was launched with help from business leaders
who took to the streets in their pyjamas at locations including the Library of
Birmingham and Bristol’s Millennium Square (15).

Chatterboxing. No, not vocal sparring but the act of tweeting while
watching a generally moronic TV programme (14).

AHnrnomoBHi razetu XXI cTopiuysi XapaKTEpU3YIOThCS BXKUBAHHAM
HEOJIOTI3MIB, YTBOPEHHUX 3a J0MOMOror cydikca -acholic, mo BuaimBes 31 ciaoBa
«alcoholicy — mromuua, sxa Oararo NUAYUTH 1 Ma€ 3HAYEHHS HEMOKJIUBOCTI
3YMUHUTUCA 1OCh iCTH, MMUTH, POOUTH, MMO3HAYAE 3ATECKHICTh BiJ] KOTOCh, YOTOCh
[2]. Hanpuknaz;

sleepacholic (sleep + -acholic: JIOIMHA, sKa JIIOOMTH IMOCIATH),
clothesaholic (blog + -aholic: mroauua, mo ¢daHATHYHO CTABUTHCA OO OMATY),
workaholic (blog + -aholic: aroauHa, sika iHTeHCHBHO Tipariioe) [1; 2].

With a £10million fortune, Miss Church will have little difficulty maintaining
her fashion requirements. She already has two stylists advising her on outfits (one
in the UK and one in America), and describes herself as a clothesaholic (13).

Caroline Dowd-Higgins describes herself as a recovering workaholic. The
realization came to her a couple of years ago when she realized she was working
about 90 hours each week (9).

My name is Benji and I'm a travel blogaholic. | am a sucker for hot tips and
insider info... today's news rather than last year's guidebook. Which is lucky,
because there are more than enough blogs out there to fuel my fix. And half the fun
is finding them (10).

Cydikc -iSM BUKOPUCTOBYETHCS Ml CTBOPEHHS HEOJIOTI3MIB, IIIO
MO3HAYAIOTh A0CTPAKTHI MOHATTA. Y OpUTAHCHKUX ra3eTax MU 3HAMILIM HACTYIIHI
MIPUKIIAIN
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audism (audio + -iSm: mposiBM JUCKpUMIHAIII 1O BiTHOIICHHIO IO TITyXUX
arozei), nativism (native + -ISM: mojiTHYHA AyMKa, IO JIFOAH, HAPOJKCHI B
IEBHIN KpaiHi MaloTh mepeBary Haj imirpanramu), endism (end + -ism: Bipa B Te,
IO 3aTsHKHUHM TEpioJl MIMPOKOMAIITAOHUX HErapasJiiB HapellTi 3aBepIIyeThCs),
freeganism (freegan + -ISM: TeHAEHINSI BUKOPUCTAHHS MPOIYKTIB BTOPHUHHOI
nepepoOku), voicism (voice + -iSm: mposBH JUCKPHMIHALIT 10 0Ci0 3 HE3BHYHUM
rojocoM, BHMOBOIO 3ByKiB), rankism (rank + -ism: pauckpumiHamis Ta
eKCILTyaTallis JII0JIeH B 3aJIC)KHOCTI BiJl IXHROTO PAHTY, TIOCAIH).

Nativism is a lofty word for the phenomenon defined by the Shorter Oxford
as a prejudice in favour of natives against strangers; xenophobia, the morbid
dread or dislike of foreigners, is its more bigoted cousin. Behaviour that could fit
either definition might be a man telling a local radio station that if you lived in
London you’d be concerned if «a group of Romanian men» moved in next door (5).

Menm npoaykruBauMu (o 5 HeosorizmiB) € cydikcu —er, -acholic Ta —
able.

Cyodikc -er mae B co0i 3HauYeHHS BHUKOHaBLA Jii ab0 I1HCTpyMEHTa, 3
JIOTIOMOTOI0  SIKOTO  BUKOHYEThCsl fisi. HalwacToTHimii Mojeni yTBOpPEHHS
HEOJIOT13MIB. IM. + -er — IM.; Ji€ciI. + -er — M.

courtsider (courtside + -er: moauHa, siKa BiABIAyE CMTHUNA TEHICHANA MaTd 1
TAa€EMHO POOWTH OH-TIAWH CTAaBKY paHilie, HDK OyAyTh 3ynmuHEHI KOoe(illieHTH B
MOMEHT, KOJIU MPOBOJUTHCS pe3yiabTaTuBHA aTaka. B Hogiii 3emanaii, Hanpukian,
Taki Jii BBAKaIOThCS MPOTU3aKOHHUMHU), picker (pick + -er: moauna, sika Oepe Ha
ceOe 000B’ 30K 30MpaTH CMITTS B rpoMajchkux Micisix),binner (bin + -er: oco0a,
siKa 30Mpae Ha CMITHUKAX BUKOPUCTAaHI TUIAIIKY, OaHKH JUTs mpoaaxy) [1].

«South Downs litter picker has truck named after him, announced the
headline, above an article reporting that the truck in question was a waste vehicle,
christened «Pig Pen Sedaris» after the litter-picker in question, one David
Sedaris» (7).

Heosorisamu yTBOpeHHi 3a gomoMororo cydikca -able, mo3nauaroTsh peaii,
SIK1 HaJIJICH] IEBHUMHM SIKOCTSIMH Ta (QYHKIISIMH. TakuX IPHUKIIAIiB MU 3HAUIILIIN 5:

bloggable (blog + -able: Baptuii Toro, mo6 npo e Hamucatu B 0J103i),
accelerable (accelerate + -able: 3maTHHME OyTH HPHCKOPEHHM, JIOCTPOKOBO
BUKOHAHUM) [1].

MeHI npoIyKTUBHUMU € HACTYITHI cydikcu: -less, -rati, -razzi, -ie.

donorless or donor-less (donor + -less: npuKMETHHK, IO OMKCYE MPOTYKTH
KPOBI, sIKI BUPOOJISIFOThCS IITYYHO, a HE € B3sTi y yronei), cashless (cash + -less:
TOW, SIKUH HE BHKOPHUCTOBYE ab0 He J03Boige BHKopucToByBatHh), belligerati
(belligerent + -rati: npeacTaBHUKM IHTEIITCHIIIT, 10 BEAYTH MpONaralay BiiHU abo
IMIIepiani3My, BUCTYIAIOTh 3a BUKOPUCTAHHS BIMNCHKOBOI CHJIM MPOTHU KpaiH, fKI,
Ha iX IyMKy, TiaTpumyroTh Tepopuctie), digerati (digital + -rati: mgromm, ski
BOJIOMIIOTh HEAOMSKMMHU 3HAHHSAMH B KOMII'IOTepHIil Ta [HTepuer-cdepi), footsie
(foot + -s + -ie: poTorpadis cBOEi cTOMHM).

Jlyxe piako 3yCTpiuaroTbCs HEOJIOTI3MM, YTBOPEHI 3a JOMOMOIOI0 TaKHUX
cydikciB sk -dom, -y, -ista, -ist Ta qocuTh HOBUX Cy(iKcCiB -razzi ta -gate.
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cheffy (cheff + -y: noBeninka meda, sskoMy xapakTepHi 3apo3yminicTs i -
bor mentaniter), melty (melt + -y: ranyuwmii, miaBkuii, Hixkuuii), bibliotherapist
(bibliotherapy + -ist: TepameBT, SKHii BUKOPHCTOBYE KHHIH, 100 IOKPAIUTH
ncuxiune 310poB’s), suckerdom (sucker + -dom: mapmoin), Blairista (Blair + -
ista: npuxwibHuk Towni Briepa, mpem’ep-minictpa BemukoOpuramnii), fashionista
(fashion + -ista: Toi, XTO ay)Ke 3axXOILUICHHI MOJIHOIO I1HAyCTpi€io, paperazzi
(paper + -razzi: )KypHaJICTH 1 pernopTepu OyJabBapHOI MPECH, SIKi MEePECIIiAyIOTh
BIJIOMHX JIFOJICH JUTsI 3100YTTS CeHCAIliiHMX ToBiAoMIICHb), Stalkerazzi (stalker + -
razzi: KypHajicT Tabao0ina, SK1il HamoJErINBO MIEPECITIIYE 31POK JACHb 1 HiY) [1].

Ella is a bibilotherapist — a book doctor. She listens to people talking about
what is going on in their lives and recommends books that might help. A reading
cure, rather than the talking cure (6).

Her home has been staked out by paparazzi for weeks and there are reports
that she has moved out to escape from the attentions of the stalkerazzi (as they
should be known). She has been followed on foot and chased by car (8).

Cydikc -gate, mo HaOyB 3HAYCHHS «CKaHIAIDy ITICISA BIIOMOTO MOJITHYHOTO
ckannany «Watergate». 3 TUx mip yTBOPEHO psijl HEOJIOT13MI1B, IO MICTITh CY(iKC -
gate.

VY nocnipkeHuX ra3eTHUX JpKepeax MOXKHa Ha3BaTH TaKi:

Cheriegate (Cherie + -gate: momii, mo moB’s3aHi, 3 TUM (AKTOM, IO
agBoOKaT 1 mapTHep mpem’ep-MiHictpa Toni brnepa, Yepi bnep, Bukopucras
3aCy/DKEHOro Iaxpas Juis Mokynku 2 kBaptup B Jlonmowni), Svengate (Sven + -
gate: CKaHzall, 0 CTOCYEThCS CTOCYHKIB MK cekperapeM (yTOOJIBHOI acoriiarii
dapiero Anam Ta TpeHepOM aHTIiHCchKoi 30ipHOi CBeHOM Epanom Epikconom) [1].

In today's Wrap: «Cheriegate» grows ever more murky, an inquiry into the
Damilola Taylor trail criticises the criminal justice system, and the US ensures it
has the first look at the Iraqg dossier (11).

If the senior figures of the FA, including the coach, had been measured on
England's sporting performance, the whole Svengate affair would have been
irrelevant (17).

BucHoOBKM 0CTiIKEHHSI Ta NMEePCHEeKTUBH MOAAJBIINX Po3Bidok. OTxe,
adikcaiifo MOXXHAa BBAXATH JOCUTh NPOAYKTUBHUM CIIOCOOOM TBOPEHHS
HeoJsori3MiB. 1{ikaBo, 10 JOCUTh YaCTOTHUMH BHSABHIIMCS TPE(IKCH IHITOMOBHOTO
OX0KCHHS: -Cyber, - hyper, -mega, -uber, re-.

Jpyry CXOAMHKY MO YacCTOTHOCTI MOCIAAIOTh TpaauLiiHl adikcu s
aHTJIiHChKOT MOBH: I'e-, -ing, -ism, -gate, -ie, -ing, -dom, -less, -y.

[Iporec rnobamizarliii Ja€ThCs B3HAKU 1 B paKypcl yTBOPEHHSI HOBUX CJIiB, 1110
3HaXOASATh CBIM BUSIB Y MPOHUKHEHHI B aHIMIIMCBKY MOBY TaKuUX CY(]IKCIB
IHIIIOMOBHOTO TIOXOKEHHS fK: -rati, -razzi, -ista.

[IpakTuHe 3HAYEHHS MPOBEICHOTO JOCIHIJDKEHHS TOJISATa€ B MOMKIJIUBOCTI
3aCTOCYBaHHS HOTO PE3yNbTATIB JJIsi BHECECHHS JOTIOBHEHb Y BIAMOBIIHI PO3ILTH
Teopii HOMIHaIi, KOMYHIKATMBHOi JIHTBICTUKH, CTUJIICTUKH, JEKCUKOrpadii,
JIEKCUKOJOTii, 1cTOpii MOBH, TeOpil Ta MpaKTUKUA MEpeKiaxy, a TakKoX I
yVKJIaJlaHHA HaBUaJbHUX TMOCIOHMKIB, METOAWYHUX pO3pPOOOK, HAMHCAHHSA
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CHENKYPCiB. 3ampONOHOBAHUIN aHali3 CEMAaHTUYHUX HEOJOTI3MIB 1 JOJATKH [0
JaycepTallii MOXKyTh TaKOK OyTH BUKOPHCTaHHI MPH YKJIaJaHH1 CIIOBHHUKIB.
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KBAHTUTATHUBHICTbDH IK MOBHA KAPTHUHA CBITY

Y emammi pozenanyma kamezopisi KiibKOCHI, il NOX0O0MCEHHs ma pO36UMOK,
keanmugpixayitina nexcuxa. Kinokicni xapaxmepucmuku HABKOIUWHBO20O CIMY €
0CHOB010 (hopMysaHHs PinocoghcoKkux i MOBHUX Kame2opiil KilbKOCmi, Xapakmep
AKUX — 0DYMOBIIOEMbCS  NOCMYNOBUM — NISHAHHAM  8i0  KOHKPEMHO20 00
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abcmpakmuozco. Pezynomamu 8i000paxcaomvcs y CeMaHMUYHUX CmMpyKmypax
K8AHMUMAMUBHUX OOUHUYDL, AKI YMBOPIOIOMb MOBHI  CMPYKMYypu ma @yHKYIl.
MosHna kamezopis Kitbkocmi 6azamoacnekmua ma HeoOHOpioHa. Y ninesicmuyi
B0HA BUCMYNAE 8 EOHOCMI 080X NPOMUNEHCHUX NOHAMb. O3HAUEHAd — HEeO3HAYEeHd
KinbKicms. [lonammsa KiibKocmi CKAA0AEMbCA i3 CaMOi KIIbKOCMI, MHONCUHU Md
yucaa, sKi € 63a€EM000N0BHIOIOYUMU MA OCHOBONOIONCHUMU.

Knrwuoei cnosa: kxameeopis, KeanmumamusHicmv, K8AHMUDIKAYis, MOBHE
nose KiibKocmi, O3HA4eHa KiJlbKICMb, HeO3HAYEeHA KIIbKICb.

YHMGQPCCUZbellZ xapakmep JUHSBUCUYECKOU KearmumamueHoCniu
nposeiaidemcs 6 CNOCOOHOCMU  S3bIKOBLIX €aUHM14 evblpasicanib pe3ylbmanivl
NO3HAHRUA KOJUYECMBEHHbIX XAPAKMEPUCMUK. Cnooicnocmo u MHO2OCPpAHHOCMb
noJidA Koaudvecmeda 06yczz06ﬂu6aemc3 MHO203HAYHOCMbBIO OMHOUEHUL 8 PeaIbHOM
mupe, CO@GpﬂfcameﬂbelM pasiuduem MbICAUMETIbHBIX npoyeccos,
UMMAHERMHROCMbIO KOHerWlHOMV SA3bIKOGOU  cucmemvl. A3vikosas Kamezcopus
MHOcoAcCneKmHuas u HQOaHOPOaHaﬂ. B nuneeucmuxe omna npedcmaeﬂeﬂa 6
eourcmee deyx npomueonojloHCHbLX NOHAMUU: onpedeﬂeHHoe u H€07’lp€0€]l€HHO€
xonuyecmeo. ITlowsamue konuuecmeo cocmoum U3  CAMO2O Koaudyecmed,
MHOIHcecmea u 4ucja, Kkonopwvlie 63CZM.MH000}’IOJZH}Z}0M4M€C}Z U ocHoeonoJiazarouue.

Kniouesvie cnoea: Kameecopusd, KeaHmumamueHoCmb, KBCZHMM¢MKCII/;M}Z,
A3bIKO6OE noJjie KoJjJaudvecmea, onpedereHHoe Kojiuvecmeo, H€01’lp€0€ﬂeHHO€
KoJuyecmeo

The article is devoted to the category of quantity, its origin and
development. Quantitative characteristics of the existing world are the base of
linguistic and philosophical categories of quantity, which is defined by gradual
changes from specificity to abstraction. The results are represented in semantic
structures of quantitative units. The category of quantity is multifaceted and
heterogeneous. In linguistics it is existed in two opposite notions: definite and
indefinite quantity. This concept consists of quantity itself, plurality and numbers,
which are complementary and fundamental to each other.

Key words: category, quantitative quantification, linguistic field of quantity,
definite quantity, indefinite quantity

VY JHTBICTHUII OJHIEI0 3 HAMCKIIAIHIMIUX KAaTEropikl € KaTeropis KUIbKOCTI.
Hes3Bakaroun Ha BeNWKY KUIBKICTh Tpallb Ta HAyKOBHX JOCHIIXEHb, Oarato
NMUTaHb € TOCUTh HEPO3B’ sI3aHUMHU, a CaMe€ MOHATTS KBaTUTaTUBHOCTI. OTKe, BOHO
€ JOCHUTh aKTyaJlbHUM 1 ChOTOAHI. JIIHIBICTHM yCBOTO CBITY MNparHyTh IIATH
KOHCEHCYCY 1100 BU3HAYEHHSI TOYHOI Kiacidikallii Ta TIyMadeHHs, ajie sl TOro,
11100 3pO3YMITH CYTh MOHSITTSI, TOTPIOHO BU3HAUUTH, IO XK JICKUTHh B IOTO OCHOBI.
MeTo10 CTATTIi € aHATI3 ICHYIOUMX TEOPETUIHUX MOJIEJIeH 1HTepmpeTalii KaTeropii
KBaHTUTATUBHOCTI Ta ii BUPa)XEHHS y MOBHOMY IOJII KUIBKOCTI, IO OOYMOBIIIO€
AKTYaJbHICTh JOCIIKEHHS HAa HOBIM METOIONIOTT4HIN OCHOBI. OTOX, 3aBIaHHAM
CTATTi € BU3HAYEHHA MiCLS Ta POJI KaTeropii KBaHTUTATHUBHOCTI Yy Cy4YacHHX
rpaMaTUYHUX CTYAISX.
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OnHe 13 HaWTOYHIMIMX Ta HaOO €KTUBHININX BU3HAYEHb, HA HAIY JYMKY,
Hajmae (Qpaseonoriunuii  cioBHUK A.B. KyHiHa, e KBaHTHUTaTUBHICTbH
IHTEPIIPETYEThCSA 5K Pe3yJbTaT II3HAHHS JIIOJMHOK KIJIBKICHOI BHU3HAYEHOCTI
peabHOIO CBITY Ta aKTUBHOI PO3YMOBOT 3JaTHOCTI JIFOAWMHU J10 Kiacuikalii, 1o
B1JIOOpPaXXaEThCA Yy CBIAOMOCTI JIIOAUHU 00’ €KTUBHOIO KIUIBKICTIO, TOOTO HOTO
KOHIIENITYaJIbHUM aHajorom [4, c. 568].

3 ¢inocodcbkoi TOUKH 30pYy, KBAHTUTATUBHICTh BU3HAYAETHCS SIK MOBHE
MMO3HAYEHHS KITBKOCTI, SKa € JIHTBICTUYHOIO TEXHIKOIO, IO Ma€ MEHTAJIbHY
ocHOBy. JltoguHa y CBOiif CBIJOMOCTI J0 TMEBHOI MIpH TBOPHUTH 1 MEPETBOPIOE
OTOYYIOUMI CBIT. baraToacnekHicTh KiJbKICHOI PEaTbHOCTI 0OYMOBITIOE XapaKTep
Mi3HABAJIBHOTO MPOIIECY 1 MOBHOTO MMOo3HaYeHHs [ 14, c. 6].

VY JHTBICTULI X HaBNAKW, KBAHTUTATUBHICTh MOB’SI3YIOTh 3 MOHATTAM
BUMIPIOBaHHA YOTrOCh 3a KPHUTEPIEM KUIBKOCTI, MPOTUCTABISIOYU IPU LBOMY
Kateropito sAkocti. [loHATTS kBaHTU(IKAIlll MO3HA4Ya€ KUIBKICTh a0 YHCIIO
MartepialiiB i abCTpakTHHUX peder [23].

st kpamoro po3yMiHHS TNPHUHIMIIB KBAHTHUTATHUBHOCTI 3BEPHIMOCS 10
HOHATTS «kaTeropis» (i3 rpem. katégoria — BucioBicHHs; JaT. praedicamenta).
Moro mnpuiiHsATO BH3HAYaTH SIK (OPMy MHCIEHHS, THI 3B’SI3Ky Cy0’€KTa Ta
npeauKaTa B CyIKEHHI, CTIHKI 3ac00M MpeayKyBaHHS, K1 ICHYIOTh Y MOBI Ta SIKi
CKJIQJIAal0Th YMOBH JIJII MOJIMBOCTI JIOCBIJUEHOTO 3HAHHS, SIKI MAlOTh amplopHe
3HAYEHHS B SIKOCTI yHIBEpCallid Ta TPaHUYHUX NOHATH [22, c. 229]. Y JiHrBICTUII
kareropiss (y IIMPOKOMY 3HAY€HHI) — 1€ OyJp-fKa Ipyla MOBHUX EJIEMEHTIB,
BUOKPEMJICHUX Ha OCHOBI CHUIBHOI BJIACTUBOCTI; Y BY3bKOMY — JIesIKa O3HaKa
(mapametp), fKa JIEKUTb B OCHOBI PO3MOJLIY CYKYHMHOCTI OAHOPIJHUX MOBHHUX
OJIMHUIb Ha OOMEXKEHY KIJIBKICTh KJIAacCiB, 110 HE MEPETUHAIOTHCS, Ta YJICHU SKUX
XapaKTEepU3yIOTbCA OJHUM W THM € 3HAuYeHHAM Ii€i o3Haku [21, c. 215].
Kareropiss € Takoxx OJHI€I0 3 TMi3HABAIbHUX (OPM MUCIEHHS JIIOJUHU, SKa
JI03BOJISIE€ y3araJbHUTH HOTO AOCBIJ 1 3MIMCHUTH Horo kiacudikariiro [20, c. 45].

[TpuitHATHINIO BUSBISETHCA TMO3UIIST APUCTOTENS, y Kiacudikailii siKoro
KaTeropii «CyTHOCTI», «SIKOCTI», «BITHOIIEHHS», «KUIBKOCTI» Ta JesAKl IHIII
PO3IIISIAI0OTHCS Y KOHTEKCTI BUIOI CYTHOCTI 00’ekTuBHOTO OyTTs [10, C. 543].
[ToHATTS KINBKOCTI € OJHIEI 3 HAMOUIBIIMX 3arajdbHUX Ta (PyHIaMEHTaIbHUX
noriko-putocopcrkux Ta JHTBOMUIOCOPCHKUX KaTEropid, sBISIOYHM CcOOO0I0
yHIBEpCalIbHY KaTEeropiio, sika HAJIEKUTh JI0 HAHOUIbII 3arajJbHUX CEMaHTUYHHX
KaTeropii MOBHU, OCKUIbKH BiJI0Opaxka€ O0'€KTMBHO ICHYIOYi, peanbHl KIJIbKICHI
BIJTHOIIIEHHSI B MaTepiaibHOMY CBITI. /[0 BHCBITIIEHHS KaTeropid KiIbKOCTI Ta
SIKOCTI HEOJHOPA30BO 3BEPTANIMCS JOCHIHUKMA PI3HUX YaciB, y TOMY 4YHCII
Apucrorens, Jlexkapr, Kant, I'ereab. Y MOBO3HaBUUX CTYIISIX TPATULIIHHO
3a3HayayNocs, IO KUIBKICTh Ma€ KOHKPETHIIIMA Xapakrep, a fAKICTh —
aOCTpaKkTHIMMKM,  BTUIIOIOYUCh B YHIBEpCallbHI ~ PO3YyMOBiI  KaTeropii
KBAaHTUTATUBHOCTI Ta KBaJITATUBHOCTI. [lepia CIiBBIIHOCUTBCS 3 aHAJIOTOBUM, a
Jpyra — 13 JIOT1IKO-OpPIEHTOBAaHUMU aCTleKTaMu CUHTaKcucy [9, c. 61].

3a Amnan’eBoi O.C., OmHOW0 13 HANCKIAAHINIMX Cy4YaCHUX MPoOIIeM
KBAaHTUTATUBHOCTI SIBIIIETHCS THIOJOTIS KITBKOCTI, fKa BHUpPaXe€HA MOBHUMU
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3acobaMM, OCKIIbKM KaTeropiajibHa CyTHICTh KUIBKOCTI  (KBaHTH(IKAIIIT)
peaizyeTbes 1o Pi3HOMY:

® y CJIOBax CHeEIlaIbHOI YaCTUHU MOBH (YHMCIIIBHUK);

® B KIJIBKICHUX 3HAQYECHHSIX PI3HUX YaCTUH MOBU (TaKuX, SIK TPUBAJICTh,
OJTHOKPATHICTb / 0araToKpaTHiCTh, IHTCHCUBHICTD);

® B KIUIBKICHUX  KaTeropiix  (rpamMaTthyHe  YHUCIO,  30ipHICTH,
JTUCTPUOYTUBHICTB).

BaxxnuBo 3a3HAauuTH, 110 KBAaHTUTATUBHICTH 3YMOBIIOEThCA Oararbma
dbakTopamu, cepell AKIX CIiJ BKa3aTH HACTYIIHI:

1) oriHrOBaHHS 00’ €KTa 3 OOKY MOBIISI HA OCHOBI TTOPIBHSIHHS;

2) TicHa B3aemMoiest 00’ €KTiB (y YOMY TOJIATa€E 3aBAaHHs 00’ €THaHHS);

3) 0COOIHMBHM PI3HOBHIOM CaMOro 00’€IHAHHS, BIHOMICHHSIM IIIJIOr0O i
yacTtuHu [3, c. 16].

3a3HaunMoO, IO SBHINE KBAaHTUTATHUBHOCTI € JOCHUTHb CKJIAJHUM Ta
OaraTorpaHHUM, Ta HaBiTh, HEOJHO3HAYHNM. BoHA mpoifiia y cBOEMY PO3BUTKY
CIM OCHOBHHUX eTamiB eBoJirolii. JlaHa kiacudikaiis € BIaloO CHpoOoro
B1IOOpaKE€HHS 1CTOPIl PO3BUTKY KBAaHTUTATUBHOCTI K [1aXPOHHOMY, TaK 1 B
CUHXPOHHOMY acriekTax. OCHOBHUMHM €Tanamu €: 1) mpeMeTHICTh 3HAYEHHS; 2)
HETIPEIMETHICTh 3HAYCHHS (BU3HAUYC€HA KUIBKICTh); 3) HEBU3HAYEHA KIJIBKICTh
(npouec nerepminoorizaiii); 4) metadhopUyHICTh (JeCeMaHTHU3aIlls KUTbKICHOTO
acmekTy); S5) ceMaHTHyHa aOCTpakiis; 6) emaurMaruka; 7) collajizamis
(KaHOH130BaHICTh).

VY pO3BUTKY I1i€1 KaTEropii MOXHA BUOKPEMHUTH YOTUPH OCHOBHHX eTanu: 1)
BCTAHOBJICHHSI PIBHOYMCEIBHUX KOHKPETHUX MHOXHUH TPEIMETIB; 2) BUIIICHHS
eTasioHa (eKBIBaJIEHTA), MO BIJHOIICHHIO, [0 SIKOTO, BCTAHOBIIIOETHCS
PIBHOYMCENBHICTh I1HIIMX KOHKPETHUX MHOXHUH. IlepBicHo y wmiil ¢yHKuii,
BUCTYyNAIM TalbIll PyK 1 HII, a TaKOX KaMmiHII, MNajJuW4yKd 1 T.0.; 3) mosBa
KOHKPETHOTO PaxyHKy — €Tall «IPeIMETHOI KUIbKOCTI»; 4) hopMyBaHHS MOHSTTS
a0CTpaKTHOI KIIbKOCTI [5, ¢. 3-18]. ¥V cBiiOMOCTI JIIOAWMHU KUIbKICHI BIJTHOIICHHS
(OpMyIOTbCSI BHACIIJOK €MOLIMHO-I[IHHICHOTO CHPUMHATTS CBITy. Yepe3 1e y
MOBCSIKJICHHIN  CBIJOMOCTI, KIJIBKICTh JOMIHAHTOIO CBOT'O BIATBOPEHHS Mae
BEJIMYMHY 1 I'PaJy€eThHCS MO MIKaM «Oiblie — MeHue» |8, c. 28].

3HadueHHs HU3KK ¢pa3, 13 SKUX CTBOPIOETHCA T€ YW IHIIE TIOJIE,
BHU3HAYAETHCS OJHAKOBUM KOMIIOHEHTOM, SIKMH € 00OB’SI3KOBUM IJIS BCIX YJICHIB
nporo mons. OcTaHHE [ajao 3MOTY BHOKPEMUTH MOBHE TIOJIe€ KiJIBKOCTI
(Tepminonoriune cioBocnonydeHHs: BBenene C. O. llIBauko) sk ckiagHOro 3a
3MICTOM KOHTHHYYyMY, IIO Ma€ BIJNOBIIHY BHYTPIIIHIO CTPYKTYpY, BKJIIOYA€E
OJVHMII 13 3HAYCHHSIM MHOKWHH, BEJIMYMHM, Bard, €éMHOCTI, BUCOTH, TJIMOWHH,
JOBXXHHH, ITHTEHCUBHOCTI BJIACTUBOCTEH, 00’€My, IIONI, pO3Mipy, POCTY, CHIIHU,
IIBUJIKOCTI, TOBIIMHM, 4Yuciaa Ta 1H. [17, c¢. 51] 1 xapakTepu3yeThcs
BHYTPIIIHBOCUCTEMHUMH  BIIHOIIEHHSIMM MOBHM Ta 3MICTOBHOIO PI3HHUIICIO
NOHATIMHUX KaTeropiil. KBaHTUTATUBHI OJMHHUIII YTBOPIOIOTH OMO3UIIIIHI pAld Ha
OCHOBI CIUJIBHOI 03HaKH, KOpeJIsTa.

[IpyHiun moJiss mossirae B TOMY, IO CIUJIbHA O3HAaKa EJIEMEHTIB TOJIs
KUIBKOCTI Jiefiaji ciallie MposIBISEThCS Y HANpSIMKY Bia IeHTpa a0 nepudepii.
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OTxe, HeHTpaidbHE MiClle B I[bOMY IOJIi 3aliMalOTh YUCIIBHHUKH, OCKIJIbKA BOHH
PErYJSIPHO CHIBBIAHOCITHCS 3 HATYPAIbHUM PSAJIOM YHCEIl, 3aMIIYIOTh PaXyHKOBI
CJIOBa, MacoOBO B)KMBAIOThCSA, 3/110HI /10 HOMIHAIIM TOYHHMX, MPUOIU3HUX 1
HEO03HAYCHO-KIJIbKICHUX XapaKkTepucTuk [16, c. 312—317]. YuCIIBHUKH € MOBHUMU
3HaKaMH BHUCOKOi abcTpakilii, iXHIO crenudiky cKiIajae HyMepalbHICTh, TOOTO
HasBHICTh OMOpHUX ceM uwucna. Cmig BpaxyBaTh ¥ Te, IO TOCTYIOBE
BUOKpPEMJICHHSI TakOi YAaCTMHM MOBU $IK YHWCJIIBHUK O3HA4ajO YCBIJOMJICHHS
CaMOCTIHHOCTI TMOHATIHHOI KaTeropii YwWciaa, IO Jajl0 MOXIHUBICTE HOTO
BIJIOKpEMUTH. Y MOBHOMY TIOJII KUJIBKOCTI ICHYIOTH 0araTto 1HITUX OAWHHILh, IO
BHUPAXAIOTh KUIBKICTh, a mepudepiro 0e3mocepeTHE YTBOPIOE JIGKCUKA 3 HETOUYHUM
11 TO3HAYEHHSM.

MoBHI OAWHMIN, SIKI CIIBBIIHOCATHCS 31 3HAUCHHSM HETOYHOI KIIBKOCTI,
YTBOPIOIOTh PSAM 30BHINIHIX Ta BHYTPIIIHIX aHTHHOMIW. Pa3zom 3 omuHuusMuU
TOYHOI KBaHTHU(IKAIlli HETOYHI MPOTUCTOSITH OJMHULIAM, 1M030aBICHUM KITbKICHOT
HAIIOBHEHOCT1 (30BHIMIHS aHTHHOMIS KUIBKICHUX 1 HEKUIBKICHUX OJHMHHIB).
Ono3utii yTBOPIOIOTHCA HA MEX1 TOUHMX Ta HETOYHMX KBAHTU(PIKATOPIB, a TAKOXK
y cyOkaTeropii HETOYHOI KIJBKOCTI, SIKI B CBOIO YEpry MHOJUISIOTHCS 3a ceMaMu
Heo3HayeHocTi Ta mpubiusHocTti [15, c¢. 200]. Bukopucranns kBaHTH(IKATOPIB Y
MeXax PEYCHHS 3 TOTJSAY iX BapilOBaHHS ¥ KOMOIHATOPUKU 3 YHCITIBHUKAMH
JI03BOJISIE PO3TISAATH KBAHTU(DIKATOPU SIK OJHE 3 HAWOUIBII THYYKUX 1 PYXOMHUX
3ac001B, CTBOPEHMX MOBOIO JUJIsl Mpe3eHTalli pI3HOPIBHEBUX rpajaaliil y cdepi
KigpkocTi [19, c. 14].

OxpeMo 3a3Ha4MMO, IIO B YCIX MOBAaxX ICHYIOTh JIEKCMYHI NO3HAYEHHS
HEKOHKPETHOI KUIBKOCTI, B IKMX 3a(1KCOBaHa CTYIIHb CUJIM MHOYKUH UM PI3HULSA Y
BEJIMYMHI, KOJIM HAEThCS MPO HEmepepBaHy KIIbKICTh. Tak, Hamp., B aHIUIIMCHKIN
MOBiI ciioBamu Mmany «Oarato» Ta few «wmamo» ¢ikcyeTbes pi3HUIS B CWi
MHOXHHH, a cJoBaMu Much «barato» Ta little «mano» — pisHuIA y BenuuuHi, i
BOHU Ha BIIMIHY BiJI MEPIIUX YKUBAIOTHCS 3 HA3BaMHU PEUOBHH, a HE MPEIAMETIB.
KinpkicHl TOHATTS TiepenaroThcsl W TAKUMHM 3BHYAMHUMU 3aiMEHHUKOBUMU
CIIOBaMH, $K POCIHCBKI ClIOBa BCE, HEKOTOPBIC, BCIKHH, KaXabld Ta iH. [6,
c. 162-163].

3acobu mMi3HAHHSA KIUIBKOCTI Oe3Mmocepe/lHhO 3ajekaTh BiJg camMoro ii
xapaktepy. JuckperHi o00'€ekTH IIHACHOCTI, OOMEXEHI MPOCTOPOM, Ta O3HAKHU
IpeAMETIB 1 SBUII, OOMEXEHUX YacoM, MIJIITal0Th KIJIBKICHOMY O3HaueHHIo. [[o
KaTeropii  KUIBKOCTI ~ TaKOX  HaJeXaTb XapaKTEPUCTHUKU  HEIUCKPETHHX,
HernepepBaHuX O0'€KTIB 1 ABUI, HAOYTUX IITyYHUM HUIIXOM. OTKE, OCHOBHUMH
03HaKaMH KaTeropii KUIbKOCTI € HEMEPEPBHICTh Ta IUCKpeTHICTH [13, c. 138].

Kareropist KuIbKOCTI, SIK MPaBUIIO, PEATIZYEThCS Ha TpaMaTUYHOMY W
JEKCUYHOMY PiBHAX. MOBHI (GOpMH 3acBiAYYIOTH T€, IO MHCJIEHHS CYy4acHOI
TIOTMHH  JIOCATHYIIO  BHIIOTO piBHS aOcTpakiii B yHBJ'IeHHl KUIBKOCTI, e
cmbHyIOTL 1 PETyJSIPHO  BUKOPHCTOBYIOTBCA pI3HOMaHITHI i CTyneHl 1
BIJIMTOBITHO, PI3HI CTYIEHI KOHKPETHU3allii Mpy 300pakeHi KiJTbKOCTI ¥ KUTbKICHUX
BigHOWIEHb [12, c. 44]. Takum 4MHOM, Y MOBI KaTeropisi KUIbKOCTI MOXe OyTu
03HAYCHOIO (KOHKPETHOO, TOYHOI0), HEO3HAUYCHOIO (HEKOHKPETHOIO), TPUOJIM3HOIO
Ta HAaOMIKEHOI0. Y JIHTBICTHII BOHA BUCTYNA€ B €QHOCTI JIBOX MPOTHIICKHHUX
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MOHSTH: O3HAYeHa — HEO3HaueHa KUIbKICTh. [lil mepiior po3yMmiioTh IEBHY,
KOHKPETH30BaHy, TOYHO BHU3HAUEHY KUTBbKiCTh omuHHIb. [llogo mpyroi, To BoHa
CTAHOBUTH HeaudepeHIIioBaHy CYKYITHICTh 1 MOJiJIeHa Ha: a) MaJly HEO3HaYeHY
KUIBKICTh; 0) BEJIMKY HEO3HAYEHY KUJIbKICTh;, B) Ha/J3BUYAMHO BEJIMKY HEO3HAUCHY
KUIBKICTB; T) 1HII 3HAaYeHHs. [HKOJMM Tako)X 3BEpTAOTh yBary M Ha Te, IO Taka
rpajarisi y3araJbHEHO BiJIOMBa€ BHUCXITHWA YHCIOBHUH psa, SKAW YTBOPIOIOTH
YUCIIIBHUKM: Majla HEO3HAu€Ha KUIbKICTh —> BEJIMKAa HEO3HAayeHa KUIbKICTh —
HaJI3BUYalfHO BeJIMKa HEO3HAYCeHA KIIBKICTh [2, ¢. 18].

Y cydacHI aHIIINACHKI MOBI BHOKPEMIIIOIOTH TaK0X HH3KY 3ac00iB
BHUPa)XCHHS 3HAYCHHS TOYHOI KUTBKOCTI, IPOTE BOHM € oOMexxenumu [11, c. 128].
Jlo JeKCHYHHUX 3acOo0IB MO3HAYECHHS O3HAYCHOI KIJTBKOCTI HAJIC)KATh YHCIIBHUKH,
KUTbKICHI iMeHHHMKH pair, couple, dozen, score, omnuHa, JBOiHA (TpoiHA)
IMEHHUKIB, KOpPEHI YHCIIBHUKIB (y TOMY YMCIl JATHHCBKOTO ¥ TIpPEUbKOro
OXO/KCHHS) y IMOXIAHMX Ta CKIaAHMX cioBax: quadruple, doubly, sevenfold.
Hapemri, o03HaueHa  KUIBKICTh MOXE OyTH  MpeACTaBiIeHA  IPOCTUM
nepepaxyBaHHsIM MPEIMETIB, 1[0 TAKOXk BKJIIOYAE 3aCO0M BUPAKEHHS MAapHOCTI HA
IpOTHBAry MHOXXHHHOCTI: 3aiiMennuku both, each other 3zamicts all, one another,
npuiiMeHHuK between 3amicte among, npukmerHuk Mmutual 3amicte cOmmon,
general. O3HayeHa KiJbKICTh AKIIEHTYEThCS YaCTKAMU OOMEKCHHS M YTOYHEHHS —
only, just, but, alone, merely, solely, barely, exactly, precisely, right.

3a3HauMMO TaKOX, 10 HEO3HaueHa (HEKOHKPETHA) KUIbKICTh Mae
PI3HOMaHITHI JIEKCUKO-TpaMaTU4H1 3acO0U BUpaXEHHS, a caMe, (POpMH MHOKHUHH,
MUTANBHI ClIoBa Ha 3pa3ok how many, how much, intencudikaropu such, so, as,
npuciiBaukm this, that, a takox cioBocnoaydenns a number of, a variety of, a
series of. Heo3HaueHa KITBKICTh MEPEIAETHCS TPUBAIOK YACOBOK (HOPMOIO
niecioBa, crioxydeHHsM would, used (t0) 3 iH(iHITHBOM, HEO3HAaYEHA KUIbKICThH
aKTaHTIB IMILTIKyeThCs miecioBamu tuny gather, collect [11, c. 129]. Sk TBepauTh
C. O. llIBauko, MOBHI 3aco0M HEO3HAYCHOI KIJIBKOCTI HE TUIBKH IepealoTh
KUIBKICHI BITHOIIICHHS, aJie ¥ MICTITh OI[IHHUI KOMITOHEHT [18, ¢. 9].

Heo3Haueny KiIbKICTh MOXHA OI[IHUTH K BEIUKY YU Mally, SIK JIOCTaTHIO,
HaAMipHY, a00 HaWOUIBIIY; 11 Mally KUIbKICTh MO3HAYAIOTh 32 JOTOMOTOK TaKHX
JaCTMHOMOBHMX OJMHHMIb SIK 3aiimMeHHHKH Some, few, little, mpucmiBauku rarely,
seldom, mnpuxkmernuku Several, indifferent. Heo3naueHy BenuMKy KUIbKiCTh
EKCIUTIKYIOTh 32 JOTIOMOT'OI0 PI3HOMAHITHUX, PI3HOPIBHEBUX 3aC001B BUPAXKEHHS, a
came, 3aiiMeHHHKamMu many, much; npuciiBaukamu often, frequently; kinbkicHIMH
IMEHHUKaMH, $KI T[O3Ha4aloTh mOHATTA dacy for hours (years, months);
IMEHHUKaMH, sKi TepeaaloTh HeOo3HadyeHy KuibKicTh: a lot, lots, heaps Tta iH.
BuKOpHUCTOBYIOTh TaK0XX IMEHHUKH, SIKI MO3HAYAIOTh 00’ €KTU BEIIMKOTO PO3MIpY,
npocTopy 4 Ccwid: Oceans, mountains, worlds, volumes, barrels, bucketfuls,
hurricanes Ta iH.; yumami omuHHIl BuMipy: ton, mile, century, millennium;
IMCHHHKH, SKi NMEBHHUM YHMHOM HajeXaTh 10 KBaHTH(ikaropiB, Hamp., myriad
«IyXe BeNHWKa KUTBbKICTh, JAeCATh THUCSY», IN droves «uatoBmamu». Heo3HaueHa
BEJIMKA KITBKICTh TPEJCTABIIEHA TAKOX EJIATHBOM MPUKMETHUKA W MHOXXHUHOIO
IMEHHUKIB Ha TMO3HAYEeHHsS pE4YOBHUH (SNOWS, waters). Ilig TepMiHOM «elIaTHB»
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PO3YMIIOTh 3HAYEHHS a0COMOTHOI (0€3BITHOCHOT) O3HAKU y (OpMiI HANBHUIIIOTO
crymens [1, c. 524].

Heo3HaueHna KiIbKICTh TIOB’SI3aHa 3 YCTaJC€HUMU YW CHUTYaTUBHUMH
eTajoHaMu. BigHOCHICTH OIIIHOK CIPUYMUHSIE TIOSBY B MOBJIGHHI CTHJIICTHUYHHUX
biryp Ha 3pa3oK OKCHMOPOHIB, Hamp., 21YO00KUll MelKuil Konooey, Ooabulol
manenvkuu 2opoo [11, c¢. 128—129]. 3 iHmoro 00Ky, 03HaueHa KiJIbKICTh 3aBXKIU
Ma€e JIMCKPETHUM XapakTtep, Hamp., ten pages, say three times, a Heo3HaueHa MOXe
MaTH SK po3wicHoBaHui (a few pages, repeat some times), Tak i Hepo3wWICHOBAHHIA
(much water, wait long enough) xapaktep. /[ Toro, mo0 Hepo3wICHOBaHA
CYKYIHICTPh CTaja 03Ha4eHOI0, MOTPiOHO BUKOpUCTaTH OAWHHUII BuMipy: five liters
of water, wait for two hours [11, c. 128].

[TOHATTS KITBKOCTI CKJIAQAAEThCA 13 caMoi KIJTBKOCTI, MHOXKWHH Ta YHCJa, K1
€ B3a€EMOJIOTIOBHIOIOUMMH Ta OCHOBOIIOJIOKHUMU. KIIBKICTh Ma€ 3MICT JIMIIIE TOI,
KOJIM BOHA HE MPOCTO ICHYE SIK MIOCh HAaNepe]l i OJJHOYACHO 3a/IaHe, a € BTIJICHHIM
B3a€MOJIl, BUIBHOI TOCHIAOBHOCTI [7, c. 68]. JloriuHa kateropis KUIbKOCTI
BiJIOMBA€E PE3yJIbTATH COLIATBLHOTO JOCBIAY, a0CTparyrouu MisUIbHICTh MUCJICHHS 32
JOTIOMOTOI0 KIJTbKICHUX MOBHUX OAUHUIIG [17, ¢. 13].

IcTopiss eBomronii BepOaTbHUX 3aCO0IB BIATBOPEHHS KaTeropili KUIBKOCTI,
HacaMIiepe/l JIEKCUUYHUX MO3HA4YEeHb KUIbKICHUX MOHSTH 1 KaTeropii rpaMaTuyHOro
YHucia, TOKa3zye, [0 TOJIOBHY pOJIb BIJITPA€ PO3BUTOK PO3YMOBOI KaTeropii
KUTBKOCTI SIK BiJOOpa)KEHHsI JCSKMX OCHOBHHMX BJIACTUBOCTEN 00’ €KTHMBOBAHOI
JTIACHOCTI. AHaJ3 ICTOPUYHOrO MPOILECY CTAHOBJIEHHS KaTeroplajJbHUX O3HAK
3a3HAYEHUX MOBHHMX SIBHII CBIIYUTH, II0 MOBHI 3HA4YE€HHS (QPOPMYIOTHCS SIK
BiIOOpaXeHHsT 00 €KTUBHOI JIMCHOCTI y MpOLECi Mi3HABAJIBHOI MisTTBHOCTI
JIOJIMHY, Y TIA YM 1HIIIHN Mipi, pikcyrouu ii pedynbrartu [6, c. 161].

Otxe, Kareropiss KBAaHTUTATUBHOCTI € PI3HOIUIAHOBOIO, 3HAYYLIOKO Ta
0araToMipHOIO Ta HE3BAXAIOUW Ha pO3pOOJIEHICTh 0araTbOX MUTAHb MOB’I3aHUX 3
HEIO, TIOJIE JUIsl HAYKOBHUX JTOCIIJIKEHD 3AJUIIAETHCS ITUPOKUM.
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ON THE CONCEPT OF POSSESSION AND POSSESSIVE
CONSTRUCTIONS: A PRELIMINARY INSIGHT

Y cmammi, na ochogi Heonybaiko8aHux mamepiaiie asmopa, npeodcmasieHo
NOHAMMS «80A00IHHAY (nam. POSSESSIO; ane. POSSESSIoON) i 3acobu Gopmanvhoi
(ecpamamuunoi) Kooughixayii «NPUCBILHUX KOHCMPYKYIUY 8 O0eaKux 3 Hauoiibu
NOUUPEHUX €BPONEUCLKUX MOB.

I[n mema cmana npogioHOW Y  MUNONO2IYHOM)Y  MOBO3HABCMEIL
3axiOHoesponelicokoi mpaouyii noyunarouu 3 Opyeoi nonosuwni 1990-x poxis.
Heszeaoncarouu na me, wo 3 moco uacy uumano cmamei i MoHo2pail,
NPUCBAUCHUX PIZHUM ACHeKMAM B0J00IHHA | 1020 (opmanvHoi koougixayii y
PIBHUX Mo8ax Oyau onyoONiKo8ami, 88axicAEMO 3a NOMPiOHe 002080pUMU ICIMOMHI
acnekmu 60JI00IHHA MA NPe3eHmy8amu OCHOBHI SPAMAMUYHI XAPAKMeEPUCMUKU
NPUCBITIHUX KOHCMPYKYIli SIK, HANPUKIAO, BIOHOWIEHHS Mixc «POSSESSOry ma
«POSSESSUM» 3 Memor po3uupumu paxKypc 00CHi0NHCEeHH L.

Knwuoei cnosea: nopisHANbHO-MUNONO2IYHE  MOBO3HABCMBO,  MOBHA
MUNOJI02is; NPUCBTUHI KOHCIMPYKYII.

B cmamve, mHa ocHO8e HeONnYONUKOBAHHLIX MAMEPUanos asmopad,
npeocmaesiieHo NnoHamue «8uadexuey (nam. Possessio; auen. Possession) u
cpeocmea PopManvHol (2pamMmamuyeckol) KoOuukayuu «NpumsiHcamenbHulx
KOHCMPYKYULL) 8 HEKOMOPbBIX Hauboiee pacnpoCcmpaHeHHblX e8PONeUCcKUX sA3bIKAX.

Oma mema cmana eedywleli 8  MUNOIOSUYECKOM  S3bIKO3HAHUU
3aNna0H0e8PONEUCKol mpaouyuyu Ha4uHas co emopot nonosutvl 1990-x 2000s.
Hecmomps na mo, umo ¢ mex nop Hemano cmameu u MOHO2PAQuil, NOCEAUEHHBIX
PA3IUYHBIM  ACNEeKMAM 61A0eHUs U e20 (DOPMANbHOU KoOUupuKkayuu 8 pazHbIX

73


http://www.oxforddictionaries.com/

Teopemuuna i oudakmuuna gisoroeis. Cepisa «Disonoeia». Bunyck 25, 2017

AZLIKAX  ObLIU  ONYOIUKOBAHBL, CUUMAEM HYNHCHLIM 00CYOUmMb CYUecmeeHHbvle
acnekmsl  GladeHUs U NpPeocmasumsv — OCHOBHble  2pamMMmamuyecKue
XapaKkmepucmukyu npumsINCamelbHblX KOHCMPYKYuu Kax, Hanpumep, OmuouleHue
MeHCOY «POSSESSOry U «POSSeSSUmM» C Yelblo paculupums paKypc uccied08aHusl.

Knrwoueswvie cnosa: cpasHumenbHO-munoio2uyeckoe sA3b1K03HaAHUe, A3bIK08As.
MUNOA02USL, NPUMANCAMENbHbIE KOHCMPYKYUU.

The article is devoted to presenting the notion of «possessiony (lat.
possessio; eng. possession) and means of formal (grammatical) codification of
«possessive constructions» which are presented in some of the most common
European languages.

This topic became central to typological linguistics of the Western European
tradition in the second half of the 1990s. Since then quite a few articles and
monographs dealing with different aspects of possession and its formal
codification in different languages have been published. So it’s necessary to
discuss the essential aspects of possession and to present the basic grammatical
characteristics of possessive constructions, such as the relation between
«possessory and «possessumy for expanding the perspective of the study.

Key words: comparative-typological linguistics, language typology,
possessive constructions.

Introduction

This topic became central to typological linguistics in the second half of the
1990s. Since then quite a few articles and monographs dealing with different
aspects of possession and its formal codification in different languages have been
published.

Besides the earlier, pioneering works of Seiler' [8; 9], at least a few
monographs are worth of mention: Chappel & Mc Gregor [2]; Taylor [11]; Heine
[6] etc. One can certainly agree with Seiler [10, c. 28] that there has been a rapid
proliferation in studies on possession over the past decades.

In this introductory account on the concept of possession and possessive
constructions we are mainly drawing on our own unpublished materials dating
back to the second half of the 1990s.” We are aware that since then a lot has been
written on this subject and that in this paper some claims may appear axiomatic for
those typologists working on this and related fields. Nonetheless we intend with
this contribution to revise our initial work with the aim of extending in future
contributions its original scope and research aim.

In this article we are primarily going to introduce the concept of Possession
as a philosophical-linguistic category and the terminological question related to it.
Some basic grammatical characteristics of possessive constructions and the way
languages such as English, German, Italian, Russian, Ukrainian and Belarusian

! Seiler’s earlier contributions on possessivity date back to 1970s.

2 Cf. Del Gaudio S. Possessive Constructions in European Languages: a Comparison. Final thesis within the joint
European programme “European Master’s degree in Linguistics and Sociolinguistics”. Universita di Napoli
Federico 11 / Freie Universitit Berlin. Unpublished, 1998. Supervised by E. Konig.
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express the Possessor — Possessum relation (cf. internal vs. external Possessor
constructions) will be also discussed.

1.The Concept of Possession

Generally speaking Possession indicates a relation between someone who
possesses something and the thing he/she possesses. More specifically we can say
that possessive constructions describe the relationship between two entities:

1) the possessing entity or Possessor;

2) and the possessed entity or Possessum.*

According to Seiler [8, c. 1] Possession is fundamental to human life and
therefore fundamental to human language. To be able to define the concept of
possession is a difficult task for the linguist. In fact he cannot base himself on a
solid body of knowledge or doctrines on what possession is, «established by either
philosophy or epistemology». Consequently the notion of possession is far from
clear, to the extent that many linguists, among whom Weinrich [13, c. 433], deny
to Possession a grammatical status altogether. «Possession» is therefore a
problematic concept, which is used very differently by different scholars, and often
goes undefined.

Possession expresses a relation between a human being and his kinsmen, his
body parts, his material belongings, his cultural and intellectual products. In a
broader sense, one can say that «Possession is the relationship between parts and
wholes of an organism» [8, c. 4].

Adopting, as a starting point, Seiler’s characterization, linguistic possession
expresses a relationship between a substance and another substance. The former or
substance A is called the Possessor and displays the following semantic traits: [+
animate], [+ human], and more specifically [+ Ego], cf. Seiler [10].

Possession is the linguistic expression of the relation between two entities: a
Possessor and a Possessum. The kind of relation between the two can be of various
sorts cf. Baron et al.[1, c. 4]. One can distinguish three major dimensions of
possession:

1) predicative possession;

2) attributive possession;

3) external possession.’

To the question whether Possession is a universal of language, Seiler [8, c.
11] maintains that linguistic possession presupposes conceptual possession and «in
the sense that conceptual possession is presupposed for the expression of
possession in all languages, it is undoubtedly universal».

In the next section before examining the formal (grammatical) codification
of Possession in some major European languages such as Latin, Italian, German
and the East Slavic group (Russian, Ukrainian and Belarusian), we are going to
briefly discuss the notion of «alienable» vs. «inalienable» with reference to the
kind of Possession involved. This semantic category is useful to grasp the semantic
shades involved in this category.

! The terminology implying the conceptualization of possession conventionally uses the capital letters to designate
both the entities of Possessor and Possessum. Cf. Seiler [10, c. 39]. In the next pages we shall follow this tradition.
2 External possession is also known as constructions in between and/or possessor ascension.

75



Teopemuuna i oudakmuuna gisoroeis. Cepisa «Disonoeia». Bunyck 25, 2017

2. «Alienablex» vs. «Inalienable» Possession

The semantic category and/or the concept of «alienable» and «inalienable»
possession is fundamental for a better understanding of the problems involved in
the study and comparison of possessive constructions and, more exactly, in the
analysis of implicit and explicit possessive constructions.

By the term «alienabley are traditionally meant those relationships where «a
possessed item is seen as having a temporary or non-essential dependence on a
possessory, for example: the man’s car; whereas the term «inalienable» is applied
to those relationships where the «dependence is permanent or necessaryy, for
example: the man’s brain [3].

A more recent definition of alienable vs inalienable possession proposed by
Crystal does not essentially vary from the one given above; he writes «[...] if a
possessed item is seen as having only a temporary or non-essential dependence on
a possessor, it is said to be «alienable», whereas if its relationship to the possessor
IS a permanent or necessary one, it is inalienable. Distinctions of alienable
possession (or alienability) are not morphologically marked in English, but
semantically the contrast can be seen in the boy’s book (alienable) and the boy’s
leg (inalienable)» [4, c. 19].

According to Seiler, the traditional terminology is somehow misleading. He
speaks of inherent possession as opposed to established possession. A relation is
inherently given in one entity, i.e. the Possessum: father is inherently and
necessarily someone’s father or whether the relation is not inherently given and
therefore has to be established by special means. The relation of Possession
appears in two basic varieties: «inalienable», symbolized as (X) Father — father of
X and «alienable» symbolized as (X) R (Y) = «X possesses Y». The correct terms
would thus be inherent vs. established Possession. Nonetheless, for the sake of
simplicity, he still prefers to use the terms in quotation marks of «alienable» vs
«inalienable». For the same reason and for practical purposes we shall also stick to
the already established terminology.

The difference in permanence and necessity observed in the first and second
examples: car vs brain is clear. More complicated is to determine to which
category would such items as spectacles and hair belong? If we consider Crystal’s
definition as functioning on the basis of two continua: temporality and dependence
(sometimes acting in harmony, sometimes in discord) these criteria must be
consulted in the setting of alienable — inalienable boundary. It becomes clear that
this boundary cannot always be as distinct as implied by the examples given above.
Indeed the cut-off points on the continua vary from language to language, within
single semantic field of a language, and even from context to context.

Seiler [8, c. 2] holds the view that the differentiation into «alienable» vs
«inalienable» possession cannot be reduced to a categorical one: «(...) within one
and the same language, a possessive relation to one and the same object can be
represented as either «inalienable» or «alienable» but different languages are not
likely to make this distinction in the same way». For example in modern standard
German those nouns that are «inalienably» possessed cannot, in principle, be
«alienably» possessed, whereas in other non-Indo-European languages (e.g.
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Cahuilla, Uto-Aztecan) those nouns that are «inalienably» possessed can also be
«alienably» possessed. Therefore, concludes Seiler (ibid.): «an adequate theory of
Possession must be able to resolve these apparent paradoxesy.

Finally, it should be underlined that the boundary between «inalienabley /
«alienable» is not distinct and permanent as they were two completely distinct
class of the lexicon.!

3. Possessive constructions

In order to express the relationship between two entities: Possessor and
Possessum, European languages adopt grammatical/lexical and semantic
categories, such as connectors, classifiers, case affixes, locative markers, verbs etc.
This semantic-grammatical / lexical relationships are usually defined «possessive
constructions». The latter definition is a useful operational instrument for the
constructions under consideration.

The range of semantic properties to be attributed to possession often depends
on the researchers’ theoretical approach to this issue. For example, Taylor [11,
c. 340] among the properties attributed to possession, enumerate the following:

1. The possessor is a specific human being;

2. The possessed is an inanimate entity, usually a concrete physical object;

3. The relation is exclusive, in the sense that a possessed entity usually has
only one possessor;

4. The possessor has exclusive rights of access to the possessed;

5. The possessed is typically an object of value, whether commercial or
sentimental;

6. The possessor’s rights of access to the possessed are invested in him
through a special transaction, such as purchase, inheritance, or gift, and remain
with him until the possessor effects their transfer to another person by means of a
further transaction;

7. Typically, the possession relation is long term, measured in months and
years, not in minutes and seconds;

8. In order that the possessor can have easy access to the possessed, the
possessed is typically located in the proximity of the possessor. In some cases, the
possessed may be a permanent, or at least regular accompaniment of the possessor.

In the case that all properties are present, we have a case of what Taylor calls
«paradigmatic possession». In our opinion, however, some of the above mentioned
points are debatable; this is, for example the case of points 3 and 4. In the modern
world, in fact, there are many instances of shared possession.

Besides the criteria mentioned above to identify the element that expresses
the relationship of possession, it is possible to develop a typology of possessive
constructions on other criteria. The latter can rely on the following structural-
semantic properties:

= the Possessor and the Possessum belong to the same noun phrase;

= the Possessor is expressed or remains implicit;

! For a more up-to-date and complete account on the alienable vs inalienable possessive constructions, see:
Haspelmath [5].
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= the type of function that the Possessor and the Possessum do have in a
sentence.

On the basis of these criteria it is possible to distinguish constructions with
internal and external possessors. European languages tend to code, in many cases,
the Possessor and the Possessum within the same noun phrase. Cf. Konig &
Haspelmath [7, c. 1].

In this type of constructions or, internal Possessor constructions (further:
IPCs), it is usually the Possessor that carries the formal mark of the possessive
relation, as it can be seen by the following examples:

Internal Possessor

1.Latin

Sic transit Gloria mund-i

thus passes glory world-Gen.

«Thus the glory of the world passes»

2.Ukrainian

knyzka véytel -ja

book teacher-Gen.

«The teacher’s book»

3.Russian

rucka advokat-a

pen lawyer-Gen.

«The lawyer’s pen»

Internal possessive constructions usually do not imply serious problems
neither on the formal (grammatical) level nor at the semantic one since they clearly
express a typical case of possession. On the other hand, the possessor does not
necessarily need to be part of the same noun phrase as the possessum. It can, under
certain semantic conditions, be coded in a different noun phrase. This kind of
codification is known as constructions with an external Possessor (further: EPCs).

External Possessor

4.German

Mir brennt das Gesicht

me-Dat. burns the face

«My face is burning»

5. Italian

Mi fa male la testa

me-Dat. hurts the head

«I have headache»

Worth pointing out is that the dative case is used with external Possessors in
many languages. In this connection it would be appropriate to examine the relation
occurring between the dative and the constructions with external Possessor.

Before devoting our attention to some structural aspects of internal and
external possessive constructions, for the sake of completeness, we are going to
briefly introduce a third type of possible constructions: the implicit possessive
construction. With the latter are meant those constructions in which the Possessor
does not always have to be made explicit. Among the languages already
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considered, this is particularly the case of German, Russian and Ukrainian and, to a
certain extent, Italian. Here a few examples:

Implicit Constructions

6. Russian

Rebjonok podnjal ruku

child-Nom. raised hand-Acc.

«the child raised his hand»

7. Italian

Il bambino alza la mano

The child raised the hand

«the child raised his hand»

8. German

Er hob den Arm

He raised the-Acc. arm

«He raised his army

The contrast immediately stands out between the English translations of the
examples given where the use of the English possessive pronouns points out at the
Possession and the other languages in which this relation is somehow hidden
(implicit) at a first examination of the grammatical construction.

4. Internal vs External Possession

As already mentioned at the beginning of this paper the internal and external
possessor constructions differ structurally in whether the Possessor and the
Possessum are part of the same noun phrase or two separate sentence constituents.
In IPCs, Possessor and Possessum are coded in the same NP: the Possessum as the
head of the phrase and the Possessor as genitive attribute. This is more clearly
visible in inflected languages such as most of Slavic languages, some Germanic
languages such as German etc. but it is less evident in most romance languages
such as French, Italian, Portuguese and Spanish. These languages, as known, recur
to prepositions in order to express their syntactic relations.

In this section the most evident structural constructs in German, Italian and
East Slavic languages will be illustrated and compared. Their respective verbal
implications and semantic restrictions will only be briefly mentioned.

4.1.Structural Aspects

Let examine first some examples of internal Possessor constructions:

Internal Possessor

10a.Russian: On iskal’ pal’to ucitel’ja,

11a.Ukrainian: Vin Sukav palto véitel’ja;

12a.Belarusian: £n sukav palito nastaiinika,

13a.ltalian: (Egli) cerco il cappotto dell 'insegnante;

14a.German: Er suchte den Mantel des Lehrers;

15a.English: He looked for the teacher’s coat.

Whereas in External Possession the possessor is coded in a separate NP:

10b.Russian: On nastupil prepodovatel 'ju na pal ’to;

11b.Ukrainian: Vin natupiv (nastav) vykladacevi (/-u) na pal to;
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12b.Belarusian: En nastupiii vykladcéyku na palito;

13b.Italian: (Egli) sali sul cappotto all’insegnante / gli sali sul cappotto;

14b.German: Er trat dem Lehrer auf den Mantel;

15b.English: *He stood the teacher on the coat.

As it emerges in the examples reported above, Possessor and Possessum are
encoded in different phrases in EPCs: er trat (dem Lehrer) (auf dem Mantel); on
the contrary they are encoded in the same NP in IPCs: er suchte (den Mantel des
Lehrers). As far as German is concerned, this statement can be confirmed by tests
such as fronting and question-building:

German

14b.Dem Lehrer trat er auf den Mantel;

*Des Lehrers suchte er den Mantel;

Wem trat er auf den Mantel?

These examples show that EPCs admit such transformations whereas
internal possessor constructions have some semantic restrictions [12, c. 162]. The
case of English is more complex. EPCs do not seem possible in English (15b).
There is, however, a set of constructions, where they can be acceptable. The
structural and semantic peculiarities of English will be dealt with on another
occasion. In this section we shall be mainly focusing on German, Italian and East
Slavic.

The German EPCs can be formed in three possible ways in which the
Possessor is typically marked by the dative case.! For example:

16a. Die Mutter wascht dem Kind die Haare;

16b. Die Mutter putzt dem Kind die Nase;

16c. Mir zittern die Hande;

16d. Du bist mir auf den Mantel getreten.

As it clearly emerges from the examples, the Possessum can be represented
by a direct object (16a, 16b); a dative object (16c) or a locative argument marked
by a prepositional phrase (16d) [7].

The exemplifications (16b-16d) also show that EPCs introduce an extra
argument to the sentence which is not licensed by the valence of the verb. Thus the
transitive verb putzen (to clean) has three arguments instead of the usual two,
compare: Die Mutter putzt die Kiiche; the same can be said for the intransitive
zittern (to tremble, to shake) which has two arguments instead of the expected one,
e.9. meine Hdnde zittern.

In Italian, just as in German, there are three basic way of forming EPCs.
The main formal difference is that Italian has no apparent (explicit) dative
markers.? The latter being replaced by the allative preposition a; for example:

17. La madre pulisce il naso al bambino;

the mother cleans the nose:acc to the: dat child
«The mother cleans the child’s nose».

! There is a fourth possibility of EPCs in German: the accusative marked possessor. This construction and its
semantic implications will not be discussed in this paper.
2 There are just relics of inflections in some personal pronouns.
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the possessum can be represented either by a direct object:
18. Mi tremano le mani;
me:dat tremble  the hands
«My hands are trembling»
or by a locative marker expressed by means of a PP:
19. (tu) mi sei salito sul cappotto;
you me:dat stepped on the coat
«You stepped on my coaty

In the last example (19) the Possessor occurs in initial position just as in
German and Russian but differently from English, where the Possessor, in similar
cases, cannot occur at the beginning of a sentence.

Also in East Slavic languages EPCs can be basically formed in three ways
although the Possessor is not always marked by the dative case. In those cases
when it is marked by the dative case, the construction is similar to German:

Russian

20. Mat’ moet (volosy) / golovu rebjonku;

mother washes:V (hair) / head: acc. child: dat.
«the mother washes her child’s hair»

A second possibility is the peculiar usage of a special-local preposition that
Is governed by the genitive case: u (+ copula) + gen. This construction can be
parallel found in all the three East Slavic languages: Russian, Ukrainian and
Belarusian. Nonetheless the case of Russian is more specific since this construction
replaces the “habeo-relation” altogether.

This peculiarity differentiates Russian from other Slavic languages and the
majority of European languages where this relation is expressed by the verb ‘to
have’; compare: Eng. | have a book; It. (io) ho un libro vs. Rus. u menja est’
kniga = lit. a book is by me. This specific areal feature distinguishes the eastern
Slavic languages from the southern (Balcanic) and western (Polish, Czech, Slovak
etc.) groups. For example in Polish the same sentence recurs with the verb miec (to
have): mam ksigzke (1 have a book).*

In Ukrainian and in Belarusian there are two possible constructions: one that
uses the same pattern as in Russian (u + gen.), e.g. Ukr. u mene je knyha; Bel. u
mjane ést’ kniha. The other constructions is formally similar to west Slavic (and
Romance): Ukr. ja maju knyhu; Bel. ja maju knihu. According to the contemporary
norms of Ukrainian, both constructions are absolutely synonymic. Nevertheless the
prevalence in the average speakers’ usage of one construction over the other
reflects diatopic and diastratic variation.

Other possibilities are the direct object constructions and the instrumental
constructions:

Direct object construction

21. lvan otkryl glaza

Ivan opened eyes: acc

! Also in Polish, just as in Italian, the personal pronoun subject is used only if required by the semantic-pragmatic
context.
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«lvan opened his eyes»

Instrumental construction

22. Sobaka viljala xvostom

dog wagged with tail: instr.
«The dog wagged its tail»

In English, German® and Italian, the latter construction is expressed by
means of a prepositional phrase. On the basis of the examples given above, it is
evident that although the difference between IPCs and EPCs is mainly (and at first
glance!) a syntactical one, the peculiarities of these constructions are to be cross-
linguistically searched in the semantic domain. Sometimes the semantic difference
between both types of constructions can be very subtle. It might just refer to shades
of meanings that are subjectively evaluated by the speakers. In other cases, instead,
the alternative may be impossible because both constructions refer to two
completely different semantic-pragmatic contexts. In case that both IPC and EPC
constructions are alternatively available, EPC and IPC have to be considered from
the perspective of the language investigated.

Conclusion

The notion of possession and its grammatical and semantic codification still
remains, to a certain extent, controversial notwithstanding several contributions on
this topic over the last two decades.

Sharing Seiler’s view, we agree that possession is a language universal since
this concept can be assumed in all languages.

The semantic category of «inalienable» (established) vs (inherent)
possession was briefly discussed since this concept is fundamental to understand
the degree of possession involved in the different ‘possessive constructions’. The
latter is also not exempt from linguistic debates since there is no complete
agreement about its appropriateness. Nevertheless this term has an undoubtable
operational value for it is necessary to render the idea of the relation occurring
between the entity of Possessor and that of Possessum.

After a description of the fundamental characteristics intrinsic to possessive
constructions, the distinction between internal and external possessor constructions
and their formal codification were also illustrated. The structural (grammatical)
opposition between IPCs and EPCs was exemplified on the basis of German
(Germanic), Italian (Romance) and Russian, Ukrainian and Belarusian (East
Slavic); English was used as a sort of ‘tertium comparationis’ in the gloss of the
given examples.

As mentioned in the introductory lines, we mainly focused on some formal
aspects of encoding possession in the compared languages. It was clear, however,
that the peculiarities of these constructions are to be cross-linguistically searched in
the semantic domain. This aspect will be dealt with in a separate paper.

! The fact that German adopts a PP instead of the instrumental construction can be explained by the fact that German
has at its disposal a more limited case system, non being a “fully inflectional language”.
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PERCEPTION VOCABULARY IN A CROSS-LINGUISTIC
PERSPECTIVE

B cmammi poszensioaemvcs  nepyenmusnHa  HOMIHAYIA 8  3ICMABHO-
munonociuniu nepcnexkmugi. O06’€KMOM OO0CNIONCEHHS CLY2YIOmb KOMNO3UMHI
HOMIHAYil 3 nepyenmueHum Komnonenmom. llepyenmuena nexcuka auanizyemvcs
3 NO3UYIll OHOMACION02TYHO20 NiOX00Y. B X001 ananizy ecmanosnioemvcs cmynins
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OHOMACIONO2TYHOI KOHSPYEHMHOCMI NePYenmueHUxX HOMIHAYIU 6 aH2IIUCHLKIU,
HIMeybKill, NONbCbKIU ma YKpaiHcbKill mosax. Pezyromamu moocyms Oymu
BUKOPUCMAHI NpU PO3POOYI MeopemudHux i CneyiaibHux Kypcié i3 3iCmasHo-
MUNOJIO2IUHO20 MOBO3HABCMEBA, NEKCUKOI02ll (Closomeip), meopii i npakmuxu
nepexkaaoy.

Kniwwuosi cnosa: nepyenmusnuii, oepusam, KOMNO3UMA, OHOMACIONO2IYHA
CMPYKmMYpa, OHOMACION02IYHA O3HAKA, OHOMACION02IYHUL OA3UC, eK8I8aNeHMHUI,
KOHepYeHMHULL.

B cmamwve  paccmampueaemcs — nepyenmuéHas ~— HOMUHAYUSA 6
conocmasumenvHo-munonocuieckou nepcnekmuge. OO0beKMoOM UCCIE008AHUS
AGNANOMCA ~ KOMNO3UMHbIE  HOMUHAYUU C  NePYEnmueHbiM  KOMNOHEHMOM.
llepyenmusnas Jnexcuka auaiuupyemcsi ¢ NOUYUU OHOMACUOTIOSUYECKO20
nooxooa. B xode amanuza ycmaunasenueaemcs cmeneHb OHOMACUOJIOSUYECKOU
KOH2PYIHMHOCMU NePYEnmueHblX HOMUHAYUL 8 AH2TULICKOM, HEMEYKOM, NOJIbCKOM
U YKpauHckom sA3viKax. Pezynbmamvl Mmoeym  Obimb  UCNONBL308AHbBL  NpU
paspabomke meopemuyeckux U CHeyuairbHblX Kypco8 U3 CONOCMABUMETbHO-
MUNONO2UUECKO20 S3bIKO3HAHUSA, JEeKCUKONO2UU (C0800OPA308aHUs), mMeopuu U
NPaKmuKy nepesooa.

Kntoueswvie cnoea. nepyenmueHblii, oepusam, Komno3zuma,
OHOMACUONOCUYECKAS cmpykmypa, OHOMACUONOSUYECKUTL NPU3BHAK,
oHOMacuor02uYecKull Oa3uc, IKUBANEHMHBIU, KOHZPYIHMHBIII.

The article focuses on perception vocabulary in a cross-linguistic
perspective. The object of investigation is perception compound words. The
analysis is carried out within an onomasiological approach. It reveals the
peculiarities of perception lexical units and ascertains the degree of their
congruence in the English, German, Polish and Ukrainian languages. The
propositions and obtained results may be useful in elaborating theoretical and
special courses in Contrastive and Typological Linguistics, Lexicology (Word-
formation), Theory and Practice of Translation.

Key words: perception, derivative, compound word, onomasiological
structure, onomasiological mark, onomasiological base, equivalent, congruous.

Contemporary linguistic semantics advocates the priority of cognitive and
functional approaches towards the study of the linguistic unit semantics. Positing
the dynamic conceptualization of a certain situation or its fragment), such
approaches declare a new conception of the linguistic unit semantics modeling.

The topicality of the subject is determined by general anthropocentric trends
of contemporary linguistic theories, tendencies to profound studies of the ways the
semantics of linguistic units encodes information on how a person comprehends
and interprets the reality. The informational approach towards the study of the
linguistic unit semantics provides for the elaboration of models of designation that
are supposed to mark a conceptual entity, verbalized in a linguistic sign.
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It is efficient to elaborate the models of designation based on a cross-
linguistic comparison. This may provide for natural and universal notions that are
supposed to be found in many (if not in all) languages of the world, irrespective of
their genetic and cultural differences [25]. Another point, which is crucial for
cross-linguistic investigations, is the use of a metalanguage, which is supposed to
record all features (common and peculiar) of the contrasted systems [14, p. 372].

The reasoning for the models of designation to be elaborated in a cross-
linguistic perspective provides for the analysis of those segments of a vocabulary
stock that reveal non-discrete, continuant features of designation, a vivid
asymmetry of a linguistic sign, thematically extended polysemy. It is those
characteristics that perception vocabulary shares, the latter being defined as a class
of words that denote various aspects of a human being worldview.

The linguistic studies of perception vocabulary are diverse and multiple. The
subjects of the analyses were: perception vocabulary «lingua mentalis» [24],
typological characteristics of perception vocabulary [6; 9], semantic derivational
models of perception vocabulary [7; 12]. Within a functional linguistics approach,
perception vocabulary was considered to encode the information about properties
and relations of perception situation participants. The studies revealed the role and
taxonomic characteristics of perception actants [5; 13], perception vocabulary
diathetic alternations [8; 20], functional characteristics of perception constructions
[21; 22]. Pursuing to reconstruct a set of universal «cognitive categories» [4],
contemporary studies of perception vocabulary advocate expediency and necessity
of its onomasiological analysis. Within a contrastive linguistics approach, the
onomasiological studies aim to establish the formal and structural correspondence
(congruence) of lexical units.

We assume that a cross-linguistic comparison of perception vocabulary
provides for establishing correspondences (similarities and differences) in the
conceptualization of a reality situation, encoded in the semantics of the linguistic
units of closely and distantly related languages. Such an approach is supposed to
reveal those elements of language cognition that represent the properties of a
national-linguistic worldview, specificities of ethnic mentality, peculiarities of
physical and cognitive activities of people, belonging to a certain language
community.

From this perspective, the purpose of the article is to determine the degree
of the perception vocabulary congruence and to reveal the onomasiological
strategies of perception lexical units in the English, German, Polish, and Ukrainian
languages. The object of the analysis is the naming of a complex structure
(compound words), containing a percept-related (mainly colour) constituent.

The analysis is supposed to establish the degree of congruence of lexical
units by their onomasiological structures. The onomasiological structure consists
of an onomasiological base (it denotes a class, gender, species, etc., to which the
object belongs) and onomasiological mark (it specifies the base) [17, p. 82]. As a
criterion of comparison, the onomasiological structure determines the
differentiation of perception lexical units by degrees of their total congruence,
partial congruence and total incongruence. Besides, the subject could be non-
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equivalent lexical units, they forming the so-called onomasiological lacunas [15,
p. 215].

Totally congruous perception lexical units reveal the complete identification
of their components and the identity of their onomasiological structures, cf.: white-
haired «having white hair or covered with white hair» [23], weifShaarig «weiles
Haar habend» [3], biafowlosy «majacy biate wlosy» [16] and 6irosorocuii «sxuii
Mae cBiTiie Bosoccs» [2]; sour-sweat «sweet with an admixture or aftertaste of
sourness» [11], sauersiifs «sduerlich und sl zugleich» [3], kwasnostodki «stodki z
kwasnym posmakiem» [19] and xucno-conookuii «IKuii Mae KHCITyBaTHHA 1
cojlonkyBatuii cMmak; BuHHHI» [2]; cold-blooded «without emotion or excitement,
unimpassioned, cool» [11], zimnokrwisty «przen. o czlowieku: nieokazujacy
emocji; spokojny, opanowany, flegmatyczny» [19] and xoroonoxkpoenuii «nepen.
CHOKiifHWH, ypiBHOBaXkeHM (mpo momuny)» [2]. It is worth mentioning that the
equivalents may reveal the total congruence in the perspective of a single meaning
within the semantic (polysemous) structure of a lexical unit, cf.: the German kalt-
bliitig «(emotional abwertend) sich nicht durch irgendwelche Skrupel oder
etwaiges Mitgefiihl beirren oder zuriickhalten lassend» [3] with its reference to the
English naming cold-blooded «without sensibility, unfeeling, callous; deliberately
cruel (of a person)»: It is the cold-blooded and sagacious wrestler who takes the
prize [11].

Partially congruous perception lexical units reveal correspondences based
on: a) non-identity of onomasiological structures in the couples: «compound —
derivative», cf.: loud-speaker, Lautsprecher, ecyunomoseys Vvs. glosnik;
«compound — word combinationy, cf.: hot-blooded, heigblitig vs. gorgca krew,
eapsiua kpos; b) non-identity of onomasiological marks, cf.. greenhorn vs. Griin-
schnabel vs. zZoftodziob vs. orcosmopomuii; €) inversion of onomasiological marks,
cf.: snow-white, schneeweifs, snieznobiaty vs. birocnixcnuii.

The cognitive premises of this type of congruence is in the selection of
different motivators, that ensuing from different worldviews (construals) a
designator reveals in his / her conceptualizing the outer world, cf.: buttercup
(yellow-cup) «a name popularly applied to species of Ranunculus bearing yellow
cup-shaped flowers» [11], Hahnenfus «Pflanze mit kleinen gelben oder seltener
weiflen Bliiten und hahnenfuBlahnlich geformten Blattern» [3] vs. owcosmeyw
«TpaB’HUCTA OTPYHHA POCIWHA POJWHU KOBTIEBHUX, IO XMUBE IMEPEBAXKHO HA
BOJIOTHX MICIISIX 1 IBiTe )OBTUM LBiTOM» [2] VS. jaskier «bot. Ranunculus, roslina
0 jasnozottych, rzadziej biatych lub czerwonych kwiatach, czesto trujgca» [19] —
different Geschtalts (in English and German) vs. generalization (in Ukrainian) vs.
specification (in Polish). One should bear in mind that different types of
motivation may also be the case of a (folk etymology) loan-translation, cf.: red-
short «[Sw raodskort, fr. rod red + skor brittle] of iron: brittle while in a red-hot
condition, owing to excess of sulphur in the metal» [11] vs. rotbrichig «bricht in
Rotglut leichty [3]; czerwonokruchy «ogniokruchy» [16]; uepsononamxicme
«BIIACTUBICTh CTajJl 3 BEJIMKUM BMICTOM CIPKM JaBaTH TPIIIWHUA TPU Trapayii
00poOIIi THCKOMY [2].
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The most conspicuous case of partial congruence is observed in the couple
of «compound — word combinationy» equivalents. There we deal with a partitioned
construction that contrasts the integral structure of a compound word. The analysis
makes it possible to single out three types of «compound — word combinationy
equivalence.

The first type includes the equivalents, in which the onomasiological marks
of a compound word totally coincide with the components of a corresponding word
combination. The equivalents of this type form two groups. To the first group there
belong equivalents that correlate with each other and one another at the level of a
percept-related constituent (the one that refers to a perception phenomenon such as
colour, sound, smell etc.), cf.: Schwarzerde, czarnoziem, uwopnozemna Vvs. black
earth. The second group includes the equivalents with an ethnopercept-related
constituent (the one that correlates a perception phenomenon with a certain cultural
event), cf.: Weiigardist, bialogwardzista, 6inoeeapoieys vs. White Guardist. The
relevance of each group is determined by a certain variety of motivation. The
equivalents of the first group reveal the features of the integrative motivation,
whilst the equivalents of the second group are likely to be the case of the mixed
variety of motivation [see 15, p. 175].

The second type includes equivalents with the motivators coinciding
alternately: the congruence is observed either with a percept-related constituent,
cf.: Griingiirtel vs. green belt, pas zieleni, serena sona, or with a non-percept-
related one, cf.: blue-steel vs. briinierter Stahl, stal czerniona, éoponosana cmano.
The equivalents of this type reveal: a) hyper-hyponymic relations, cf.: redfish vs.
Rotbarsch vs. okon czerwony, uepsona nepxa; b) partitive-generalizer relations,
cf.: blackwood vs. schwarzes Ebenholz, drzewo hebanowe, uopre oepeso; )
equonymic relations, cf.. green-peak, Griinspecht Vs. dzieciol zielony, zenenuii
osmern; d) mixed relations, cf.: green-bottle (figurative) vs. Goldfliege, mucha
niebieska, zerena myxa (generalizer), plujka pospolita (specializer).

The third type includes equivalents that coincide with each other and one
another at the level of their percept-related constituents. One may single out the
equivalents that correlate with: a) attributive compounds, cf.: blackface vs.
yopromopoa meapuna, blackmouth vs. vopropoma meapuna; b) attributive word
combinations, cf.. 6iroemicpanm VS. weiffer Emigrant, white émigré, bialy
emigrant; c) adverbial word combinations, cf.: to blacklist vs. auf die schwarze
Liste setzen, wcigga¢ na czarng liste, énocumu 0o uopnozo cnucky; d) attribute
clauses, cf.: whitewood vs. depeso, sike mace 6iny abo ceimny depesuny.

The status of total incongruence is ascribed to those equivalents that reveal
completely different onomasiological marks or components in the couples:
«compound — compound», cf.: blacksnake vs. nonoz-yoas; whitlow vs.
Fingerwurm vs. wiemwoioa;, uepsonodepeseyw VS. cabinetmaker, Kunsttischler;
«compound — derivative», cf.: brown-nose vs. lizus, nionusza; 6irosxcaposuii Vs.
gliihend, rozzarzony, incandescent; «compound — word combinationy, cf.: yellow-
boy vs. zonoma monema; whitebeam vs. copobuna apis; woprnoopusyi, Samtblume
(Studentenblume) vs. French merigold.
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Totally incongruous equivalents in the «compound — compoundy» couple
may be divided into those that reveal contiguous relations between the
onomasiological marks, cf.: redstart «A small European and North African bird so
named from its red tail, which it has a habit of moving quickly from side to side
(start > from OIld English steort «tail»)» [11] VvS. copuxsicmka «HEBEIMKHIA
CIIBOYHMI MTaX POAMHM JPO3IB 13 sKOBTOrapsiunM xBoctom» [2], and those that do
not reveal such relations, cf.: yellow-bottle vs. voprobpusuyi.

In the «compound — derivative» couple one may also single out a group of
equivalents with contiguous onomasiological marks, cf.. greensickness «an
anaemic disease which mostly affects young women about the age of puberty and
gives a pale or greenish tinge to the complexiony» [18] vs. Chlorose «[Gr. chloros
«griiny] Bleichsucht bei Menschen infolge Verminderung des Blutfarbstoffesy,
X710p03 «3aXBOPIOBAHHSI KIHOK — HEJIOKPIB’s, MOB’A3aHE 3 HECTA4Ye0 B OpraHi3mi
3ayiza; Oomiga Hemiun [2], chloroza «postaé cigzkiej niedokrwistosci dziewczat w
wieku pokwitania» [19], and those that do not reveal such relations, cf.: bluebonnet
VS. womaandeyws; SChwarzseher, czarnowidz vs. pessimist, necumicm.

In the «compound — word combination» couple the equivalents reveal
synonymous relations. These types of relations are established between a
compound word percept-related constituent and a word combination non-percept-
related component, cf.. blackband «the mineral siderite when occurring mixed with
clay, sand, and considerable carbonaceous matter and frequently being associated
with coal» [23] vs. eyerucmuii 3aniznsx.

In addition, some equivalents may reveal enantiosemantic relations between
their constituents. The selection of a motivator in this case represents different
positions (vantage points) taken by a designator relative to the denoted object, cf.:
red-baiting «harassment of those of known or suspected communist sympathiesy
vs. Kommunistenhetze «Kesseltreiben gegen Kommunisten» [3]. The percept-
related constituent red «esp. disapproving having left wing political opinions» [1]
reveals a negative connotation that describes the corresponding attitude of
Americans towards their ideological counteragents. Compare the same naming in
Polish and Ukrainian czerwony «rewolucyjny, o przekonaniach socjalistycznych,
lewicowych; komunistyczny» [16] and uepsonuti «xuii CTOCYETBCS PEBOTIOLIIHHOT
nisuteHOCTI» [2]. Those lexical units are definitely positive in their connotations
what concerns their ideological preferences (or rather coercions), cf.. W owym
czasie Gurowski zabawial sie w rewolucje i patriotyzm, wygtaszat czerwone mowy
[16] and JKusu, orcusu, kpacyiics, Yepsona Yrpaino! [2]. A diverse situation is also
observed in German, cf.. lieber rot als tot «es ist besser, kommunistisch,
sozialistisch regiert zu werden, als im Kampf gegen den Kommunismus,
Sozialismus zu sterbeny» [3].

Not less numerous is a group of non-equivalent compounds in the compared
languages. Their non-equivalence is determined by the peculiarities of: a) historical
events (evidence), cf.: bluecoat «a soldier esp. of the U.S. during the Civil War»
[23]; Schwarzrotgold «Farben der deutschen Fahne von 1919 bis 1933, der Fahne
der DDR von 1949 bis 1990 und der Bundesrepublik Deutschland» [3]; biafo-
czerwony «sportowiec reprezentujacy Polske» [19]; 6ironioknadounux «cTymeHT
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APUCTOKPATHYHOTO TIIOXOJKCHHS, M0 3HEBAXJIMBO CTABHTHCSA JIO PSIAOBOTO
CTYIACHTCTBa 1 OyB BOPOXHiI peBoJoliiiHOMY pyxoBi» [2]; b) social practices or
their results, cf.: greenmail «the practice of purchasing enough shares in a firm or
trading company to threaten a take-over, thereby forcing the owners to buy them
back at a premium in order to retain control of the business» [11], schwarzhéren
«ohne Immatrikulation und ohne die filligen Gebiihren zu entrichten, eine
Vorlesung an der Universitit besuchen» [3]; zielonoswigtkowcy «wspolnota
religijna wierzaca w nieomylno$¢ Biblii, powtoérne przyjscie Chrystusa i bliski
koniec §wiata oraz w znaki (dary) zsytane na jej cztonkéw przez Ducha Swictego»
[19]; wopHobpuseys «Odian. 400iT, MO Ma€e KOTHOPOBY XaIISIBY 1 YOPHHUN TEPEIOK)»

[2].

The contrastive onomasiological analysis of perception vocabulary (mainly
colour compound words) reveals heterogeneous congruence of the equivalents in
the English, German, Polish, and Ukrainian languages. The partial congruence is
prevailing. It employs a strategy based on the selection of identical motivators. A
large number of partially congruous equivalents correlate with each other at the
level of percept-related constituent semantics. The constituent serves a kind of a
universal semantic «aligner» that provides congruence, even though the other
equivalent might be a non-percept-related one. The evidence is the case of total
incongruence, which is determined not only by the selection of different percept-
related motivators, but also of those that are beyond the scope of the perception
worldview. Total congruence is the least numerous. It is largely determined either
by cross-linguistic contacts (loan words, loan-translation etc.), or by a designator’s
vantage point relative to the denoted object.

To reveal the entire gamut of perception vocabulary and to establish the way
it encodes the information on designation strategies and techniques in related and
non-related languages makes it expedient to carry out further research on
perception vocabulary within a comparative-historical perspective.
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YK 81°373
Cepcini €Epmonenko
(m. Kuis, Ykpaina)

MOBHI LTIOCTPALII IK CKJIAJJHUK JIHTBICTUYHOI'O TEKCTY:
10 HOCTAHOBKMU ITPOBJIEMHA

Y emammi pozenaoaecmucs npobaema 3acmocy8anHs MOGHUX LIIOCMPayiu K
KOHCMUMYMUBHO20 CKIAOHUKA JIH2BICMUYHO20 MEKCMY, 8 He3ANeHCHOCMI 8i0 1020
3micmoso2o xapaxmepy ma o0cs2y. Buseneno, wo intocmpamusHuii mamepian
Modice gidicpasamu pi3HYy polb [ Ys PI3HUYS € CNiBBIOHOCHOI) 3 KOHKDEMHONO
@DYHKYIOHAbHOW — cnpsaMosaHicmio camozo mexkcmy. Moeni  intocmpayii €
3ACAOHUYUM CKAAOHUKOM NEepPeBadCHOi OIIbUOCmI MOBIEHHEBUX NOBIOOMIIEHD
JIIH2BICMUYHOI memMamuxy, y CKIA0l SAKUX GOHU GUKOHYIOMb MY uu IHULY, aie
HeoOMiHHO cymmegy @yuryito. Tax, 30Kpema, HAYKOBUl MeKcm 3a 00NOMO20H0
BMIWEHUX Y HbOMY LIIOCMPayiti CnoGiuiae npo wochb Ho8e 8 Hayyi i 0151 HaAyKu, |
yepes ye NpuKIAoU Maroms a8MOHOMHe, CAMOOOCMAMHE 3HAYEHH. Y HABUAbHO-
MemoOUYHOMY MeKCmi Yi NpuKIaou npocmo Liocmpyroms me, npo wo Ciio 3Hamu
MOMY, X0 8UBHAE BIONOBIOHY (haxo8y OUCYUNTIHY.

Knwuosi cnosa: mosHi intocmpayii, AiHGICMUYHUL MEKCH, MOBHUU
Gaxmadsic, npukiaou, mepmiu.

B cmamve paccmampusaemcsi npobrema  NpUMEHEHUsl  A3bIKOBbIX
ULTIOCMpayull KAk  KOHCMUMYMUBHOU  cocmaesisaioweld  JUH28UCTNUYECKO20
MeKCcma, 6 He3asUCUMOCMU OM €20 COO0epHCamenbHo20 Xapakmepa u obvema.
Buviagneno, umo unnrocmpamusHvlll Mamepuanl Mojicem uzpams pasiudHyio poiv u
9Ma pazHuya COOMHOCUMA C KOHKPEMHOU (DYHKYUOHANbHOU HANPABIeHHOCMbIO
camoz2o mekcma. A3vikogvle umNOCMpayuu  AGNANMCA  OCHOB0NONALAIOWUM
KOMNOHEHMOM no0asiAUe2o OonbUIUHCINGA peuesolx coobwenull
JUHCBUCTNUYECKOU MEeMAmuKy, 8 COCmase KOMOPbIX OHU GbINOJHAIOM My UlU
UHYI0, HO 0053amenbHO cyuwjecmeennylo yukyuio. Taxk, 8 YacmHocmu, HAYYHbIl
MeKCcm ¢ NOMOWbIO NOMEWEHHBIX 8 He20 WLIIOCMPAayUull cooowaem 4mo-mo HOBoe
8 Hayke U O HAYKU, U NOIMOMY NpUMEPbl UMEIOM  ABMOHOMHOE,
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camoodocmamounoe 3Havenue. B yuebHO-memoouueckom mexkcme dmu npumepol
npoCmo ULTIOCMPUPYIoOm mo, O ueM credyem 3HaAmb MmMOoMy, KMo u3yyaem
COOMEEemcmayouWyo NpoPeccUoOHaANbHYI0 OUCYUNTUHY.

Knrwouesvie cnosa: s3vikogvle WLNIOCMPayuu, AUHSBUCMUYECKUU MeKCM,
A3LIKOBOU hakmaoic, npumepsvl, MepMUHbL.

The article deals with the problem of using language illustrations as a
constitutive component of a linguistic text, independently of its content and volume.
It has been found out that the illustrative material can play a different role and this
difference is correlated with the specific functional orientation of the text itself.
Language illustrations are a fundamental component of the majority of speech
messages of linguistic subject matter, within they perform the necessarily essential
function. So, in particular, the scientific text, on the basis of illustrations placed in
it, informs something new in science and for science, and therefore the examples
have an autonomous, self-sufficient meaning. In the textbook, these examples
simply illustrate what someone should know about something, who studies the
relevant professional discipline.

Key words: language illustrations, linguistic text, language fact, examples,
terms.

HuHimHs po3Bijka NpucBIYeHa MpooJieMi, sIKa 3a XapaKTEPOM CBOT'O 3MICTY
BIJIHOCUTBCA 1O 3arajbHOi Teopli (un Merateopii) MoBo3HaBcTBa. Illo x mo ii
KOHKPETHO1 CIIBBITHECEHOCT1 3 TI€I0 YW 1HIIOK 3-TIOMIX JUCIUIUIIH 3arajibHO
JIHTBICTUYHOTO IHKIY, TO TYT JOBOJUTHCS BH3HAYUTH, IO TAKOI JUCITUTIIIHU I
He icHye. Camy X 11 MOXHa Ha3BaTH €K3EMILIOJIOTIEI, a00 X TEOPIEH0 MOBHUX
umroctpatiii. OkpiM BIACYTHOCTI Ha3BH (1[1€1 Ul OyJb-AKOi 1HILIOT) MOAIOHOT HAYKU
y BIJIMOBIJIHIM TEOPETUKO-MOBO3HABYIM HOMEHKJIATYpPI, JOBOAUTHCS BU3HATH, 1110
HaM y3arajgl He BiJIOMI PO3BIJKH, MPHUCBSIYEHI BJACHE Il TEOPETHYHIN TeM,
00’€KTOM CIeIiaabHOl YBaru TyT BUCTYNAIOTh X10a 1110 CJIOBHUKOBI MPUKJIIAIH, PO
AK1 CHEIIaJbHO 3TaJIyEThCS y BCTYMHUX YAaCTHHAX JIEKCUKOTpaiyHUX IMpallb,
TaKuX, 5K, CKakiMo, ClToBHUK yKpaiHcbkoi MoBu B 11 1. [11, T. 1]. V TemaTnuHOMY
MOKa3HUKY JIIHTBICTUYHOTO SHIMKJIONEANYHOTO CIOBHHUKA 3a pea. B. M. fApnesoi
(MockBa, 1990) Buctymae mnuine TEPMIHOCIONYKA LFoCmpayii 8 CIOBHUKY 13
€MHUM TOKJIMKAHHSIM Ha cTaTTio Crnosuux (AWB. TaKOX HWKYe). BogHouac y
KPUTUYHUX PO3MIIAIAX JIHTBICTUYHHUX Tpalb JOCHUTH YacTo, 1 1€ MPUPOIHO, MH
noOyAyeMO 3ayBaK€HHsSI WIOJ0 XapakTepy M 00CATy KOHKPETHOTO MOBHOTO
Marepialy, BUKOPUCTOBYBAHOI'O THUM UM IHIIMM aBTOPOM 3 TIED YU 1HIIOKO
METOI0, — ajie, MPHU BCiM 11 OJIM3BKOCTI, IIe¢ BCE » ICTOTHO IHINA MpoOJIeMaTHKa.
MosxkHa ampiopi CTBEpIKYBaTH, IO CHEI[iadbHE JOCHIPKEHHS MpobieM
3aCTOCYBaHHS MOBHOTO (DaKTaXy 3 METOI0 OTPHMAaHHS HAYKOBUX PE3YNbTATIB, 3
omHOrO OOKY, Ma€ CIHMpATUCA HA 3arajbHI TOJIOXKEHHS JIOTIKM W METOO0JIOTii
HAyKOBOi MAISUIBHOCTI SIK Takoi, 3 I1HIIOrO 3 OOKy, Take JOCHIIKEHHS Mae
BpaxoBYyBaTH OCOOJMBOCTI  TEOPETHKO-METOAOJOTIYHOTO  amapary  BJacHe
JHTBICTUYHUX JUCUUILUIIH, MIANOPSIKOBAHUX 3aBJAAHHSIM BUBUEHHS THUX abo
IHIIMX CTPYKTYPHUX PIBHIB MOBH, B3arajii Kaky4d, MOBHUX OJUHUIlb, YTBOPEHb 1
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ABHIL, Y3ATUX Yy 1X KOHKpeTHId crneuudini. OIHAK HUHIMIHA PpO3BIAKA SIK
NpUHAJIEKHA JI0 >KaHPYy TMOIMEpeAHiX MyOiKalid He MpEeTEeHAYe Ha BHUYEpIIHE
BpaxyBaHHS IIUX MOMEHTIB, 30CEPEKYIOUUCh HATOMICTh Ha OJJHOMY KOHKPETHOMY
NUTaHHI, a caMe, Ha PO3MIJl MPUIYHIEHHS Mpo Te, IO pPOJdb MOBHO-
UTIOCTPaTUBHOTO MaTepialy B HAayKOBOMY TEKCTI MOXE HE BHUYEPITYBATHCS
[IJIECIPSIMOBAHO HAJaHUMU HOMY M y3arajl NEpBUHHO NPUTAMAHHUMH HOMY
byHKIISIMH.

MoskHa 3 YNEBHEHICTIO CTBEP/KYBaTH, IO MOBHI LTIOCTparlii (IpUKIIaIn)
CTaHOBJISITh KOHCTUTYTHBHUI CKJIQJHUK Maii>ke KOKHOTO JIHTBICTUYHOTO TEKCTY,
AKUMH O PI3HOMaHITHUMU He OynM HOro 3micToBHUU XapakTep 1 obcsr. Cropapi,
BAXKO (X0Y BOAHOYAC 1 MOXKIIMBO) ySIBUTH cO001 poOOTY 3 MOBO3HABCTBa, y fAKiH
uen ii ckiaaHuk OyB OM BIACYTHIN. HaBiTh y TaKMX BTOPUHHUX >KaHPAaX HAayKOBUX
mpaib 13 MOBO3HABCTBa, K aBTOpedepaTu IuUcepTailiii, a TaKOX TE€3W BUCTYIIIB 1
MOBIJIOMJIEHb, — HaBiTh Yy IHMX «KOMIIPECOBAaHUX» TEKCTaX HaBEJCHHS
(Y «po3yMHUX», TOOTO JOLUIBHUX MEXKax) BIIOMOCTEM MpO KOHKpETHI (axTw,
KOHKpPETHI MOBHI OJIMHHUII, YTBOPEHHS Ta SIBUINA, TOMPHU BCIO HIOWMHO 3rajjaHy
CTUCHEHICTb 3MICTY i 0OMEXEHICTh 00CATY Mpallb IUX JKaHPIB, € I[IJIKOM THIIOBUM,
0a HaBiTh HEOOXIMHUM 331 €(EeKTHUBHOCTI (DYHKI[IOHYBaHHS IHMX TEKCTIB 13
METOIO JIOCSTHEHHS MIOCTaBJIEHOI Nepe]l HUIMU KOMYHIKaTUBHOT METH.

Jlo mpoTuUiieKHUX BHUIAJKIB MOXHA BIJHECTH pOOOTH, SAKI MPUCBSIYECHI
3arajJbHUM 1 HaBITh HaW3arajibHIIIAM, 3aCaJHUYUM NHUTAHHAM (irocodii MOBH,
MOBO3HABUO1 T€OPIi Ta METOAOJIOT1T a0 TEOPETUKO-METOI0JIOTIYHUM TpoOIeMam
OKpPEMHUX MOBO3HABUMX JUCUUILIIH (IOp. IbOMY CTOCYHKY Ipani B. A. 3BeriHiena
yu O. C. MenbHUYyKa, NpuMipoM, [6]) 4M BIAMOBIAHI 3a TEMAaTHKOI TEKCTU
OTJIAI0BOTO XapakTtepy (mop. [15]), um, HapemTi, Ti, 110 B HUX MICTUTHCS TEXK
JOCTaTHbO y3arajibHEHa XapaKTEpPHUCTUKA MPIOPUTETHUX HANPSIMKIB a00 1HIIKUX
3aBAaHb JIHTBICTUYHUX CTYAiH (mop., mpumipoM, [3]). A OT ke i y 1ipomy pasi
MosiBa KOHKPETHOTO MOBHOTO (haKTaXy B THUX UM IHIIUX KUIBKOCTSX TEX HE €
3a37ajierib BUKIIOYEHOIO 1 BIITAaK MOXJIHMBOIO, TaK, SK II€ Ma€ MiCIEe Y
nporpamHiil ctaTTi (Big penakiiii) «MoBa B CUCTEM1 KOMYHICTUYHOTO BUXOBAHHS»,
KOTpa TEX BHUWINUIA y KypHall «MOBO3HaBCTBO» i Imankow «Teopis.
Mertonomnoris» [8]. L{s octaTHs cTaTTd, IKa MICTUTh KOHKPETHO-MOBHI LTFOCTpaIlii,
BuinUIa 0e3 3a3HA4YeHHsA I aBTOPIB;, Y TaKOMY KOHTEKCTI aHOHIMHICTh Mpalll,
BIJICYTHICTb BIJIOMOCTEH 1100 ii aBTOpa (aBTOPIB) MPUPOJIHO BUTIYyMauyBajach sSIK
MOB’s13aHa HE 3 IHAUBITYaIbHOIO, a 3 HAAIHAUBIAYaJbHOIO 1 y3araji TUPEKTUBHOIO
TOYKOIO 30pY, SIKY 15l CTaTTS U BigoOpaxkana.

Otxe, ciif MAKPECIUTH, IO XO04U MOAIOHI Tpalll 3araJbHOTEOPETUYHOT
MalOTh HE JIUIIe BUPA3Hy KyJIbTypHO- 10ToquHy (y ToMy uuciai 1 HayKOBO-
ICTOpUYHY) NIPUYPOUEHICTh, a YaCOM 1 TIOB’SI3aHY 3 I[I€I0 OCTAaHHBOIO 1€0OTIUHY
CIPSIMOBAHICTh, BIJACYTHICTh Yy JIIHTBICTUYHUX TEKCTaX BIJIOMOCTEH Tpo
KOHKPETHHUI MOBHUH (paKTax i, BIAMOBIAHO, UTFOCTPATUBHOTO MaTepially B IIJIOMY
HE € JXOPCTKO JETePMIHOBAHOIO MPUHAJCKHICTIO Ti€i UM 1HIIOI Tpari aHi 0
MEBHOTO KYJbTYPHO-ICTOPUYHOTO KOHTEKCTY M IMKIY, aHl TakKoX 1O IEBHOTO
TEOPETUKO-METOA0JIOTTYHOTO JIHTBICTUYHOTO CIPSIMYBaHHS YM JO TEBHOI
TeMatuku. [ligkpecnumo, Mo BUAAETHCS HE T030aBICHUM 1HTEPECY MUTAHHS MPO
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TE, SIKUMHU X € Tl TeMAaTU4Hl 1 TEKCTyaJbHO-)KaHPOB1 PI3HOBUIU JIHTBICTUYHHX
PO3BIIOK, JUIS AIKUX TaKa BIJICYTHICTh € MOXKJIMBOIO, Oa HaBiTh 1 000B’s13k0BOI0. Ha
3arajl ’e BOHA, 11 BIJICYTHICTh (Y HEIOCTATHS KiJIbKICTh) KOHKPETHOTO MOBHOTO
dakTaxy 1 MPUKIAAIB, K1 HOTO PENPE3CHTYIOTh, CIPUHUMAETHCS 1 OILIIHIOETHCS SIK
1ICTOTHUH HEJIOJIIK BiMOBIIHOT pOOOTH.

[Ilo > M0 THUX JHTBICTUYHUX TEKCTIB, KOTPI MICTATh UIIOCTPATUBHUUI
Martepiall, TO el OCTaHHIH, y3arajal KaXy4d, MOXe BiJirpaBaTH B 1X CKJIaJl pi3HY,
y TOMY YHUCII ¥ 3 UIOKyTUBHOTO TMOTJISIAY, POJib, 1 ISl PI3HUII € CIIBBIAHOCHOIO 3
KOHKPETHOIO (DYHKIIOHAJIBHOIO CIIPSMOBAHICTIO camoro TekcTy. Ilepmn 3a Bce, y
IIbOMY CTOCYHKY TIpHBEpTaE a0 cebe yBary BIAMIHHICT, (YHKIIIH MOBHHX
UTIOCTpalliil y TeOpEeTUYHII MOBO3HABUIHN JIITEpaTypl, 3 OAHOTO OOKY, 1, 3 IHIIOTO, Y
JIHTBOJMJIAKTUYHIA JiTepaTypl (mepenoBCIM, aje He Juile, y TIid, sKa €
0e3mocepeIHbO  MIAMOPSIIKOBAHOIO 3aBJaHHSAM IPAKTUYHOTO BHUBUYEHHS MOB); B
OCTaHHBOMY BUNAJKy MU BIJHOCHMO JI0 MOBHHUX LIIOCTpalliil 1 BIpPaBH, a Cepen
HUX SK «TpauIliiHl», TaK 1 Ti, IO HajeXaThb 1O JIHTBICTUYHUX 3ajad (IuB.,
Hanp. [4]). TlepexiqHuM MK IHMH MOJSAPHUMH BHUIAJAKaMH OyIyTh TEOPETHUHI
(mepemyciM  BY3IBCbK1) MIJPYYHUKH 1 TOCIOHHUKH, SKI MOXYTh PEaJbHO
NPETeHIyBaTh Ha CTaTyC OUIbII YM MEHII OPUTIHAJIBHUX TEOPETUYHUX JDKEepes
(3namenutuit «Kype» ®@. ne Coccropa, sk BiIOMO, BUHHK caMe K JAUJIaKTHYHUIM
TEKCT).

BiAnoBilHUM YMHOM, MOKHA, JEMIO CIPOILIYIOYH, TBEPAUTH, IO PIZHUL Y
BUKOPHUCTaHHI MOBHHMX UIIOCTpAllli MK BJIACHE TEOPETHYHO-MOBO3HABUMM Ta
JIHTBOJUAAKTHYHUM JUCKYPCOM MPOJSTaTUME HE JIMIIE Y MOJAANIbHIN TUIONINHI,
TOOTO y TUIOLIMHI MPOTUCTaBIECHHS descriptio vs. prescriptio, TOuHIIIE, cama I
OMO3MI[ISl Ma€e TYT CBOiCTUM Xapakrep. Crnpapii, HAYKOBUH TEKCT 3a JIONOMOTOIO
BMIILIEHUX Yy HhOMY MPHUKIIA/IIB CHOBIIIAE€ MPO HIOCh HOBE B HAYIl 1 JJI1 HAYKH, 1
yepe3 1€ NPUKIaIU TYT MalOTh 1 aBTOHOMHE, CaMOJIOCTATHE 3HAYEHHS, IPUUOMY
HE JIMIIE TaM, JI¢ BOHU HE OTPUMYIOTh «HETaiHOI» IHTEepIpeTallii i OLIHKH, a U
TaM, Jie BOHU CIYTYIOTh ISl BEpU(QIKAIil YK J0Ka3y TOTO YM 1HIIOTO TBEPKEHHS
aBropa. HaTomicTh y HaBUYaJIbHO-METOJUYHOMY TEKCTI Il TPUKIAAA MPOCTO
UTIOCTPYIOTh T€, MPO IO CJiJI 3HaTH TOMY, XTO BHUBYA€ BIANOBIAHY (paxoBy
JTUCLUTLTIHY.

Tak a0o iHaKIIe, MOBHI LUIIOCTpAIlil € 3aCaJHUYUM CKJIAJHUKOM TIEPEBaKHOI
O1IBIIIOCTI MOBJICHHEBUX TOBIJIOMJICHb JIHTBICTUYHOI TEMATHUKH, Y CKJIAl SIKUX
BOHU BUKOHYIOTh TY UM IHIIY, aJlé HEOAMIHHO CYTTeBY (yHKIiO. TUM HE MeHIll,
iXHS pojb MOXE W HE OOMEeXyBaTHCS TUMH (DYHKIISIMHU, SIKI CTAHOBJIATH iXHIO
OCHOBHY raison d’étre.

Ompa3zy > TIIKPECIUMO, IO HAsSBHICTh BTOPUHHUX CMHCJIOBUX, YU
(yHKII0HATBHUX, HABAHTAXKEHb y MOJIOHUX (PparMEHTIB MOBO3HABYMX TEKCTIB
JTAJIEKO HE 3aBXKIU € 000B’I3KOBOIO (TYT CII1J AOJATH, 1110 1 TOBOPUTH TYT PO caMe
TaKe HAaBaHTAXXCHHS MOYKHA JIUIIIE JI0 MEBHOI MipH YMOBHO, OCKIJIbKA MOJIMBUM €
K 1 HABMHUCHE BUKOPHUCTAHHS iX 13 TI€I0 YM 1HIIIOK BTOPUHHOIO METOIO, TaK 1
CIIOHTaHHE, «HE3yMHCHE» BUKOHAHHS HUMHU LHUX JOJATKOBUX (QYHKIIH, SK TEX 1
BUTJIYMa4yeHHs IiX Yy LbOMY BTOPMHHOMY, «HE3aITaHOBaHOMY» ceHcl). Tak,
MPUKIIAIH, 33 JOTIOMOTOI0 SIKUX KOMIAPaTUBICTU IEMOHCTPYIOThH J1i0 (POHETUYHHX
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3aKOHIB 1, BIAMOBIAHO, (OHETUYHUX BIAMOBIAHOCTEH, $AKI ICHYIOTb MIX
CHOPITHEHHUMHU MOBaMH, BHYEpIYyIOTh, TaKk OW MOBHUTH, CBOE 3HAYCHHS
BUKOHAHHSIM (YW W HEBUKOHAHHAM) LMX 3aBlaHb. Te came CTOCyeThCs 1
KOHKPETHOTO JIEKCUYHOTO (haKTaxy, IUISIXOM BIIMOBITHOTO BUTIYMAay€HHS SKOTO
JOCITITHUKH 1CTOPUKO-ETUMOJIOTIYHUX THI3/] BUSBJISIOTH 1 PEKOHCTPYIOIOTh CKJIA 1
CTPYKTYpY TakKuUX THI3/, 30KpeMa, Yy TMpaMOBI TOTO YW 1HIIOTO CTYIEHS
XPOHOJIOTIYHOI  BIJIJIAJIGHOCTI 1 CHUIBHOCTI, a TaKOXX 1 BCTAHOBIIOIOTH 1
3aKOHOMIpPHOCTI  iXHBOI mojanbmioi  ¢dopManabHOi, 30KpeMa, (opMaabHO-
JepYBaLIIfHOT, TA CMUCIIOBOT €BOJIOII] y CIIOPITHEHUX MOBax (AMB., Hamp., [5; 12;
13]. BropuHnHe BUTIIyMaueHHs, SK€ TaKUi MOBHMI (paKTax 3/[aT€H OTPUMYBATH,
MO’K€ CTOCYBAaTHUCA TOTO, K y HOro BigOOp1 i BUKOPUCTAHHI 3HAXOJIUTH CBiil BUSB
KOHKPETHO-MOBHA CIieliani3ailis BiIMOBIAHOTO (axiBiisi, TOOTO, MPUMIPOM, T€, 3
SKAX MOB TEHETHYHOI CIM’'I € «OIIKYMMH» YU «BLIJAJICHIIIUMH» CTOCOBHO
JOCIITHUIIBKUX 1HTEPECIB YUEHOTO, 3yMOBIIOIOYUCH, 30KpeMa, Horo (HaxoBoro
MIJTOTOBKOIO M IMOJAJIBIION CHEIiali3alli€lo, 0 BUIBISETHCS y 00Csa31 1 piBHI
3alydeHHs] W OIpaIfOBaHHS BIANOBIIHOTO Matepiany. I[Ipo Taky HEOJHAaKOBICTh
(ycHo) 3ramyBaB cBoro dyacy A.Il. HemokymHuii, sikuii Ha3uBaB II¢ MOBHO-
(baKkTaKHUM «KPEHOM» POOIT IBOTO XKaHPy (MUTAHHIO MPO TaKU «KPEeH» ¥
po0oTax 13 MOPIBHSAIHLHO-ICTOPUYHOI TEMATUKHU PUCBSYEHI1 1 mipaii A. Mopmypro-
JletiBi3, nuB., 30kpema, [16]). Tum He w™MeHII, nomiOHE BUTIyMAdCHHS
UTIOCTPAaTUBHOTO MaTrepiajly MOXHa pO3MISIAaTH SIK Take, 10 BIIOYBAa€THCS B
3araJbHOMY KOHTEKCTI KPUTHKH BHKOPHUCTOBYBAaHHUX JIKEpEN, IO Y CBOIO YEPry
CTAaHOBUTh BAXKJIMBUN KOMIIOHGHT BIJIACHE IOCIITHUIIBKUX TMPOIEAYp 1, OTKE,
0e3mocepelHbO MPWIIATAE O OCHOBHUX 3aBJaHb BXKMUBAHHS IIHOTO MaTepiaiy.
AHAJOTIYHUM YHWHOM MOYKHA PO3MVISIATH W BHITAJKM OIIIHKA BHUKOPUCTaHHS,
MPUMIPOM, JaHUX XYJIO0KHBOrO (OTKE, MHCEMHOr0) MOBH JJii OTPUMaHHSA
3araJbHOMOBHUX y3arajJlbHEHb YM BUCHOBKIB, 1[0 CTOCYIOTHCS YCHOTO MOBJICHHS
(Ha miacTaBl JIANOTIYHUX PEIUTIK T'epOiB TBOPY UM JAPAMATUYHUX TEPCOHAXKIB);
CBOTO yacy He3a0yTHIN B. B. AKyneHKO TOpIKHYB aBTOPOBI Ii€1 PO3BIAKH, 1110 BiH
y CBOiM KaHIMUJATCHKIN IucepTallii BUKOPUCTOBYE camMe TaKWW maTepial i3 came
III€0 METOI0, HE TOJIal04M, OJHAK, >XOJHOTO METOJIOJIOTIYHOTO KOMEHTapIo [0
TaKOI'0 MOr0 BUKOPUCTAHHS.

Cromu K  BIIHOCATBCA 1 TIMTaHHS, IIOB’S3aHI 3  JIOCTOBIPHICTIO
BUKOPUCTOBYBAaHOTO Marepialy, a TaKoXX 3 HEOOXIJHICTIO CBIAYE€Hb TaKOl
JOCTOBIPHOCTI (y BUIVIAAI NACMOpTU3alli MPHUKIaAiB) YW, HABMAKHU, 3 iXHBOIO
HEOOX1THICTIO 1 JOBIPOIO, HE 3aBXIM BUIpaBaaHoto, aBToposi (O. C. MenpHUUYK,
MOYYBIIM Ha OOTOBOPEHHI JucepTalii 3 HiMenbkoi MoBu mpukian Ich gehe nach
Leningrad, momikaBUBCS y IUCEpTaHTa, 4d BiH, OyBa, HE caM IICH NPUKIIA]
NpUayMaB, 1 TOW MPOCTOAYIIHO 3i3HaBCS, IO came Tak i Oyno). Tyt ke, mutatis
mutandis, Mo)xHa 3ragaTM W Ti 3acagHMYO HEMACIMOPTHU30BaHI MPHKIATH i3
TEOPETUYHUX PO3BIIOK, IO OTpUMaAIH cepesl (axiBIiB IPOHIYHE OKPECICHHS SIK
npuHaNexHi 10 cnerudivnoi «mMoBu» — lingualese.

Tum He MeHII, TYT € MOXJIMBUMHU ¥ 1HOI BapiaHTu. Ll MOXIUBICTS,
HACKUTBKM  MOXXHA CYAWTH, € 3YMOBJICHOK KOHKPETHHM  XapaKTepOM
3aCTOCOBYBAHOTO LIIOCTPATUBHOIO Marepiany, 30KpemMa, 00CAroM iHANBIAyaTbHUX
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MPUKIAIB 1, KPIM TOTO, IXHBOIO CHIBBIJHECEHICTIO 3 TI€I M 1HIIOIO TJIOUIMHOIO
MOBHOTO ycTpow. € miJcTaBuM rajatv, 0 MOXJIHUBICTh JIOJATKOBOT
1H(POPMATHUBHOCTI MPUKIIAIY JISKHUTH, MO-TIepIIe, Y HOro 3arajibHii HaJe)KHOCTI J10
CEMaHTUYHOI (a He AIaKPUTUYHO-CMUCIOPO3PIZHIOBAILHOT YU CHHTAKCHYHO1)
chepu MoBHM (mpaBlaa, B OJHOMY MOCKOBCHKOMY TMOCIOHHMKY 3 3arajbHOTO
MOBO3HABCTBA Y Po31ijIi mpo GoHeTuky npukiagamu Gonemu [f] ciayrysanm ciosa
poc. ¢pedom, unun, MO 3 OIVISIAY HA IM’S 1 MPI3BUILNE BIJOMOTO MOCKOBCBKOIO
pycucta @enora diniHa HaBpsg 9 OyJ0 BHITAJKOBHM); MO-IPYTe, TYT BAXKUTH i
BEJIMYMHA MTPUKIIAy, TOOTO UM CTAHOBHUTH BIH HE OKPEME CIIOBO YU CIIOBOCHOIYKY,
a peueHHs, MpUHAWMHI OJHE (CKa3aHE CTOCYEThCS 3arajbHOI TEHACHIN, sKa
JOMyCKa€e W 3HAUyIll BUHSATKH, MPUMIPOM, y Taidy3l BUBUEHHS BIpUIyBaHHS). Y
bOMY IUIaH1 TOJATKOBUX MOKJIMBOCTEN IHTEPIPETALlil 3aCTOCOBYBAHOTO (DaKTaxKy
3BEpPTalOTh Ha cebe yBary, mo-mepuie, MOCHIIKEHHSI i MOCIOHUKU 3 TpaMaTUKU
(maitnepir Tam, Ae HIEThCS MPO IpaMaTHUYHY CEMAaHTHKY) 1, MO-Apyre, MOBHI
UTFOCTpAalliil 0 3HaU€Hb U y)KUBaHb CITIB Y JEKCUKOTpadIuYHUX JHKEpEIax.

Tak, y BcTynHiil yactui ClioBHHKA yKpaiHCbkoi MoBH (B 11 T.) y pozaumi
«IIpuxnanu-imoctparltii 10 ciiB peectpy» (§ 44 HackpizHOI HyMepallii) 3a3Ha4u€eHoO,
0 UTIOCTpalii — MPUKJIaJAX BXKUBAHHS BIANOBIAHUX CIIB JIITEPATypHOI MOBH
JAI0ThCS «...JJI1 TIATBEP/KEHHS ICHYBaHHS CJOBa B MOBI, /I HAOYHIIIOTO 1
MOBHIIIOTO PO3KPUTTS HOTro 3HAYCHHS, CHHTAKCHUYHUX 3B’SI3KiB, B)XKMBAaHHS B
MIEBHOMY CJIOBECHOMY OTOYEHHI 1 3 MEBHUM CTWJIICTUUYHHUM 3a0apBiieHHIM» [11,
T. 1]. IHakme kaxyuu, 3aBAaHHs UTFOCTpAllli TYT MOJIAra€ HE JUIIE B JOBEACHHI Un
YHAOYHCHHI BUKOPHUCTaHHS TOTO YH IHIIOTO CJIOBa YM JIEKCMKO-CEMaHTHYHOTO
BapiaHTa (HACKUIBKM HAaM BIJIOMO 13 YCHHUX CBIY€Hb, KIJTbKICHUM KpPUTEPIEM IS
BKJIFOUEHHSI CJIOBA y PEECTP, a 3HAYEHHS y CKIJIAJ CJIOBHHMKOBOI CTaTTi, Oyina
HasBHICTh TPHOX (piKcaliil y TPhOX PI3HUX aBTOPIB, IPOTE HAM HE BAAIOCS 3HAUTH
MUCEMHUX (POPMYIIIOBAHB IT1€1 BUMOTH), a i Y TOMY, 1100 4epe3 Take YHAOUHECHHS
nojaty iHpopMallio Ha JOJATOK J0 Ti€i, sKa MICTUThCA Yy AediHilii Ta peMapKax —
iH(pOopMaIrito, O Yepe3 Ty UM 1HITY MPUUYMHY 3aJTUIIIACS HEBUPAXKEHOIO, TaK OU
MOBUTH, «KMETAMOBHHMM» 3aCO0AMHU.

3BICHO, TakuW TWIAXiA CBIAYMATH TMPO  YCBIIOMJICHHS — yKJIaJadyaMu
00OMEKEHOCTI, HEOCTATOYHOCTI M y3araji yMOBHOCTI METaMOBHOIO (y JaHOMY pa3i
JEKCUKOTPa(diyHOTO) OMUCY, KOMIICHCYIOUM IIi HWOTO PHUCHU amelsIlero, udepes
MOJIaHy UTIOCTPAllilo, O MOBHOI 1HTYillii KopucTyBauiB. [IpuuuHu K, y CUITy SIKMX
peneBaHTHa 1HGOpPMAIllS 3IUIIUIIACS 1032 MEKaMH EKCIUTIIIUTHOTO OKPECIICHHS,
MOXYTb OYTH, B3araji KaKy4H, pI3HUMHU; TPUMIPOM, TPAIULIIIHI CIIOBHUKH Y CBOIX
neIHIISIX eKCIUTIUTHO TPaKTYIOTh, SIK HUJIKOM CHHOHIMIYHI, MEBHI CJIOBa, MIXK
SIKUMH HOBITHI METOJIM CEMAaHTHUYHOTO, 30KpeMa JITHIBOKOHIIENTYAJIbHOTO aHaJi3y
BUSIBJISIFOTH 1CTOTHI CMMCJIOBI BIAMIHHOCTI. BogHouac, sIK BUAAETHCS, MPUUUHU
MOXYThb OyTH ¥ 1HImUMHU. Tak, IPUMIPOM, Y BHIMAAKY PETTIHHO-THCTUTYIIMHIX
TEPMiHIB, MPUMIPOM, TO3HAYCHb YCHIIB PI3HMX KATOJIUIIKUX OPACHIB, IO iX
MojJa€ 3TaJlaHuid CJIOBHUK, TJIyMaudeHHs 3AeOUThIIIOT0 MAaloTh HEWUTpaIbHO-
ONMUCOBUM 1 KOHCTATYIOUMH XapakTep (3a BHUHATKOM Xi0a IIO €3YiTiB) 1 He
BKJIIOYAIOTh OLIHHUX KOMIIOHEHTIB (MOp. 13 TaKMMH PEECTPOBUMHU CIIOBaMH, SIK
nemuopiswuna, 0in026apoiuyuna, MAaxHO8WUHA, A€ BXKE cama CIOBOTBIpPHA
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dopMma, SK BHIAETHCS, HATSIKAE Ha TMEBHY OI[IHKY), HAaTOMICTb TEKCTyalbHI
PUKJIAAH, 110 MPEACTABIAIOTH 111 CJIOBA, XapaKTEPU3YIOThCS HEUTpaTbHUM a00 Xk
4acoM 1 HETaTUBHUM 3a0apBlICHHAM, MOp.: fAkwo nau 0os2y3, sAK cmapa
Kapmenimka, Xav 6iH CX08a€mMuvCs 00 KIAuWmopy.., — 6iopizaé bowcecvkuii, He
obepmarouucs. — 3. Tyny6 [11, 1. 4, ¢ .108]. 3BicHO, OLIIHIOBATH MO10HI BUMAIKU
MOXHa, JUIIe Oepydd 10 yBaru BCIO 1H(opmairito, sika Oyja B poO3NOPSKEHHI
ykiaaadiB (y AaHOMY pa3l e JaHi jJexkcuuHoi kaptoreku CYMy), ane Bce X €
MiJICTaBH MPUITYCKaTH, IO TakKi UTIOCTpaIlii, penpe3eHTyI0YH BiAMOBIIHUM YHHOM
3a(iKCOBaHHUI peaTbHUN y3yC 13 BIACTHBUMU HOMY MOBHUMH CTEPEOTHUIIAMH THX
Yl 1HIIUX 00’ €KTIB 1 SBHII, TaKOX BIIOOpa)kaloTh y Lel crocid i 11e070ri4HO
«TpaBUWIbHY», YU «MOTPIOHY» (OTKE, 1 HE TUIBKH CYTO 1J€OJIOTIYHY) OIIIHKY
MO3HAYyBaHUX peaniil. 3BICHO, TYT BaXWJIO W Te, IO TYT BaXXWJIU KpUTEpIl
B1100pY HE JIMIIE cepel AOCTYITHOTO MOBHOTO (pakTaxy, il CaMUX MOBHHUX JIKEpel
poro (axraxy. Ha sxanb, HaM Ha pa3i HEBIJIOMO, UM ICHYBaJIM TEBHI MHUCAHI YU
YCHI HacTaHOBHU (@ SIKILO ICHYBaJM, TO 3BIJIKM BOHM MOXOJWIN) LIOAO0 BLAOOpPY
UTIOCTPaTUBHOTO MaTepially, a Hacammepe]] TUX aBTOpIB 1 TEKCTIB, IO
PO3MNHCYBAJIKCS CHIBPOOITHUKAMU JIEKCUYHOI KapTOTEKH; BIAJA€ B OKO, IIPUMIPOM,
BIJICYTHICTh B PEECTP1 TAKUX CIIB, SIK OaHOepisujuHa 4u Oauoepigeyb — cama
3rajika IMpo KOTPl Yy PEECTpl CIOBHUKA HANEBHO BUAABAJACsi BIANOBIIHUM
IHCTaHI[IIM HENPUITYCTUMOIO (3 1HIIOTO OOKy, MOXXHAa NpHUrajgaTd, 0 akKa.
MenpHUYYK 3amepedyBaB MPOTH BHUKOPUCTAHHS Yy MpalsX CBOIX JHCEPTaHTIB
MPUKIAAIB, Kl HOMY 3JaBajMCs 32 CBOIM 3MICTOM HEECTETUYHUMH). YTiM, 13
MEBHICTIO MOXHA MPUIYCTUTH, IO TYT OOOB’SI3KOBO JISUIA 1€0JIOTIYHI KpUTEPIi,
TaK 10 HASBHICTh aBTOpa y CIUCKY JITepaTypPHHUX PKEPEN CIOBHHUKA BXXKE CBiTUMIIA
PO MOT0 HAJIEKHICTh HE JIMIIE JI0 JIITEPaTypHO-MOBHOIO, a i JIITEpaTypHOTO 1
COLIIOKYJIETYPHOTO KaHOHY y HMOro TOrO4acHOMY PO3YMiHHI, 30KpeMma, Mpo Horo
MOJITUKO-17IC0JIOTIYHY TPHHHSATHICTH 1 BIAMOBIAHICTH. Biarak cepen aBTypw,
NOJaHOi B OCHOBHOMY (HEMOBHOMY 1 HEOCTaTOYHOMY) CIIMCKY, 3BICHO, HEMae
B. Bunnuuenka, € I.Jle, ane Hemae b. Jlenkoro, € II. Boponbko, ane Hemae
M. Boposoro.

Ineonoriyna cknazoBa 3HAXoAuiIa CBIA TPOSAB 1 B I1HIIMX, 30KpeMa,
NPUKJIAHUX, MOBO3HABUMX >KaHpax. Tak, y 4d He HaWKpamomy paasHCHKOMY
MIIPYYHUKY 3 aHTTHCHKOI MOBH [ 14], 1110 BiI3HAYAETHCS M yKe JOOpUM 1000pOoM
MOBHO-UIIOCTPATUBHOrO Martepiany (y TOMY YUCHI i 3 aHTJIOMOBHOI XY/JI0’KHBOI Ta
HAyKOBOi JIiTepaTypH), 3HAXOJAUMO M TakKl MPUKJIAIU, 3aBJAaHHS SKUX, HACKUIbKH
MOXHA CYJIWTH, JIeKAJ0 B 1HIIN TUIONIMHI, HIXK JIHTBOAUIAKTHKA, CTOCYIHOUHCH
17ICHHO-TIATPIOTUYHOTO BUXOBaHHS YYHIBChKOT Moo, mop.: Nowhere else has the
great significance of labour ever manifested itself in such heroic form, as in our
country (M. Gorki) [Tx 433]; Progressive Soviet biological science follows in the
steps of 1.V.Michurin, the great Russian experimentator and scientist [Tk 309].
Bubip imrocTpatuBHOr0 MaTepianxy Mir OyTH 1 CBIIYEHHSM TOJITUYHOI JOSITBHOCTI
HAyKOBIIS: TaK, aBTOp OyB CBOTO uacy MPHUCYTHIM Ha OOTOBOpPEHH! MPOCHEKTY
z[HcepTaui'l' anCBﬂquo'l' CEeMaHTHUILI1 anﬁMeHHHKiB y POCIMCHKIiH, MONbCHKIN Ta
aHTJINCHKIA MOBaX, 1 B IbOMY HpOCHeKTl 6yn0 3a3Hau€HO, L0 HKEpEIoM (haKTaxy
B JIOCHIIKeHHI OymyTh, cepea iHIoro, i BoeHHI moBicTi B. bukoBa. byB wac
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MI3HBOTO 3aCTOI0, 1 TemMaTuka Bemmkoi BITYM3HSHOI BiiiHM Oylia B PagsHCHKOMY
CYCIJIBHOMY, 30KpeMa XYJA0KHbOMY JUCKYPCl MOJIHOIO; HATOMICTh JAUCEPTAHT HE
3ayBaKMB, 110 MOBOIO TBOpiB B. bukoBa € Ounopycbka. 3 1HIIOTO X OOKY,
JOCTITHUKU 1HIIOT opieHTAIlli (BKJIFOYHO 3 aBTOPOM IIi€l PO3BIAKK) BUOUpPAIH, Y
SIKOCT1 CBO€1 (haKTa)KHOi1 0a3u, aBTOPIB, 110 OILIIHIOBAIKCS K HUMHU K 00dail sKach
ajbTepHaTHBa O(]iIi03y, X0U 13 TOUKH 30PYy 3aBlIaHb iXHIX CTYIIH 1€, Y KpaloMy
BUIIAJIKY, HE MaJIO >KOJTHOTO 3HAYEHHSI.

TyT, omHak, € MOXIMBHAMH W 3HAYYIl MPOTHICKHI BUTAIKH, TPHIOMY
JBOICTOI MPUPOIH, TIPO sIK1 OyJI0 3rajaHo BuIe. Tak, TYT MOKHA BKa3aTH Ha Iparli
M. JI. TacnapoBa, ki, mompu O€3CYyMHIBHY MpPHHAJEKHICTh iX aBTOpa [0
CepeIoBHUINA IEMOKPATUYHOI, UM, SIK TOJII Ka3aJH, «JTiBOi», HAYKOBOI IHTEIITEHITI,
BUKOPHCTOBYBAJIM, y SIKOCTI Marepiany, AXmaroBy pa3oM i3 HapoBuartoBum, 1110,
ak 3ayBaxxye H. B. BpariHcbka, 3amMipsiiocss BXe Ha 1€papXiio JITepaTypHHX
CMakiB, TOAI fAK caMe€ I[l OCTaHHI, a HE HAyKOBI METOJHU, CIyryBajlH
PO3pI3HIOBAILHUM 3HAKOM JiJist «cBOix» [1, c. 90]. Cam M. JI. 'acnapoB 3rajayBaB
npo cBoro kosery lO. 1. JleBiHa, sikuii BijpearyBaB Ha TE€BHY 3MIHY CTaTyCy
iXHBOTO CHIJIBHOIO HAyKOBOIO 00’€KTa BIIMOBOIO POOUTH JOIMOBiAL PO
MamnjenbinramMa, OCKIJIBKM paHilie TOM OyB «Imapoyiem», 3a SIKUM MOKHa OyIio
MI3HATH JIIOJIMHY CHIIBHOT KyJIbTYPH, @ 3apa3 UM MOKE 3aMaTUCS KOKEH «1JI0T»
[9, c. 17].

Agne, y3arani KaXy4yd, MOXKHa MPUITYCTUTH, IO 3 PIBHOLIHHUMH MOBHHMH
MpUKJIaAaMH BIIOYBA€ETbCS T€ CaMe, O i 3 pIBHO3HAYHUMHU MOBHUMU OJIMHUILISIMU:
OCKUIbKM MOBA, YHACIIJIOK J1i 3arajlbHOCEMIOTHYHOI 3aKOHOMIPHOCTI, TSKIE IO
TOT0, 00 CMIBBIJHOCUTH BIIMIHHICTB y ()OpMi 3 BIAMIHHICTIO B 3HAY€HHI, TO TaKl
OJIMHUII, HABITh OYJIy4Yd TOTOKHHUMHU IIOJ0 TMO3HAUYYBAHOTO HUMH JE€HOTATa,
00Jali BTOPUHHO, ajle 3aBXKJM CEMAaHTUYHO PO3MOAIOHIOIOTHCS, CUTHI(IKATUBHO
Tu(EepeHIIOITECA Y TOW 4Yd 1HIIUK crocid (muB. [2, c. 44-45]). AHamoriyHUM
YUHOM (DYHKITIOHATBHO PIBHOIIIHHI MOBHI UTIOCTpAIlii, 32 yMOBH HasiBHOCTI BUOOPY
MDK HUMH, IMOTCHIIIATbHO HaOyBalOTh MOKJIMBOCTEH 1010 MPUMHMCAHHS iM IIe i
JI0JIATKOBUX CMUCJIOBHX PHC; 30KpeMa, BOHHU, KpIM CBOiX OCHOBHHUX 3aBJIaHb,
MOXXYTh TaK YW 1HAKIIE BiAOOpakaTu MEBHI MO3aMOBHI Opi€HTallli MPOAYIIECHTIB
TEKCTY Ta, IIUPIIIe, IEBHI PUCU MEHTAJILHOCT1 €THOCOIIIYMY, J0 SIKOTO Ti HAJICKATh.
HocistMu MOBHM, HalleXXHUMH JO LBOTO €THOCOLyMY, TakKi JOAATKOBI CMHCIIH,
3a(ikcoBaHI B MOBHUX MPUKIAAaX KOHOTaIli, ppelMu Ta clieHapii COpUMaroThCs
SK IIOCh JIaHE 1 Yepe3 1€ HE MOMIYal0ThCs, HATOMICTh MPU «KPOC-KYJIBTYPHOMY)
MOTJISAZII BOHM IMOYMHAIOTH BIIAJIATH B OKO, IOpP. MPHUKIATUH 3 aHTIIHCHKOTO
nociOHMKa, M0 I1X TOYHI mapajieli BaxXKO coOl YABUTH B aHAJOTIYHOMY
YKpaiHCbKOMY TBOpI, HaBITh SKIIO 3aMIHUTH B OJHOMY 3 HUX BICKM Ha TOPLIKY:
The bath is the greatest human invention [17, p. 68]; | found him drinking my
whisky [Tk 457]; She sat there eating cream cakes like there was no tomorrow
[T:x 73], Wherever you go, you'll find Coca Cola [mx, XIX] I'm not about to pay
50 $ for a dress like that [Tk, 3], All children can be naughty sometimes [Tk, 35].
Y 1mpoMy 3K 3B’S3Ky MOKHA NpPUrajaTtd i marepian, SKUM BMIIIEHUH Yy KHH31
J. PaBuu «MoBHa MOMIIis» 1 CTOCYEThCS THUX CIIIB 1 BHUpa3iB, SKI 3 OIJISAYy Ha
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MIPKyBaHHSI KOPEKTHOCTI HE BXKMBAIOTbCA B aMEPHKAHCHKUX IIKUIBHUX Ta
BY31BCBHKUX MiapyuHuKax [10].

Bapro Takox noaatu, mo CIpudHATTA IIUX MOBHUX YTBOPEHb MOXE MaTH U
xapaktep, mo #oro 3a O. ®.JloceBUM MOXXHA OKPECIUTH $K 1HIWUBIAyaIbHO-
MidoTBopunii: mop. cnoraau B.B. HabokoBa mpo CipuiHATTS HUM IMEPCOHAXKIB 13
MOBHO-UIIOCTPATUBHOTO MaTepiaity MOro MepIoro mijpydyHuKa aHrIiiChKOi MOBH:
«Ilepmmmu MOIMHU aHTIIIMHCHBKUMU JIPY3sIMH OyJIM HEXUTpP1 repoi rpaMatuku... Ben,
Dan, Sam i Nad. ... YsaBaeHHs npo nux oci0 BUHIIUIO B MEHE TUTyTaHE 1 Cyxe, ajie
noTiM (paHTa3is mpuillIia Ha JOMOMOrY, 1 s mobauus iX. Tymonuii, IIOCKOCTOIII,
3aMKHYTI TeJENHl, BOHU OOJICHO MHUIIAIKUCS CBOIMU HEYHMCICHHUMH 3HAPSIISIMU
(Ben has an axe)...» [7, ¢c. 66—67].

VY Hamniil po3BiAll MU OKPECHTWIM JIHUIIE JEAKl 3 MOXIUBOCTEH Yy BUBUCHHI
dbopmyBaHHS 1 (YHKI[IOHYBAaHHS MOBHHUX UIIOCTpAIlii SK CKJIAJ0BOi YaCTUHU
MOBO3HABUOTO TEKCTy. MOXKHa CIIOAIBATUCS, IO MOJANbIN CTyAil B LbOMY
HANpsMKY 30aratsaTh Hallll 3HAHHS Yy BKa3aHId HapuHI — LAapUHI 3aCTOCYBaHHS
MOBH JJI ONTUCY ¥ aHaJi3y MOBH.
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Mapzapuma Kyiikoea
(m. Jlyuywvk, Ykpaina)

OBPA3HI JIEKCUYHI OAUHUIII K PE3YJBbTAT PEAYKIIII
HNPENEJEHTHUX HAPATUBHUX TEKCTIB

Y cmammi pozensoaemuvcs piokicHuli cnocio6 ymeopeHus 00pa3Hux 0OUHUYb
MO8U, AKU NOJA2AE Y KOMNPeCii YiliCHO20 NpeyedeHmHo20 meKcmy 00 00HO20
cnosa. Cemanmuxka makoi oOpasHoi 0OUHUYi He N0’ A3aHA 3 IHWUMU JEeKCUKO-
CEMAHMUYHUMU  BAPIAHMAMU JleKCeMU, OCKLIbKU ii 3Ha4eHHs Modce Oymu
MOMUBOBAHE MINbKU MUM 3MICMOM, SKUL MAE NpeyeoeHmHuULl mexKcm 6 Yiiomy.
Ilokazano, wo Ha nepwiomy emani O0epu8ayiiHO20 Npoyecy 3 NpPeyeoeHmHO20
meKcmy BUOINAEMbCS OacamoxoMnoHeHmHUL NpeouKamuHull yu
HenpeouKamusHul pazmenm, aKull YHKYioHye aKk npucnie’s uu @pazema. Ha
opyeomy emani 8i0nogioHa (pazema pedyKyemucsi 00 00H020 Cl08d, Ke 4acmo
BUABNAEMbCA HAUOLIbUL PELeGAHMHUM Y CIOAHCEMI BUXIOHO20 MEKCH).

Knrwuoei cnosa: npeyeoenmuuii mexcm, npukaska, @pazema, 6HympiuiHs.
Gopma, obpazna HOMIHAYis, peOdyKYis, TiH2BOKYIbMYPHA IHGOpMayis.

B cmamve paccmampusaemcs peoxuii cnocob 00pazosanus 00PA3HbIX

eOuHUY  A3bIKA, KOMOPGIUL  3aKIIOYAemcss 6  CHMANCEHUAMU  YelO0CHHO20
npeyedeHmHo20 mexkcma K 0OHomy ciogy. Cemanmuxa makou oOpasHol eOuHuybl
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He C6A3aHaA ¢ OpyeuMu JeKCUKO-CeMAHMUYeCKUMU BAPUAHMAMU  JIeKCeMbl,
NOCKONbKY — ee  3HauyeHue Modxcem Oblmb MOMUBUPOBAHO  MOAbKO — MeM
cooepacanuem, Komopoe XapakmepHo O/ NpeyeOeHmHO20 MEKCMa 6 YENoM.
Tlokaszano, umo Ha nepeom smane 0EPUSAYUOHHO2O NPOYECCA U3 NPEYEOEHMHO20
mekcma e MHO2OKOMNOHEHMHbLIL NPeoUKamueHblll unu
HenpeouKamusHoe @pazmenm, KOmMopwvll QYHKYUOHUpYem KAK NOCI08UYa Uil
@pasema. Ha emopom smane coomeemcmeyiowas ¢hpazema peodyyupyemcsi 00
00H020 C06A, YACMO Hauboee penesanmHo20 0 CIOAHCEMa UCXOOH020 MeKCmA.

Knwouesvie cnosa: npeyedenmuviii  mekcm, Nno2080pKa,  (hpazema,
GHYmMpeHHsisi (opma, 00pasHas HoOMuHayus, peoyKyus, JIUHSB0KYIbMYPHAS
ungopmayusi.

In this article, a rare way of figurative language units formation has been
analyzed. Itlies in compressing a whole precedent text into one word. The
semantics of such figurative unit is not related to other lexico-semantic variants of
a lexeme, since its meaning can be motivated only from the content of the
precedent text as a whole. It has been shown that at the first stage of the
derivational process, a multicomponent predicative or non-predicative fragment is
singled out from a precedent text, and this component functions as a proverb or a
phraseme. At the second stage the corresponding phraseme is reduced to one
word which often turns out to be the most relevant in the plot of the source text.

Key words: precedent text, proverb, phraseme, internal form, figurative
nomination, reduction, linguacultural information.

OOrpyHTyBaHHS HAyKoBOI mnpoOgemMu Ta ii 3HavyeHHsa. OOpa3 Ta
oOpa3HICTh 3/1aBHA MPUTATAIOTh YBary HAyKOBIIB pI3HUX T'yMaHITapHUX
HaIPSMKIB: TICHXOJIOTIB, MHCTEITBO3HABIIIB, JIITEPAaTypO3HABIIIB, JIHTBICTIB,
dimocodiB. OOpa3HICT, SK (EHOMEH CEMaHTUKHM MOBHOI OJMHHUIII MOXE
TPAKTyBaTUCS MO-PI3HOMY B 3aJICKHOCTI Bij] aCTIEKTY JIHTBICTUYHUX JTOCIIIKEHb.
Tak, BOHa pO3IIIANAETHCA SK KATEropis CBIAOMOCTI, MUCJIEHHS (TOOTO TCHXIKH
JTOIWHM), TUB. po6oTH A. babymikina, b. ['acriaposa, O. 3aneBcbkoi, C. KabakoBoi
Ta 1H.,, SK KaTeropis TEKCTy, TNepeayciM XyIOXKHbOro, JUB. pPOOOTH
B. Bunorpanosa, [I. llmensoBa, A. AnikiHoi Ta iH.; y pobOortax HO. Ampecsna,
H. ApytionoBoi,  O. bminoBoi, B.T'aka, O. 3aroposcbkoi, H. IimoxiHoi,
H. JIyx’ssnoBoi, K. OromeueBoi, O.FOpiHoi Ta 1H. JOCHIAHUKIB 0Opa3HICTh
TPAKTYEThCS SK CEMaHTUYHA KaTeropis, IO peali3yeTbCsAd B JICKCHYHUX Ta
dbpazeosoTIUHNX OAUHULISAX JeKCHMKOHA. OOpa3HOI OJMHHUIICIO BBAXKAETHCS Taka,
M0 y CBOEMY IUIaHI BUPAXEHHS (SIKE€ 4YacTO OTOTOXKHIOIOTH 13 BHYTPIIIHBOIO
(opMOI0) MICTUTH BIICWIKY JI0 MEBHOIO YYTTEBOTO 00paszy, XapaKTepHOro IS
KOJEKTHUBHOI CBIJOMOCTI HOCIiB MoBH. 3a BusHaueHHsM H. JIyk’sHOBOI,
00pa3HiCTh — II¢ «CEeMaHTHYHA BJIACTHBICTP MOBHOI'O 3HaKa, MOr0 3/IaTHICTh
BHUPA3UTH MIEBHUI MO3aMOBHUH 3MICT uepe3 IITTICHE, HA0UHE MIPEICTaBICHHI-00pa3
JUTSI XapaKTePUCTUKH TIO3HAYYBAHOTO HHUM OO0 ’€KTa Ta BHUPAKEHHS EMOIIMHOI
OIIIHKH 3 60Ky MOBIIs» [7, C. 20].
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[Tonpu 3HaYHY KIJIBKICTH HAYKOBUX Mpallb, IPUCBIUYEHUX OOpa3Hiil JeKCHIl,
B il BUBYEHHI 3aJIMIIAETHCS YMMao Outux misiM. Cepelr HUX nepeaycim npoodiemu,
3YMOBJICHI HOBUMH aCIeKTaMH y JOCIIKEHHI MOBH, SIK1 PO3POOJISIOTHCS B paMKax
NICUXOJIIHTBICTUKH,  €THOJIIHTBICTUKHM,  KOTHITMBHOI  JIIHTBICTHKH,  Teopii
MDKKYJIBTYpHOI KOMYyHiKamii Ta i1H. He po3B’s3aHi 70 KIHISM MHUTaHHS, IO
CTOCYIOTbCSI YTBOPEHHsSI oOpa3HuX HoMiHamii. CrpaBeyIMBO BBaXKAETHCS, IO
OCHOBHHM CITIOCOOOM, IO (popMy€e BTOPUHHI 00pa3Hi HOMIHAIIi, € MeTadopu3arlis.
[Ipore icHye uYMManoO IHIIMX CIOCOOIB TBOPEHHS OOpa3HOI JEKCHKH, SIKi
OXOIUTIOIOTh UYMCEIBHO MEHIIY YaCTHHY JEKCHYHOTO CKIaAy MOBH, IIPOTE
CTaHOBJISITh 3HAYHHUM 1HTEPEC B ACMEKTI MOTCHIIIHHUX MOXKJIUBOCTEH KOJEKTUBHOT
MOBHO{ cBiJoMOCTi. Tak, B OcTaHHI JECATHIITTS HayKOBII (PIKCYIOTh B POCIMCHKIii
Ta IHIIUX CJIOB’SIHCHKMX MOBAX MOSABY LIJIOIO MACHBY MO31IPHO 0Opa3HUX OJUHULLb,
AK1 AKTUBHO BUHUKAIOTH 1 KUBYTh Y CYOHOPMAaTUBHHUX (POpMaxX MOBH (HampHKIa,
pocC. Mepur, nvidicuk K Ha3BU aBTOMOOLIIB Mepcenec ta Ilexo, xomsax sk Ha3zBa
TaK 3BaHOI JIOMAalIHbOI CTOPIHKHM B MEPEXI IHTEPHET, MbLIO Ta emenums s
Ha3MBaHHS EJCKTPOHHOI TOIITH, .JudXci JJii TOBapiB ToproBoi wmapku LG,
Gdomodcabu nJid Ha3UBAHHA OCOOJMBOTO BHUAY CMIIMIHUX MAIIOHKIB 4d (OTO
toro). M. KpoHray3 Ha3uBae 1ie sIBUIIE «OCOOJIMBOIO MOBHOI I'POIO, CXOKOH Ha
kanaMOyp» [6]. [TomgiOHI HOBOTBOpPEHHS 30JMKYIOTHCS 32 3BYYaHHSIM 3 MEBHUM
BUX1IHUM CJIOBOM, IIPOTE HE MAIOTh 3 HUM aHI CEMaHTUYHOTO, aHI MOTHUBALIITHOTO
3B’SI3Ky, OCKUIBKM BHHHMKAlOTh Ha OCHOBI (DOHETHYHOI TpaHchopmarii
IHIIOMOBHMX HOMIHAII/A, NEepeayciM aHIIOMOBHUX. Hampuknan, ciaoBo Xxomsx
YTBOpEHE Bij aHITiicbkoro home page, a waposapwuxu — Big shareware. B Takux
OJIMHULISIX CIOCTEPITa€EThCS HIYMM HE 3alOBHEHUM PpO3PUB MDK aKTyaJlbHUM
3HAYEHHSM 1 BHYTPIIIHBOIO (DOPMOIO, iX MOXKHA BBaXKaTH pallie KBa3100pa3HUMH,
00 BOHM HE€ 3aTOPKYIOTh THUX KOHUIENTYaJbHUX CTPYKTYp CBIAOMOCTI, SKi
HEOOX1H1 JUIsi KOTHITUBHUX MPOIIECIB KaTeropu3allii, MOpiBHSHHS, BCTAHOBJICHHS
O3HaK MOIOHOCTI.

Mera Hamoi crarTi moJiirae B aHaji3i 0COOJMBOTO CIOCOOY YTBOPEHHS
oOpa3HMX OJIMHUIIb JIEKCUYHOTO PIBHS MOBH — MaKCUMAaJbHIA peXyKIIil
3aBEPIICHUX HAPATUBHUX TEKCTIB, BXKMBAHMX B YCHO-HapoAHiA ¢opmi, IO
BIJIIFPAIOTH TIEBHY POJIb y KYJIBTYPHIN MPAKTHUIIl TOTO UM TOTO Hapoy. Taki TeKCTH
MIPUIHSATO HA3WBATHU TIPEICACHTHUMHU.

TepMiH «mIpereAeHTHUH TeKCT» OyJio BBEICHO B HayKOBUH 00Ir
1O. KapaynoBum a1 mo3HayeHHs OCOOJIMBO 3HAUYIIMX TEKCTIB, MOIIMPEHUX, SIK
IpaBujIO, B MEXKax MEBHOI JIHTBOKYJIbTYpu. Ha Horo myMmKky, 10 mpeueaeHTHUX
HaJeXaThb TEKCTH, SKI J00pe BiJIOMI I[IMPOKOMY KOJy MOBIIB, MalOTh
HEOCOOUCTICHUI XapaKTep, 4acTo MOBTOPIOIOThCA 1 HUTYIOThCeS [5, c. 105].
JIOCTTiTHUK HATOJIONIy€E HAa TOMY, 110 MPaBUJIbHE PO3YMiHHS MPEIECACHTHUX TEKCTIB
CIIY>)KUTb MOKa3HUKOM MPHUYETHOCTI JIOAWHU JO MEBHOI €MOXH 1 KyJIbTypH, a ix
HE3HaHHS, HABMAaKW, MOXKE O3HAYaTH BiJICTOPOHEHICTh KOMYHIKaHTa BiJ TEBHOI
KyasTypu [5, c. 105-106]. 3rogom y pobOoTax IHIIMX HAYKOBI[IB TOHSTTS
MPEIEICHTHOTO TEeKCTY OyJi0 yTOYHEHE 1 JOMOBHEHE, JOKJIAJHO OMHCaHI HOro
¢yHkii y pekiami, moBiaeHHI 3MI, B MomonikHOMY cepenoBHIli (AUB. poOOTH
I'. Cmumikina, B. Kpacuux, O. CeniBanoi, O. Kapmenko, JI. Jlsgeuko Tta iH.).
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OcTaHHi AECATUIITTS 0COOJIMBO AKTHBHO BHUBYAETHCS POJIb MPELEAECTHUX TEKCTIB
AK OIWHUIL KyJIbTypHOro Koay. Sk 3asnavae JI. Jlgameuko, «mperieieHTHI
BUCJIOBIIIOBAHHS BIJOOpaKalOTh CHUCTEMY €TaJIOHIB KYJbTYpU CYCIUIBCTBA 1
CTBOPIOIOTH MAPAJUTMY COIIaIbHOI MMOBEIIHKH, BOHU € (D€HOMEHAaMU HalllOHAJIbHO1
KyJaeTypw» [3, c. 53].

Hama 3amaua nonsirae B Tomy, 100 BIITBOPUTH 3BOPOTHIN HUISAX Y PO3BUTKY
00pa3Hoi JIEKCEMU: B1Jl aBTOHOMHOI OJIMHMIII, YACTIIIIE 32 BCE BUKOPUCTOBYBAHOI B PO
NperKaTa, 0 MPELeACHTHOTO TEKCTY, SIKH CIy>KUTh MOTHBALIHOIO OCHOBOIO JUIS
MOBHOi ~ OJMHUII, TEpeJaloyd 1  CBOE 3MICTOBE HABAaHTAXEHHA Yy
CKOHIICHTPOBAHOMY BHTJISII.

Hocnigauku  ¢pazeonorii HEOAHOPA30BO 3BEpTalM YyBary Ha SBUIIE
pPEAYKIli — BUOKPEMIICHHS 13 3MICTYy HApaTHBHOIO TEKCTY IMEBHOIO BUpa3y, SK
MPAaBUIIO, CIOKETHO MPHUKIHIIEBOTO, 3aBEPIIAIHLHOTO YW MOPATICTHYHOTO. Takum
CIIOCOOOM TIOMOBHIOETHCS MAcCHB TMPHUCHTIB’IB Ta MPHUKA30K, a 4YacTO 1 BJacHe
(paszeosnoriamiB, 0 HE MalOTh CTAaTyCy OKpeMoi CHMHTaKcM4HOi onuHuui. Ha ne
apunie Brepmie 3BepHyB yBary O. IloreOns y mpam «3 Jnekmid 3 Teopii
cnoBecHocti. baitka. [lpucnis’s. [Ipukaska». Bin Bij3HauuB, IO 1HKOJHU BECh
CIOKETHUU 3MICT Oaiiku (OmHC SKOiCh KOHKPETHOI MOJii, OKPEMOTo BUMNAAKY 3
KUTTSI) MOXKE MEPEXOJUTH Y TPHUCHTIB'A, 3aBISKH YOMY YTBOPIOIOTHCA 0OOpa3Hi
napemii, Takl Sk, Halpukiaz, [losaouncs Ky8uwun no 600y X00umo, mym emy u
eonogy cnodcums; Kobwina c¢ eonkom mseanace, moavko Xxeocm o0a 2pusa
ocmanacs, bun yvlean mams, umob xcena bosnacs, OH u 0oromom pvloy youm
[10, c. 97-98]. Tloganpira KOHIEHTpAIS 3MICTYy MOKE MPU3BOAUTH JI0 TOTO, IO
MPUCIIB’S BTpavae JedKl CBOi CKJIAQJHUKM 1 cTae imgiomMoro. B ykpaiHChkii
dpazemilll, K NEPEKOHIUBO Moka3zaB M. JleMcbkuil, € 1ijla HU3Ka OJMHUILb, SIK1
MOXOJATh BI1J HAPOJHUX Ka30K, aHEKIOTIB, Oailok, HeOwnuip. Cepen HUX Taki
ACKpaBl (pazeMu, SIK HOCUMbCA AK OYPeHb 3i CMYNOoI0, 8Ucpas K mamo cnpasy,
36ecmu HA NUWUK, CIM MIWKI@ 2peyanoi 806HU, 3aHIOXamu Kogbacy 6 bopwi; He 00
coni, koau eparoms Ha baconi [2, c¢. 46-48]. 3HaueHHS TaKUX 1110M MOTHBYETHCS
IUTICHUM (DOJIBKJIIOPDHUM TBOPOM, a 3B'I30K MDK HHUMH MOXE OyTH BHUSBJICHO B
TOMY BHMAJKYy, KOJW HOCISIM HApOJHOI TpaauIlii BIAOMUN MPENEACHTHUN TEKCT.
[Ipote 3MiHM B )KUTTI COIIyMY, YaCTO TpariuyHi 1 HE3BOPOTHI, MOXKYTh CIIPUYHHSTH
PO3pUB Y KYJIbTYPHIM TSIJIOCTI, pi3Ki 3MIHM B YCHO-PO3MOBHOMY JHCKYpCI, IO
OPU3BOAUTH JO BTPAaTH 3MICTOBUX 3B’A3KIB MDK YacTUHOIO (TIPHUKA3KOIO,
dbpazemoro) Ta 1iIUM (HapaTUBHUM TeKcToM). He BUKIIIOUEHO, 1110 JesKi 3araJikoBi,
«TeMHD» ¢pazeMu (HaAOpUKIAL, 3apobus, aKk 3abroybKuii HA Muili, ni08O3UMU
MOCKAJIS, axc naabyi 3HAMuU, CXONUMU WUIOM NAMOKU, POC. NPOMEHSI KVKYUIKY HA
sacmpebya), BHYTPIIHIO (GOpMYy SKHX I1I€ MOXXHA CIIBBIIHECTH 3 TIEBHUMU
EKCTpaTIHTBATBHIMH CUTYAIIISIMH, € 3IMITKAMU BTPAUYCHUX CIOKETHUX HApaTHBIB,
OTK€, OCHOBA JIJIsl BIPOTITHUX PEKOHCTPYKITIN TakuX (ppazem Bke 3HUKIIA.

Sk mpaBuIo, pe3yabTaTOM KOHIICHTpAIlli 3MICTy MPEIEeICHTHUX HApaTUBHUX
TEKCTIB  CTalOTh 0AaraTOKOMIIOHEHTHI KOHCTPYKIli, 110 MaloTh CTaTyC
MpEANKATUBHOI oauHUI (BPauunu, oui, wo Kynyeanu, ixcme, xou nosuiasome!) abo
il HenmpeauKaTUBHOTO (parMeHta (Hocumbvca sAK OypeHb 31 CMYNol, 3aHI0XA8
Kosbacy 6 bopwi, poc. kawa uz monopa). IIpoTe y nesKuX piIKICHUX BUITAJIKaX
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BiIOYBA€ThCS HE JIMIIE CTSKIHHS 3MICTY HapaTuBy N0 (pazeMu, a ¥ pemykiis
Takoi ()pazeMu 10 OAHOTO CJI0Ba, TOOTO 70 (OpPMaILHO 1 3MICTOBHO aBTOHOMHOI1
JeKcU4HO1 oauHull. Bumainena 3 ¢pazemMu olUHMUIIS BTpayae CUCTEMHI 3B A3KU 3
IHITMMU 3HAYEHHSIMU JIEKCEMHU, OJIHaK MOXe 30epiraTv CBOl 00pa3Hy npuposy. I
Xo4ya JJig OUIBIIOCTI HOCIIB MOBHM 3B'I30K MDK aKTyaJbHHUM 3HAuCHHSIM Ta
BHYTpPIIIHBOI (POpPMOIO TaKUX CJIB BXKE HE ICHY€, HOTO MOXKHA BHUSBHTH,
CIIUPAIOYMCh, 3 OJTHOTO OOKY, Ha MpeleneHTHI (HOIBKIOPHI TEKCTH, a 3 APYroro —
Ha 3aKOHOMIpHI JepUBAIlIHI MPOIIECH, BIIACTUBI MOBHIH CHUCTEMI.

Hawm BigoMO Tpu BUMAJKH YTBOPEHHS 00pa3HUX OJUHUIIL JIEKCHUHOTO PiBHS
MOBH IUISXOM KOHIIEHTpAIIil 3MICTy BUX1JJHOTO HapaTHBY: JIBa B YKPaiHCHKiil MOBI
(IMCHHHK nuwuK 1 JIECTIOBO 6mHymu) 1 OJWH — Y POCIACHKIH (IMEHHUK 2pabii).

Po3rnsHBbMO 3B’S30K MK OOpa3sHHM IpEIUKATOM emsmu (6mHymu) Ta
BUXITHUM (onbkiopHUM TekcToM. Lleil mnpeaukar BimoMuld y CydacHId
YKpaiHChKiNl MOBI SIK y CBOEMY IIPSIMOMY 3HA4Y€HHI («po3pi3aTH, Bpi3aTH, 3pyOaTh
IIOCHY»), TaK 1 B HU3II MIEPEHOCHUX, EKCITPECUBHUX 3HAUCHD, IO HISK HE MOB'SI3aH1
3 MPOIECOM pi3aHHs 4M pyOaHHs. Y «CIOBHHUKY YKpaiHChKOI MOBU» BCl MEPEHOCHI
B)KUBAHHSA Jl€CIOBa ¢msamu 00 €HaHI y JiBa 3HAYEHHS: «4. MaliCTEpPHO 3pOOUTH
MI0-HEOYIb» Ta «5. 3p0O3yMITH IIOCH», MPUYOMY 0 TEPIIOTO 3 HUX IMOJAHO IIIE
YOTUPH T1J3HAYCHHS: «BUKOHATH BEJIUKY POOOTY», «OyTHU CIPOMOKHHUM 3POOUTH
IOCh», «3acCIiBaTH, 3arpaTu», «3pOOUTH WIOCh HECIOJIBaHE, HEe3BUYailHE
(mepeBaxkHO 31 cioBamu wmyka, geciinsa)» [12, 10, ¢. 509]. OTxe, CTOBHUKOBUN
OTHC MpeauKaTa 6msamu PENpe3eHTye NOro NEePEeHOCHE 3HAYEHHS SIK HaO1p 3MICTIB,
cnabo MoB’A3aHUX MK CO00I0 a00 K LUIKOM Pi3HUX (5K, HAIIPUKJIIAJ, 3HAYCHHS
«3pO3yMITHY 1 «3arpaTu»). TeKCTU CBIIYATh, 1110 €KCIIPECUBHUN MpEIUKaAT 8msamu
CHIBBIAHOCHUTBCS 3 PI3HOMAHITHUMHU peDEPEHTHUMHU CHUTYaLIsIMH, SIKI MalOTh SIK
CIIOCTEPEKYBaIbHI, TaK 1 HECIOCTEPEKYBAJIbHI (MEHTalIbH1) O3HaKu. BiH MoOXxe
Mo3HAYaTH TPy HAa MY3UYHHMX 1HCTPYMEHTAax, TaHIIl, CIIBH, PI3HOMAHITHI TIPOSBU
BEepOAIIbHOI JIAJIBHOCTI, 1 CepeJl HUX YUTAaHHSA CBOEIO ab0 Yy>KOI0 MOBaMH Ta
TOBOPIHHS YY>KOI0 MOBOIO; CTBOPEHHS XYJIO’KHIX TBOPIB Ta IHIII BUIU aKTUBHOI
nisbHOCTI Jtoaei. Kpim Toro, ciioBo émsamu MoKe Ha3WBaTH SIKYCh HEOUIKYBaHY,
panToBy Jit0, SK, HANpUKIAJ, yaap, Ta YUMAajo IHIIMX BUSBIB cCHEeHU(IIHO
JIIOJICHKOI TOBEMIHKH, SKI IMPUHHATO HAa3WBAaTH BHUTIBKaAMHU. 3arajoM B)KHBaHHS
NpEeIUKaTy @mHymu CTOCYIOTbCS CUTYalllil TBOX PI3HOBUAIB: B MEPLIOMY HAEThCs
PO HAJ3BUYAIHI, HEOUIKYBaHI1 Jli areHTa, skl BAKJIMKAIOTh 3aXOIUICHHS Y Cy0'eKTa
CBIJIOMOCTI, @ y ApPYromMy pi3HOBUII — MO Jii HEAONAAHI, AYpHI, SIKI CIyXkaTh
NPUYUHOIO TJIy3yBaHb 4M 00ypeHHs. OTXe, Y Cy9aCHOMY MOBJICHHI TpeauKaT
emsamu Tiepesiae MparMaTuyHi 3MICTU JABOX THUIIIB — 3 TO3UTUBHOIO Ta HETATUBHOIO
OITIHKOIO [ii areHTta, 1o ii Jae cy0’ekT cBigoMocTi (a00 K CyO0'€KT MOBJICHHS).
MosxHa TpUIyCKaTH, IO MEPBICHO IIECIOBO 6msAmu CIYXKHUIO ISl BUPaKCHHSA
JIUIIE OJHOTO 3 IUX THUIIIB OIIHKU, a CUTYyaIlil 1HIIOTO TUIy MOTPAIWIN 0 KOJa
pedepeHTHUX CUTYaIli TTi3HIIIE.

KpiMm ekcripecuBHOTO TIpeANKaTy 6msamu B YKPaTHChKiM MOBI BijioMa iioMa
emamu 00 2aniukKig, MO0 BHU3HAYAETHCS y CIOBHUKY TaKHMM UYHWHOM: «3pOOUTH,
BUKOHATH, CKa3aTW IIOCh IOraHo, HE J0 Jaay, HemopedHo» [14, c. 917].
Hanpuxnan, ii Bxus [. KotaspeBcbkuil y komenii «Mockaab-uapiBHUK» B €Mi30/11,
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KOJIM MOCKaJb CIiBa€ yKpaiHChKY IMICHIO, IEPEKPYUYIOUH ii CIOBa Ha POCIHCHKUI
MaHep, 1 11e BUKJIUKA€E CMiX Y TOCIIO/IapiB XaTH:

[Muxaiino 3 TersHoro noBro perouytbesi. Conjart, Ha HUX JUBISAYUCH, TEXK
CMIETBHCA .

Conpnat. Ymo oic 661 cmeemecs? Pazse xyoo cnen?

Muxaiino 1 Tetsina (pazom). I apro, eapro, Hivo2o ckazamu.

Muxaiino. Ymsaes 0o eannuxig! (CmieTbes).

Tersna. Ao nanvyi snamu! (CMieTbes).

[le#t Ta iHIIIA KOHTEKCTH, /1€ BXKUTO BHPA3 8mamu 00 2anuKig, CBITIATH,
o 3 WOTO JOMOMOTOI0 MAapKyIOThCS TaKl CHTYyallli, KOJIM XTOCh ITOBOIUTHCS
HEJI0JIATHO, POOUTH BYMHOK, 32 KUK HOTO0 MOXKYTh BUCMISITH YU 3aCyJUTH, TOOTO
I0Ch TaKe, 110 HAe BpO3pi3 13 3arajJibHONPUUHATUMU YSIBICHHSIMU MPO JOLIbHY,
3BaXCHY, PO3CYJIMBY, B TEBHOMY CEHCI «IPaBWIbHY» IIOBEIIHKY JIOAUHU B
CycniabcTBl. BuBecTH Taki 3MICTH 13 B3ATHX OKPEMO CJIB eaniux Ta Gmsmiu,
OYEBHJIHO, HEMOKJIUBO, MPOTE KOPUCHUM BUSIBJISIETHCS 3BEPHEHHS JI0 KYJIbTYPHO-
iICTOpUYHUX peanii MuHyJoro. CIOBO eaniux TO3HAYaIO CIEHiaIbHy METaleBY
3aCTIOKY, TavoK, 3a JOMOMOTOI0 SKOT'0 3aCTiOaTu BEPXHIii 0T (KyHTYIII, KalTaH),
copouky abo macok [11, 1, c¢. 271]. 3a Tpaauitieto, psiji rariuKiB PO3TAIIOBYBABCS
Ha BEPXHbOMY OJ31 JIMIIE JO0 Talii, a HIKYe Talii MOoJu 3acTiOKkamMu He
3’€IHYBAJIMCh, 110 J1aBaJIO JIFOJAMHI 3MOTY BUIBHO pyxaTHucs. bepyuu 10 yBaru 1o
iH(pOopMaIit0, MOKHA TPUIYCKaTH, IO BHpa3 emamu 00 2aniuxie OyKBaJIbHO
O3HauaB «BpI3aTH TOJM OJAATY JO Tajli, TOOTO 10 Micls, € KIHYaBCS Ps
TarIuKiBY.

[TocTae muTaHHs, YU BUTBHE CIOBOCIIONYUYCHHS 6msamu 00 2aniuKie peajbHO
BXKUBAJIOCS y MOBI, TOOTO, IHAKIIE KaXy4d, YW BIJMOBiajla HOMYy IE€BHA
pedepenTHa cutyaris. Buxonasuu 3 peaniii MUHYJIOTO, KOJM TOKYIHI TKaHWUHU
KOIITYBAJIM BEJIMKUX T'POIIEH, a OJIsT, 0COOJIMBO BEPXHil, BIJIrpaBaB OKPIM BJacHe
noOyTOBOI, I1Ie ¥ CTaTycHy, 1IeHTU(]iKaliiHy pOJib, MOKHA 3 TIEBHICTIO TBEPJIUTH,
0 Taka [is, SK Bpi3aHHS YacTMHM OAsaTy (mo Oysno piBHO3HAYHE WOTro
3HUINEHHIO), MOTJIa OYTH JIMIIIE BUHSATKOM, & HE TIPABUJIOM MOBCSIKIEHHOTO YKUTTSI.
[Top. moOpe 3Hany me y XIX cT. yKpaiHChKY MPUIOBIAKY, MOIIUPEHY B 0ararbox
BapiaHTax Ha 3Ha4YHIA TepuTopii: OO0 auxoeo noau epixc ma emixau [13, c. 124],
810 MOcKas noau epixc i mikaiu (BapiaHT: 6i0 mMockais ypeasuu noau mixkai) [13,
c. 76], 00 nuxoco nonu episxc ma emixaii [13, c. 160], 6i0 n’sanoco nonu epixc, a
emixaui [13, c. 503], noau epidc, a émikati 00 nozegis (Tod6To Bix cyay) [13, c. 337],
8i0 Hanacmu i nony epixc, a emikat [13, c. 337]. Jo peul, 3 i€l NpUTTOBIIKH
BUOKpEMUJIach YyKpaiHChKa dpazemMa noau epizamu «po3ipBaTH 3 KHUMOCH
crocyHkm» [14, c. 151].

HaBeneHi npuka3ku MICTATh NpUNKC 32 OyAb-SKy I[IHY YHHUKAaTH MOCKAJIB,
CyIly, JINXUX JIFOCH, I’ THUIIh 1 BCSIKOTO JIMXa Ta HAMACTH, PUIOMY MIPOIO «IIHW
oOpaHo o0pa3 Bpi3aHHS OnATYy (IOB’S3aHOTO 3 MPOIO3HINEI0 «0€3 ONATYy JIeTIIe
oirtu»). BaxnuBo, mo o0pa3 NCyBaHHA OJSTY, 3MajbOBaHWM Y MPHUIOBIJIKAX,
HAKJIAJA€ThCs Ha TPaAMIINHI YSIBICHHS PO BUCOKY LIHY Ta CTaTyCHY pOJIb
BEPXHBOTO OJIATY, SKUW BUCTYNaB COIIIAJIBHUM Ta €THIYHUM Mapkepom. l[Ipo
BIIOWTTS Y MOBHUX OJMHHMIISX HA TTO3HAYCHHS OJIATY Ta HOTO KOJIHOPY KYJIbTYpHOT
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OTO3uIIil «baraTuii, 3HATHHUI», 3 OJJHOTO OOKY, Ta «O1THUHN, TPOCTUI», 3 IHIIIOTO,
MU TIMCalid cHemiagbHo, auB. [4, c. 328-331]. OTxe, BiIbHE CIOBOCHOJYYCHHS
emamuy 00 2aniuKié MOTJIO TIO3HAYATH JIMIIE €KCTPAOpAUHAPHY CHUTYallllo, 1 ax
HiSIK HE TIOBCSIKJICHHY.

Takoro poay ekcTpaopJuHApHI CUTyallli 4acTO CTaBaJld OCHOBOIO Jis
(OJIBKIOPHUX TEKCTIB TMOBYAIBHOTO XapaKTepy, SK MPaBUIIO, CIOKETHHUX, MLIO
CITYKWJIM 3aCO00M TPAaHCIALI] MEeBHUX €TUYHUX UM MOBEIAIHKOBUX HacTaHOB. Ham
HEBIJOME ayTeHTUYHE HAapOJHE TNepIIoKepesao (MOXKINBO, BOHO He Oylo
3adikcoBaHe 30uMpadamu), TMPOTE BIJOMHI CIOKET HAPOTHOTO AaHEKIOTY, SIKWAU
00po6us JI. I'mi6GoB i mepeTBopuB Ha Oaiiky «OxpimoBa cButa» (1853 p.). V Hil
HIEThCS MPO JIIOAHMHY, SKa HAMAara€ThCsl BUWTH 13 CKPYTHOTO CTAHOBWINA: KOJH Y
HOTr0 CBHUTH MOJEPJIMCS PYKaBH, BIH Bpi3aB IOJM 1 MOIIMB 3 HUX HOBI PYKaBH.
Hagenimo ¢parmenTu Oaiiku I'nmiboBa:

byna B Oxpima cipa cBuTa,

Tak xopoliie nommra:

[33a1y BycuKH 3 4epBOHOTO CYKHa;

Ha xoMmipi mepexkeuka Taka, mo Ha! —

X04 royioBi HOCUTH.

Hypuuii OxpiMm He BMIB ii MIISIITH,

TackaB, KOJIM ¥ HE CJIiJ TaCKaTh.

Pa3 craB BiH CBUTY HaAsTaTh, —

A TUBUTHCSA — pyKaBa BXKe TPOAPAITUCE.

PozcepauBcsa Oxpim, 110 3 HOro Tak II1y3yIOTh.
«TpuBaiite x, — Kaxke, — KOJIM TaK,
3po0IIto K 5 OChJE SIK...

Hexait nypHi co01 myCTyIOTb;

VY HUX, BUJIHO, )KYKH Y TOJIOBI...

A MU BTHEMO PYKaBIIf 1 HOBI,
Xiba mympartis Beauka!y

Oxpim norannuBuii OyB nmapyoika!
[IpexopoI1ieHbKO B35IB

[TizpizaB 1moaM BiH YUMAJIO, —
Skpa3, mo0 Ha pyKaBa cTajio, —
ITokpasiB Ta ¥ NONPUILLIUBAB —

I 3HOB pykaBa sK pykKasBa...

JypHuii, 1ypHuii: a Ha KIOMY CBUTHHA,
Henaue T0i1 HIMELILKUNA KanTaHENb!
Oraxk 13 TUM OyBae,

XTO0 4OpT3HA-7e 100pO CBOE MIBAE, —

A TaM SIK KHHEThCS — BEPTHUTH 1 TaK 1 CSIK,
Henaue ropo0ertp y KIiTII. ..

JIuBUCH, 3rofs — Tyisie Hebopak

B OxpiMoBiii KylIeHbKIH CBUTII.
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OTxe, repoil Oaiiku MO31IpHO PO3B'A3aB CKIAAHY MPOOIEMy, 3apaJuB CBOIH
0111, oJJHAK Moro HOopMaiabHA, JOBTra CBUTA BHACIIJOK TAaKOTO BTPYYaHHsS cTaja
KOPOTKOIO, HeHaue mol Himeybkuil kanmaveys. Takuil BUTIAN BOpaHHS
CyNEepeyuB YCTAJICHUM HAPOJAHUM YSABJICHHSIM IIOJO0 OSTY, a TOMY JIIOJWHA,
BOpaHa y Taky CBUTY, BUKJIMKAJIa y 1HIIMX TIIy3yBaHHs. OmnucaHa cUTyallis craja
3pa3KoM HEAOJAAHOi, HEPO3yMHOI TMOBEMIHKM, KOJM JIIOJUHA HaMaraeTbes
JIOCSITHYTH TE€BHOI METH, OJHAK BIAETHCS 10 HEAJEKBATHUX 3acO0IB 1 cama He
pO3yMi€, 110 YNHUTH HEJI0JIATHO, OPYITYIOYH IPUHHSITI HOPMHU.

Ockilbku  TIeH  aHeKIOT OyB 3arajlbHOBIIOMUM, CIIONYYCHHS 6msamu
(8pizamu) noau 0o eanukie HabyI0 peayKoBaHOI (JOpMH, TTOUATIO BXKUBATHCS 0€3
00’€KTHOTO KOMIIOHEHTA (701u). 32 IUM BHPA30M 3aKPIMHBCS y3arajJbHEHHH 3MiICT
«3pOOUTH MIOCh HEJIOJIAIHE 1 CTATH BHACIIAOK I[bOTO MPEIMETOM HACMILIOKY, IKUN
SICKPaBO BHUSIBIISIETHCA y Niao3i repoiB [. KoTimsipeBchkoro, 110 My HaBEN BHUIIIE.

3 TOro X aHeKJAOTy NpO JIOJUHY, 10 Bpi3aja MOJIU CBOEI OACKHUHH, aOu
3poOUTH Il HEl HOBI pyKaBu, O€pyTh MOYATOK M YKpaiHChKI MPUKA3KU Ycnooi
YmuHaoms, a 620pi aamaioms, B oonuni pidcyms, a 62opi namarnomuvcs, 10
BMiIeHo y 30ipii M. Homuca, aus. [13, c. 86]. V 36ipmi 1. dpanka nomano Aemio
MIMPIIUN BapiaHT Toi X NMpUKa3ku: Haw nan 6 eopy ci nionocum: 3 0o1uHu pidxce, a
6 eopi namae (3 TakUM KOMeHTapeMm: «IpoHIUHMI BHUCIIB TPO MaHa, M0 HIOWUTO
nopo0isie ¢ 4dorochb»), auB. [15, c. 494]. Llg ranmipka mpuKa3ska BHUCMIIOE
MOBEJIHKY JIIOI€H, Kl MParHyThb CTBOPUTH BUIJIAJ, IO 3a0aratiivi, BUOWIKCS B
mogu'. O6’enHye imioMy emamu 0o 2aniuxié Ta IPUKA3Ky Ycnoodi ymunarome, d
82opi 1amaromsv 3MICT «OyTH 00'€éKTOM HacMilok». L{ei 3MICT BUIIJIMBAE 3 CAMOTO
CIOKETY AaHEKIOTYy, K€ JIOJWHA, K4 HAMAara€TbCsi IMOBEPHYTH NPUCTOMHUMI
BUIJISII CBOEMY OJSTY, a HATOMICTh e Oulbllie HOro CHOTBOPIOE, BUIJISAIAE
cMmimHo. [IpoTe KoXHa 3 IMX OJUMHUI — MPUKa3Ka Ta iloMa — aKkTyali3ye pi3Hi
acriekTd 0a30BOi CHUTyaIllli: B NMpHKa3Ill Ha TMEpIIMK IJIaH BUXOJWTh HaMaraHHs
ocoOu 3paBaTtucs OaraTuM TONPH CBOIO OIJHICTh, a B 110MiI — HEIOJAIHICTD,
aOCYpAHICTH 1M, SKUMU JTIOJMHA TparHe BPSATYBATH CKIAAHY CUTYAIIIIO.

HactynmHuM KpOKOM y pO3BUTKY MOBHOI OAMHHUII 8msamu 00 2aniuxie 0yno
BUJIUICHHS 3 11 CKJIaJly aBTOHOMHOTI'O TIpeuKaTa émsamu 3 THM CaMUM 3HAYCHHSIM.
SIckpaBUM CBITYEHHSM TEHETUYHOTO 3B'SA3Ky 000X OJMHMIL € YHIKaJIbHUN
BUIIAJIOK 1X BXKUBAHHS B OJJHOMY KOHTEKCTI, Ha MMO3HAYEHHS TOi K caMoi CUTYyalIlli,
y pomani O. Konucskoro «kOpiit 'opoBeHKOY:

IOpko 3nuecs i cam 3 cebe eny3oeas. 38icHo, WO HIXMO He 8MIE MAK, 5K
VKpaineyb, Kenkoeamu 3 8020 uxa i cam 3 ceobe.

1 . . .
3HaxX0MMO IIe TIPHUCIIIB'S y HAPOJIHOMY aHEKIOTI, 3armncanomy b. I'piHYeHKOM:
3a kpinaymea we nan 00un ciysicus 0ecob y micmi, i RPUCIAHO 00 1020 YOJ0BIKA 3 1020 CI0O0OU.

— A 5K Jice cnpasnsaemsbcsi mam Ho8Uli OKOHOM? — RUMA NAH MO20 YOI08IKd, W0 Npuixas.
— O, mo-mo, nane, necemucs!
— Hy wo onc, sax?

— Bce, nane, 3nusy noau naopisye, ma nieui aamac [1, c. 31—32].
Tax BUCMIIOETBCSI B HAPOJIi MUXATiCTh, 3aPO3YMUIICTh, HAMAraHHs TUX, XTO HacIIpaB/i He Ma€ YHUM 3ajaTaTu CBil
OJISIT, 3PIBHSTHUCS i3 3HATHUMH Ta OaraTHMH JIFOIbMU.
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T'oposenko kycas cobi eyou, ckyb 6opody i ecoeopus: «Hy, ny! ymsae 0o
eanauxis... Illo xc menep edicw? Xiba 3asémpa Hocu Ha niedi ma Ha opyay
Keapmupy — mak we 2iput 6yoe: cKaxicyms, wo s 002a0ascs npo ix ymosu, oiiviu
NOYHYMb COUUMU, OECAMHUKA NPUCMABIamb... we euoue Oyode... Omce emss...
T'ocnoou!..»

Y HaBeneHOMY KOHTEKCTI aBTOpP BXHBA€E 1IIOMY yms6 00 2aniukié Ta
OCIOHMII TIpeAuKaT 6msa6 Mg XapaKTePUCTUKA HE00ayHOTO BYUHKY Tepos:
nepeOyBaloyl Ha 3acllaHHi, BiH, HE PO3MIPKYBaBIIM J0Ope HaJ HacHlIKaMHu,
MIPUITHSB 3allPOIIICHHS TeHepajia i OMMMHUBCS Y CKPYTHOMY CTaHOBHIII, 3 SIKOTO HE
MOK€ 3HANTU BUXOY.

Y cydacHOMYy MOBJIEHHI YKpPAiHIIIB aKTHBHO BKHBAETHCSA IPEIUKATHBHA
omuuuI emsamu (émuymu), MpoTe 1 TOHOPCHKA (pa3emMa emsamu 00 2anjuKie
MPAaKTUYHO BUIILIA 3 YKUTKY, L0 HMPU3BEIO 10 PO3PUBY MOTHBALIMHUX 3B’S3KIB
MDK II€F0 171I0MOIO Ta 00pa3HUM MPEIUKATOM.

Jpyruii BHNAAOK TEHETHYHHX 3B’S3KIB MK IIUIICHUM TEKCTOM Ta
ABTOHOMHOIO JIEKCEMOIO TPEACTABICHUN OOpa3HUM IMEHHUKOM ANuUUK, IO Ma€e
BUXIJTHUM cTaTyc 3ByKOHachiayBaHHs. [[uB. fioro onuc y «CIOBHUKY YKpPaiHChKO1
MOBI:

IMmmk, Bur. 1. 3ByKOHACHiIyBaHHS, IO O3HAYA€ IIUMIHHSA BOJAM, Mapu Ha
YOMYCh PO3’KapeHOMY, rapsiioMy. 2. po3M. Y KMBA€ThCS SIK MPUCYAOK 3a 3HAW.
nwuxkamu. Jledavuu 3 ix mockanre ma u mupwasui xosax! Yu mpanumwscs
CMpiname... — NWUK nopox Ha nawosyi [namieyil!.. Yoce u 3naxanucsa! (I'ynak-
ApremoBchkuii, baiiku, 1958, 185).

VY TpeTboMy 3HAUYEHHI 1€ CJIOBO, 3TiAHO 13 CIOBHHKOM, KBali(IKy€eTbCA SIK
IMEHHUK: «3. y 3Hau. iM. 40J1., 3HeBaxJ. Himmo, nypauns. 3pobus 3 nemewa nuiux!
(Homuc, 1864, No 7609); [Crapuuna:] Kynunu xpiny, mpeba 3'icmu.. A mo
oymaromo, OYyMaromv, Hi 820J10C, HI MOBYKU, d JAXU 002A0aromvcsi — om mooi u
nwux! (Tapac lleBuenko); «Imu na Kocie» — 6 mim 6ys i nouamox, i cepeduna, i
Kineywv. A 5K, wo,.. yu He 3ilide 8ce Ha UK abo we Ha wo 2ipuie — 00 Mo20 MUCTb
He doxoouna (I'nat Xotkeu4); Cioag [Isan] nucamu — 2opis, cepye 11020 padicHo
cmuckanocs.. A mym 3 eenuxoeo zamaxy sutiuios nuux (Ilerpo Konecuuk)» [12, 8,
c. 415].

HacnpaBni He Bcl HaBelEeHI KOHTEKCTH JEMOHCTPYIOTh BUIbHE BXKHBaHHS
CJIOBA nuuK, OUIBII JOIIBHO OauuTH TYT OJU3bKI 3a 3MICTOM (pa3eosiorivHi
onunuIll. Hampukian, Bupasz 3poous 3 nemewa nwux! 31 30ipku M. Homuca €
NPUKA3KOI0, sKa B KOHIIEHTPOBAHOMY BWIJIAMI B1IOUBA€E 3MICT HApPOIHOTO
aHeka0Ty npo KoBasd. Lleit aneknot OyB HeoJHOPa30BO 3adhiKCOBAHUM 30Mpavyamu,
30kpema, € BiH 1 y 3i0panHi M. Homuca [13, c. 626], 1 y 30ipm «Becenuit
onoBigau» b. I'pinuenka [1, c. 10]. CroxeT aHeKAOTY AOBOJII MPOCTUNA: OIUH
KOBaJib MaB HaMip BUKYBAaTH JIEMIII JJIs IJIyra, ajieé OCKUIbKM B HHOTO HIYOTO HE
BUUIILJIO 1 YaCTHUHA 3ajli3a Meperopiia, BiH BUPIIIUB 13 3AJIUIIKIB 3DOOUTH COKHPY.
Konu 1 cokupu He BUMIILIO, HEBJaXa HaJyMaB BUKYBAaTH CEpII, a TIOTIM — IIBAKKYy.
Konu x koBanmp He cCHpoMmircsi BUKyBaTH 1 IIBailku, BiH CIiepecepisl 3aHypuB
MaJIeHBKHI IIMAaTOYOK 3ajli3a — BCE, M0 B HHOTO JIMIIAJIOCS — Y XOJOJHY BOAY, 1
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3aI1i30 3aummino’. Tak BiH 36i6 Ha nuuk 1oOpuil mIMATOK 3ai3a. IIpukaska 3po6us
3 nemewa nwuk! GIKCye MOYATOK MPOIECY KyBaHHS Ta MOro HeBAaIMi (iHAa,
CJIOBO MUK TYT HE MOXKHA PO3YMITH SIK «HIIIO» YU «JIypHUIS», 00 B IIOMY
KOHTEKCT1 aKkTyali30BaHE BJacHE 3BYKOHAcIiyBajbHe BxkuBaHHs. [lop. dpaszemy
36ecmu 3 nemewia Ha weatky [14, c. 325], mo BigOWBae TON caMHUil aHEKJIOT IPO
HEBJIaXy-KOBaJid, MPOTE€ Ha3WBa€ HE OCTaHHIO (a3y (3aHypIOBaHHS MeETaly Yy
XOJIOZIHY BOJYy), a MEpeJoCTaHHIO. BiacHe, TyT NPOTUCTABIEHO ABa 3HAPSIISA
mparii: Beauke (Jieminr Juis mryra) Ta Mane (mmBaiika). B iHIuX BapiaHTax CTamMXx
BHpa3iB, 1[0 Oe3MocepeHhO TMOB’SI3aHl 13 HABEICHUM CIOXKETOM, BIJICYTHE
Ha3MBaHHSA  IIOYaTKOBOro o0’ekTa  (zemiwia), 1O  JO3BOJSE  MOBISIM
BUKOPHCTOBYBATH iX IIHPIIE, I Ha3WBaHHSA OaraThbox pedepeHTHHX CUTYaIliH,
Top. Guiide nuiuk, 3ilde Ha NUWUK, 36eCmU HA NUWUK, Nepesié Ha YUSAHCbKUU NUIUK
[13 c. 479], nepesieca na yueancoxkuu nwux [13, c. 120]. CnoBo yueancoxkuu B
OCTaHHIX CTaJUX BUpa3ax MOSICHIOIOTHCS TUM, IO B JACSIKUX BaplaHTax I[bOTO
aHEKJIOTY (irypye KoBajb-I[UTaH.

Bxe y cepeauni XIX cr. Oyno 3adikcoBaHo I1ikaBl TpaHchopmarrii
HABEJICHUX CTaJMX BUPa3iB, J€ CIOBO MUK MOYaI0 (PYHKI[IOHYBATH y BIJIPUBI BiJ
NPELEeICHTHOTO TEeKCTy 1 HaOyBaTW BUpa3HUX O3HAK iMeHHWKA. Hampukman, y
36ipui M. Homuca BmiliieHo eMOIIMHUI BUpa3 nuuk cobauquti sutioe [13, c. 345], a
TAaKOX EKCIPECUBHUM 3BOPOT mu nwux, a e myxcux [13, c. 184]. Ocranuiii
BUMAJO0K I[IKABUM TUM, IO CJIOBO ANWUK CTOITh y TMO3UIII MNpeauKara 1 Mae
HETaTUBHE OIlIHHE 3HAYCHHS, a0COFOTHO HE BJIACTUBE 3BYKOHACIITYBAHHIO NULUK.
Ile cBiqUUTH MPO CYTTEBI 3MIHM, 1110 BIAOYJIUCH Y CEMAHTHUIIl BUXIJTHOTO CJIOBA, SIKE
B1JIJTAJIUJIOCH BiJl CBOTO MPEIEAECHTHOTO TEKCTY.

Y cydacHOMYy YKpaiHCBKOMY MOBJICHHI JIEKCeMa MUK 3aKpilmuiach y
3HAYCHHI, OJM3BKOMY JO0 CEMaHTHUKH 3allepeyHOr0 3aliMEHHWKA Hiljo, IUB.
dparment 3 pomany I. barpsnoro «Cax I'eTrcuMaHChbKuii»:

Konu nauwanvcmeo napewmi niwino ecemv, npucpo3usuiu, wjo 8csi miopma
06yOe noxapana (mum cmeepousuiu, wio iXHi po3uLyKU CKIHYUIUCS NUUKOM ...),
KOU 3G HUMU 3AYUHUIUCA 08eDPi, 8 KaMePl 00820 CMO8 NPUSTLYULEHULI CMIX.

[leit iMEHHHK YacTO BXXKMBA€ETHCS B MOBJICHHI cydacHuX 3MI y moemHanHi 3
PI3HUMHU J11€CTIOBAMHU:

Hopooichukam cmonuyi U 8ilicbKosuM NOMpiOHO KOOpOuHysamu c8oi 0ii, a
He maxamu KylaKkamu 8dice nicis moeo, sK cmagcsa nwuk. [Hakwe 3 maxumu
memnamu uje 00 8ilicbko8o20 napady 3 Haeoou [{nsa He3zanexcrnocmi yenmpanvui
oopozu cmonuyi nepemeopsimoCs Ha noJicoH 3 suboinamu
[https://politeka.net/ua/284909-yak-uzhodzhuvaly-vidomstva-svoyi-diyi-pered-
repetytsiyeyu-paradu]; V eonommepie wiykamu «apcenan», a 3HAUWIIU NUUK
[http://denzadnem.com.ua/ato/1802]. Illupoxo anoncoeanuii i  ou4iKy8aHuil
VKpaincokumu Onozepamu 8eOinap 3 20108HUM pedakmopom catmy «Ingonopmy
Onekcanopoio Tumowenxo cmaeé nuwuxom [http://prostir.co.ua/pershokvitnevyj-
vebinar-3305]; Poscrioysanns oguopie I[lopowenka 3aKiHUULOCH —NUUKOM

! Bizomuii Takox BapiaHT aHEKIOTY, ¢ KOBAJIb TAKH BHKYBAB IIBANKY i 3aHYpHB i y BOJY.
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[http://gazeta.ua/articles/politics/_rozsliduvannya-ofshoriv-poroshenka-
zakinchilos-pshikom/738823].

[{ixaBo, 10 y POCIMCHKIM MOBI €KCIIPECUBHE CJIOBO nuux (1HKOJIU MULUK-
nWUK) TTI0Y9aJI0 BXKUBATHUCS BXKe Ticis Toro, sk y 1841 pori B [lerepOyp3i Buiiiiia
noema T. [lleBuenka «I aiinamaku». Came TaM MOET BUKOPUCTAB BUPA3 om mooi i
NWUK Cepe/l HU3KU 1HIIUX CTAJIUX BUPA3IB:

[Crapmmnaa nepimii:] [omonsims, noxu asxu nouyroms. Ox, cmapi 20106u
ma po3yMHi, XUMepsAmb, XUMePAmMsb ma i 3p00aamy i3 1emMeula Weaky, 0e MOMCHA
Jawmyx, mam mopbu He mpeba, Kynuau XpiHy, mpeba 3’icmu, niaume, oui, Xou
nosunasbme, OQUUIY, WO KYNY8AIU, 2POWAM He Nponaoamsv, d mo OyMaromo,
0yMaromo, Hi 8CIYX HI MOBUKU, A JIAAXU 002A0AOMbCS, om mooi U NUIUK.

TyT Jerko NPOYUTYIOTHCSA aifo3ii 70 BIIOMHUX YKPAiHCHKUX HapOIHUX
aHEKJOTIB, a BUpa3 om moobi U nuux CTOiTh y IboMy (pparmeHTi micis dpazeMu
3pobasamy i3 nemewia WeaKy, OTxKe, AJId HOCIS YKpaiHChKOT MOBHO-(OJIBKIOPHOT
TpadauIlli HE CTAHOBUTH JKOJHOI MPOOJIEMH 3ICTaBUTH IIl JBa CTaJUX BHUpa3M 1
3pO3YyMITH X 3MICT. ¥ POCIHCHKIH JiTepaTypi IMEHHUK nuuK Brepiie 3adiKCOBaHO
1848 p. y tBopi O. Benbrmana, 3rogoM ii BkiIro4ayid y c¢Boi TekcTu M. Jleckos,
M. Cantukos-lllenpin, O. OctpoBcwkuii, I1. bo6opukin, M. I'puropoBud Ta iHiIi
NUCbMEHHUKHU, 1uB. [9]. Ha 3amo3myeHuil xapakrtep JIEKCEMH nNuwux y 1i
BTOPUHHOMY OI[IHHOMY 3HAUY€HHI BKa3y€e TOM (haKT, 10 POCIMCHKI aBTOPH >KOTHOTO
pasy He BUKOPHUCTAIM i1 y CKJIaJll BUXIIHUX 3BOPOTIB, 0€3MOCEPEAHBO MOB’SI3aHUX
13 YKpaiHCBKUM TIPETICICHTHUM TEKCTOM.

3BEpHIMOCS JI0 TPETHOTO BHUMAAKY BHOKPEMJICHHS KIIFOUYOBOI OJWHUII 3
MPELEACHTHOIO TEKCTY — POCIMCHKOro IMEHHHKa epabnu. lle cioBo Mae mpsime
MpeaMeTHEe 3Ha4YeHHS («BHapsAs Mg 3rpidaHHS»), a TakKoX MeTaopuyHe
MpEAMETHE 3HAUEHHS («PYKH»), BIACTHBE 3HM)KEHOMY pericTpy MoBiieHHA. Kpim
TOTO, B CY4aCHOMY POCIMChKOMY MOBJICHHI, IEPEyCiM y TyOTIIIUCTUIHOMY CTHJII,
el IMEHHUK HaOyB HOBOTO 3HAYEHHsSI 1 CIIIBBITHOCHTHCS HE 3 MpEAMETaMu, a 3
PI3HHMH CHUTYaIlIIMH, fKi 00’ €IHYIOThCS JBOMa O3HAKaMHU: MO-Tiepine, cyO’ €KT
MOBJICHHSI OIIHIOE X HETaTUBHO, a MO-JPyre, BOHU HE € YHIKATIbHUMH 1 BXKE MaJil
CBiii mpeneaeHT. JIMB. BXHMBaHHS I[bOTO IMEHHHMKAa B POCIMCHKMX TEKCTax
MyOJIIUCTHYHOTO Ta PO3MOBHOIO PETICTPY:

IIpocmo kmo-mo Odondwcen 6vlN NPOSACHUMS OJIs1 HAC, KAK PACNO3HAMb 8Ce me
Jrce cmapule «2pabawy, UCKYCHO 3AMACKUPOBAHHbIE NOO 8CAKUL OPY20ll UHBEHMADD
[9; T.Kypakuna. «3nanue — cuna», 2009]; Holmewnue nenpocmumenvhble
«2pabauy 3aKn0YaIUcCy, 8 MOM, YUMo OH HA CI080 NOBEPUN MECHMHOMY (henbouiepy,
Komopblil u 6vl36al e2o Ha ocmpos Monepon [9; A. bepceneBa. Bo3pact TpeTheit
mo6Bu, 2005]; ...Bom 3a me dice epabau s yoce cama cebs pyeaio... HO 6ce e
HAoerchb, Ymo ModHcem 8 9Mom pa3 U sl U OHA, HAYYEHHble 20PbKUM ONbIMOM, 8Ce
oce kynum mo, umo Haoo... [9; Kenmuna + myxuuna: bpak, 2004]; Oownako
CYWHOCMb 3MA HEYI08UMA C NO3UYULl 00ueueno8edeckux YeHHocmel, Komopbwle
Hawiu peghopmamopsl npeonounu omeuecmeeHHviM (6om oHu, «2pabaur!) [9;
JI. T'pumun. ['pabmu muist masnoro 6usneca. 2003.01.27].

CnoBHUKH POCIMCHKOT MOBH, HACKIIBKA HaM BIZOMO, 1€ HE (IKCYIOTh TaKe
B)KMBaHHS IMEHHUKA cpabau. lle 3HaueHHS pPO3BMHYJIOCH HAa OCHOBI CEMaHTUKHU
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HOBOTO JIJIsI POCIACHKOI MOBH (Dpa3eosIori3My Hacmynams Ha epabiau, SKUi TaKoX
1€ HE MOTPaNuB y «IarnepoBi» (hpa3eooTiuHi CIOBHUKH, MPOTe 3a(iKCOBAaHUN Ha
caiiTi «Hapoauslii cioBapb pycckoro si3pika» [8]. ¥V 1mboMy CIOBHHKY s i€l
dpazeMu TIO/Ia€TbCAd Take BU3HAUEHHS: «COBEpIIATh TIymnble OMUOKW». B
pPOCIICBKOMY MOBJICHHI BHpa3 Hacmynams Ha 2epabau, SK CBiIYaTh JaHi
«HarmoHanbHOToO KOpIyca pyccKoro si3blka», akTyali3yBaBcsl B pOKHU MepeOy10BH.
[{pomy cripusiiia Ha3Ba nojeMiyHoi crarti FO. Kapsikina «Ctout ju HacTynath Ha
rpabmu? OtBeT ogHOMY MHKOTHUTOY, 110 Buinuia 1987 p. y xxypHani «3Hams» i
oJlpa3zy HaOyja 3HAUYHOTO CYCHIIBHOTO po3rojocy. BiH ke BBaka€Tbcs aBTOPOM
BiIoMOi (ppasu «Hacmynamov na epabau — Haw HAYUOHATLHBIN CNOPMY. 3 JETKOI
pyku lO. Kapsikina d¢pazema uacmynamv Ha epabiu Todana 3aBOMOBYBATH
MIPOCTOPH POCIMCHBKOMOBHUX JPYKOBAaHMX BHJIaHb, a 3rOJIOM MOTpamujia i B
YKpalHCbKE MOBJICHHS.

XapakTepHo, 10 LA (¢pazeMa B KOHTEKCTaX YACTO CIOJYyYAEThCS 3
oOCTaBUHAMHM 4Yacy CHO8d, 6HO8b, 6MOPUYHO, ONAMb, 6ce @peMs 1 TOM., IUB.:
Bracmv emopuuno macmynana ma me dxce 2pabau — nucamenis 6HO8b NbIMANUCD
npupyyums [9; B. ITorpecoB. Bosppamienuss Hekpacosa. 2004]; Moiciumenvhwiil
npoyecc noodell, KOmopvle 6ce epemsi HACMYNAalm Ha 00HU U _me dce 2padiu,
noxooc na 3aesuyio naacmunxy [https://matriarchat.ru], a xpim Toro, BJKUBa€eThCS 3
O3HAYJIbHUMHU KOMIIOHEHTAMU Ha KIITAIT HA cmapi, Ha me e, Ha 0OOHU U me Jice
MIPU IMEHHUKY epabnu. Taki ocoOIMBOCTI BXKUBaHHS (Ppa3zeMu BKa3ylOTh Ha Te, 110
B ii 3HAYEHHI aKTyaJi3y€ThCS 3MICTOBHII KOMIIOHEHT IOBTOPIOBAHOCTI ii 4u
cutyanii. CeMaHTUYHUN KOMIIOHEHT «IOBTOPHO’, SIKM MpHU BXKHUBaHHI (hpazemu
4acTo MepeaeThbes Yyepe3 il OTOUCHHS, IePEXOIUTh 1 B 3HAUEHHS OI[IHHOI JIGKCEMHU
epabnu, NUB. BUILE CHOIYYEHHS me Jice epabau, 6ce me dce cmapuvle «2padauy,
MOp. TAaKOX BXKMBAHHS IMEHHHMKAa B YKPalHCBKOMY MEIIMHOMY TEKCTI:
«Inoycmpianeni  napku  Ykpainuy: cmapi _epabni  Ha - ceidcy  20108y?
[https://voxukraine.org/longreads/industrial-park/article-ua.html]. Otxke, y cioBa
epabni /epabau PO3BUBAETHCS OIIHHE 3HAYEHHS, SIKE KOPEJIOE 13 CKIAJHOIO,
pOOJIEMHOIO CUTYAIlI€I0, 10 BXKE TPAIUISAiIach y JOCBIAI Cy0’€kTa 4u 00’€KTa.
HeratuBHa orfiHka cuTyarlii moB’s3aHa 3 TUM, IO CY0’€KT 4d 00 €KT HE 3Mir
3HAUTH MPUUHATHOTO BHUPIIIEHHS, TPUITYCTUBCS TIOMHJIKH TaM, Jie ii MOXHa OyJI0
JIETKO YHUKHYTH, 1 CXUJIbHHUI 3HOB 1 3HOB 11 IOBTOPIOBATH B TUX CAMHX YMOBaX.

BusiBUTH BUXiHY CUTYyaIlil0, HA OCHOBI SIKO1 BUHUKJIA (hpazema, HE 3aBXKIU
npocto. Y BUMaaky ¢dpazeMu Hacmynams Ha epabau 0a30BUN 00pa3 MICTUTH
CUEHY, sIKa MOK€ MOpPOJUTH TEBHI OYIKYBaHI IMIUTIKAIil (HANpUKIaZ, SKILIO
HeoOepeKHO HACTYNMUTH Ha rocTpi 3yOIll rpadelb, TO MOXHA MOPAHUTHUCS), IPOTE
e IMIUTIKAIli He TUX 3MICTIB, SIK1 MEPEal0ThCsl CyUYacHO (pa3eMor0 Hacmynamo
Ha epabau. B TakoMy BUIAaKy MOXHA MPUITYCKaTH, 110 B OCHOBI ()pa3zeMu JICKHUTh
HE CIIEHAa, a PO3TOPHYTHM CIOKETHUW CIIeHapid, BIIOUTHUN Yy IUTICHOMY
HapaTUBHOMY TeKCTi. [lOmyku Takoro TEKCTy NpPHUBENIM HAC A0 CY4acHOTO
aHEKJIOTY Tpo rpabJii, BIIOMOMY B pi3HMX BapiaHTax. OJIMH 3 HUX 3BYyYUTH TaK:

Bunnemy, Yuneaueyx u Yanaee cuosm 6 suceame, kypsm mpyoxky mupa. Ha
yauye yce HOYb, meMHo. Bunmemy ewvixooum no Hyscoe, caviuien epoxom,
Bunnemy eo3epawaemcsa ¢ gounapem noo enazom. Yepez nekomopoe 8pems no
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Hyocoe evixooum YHuwneaueyk, caviwen yoap, Yuwneaueyk eosspawjaemcs ¢
Guneanom noo enazom. Ilomom nomadobunocwy evitimu u Yanaro, civluuHbl 08a
yoapa, mam-nepemam, Yanati eozepawjaemcs ¢ poHapamu noo 0bouMu eia3amu.
Yuneaueyk 3amsaeueaemcs u NPOUHOCUM.:

— Tonbko bredHonUYbIU MO2 08AHCObL HACMYNUMb HA 0OHU U me dice 2padau!

3 TEKCTY LIbOr0 aHEKJOTYy MOXHa JIETKO BMBECTH BCl T1 IMIUTIKAIii, sKi
HasBHI B 3HauYCHHI (paszeMu: CUTYyalllsl CHOPUYMHSIE HETAaTHBHI HACTIIKH IS
cy0’€KTa; CTUKHYBIIWCH 3 TAKOKO X CHUTYAII€l0 Ie pa3, Cy0 €KT HE MIHSIE CBOET
MOBEJIHKA 1 TOMYy HE yYHHKA€ THX K€ HETaTUBHUX HACHIIKiB. BakmuBo, mo B
AHEKIIOTI JEMOHCTPYETHCS 1 «paBUJIbHA», THyYKa TOBEMiHKA (1HIIHMHI CyO’€KT,
ITOBEPTAIOYNCh, OOMHHAE Tpaldir), TOOTO CUTyaIlis MOJAEThCSA SK TaKa, 3 SKOi He
3HAXOAUTh BHUXOAY TUIBKM JypeHb (IOp. BU3HAYEHHS (pa3eMu: «COBEPIIATH
TITYTIBIC OLTUOKWUY).

TakumM 4YWHOM, HOBUN JIEKCUKO-CEMAaHTUYHUW BapiaHT POCIHCHKOIO
IMEHHUKAa 2pabiu BUHUK BHACTIZOK penykiii ¢dpa3zeMu, sfKa, CBOEK YEproro,
BUOKPEMUJIACH 3 HIITICHOTO (hOJIBKIOPHOTO TEKCTY.

BucHoBku. BuokpemiieHHs KITI0YOBOI JIGKCUYHOT OJIMHHUIIL 3 TTPEIICICHTHOTO
TEKCTY 3aBXIU MPOXOJUTh Yy JiBa eTanmu. Ha mepriomy erami IIbOTO MpoIECy 3
BUXIJTHOTO HApaTUBY BUAULIETHCS OaraTOKOMIIOHEHTHUM TPEAUKATUBHUN YU
HEMpeIUKAaTUBHUN (PparMeHT, sKuil (QyHKIIIOHY€ B MOBI SIK IPUCIIB’ A 4M (pazema.
Sk mpaBuII0, 1OT0 3HAYEHHS JIy>KE TICHO MOB’A3aHE 13 TEMOK HAPATUBHOTO TEKCTY
1 4acTO CKOHLEHTPOBAHO IEpelae HOro CIOKET 4YM 3aKiIoYyHUM MOTHB. Taka
dbpazema CKJIQIAa€ThCs 3 OJUHMILL, SKI MaKCUMAaJIbHO HABAHTAXKEHI y CIOXKETI
BUXIJIHOTO TEKCTy, NepeAaroTh Horo 0a30BHil o0pa3 uYM HAMOUIBII BUpPa3HY
CUTYaLIIO (Hocumucs 5K 0ypeHsb 3i CMyNnoro, 36ecmu Ha NUWUK, 3aHI0Xamu Ko8bacy
6 bopwi; Kawa uz monopa, Hacmynamo Ha ecpabau). Ha apyromy etami BiANOBiHA
dpaszeMa 3a3Ha€E PeAyKIi 1 CTATYETHCS 10 OJHOTO CIOBa (8mamu 00 2anjiuKie —
emamu, 36eCmu Ha NUWUK YA BUUWO8 NWUK — NUWUK, HACMYNamos Ha 2padiu —
epabau), sike HaOyBae HOBOTO 3HAUCHHS, OJM3BKOTO JO 3HAaYeHHS (paszemMu B
mizomy. HalGiaein TouHO 3HaYeHHS (pa3eMu, IO 3a3Hajia peayKIlii, mepeaaHe y
CEMaHTHUIIl OKPEMOTO CJIOBa y BHUMNAAKY MpenuKaTa emsamu; TPU TEPEeXOil Bif
niecmBHUX ¢pazeM 10 IMEHHUKA (nwwuk 1 epabau) MK HHUMH BUHHUKAIOTH
CKJIAAHIIIl CEMaHTU4YHl CcHiBBIOHOIIEHHS. (Ou4eBHAHO, IO HOBI JEKCHKO-
CEMaHTUYH1 BapiaHTH MOTHUBAIIITHO HE TOB’s3aHI 13 BUXIIHUMU 3HAYEHHSAMH ITUX
ciiB (IpsiMe 3HAYCHHSI JTIECTIOBA 8msamu — «BpI3aTU», «BIApi3aTw», a 0Opa3He —
«3pOOUTH TIOCH HE3BWYHE, YacTO HeAojadaHe, abo Haa3BHYaliHe, IO Bpa)kae
CTOPOHHBOTO cIiocTepirayay). Jlekcema nuwwux HE JNHIIE 3MIiHWJIA 3HAYEHHS, a U
HaOyJa 1HIIOI YACTUHOMOBHOI XapaKTEPUCTUKH: 13 3BYKOHACIIIyBaHb Mepeuiia
70 KJjlacy IMEHHMKIB 1 OTpuMajia 3JaTHICTh JO BiAMiHIOBaHHSA. HoBI 3HadYeHHs
TaKUX OJWHUIIb MOTHUBYIOTHCS TIJIBKM THM 3MICTOM, SIKHA Ma€ TpEeIeNeHTHUN
TeKCT B IioMy. KpiM TOro, y cemMaHTHIll PO3TISHYTUX JIEKCUYHHX OJIMHUIIb
NPUCYTHIN €MOLIWHUN YK OLIIHHMM KOMIIOHEHT, KU 3YMOBJIIOETHCS OLIHKOIO
CUTYyaIIi]l 4d JIHOBOT 0COOM Y TIPEIICICHTHOMY TEKCTI.

OyHKIIOHYBaHHS y MOBJEHHI OOpa3HMX OJWHHUIb, BUOKPEMJICHUX 13
HapaTUBYy, HE 3aJICKUTh BiJ TOTO, YU BIJOMHI MOBIIIM 0a30BUii MpereeHTHUI
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TEKCT. [CTOpUYHO 3yMOBJIEH] 3MIHU B JKHUTTI COIIIYMY, 1110 3aTOPKYIOTh Pi3HI cepu
1 comianbHI TPYyHH, MOXYThb CIPUYMHATA PO3PUB Y KYJIBTYPHUX TPAAHMIlIfX, a
TaKOXX Pi3Ki 3MIHM B YCHO-PO3MOBHOMY JHMCKYpCI (TaK, CTapi HApPOJHI aHEKJIOTH,
HaBITh AY>K€ JIOTEIHI, Mailke TOBHICTIO 3HUKJIM 13 HAPOJHOI IMaM’sITi, a Ha iX MicIIe
NPUUIIUIM aHEKJOTH 3 IIJIKOM HOBHMH TeposMH 1 peamisimu). I{a oGcraBuHa
3YMOBIJIIOE BTpaTy 3MICTOBHUX 3B’S3KIB MK YaCTUHOK (MPUKaA3KOI0, (PpazeMoro uu
JIEKCEMOIO) Ta IIJTUM (HapaTUBHUM TEKCTOM), MPOTE HE BIUIMBAE Ha CHEIUDIKY 1
JaCTOTY BHWKOPHCTAHHS MOBISIMH THUX OJHMHHI, IO (OPMAIBHO 1 3MiCTOBO
BMOTHBOBAHI CIOKETHUMHU TEKCTaMH. Y THUX BUMAIKAX, KOJW TCHETHUYHI 3B’ S3KU
MDK TEKCTOM 1 JIEKCEMOIO BTPAauy€HO, BCTAHOBUTH TOXO/KCHHS MOBHOI OIMHUIT
JIEKCUYHOTO PIBHS MOKHA JIUIIE B PE3YJIbTATI TOKIATHUX JOCIIIKEHb.

IlepcriekTHBM MOAAJBIIMX JOCHIIKeHb BOAYaeEMO y TIONIyKaxX I1HIIUX
MIPEIEACHTHNX TEKCTIB, SKi B MHHYJOMY MOTJIM OyTH OCHOBOIO JJII YTBOPCHHS
OJIMHUIIb (PPA3EOJIOTIUHOTO PIBHA, @ TAKOXK B aHaNi31 3MICTOBUX KOPEJAIN Mixk
HapaTHUBaMU Ta BUOKPEMIICHUMH 3 HUX (pa3zeMaMHu.
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YAK 811.111°373.611
Temana 3a00nromua
(m. Ilepescnas-Xmenvrhuuvkuii, YKkpaina)

®YHKIIOHAJIbHUMA CTATYC ENITETIB
Y KIHOUYUX POMAHAX

Cmamms po3ensioae @QYHKYIOHANbHUL CcmMamyc enimemis, SUPaAMNCeHUX
NPUKMEMHUKAMU MA OIENPUKMEMHUKAMU, MA IX CEMAHMUKY V HCIHOUUX POMAHAX
amepukarcovkoi nucomennuyi Janienu Cminn. Aemop eorcusae oxkpemi enimemu,
NapHi CMpPYKMypu, enimemui JAHYIONCKU, AKI Y CKIAOi MeKCmy pO3KPUBAIOMb
0CcoOIUBOCMI HCIHOU020 ChpuliHAmMms OliucHoCcmi. /s cmunicmu4noi akmyanizayii
enimemis BUKOPUCMAHI PI3HI 6UOU BIOOKDEMIeHHSl, NPeno3uyis, NOoCMno3uyis
ma in. OO0depoicani O0aHi cnpusioms NO2AUOJEHHI0 3HAHb NPO  CLOBOMBIDHI
0cooIuBOCMi  NPUKMEMHUKIE 3 (DYHKYIOHANbHUM CMAMYycoM enimema Ha
NO3HAYEHHSI CYUACHOI YCRIUWHOI OII0BOI HCIHKU.

Knwuoei cnosea: npukmemnux, enimem, O3HAYEHHs, NPeOUKAMUS,
npecynosuyis, nocmno3uyis, MOGHA KAPMUHA c8imy, 3acobu ecmemusayii MOGU,
Jcinoqu pomat, /laniena Cminn.

Cmamoes  paccmampusaem  QYHKYUOHANbHUL ~ CMAmMYc  3NUMemos,
BbIPAIICEHHBIX NPULASAMENLHBIMU U NPUYACTUAMU, U UX CEMAHMUKY 8 HCEHCKUX
pomanax amepuxamckou nucamenvHuysl Januenvt Cmuan. Aemop ynompeoisem
omoejlbHble dNUmenvl, NapHvle CMPYKmypol, dNUmemHvle Yenouku, Komopwvle 8
cocmage  mMeKCmMa  pPAcKpwléardm  OCOOEHHOCMU  JHCEHCKO20  BOCHPUSMUSI
oelicmeumenvHocmu. g cmuaucmuyeckou — aKmyaiuzayuu - 3Mumemos
UCNONIL30BAHBL PA3IUUHbIE BUObI 000COONeHUs, NPEeno3UYUsl, NOCMNO3UYUs U Op.
Ilonyuennvie OanHble cnocobcmeyom VenyoieHu SHAHUU 0
C0B00OPA30BAMENLHBIX O0COOEHHOCMAX NPULASAMENbHbIX C  (DVHKYUOHANbHBIM
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cmamycom dnumema Oas 0003HAYEHUST COBPEMEHHOU YCNewHOU O0el08oll
JHCEHUJUHDL.

Knrwouesvie cnosa: npunacamenvroe, snumem, onpeoenenue, npeouxamus,
npecynno3uyus, NOCMNO3UYUs, A3blK08Asl KAPMUHA MUPA, Cpeocmed dCmemu3ayuu
A3bIKA, HeeHCKUull pomat, /lanusna Cmuin.

The article examines the functional status of epithets which are expressed by
adjectives and participles, and their semantics in women's novels of American
writer Danielle Still. The author uses some epithets, paired structures, epithet
chains that are the part of the text which reveal the women's perception of reality.
The different types of separation, preposition, postposition and others are used for
stylistic updating of epithets. The received findings deepen the knowledge of
adjectives word building with functional status of epithet for describing of
a modern successful business woman.

Key words: adjective, epithet, definition, predicate, presupposition,
postposition, language picture of the world, aesthetics of language, women’s
novel, Danielle Still.

IlocTanoBka mnpobiemMu. BaxiauBum 00’€KTOM JOCHIIKEHHS CYy4acHOI
JIHTBOCTWIIICTUKHA € eIMTEeT SK XYIOXKHINH 3aci0d, 10 Bifirpae 3HayHy pOJIb
y TBOPEHHI MOBHOi KapTMHU OKPEMOrO 1HAWBIIA 1 TMEBHOI CHUIBHOTU JIIOJIEH
(TepuTopialibHOI, COLiaIbHOI, MPO(dECIiHOI TOIIO), a TaKOXK BIIOOpa)ka€ MOBHI
TpaaMilii TEBHOI €MOXW 3arajoM. EmiTeTH y »KIHOYMX pOMaHax BUKIHUKAIOTh
HayKOBUM 1IHTEpEC HE JIMIIE B JIITEPaTypO3HABIIIB, a 1 y MOBO3HaBLIB. [ aHaizy
TBOPY YacTO BUHHMKA€ HEOOXINHICTh BU3HAYUTU EMITETHY HAMOBHEHICTh Ta
HAaCHUYEHICTh XYJI0)KHBOTO CBITY, OCKIJIbKH LI€M MOKa3HUK y 0ararbOx BHUIIJKax
XapaKTepu3ye CTUIb TBOpPY a00 HampsMy, CBIIYUTh TPO HASBHICTH Y HBOMY
OMHCOBHUX €JeMEeHTIB. [HOmI emiTeTHI mapaMeTpu TBOPY € pPaMKOIO, B SKii
pPO3BUBAETHCS  CIOKET. EmiTeTH 3acBiAYYIOTH 3HA4YHI MOJJIMBOCTI MOBHU
y CIIOJYyYyBaHOCTI CJIiB, € OJJHUM 13 BUSIBIB OaratcTBa JISKCUYHOTO (DOHTY MOBH

AHaJi3 OCTaHHIX [zKepesa H0cailKeHb i myOaikamiii. Emiter sk onun 13
BaroMux o0Opa3HUX 3aco0iB ecTeTu3alii MOBH mepedyBae B KOJI HAyKOBUX
1HTepeciB cydacHOi (UToNOrii, OCKUTBKH B CHUCTEMI €MiTeTa SK HISKOTO IHIIOTO
Tpoma, Bi1IOUBAETHCA CTUJIb MHUCHBMEHHHMKA, OCOOJMBOCTI €MOXH, cherudika
JITEpaTypHOro HampsiMy, B IIJIOMY, MOBHa KapTHHA CBITYy Hapoay, ToMy O0e3
BUBUEHHS IIHOTO MOBHOTO SIBUII]A HEMOXXJIMBO CTBOPUTH YSBIEHHS TIPO
aBTOPCHKMU CTHJIb TP CTBOPEHHI XYAOXKHIX 00pa3iB. Baromuii BHecOk
y PO3BUTOK Teopii emiTera BHECIW $K 3apyOlXKHI, Tak W YKpaiHCbKI BYEHI:
T. B. Benkenn, O. M. BecenoBchkui, E. M. Boasd, H. M. KucnuuuHa,
I'. T Jlyx’ssmens, T. T'. Mamik, T. M. Ononpieako, A. H. llpamm Ta 1H.

Merta crarTi — 311iICHUTH CUCTEMHHI OMUC EMITETIB Ta 3’ACyBaTH iX pOJb Y
CTBOPEHHI MOBHOI KQpTUHHU CBITY OYMMa >KIHKH.

Bukiaax ocHoBHOro wMarepiaay aociigxennsa. JKiHoua miTeparypa
(Women's fiction) — 3aranpHu TEpMiH Uil TIO3HAYCHHSI KHUT, SIKi OPIEHTOBaHI Ha
YUTAYOK, 1 BKIItOUaE y cebe, 30kpeMa, t000BHI pomanu. JKiHouy diTepaTypy ciina
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BIIPI3HATH BiJ JKIHOYOTO THCHMEHCTBA, SKE€ O3HA4Ya€e JITepaTypy, HaIHUCAHY
KIHKaMH, a He MPU3HAYEHY CIELIaIbHO JIJIS KIHOK. Y aHTIMCHKIN MOBI HE ICHYE
BIJIMOBIAHOTO TEPMIHY JUISI XYIOKHIX TBOPIB, sKI OpIEHTOBaHI Ha 4YOJIOBIKIB.
["onoBHOIO repoiHero €, 3a3BUYai, JKIHKa, ika MpI€ TPO OCOOUCTICHE 3pOCTaHHS Ta
POMaHTHYHI CTOCYHKH.

«KiHouuit poman» 4u «poMaH JUIsl *KIHOK» BiOMBae crenudiky *KiHOYOTO
MUCJICHHSI, OCOOJIMBOCTEH XapakTepy, CIOCcO0y NPUHHATTS pillleHb 1 T. II.
ABTOpaMH >KIHOYMX POMaHIB MOXYTh OyTH fK KIHKH, TaK 1 YOJIOBIKH, SIKI
BiIOOpaXaoTh  cHerudiky  JKIHOYOTO  CHOPUMHATTS, PO3YMIHHS  HUMH
MDKOCOOHCTICHUX CTOCYHKIB Ta BJAIOThCS I1HTEPIPETyBaTH KapTHHY CBITY 3
MMO3HUIIT KIHKH.

HemoxnuBo ysiBUTH Oyab-sIKMA XyJIOXHIA TBIp, 1€ O aBTOp HE B)KUBaB
€NITEeTIB, aJK€ BOHU BIAITPAIOTh AYXK€E BAKIUBY POJIb IIPU CTBOPEHHI MOPTPETHUX
XapaKTEPUCTUK TE€POiB, BUPWKEHHS 1X EMOI[IHHO-TICUXOJIOTIYHOTO CTaHy,
300pakeHHsI MICIb TIOMIM 1 T. 1H., aje KOXEH XYJOKHUK CJIOBa Ma€ CBOi IEBHI
0COOJIMBOCTI BJ)KMBAHHSI €MITETIB, 1 B CYKYIHOCTI 13 1HIIUMHU XYA0KHIMH 3ac00aMu
BOHU CTAHOBIIATH I1HIAWBIAYyAJIbHUM aBTOPCHKUNM TOPTpET. Y AOCHIHKYBaHHX
TEKCTaX aBTOp HaWYacTillle BXKUBA€ EMITETH JJI 30BHINIHBO- 1 BHYTPIIIHBO-
MICUXOJIOTIYHOTO OIHCY TE€POiB.

Y  JochipkyBaHMX — pOMaHax —IIUPOKO  BXKUBAIOTHCS — BiJIaJl €KTHUBHI
npukmetHuku: intrepid, intractable, inflexible, indecisive, indisciplined,
intransigent, undecided, unflinching, unyielding, uncompromising, undisciplined,
undoubting, unfaltering, unhesitating, unmanageable, uncontrollable, unbending,
immovable, irresolute, disobedient. Boun maroTh mpo3opy BHYTpiliHIO (opMy,
OCKITbKM iXHIM CJIOBOTBIP HE CYIPOBOKYETHCS HI METOHIMIYHMMH, Hi
MeTaOpUYHUMH TIepeHeceHHsAMU. He BigOyBaeTbess W 3MIHM  3arajbHO-
KaTeropiaJpHOi CEMH, 3HAUCHHS TMOXITHUX HeigioMaTuyHi. Bcel NMpUKMETHUKH
JaHOI TPYIH YTBOPEHI 3a qormomMoroio npedikcis dis-, in-, ir-, im-, un-, mo BHOCATH
y 3HAYEHHS TIOX1THOT CEMH «BIJICYTHICTh SIKOCTI, BIIACTUBOI OCHOB1».

Best cykynmHICTH  1HIMBITyalbHO-aBTOPCHKUX OKa310HAIBHUX EMITETHUX
KOHCTPYKI[IH Y TEKCTOBOMY IMPOCTOP1 JKIHOYMX POMaHIB CTAHOBUTH OCHOBY HOTO
oOpasHoi cuctemu. HaitOubin eheKTUBHUM METOJIOM ii aHaJi3y € METO/ 00pa3HUX
3aco0iB, MO J03BOJISIE BCTAHOBUTH HAOIp CEMAaHTUYHUX Bapiaimiii Ta CKJIACTH
YSIBJICHHSI TPO OCOOJIMBOCTI OT0 1HAMBIAYaJIbHO-aBTOPCHKOI KAPTHUHHU CBITY.

Cnin 3a3HauuTH, 10 MoBa pomaniB Jlanienu Ctuun emoIriiHa, oOpa3Ha Ta
OapBuCTa, BOJHOYAC MMPOCTa Ta 3po3ymina. B ii TBopax MU 3HAXOJIUMO MPUKIIAIN
iHBepTOBaHuX emiteTiB: «He was a huge teddy bear of a man» [9, p.14].
3 BEJIMKOI0 MAWCTEPHICTIO MUCHMEHHUIIS 3aCTOCOBYE PI3HOMAHITHI MOBHI 3ac00U
Ta CTWIICTUYHI (ITypu a8 300pa)K€HHS KUTTEBUX CHUTYalllll, JpamMaTHYHHUX
emi30/iB, XapakTepiB Ta mnpupoau. I[Ipo OapBucrtictb Ta 0ararcTBO MOBHU
MMMCBMEHHUIII CBITYATh CINITETH, K1, 3a3BUYaM, HE ITOOJMHOKI Ta 3aBKIA €MOILIIIHO
nacuueHi: «Beatrice Andrews was dutiful, loyal, organized, well-dressed, pleasant,
polite, perfectly bred» [10, c. 8].

OmnwucoBo-ominHicHi emitetn (descriptive-estimative epithets) BkasyroTh Ha
OyIb-sIKy CyTTEBY O3HAKy JIOJUHU UM MPEAMETA, KA IMPUBEPTAE 10 ceOe yBary B
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neBHid cutyanii. [lepm 3a Bce y mone yBarm MNOTPAIUISIOTH 30BHIIIHI
XapaKTePUCTUKH 00’ €KTIB.

1. Komip.: He jerked his head up with a snort, and his ice-blue eyes flew
open, as the hair stood up on his arms [10, p. 6].

2. ®opma: Alexa sifted through her mail and was about to toss it on the
round table unopened [10, p. 32].

3. Po3mip: The architecture she was seeing was colonial, with tall white
columns, stately entrances, ornate gates in some cases, and long driveways leading
up to the houses [10, p. 41].

4. SIxicHa xapakrepuctuka: She was a pretty girl with features like a cameo,
and long straight black hair [10, p. 51].

VY KIHOYMX pOMaHaX 4YacTO BIXKUBAIOTHCS EIMITETH-KOJIbOPOHA3BU: white,
black, red, green, yellow, blue. Ile o3Havae, M0 BOHM 3[aTHI YTBOPIOBATH
HAWOUIBIY KITBKICTh CHHTAKCUYHUX 3B’SI3KIB. AHANI3 JEKCUYHOI Ta CEMaHTUYHOI
CHOJ'IyLIYBaHOCTi SaCBiI[LIHB, 10 THUIIOBHUMH CHHTAaIMAaTHYHHUMHU IIaPpTHCPpAMHU
HpHKMCTHHKiB-KOJIBOpOHa3B BUSABUIINCS iMeHHI/IKH, BHOerMJIeHi BU€CHUMHU B
CEMaHTHUYHI HiILKJ’IaCI/I «.HIOI[I/IHa» Ta «Hpﬂpona». He IIOSICHIOETHCS HAJIC)KHICTIO
KOJIBOPY J0 OCHOBHUX O3HAaK ileHTU(iKaIlli Oyab-SIKOro 00’€KTa MiMCHOCTI (pa3om
13 GOpMOIO Ta PO3MIPOM), & OTXKE HOTr0 BHUHATKOBOI 3HAUYIIICTIO MPH OIHKCI
30BHiHIHOCTi, OAATY Ta IIPUPOAHOTO OTOYCHHA.

3araJibHOOLIIHHI ~ MO3UTHUBHI Ta HETAaTUBHI 3HAYEHHS PEali3ylOThCs
npukMeTHUKamMu good, bad, a Takox IX eKCIpeCMBHHUMH CHHOHIMAaMH, SIKi MOXHA
pO3IJIAIaTh SIK EMITETH 3araibHOi oLiHKU. Cepel emiTeTiB 3arajabHoi MO3UTUBHOI
OLIHKK HanOumpm mnomupenumu € excellent, wonderful, handsome, divine,
creative, decisive, determined, regular, swell Tomo. Hamp.: She was an excellent
woman with dark hair and green eyes [10, p. 72].

Cepen emiTeTiB 3arajbHOI HETAaTHBHOI OLIHKH IIMPOKO BKHBArOThCS awful,
horrible, horrifying, silly, nasty, terrific, terrible, wretched, lousy, rotten Tormo.
Hamp.: 1) It was a horrifying thought [10, p. 19]. 2) And he didn’t have the excuse
of a nasty ex-wife who had screwed him over [10, p. 113]. 3) He was telling her
silly stories and bad jokes [10, p. 122].

VY 1iif e poJii BUCTYHAOTh TAKOXK JICKCHYHI OJMHUII 13 ipedikcamu — -in, -
im, -un, -ir, -il, sk, mampukiaxm, indecisive, indiscreet, inflexible, interfering,
intolerant, irresponsible, impatient, immoral, impolite, impulsive, unreliable,
untidy, untrustworthy, illogical ta in.

EniTetn 0coOUCTOI OLIHKK JOCHUTHh PI3HOMAHITHI, OCKUIBKM BHPaXaroTh
MIUPOKUIA CIIEKTP OLIHHUX KaTEropiu.

1) cencopno-cmakoBux: Instead of turkey, she served a delicious leg of
lamb, done French style, with garlic and green beans [10, p. 124].

2) ncuxosoriuaux: He was a violent man who all his life had created
incidents in restaurants [10, p. 78].

3) etmunux. He wasn't a very savoury gentleman [10, p. 73].

4) ecrernunmx: It has everything, beauty, history, gorgeous architecture,
lovely beaches, nice weather, friendly people [10, p. 44].
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ABTOp BXKHMBa€ Taki OOpa3HI €MITETH «O4l - CBITJIO, BOTOHB». Y LbOMY
NpUKIaal MU 0auuMO HE TUIBKM KOJIp a ¥ HacTpiil, CIUIECK 1 po3Max eMOIIii.
«Tana’s eyes flashed, and her tongue was too quick to control. Her mother’s eyes
had blazed black fire. Faith had white heat in her eyes. His eyes filled with light as
he said her name. Bill had bright blue eyes that shone with a kind expression.
Isabelle asked, with dangerously glittering eyes. Her eyes lit up like the Fourth of
July» [10, p. 155].

@parMeHT oOmHCYy OuYed TICHO TIOB’A3aHUM 3 MOJAIBIINM OIKCOM
30BHINIHOCTI KIHKA 1, BOJHOYAC, BiJIOOpakae I1HAWBITyaIbHUA  CTHJIh
MUCbMEHHUKA, 10 € TEPEKOHJIUBUM CBIAYEHHSM HOTO XyJI0KHBO-ECTETHUYHUX
yno100aHb, MOTJISITIB, CMAaKiB Ta BHOOPY MOBHUX OJUHUII TS iX OTIHCY.

Taky x oOpa3HICTh O4eil MU 0AUMMO B 1HIIIOMY MPUKIIAJll, TAKUH 0Opa3HUil
CHITET K «OUi-TaHIFOPHCTH». «That must be very exciting, she said as her eyes
danced. Her eyes were dancing with anticipation. ... Her eyes dancing with
delight» [9, p. 178]. IlocTiiHUM HA3WBa€ThCS  CMITET, SAKUA  TPaAJUIIHHO
CYIIPOBOJI)KY€E O3HAUEHHS NPEAMETA, 3aKPIILTIOIOUNCH 32 HUM MOCTIHHO, B MEXKax
IEBHOTO XYJOXKHBOTO CTHJIIO. Y pOMaHI MH MAa€eMO 3MOTy MOOAQUUTU «IIOCTIHHI»
emiteru «She was a fantastic woman, a great mother to all her children, a terrific
attorney, and a wonderful wife» [9, p. 108].

KpiM KOTHITUBHOTO KOMIIOHEHTA, 1110 BUPAXKA€ BJIACHE O3HAKY SIKOI-HEOYb
CYTHOCTI, B CEMAaHTHUKY NPUKMETHUKA BKJIIOYEHI MOAAJIbHI O3HAKH — Cy0’€KTHBHI 1
nparMaTudHi omiHKu KopuctyBauiB MoBH. Hamp: a fool boy — a foolish boy; slave
knees — slavish knees. Ilpuxkmernuk foolish Bkaszye Ha cemMaHTHYHO-OI[IHHHIA
KOMIIOHEHT TpukMeTHUKa fool, sSKkuii y KOHTEKCTI Mae Jemo Mo’ sSKITyBajbHE
3abapsnenns — foolish. Buninse taky rpymny NpuKMETHHKIB Y TPYITy JTEMiHYTHBIB

VY nactynmHomy pedenHi «He was good-looking and gentlemanlike; he had a
pleasant countenance, and easy, unaffected manner» [9,p.10] uikaBum
€ BkuBaHHs emiteTa gentlemanlike, mo BukoHye npenukatuBHy (QYHKIIiF0. ABTOD
HE HaBaXYE€ThCSl HA3BaTH YOJIOBIKA CIPaBXKHIM JKEHTIbBMEHOM, a JIMILIE
«IKCHTEIbMEHOIOAIOHNMY, «CX0XKHM Ha JLKeHTIbMeHa» — gentlemanlike.

JlocnmikeHHsT TPUKMETHUKIB 1 Yy CEMaHTUYHOMY IUIaHI, 1 y IUIaHI iX
BXKMBAaHHS Y KOHTEKCTI, iependayae, Mo NPUKMETHUK — 1€ KJIac CI1B CEMaHTUYHO
He camocrtiiauii. E. M. Bonb( 3a3Hauae, 1Mo «sIKicTh, 03HaKa HE ICHYIOTh cami 110
co01, 0e3 iX HOCId, 1 Ha 3HAYEHHS MPUKMETHHUKA 3aBXKIU MPOEKTYETHCS 3HAUYCHHS
HOCis O3Haku» [2,c.7]. Ha Haa3BUYaHO TICHUM 3B’A30K Ta 3aJIC)KHICTh
NPUKMETHHKA BiJl IMEHHUKA, IKMM € HOCIEM O3HAKH, CKJIaJa€ MOT0o HalsiCKpaBilly
¢yHKUIOHANBHY puCy, BKa3zytoTh E. M. Boasd, H. M. Kucinuuna, A. H. HIpamwm.
[{ro 1yMKy BUEHHX MiATBEPPKYE HACTYIHUI emi3on 3 pomany: «But there are a lot
of wonderful things about it too, and Charleston is a beautiful place» [10, c. 44].

TouHiCcTh BXXUBaHHS €MiTeTa MOTpeOy€e HE TUTbKU 3HAHHS CEMAaHTHKU CJIB, ajie i
BMIHHSI BPaXxOBYBaTH iX CIIOJY4yBaHICTh Ta CIIPOMOXKHICTh TOEHYBATUCS 3 1HILIUMU
cioBaMi B KOHTeKCTi. Came B KOHTEKCTI, Yy CIOJYY€HHI 3 IHIUMMHU CJIOBaMHU
peanizyeThbcs CEMaHTHKA CJIOBA, 3 SBISETHCS YITKICTh Ta O3HauyBaHICTh. CJI0BO, KpIM
OIOCEPEIKOBAHOTO CITIBBITHOUIEHHS 3 PEATbHUM CBITOM, BOJIOJIE 1€ M BIACTUBICTIO
CIIOJTyqyBaTUCh IEBHUM YMHOM 3 1HIIIMMH CJIOBaMU. 3aBJISIKU CIIOTYYyBAaHOCTI MOBHHUX
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OJTMHUIIL CTBOPIOIOTHCS JIEKCUYHO-CHHTAKCUYHI CTPYKTYpPH, SIKI BHKOPHCTOBYIOTHCS
JUI HAaMEeHYBaHHSI JIMCHOCTI.

OCKUJIbKM BHBYEHHS CEMAaHTUYHOI CIIOJIYy4yBaHOCTI 1€ IIOBHICTIO HeE
3aBEpIlEHe, TO BUHHUKAIOTh TPYAHOLIl TEOPETUYHOTO Ta MPAKTHUUYHOIO MOPSJIKY
I0JI0 TpoIecy ceMaHTH4HOI kiacudikaiii emiteriB. CemMaHTHYHA Kiacudikairis
ciiB nependavae kiacudikariito peaiid Ta iX BigoOpa)k€HHs Y HaIllli CBIJJOMOCTI.
AJDKe IMEHHUKH TaKOX MOXKYTh KBaTi(hiKyBaTH IHIIHUHA 00’ €KT.

Enitetn Baano nmepeaaroTh pi3Hi €MOIIiHI CTaHU JIOJUHH: 1HTEpEC, PaliCTh,
rope, THIB, OrHWJa, NPE3UPCTBO, CTpax, IOAWB, COPOM, IIPOBHHA, CYMHIB,
3aJI0BOJICHHS, BIIEBHEHICTh, XBWJIIOBAaHHS TOIIO. EMiTeTH B XyHO0XHBOMY TEKCTI
HECYTb  BEJIMKUH  3apsii  CyO’€KTUBHOTO  CIPUUHSATTS, 1HIUBIAYadbHOTO
CBITOBIJTUYTTSA, OCOOMCTOI CUCTEMU LIIHHOCTEW JIFOJAUHH, TOMY CaME €IITET pOOUTH
TEKCT BHUPA3HIIIUM, OCKUIBKM 3 MOro JOMOMOIOI CTBOPIOETHCS OCOOIMBUI
obpasuuii cBit. Hamp.: «It had been a hell of an announcement, and an enormous
shock to them bothy [8, p. 11].

VY HamoMy JOCHKeHHI MU BiJHAWIIIN HAWOLIBII BXXKMBaHI MPUKMETHHUKH,
IO CIOJY4YyIOTbCSI 3 IMEHHUKAMH Ha TIO3HAYEHHS J>KIHOYOi MPUBAOIMBOCTI
cydacHoi xinku: beautiful, pretty, charming, great, lovely, golden, gentle, lovely-
looking, good-looking, funny, amazing, amusing, wonderful, astonishing,
surprising, interesting, exciting, splendid, marvelous, fantastic. Hanp.: «He had
been there in Alexa’s day as well, and he had no trouble figuring out who the
beautiful young blonde was ...» [10, p. 105].

300paxkyrour 30BHIIIHICTh IHKH, CY4YacHI aBTOPHM BHKOPHUCTOBYIOTH
31€01IbIIOT0  KOMIO3UI[IHHO-MOBIIEHHEBY  (OpMY  «ONHC», IO  1HOJI
CYHpPOBOJIKYETHCS  (OPMOIO  «IOBIIOMJICHHS». ToMmy emiTeTd 00O0B’S3KOBO
MPUCYTHI Y TAKOMY TEKCT1, OCKUIbKM BOHU HA3WBAIOTh, 1HAUBIAYal13yI0Th, MOBHY
0COOMCTICTh, CTBOPIOIOTH IIEBHE BPA)KEHHS PO MOBHY OCOOMCTICTb, SIKa 3aJI€KUTh
BiJl MOBHOTO BUOOpPY Ta TaJaHTy CaMOro MUChbMEHHUKA.

Jlist BUpaKEHHS 3arajbHOl TMO3UTHBHOI OIIHKH TEpPOSIMH W TEepOiHIMHU
poMaHy BUOMPAIOTHCA TEPEBAXHO Pi3HI JIEKCHYHI onuHUI. [lepcoHaxi-KiHKH
XapaKTEPU3YIOThCS CXUJIBHICTIO 10 BIAKPUTOTO M TEPeOUTBIIEHOTO BUPAKEHHS
MO3UTHUBHOI OILIIHKU 1 BUKOPUCTAHHSAM HIUPIIOTO CIEKTPY OLIIHHUX MPUKMETHUKIB,
TOMI SK PEIUIiIKaM TIEPCOHAXIB-YOJIOBIKIB BIACTHBAa CTPUMAHICTh y ii MPOSBI.
Hanuii ¢dakT BigOMBaEe iICTOTHI PO301KHOCTI CTEPEOTHUINIB BEpOaTbHOT MOBEAIHKU
YOJIOBIKIB 1 XIHOK. BukopucTanHs 3aco0iB MO3UTHUBHOI OI[IHKH, HAa HaIll TIOTJISI,
JEMOHCTpPY€E 3arajbHUl TO3UTUBHUN HACTPId MEPCOHAXKa, CIPHUSE CTBOPEHHIO
KOHCTPYKTHBHOI JpPYXHBbOI armocepu NI 4Yac CHUIKYBaHHS, CBIIYUTH MPO
NO0OpO3UYIIMBE CTaBJICHHS JO CHIBPO3MOBHUKA 1 PO3TIIAJIAETHCS SK OJMH 13
KOMITOHEHTIB CTpaTerii MO3UTUBHOI BBIYWIMBOCTI MOBIIIB.

IcHyroTh TeBHI mpaBwia 00’€THAHHS MOBHHX OJUHUIb 3a TICBHUMU
MOJIETISIMH Ta CXEMaMM, CHCTeMy CIocoOiB Ta 3aco0iB TBOPEHHS HOBHX
cioBocnonydeHb. [lpaBuiia JIEKCMYHOI CHOMYyYyBAaHOCTI 1HAWMBIAyaldbHI IS
KOXHOTO CJIOBa, TOMY MOPYIICHHS HOPM JIEKCHYHOI CIIOJIy9yBaHOCTI € OJIHIEIO 3
HaWOUIbII momMpeHux npodiem. HalyXuBaHIMIMK NPUHLIMI CIUIOYYBaHOCTI
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iMeHHMKa 3 mpukMeTHHKOM Takui: Adjective + Noun. Hamp.: strong force, strong
voice, strong girl, strong man, strong desire, strong will, strong power Torrio.

OcHOBHOIO (YHKIIIE€I0 MPUKMETHHKA € TO3HUIlIS O3HAYEHHS; XapaKTEepHUM
IpU 1OMY € MPENo3uTUBHE (YHKIIOHYBAHHS, ajle MOXKJIMBA 1 MOCTHO3MILS, sKa
HaJa€ CYTTEBY CEMAHTHUYHY BaroMiCTh O3HAUYECHHIO.

Hanp.: 1) It said «l know where you are every minute of the day. Look
around. You can’t see me. You're a beautiful girly [10, c. 13] (npeno3suis).
2) Upon my honor, | never met with so many pleasant girls in my life as I have this
evening; and there are several of them you see uncommonly pretty [10, c. 60]
(mpemo3wmiis 1 moctno3wmiis). 3) «He is just what a young man ought to be,» said
she, «sensible, good-humored, lively; and | never saw such happy manners! so
much ease, with such perfect good-breeding!» [10, c. 60] (mocTmo3utis).

[Ipyn nmociimkeHHI MOBHOIO TMOPTPETa MU MOMITHIM AKUEHTYAIll0 TaKHX
O3HaK, IO MEepPeAaroThCA 3a JIOMOMOTOI0 EMITETIB: JIS KIHOK — 30BHIIIHICTS,
TEMIIEPAMEHT, TMOBEIIHKA, OCBIYEHICTh, 3aXOIUJICHHS; JJI YOJIOBIKIB — COIliaJIbHA
poJib Ta iHAaHCOBE CTAHOBHIIIE, 3aXOIUICHHS, CTABJICHHS JI0 KIHKH, BJIACHA BUCOKA
CaMOOIIIHKa, Oa’KaHHS CAMOBHPA3UTHCH.

BucHOBKHM Ta mepcneKTHBH MNOAAJbIIMX JOCHiIKeHb. Emiter €
HEOOXITHUM €JIEMEHTOM BHYTPIIIHBOI (HOPMH OCOOIMBO KIHOYOTO POMaHy, IO
MOB’5I3aHO 3 OCOOJIMBOCTSIMH OOpPa3HOTO MHCIICHHS KIHOK. Pe3ynbTaTé crpobu
3MIMCHUTH CHCTEMHHMI OIMC ENITEeTIB Ta 3’4CyBaTH iX pPOJb Yy CTBOPEHHI
MOPTPETHUX  XAPAKTEPUCTUK KIHOYMX TMEPCOHAXKIB JIO3BOJISIIOTH  3POOUTH
BUCHOBKH, TOJIOBHI 3 SIKHUX 3BOJSITHCA JI0 HACTYMHOro: 1) emiTeT € JO0CUTh
BOKJIMBAM €JIEMEHTOM B XYJAOKHBOMY CTHJII aBTOPiB Ta BHPaXKEHHSI iX
XyJIOKHBOTO OadeHHs KpacH; 2) metadopH3allisi emiTera I03BOJIMIA aBTOPY
pOMaHIB 4epe3 XyJI0KHE aKIEHTYBAaHHS MEBHUX O3HAK MEPEBOAUTH TC UM IHIIEC
MOHATTS B E©CTETUYHO IIIHHICHE, CYIMPOBOKYIOUM I MpOIeC MOCHICHHIM
EMOIIIHHOTO CIPUIMaHHs; 3) CMITET € TAKOXK 3aCO00M 30BHIIIHBO- 1 BHYTPIIIIHBO-
MICUXOJIOTIYHOTO 300paKeHHsI TEpOiB, iX MOPTPETHUX Ta XapaKTEPOJOTTUHHX
ocobmmBocteil. OTpuMaHi pe3yJabTaTH € TEPCHEKTUBHUMH I TMOTJIMOJIECHOTO
BUBUYCHHSI €MITETIB Y CUCTEMI 1HIIMX TPOIIB, BCEOIYHOTO CEMAaHTUYHOTO aHai3y,
CIIPSIMOBAHOTO Ha BHUSIBJICHHS iX CHCTEMHHUX BJIACTUBOCTEH, 110 3a0e3meuye O1bIn
rIMOOKE PO3yMiHHS 3aKOHOMIPHOCTEH MOBHOI KApTHHH CBITY.
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Oxkcana Ko3auuwiuna
(m. Binnuysn, Ykpaina)

CEMAHTUKO-KOTHITUBHUM TA ®YHKIIOHAJIBHUN
ACHEKTH KOHEKTOPIB MEHTAJBHUX MPOCTOPIB CEHCOPUKHU
B CYUACHIM AHI'JIOMOBHIM ITPO3I

Ilpeomemom KocHIMUBHUX OOCNIONHCEHb MEKCMOBOI CeMaHmuKy Kpisb
NPU3MY A8MOPCHKOI CEHCOPUKU € me, K MO8a ma OUCKYPC 6MINI0I0Mb MEHMATbHI
npoyecu CnputiHamms ceimy uepes ceHcopHi mooycu. CYKynHicmbs MeHmMAanbHux
npocmopié A8mMoOpCbKOi CEHCOPUKU  NOCMA€E 5K O0O0HA 13 PEKOHCMPYUOBAHUX
Mooenel aHanizy CeHCOPUKU 8 [HMEHYIHOMY ACNeKmi CeMAHMUKU XYOOHCHbO2O
mekcmy. s peKoHcmpyKyii MeHmanbHux npocmopie 6udinieHi 08a 8UOU CEeHCOPHO
3HAYYWUX KOHEKMOPI8 — KOHeKmopu-ioeHmugikamopu ma poivosi Konekmopu. ¥
CMUCTIOBILL CIMPYKMYPI MeKCMYy GOHU GUKOHYIOMb IHMeSPAmueHy, iH@epeHyilny,
i0enmugbikayivuny ma mpancgopmyrouy QyHKyiii ma nocmaroms K CUSHANU BUSLBY
ABMOPCHKOI CEHCOPUKU Y XYOOIHCHLOM) MEKCMI.

Knrwouogi cnosa: asmopcvka ceHcopuxa, MeHmaabHi NPOCMOPU, CEHCOPHO
3Hauywji  KOHeKmopu, IHmezpamusHa  @QyHKyisa, iHgepenyiuna  QyHKYIA,
i0enmudpixatina hyukyis, mpancgopmyroua yukyis
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IIpeomemom KOSHUMUBHBIX UCCIE008AHUL MEKCMOBOU CeMAHMUKU CKBO3b
NPU3MY ABMOPCKOU CEHCOPUKU CUMAEMCcsi Mo, KAK A3bIK U OUCKYPC 8ONIOULAIOM
MEHMAbHble  NPOYeccbl  BOCHPUAMUS  MUpA  4epe3  CEHOpHble  MOOYCbL.
CoB0KynHoCmMb MEHMANbHLIX NPOCMPAHCIE A8MOPCKOU CEHCOPUKU MOdcem Oblmb
OOHOU U3 PEKOHCMPYUPOBAHHBIX MOOeIell AHANU3A CEHCOPUKU 8 UHMEHYUOHATIbHOM
acnekme  CeMaHmMUuKU  XYOOHCeCMBeHHO20 mekcma. [na — peKxoHCmpyKyuu
MEHMANbHLIX ~ NPOCMPAHCME  8bIOEIEHO 084  6U0A  CEHCOPHO  3HAYAUUX
KOHHEKMOpPOG- KOHHEKMOPbl-UOeHMUPDUKAMOPbL U  poJlegble KOHHEKmopsl. B
CMbICIO80U ~ CMpPYKmype  MeKCma  OHU  UCHOJHAIOM  UHMeZPamueHyio,
UOEHMUPDUKAYUOHHYIO, UHPDEPEHYUATbHYIO U MPAHCHOPMUPYIOWYIO DYHKYUU U
npeocmasnaom coOou  CUSHANbL  NPOSGIeHUs  ABMOPCKOU  CEHCOPUKU 8
XY 002HceCcm8eHHOM meKcme.

Knioueevie cnosa: asmopckas ceHcopuka, MeHmManbHvle NPOCMPAHCMEd,
CEeHCOPHO 3HauYaujue KOHHEeKMOpU, UHMe2pamueHas (QYHKYus, uUH@pepeHYyuarbHas

dyukyus, mpanchopmupyrowas GyHKyus

The object of cognitive researches in text semantics in terms of author’s
sensorics is the way how language and discourse reflect mental processes of
world perception through sensory system. The paper focuses on the issue of
construing the author’s sensory system embodied in literary narrative and texture.
It is assumed that the sensory facet of text semantics can be reconstructed via
sensory layering as a cognitive substrate of literary text semantics. The paper
analyses sensory signals (or dominants) as markers of the author’s sensory system
built in a literary texture.

Key words: author’s sensory System, mental spaces, sensory-charged
connectors, integration function, interferential function, identity function,
transforming function, sensory signals

BxomkeHHst NIHTBICTUKM Yy deneparito KOTHITUBHUX HAayK  CIIPHUSIIO
(GbopMyBaHHIO HOBOi KOTHITMBHOI MapajurMH JOCTIIPKEHb XYJI0KHBOTO TEKCTY.
Tenaeniiss  3aJiydeHHS  IHCTPYMEHTApII0  KOTHITHUBHOI ~ JIIHTBICTHKHA [0
MOJIEIIIOBAHHSI TEKCTOBOTO MPOCTOPY [2, ¢. 14] GazyeThCcst HA PO3TISAl CEMAHTHKU
XYJ0)KHBOTO TEKCTYy, TepI 3a Bce, sk Gopmu (ikcaiii 3HaHb JIOAUHU (aBTOpa
Ta/a00 yntaya) [1], ik MEHTaILHOT penpe3eHTarlii JINCHOCTI [4].

[IpeaMeTOM KOTHITMBHUX AOCITIIPKEHb TEKCTOBOI CEMAHTHKHU Kpi3b MPU3MY
aBTOPCHKOI CEHCOPUKH € T€, K MOBa Ta AUCKYPC BTLTIOIOTH MEHTAIbHI MPOIIECH
CIIPUMHSTTS CBITY 4Ye€pe3 CEHCOPHI MOJYCH, a TaKOX SIK 1 3a JIOMOMOTOK SKHUX
CTPYKTYp BepOasi3yroThCs MEPIENTUBHI 3HAHHS aBTopa TeKcTy. OMHIEI0 3 TaKux
CTPYKTYp BHCTYIaOTh MEHTaJbHI mpoctopu (mental spaces) cencopuku [5, c. 1],
K1 PO3IJISAAIOThCSI HaMHM  SIK  pe3ysbTaT aKTyali3alii y CEMaHTHIl TeKCTY,
KOHIIECTITYaJII30BAHOTO aBTOPCHKOTO CEHCOPHOTO CIIPUIHSATTS AiiicHOCTI [3, c. 204].
OTxe, MOXHAa TOBOPUTH TPO CEMAHTUKO-KOTHITUBHY TMPUPONY MEHTAIBHHUX
MIPOCTOPIB CEHCOPUKH, OCKUIBKM BOHH BUOYOBYIOTHCSI Y MUCJICHHEBIN JTISITBHOCTI
aBTOpa, HaOyBaIOTh O3HAYCHHS Yy CEMAHTHIl XYAOXKHBOTO TEKCTY Ta MOXKYTb OyTH
PEKOHCTPYHOBaHI MIISIXOM MOOYOBH BIAMOBITHUX KOHIIENTYaTbHUX MOJIEICH.
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CyKynHICTh MEHTAJIbHHUX MPOCTOPIB aBTOPCHKOI CEHCOPUKH IIOCTA€E SIK
BIIOPSI/IKOBAHA 3TIHO 3 TIEBHUMU 3aKOHOMIPHOCTSIMH YW  TEHJCHIIISIMU
MOCTIIOBHICTh BUSBIB OAHIET 3 ()OpPM aBTOPCHKOI MPUCYTHOCTI Y XYJIOKHBOMY
TEeKCTi. Bu3HAaueHHs CHEKTpa CEMAHTHKO-KOTHITMBHUX IapaMeTpiB aBTOPCHKOI
CEHCOPUKHU CTBOPIOE MIATPYHTSI JI1 BCTAHOBJICHHSI TUX TEKCTOBUX EJIEMEHTIB, SIKI
BKa3ylOTh Ha CTPYKTYpHI, CEMaHTH4YHI W KOTHITUBHI OCOOJMBOCTI OpraHizamii
MEHTaJIbHUX MPOCTOPIB CEHCOPUKHU.

Taki enemeHTH (QYHKIIIOHYIOTh y TKaHWHI TEKCTY K CUSHAIU BUCBITICHHS
aBTOPCHKOI ceHCOpUKU. OCTaHHI PO3YyMIIOTHCS SIK MOKAa3HUKU CHIJIOBUX IIEHTPIB,
(GTYIIEHHS» JEKCUIHUX OJUHUIlh, B IKUX «CEHCOPHE 3HAYEHHS» CIOJIYYA€THCS 3
CEMaHTHKOIO CHPUHHATTS CBITY uepe3 3ip, CIyX, JOTHUK, CMaK, HIOX Ta 3
CEMAHTHKOIO KIHETHYHOTO CHPUUHATTA. BOHM HaOyBalOTh CTaTyCy CEeHCOPHO
3Ha4ywWux TEKCTOBUX E€JEMEHTIB, II0 NPAMO (Yepe3 HOMIHALII Ta JAECKPHMIi, SKi
HaJe)kaThb JO TEMAaTUYHOI CITKM CEHCOpUKH) abo orocepeakoBaHoO (uepes
TEMaTH4YHI acolfiaiii, ki BUHHUKAIOTh Y MEXaX 3a3HA4eHOi TEMaTUYHOI CiTKH abo
CHIBBIJHECEHMX 3 HEI0 JIEKCUKO-CEMaHTUYHUX TPYI) BKa3ylOTh Ha BUSBU
aBTOPCHKOI CEHCOPUKH Y TEKCTI.

Y Mexax CyKymHOCTEeH MEHTaJIbHUX MPOCTOPIB aBTOPCHKOI CEHCOPHUKH
(GYHKIIIIO TaKUX CUTHAJIIB BUKOHYIOTH CEHCOPHO 3HAUYIIl KOHEKTOPH MPOCTOPIB.
Y mifi cTaTTi MH CTaBUMO 3a METY BHM3HAYUTH OCHOBHI (YHKIII CEHCOPHO
3HAUYIIMX KOHEKTOPIB JUJIsl 1HTEpIpeTaliii CMHUCIOBOI CTPYKTYpU TEKCTY.
3a3HaueHa MeTa Iependadyae BUPIIMICHHS TakKUX 3aBlaHb K 1) BU3HAYCHHS
MOXJIMBHUX TMMapaMeTpiB iX THUMOJIOTI3allii, 10 € PEJIEBAHTHOI JJisi BUBYCHHS
aBTOPCHKOI CEHCOPUKM SK IMAHEHTHOI BJIACTHBOCTI CEMAaHTHKH XYIOXKHBOTO
TEKCTY; 2) PEKOHCTPYKIS HMOBIpHMX KOHQIrypauid MEHTalbHUX MPOCTOPIB
CEHCOPHKH, 110 YTBOPIOIOTHCS Uepe3 MEeBHI TUITH CEHCOPHO-3HAUYIINX KOHEKTOPIB.

Posrisim cemaHTHKH OyNb-IKOTO XYHOKHBOTO TEKCTY $K JUHAMIYHOTO
KOHTJIOMEpaTa MEHTAJIbHUX MPOCTOPIB, IO PEMPE3EHTYIOTh Pi3HI TOUYKH 30Dy
(viewpoints) abo  ¢iabTpu (30pOBUM, CIyXOBHM, TaKTWIbHUN, HIOXOBUH,
CMaKOBH{), Kpi3b fKI 3TITHO 3 aBTOPCHKUM 3ayMOM BIiJOYBA€TbCS CHPUUHSITTS
guTayeM TEKCTOBOI MIMCHOCTI B IiJIoMy abo meBHoro ii ememenra [6, c. 123],
YMOXJIUBIIIOE 1CHYBAHHS CeHCOpHOi nepcnekmusu TekcTy. OTxe, NPOBIAHOIO
(GYHKITI€I0 CEHCOPHUX KOHEKTOpIB € 3a0e3MEYEeHHsS] TEKCTOBOTO 3B SI3KYy MIXK
MEHTaJIbHUMHU TPOCTOPAMHU CEHCOPWUKH, BCTAHOBJICHHS i€papxii MEHTaJbHUX
IPOCTOPIB B 3aJIEKHOCTI BI1J] aBTOPCHKOI 1HTEHIIi. [HIIMMH clIOBamMH, CEHCOpHI
KOHEKTOPY BUKOHYIOTh IHmMezpamuéHy poib B aKTyaji3alli CEHCOpPHOIi
NEPCIIEKTUBH XY0)KHBOTO TEKCTY.

CeHCOpHI KOHEKTOPH BHUCTYMAIOTh Yy POJII HOCIA TE€BHOI CEHCOPHOI
iH(pOopMaIlli, 0 «3aK0J0BAHA» Y KOHUENTYaJIbHIN MJIOMKHI XYJ0KHBOTO TEKCTY 1
MOke OyTuW BHsIBICHa depe3 MOOyJOBY MOJENed MEHTAIbHUX MPOCTOPIB
CEHCOPUKH. Y I1IbOMY CEHCl MOXXHAa TOBOPUTH TIPO iH@hepeHyiuHy @YHKYIiIO
CEHCOPHUX KOHEKTOPIB SIK MOKa3HUKIB MIPUXOBAHO1 1H(OpMAITii B TEKCTI

Kpim TOro, BpaxoByroun KOTHITUBHY IPUPOLY KOHEKTOPIB B3araii, CEHCOpPHI1
KOHEKTOPHM MOXXHA PO3TJISAATH SIK TEKCTOBI €JIEMEHTH, SKI «O3HAYyIOTh» Y
TKaHWHI TEKCTY KOHIENTYalbHI CKJIAJOB1 CEHCOPUKHU (3amax, CMak, 3ByK, My3HUKY,
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MOBY, CBITJIO, KOJip, (hopMy, pO3Mip, TUCK, TEIJIO, XOJIOA, Oib, PyX TOIIO), TOOTO
OMPEIMETHIOIOTH iX B MEKaX MEHTAJIbHOTO MIPOCTOPY TOTO UM 1HIIOTO BUIY UYTTS,
BUKOHYIOYH TUM CaMUM hyHKYit0 i0enmughixayii.

HasiBHiCTb y TeKCTI Konekmopie-ioenmugixamopie (identity connectors) [5,
c. 3-10] Bkasye Ha MPUCYTHICTh MEBHOI CEHCOPHOI CKJIaJ0BO1, ajie He PO3KPHUBAE Ti
dbyHKIIIOHANBHY 3HAUYIIICTh. Kou K y OKyCl aBTOPCHKOi yBaru moctae (pyHKITis
abo ponb, SKYy BUKOHYE TOM YM IHIIMHA €JIEMEHT MEHTAJIBHOIO TIPOCTOpY,
pyXal4uch MO TEKCTy, TOOTO TpaHC(HOPMYIOUHCHh Yy BIAMOBIIHI KOMIIOHEHTH
1HIIOTO/IHIINX MEHTAJIBHUX MPOCTOPIB (K MPaBUIIO, 3MIHIOIOYH CBOT BJIIACTUBOCTI
Ta 03HaKH), CCHCOPHUH KOHEKTOp HaOyBae cTaTycy poavosoeo (role connector) [5,
c. 39-51; 6, c.132-133], BUKOHYIOYH TIPH LBOMY MpaHchHopmyouy @yHKYio.
JluHaMmika pOJIbOBUX CEHCOPHO 3HAYYIIUX KOHEKTOPIB € 3ac000M MOCIIIOBHOI,
JHIAHOI eKCIUTIKaLli aBTOPChKOI CEHCOPUKH B XYJI0KHBOMY TEKCTI Ta OKPECIECHHS
KOHTYpPiB CEHCOPHOTI'O IIapy HOT0 CEMaHTUKH.

OTxe, pPO3IISINAIOUN  KOHEKmMOpUu SK CEHCOPHO 3HAYyIll KOMIIOHEHTH
MEHTAJIbHUX IPOCTOPIB, SIKI 3aBASAKM (opMaM CBO€I MOBHOI pempe3eHTalii y
TKAaHUHI XYJOKHBOTO TEKCTY JUCKPETHO Ta/abo CyKymHO BiAOOpakaroTh
KOHIIENTYaJIbHI BUSIBU aBTOPCHKOI CEHCOPUKHU, MU MIPUIYCKAEMO, 1110, BOHU MalOTh
HaWOIIBIINNA 1HTETPATUBHUN MMOTEHINA] Cepes] 1HIIUX KOMIIOHCHTIB MEHTaJIbHUX
IPOCTOPIB CEHCOPHUKH, MOEAHYIOYH BOEJUHO OKPEMI TEKCOBI (PparMeHTH.

[IpountocTpyeMO BUKJIAJEHE HA MPUKIAAl aHAII3y KOPOTKOTO OIOBIAaHHS
Kapnoca bymozana «Silence» (HAAL, p. 2079-2081), B skoMy cama Ha3Ba —
«Silence» — Bkazye Ha KOHIICTITYali30BaHy CKJIAJIOBY MOJYCY CIYXY SIK KIIFOYOBY
JUTSL IbOTO OMOBiAaHHS. B IEHTpI1 CIOKETy rOJIOBHUI repoi, EAMHUM CYITyTHHUKOM
KUTTS SIKOTO BXKE MPOTATOM JACKIIBKOX POKIB € THIA, JOKA30M YOro CIYTyHO€
HU3Ka TeKCToBUX (parMeHTiB (Hajgami T, Hymepaillis SKUX BIAMNOBIIAE iX
TOCJTIIOBHOCTI Y PO3BUTKY CIOXKETY), TOYMHAIOUH 13 3aunHy onoBigaHHs (Td,):

Td,. When he first came to this town he had hoped that the silence of other
years would not follow him.<...> The silence followed him there, had wrapped up
his life almost completely, so that now it was five years since he had talked to
another human being. (HAAL, p. 2079)

Y T®d; posmizHaemMo aBa MeHTanbHUX mpoctopu (MII), oauH sKuX €
MPOCTOPOM  CIYXOBOTO CHOPUUHSATTS, a IHIIMK MPOCTOpOM-0a3010, TOOTO
IPOCTOPOM, Ha OCHOBI SIKOTO BUHHUKAIOTh HOBI MEHTalbHI npocTopu. Lli mpocTropu
NIO€THAaHI KOHeKTopaMu-iHaeHTrdikatopamu he Ta the silence.

[Mepimuii MEHTAJILHUI TPOCTIp — MEHTAJIBHUEN TpocTip crnoxiBanb he had
hoped that the silence of other years would not follow him, akryanizye koHekTOp
the silence, skuii moBepTae HAC O CIIyXOBOT'O MEHTAJIBHOTO MPOCTOPY MUHYJIOTO
yacy (of other years), ne kJIt040BOIO BHUCTYIA€ ONMPEIMETHEHA Y TEKCTi CKJIaI0Ba
CEHCOPHKH «THUIIIaY.

Hecteprine 6a)kaHHS 40sI0BiKa MO30aBUTUCH BIAUYTTS MOCTIHHOI TUII (sIKe
nigkpecmoerhes napanre3oro for he had worked every day to run away from the
silence), a omke 1 moOCTIHOI CaMOTHOCTI, NPUBOJWUTH JO HOTO JIOCHTH
HE3PO3YMIUX Ha TEpIIUid TOTISA T — YOJOBIK PO3MOBISIE 31 CTIHAMH,
TOJUHHUKOM, TJIaJUTh CTUIEHb, 00 BIMUYTH NPUCYTHICTH B KIMHATI 1€ OJHIET
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ictotn. BuKoOpuCTaHHS aBTOPOM CEHCOPHHUX JIEKCHYHHUX oauHuUIllL «deafy Ta
«mute» 3 y3yaJIbHOKO HETaTHBHOIO OIIIHKOK MiACHIIOE €(EKT HEMepeMOXKHOCTI
THIII:

Td,. He had spoken to the walls until they had become deaf with his
solicitude and pleading. He had caressed the chair until it had stood mute with pity
for him. He had conversed with almost everything in his room, even to the little
clock that woke him up in the morning. But one Sunday morning when he did not
go to work — for he had worked every day to run away from the silence — he saw
the green curtains hanging on his window. He was excited. He was surprised why
he had not noticed them before. (HAAL, p. 2079)

Beenenns y Td, mie ogHOTO BUAY YyTTS, a caMe TakTmibHOTO (caressed the
chair) Ta iHmmx ckmamoBux Moaycy ciyxy (spoken, deaf, mute, conversed)
reHepye MOSBY BIANOBIAHMX MEHTAJIbHUX MPOCTOPIB CeHCOpUKH (muB. Puc.l).
BucnosnroBanns he saw the green curtains BBoauTh HOBHIA, 30pOBUI MEHTAIbHHIA
IpoCTip, CyTHOCTAMHU (entities) sikoro € ysiBa mMpo TrapAMHUA 3 iX OE3yMOBHO
BAXXIIMBOIO IJIA aBTOPAa KOJIOPATUBHOIO O3HAKOIO green. Ha6YBaIOLII/I HOCJIiIIOBHOT
aKTyaji3zamii y TEKCTOBIM CeMaHTHIN, KOHIIENT Curtains crae POJIBLOBUM
KOHEKTOPOM.

silence

Caressed
the chair

silence MII

Speak
to walls

MII zopy
Puc. 1. PekoHCTpyKIlisi MEHTaIbHUX IPOCTOPIB CEHCOPUKHU y TD;

OpHoro mHs Tepoit MobdavuB y BIKHO JIBYMHY, 110 CHAUIA y TIAPKY HAMPOTH
Moro OynuHKy. BoHa mpuxoauiia 10 mapKy HIOJHS 1 IPOTITOM JAEKUIBKOX TOJIUH
yuTana KHUATy. €IMHUM 3aco00M BIpTYyaJIbHOTO CHIIKYBaHHSA MK JIBUMHOIO Ta
YOJIOBIKOM CTaB KOJIp TapJuH y KiMHaTi 4oJioBika. lllopa3dy BiH MiHSIB rapauHu
TakK, 100 X KOJIp BIAMOBIIAB KOJIHOPY 11 OACKI:

Td3. He <...> parted the curtains and looked on the college lawn across the
street where a girl was sitting and reading a book.<...> He leaned far out accross
the window and noticed that the girl was wearing a white sweater and a grey skirt.
Her hair was brown and long. <...> His hands clutched at the green curtains.

Y wmexax Td; y peuennsx He leaned far out accross the window and
noticed that the girl was wearing a white sweater and a grey skirt. Her hair was
brown and long niecmoBo noticed BuCTyIae MOKa3HUKOM IMOOYIOBH IIE OIHOIO
MEHTAJIBHOTO MPOCTOPY 30POBOTO CHOPUUHATTS — MPOCTOPY, CYTHOCTSIMH SIKOTO
BuctymaroTh the girl, a white sweater, a grey skirt Ta brown hair. V npomy
TEKCTOBOMY ()parMeHTi aKTyalli3y€eThCs Ie OJUH KOHEKTop-imeHtudikatop a girl
(muB. Puc.3).
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KimouoBa ¢pa3a Bchoro omoBimanHs — | must match the color of her
sweater — 3’ aBusieTbCsi y TDy.

Td,.  «Ohly he whispered in horror. «That will never do! | must match the
color of her sweater!»

<...> when she left to give him back his silence, he pulled frantically at the
curtains and ran out of the room. He <...> bought curtains that would match the
whiteness of the girl’s sweater. <...> It was his first feeling of attachment to the
strange girl.

But the next afternoon <...> he saw her walking along the street with a red
sweater and a black skirt. <...> he rushed to the store for red curtains. So every
afternoon <...> he would watch her in the window to see what color she was
wearing; then he would run to the store and buy curtains that would match it,
feeling good and sufficient for the next twenty-four hours of her absence. (HAAL,
p. 2079-2080)

girl, sweater, skirt

MII 6az=a MIT z0poBOTr0 COPHHHATTA
Puc. 2. PekoHCcTpyK1lisg MEHTaIbHUX MpocTopiB y Td3

VY TEKCTOBIM CEMaHTHLIl CIIOCTEPIraeThCs MPOTUCTABICHHS TBOX CEHCOPHUX
CKJIaJIOBUX «THIIIA — KOJIP», JIe KOJIP aCOIIIETHCA 13 CIOBAMH B CIUJIKYBaHHI K
3ac000M OOpOTHEOM 3 THUIIIOI, TOOTO caMOTHICTIO. CeHCOpHO 3HauyIIa Jiekcema the
color ¢yHKIIOHYE SIK pOJIbOBHI KOHEKTOP, MOEAHYIOYH JBA MPOTHUIICKHUX CBITH —
0e30apBHUI CBIT reposi Ta KOJIbOPOBUM CBIT AIBYMHHU. POJIROBUMHU KOHEKTOpaMu
CIYTYIOTh Takok curtains, sweater ta skirt, siki, Mirpyroo4u 3 0JHOTO 30POBOTO
IPOCTOPY B 1HIIWN, KOHICNTYaJIbHO IMOEIHYIOTh MEHTAJIbHI CBITH YOJIOBIKA Ta
JIBUMHM, 3MIHIOIOYH TUIBKU CBOIO CEHCOPHY O3HaKy — KoJjiip (auB. Puc.3).

curtains, sweater, skirt

red

girl

MeHTaIpHUH CBIT YOJIOBIKA MeHTaJIEHHUH CBIT JIBUHHH

Puc. 3. IloeqHaHHS MEHTaIBHUX CBITiB YOJIOBIKA Ta JIIBUMHU Yepe3 CECHCOPHO 3HAYYIIIL
KOHEKTOPH
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BipTyanpHe moeaHaHHA W CHUIKYBaHHS TOJIOBHOTO Teposi Ta AIBYMHH 4Yepe3
KOJIp — KOHIIENTYyaJbHY CKJIAJOBY 30py — JOMOMOIVIO MOMYy Ha MEBHHMM dYac
MEePEMOITH THITIOUUMA CTpax THIII, IO IMIJKPECIIOETHCS 3JIUTTSAM B YsB1 YOJIOBIKA
KOJIbOPY, AiBunHU Ta My3ukH (the color — the girl — the music) (qus. Tds).

Tds. Now the silence that had followed him everywhere was drowned by
the riot of color in his room. She was alive in his room, in his mind and heart. She
was living music of his days and nights. <...> The silence was quieted. (HAAL,
p. 2080)

Pantom, Koy AiBUMHA OJTHOTO JTHSI 3HUKAE 3 MOTO KHUTTS, HECTEpPITHA TUIIIA
3HOBY OTOUY€ YOJIOBIKa!

Tdg. Then one night he <...> wept bitterly, hearing the silence coming from
everywhere around him. (HAAL, p. 2080-2081)

[lincymoByrOuUHM pe3yJbTaTH aHajily, MOXXHa 3pOOUTH BHCHOBKH, UIO
aBTOPCHhKa CEHCOPUKA B TEKCTI BUCBITIIOETHCA Yepe3 CYKYITHICTh MOBHHUX 3aC001B,
K1 BKJIFOYAIOTh:

MOBEPXHEBl CUTHAIM CEHCOPUKH, M0 TMPEACTABICHI KOMIIOHEHTaMHU
JICKCUKO-TEMAaTUYHOI CITKM CEHCOpPHHMX HOMIHaIliii Ta aeckpumniii (the silence,
deaf, caressed, mute, saw, green, noticed, looked, white, grey, clutched, brown, the
color, red, black, music);

KJII04O0BI ciioBa «Silence» ta «color», BinmoBiHO HEraTWBHA Ta MO3UTHBHA
KOHOTAITi1 SKMX BH3HAYAIOTh CMUCIIOBY CTPYKTYPY OITOBi/IaHHS,

JOIATKOBE ~ AKIIEHTYBAaHHS pPAMOYHUM [OBTOPOM  KJIKOYOBOTO  CJIOBA
«silencey, mo ny0nroe Ha3By, B CHIIBHUX TO3HUIIISAX TEKCTY, a CaMe B TEPIIOMY Ta
ocranHboMy pedeHHsx onoBiganus (When he first came to this town he had hoped
that the silence of other years would not follow him; Then one night he <...> wept
bitterly, hearing_the silence coming from everywhere around him.);

MOBHUN CHHTAKCHUYHUN IMapajiesiu3M HU3KH PEeUeHb, 10 MICTSITh CEHCOPUKY
(He had spoken; He had caressed; He had conversed).

3 neporo peuerns (When he first came to this town he had hoped that the
silence of other years would not follow him) aBrop BBoOaAMTH Hac B OAMH i3
MEHTaJIbHUX TPOCTOPIB CEHCOPUKH, TAKUM UYHWHOM pOOJISYU CEHCOPHUKY CIyXy
JOMIHaHTHOIO BJIACTUBICTIO LIbOTO XYJ0KHBOTO TeKCTy. HaBenieHe peueHHs cinyrye
HE TMPOCTO IMOSICHEHHSM 3arojoBka camoro omosimanus (Silence), aie,
PO3KpUBaOYM OCOOJIMBOCTI CBITOCHPUMHSTTSI aBTOpa, 30KpeMa 4yepe3 CEHCOPHUU
GipTp Ccayxy, 3amae Xij 1HTeprmpeTaiii Bchoro Tekcty. CeMaHTHMKa CJoBa
«silence» KOHTEKCTyaqbHO HABaHTAKEHA HETATHBHOK  KOHOTAIi€l0,  sKa
NEPEHOCUTHCS HA TOHAIBHICTH BCHOTO TEKCTY. B 1IbOMY pO3yMiHHI BUpPaKEHHS
CEHCOPHHUX 1HTEHII aBTOpA MOB’sA3aHE 3 BIAUYTTSIM CTPaxy 1 CaMOTHOCTI, a came
CIIOBO «THIIa» HaOyBae HeraTMBHO 3abapmieHoi meradopuunocti (The silence
followed him there, had wrapped up his life almost completely; The silence was
quieted; to give him back his silence; the silence coming from everywhere around
him).

OTxe, K 0a4MMO 3 HaBEACHOTO aHaNi3y, CTPHKHEBOIO O3HAKOIO CEHCOPHO
3HAYyIUX KOHEKTOPIB € iX 3JaTHICTh «IPOHMU3YBAaTW» BCl IUIOUIMHH TAaKOi
OaraToMipHOi CTPYKTypH SK XYHOXHIH Tekct [muB. 22:67; 23:3,26-27; 5:29],
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BKJIIOUAIOYU KOTO TEKCTOBY TKaHUHY. Tak, y KOTHITHBHIH IUIOIIMHI Ye€pe3 POJIbOBI
KOHEKTOPH Ta KOHEKTOPHU-IACHTU(DIKATOPU BIIOYBAETHCS KOHIENITyasi3allis
aBTOPCHKOTO CEHCOPHOTO CHPUMHATTSA. Y HAapaTUBHIM IUIOLIMHI  POJIbOBI
KOHEKTOPH BHOYAOBYIOTH MOCIHIIOBHICTh MEHTAJIbHUX MPOCTOPIB CEHCOPHUKH, IO
BTUTIOIOTHCS Y HU3I TeKcToBUX pparmeHTiB (Td; — TD, — TO; — Td, — TDs —
Tdg), dopmyroun JEUTMOTHB OINOBIJaHHSA (CaMOTHICTB —  «KOJIbOPOBE
CIIUJIKYBaHHS» — rapMOHIS Iyl — CAaMOTHICTh). MeTadopuyHe MOJaHHS JIIBYMHU
AK MY3UKH, IO YBIHIUIA B KUTTS Teposi, K «OyHTY KOJIbOPIB», BIpTyasbHa
pPO3MOBa TepoiB KOJIbOPaMU — BCE II€ HAIIJIEHO Ha Te, 00 BUKIMKATH y YMTa4a
MIEBHUM CEHCOpHHUI pe3oHaHc. lle miaTBeppKye Halle MPUITYIICHHS MPO TeE, IO
CEHCOpPHKAa € YHM HEHaWBa)JIMBINIA BJIACTUBICTh MOOYIOBHM Ta pPO3TOPTAHHS
CEMAaHTUKH THX XYJIO)KHIX TEKCTIB, J€ aBTOPCbKE CIHPUUHATTA JIHCHOCTI
MEPEIOMITIOETHCA YEPE3 UyTTEBUN (DUIBTP.
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30sa Heuna
(2. Kues, Ykpauna)

MOJIMMOP®HbIN HAPPATUB: UHTEPME IUAJIbHBIE
TPAHC®OPMAILIUU XYTOKECTBEHHOI'O TEKCTA B
I'OTUYECKOHU TPAIULINHN

Cmammio npuceésiueno 00CNi0NCEHHIO NONIMOPHHO20 HApPamugy sK NeHOl
icmopii, wo Haxexcumv 00 20MUYHOI Mpaouyii i Modce Oymu adanmo8aua sK
inmepmedianvhuli apmegaxm y xinvkox cepedosuwax. Cepedosuwe aoanmayii
peanizyemovcsi  AK  poMaw, KiHoginem, onepa, «omikc. Ilonimopghuicmo
BUZHAYAEMBCSL AK O3HAKA HApamusy, a came 6MmileHa eKCmpaKoMNo3uyiliHa
inmepmedianvhicmo. Iloodis Hapamugy modce Oymu 8i0meopeHa 6 IHUOMY
cepedosuwyi SIK Pempanciayis. aymeHmudna (Oemanizoéama i pedyKo8aua) i
mooughikosana (3a munom mpaucgopmayii ma mpanckoweHmyayii nooii). YV
CMammi maxKodic NPONOHYEMbCS KIacupikayis munié noiimMop@Hoco 20muyHo20
Hapamuay.

Knwuoei cnoea. adanmayis, comuxa, iHmepmeodiaibHiCMb, HAPAMUS,
nonimopgHicme, noodis, pemediayis, pempanciayis.

Cmambsi nocesuena u3yyeHur0 noAUMOpHHO20 HAPPAmMued, NOHUMAEMO20
KaK ucmopusi, OMHOCAWAACS K 20MUYecKol mpaouyuu u adanmuposaHHdas Kax
unmepmeouanvuvil apmegaxm. Cpedamu aoanmayuu mocym Ovlmb POMAH,
Kunogunvm, onepa, xomuxc. Illorumopgrocmv onpedensemcs Kak CE0UCMBO
Happamuea BONIOWAMBCA 68 HECKOIbKUX —cpeoax, m.e. OCYUWecmenieHHAas
IKCMPAKOMIOZUYUOHHASL UHMEPMeOUATbHOCTb., Cobvimue Happamusa
20MuYecKol mpaouyuu Modxcem Oblmb pealuz08aHo 6 Opyeol cpede Kak
pempancaayus: aubo aymeHmuuHas (0emanusuposanHHas u peodyyuposanHas),
U600 MoouguyuposanHas (no muny mpaumcgopmayuu u MpaHCKOHMEHMYayuu
cobvimus). B cmamve npednacaemcs Kiaccugukayus munos NOAUMOp@HHO2O
Happamusa.

Knioueevle cnosa. aoanmayus, 2omuka, UHMepMeOUaIbHOCMb, HAPPAMUS,
nOIUMOpHOCMb, pemeduayus, pempanciayus, coovimue.

The article deals with polymorphous features of gothic narratives seen as
stories about supernatural events. Polymorphism per se reveals itself as a property
of a narrative to be represented in several media, and the main event is thus
retranslated either authentically (in detail or in a reduced form) or with
modifications concerning the form and content of an original narrative that may
change the whole story. Adaptation-media may take the shape of literary and
musical works, films, series, comics. The article also suggests a classification of
types according to which polymorphous gothic narratives may be recognized.

Key words: adaptation, event, gothic, intermediality, narrative,
polymorphism, remediation, retranslation.
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Teopus HappatwBa (HAppaTOJOTHs) BBISBISET YHHUBEPCATBHBIE YEPTHI,
OpUCYLIUE MPOU3BEACHUSIM, MOBECTBYIOINIMM O COOBITHUSX, U U3Y4aeT MX B JBYX
acmeKkTax — KakK HMCTOpPUHM («4YTO» HappaTuBa, MOBECTBYEMOE) M KaK JIMCKYPCHI
(«kak» HappartuBa, croco0 moBectBoBanus) [11, c¢. 460]. Ilox HappaTMBOM B
HACTOSIIIIEH CTaThe MOHUMAETCS JI000€ XYI0KECTBEHHOE MPOU3BEACHUE (TIPExkKIe
BCEr0 — XYJOKECTBEHHBIM TEKCT), H3Jararouiee HEKyl0 HCTOpUI0, KOTopas
WUTIOCTPUPYET COOBITHE, T.€. OCHOBHBIM CBOMCTBOM HappaTHBa SBIISETCS
COOBITUMHOCTh KaK HEO0OXOAUMOCTh coObITHs. CoObiTHE — (UKCHpyeMoe
ITOBECTBOBAHHEM M3MEHEHUE B cuTyaluu. CUTyalusi — COBOKYITHOCTh YCJIOBHI Ha
donHe pasBopaumBatomelics uctopun. CoObITHE MOXKET OBITh (U3UIECKUM U
MeHTabHEIM [10, ¢. 8-9].

Tepmun ecomuueckas mpaouyus (nanee 1'T) oxBaTbIBa€T HEOJHOPOIHBIC
(OpMBI XyI0KECTBEHHOTO TBOPYECTBA, BOCCO3JAIOLIME 3JIEMEHTBI COIAEPKAHUS
CPEIHEBEKOBBIX Oayutaj, (GoibKIOpa U peHecCaHCHOW juTeparypsl [5, ¢. 4-10].
YromsiHyThIe JIEMEHTHl B JIAaHHOW TPATUIIMU aCCOLMUPYIOTCA C TepeceyeHUueM
TPaHUIl PEATIbHOTO MHpa, T.€. MPUBBIYHOW I JIOACH Cpelbl OOUTaHUsS, U B
3HAUUTETFHON Mepe ONMpalOTCs Ha UJAEHM HEBEJIOMOIO, BOIUIOMIAIOIIETO
CBEPXbECTECTBEHHBIA yXac. TpaJAWIIMOHHOCTh OTUX HUJEH MOXKET OBITh
apryMEHTUpOBaHa TE€M, YTO, MOSBISNSACH B XYJOKECTBEHHBIX IMPOU3BEICHUSIX
pa3HbIX KaHPOB U (HopM, OHU (MAEH) HE TPEOYIOT CIEIHAIBHOTO IMOSICHEHHUA, a
SBJISIIOTCS. WHTYWTHUBHO TIOHATHBIMH, TaK Kak C(OPMHUPOBAaHBI B pE3yJbTaTe
nepeaadyd U3 IMOKOJIEHHsS B IMOKOJEeHue. ['0THMYecKo e Tpaauuus Ha3BaHa I10
aHAJIOTUM C TOTHUYECKUM pPOMAaHOM — >KaHPOBOW KOHTaMHUHAIIMEH BBICOKOTO
pomMaHTHM3Ma W TiceBmo-menmeBusma [3, c¢. 29-39]. Cpemm craHIapTOB
rOTUYECKOI0 — 3JI0BEIAsi MpadHas aTMoc(epa, HENPUITHbIE TOTOAHbIE YCIOBUS,
MECTO JICUCTBUS CpPEIU CKIICTIOB, >KMBOMHCHO-3araJIoYHBIX JPEBHUX PYHH,
3aMKOBBIX aH(WIAl U MOKUHYTHIX MOHACTHIpEH (T.€. TaK Ha3bIBAEMbBIA 3aMKOBBIN
xponoron [1, c. 84, 245— 246]), koBapHBI JEMOHWYCCKHH aHTaroHHCT,
IBITAIOIINIICS TOTYOUTh HAMBHYIO KPacaBUILy-apUCTOKpaTKy. JlaHHBIE cTaHIapThI
WHUIMUPOBaHBl B JHTEparype TBopuyecTBOM Y. bekdopna, M. I'. JIstouca,
A. Meiiuena, Y. P. MetbstopuHa, E. Tlo.

Jluteparypusie mnpousBeneHuss B pamkax [T mnpencraBieHbl Kak |5,
c. 103-105]: kmaccuuecKkuil aHTJIMHCKUNA FOTHYECKUH poMaH («TalH U y)KacoBy),
HEMEIIKUM KjacCudyeckuil poMaH yxkacoB (der Schauerroman), wuctopusi ¢
OPUBUACHUSIMU, WM TOTHYECKUU paccka3 (ghost story), xoppop-poman (poMaH
yxkacoB XX-XXI BB.), HEOrOTMYECKHII poMaH, WM «POMaH TailHy,
cBepxbecTecTBeHHas uctopus (weird tale), pomanTuueckas 4yepHasi moBecth (die
Schauerromantische Erzdhlung), marnueckuit (Metapuznueckuii) peanusm, TEMHOE
¢donuTe3u (dark fantasy).

B xuno Tpamgunus peanqu3oBaHa Kak rotudeckuit ¢puiapm (gothic movie),
OCHOBAHHBIM Ha KIACCHYECKMX aHIVIMHCKUMX pomaHax (Hamp., «Draculay,
«Frankensteiny), okkyabTHBIH ¢unbM (Hamp., «The EXxorcisty, «Rosemary’s
Baby»), xoppop ncuxonorudeckmii («Carriey», «Hannibal»), ¢uibem o MoHCcTpax
(mamp., «Aliensy, «Godzilla»), mononexnsrii cismep, rae cioBo «sSlashery
obOo3Hawaer OoJyibIIOW HOX, Tecak (Hamp., «Friday, the 13thy, «Halloweeny,
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«Screamy), xoppop kpoasseiii (Splatter and gore body horror: «Resident Evily,
«Cannibal Holocausty), sxecTokuii (puiIbM, 3KCILTyaTallHOHHOS KUHO, FPalHIXaycC
(violent film, exploitation cinema, grindhouse: «Hostely», «Sawy) [6, c. 5-6)]
VY apTpacoBpeMeHHON TEHACHIIMEH Pa3BUTUSI TPAJUIIUU B KUHO SIBJIAETCS ApEANaHK
(dreadpunk) [9].

Kak BuUgHO M3 TpUMEpOB, KMHODUIBMBI MOTYT SBJISTHCA aJanTalldsMU
JUTEPATYPHBIX MIPOU3BEJICHUH, T.€. IPEACTABIATh XYA0>KECTBEHHOE MMPOU3BE/ICHUE
B JPYroi cpene, e NoJ Cpelod MOHMMAETCS CIOCO0 penpe3eHTAaluu HEKOTO
cveicia (a kind of representation employed) [12, c. 36]. «Hekwmii cmbica»
MPUMEHUTEIBHO K TAHHOM CTaThe MOHMUMAETCs Kak OCHOBHOE COOBITHE HappaTUBa,
JIENaloIee €ro rOTHYEeCKUM. TakuM COOBITHEM SIBISIETCS BCTpEYa PEAIbHOIO C
HEBEIIOMBIM. Tak, cpeflaMu aJIanTalii MOTYT OBITh, HAIIpUMeEpP, KHHOPUIBM (VTN
Teneceprall), My3bIKaIbHOE MPOU3BEACHHE, KOMHKC WM KOMITBIOTEpHAs WIpa,
OJTHAKO POMaH MOJKET aJanTHpPOBaTh U Apyroi pomaw [7, c¢. 239, 355-356, 573].
AnanTtanuu BO3MOXHBI OJarogapst HHTEpMEIUATbHOCTH.

Tepmun unmepmeouanbHocms HEOJHO3HAYEH W YKA3bIBAET HE TOJBKO Ha
NEPEHECEHUE PACCKa3bIBAEMOM HMCTOPUM B JPYTYIO CPely, HO M Ha H3MEHEHUS
caMOil HMCTOpUM TIOJI BIMSHMEM HOBOW cpeabl. lIpexnae Bcero HEOOXOIUMO
YCTaHOBUTH cdepy HCIONb30BAaHUS JAHHOTO TEPMHHA TPUMEHUTETBHO K
NEepeMENICHUsIM HappaTUBa MEXAY pPa3HbIMU cpefaMu (TeTepoMeIrabHbIM
TpaHchepoM) M, YTO HE MEHEe Ba)XKHO, BHYTPHU OJIHON cpeanl (TOMOMEIHATLHBIM
cMmereHneM). ['erepoMennanbHble OTHOIICHHUS M3BECTHBI TAK)KE KaK «OTHOIICHUS
BHYTpH wucKyccTtBay (interart relations); oObenTUHEHHBIE TAaKUMHU OTHOIICHHUSIMU
MPOU3BEACHUS XaPaKTEPU3YIOTCS KaK cemuomuyeckue Komniaekcwl (Semiotic
complexes or entities), uinu unmepmeouanvuvle apmegaxmol [13, c. 15, 17].

®opMbI, IPUHUMAEMBIC CEMHUOTHYSCKUMH KOMIIJICKCAMU, MOTYT OTHOCHUTBCS
K TpaHCMeIualIbHBIM (EeHOMEHaM, HECHEIU(UYECKUM MJisi OTACIBHBIX Cpell,
peann30BaThCAd KaKk MOTHMBBI U TEMaTHYECKHUE Bapuallud B JIMTEPAType, MY3bIKE,
KUBOIIUCH WJIM BBIJCISATHCS KaK HEKHUE XapaKTepHBIE YEpPThl OMpPEETICHHBIX
BpEMEHHBIX TepuogoB. Ecnu kakas-mu0o cpefa peanu3ainud HUACH SIBISIETCS
NEPBUYHOMN, a MO3KEe UJIed B MHTEPIPETUPOBAHHOM BHJIE MEPEHOCHUTCS B JPYTYIO
cpemy, TmTpolecc TepeHoca  HACHTUDUIMpPYETCS KAk  WHTEpMeIHalibHas
TPAHCIO3MIINSA WM SKCTPAKOMITO3UIIMOHHAS HHTepMeanaibHoCcTh [13, ¢. 18-21].
HaubGonee wyacTeiM TpUMEpPOM TaKOW TPAHCHO3MWIMH SIBISCTCSA aJanTaius/
peMenuanus/TpancMoianu3anus (KHUry Kak ¢Guiibma, GuiabMa Kak KHUTH, JPaMbl
Kak onepsl) [7, ¢. 237, 395; 4, c. 44-45].

NHTpakoMIO3UIIMOHHAS HWHTEPMEAUAIBHOCTh, KaK CJAEAyeT W3 TEPMHHA,
UMEET MECTO BHYTPUM KOMIIO3MIIMH, HaIMp. oOlepa MpeACcTaBiIseT co0oi
TUTFOPUMETUANTBHBIN KOMIUIEKC (MHTEpMEIHAbHYIO (PYy3HI0), T.€. BKIIOUAET TAKKe
JpaMaTU4YeCcKuil TeKCT, BU3yaiabHble 3 (HEeKThl U My3bIKy. [leuaTHbIN TEKCT, B CBOIO
ouepenb, MOXET COMPOBOXKIATHCS WLTIOCTpanusMu. Kak uHTepMeauanbHas
KOMOMHAIIMSI peau3yeTcsi TeKcT omepbl (ambperro) [13, c¢. 22-23, 28-29],
IIOCKOJIBKY H3HAYaJIbHO I10Jaraercsi 4acThlo KoMmiuiekca (omepsl). Eme onaHa
Bapuanys WHTPAKOMITO3UIIMOHHON  HMHTEPMEIUATBLHOCTH, WHTEPMEIuaIbHas
pedepeHLys, TMpenanoyiaraeT ykKazaHHe Ha JAPYryl0 Cpeay WIH JIpyroe
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MHTEPMEANAIIBHOE MPOU3BEJIEHNE, XOTS OCHOBHAs Cpela IpPOU3BEICHUS HE
MEHsETCA. YKa3aHHE MOXKET ObITh OKCIUIMIUTHBIM  (MHTepMeauaibHas
TeMaTu3alus), T.€. COJEpKaTb Yy3HABAEMYIO AJUIIO3MI0 WJIM  YacCTUYHO
BOCIIPOU3BOJIUTh MY3bIKAIbHYI0O TeMY (B MY3bIKAIBHBIX WU SKHUBOIHCHBIX
paborax) wuiM OYyKBajJbHO Ha3bIBaTh Kakue-NMOO Cpely | TMPOU3BEICHHUE.
Hanpumep, B ¢uibme k. JDxapmyma «Only Lovers Left Alive» (2013) B
aHTypake TIOCTOSIHHO MeJbKaroT mopTpeThl nucarenei (3. A. Ilo u L. boanepa,
O. Vaitnmpma, M. Tsena, @. Kadku), a repouns c¢ OuOneiickum mmeHeM Ea
(IpeBHMII BaMIHp C BHYILIMTENIbHBIM, HAJIO0 I0Jaratb, YUTATEIBCKHUM CTaXEM)
BO3UT C €000l Mmaccy medarHbix KHHUT (cpeau umeH aBTopoB — C. bekerr,
M. Cepsanrec, [[. ®octep Yomrec). B ¢punbeme A. @eppapsr «Addictiony (1994)
TEepOMHS, acnupaHTKa-puiIocod H 1O COBMECTHUTEIHCTBY HOBOOOpAIEHHBIN
BaMIIMp, HE ycraeT OKCmmuuTtHO muTupoBaTh K. Canrtasny, @. Hunme wu
C. Keepkeropa. B ¢unsme H. [xopmana «Byzantiumy 1Ba OCHOBHBIX MYKCKHX
nepcoHaxka HocaT umeHa repoes JIx. [lomumopu u k. baiipona — PyTBeH u
JlapBeT COOTBETCTBEHHO.

WNuTepmenuanbHas pedepeHuss MOKET ObITh TaKKe UMIUIMLIUTHOW U Kak-
a1M00 UMHUTHPOBATh JPYryI0 Cpedy WIM IeTepOMEANaNbHBIM apTe(akT, BbI3bIBas
BO3MOXHBIE acCOLMAlMM Yy BOCIPUHUMAIOLIEr0. BaprnaHTamMM HMILTMIUTHON
pedepeHLnn ABISAIOTCA TaK Ha3blBAEMOE BOCKPEIIECHUE B MaMATH, WIM 3BOKALIUA,
koraa A(@eKTbl OAHOW cpenbl HMUTHPYIOTCS CpEACTBAMHU JpPYrod (Harmp,
skdpacuc) u GopmanabHas UMUTALHMS, Koraa d¢dexTaM OAHON Cpeabl MPUAAIOTCS
(opmasnbHbIe TpU3HAKK 3PPEKTOB Ipyroi (MporpaMMHas My3blKa, CTUXOTpaduKa)
[13, c. 23-26].

Kak BUIHO W3 BBIIEU3I0KEHHOTO, (DEHOMEH MHTEPMEIUAILHOCTH CBSI3aH C
HaJIO)KEHUEM CpEJl B HEKOEM MPOU3BEICHHUH U SIBJISIETCS YCIOBUEM BO3HUKHOBEHUS
MHTEpMEANAIIbHBIX apTe(aKkToB Kak TaKOBbIX. Llenp ke 1aHHOM cTaThU COCTOUT B
ONpeAENeHUN  MOJIUMOP(PHOrOo  TOTHYECKOIO  HappaTHBa, COOCTBEHHO
noJUMOpP(HOCTH KaK CBOWCTBAa HappaTHBa, a TaKXke KilacCUu(UKalMU THUIIOB
rOTHUYECKOr0 HappaThBa Ha OCHOBAHWH JAHHOT'O CBOMCTBA.

TepMuH «mOIUMOP(PHOCTEY», BBOAUMBIN B CTaTbe, MMEET CYIIECTBEHHOE
OTJIMYHME OT COOCTBEHHO HMHTEPMEIUATbHOCTH, TaK KaK YKa3blBaeT Ha YacTHBIH
cllydail peaju3aluu JTaHHOTO (PeHOMEHa, a MMEHHO Ha CBOMCTBO KOHKPETHOTO
HappatuBa (3€Ch — TOTUYECKOI0) OBbITh BOIUIOIIEHHBIM B HECKOJIBKMX Cpeaax.
Takum 00pazoM, MOJUMOPQHBIN HappaTHUB — ATO OMpEIEICHHAs HCTOPUS, YXKe
peanu3oBaHHas Kak HWHTEpMEAUaNbHbIA apTedakT B ABYX (OpUTHMHANIBHOW U
JIOTIOJIHATENIBHOM) Wi Oojiee cpenax. Hamp., moBects «The Turn of the Screwy
I'. JI>xeiimca (opurrHaibHas cpeia — JIMTEPAaTypPHBIN TEKCT) ObLIa MepeoCMbICIIeHa
(b. bpuTTeHom) Kak omnepa, a Tak’ke HECKOJIbKO pa3 SKpaHU3UPOBaHA, T.€. UCTOPHS,
M3HAYaJIbHO paccKa3aHHasl B JIMTEPATypPHOM TEKCTe, MpeTepesia mpeodpa3oBaHue
KaK KHHOQUIIBM U KaK My3bIKaibHas amanrtanus. 3Hauut, «[[oBOpoT BUHTa» — 3TO
noyMOpHBIN (Tped. TOAVUOPPOG — MHOT00Opa3Hblil [2, c. 640]) Happartus, a,
ckaxkeM, rmoBectb B. JIu «The Wicked Voice» — HeTt, Tak kak paccka3aHHas B Hel
OpUTHMHAJbHAS UCTOPUS MMEET BBIPAKEHUE TOJIBKO B BHJIE TEKCTA. TakkKe HYKHO
o0paTuTh BHUMAHHUE, YTO OTCYTCTBUE CBOMCTBA MOJIMMOPGPHOCTH (peain30BaHHOM
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HKCTPAKOMIIO3ULIMOHHONW HHTEPMEAMATBLHOCTH) Yy OIpPENEJICeHHOr0 HappaThBa He
UCKJIIOYAET HAJIMYUS B HEM UHTPAKOMIIO3UIITUOHHON HHTEPMEANATILHOCTH.

CBolicTBO OJMMOP(HOCTH MPEAnoaraeT Auamna3oH u riyOuHy HappaTuBa.
[log oOuanazonom 1ONUMOPGHOCTH TOHUMAETCA Mepa TeTepoMeIHaIbHON
UHTEpIpETallMd KOHKpETHOro HappartuBa (Hamp., «IloBopoT BHHTa» Kak
JUTEepaTypHOE Ipou3BeAcHUEe, (GUIbM U omepa). [71youna mnoauMoppHOCTH
HappaTMBa — 3TO Mepa TOMOMEIMAIILHOTO CMEIIEHHUS] KOHKPETHOTO HappaTHhBa: B
auTepatype (Hamp., pa3JeieHHbIe, COBMECTHBIC BCEJICHHBIE, TJI€ CO3JaHHBIA HEKUM
aBTOPOM MHpP PEUHTEPIPETUPYETCs, MOMOJHICTCS WM HAceNseTcs APyTUuMHU
NepcoHAXaMH B TPOM3BEICHUSAX TocieaoBarene (K mpuMepy, BCeleHHas
I'. ®. JlaBkpadra, pa3Butas u JononHeHHas B pomanax A. Jlepnera, P. 'oBapna u
1p.)), B KUHO (HECKOJBKO BapUAHTOB AKPAHU3ALMI OJHOTO M TOTO K€ HappaTHBa
(Hamp., yxxe ynoMmsayTsiid «IToBopot BunTa» («The Innocents» (1961) u «In a Dark
Place» (2006)); ¢unem u cepuan (mamp., «Sleepy Hollow» (pumem 1999) u
«Sleepy Hollow» (cepuan 2014)). 'oMmenuaibHbIM CMEIIICHUEM XapaKTepU3yeTCs
U Takas (opma XyJ0)KECTBEHHOTO TBOPUECTBA, KaK JMMHUHAIbHAS JIUTEpaTypa,
U3BECTHAs B HACTOSIIIIEE BPEMsI 11O] aHTJIOS3bIYHBIM THIIEPOHUMOM «KpOccoBep». B
TeX CiIydasiX, KOorja 3aJIeUCTBYIOTCS IPYTUE CPEJIbl, MPOU3BEICHUS JIMMUHAIBHON
JUTEpATyphl  TakXKe, COOTBETCTBEHHO, CTAHOBSTCA  TeTepOMEANATbHBIMU
uHTepnpeTanusiMu. Tepmun «kpoccoBep» (genre blending, genre crossover, hybrid
fiction, literary mixing, mash-up, interstitial (liminal) fiction, slipstream, the new
weird) mpuMmeHsieTcst Ui O0O3HAYCHHsT HAPPATUBOB, XapaKTCPUIYIOIIUXCS
HaMEpPEHHBIM CMEIICHUEM >KaHPOBBIX JIEMEHTOB U TiepcoHaxkel (Hamp., C. ['pam-
Cwmur, «Pride and Prejudice and Zombies»), a Taxxke — I NPOM3BEACHHUH,
oOpaleHHbIX K JCTCKOW ayIUTOPHH, HO MOMYJSPHBIX Cpelr B3pOCIbIX (Hamp.,
kauru o [appu Ilottepe) [8]. ['erepoMenmanbHOl MHTEpIpeTalield TEKCTOB
XYJ0KECTBEHHOM JINTEPATypbl B F'OTUYECKOM TPAJAULMU SIBJISIETCS COBPEMEHHBIN
cepuan «Penny Dreadful» (2014-2016), rae oJHOBPEMEHHO 3a/ICHCTBOBAHBI TAKHE
MIEPCOHAXKU U3 PA3HBIX MPOU3BEAECHUN, KaK JOKTOpP DpaHKEHIUTEWH U €ro MOHCTP,
noktop Jxexumi, cap Anan KBorepmoiin, Jlpakyna, Jlopenc Tan6or.

Juana3zoH u r1iyOMHa U3MEpAIOTCA 6 edunuyax (€AUHMULA JUarna3oHa,
eauHUIa TIyounsl). MHAEKC Auana3oHa Takoro MOJIMMOpP(HOro HappaTHBa, Kak
«Angel Heart/ Falling Angel» — 2 (poman Y. Xsoptcoepra u puiasm A. [lapkepa),
«The Turn of the Screw» — 4 (moBecTh, 3KpaHU3aIMs, My3bIKaJIbHAs aJaNTaINs
(omepa), My3bIKaIbHO-TaHIIEBAJIbHAS ajanTaius (OaneTHas moctaHoBka)). MHmekc
rnyounsl HappatuBa «Angel Heart/ Falling Angel» — 1 (omgna skpanuzanus),
noecth I'. JlaBkpadra «The Dunwich Horrory» — 2 (aBe skpanuzanuu (1970,
2009)).

[Tockomnbky 11000 HappaTUB B pe3yjbTaTe peMeIualii B TOW WM WHOM
CTENEHU ayTEeHTHUYHOCTH BOCCO3/1a€T OPUTHHAIBHYIO HCTOPHIO, TO OCHOBHBIM
OOBEKTOM OCMBICIICHHSI U TEPEOCMBICIIEHUSI HHTEPIPETATOpa SIBIIETCA COOBITHE,
peTpaHciIupyeMoe B APYyroil cpene aub6o 0e3 u3MeHeHuM (KpoMme CMEHBI cpeibl),
1160 ¢ TpaHcPopMaIUIMH, BIUSIOIIMMHU Ha COOBITHE U UCTOPHUIO B IEJIOM.

Crioco0bl peanu3aiiv COOBITUS B MOIUMOPGHOM HappaTHBE MOTYT OBIThH
UIESHTU(UIIUPOBAHBI  CeAyomuM obpazoM: 1) aymenmuunas pempamnciayus
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(xorga opurMHaNIbHOE COOBITHE (HAmMp., B SKpAaHU3ALMU) BOCIPOU3BOIUTCS O€3
CYILIECTBEHHBIX H3MEHEHHUM): a) JeTalu3upoBaHHAs (KJIacCHUYECKUU QUiIbM
«pakymna» (1931), rne coxpaHeHbl OCHOBHBIE MEPCOHAKU M CIOKETHBIC JTMHUM);
0) penyuupoBannas (¢puneMm «The Ninth Gate» (1999) mo pomany A. Ilepeca-
Pesepre «Kny6 J[lroma» mepenaeT TOJBKO OJHY CIOXKETHYI JIMHUIO —
MHUCTHUYECKYIO, KaCAIONIYIOCs BMEIIATEIbCTBA JbsBOJA B )KU3Hb IJIABHOTO Tepos);
2) moouguyuposannas — pempancasiyus  (Korma — COObITHE — MOABEPracTcs
W3MEHEHUSM CO CTOPOHBI HHTEpIpEeTaTopa): a) MO THUIY mpaHchopmayuu
cobvimus, T.€. MEHSAETCS BHEIIHHM aHTypaX COOBITHS: MECTO M BpeMs,
no0aBisAIOTCA TepcoHaxu (Hamp., B QumieMe «Dorian» (2004) neiictBue
NepeHeceHo B KoHell XX Beka, a B ¢puibMe «Dorian Gray» (2009) npucyTcTByIoT
JIOTIOJTHATEIbHBIE TIEPCOHAXH; B dKpaHu3anuu pomana «Falling Angel» rnaBubii
repoif IpoBOIUT paccienoBanne He B Hpio-Mopke, a B HoBom Opneane, u
JICCTBUE CABUHYTO BO BpeMEHM Ha ueThipe roga (¢ 1959 B 1955)); 6) mo tumy
mpanckormeHmyayuu coovimus (C U3MEHEHUEM CYTU COOBITHS: Hamp., paccka3 T.
Jlurortn «The Worthy Inmate of the Will of the Lady Ligeia» 3nauntensHO
MOTUGHUIIMPYET MOHUMAHWE HJCH OpPHTHHAIbHOrO pacckasa . Ilo «Ligeia» u
IPEICTABIIAECT HAPPATOpa HE KaK HEKPOMAaHTA, OXKHUBJISIONIETO MTOKOWHYIO MEPBYIO
KEHY B TeJe BTOPOM >KEHbI, 4To mojpaszymeBaerca y J.Ilo, HO Kak OOBEKT,
TpaHchOPMHUPYEMBIi Yy»Kol BoJiel; rotndeckas ckaska H. I'eiimana «Snow, Glass,
Apples» wHaue MPEMOAHOCHT HCTOPUIO O bBermocHexkKe, Tak YTO IMOCIETHSS
MIPEICTAET B HEW BOIUIOIIEHHBIM 3JI0M.

CoObiTHE HapparTuBa, OCHOBAaHHOE Ha BMEILIATEIbCTBE
CBEPXbECTECTBEHHOTO, B Jpyroil  cpeme  oOoramaercss — JAETaNsIMH,
oOecrieynBalOIIMMU  YCIIOBUE  JUIsl  COBPEMEHHOW  WHTEpIpeTaluu  Kak
KJIACCUYECKOI0 TOTUYECKOI0 POMaHa, TaK U MPOU3BEJEHUS, CO3AaHHOTO HEJIaBHO.
B Hacrosiiiiee BpeMsi SKpaHU3UPYIOTCS TakWe POMaHbl, Kak «Jlpakynay» (oauH u3
HOBEWILIMX BapUAHTOB — OJHOUMEHHBIN cepuan 2013-2014), HO UM HE yCTymaroT
COBPEMEHHBIC MPOU3BEACHHS C TOM K€ TEMATUKOW, TI€ JICHCTBYIOT
pa3HOOOpa3Hble MOJEPHU3UPOBAHHBIC  «IpaKyibl» — Oonee ONuU3KuE K
3CTETHYECKUM M dTHYeckuM cranmapraM XXI| Beka (Hamp., «Twilighty (2008—
2012), «Vampire Diaries» (2009-2016), «True Blood» (2008-2014), «Blood Ties»
(2007), «Blade» (2002—-2004)).

Tunel noauMopdHOro HappaThuBa MOTYT OBbITh KiIacCU(MUIUPOBAHBI C
ONOpOi Ha cnoco0d peMeauanuy, YKIAJbIBAIOIIMNACA B CXEMy «OPUTHHAI =
azanTarus».

1) nuTeparypHOe TPOM3BEACHUE —> dKPAHMU3AIMS, B TOM YHUCIIC CepHUaIbHAS,
T.C. BOIUIOIICHNE TOTUYECKOTO HappaTHBa Ha KMHO- WIH TeJedKpaHe, Harp., «The
Turn of the Screwy, «Sleepy Hollowy, «Angel Heart» nau «Draculay;

2) muTepaTypHOE MPOM3BEACHUE —> My3bIKalbHAs ajanTaiiys, Hamp. ornepa
b. bpurrena «The Turn of the Screwy, onepa I'. Mapmaepa «Der Vampyry 1o
pacckazy JIx. IMomumopu, mrozukn «Sweeney Todd: The Demon Barber of Fleet
Streety» mo pacckaszy «The String of Pearls» (1850) /Ix. M. Paiimepa u T. II.
IIpecta, nocraBnenHblii pexuccepoM I'. Ilpurcom Ha my3bsiky C. CoHnxeilma u
nubperto X. Yumiepa (1979) u no3anee sxpanusupoBannbiii T. bepronom (2007);
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3) komukc (Tpaduueckuii pomaH) —> dKpaHu3anus, Hamp. ¢wibM «The
Crowy (1994) u ero nponoskenus (1o ognonMeHHoMy komukcy [Ix. O’bappa);

4) KOMUKC —> My3bIKaJlbHas ajanraius, Hamp. Mio3uki «The Addams
Family» (My3. u mubperto — D. Jlumnma, aBTop KoMuKcoB — Y. Annamc);

5) kpoccoBep B JIMTEpaType M KHHO, HAIlp., YK€ YIOMSIHYTBIA Cepual
«Penny Dreadful» nmu ¢unem «The League of Extraordinary Gentlemeny (2003),
TaKKe  SBISIONIMKACS  BOJBHOM  DKpaHM3allue, T.e. MOAUPHUIIMPOBAHHOU
peTpaHciAuren (o TUIY TPAHCKOHTEHTYallln) OJHOMMEHHOTO KoMukca A. Mypa
n K. O’Huina;

6) OCHOBaHHBIN Ha OPUTHHAIBHOM CIICHAPUHU (HIIBM —> HOBEIUIM3aIus, T.C.
pe3ynbTaT IMpoliecca, 00paTHOrO dKPaHU3AIMH, HAIp., HECKOJIBKO JIMTEPATYPHBIX
amanranui  cepuama  «Supernaturaly»  (Kurt P. IuKangumo — «Nevermorey,
JIx. Mapuottn  «Witch’s Canyony, [Ix. llpudep «The Unholy Cause») wimm
poman «Crimson Peaky», wamucanubiii H. Xonaep mo oaHOMMEHHOMY (GHIBMY
(2015);

7) GuIbM Ha OPUTHHAJIBHBIN CIIEHApPUH —> OCOBPEMCHEHHBIM PEMEHK WM
cepuai, Hanp. «The Wolf Many» (1941) u «The Wolfman» (2010), opuruHanbHbIi
dueM «The Omeny (1976), ero pemetik (2006) u cepuan «Damieny (2016);

8) moaudunmposanHas perpancisius («Dracula 2000», «Dracula 3000»);

9) pa3nenieHHbIC BCENICHHBIE M (paH-TMTEpaTypa MO MOTHBAM MOIMYJISPHBIX
POMaHOB, KHHO(PHIEMOB, TeJecepraloB, Hamp., moBecTh H. ['eiimana «A Study in
Emerald», rme ckoMOWMHHMpPOBaHBI  XYyJ0KECTBEHHBIC  MHPBI, CO3JIaHHBIC
A. Konan Jloitmom wu I'. ®@. JlaBkpadprom (koposieBa Bukrtopus B AaHHOU
KOMOWHAITUY SIBJISETCS MpeAcTaBuTeneM Bennkux J[peBHUX, CBEpXbECTECTBEHHBIX
TOJIOBOHOTHUX, SIKOOBI MOPAOOTHBIINX YEIIOBEYECTBO, a MEPCOHAXK, MPUHUMACMBIN
nonavany 3a Illepmoka XonmMca Mo BHIy €ro JeSTEIBHOCTH, HA CAMOM JIEJIe €TO
BEYHBIH aHTaroHucT — npodeccop MopuaptH), win poman P. Makkammona «The
Ushers’ Passing», mpezajiararoniyii rnceBaoHaydyHoe OOBSICHEHHE T€HETHUYECKOTO
3abosieBanus, BriepBbie onucanHoro D. A. ITo B pacckase «The Fall of the House
of Usher» u wusBectHoro kak «Ushers’” malady» (mis CHATHS CHUMIOTOMOB
TUTNIEPUYYBCTBUTEILHOCTH COBPEMEHHBIM IOTOMKaM poja AIIepoB, MO BEPCUU
P. MakkaMMoOHa, SKOObI HEOOXOAMMO PETYJSIPHO MUTAThCA 4YeloBednHOM). Eire
OJIHO  «TCHETHUYEeCKOe» OOOCHOBaHWE, OMUpAIOIIEecss Ha  HCCICAOBAHUS
MOCJIEACTBUNA WHIIECTa, JaeTca B (uIbMe C HayKoOOpa3HbIM Ha3BaHHEM
«Hemoglobin (Bleeders)» (1997). ®unbMm coueTaeT MOTHBBI pacckazoB «The Fall
of the House of Usher» u «The Lurking Fear» (aBrop mnocnemnero —
. ®@. JlaBkpadr).

B pa3neneHHBIX BCENCHHBIX, KaK MOXKHO 3aKIIOYUTh W3 TPEIbIIYIIETO
naparpada, OpUTHHAIBLHOE COOBITHE MOXET TEePEOCMBICINBATECA HACTOIBKO
CYIIIECTBEHHO, YTO MPUOOpPETAeT YepPThl CAMOCTOSATEIHLHOTO 3aMbICla, MYCTh |
BO3HHUKIIIETO Ha OCHOBAaHUU YK€ CYIIECTBYIONIET0 HappaTtuBa. CKaxkem, MOXHO JI
CUMTaTh, 4YTO OONE3Hb AmepoB (HEOOBICHUMAS THUIEPUYYBCTBUTEIHLHOCTh W
CKJIOHHOCTH K JIETAPTHH), TMIPECIEIYIONas HU B YeM HE IMOBUHHBINA OJaropoIHBIN
pol, — Ta ke camasi 00JIe3Hb, B OCHOBE KOTOPOH JICKUT HPABCTBEHHBIA MOPOK
aTOro pona (T.e., CJIENOBaTeNIbHO, HE HEBHUHHOIO), JO TaKOH CTelneHu
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OTTAJIKMBAIOLMM, YTO, COIJIACHO MHTEpIpETaTopaM, IMpOSBISETCS B BUAE
MHUCTUYECKOTO BO3ME3/MsI Ha TEHETHYeCKOM ypoBHe? EnBa mm, XoTs
(¢uznonornyeckas 3aBUCHUMOCTb OT YEJIOBEYECKOIO0 MsCAa WM TE€HEPATHUBHBIE
MyTallUM B pe3yibTaTe KpPOBOCMEIICHMS BBI3BIBAIOT, B COOTBETCTBUU C
TOTUYECKUM KaHOHOM, HEKUH Ope3rnuBbli cTpax. OJHAKO 3TOT CTPax HECKOJIBKO
APYToM: €ciau NOoJb30BaThCs TepMuHoiorueit b. Yeppu (uutupyercs BbllIe), TO OH
ommke x body horror, vem k mpUATHBIM TUBaHHBIM CTPaXaM 3CTETUYECKOTO TOJIKA,
MOPOKIAEMBIM KIIACCUYECKON TOTUKOU.

Takum o6pazom, mojaraeTcsi BOSMOKHBIM 3aKJIIOUUTh, UYTO MOJIUMOP(HBIT
FOTUYECKAA HAppaTWB — OTO CUHTETHYECKUUA KOHCTPYKT, CO3/IaHHBIN
CLUEHApUCTaMH, pEXUCCEpaMH, KOMIIO3UTOPAMH HAa OCHOBE OIpPEIEIECHHOU
HCTOPHUH, TOBECTBYIOIIEH O COOBITHM BCTPEYHM pEAJBHOTO C HEBEAOMBIM U
BOIUIOIIEHHON Kak WHTEPMEIUalbHbIA apTedakT B JIBYX WIM OoJiee cpenax.
[TonumopHOCTBIO SIBASIETCS CBOWCTBO HappaTHBa ObITh BOIUIOUIEHHBIM B
HECKOJIbKMX cpeaax. JlaHHoe cBOWCTBO 1MO3BONIsIET AuddepeHuupoBaTs B
HappaTHBE JMAIa30H U [NIyOWHY: MOJ JUana30HOM MOJUMOP(PHOCTH MOHUMAETCS
Mepa TIeTepOMENNAIBbHON MHTEPIpPETAlMU KOHKPETHOTO HappaTuBa, IOA
riyOMHON — Mepa TOMOMEIMAIBHOIO CMEIICHHUsSI KOHKPETHOTO HappaTHUBa BHYTpPHU
onHOM cpenbl. CoObITHE, ONpEAEIAONIee HAPPATUB KaK TOTUYECKUI, MOXKET OBITh
peaJiu30BaHO B JIpYyroll cpefe Kak ayTeHTU4Has (JeTalu3upoBaHHAs U
peAyuMpoBaHHas) WIA MoAU(GUUUpPOBaHHAas (IO THUMY TpaHCPOPMALMH U
TPAaHCKOHTEHTYallu  CcOOBITHS) peTpaHcisiius. IlpennokeHHas B cTaThe
Kjlaccuukanys TUINOB TOTHYECKOTO HappaTMBa OMNHUPAETCS Ha  CHOCO0
peMeaualiy, YTO YKJIAIbIBACTCS B CXEMY «OpHUTHHAI = ajanTtanus». Bcee
BapUaHThl MHTEPOpPETALMH  TMOJIMMOP(HOrO HappaThuBa COCTaBIAIOT  €ro
NOJUMOP(HYIO MaTPULLY.

B nanpHeMmmx uccieqoBaHUAX KiacCU(pUKaLUs MOXKET ObITh pacuIMpeHa
OTHOCHUTENIHO DPa3HBIX CpeJl UM UX KOMOHMHAIMM, a Takke€ HappaTUBOB JAPYroro
TUIIA.
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npogpecopom xaghedpu cepmancovkoi i ghino-yeopcuvroi ginonozii
Kuiscvrozo nayionanvroco ainegicmuuno2o ynieepcumemy
Cepaxogoro 11

Cmamms naoitiuwina 0o pedaxyii 20 mromozo 2017 poky
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Hamana Ieanuuvka
(m. Binnuysn, Ykpaina)

CYYACHI MOJIEJII HEPEKJIAZLY B ACIIEKTI
KOHTPACTHUBHOI JTUCKYPCOJIOI'T

YV cmammi o3naueno axmyanvmi npobremu nepekiaoaybKux NpaKmux y
medcax OuckypcusHoi napaouemu. 3’AC08aHO, WO Nepekiad SAK 6MOpPUHHE
MeKCMOMBOPEHHSI MAE  AHATIMUKO-CUHMEMUYHY NPUPOOy i 3anyyae 00 61ACHOT
Memooono2ii  OCMAauHi  OOCACHEHHs  JIUHeGICMUKU — mMeKCmy  ma — [HUWUX
AHMponoyeHmpuyHux Hayk. Taxutl nioxio Ccmeopre CApPUAMIUBL YMOBU O
BUKOPUCMAHHA 8 Npoyeci Nepekiady MemooOuK KOHMPACMUBHOI OUCKYPCONO02II.
Brazano Ha eadxcnugocmi 6i0mMEOpeHHs Yy meKcmi nepexnady CemMaHmuiHoi,
2pamamuyHoi ma npasmamuydnoi yinicnocmi euxionoeo mexcmy. JlosedeHo, wjo
0151 3a0e3neyenHsi a0eK8amHOCmi nepekiady HeoOXIOHUM BUCYNAE epheKmUBHUI
AHANi3 NepeUHHO20 MeKCm)y (PO3YMIHHA ma iHmepnpemayis) i3 NOOAIbULUM
cunme3om inghopmayii' y 6mopuHHULL MeKcm.

Knrwwuosi cnoea: konmpaxmusHa OUCKYPCOJIO2IS, AHANI3 MeKCmy, CUHMe3
mexcmy, CeManmudHull KOMROHEeHM, NPasMamudHuil KOMROHEHM.
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B cmamve paccmompenvt akmyanvuvie npooiemsvl nepesoouecKux npaKmux
8 pamKax OUCKYPCUBHOU napaouemvl. YKazano, umo nepesood Kax npou3soO0Hblll
MeKCm — umeem  AHATUMUKO-CUHMEMUYEeCKyl0 Npupooy U npusiekaem K
COOCMBEHHOU Memo0oocUul NOCeOHUe OOCUNCEHUS JIUHSBUCUKU MeKcma U
opyaux aHmponoyeumpudeckux Hayk. Takoti nooxod cozdaem 0O1a2onpusimHvle
yeaoeusi 0l Npueiedenus 6 Npoyecc nepesood Memooux KOHMPACMUBHOU
OUCKypcoaozuu. AKYeHmupo8aro HaA 8AHCHOCMU BOCCO30AHUSL 8 MEKCMe Nepesood
CEMAHMUYECKOU, PaAMMAMUYECKOU U NPAMAMUYECKOU YelOCMHOCMU UCXOOHO20
mekcma. [l obecneyeHusi A0eK8AMHOCMU NePegooad  BANCHLIM  IMANOM
gvicmynaem 9¢)ekmusHblll  aHanu3  UCX0OHO20 meKcma  (NOHUMAaHue U
unmepnpemayus) ¢ NOCReOYIOWUM CUHME3OM UHGOpMAYUU 60 GMOPUUHDILL
meKcm.

Kntouesvie cnoea: Konmpaxmueuwiti OUCKYPCONO2US, AHAIU3 MEKCMA,
CUHMe3 MeKCMa, CeMAHMUYECKUll KOMNOHEeHM, NPACMAMUYHbIL KOMIOHEHM.

The article focuses on the defined topical issues of translation practices
within the discursive paradigms. It is indicated that translation is a creation of
secondary text with analytic-synthetic nature. It involves in its own methodology
the latest achievements of text linguistics and other anthropocentric sciences. This
approach creates favorable conditions for involvement in translation the
techniques of Contrastive Discourse Studies. The author stresses on the
importance of transferring into the target text semantic, grammatical and
pragmatic integrity of the original text. To ensure the adequacy of the translation it
Is important to make the analysis of the original text (understanding and
interpretation) with subsequent synthesis of secondary information in the text.

Key words: Contrastive Discourse Studies, text analysis, synthesis of text,
semantic component, pragmatic component.

IlocTtaHoBka mpodeMH Yy 3arajJbHOMY BHIVISIAI Ta ii 3B’F30K i3
BAKJIMBUMH HAYKOBMMM 4YM NPAKTUYHUMM 3aBAaHHAMHU. OCTaHHIMU pOKaMu
NEPEeKIIa03HABCTBO, 1110 BUOOPOJIO OKPEMIIIHICTh B IapuHi (ij0J0TiuHo1 chepw,
BUCYBa€ HU3KY TEOPETUYHMX JHUCKYCIHHUX TMHUTaHb, IMOKIUKAHUX OIHUCATH
NepeKIafanbKy JISUIbHICTh Y MEKax Pi3HUX MapajurM i3 BIACTUBUMU JUISI KOXKHOT
3 HUX CTPATETisIMH 1 TAKTUKaMH. SIK yBa)KalOTh JAOCIITHUKH, BIIPOJOBX MHHYJIOTO
CTOJIITTA CyOCTUTYTUBHO-TpaHC(pOpMalliifHa OHTOJIOTIS 3aiiMaia y BITYUZHSHOMY
nepeKsIa03HaBCTBI KIIIOUOB1 no3uilii [9, ¢. 67]. Oxanak, po3po0iieHi y HapuHi Takoi
Teopii MOCTyNAaTH BHIABAJHNCSI HEIOCTATHBO TEPEKOHIMBUMH JJISI TEOpPETH3AIlil
XYJ0)KHBOTO TEpeKaay, /€ MOHATTS E€KBIBAJEHTHOCTI M aJeKBATHOCTI HEPIJIKO
BXOIATh Y TMPOTUPIUYS 3 TBOPUMM IMPOLIECOM. YBa¥aroTb, M0 OUIbIILY
MOSICHIOBAJIHHY CIIPOMOJKHICTh Ma€ JIsITbHICHA OHTOJIOTIS TepeKIIany, sika 3aaydae
710 TIepeKIIaaIbKoi AisSUTbHOCTI aHTPOTOJIOTIYH1 YMHHUKY, BUPKEHI B TEPMIHAX 1
MOHATTSAX MUCJICHHEBOI MisUTBHOCTI Ta pedrekcii. OcTaHHIM YacoM TIUOOKOTO
aHayi3y Ta MPAKTUYHOTO 3aCTOCYBaHHS Ha0yBae IUCKYypCHBHA MepeKiajalbka
nmapajurMa, sSKa YSABISETbCS ~ KOMIUIEKCHOIO, IHTErpyBajbHOIO  c(heporo
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MEePeKIago3HaBYOi Teopli, 3JaTHOIO TMOSCHUTH 1 TEPEOCMHUCIUTH HUBKY
CyHepewINBUX MEepeKIag0o3HaBunx kareropii [1; 7; 8; 9].

JluckypcuBHI ~ cTparerii  mepekiaay MarTh Ha MeTi  3a0e3neuuTu
nparMaTUYHy HACTYMHICTh 1 30epertd cTpykTypy Tekcty [2]. Ilpu upomy
aKTyaJIbHUM 3aJIMIIAE€THCS PO3YMIHHS TOTO, IO TEKCTOTBOPEHHS, BHYTPIIIHS
oprasizaiisi JAUCKYpCy TIOCTalOTh O0’€KTOM BHBYEHHS HHM3KM CYMDKHHUX 13
NEePeKIa03HaBCTBOM  JIUCLMUIUIIH, HacamIepel PpUTOPUKH, IUCKYpC-aHami3y,
TEKCTONIHTBICTUKUA. TOMYy IIUJIKOM NPUPOAHO, IO MEpeKIagaIbKi JOCITIKEHHS
MTOCJTIIOBHO 3aJTy9arOTh JI0 BJIACHOI METOJIOJIOTIT OCTaHH1 JOCSITHEHHS JIHTBICTUKA
TEKCTY Ta IHIIUX aHTPOMOLIEHTPUYHUX HayK. Taka cUTyallis Ja€e 3MOTy po3TisaaTu
cam TpoIleC MepeKIaay K aHaTITUKO-CUHTETUYHUN MPOLEC, 10 3HAYHOI0 MIpOI0
MOCITYTOBY€EThCSL ~ pe3yldbTaTaMH  KOHTPACTHBHOI  AUCKypcosiorii.  O3HaueHi
MpoOJIEMHI MUTAaHHS 1 BU3HAYAIOTh aKTYyaJIbHICTh IPOIIOHOBAHOI CTATTI.

AHaJi3 ocTaHHIX aociailkedb 3 Temu. Ciif 3yNUHUTHCS HA TOMY, IO
CyyacHe IEpeKJIaJJO3HaBCTBO Ma€ 3HA4Hl JIOCATHEHHd B  OCMMCIIEHHI
indpopmatuBHoi  (P.K. Minbsap-benopyueB), Tpanchopmamiitnoi  (I.I. PeB3in,
B.1O. Po3zennigeiir), komynikatuBHoi (O. Kage, B. Bincc), mnparmaTtudsoi
(k. Cipa, A. Kycemaynb), ncuxomiHrictudHoi (A.@. [lupsieB), koMyHIKaTUBHO-
dbynxkuiiinoi (B.J1. JIbBoBchka), QyHkiiiHo-nparmatuyHoi (A.[l. lIBeitiep) Ta
IHIITMX TEOPiil mepeKiay.

[lompu mnuabHY YyBary TEOPETHKIB TMEPEKIaJO3HABCTBA JI0 PO3POOKHU
TECOPETUYHHUX ACTIEKTIB TPAHCISITOIOTIYHOTO MPOIIECY, AKTyaTbHUMH 3aTHIIAIOTHCS
mpoOjemMu Moro Teoperusallii, 0cOOJMBO 13 OMEPTAM Ha KaTeropli, MOHSATTS Ta
OJIMHUI[I KOHTPACTUBHOT JIIHI'BICTUKH.

Mera TpONOHOBaHOI CTaTTi — BUSBUTH OCOOJMBOCTI  aHaJITHUKO-
CUHTETUYHOI'O0 AaCMEeKTy IMEpPEeKIaJ03HaBUOr0 MPOLECYy XYIO0XKHIX TEKCTIB 13
3aJTy4eHHSIM METO/IIB 1 MPUHOMIB KOHTPACTUBHOI JUCKYPCOJIOTTII.

Buksiaa ocHOBHOTO matepiany dociigxeHHs. 3araioMm 13 (popmaibHUX
MO3UIIIN  BCS  JIHIBICTHKA MPOCAKHEHAa IIOHATTSM  31CTaBIIOBAHOCTI. Y
MOBO3HABCTBI HEMa€ METOJIB JOCTIIHKCHHS, sIKi O HEe BPaxOBYBAJIM IMOPIBHSIHHS
OyIb-SIKMX SIBUI] Yy MOBHIN CHCTEMI, IXHIO TOBTOPIOBAHICTh UM YHIKaJIbHICTH. Ha
3icTaBJIeHHI 0a3y€ThCsl BJIACHE MPOLIEC OTPUMAHHS MOBO3HABUYUX y3araJlbHEHb Ta
BUCHOBKIB fIK Y ME€XaX OJIHIET MOBH, TaK 1 B MI>KMOBHOMY (popmari.

MixMOBHa KOMYHIKAIlii HE MOXE ICHYBaTH 11032 TOPIBHSHHAM 1
3icTaBieHHSAM ABOX MOB. [Ipu 1IbOMY 31CTaBIATHUCS MalOTh NMPaBO OYyb-IKi MOBHI
onuvHuil Ta piBHL. [lpupoaHum € 1 Toil (akT, 1m0 pe3yabTaTh KOHTPACTHUBHUX
JOCIIKEHb MAalOTh 3HA4YHMM BIJIMB Ha (OPMYBAHHS CTpaTerii 1 TaKTHK
nepexiany, SKUil po3risaalThb sk 0co0JuBY (popMy MIKMOBHOT KOMyHiKarlii. [Tpu
IbOMY TIepeKJIaIallbKy JISUIBHICTh MOXKHAa 3MOJCIIOBATH SIK  aHAJIITHUKO-
CUHTETUYHHI MpoLeC, y AKOMY JI0 aHajii3y 3ajy4yaloTh MEPBUHHUN TEKCT (TEKCT
OpUTiHAY), a CAHTE30BaHUM BHUCTYIIA€ BTOPUHHUM TEKCT (TEKC MEePEKIany).

[lepexnan mocrae CBOro poay ampoKCHMaTH3allI€l0, 10 BUMAarae IMEBHOT
OUTIHIBaIbHOI ~ KOMIIETEHIIli, 3peaii30BaHOi OCOOJMBUMHU JABOBEKTOPHUMHU
€BPUCTUYHUMU CTPATETISIMU, OPIEHTOBAHUMU SIK Ha BIATOBIIHICTH BIACHE MOBHHUX
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3Ha4YeHb, TaK 1 HA 3a0e3MeueHHs aJeKBATHOCTI TEKCTOBUX (PYHKIIIM y BTOPUHHOMY
TEKCTI.

be3cymHiBHO, 110 30epeKeHHs] TEKCTOBIPHUX MapaMeTpiB € MPEeporaTUBOIO
XYyJIO)KHBOTO  TEpeKJIajly, KOJM BiAOYBAa€ThCsA IHTEpIpETALIMHUN  aHaTI3,
CIPsIMOBAaHUM Ha BCTAHOBJIEHHS BCI€1 CYKYITHOCTI CMUCJIB, 3aKOJJOBAaHUX Y T M
1HIIA MOBHIN OJIMHUII B KaHB1 XYJI0)KHBOTO TEKCTY.

KoHTpacTBHAa HOHMCKYpCOJIOTiSE Yy 3MO31 TMOSCHUTH OaraTo HaWOLIbII
CKJIQIHUX MPOOJIeM aHaJITUKO-CHHTETUYHOTO TPOIeCy Mia Yac mepeknany. Jlms
JOCATHEHHS aIeKBaTHOCTI TEKCTY MepeKyaay, KpiM BIacHE JTIHTBICTUYHHUX 3aB/IaHb
camoro aHpy HEOOXITHHM BHUIAETHCS BpaxyBaHHS TPAIMIIN 1 METOIIB Teopii
JiTepaTypu ISl HAaOUTBIT KOM(GOPTHOTO «BXOKEHHS» BTOPUHHOTO B TPAAMIIIHHI
JUTSI LIJTBOBOI MOBU COIIOKYJIBTYPHI (pOpMATH.

Cniz 3ayBa)KuTH, 110 B 3apyO1KHIN JIIHTBICTUII BiAOMI CIIpOOH aHATITUYHUX
JOCIIJKEHb 13  TO3MIINH  KOHTpAacTUBHOI  auckypcodjorii  (Ymbepro Exo,
Annpe Jledesep, I'eni Bignoycon [10]. [lepexnaa Xya0kHbOT0 TBOPY mepeadadae
CHUHTE3 €KBIBAJIEGHTHOI'O TEKCTY JUUISl UNTAUiB, SIK1 HE 3HAIOTh MOBH OpUTIHANTY.

[lepexnan — 1e mpouec KOMIUIEKCHOI amnpoKciMalli, 10 OXOIUIIOE HHU3KY
MICUXOJIHTBICTUYHUX 1 COIIOKYJBTYPHUX YMHHUKIB. ToOTO, aHami3 1 CHUHTE3
BUX1JTHOT TEKCTOBOI 1H(GOpPMAIIiT MMOCTAE K CYKYIHICTb MEPEKIaalbKUX PIIICHb,
AKl TepeKyiafad yCBIAOMJIEHO YU I03acBLAOMO NpUKMae CTOCOBHO TOTO, SKI
BIJIMOBIJIHUKY CIIIJ J10paTh B MOBI NEpeKiany, mod 30epert CTUIICTUKY KaHpPy
a0o0 cTymniHb iH(pOopMaIiiTHOT €KBIBAJICHTHOCTI.

[3 mo3uiit JOTUYHUX A0 MEPEKIIa03HABCTBA HAYKOBUX JAUCKYCIH, aHaJI3 Ta
CHUHTE3 JIITePaTypHOTO  TMEpIIoDKEpesia  CIPOCKTOBAHWA HAa  CTBOPEHHS
JIHTBICTUYHOTO TBOPY, SIKUW € CHIBBIIHOCHUM 3 OAHIEIO, ABOMA YW JAEKIJIbKOMA
MOBaMH 1 MICTUTh PO3yMIHHS Ta IHTEPHPETALIII0 OPUTIHAITY.

HayxoBii mgoBenu, mo 1 po3yMmiHHA, W 1HTeprperailis BigOyBaeTbcs Ha
TepeHaxX KOHTPACTUBHOI nucKypcosorii. OcTaHHs 3a1y4ae 10 aHalli3y pi3HI MOBHI
piBHi. Tak, akIEeHTylOUM Ha MapaJUrMaTHYHOMY AacleKTi KOHTPACTUBHOI
JUCKYPCOJIOTIi, aHATITUKO-CUHTE3YBaJIbHUN TPOIIEC OPIEHTYETHCS HA TMEPEBIPKY
BIJIHOIIICHHS] CEMAaHTUYHUX BIJIMOBIAHUKIB Y MEXKaX ITIJIOT0 TEKCTY. Y CBOIO YEpry,
BCTAHOBJICHHSI CEMAHTMYHOI EKBIBAJIEHTHOCTI B MeXax JEKITbKOX MOB €
KIJIFOYOBUM MOMEHTOM JUIS ITePEKIIaI03HaBCTBA.

3M1MCHIOIOUM aHAJl3 Ta CUHTE3 CMHTAarMaTUYHMX MapaMeTpiB pi3HOMOBHHX
TEKCTIB, KOHTPACTMBHA JUCKYPCOJIOTiSl CIPSMOBYE BEKTOP JOCHIJKEHHS Ha
BpaxyBaHHS TIPaMaTHKO-KOMOIHATOPHUX 3B’SI3KIB 1 BIAHOLIEHb, SIKI (OPMYIOTH
KOTepEeHTHUI TucKypc. biiblie Toro, AMCKypCUBHUM aHali3 nependayae BUXiA 3a
MEXI TEKCTYy, OCKUIbKM TEpeKJIa] I0CTa€ JUHAMIYHUM KOMYHIKQTUBHUM
MPOIIECOM, a HE MTPOCTUM TIOCTiIOBHUM MEPEKOTyBAHHIM BUXiTHOTO TEKCTY.

[HIIMM acreKTOM KOHTPAcTUBHOI JUCKYPCOJIOTIi, KW BU3HAYA€ PO3YMIHHS
CTPYKTYpH TEKCTy Yy MpoIleci Horo aHamizy Ta CHHTE3y, BUCTYIA€ IparMaTHKa.
[Ipy 1pOMY TparMaTUYHUNA BEKTOP 30pPIEHTOBAHMI HA  BCTAHOBJICHHS
KOHTEKCTOJIOTIYHUX 3B’SI3KIB MK TEKCTOM Ta y4yaCHHUKaMu KomyHikaili. Came
MparMaTHYHUAN CKIIATHUK ITOCTA€ HAHOUIBIN BPa3IUBOIO JJAHKOIO Y TIPOIIEC] aHaATI3y
Ta CHHTE3y IMEepeKIalalbKoro MpoLecy, OCKIIbKA HEPIIKO MOocTae Hebe3meka
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BTpaTH YU HABMAKUd HEOOTPYHTOBAHOTO HAIIapyBaHHS €KCTPEMaJbHUX PUTOPHUKO-
CTWJIICTUYHHUX €JIEMEHTIB, MOKJIMKAHUX 3a0€3MeYUTH aJeKBaTHE CIpUIMaHHS
nepexsIajeHoro Tekcty. HacmpaBnai 3a3HaueHUN acleKT BUIAETHCS CBOTO POAY
BIINMPaBHUM NYHKTOM, OCKUJIbKH BIH 3HAYHOIO MIpOIO BH3HAYa€ IPaBUIIbHICTh
nepexoay AaHAIITUKO-CUHTETMYHOTO TMpoIleCy B  MPOIEC  IHTEepIpeTarii:
aJICKBaTHICTh 3alpPOMOHOBAHOTO TMEpEeKaayeM TEKCTY BHU3HAUAETbCS THUM,
HACKUIBKM YyCHIITHO Oynau c¢opMoOBaHI MepekIafalbki 3aBJaHHS 1 HACKIUJIbKH
YiTKUM OyB BUOIp CTpaTerii MpOYUTaHHS OPUTIHATY.

IcToTHO, 110 TOMEpenHil aHami3 Ta BpaxyBaHHsS CTparterii yurada, TOOTO
YUTALBKOI MparMaTUKW, TMOCTA€ YU HAWOUIBII BarOMUM YHMHHUKOM YCIIITHOCTI
omucaHoro mpoiecy. Jluiie 3a yMOBH, KOJHM TPOIEC COPUUHATTA (YUTAHHS)
MOCIIJIOBHO CTaBUTh 3a METy HacamImepesa I1HTepIpeTaiilo, a He OTpUMaHHS
1H(popMaIli, MOXKYTh CKJIACTUCA MEPEAYMOBU JUIsl CTBOPEHHS MEpEKIany, SKUI
aJICKBaTHO BIJITBOPIOE MEPIIENITUBHUM MOTEHIIIA]I OPUTIHATY.

[IparmatnuHa cTpaTeris AaHAJITUYHOTO YUTaHHS OpPHUTIHATY MOBHUHHA
OynyBaTUCSI 3 OpIEHTUPOM HE CTUIBKM Ha aHalli3 BUKOPUCTAaHOI B OpHUTIHAMI
CTWJIICTUKM Ta €CTETUKH, CKUJIbKM Ha PO3B’SI3aHHS MPOOJIEMH aHaji3y MNPUYHH
BUKOPHUCTAHHS KOHKPETHOI CTHJIICTUKH Ta €CTETUKH OPUTiHATY.

Boanouac nocCiiTHUKM HArojomyrTh 1 Ha TOMY (PakTi, 1[0 TEKCT MO>KHA
po3MIsIaTh K MarepiaidizoBaHy B MOBI 1H(OpMaIio, OTpUMaHHS SKOI B
MEPBUHHOMY TEKCTI BIJOYBA€THCS BHACHIAOK CBIJJOMOTO  CIIOCTEPEKECHHS
JIHACHOCTI, @ Yy BTOPUHHOMY TE€KCT1 — BHACJIIOK 1HTEpIIPETAL[il IEPBUHHOTO TEKCTY.

3raziane BUIIE HAIITOBXYE HA 3TaJKy MpO Te, IO MEepBUHHA KOMYHIKaTUBHA
TISUIBHICTh MICTUTh CKJIAAHY OpraHi3alilo pi3HUX €TalliB, OCHOBHI 3 SKHUX
CHpPsIMOBaH1 Ha JOCSTHEHHS] KOMYHIKaTUBHOI METHU, MOPIBHSIHHS 13 3allJJAHOBAHUM,
OTPUMAHHSM PE3YJIbTATIB 1 BPEIITI OTPUMaHHs TeKCTy. OCTaHHIN pO3IIIAIal0Th K
NPOAYKT TEPBHUHHOI KOMYHIKATUBHOI MJISUTBHOCTI, CBOEPIIHUM TPEIMETHO-
3HAKOBUM MIPOJOBKEHHAM ocTaHHboi [11; 12; 13].

Y cBow uyepry, IMepekiaa TOCTaE BHUJIOM MOBJICHHEBOI ISUIBHOCTI,
30epiratoun crnenudiyHl o3HAKU Takoi AisubHOCTI. Tak, A.®D. [llupsieB 3a3navae,
IO «IEePEKyIa] € BUJIOM CIIEIiai30BaHOT MOBJICHHEBOI JISTIBHOCTI, 110 CITUPAETHCS
Ha BUKOPHUCTAaHHS JBOX MOB 3 METOIO BIATBOPEHHS B OJIHIM MOBI MOBJICHHEBHX
KOHCTPYKITIH, €KBIBAJICHTHUX (POPMOIO Ta 3MICTOM KOHCTPYKIIISIM IHIIIOT MOBHY
[8, c. 12].

OTxe, 3BaKalOuuW Ha BHUKJIAQJCHE TOMEpeay, MOXHa CTBEpPKYBaTH, IO
aHAJIITUKO-CUHTETUYHUN TIpoIleC Tepekiiaay mepeadadae Tpu €Talu: aHali3
iHpopmMmariii, mnepepoOky  iH(opmarlii, CcuUHTE3 BTOPUHHOI  1H(OpPMAaILi.
3ayBaKUMO,I1I0 BTOpUHHA 1H(QOpMAIlil — MMOHATTS BIHOCHE 1 JI0BOJII crienudivHe.
VY neskux BUMNaAKax, KOJIM BiOyBaeTbCs MarepiajibHE BIATOPTHEHHSI BTOPUHHOT
iH(dopmarllii, BOHa MOXKe HaOyBaTH O3HaK MEPBUHHOI. [3 TO3WINI CHUCTEMHOTO
MIIXO0y TaKe SIBUIIE MOB’3YIOTh 13 MEPEX0I0M BTOPUHHOT 1HPOpMAIIii 3 OJJHOTO
pIBHSI Ha IHIIWK B SKIHCH cucTeMi. Takuil MPOIEC YITKO MPOCTEKYETHCS MiJl Yac
nepexnaganpkux naid. Ilepexman sk MeBHUNH JOKYMEHT MOKHA pO3IIISIATH B
cuctemi oOMiHY 1H(GOpPMAIl€l0 B KOHKPETHIM MpeIMEeTHINH Tanay3i SIK MEpPBUHHY
iHpopMmario. Cnenudika nepexinany 3 No3ULiN aHAIITUKO-CHHTETUYHOTO MPOIIECY
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MoJisira€ B 0COOJTMBOMY CITIBBITHOIIICHHI TIPEIMETa aHali3y 1 MpeaMeTa CUHTE3Y.
OCHOBHUMH  XapakTEPUCTUKaMHU  TaKOTO CHIBBIIHOUIEHHS  IOCTAlOTh
€KBIBAJIEHTHICTH Ta aJ{€KBAaTHICTb.

I 3a hopmoro (B MIMPOKOMY PO3YMIHHI IILOTO CJIOBA), 1 32 3MICTOM THEPEKIIa]
(BTropuHHa 1H(oOpMaIlig) Mae Ha MeTI 3AIMCHUTH aJeKBaTHY 3aMiHy JKepesia
(nepBuHHY 1HQOpMaIi0). Y 3apyODKHOMY MEpeKIalo3HaBCTBl BIJIOMOIO €
KoJIeKTHBHa npans mig pea. P.A. Bposepa «IIpo mepekiam» [12, c. 10], sxomy
MPEACTABIICHO COMiAHy Oi0morpadiro mepexiago3HaBuUuX Mpaib. |paguIiiiHo
CBITOBa JIIHTBICTMKAa BHOKPEMJIIOBAJIa TPU >KAHPU MUCHMOBOTO TIEPEKIANy:
nepeksian O10MiMHUX TEKCTIB, JITEpaTypHHUM NEepeKiiaj 1 TeXHIYHUM nepeknan. Y
ChOTOJICHH1, KPIM 3a3HAUYECHUX >KaHPIB, BUAUIAIOTH 1€ MOJITUYHUMA Ta BIHCHKOBUI
nepekyaa. Ycl BKa3zaHl HamnpsMKM MOKHA CHIBBIAHECTH 3 TpboMa cdepamu
nepeKIaaabkoi Teopii: OyKBaJIbHUN TNepekiaj (IyXOBHOI JITEpaTypH), BUIbHUN
nepekian (XyJAOoXKHbO1 JITepaTypu) 1 MparMaTHYHUN TpaHcdep (TemMaTH4Hi
MaTepianu s iHhopMaIiitHUI Ipo1eciB).

[IpoTsirom necaTWiTh HAYKOBUW MIAXIJ A0 Teopii mepekiaay Bce Tiauoiie
3aHypIOEThCA y chepy 1HPOpMaIIHHUX TEXHOJIOTIH (KOMIT'IOTEpHUN MepeKian).
Bigpanno, mo cyro wMaremaTuyHud miaxig 60-X pp. MHUHYJIOTO CTOJITTS
MOCJIIJIOBHO  TEPETBOPIOETHCA B JIIHTBOceMioTHYHUN  ¢peiim. [Ipukiagne
NEPEeKIIaZIO3aHBCTBO  0a3y€eTbCsl HA TEOpETU3allli CEMAHTUKH Ta JHUCKYpCY.
PO3yMiHHSI TEKCTy K KOMYHIKAaTHUBHOI OAMHUIl CTaJ0 KIIOYOBUM ISl OaraThox
nepexyiaiabkux Teopil. HemoxximBo mogaTu ajiekBaTHUN MEPEeKIia]] 13071b0BaHUX
CJIiB UM HaBITh PEYEHBH JI0 TOTO MOMEHTY, JOKH BOHU CTalOTh YaCTUHOIO TUCKYPCY.

Kpim Toro, ciia 3ayBakuTH, IO TMEpPEKIaa IUCKYPCY € MOMJIHMBHUM JIUIIIE
TOAl, KOJM BIJIOMUMHU € €KBIBAJEHTHI CTPYKTYpd MOBHM THepekiamzy. A
KOHCTPYIOBaHHS TaKHX CTPYKTYp CIHPAaEeTbcs Ha 3aKOHM KOHTPACTHBHOI
JIHTBICTUKH, 30Kpema Tekcrtosorii. 1100 3miiCHUTH SIKICHUH TepeKiaa sSKOroch
pedeHHs, HeoOX1JTHO BpaXxOBYBaTHU HE JIMIIE JIGKCUKO-TpaMaTU4Hi (popMaTu MOBU
nepekiamy, aje ¥ CTWIICTUYHI YMOBH, SIKI € TPUPOAHIMHU JIJIi KOMYHIKAHTIB
BTOPUHHOTO TEKCTY.

KoHTpacTHBHUN TEKCTOJOTIYHUN METOJa JOCHIDKCHHS SK 1HCTPYMEHT
aHATITUKO-CHHTETHYHOTO MPoIlecy 0OpoOku iHhopMaIlii Mae 3HaA4YHI TIepeBaru Haj
IHIMAMH TPATULIHHAMHA JTIHTBICTAYHUMHA METOJIaMH TTIEPEKIa03HAaBCTRA.

JlocnmipkeHHsT TeKCTy B TEpMiHax aHalizy i MOAAIBIIOTO CHHTE3Y
nepeKsiaay Ja€ MOKIUBICTh PO3YMIHHS TEKCTY K MEraKOMYHIKaTUBHOI OJUHUII,
[0 Ma€ CMHCJIOBY IUICHICTh, 3B’S3HICTh Ta TpaMaTHU4HI CIIOCOOM BHUPaKCHHS
(cuHTaKceMn).

OOcsr cMUCITYy CUHTaKCUYHOI OJIMHUIII, 1110 MIJJISArae nepexiany, GopmMyroTh
CEMaHTHYHI Ta MparMaTU4Hi ckiagHuku. [Ipu oMy B mporieci nepekiiaay J0BOJi
OUIKYBaHOIO € CHUTYaIllf0, KOJM 3MICTOBUH CKJIAIHUK BiJMOBITHUX CHHTAKCHUYHUX
OJIMHUIb TEKCTY, 110 aHaII3yeThCs (Y MOBI OpUTIHANY) MOXE 3a3HaTH B MpPOLEC]
cuHTe3y (y MOBI TIepeKiiagy) CEMaHTUKO-TIparMaTHYHUX TpaHCOpMaIIii.
TpanchopmoBaHi OIMHUII 3HAYHO BIUIMBAIOTh HA KOMYHIKATHBHY CUTYAIlll0, KOJIH
70 yBaru OepyTh CIpUMaHHS, IHTEPIPETAIIO 1 TeHEepaIiio TeKCTY SK Hapagurmy
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BIIHOIIEHHS 3HAaHb 1 3MICTy, JEKOJOBAaHY CEMaHTHUKO-TIparMaTUYHUMU
OJIMHULISIMH.

MeToau KOHTPACTUBHOI TEKCTOJIOT1l MOCTAalOTh HAWOUIBII CIPHUATIUBUMU
JUTSL AOCTI/DKEHHST MapayiefIbHUX TEKCTIB, YMOBHUMH MPUKIAAAMHU SIKUX MOXYTh
BUCTYIAaTH TEKCT OpUTIHANY Ta nepekiany. KoHTpacTMBHA TEKCTOJIOTIS Y LbOMY
pasi Imocrae CBOTO POAYy SK 3aci0 BUBYEHHS JUXOTOMIM, IO HAWOLIBII YITKO
BUSIBJISIFOTHCS Y TIPOIIEC] aHaAI3y TMapajesei 1 TeKCTOBUX KOHTPACTIB.

Crin 3BepHYTH yBary i Ha Te, 1[0 CEMaHTHUYHI Ta MparMaTH4dHI MapaMeTpu
TEKCTY € CBOEPITHUM CEPEAOBHINEM JIs TIEpeaBaHHs 3MICTy, SKHW Hece TEeBHI
3HaHHA (iHpopMmarito). JJis KOMYHIKQTUBHOTO TMPOIECY BaJiHUM BBaXalOTh
CHIBBIAHOIIEHHS CHCTEeMH (CMHCIy) Ta cepefoBuma (TekcTy). Hampukian,
MparMaTHYHe CIPSMYBaHHS KOMYHIKaTHUBHOTO TIPOIECY BU3HAYAETHCS TAKUMU
JIHTBICTUYHUMH TOKa3HUKAMH TEKCTYy (CEpeAOBHILNA IMEpPEJaBaHHA CMHCIY), K
CHHOHIMIsl, IHBap1aHTHICTh 1 MAPKOBaHICTh JICKCUUHUX OJUHUIID .

BucHoBkM Ta pe3yabTaTH AOCIAIIKeHHA. MeToan KOHTPACTUBHOI
TEKCTOJIOT1i JaloThb 3MOTY BCTAHOBUTHM KOMYHIKATHBHI TIapaMeTpU TEKCTIB
opuriHaigy 1 mepekiany. BoaHowyac mnpakTH4YHE KOHTPACTUBHE TEKCTOJIOTIYHE
JOCIIJKEHHS 1ICHTUYHUX 1H()OpMAIIHHUX TEKCTIB Jla€ MiACTaBU CTBEP/KYBATH,
[0 MOBa HE € aOCOJIOTHO CaMOJOCTAaTHBOIO 1 He3aJIeKHOI cucrtemoro. [lms i
ycHimHoro (¢yHKIIIOHYBaHHS HEOOXIJIHUM BHJIAE€ThCS I1HTCHCHBHA B3a€MOJIs
YYACHUKIB KOMYHIKaIli, fKa MaTepiali3y€TbCsi B MparMaTUYHHUX [apameTpax
TEKCTY. 3a3HaueHa Te3a HAITOBXY€E Ha JYMKY MPO Te, M0 IHTEpIpeTalis TEKCTY
MOCIJIa€ BAKJIMBE MICLIEC Y TIEPEKIIaI03HABYOMY MPOIIECi, OCKIILKA BOHA aKTyasli3ye
MI)KMOBHY 1HTEP(QEPEHIIIIO Ta IHTErpaLlio.

He wMeHm BaXIWBUM BHIAETHCA TPAarMaTHYHUNA  KOMIIOHEHT, IIO
peanizyeThbcsl Ha eTali CHHTE3y MepeKiafalbkoi AisuibHOCTI. BiacHe peanizaris
CUHTarMaTUYHOTO aCIMEKTy KOHTPACTUBHOI TEKCTOJIOTIl TOoJisArae B peaizarlii
rpaMaTHUKO-KOMOIHATOPHUX 3B’A3KIB, SKI (OPMYIOTh KOTEPEHTHHM JHCKYpC.
CtBOpeHHs MOJIeII TEKCTY Mepekiaay rnepeadavae BpaxyBaHHs 0araTh0X acreKTiB,
y TOMY YHCII JITEPATYPHOI CTUITICTUKH.

BuBueHHsT ceMaHTHMYHOI €KBIBAJE€HTHOCTI B Me)KaX OJHIE] MOBH, a THM
OlIbIIIE IBOX MOB, IOCTae 0a3MCHOIO YMOBOK PO3YMIHHSI IPOIECY IEpeKIamy.
Taxk, 30kpema, MpoOJIEMHUM € aHali3 MAPKOBAHOT Ta HEMAPKOBAHOI JIEKCHKH, KU
NIEPEKOHYE B TOMY, III0 PO3MEKYBaHHS TaAKUX T'PYIT 3HAYHOIO MipOIO BU3HAYAETHCS
IparMaTHYHUM  CKJIQJHHKOM TEHEPOBAHOTO aJPECaHTOM TEKCTy Ta Horo
KOPEJIAIIEI0 13 TEKCTOM, OTPUMAaHUM aJIpecaToM.

[IparmMaTuuHUi MiIX1J Ja€ 3MOTY peali3yBaTH B JBOMOBHIM KOMYHIKalii
HECUHOHIMIYH1 TOSICHEHHS! 1HBAPIaHTHOCTI, MPAarMaTUYHOI MapKOBAHOCTI 1 PI3HUX
O03HAaK BHKOPHWCTAHHS JICKCHKM B YCHHX Ta IMHCHhbMOBHX TEKCTaX. BH3Ha4YeHHS
CHIBBIJHOIIEHHS CEMAaHTUYHUX 1 TNparMaTUYHUX TMapaMeTpiB TEKCTYy TMOCTae
e(eKTUBHUM 3aCO00M yIOCKOHAJIEHHS SIK CAMOTO TPOIIECy MepeKiaay, Tak 1 Horo
pe3ynbTaTy SAK  IUJIECOPSIMOBAHOTO KOMYHIKATUBHOTO 3aco0y  JIBOMOBHOI
KOMYHIKaIlii.

OTxe, BHUKOPUCTaHHS  METOAOJOrl KOHTPAKTHBHOI  JUCKYpPCOJIOTii
BHUJIA€THCS MTEPCIIEKTUBHUM JJIS TTEPEKIIAIAIbKUX MTPAKTHUK.
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CIOXET, ®PABYJIA TA KOMITIO3NLIsA: POSMEXYBAHHSA
3HAYEHDb TEPMIHIB

ﬂaHCl cmammsi npuceiadenad SBUSHAYEHHIO MAaKUuxX e6ddsiCilusux ons CyuacHoOcO

JIiMmepamypo3Hascmea mepminie sk crodcem, ¢padbyna, xomnosuyis. Y cmammi
NOOAHO AHANIMUYHUL 02180 OCHOBHUX JNiMepamypo3Hasyux, Qilocogcokux ma
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JIH2BICMUYHUX NPAaydb, NPUCEAYEHUX YbOMY numanHio. [Ipoananizoeano npayi ue
minoku Haykosyie 3 kpain CHJ[, a i 3apybiscnux meopemukie. Aesmop cmammi
HaMazaemovcs 00’coHamu ma y3a2aibHUmu ICHYIO4I 6 pPAMKAX OCHOBHUX
NimepamyposHaguux meopii NnoHamms crodcemy, adbyiu ma Komnosuyii ma
nooamu ix cmucii ma 3pyyHi OJisl AHANI3Y 6USHAYEHHSL.

Knwuoei cnosa: crooicemonocia, migpoc, crodxcem, ¢habynra, KomMnosuyis,
nooisl, MOMUB, BUNAOOK, HCEC.

Hannas cmames  noceéawena onpeoeleHurd  MaKux —3HAYUMbBIX O
COBPEMEHHO20  IUMepamyposedeHusi MmepmMuHo8 Kak  ciloxcem,  @abyna,
Komnozuyus. B cmamve npeocmagnen ananumuyeckui 0030p OCHOBHbIX
JUMePamyposeoyeckux, uiocophCckux u IUH8UCMULECKUX pabom, NOCEAUJeHHbIX
amomy eonpocy. Ilpoananrusuposanvl mpyosl He moavko yyenvix uz cmpan CHI,
HO U 3apy0OedcHblXx meopemuxos. Aemop cmamvu Nblmaemcs 00beOUHUMb U
0000WuUmMb cywecmaylowjue 8 pamKax OCHOBHBIX TUMEPAmypo8eduecKux meopuil
nousamue crodxicema, hadynvl U KOMRO3UYULU U NOOAMb UX cocamvle U YOoOHble 0
aunanuza onpeoenenue.

Kniroueevie cnoea: crosxcemonoeus, mughoc, croxcem, ¢adbyna, Komnozuyis,
cobvimue, MOMu8, CIy4ail, Hcecm.

This article deals with the definition of such important for modern literary
theory terms as plot, story and composition. The article presents an analytical
overview of the major literary, philosophical and linguistic works devoted to this
issue. Not only are the writings of scientists from CIS analyzed, but also those of
the foreign theorists. The author attempts to combine and summarize existing
concepts of the plot, the story and the composition, which operate in terms of
major literary theories, and generate concise and convenient definitions, fit for
literary analysis.

Key words: plot theory, mythos, plot, story, composition, event, motive,
accident, gesture.

[IpoGnema po3MexyBaHHS 3HAYEHb TEPMIHIB «CIOXKETY», «dadyna» Ta
«KOMITO3HIliS» Ma€ HE TUIBKH TEOPETHYHE, a W METOJOJOTIYHE 3HAYCHHS IS
BUBYEHHS TEKCTY. AJKe, aHalli3 OyIb-sKOr0 JIITEPATYPHOI'O TEKCTY TaK YU 1HAKIIIE
000B’SI3KOBO TOPKAEThCA W aHami3y CloxkeTry, (padynu 1 komno3uuii. binbiie Toro,
HE aHAJI3YIOUM CIOKET 1 KOMIO3MI[II0, MU HE B 3M031 CKa3aTu Oyb-1110 MpO TEMY,
171e10, KOH(JIIKTH TBODY.

MeTta 1aHOi HayKOBOi1 CTaTTI — PO3MEXYBATH 3HAYEHHSI TEPMIHIB «CIOKET»,
«pabyna» Ta «KOMIIO3WIls». 3ayisl JOCITHEHHS I1i€i MeTh MU BOadaemo 3a
MOTpiOHE BUKOHATH HACTYITHI 3aBAaHHS:

— 3poOuTH KOPOTKUN aHATITUYHUM OTJISij Mpallb BUCHUX 3 MUTAHb TEOPii
CIOXKETY;

— Buokpemutu Ta Hagatu nediHimii TEpMIHIB «CIOKeT», «dabyma» Ta
«KOMTIO3UIIISD», 110 TOOYTYIOTh B MEXaX KOXKHOI 3 PO3TIITHYTUX TEOPi CIOKETY;

— V3araJlpHUTH Ta IIOJAaTH CTHACII Ta 3MICTOBHI BW3HAUEHHSA JUIA
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BUIIE3raIaHuX TEPMIHIB, III0 MOTJIM O OyTH BUKOPUCTAHI JJIsl IOJANBIIOTO aHAII3Y
TEKCTIB.

Y TBOpuoMy mpolieci mepiow 3’gBise€Tbes (adyna, SK IPUPOAHA
MOCTIAOBHICTh TOAINM Ta iX NEPEOCMHUCIICHHA y TBOpYIA YsBI INHChbMEHHHUKA.
[TepuuMm, XTO po3poduB Teopito Hadymu 1 CrokKeTy, OYB JTaBHbOTPELbKUM (i10cod
Apuctorens. Y mpami  «lloetukay Apucrtorens BuzHauae (alyny K
MOCTIAOBHICTh ToAiN y TBOpi. LlikaBo, 1m0 caM ApHUCTOTEIh HE BUKOPHUCTOBYBAB
TepMiHy «padyia» Ta «CIOXKET» — BOHH Oylu NMpPUBHECEHI J0 TpakTaTy 3 Horo
JaTUHChKUX mepeknaniB. Cam ¢inocod BUKOPUCTOBYBAB TEPMIH «MioC», SIKUH,
PO3MIIIHYTUH Y KOHTEKCTI apUCTOTENEBOI TOETHKH, 30IiraeThCsi 3 Cy4aCHUM
PO3YMIHHAM TepMiHy «dabymna». 3aMicTb TepMiHY «MidoCc» B YKpaiHCHKUX Ta
pociiicekux nepeknanax «lloetnkn» mu 6aunmo TepmiH «hadyna». /[Bo3HAUHICTD
TEPMIHY MIATPUMYIOTH aHTJIOMOBHI MEPEKIaau, e «MioCy MEPEeKIATAETHCS SIK
«plot», mo ykpaiHCHKOIO MOKE TpakTyBaTHCS 1 K (adyina, i IK CIOKET. Y bOMY
BUIAJKY «Mipoc» Bce X JopedHile po3ymitu sk (adymny, 00 «Apucmomens
OYEBUOHO pO3YMIE ni0 «Migpocy came OCHOBHY NOOJi€8y cucmemy, i momy 8
nepekiaoax Ha Ho8i Mosu (0coOIu80, HA POCIUCLKY) 3a2alom NPAGOMIPHO
soicusanHs mepminy aoyna» [4, c. 422].

ApucToTelnb He TUIbKU Ja€ BU3HAUCHHS (adyiu, a il maKpectoe ii OCHOBHI
XapaKTepUCTHKH: «1) 3asepwenicmo — ¢pabyna mae nouamok, cepeduny i Kineywp,
2) senuuuna — padbyna nosunna Oymu 8U3HA4EHOI O08XHCUHU, He 3aKOPOMKA, ale U
He 3a0062a, 3) €oHicmb — €OHicmb 0ii, a He xapakmepy,; 4) eOHicmb HACAI0YB8AHHS
— imimayia Jauwe O0O0HIEI noodii; 5) YHiGepcanvbHicmb: 3A80aHHA noema —
8I00Opadicamu He me, Wo cmanocs, a me, wjo moano 6 oymuy [12, ¢. 29-33]. Vei mi
pucu 30iraroTbCcsi 3 THMHM, IO XapakTepHi ¥ mis ¢abynu B 1 CydacHOMY
TpaauliitHoMy po3ymiHHI. Taki 3acanu kiacuyHoi Teopli (alOynu, CIHOXKETy 1
KOMITO3UIIii, $IKa, 4Yepe3 CBOI0 JaBHICTh, CHPOIIEHICTh, Ta TEPMIHOJIOTIUHY
3aIUTyTaHICTh HE JIa€ 4YITKOTO PO3YMIHHS MeX MK (alynoro, CroXKeToM 1
koMmro3uiiiero. Kirouem 10 po3yMiHHS PUPOJIUA CIOKETY MOXKE CIYyTyBaTH TEPMiH
«mmojis», ane ApHUCTOTeIh HE Ja€ HWOro YITKOrO BHU3HAYEHHS. ABTOPUTET
Apucrorens SK NEpHIOTO 1 HAWBU3HAYHINIONO TEOPETHKA JITEpaTypu
3aKpITUTIOETHCS. HA JIOBTMW 4ac, 1 HaBITh 3a 4YaciB BiapomkeHHs miTepaTypHi
nmoeTuky (Tpaii 3 Teopii JiTepaTypu) HACHIAYIOTh APHUCTOTENS 1 TOMY HOCSTH
KJIACMYHMM XapakTep 1 Majio BiioOpaxaroTh CydacHHUH M JIiTepaTypHUM mpoliec.

Ha3piBae HEOOXIAHICTh CTBOPEHHS JITEPAaTypO3HABYOI TUCLUILIIHM, sKa O
OMiKyBaJIacs HE TIILKM HAKOMMMYCHHSIM TEOPETUYHUX 3HAHb MPo (Hadyiy, CIOXKET Ta
KOMITO3UIIII0, TXHI B3a€MO3B’SI3KH, @ I CTBOPEHHSIM METOJMKH aHATI3y CIOKETIB
jmiTepaTypHux TBopiB 1 ix mopiBHsaHHS. O. BecenoBcekuii, [I'. I'erens,
B. I'ym6onbar, O. IlotebHss y cBoix mnpaugx 3 ¢Qiunocodii Ta MHTBICTUKA
3aKJIaIaf0Th MBAMHY I11€1 HAYKH 1 TaI0Th TEOPETUYHY OCHOBY /I (POPMATTLHOTO
METOAy B JiTeparypo3HaBcTBi. Cam 1o cobi ¢opManbHUN METO] OYB CIpOOOIO
MOpBAaTH 3 KJIACHUYHOIO TEOPIEI CIOXKETYy ApHUCTOTENs 1 HOro YHMCICHHHUX
nocHioBHUKIB. OpAHaK, uepe3 HEPO3yMIHHS POl ICTOPU3MY B PO3BUTKY
JITepaTypy 1 3BECHHS JIITEPATypPHOrO TBOPY 0 YUCTOI (opmH, (HopMamicTHUHA
TEOPisl CIOKETY TAKOXK 3aXOJIUTh y rryxuil KyT. CroxkeT y popmaiicTiB 3aMiHEHUH
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KOMITO3UIIIEI0, 1 TOMY BOHU PO3TJISAAIOTH JIUIIE KOMIO3UIIIO, BIAPUBAIOYH 11 Bif
dbalynu 1 CIOKETYy, HECBIIOMO OOMEXYHOUH ce0¢ 30BHIMIHIMU CIIOCTEPEKESHHSIMH,
HE BJAIOYKCh Y MUTAHHS CIHOKETHO-(aOyJIbHOI €THOCTI 1 B3a€EMO3B’S3KY 3MICTY 1
dopmu. OnHAK, HE TUBIISTYUCH HA YUCIICHHI HEIOMIKKA (POPMaJILHOTO METOY, CaMme
oMy JiTeparypHa Teopis 3aBlA4y€ BHHUKHEHHIO CIOKETOJIOTli — HAyKu Tpo
CIOKET 1 Horo 3B’s3ku 3 (Padysor 1 KOMIO3UIE. 3a BU3HAYCHHSM, MMOJAAHUM Y
moHorpadii JI. Jlesitana Ta JI. IluneBuua «CroxkeT y XyHOXHIM cucTeMi
JITEpaTypHOTO TBOPY» [5], CIOKETOJNOTIA 1€ «BUBYEHHA  Clodcemy 5K
Jimepamypo3Haguoi  kamezopii U crodcemié 6  IXHbOMY  38’A13K) 3
no3animepamypHolo OiUCHICMIO ma 8 IXHbOMY icmopuuHomy sHcummiy 5, c. 25].
[Ipami O. BecenoBchkoro, a Takox pociiickkux ¢opmanicti B. IlIknoscskoro,
1O. Tunsinosa, b. Elixen6ayma, b. TomameBcskoro Ta B. [Iponna 3akinanu ocHOBU
TEOpii CIOKETy, XO04a B LEHTPl iXHbOI yBaru 1 Oyjia NMEPEBAKHO KOMIIO3MIIIS.
[Tiznime Gpopmanbauii MeTon miggaBaBcs kputuili M. baxtinum Ta FO. JlormMaHOM.

[Ilo x Take ¢abdyna, croxkeT 1 Kommo3uiis? EBoirolis mux TepMiHIB Mae
noBry icropito. Pociiicekuit miteparypo3HaBenb O. BecenoBcbkuil po3ymiB i
CIOKETOM «memy, 6 SKill CHIIMaromscs Pi3HOMAHIMHI NOJIONCEHH-MOMusuy |[2,
c. 305]. Inmmmu cnoBamu, Te, Mo O. BeceloBCbKHI HA3MBAE CIOKETOM, Y
Cy4acHii JiTepaTypo3HaBUiil mpakTuill Bigome sk ¢adyna. Jlami, BueHU BBOJIUTH
MOHATTS. MOTUBY, MiJ SIKUM BIH PO3YMIE «HAUNPOCMIiULY ONOBIOH)Y OOUHUYIO, U0
00pasHo  8i0NOBINA HA  3aNUMU  NEPBICHO20  pO3YMY YU  NOOYMOB020
cnocmepexcennsiy [2, ¢. 305]. Sk 6auuMo, MOHATTA CIOKETY B MOro Cy4acHOMY
PO3YMIHHI K XYAOXXHBOTO BTUIEHHS monaik ¢adymnu, O. BecenoBcbkuil He
BUCJIOBIIIOE, SIK 1 HE JIa€ TPAAUIIAHY OMO3UIIII0 CIOkeT-(halyna.

Cepen  ¢opmamicTiB, $SKI B OCHOBHOMY HPOJOBXWIA TpPaJHIIIO
O. BecenoBcpkoro, oAHaK, 30araTWBIIM 1 PO3POOMBIIM TEOPIO KOMIO3MILI,
noOyTyBaJlo BU3HAUCHHS CIOXKETYy, HaWIOBHIiIIe BHUcioBiIeHe b. TomamieBCchbKuM.
Bin Bu3Ha4ae ClHOKET HACTYITHUM YHHOM: «XYOOJCHbO NoOYO008anull po3nooiln
nooiti 'y meopi Hazusaemvcs crodxcemom meopy» [9, c.120]. Takum dYuHOM,
JOCIITHUK BOAuae y CIOKETI XyHOXHI0O 00poOKy (abymnu, ockinbku (alyna —
«CYKYNHICMb NOOIl 8 iX 83aEMHOMY 8HYMpPIiuHbOMY 36 13Ky [9, c. 119]. MoTuB ke
B MOro po3yMmiHHI 1€ HAWMEHIINN HEMOAUTHhHUIN eneMeHT (aldynu 1 croxkery. |
¢dabyna i croxer, crBep/kye b. TomaieBchbkuid, CKIIaIal0ThCsl 3 MOTUBIB, OJTHAK Y
¢balyyi MOTUBHU TOB’S3aH1 JIOTIYHUM NPUYMHOBO-YACOBUM 3B’SI3KOM, a B CHOXKETI
MOTHBHU TIOB’SI3y€ aBTOpP Y BIJAMOBIAHOCTI JI0 BJIACHOIO TBOPYOIO 3ayMYy:
«Momusu, noeonyouucs, ymeoproroms memamudHuil 38 s1I30K meopy. 3 yiei mouxu
30py abynow € nocOHanHs MOMUBIE ) IXHLOMY JIOIYHOMY NPUYUHOBO-YACOBOM)
38°53KY, CHOHCEMOM — NOEOHAHHS MUX Jice MOMUBIE 8 Mill Jce NOCAI00BHOCMI i
38 53Ky, 8 AKUX B60HU NOOaHi y meopiy [9, c. 121].

M. BaxtiH, kpuTuKyoun (HOPMATICTIB 3a MITY4YHE BiIOKpeMJeHHs ¢dadynu
BIJ CIOXKETY, HaroJIolrye Ha ToMy, 1o (alyina 1 CIO)KeT yTBOPIOIOTh €IUHHMA 3pi3
TEKCTy, SIKUA Mae€ JaBa acnektu: «Ax ¢habyra yeii enemenm 6usHa4acmucs 8
HANPMKy 00 HOJIOCY MEeMAMU4YHOI €OHOCMI 3a68epuleHol OILICHOCMI, SIK CIOJHCEen —

8 HAnpsAMKy 00 NOJIOCY pednvbHoi OilicHocmi meopy, wo 3asepuyemuvcsy [1,
c. 172-173, 187-188].
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FO. Jlorman xapaktepusye (abymy sK 3pi3 3arajibHOi KapTUHU CBITY,
0€3CI0KETHY CUCTEMY, Ha SIKiil 0a3yeTbCs CIOXKET, IK BTOPUHHA cUcTeMa: « Takum
YUHOM, DEe3CIHCeMHa cucmema nepeunHa il Modce Oymu 6miieHa y camocmiitHomy
mexcmi. Croocemna oic — 6MOPUHHA 1 3aBxHCOU ABIAE CODO0I0 MeKCm, Wo
NOKNA0eHUti Ha OCHO8H)Y Oesctoocemuy cmpykmypy» [7, c. 228]. HaiimeHmioro
HEMOJUILHOI0 OAMHUIICIO ClokeTHOT moOyaosu 1O. JIoTMan BBaxkae Mojito, a He
MOTHUB. Y TOM ’K€ 4Yac BiH HAroJjollye, L0 «N00isl NPUUMAEMbCA 34 HAUMEHULY
HEeNnooiibHy 0OUHUYIO ClodicemHuoi nooyoosu, axy O. M. Becenoscokutl 8usnauué six
momuey [7, c¢. 222]. Takum 4YMHOM, MH MOXEMO 3pOOWUTH BHCHOBOK, IO «TIOJIsD»
1O. Jlormana ta «moTtuB» O. BecenoBchkoro — mo cyTi cBOil piBHO3Ha4YHi. MOTHB
e XYIOXKHE 300paKeHHs MOJli peanbHOTro KHUTTA. [lOB’SA3yl0uM BHU3HAUEHHS
MOTHUBY-NO/1i 3 TUIIOM KYJbTYpPH 1 CTPYKTYPHUMH PIBHSIMH TEKCTY, TOCIITHUK TUM
CaMUM YHHMKAa€ TOYHOI AE(IHILIIO TEPMIHY, 3aIHMILAIOYA BHOKPEMJIEHHS MOTHUBIB
Ha PO3CYJ] UATa4Ya YM JTOCII1THUKA.

Crnpoba MoJiepHI3yBaTH 1 CHHTE3YBaTH ICHYIOY1 TEOPIi CIOKETY B €JIMHE LILJIE
Oyna 3pobnena B. KoxxunoBum y crarti «Croxer, ¢halyna, koMmmnosuilis». Croxer
JUISL. BUCHOTO 1€ «#CUBA NOCAIO0BHICMb YCIX YUCIEHHUX [ PIZHOMAHIMHUX Oill,
300padicenux y meopiy [4, c. 421]. Toopsuu mnpo ¢dabyny, B. KoxuHos
HaroJjoirye, o (adyiia BUBOJUTHCA 3 CIOKETY, K CHCTEéMa OCHOBHUX MOJIH, siKa
Moxke OyTtm mepekazaHa [4, c. 422]. Ilomane BU3HAYCHHS CHOXKETY MOTpeOye
JESAKOTO YTOYHEHHS 3 MPHUBOJYy TOro, IO CaM€ PO3yMi€ AOCIIIHMUK Mif JISIMHU,
300paXeHUMH Yy TBOpL: «Mu nocmynogo, uumaioouu onoioaHHs, CHPUUMAIOYU
@pasu, wo 11020 ymeopowms, VAGIAEMO cO0i NOCAIO08HICMb THOOCLKUX Oili, PYXi8,
Jrcecmie — 308HIWMIX | 6HympiwHix. L[4 Huska dcecmie nocmynogo cmeoproe 8
HaQwiil ya6i xapakmep <...> KOJCeH PYX 8UCMYNAE SIK HOB8A Ppuca, HO8Ul 810MIHOK
YINICHO20 TIH0OCLKO20 06pa3y (i obpazis), cmeopenoco mumyem» [4, c. 420].
Buennii po3MexkoBy€e TMOHSTTS >KECTy 1 MOTHUBY, YHUKAIOYM TEPMIHOJIOTTUHOT
IyTaHUHU: « OOUHUYS CIOdCemy — OKpeMULL PYX Yul dcecm JI0OUHI I pedi; 0OUHUYS]
Gabynu — nodis yuu max 38anuii momuey [4, c. 433]. Kect — ieHTpabHE TIOHATTS B
Teopii croxeTy B. KoxkuHOBa, 0JTHaK MM HE MOKEMO YITKO ySIBUTH COO1 KOHKpPETHE
MIPAKTUYHE BTUICHHS KOHIEIIIT KECTY SK MOCIIIOBHOCTI 30BHINIHIX 1 BHYTPIITHIX
pPYXIB MEPCOHaXIB TBOpPY. Taka MOCTaHOBKA MUTAaHHA Mpu3Beiaa 0 10 TOro, IO
KECTaMU TIPH aHaTi31 TeKCTy cTainu O HaBiTh HAaWMEHII JETal, BUCIOBIIOBaHHS,
i1, SIKI CTAaHOBJISATh HE3JIIYEHHO BEJIUKY KUIBKICTh y OyAb-SKOMY XYAOKHbOMY U
MeMyapHoMy TekcTi. IIpakThka mnoTpeOye JOKanmi3yBaTH Hally yBary Ha
HaWBU3HAYHIIINX, HAMBAXIMBIIIMX KECTaX, TAKUX KECTaxX AKi 3a0e3MeuyloTh pyx
CIOXKETY.

ABtOopu MoHOrpadii «CrokeT y XyA0XKHIA CUCTEMI JIITEPATypHOTO TBOPY»
[5] HamossraloTh Ha HEJIOCTATHOCTI OJTHOIO BHU3HAYEHHS CIOXKETY, SIK TaKOTo, IO
HECIPOMO’KHE OXOIMTHU yC1 aCTEeKTH LbOT0 JITEpaTypHOTO SBHILA B HOTO 3B SI3KY 3
¢dabynoro 1 xomnosuuiero. Jlume cucmema 6usHayeHvb, HA TYMKY AOCITIAHHKIB,
CIPOMO’KHA JIaTH BCEOXOILTIOI0YE pOo3yMiHHSA ClokeTy. CroxkerT 1 (padyina iCHYIOTh y
HEPO3PUBHIN €THOCTI, Tepexia AIMCHOCTI B CIOKET BiAOYBAETHCS 3a JOIMOMOTOIO
babynu, a mepexin ¢hadyau B CIOKET — uepe3 cioBo. JlificHICT, MOKe OyTH BTIJIEHA
y CIOXKETI TUIbKM 3aBISIKU 3araibHiil (aOynbHiM cxemi. Y TOH ke 4Yac, CIOKET
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HEMOKJIMBUI 0O€3 BTUICHHS B XYyJO0XXHbOMY CJIOBi, aje CJIOBO JIIHTBICTUYHE CTa€e
CJIOBOM XYJIOKHIM JIHIIE B CIOXKETI: « CIOBHUKOBI 3HAYEHHSL JHCUBYMb ) XYOOHCHIl
ceManmuyi, aie He 8 NEePBUHHOMY 6U2A0I, d 5K elleMeHmu SKICHO BIOMIHHOI,
XY002icHb0i cucmemu. AHANOSTYHUM YUHOM HCUBYMDB Y Clodcemi (hakmu OitiCHOCMI.
B0OHU NepeniasiieHi 8 XYO00JicHI nodii I cumyayii, ix dcummesutl 3micm ICHYE 8
«3Hamomy» euensaoiy [5, c. 108]. ®abyna, y po3yMiHHI aBTOpiB MOHOTpadii, 11e Te,
IO CIIPUHUMAETHCA YUTAYEM SIK «NOCAI008HICMb Oill | nepemeopeHsb, 300PaAHCEHUX Y
meopi, AKi moz2nu 6 mamu micye Hacnpagoiy [5, c. 36]. Buxonasiun 3 1bOT0, CIOXKET
— II€ Ta X caMa «HOoCII006HICMb Oill | nepemeopeHy, aje 8 PO3BUMKY, WO 8PAX08YE
A8MOPCHKY MOYKY 30py Ha Haszeaui nodiiy [5, c. 36]. Kommosuiis B MoHOTpadii
pPO3MIISIHYTa B JIBOX aCIEeKTaX: SK MpoIeC (camMe KOMITO3WIIis) 1 SK 3aBepIICHUN
cTaH (apximexkmoHixa — TepMiH, Brepuie Bxutuii M. baxtinum). Kommnosuiiis —
MPOIIEC CTAHOBJICHHS 1 B3a€MO3B’S30K CJIIEMEHTIB TBOPY B TEKCTOBOMY daci Ta
npocTopl. ApXITEKTOHIKA, HABMaKW, I1€ 3aBEPIICHICTh, CTaJiCTh, HEMOPYIIHICTh
XyJI0’)KHBOTO II1JI0TO.

B. PynHeB BHCIIOBUB OpUTIHAJBHY 1/I€10, 110 CTOCYETHCS TEOPIi CIOKETY B
npartti «[Toxam Bix mificHOCTI: AocmikeHHs 3 ¢inocodii Tekcty» [8]. Tak, 3rigHo 3
B. PynneBuMm, ¢abynu He icHye, 00 XpOHOJOTiA MO (OCHOBHUN MPUHITUI
noOyaoBu (¢Gadynu) numie GIKIsA, Yy KpaloMy BHUMIAAKYy XPOHOJOTIS — JIMIIE
OKpeMUM crnoci0 BUKIAAy oM. «Kumms aroounu, — nuwe B. Pyones, — He
nocuidosnicms, a cucmema noodiuy [8, c. 156]. LliIHHUMH € CHOCTEepPEIKECHHS
HayKOBLA PO MPUPOAY «IOAl». BiH HaBOAUTH TpH KpUTEpIii, 32 AKUMH MOXKHA
BIIMEKYBATH MOJII BIJ SBHIL 3arajioM: /) eunaook 6i00y8aecmuvcs 3 KUMOCb, XMO
0008 ’43K080 NOBUHEH Mamu AHMPONOMOPPHY ceidomicmyv, 2) Ol moco, woob
8UNAOOK CMas NOOI€0, GIH NOGUHEH cmamu OJisl 0COOU-HOCISL CBIOOMOCHI YUMOCH
HEe36UYHUM, MAKUM, WO O 3MIHUNO 1020 NOBEOIHKY 8 MacCuimaobi HCummsl yu 1o2o
yacmuru, 3) 6UNAOOK MilbKU MOOI MOdce Cmamu nooi€io, KO GiH ONUCAHULL K
noois 8, c. 143-144]. B. PynHeB po3po0Jisie TinoTe3y 3B’sI3Ky CIOKETY Ta CTHIIIO
TBOPY: BIH BBaXKa€, 10 CIOKET 1€ PO3TOPTAHHS CTHIIIO, SIKHA € HEBIJl €EMHOIO
YaCTUHOIO OYJIb-SKOro JiTepaTypHOro TBOpy. Came pO3TOpTaHHS CTHIIO 1
NPUIMHHO-HACTIAKOBHM 3B’SI30K, a TaKOX 1O JCAKOi MIPH TI BHUCHOBKH, SIKi
3poOUTH YMTaY, TPOUYUTABIIH TBIp, 1 BBakae B. Pyanes croxxerom: « Cmuis — ye He
me, AK NAHHOYKA OYla 00sACHEHA, a Cloxcem — He me, WO 3 Helo Mpanuiocs Ha
bany. lle Oeaxuii 63a€M038 130K Midic MuM, sIK 60HA OYIA 00sI2HEHA | WO 3 Her
mpanunocs Ha 6any. Ocb yei crodcem-cmuis <...> GU3HAYAE CAMY CYMHICMb
Xy002ichb020 ouckypcy» [8, ¢. 169]. OCKIIbKHM CIOKET Ma€e MPUYMHHO-HACTIIKOBY
OpupoAy, BIH Moke OyTHM PO3MI3HAHMM JIMIE Y 3ICTABICHHI 3 JIHCHICTIO.
Kommo3uiis %, HaBMaku, aTpuOyT TEKCTY 1 «pe3yJIbTaT» HOTro CTPYKTYpH, cama s
CTPYKTYpA.

3axiTHOEBPOICHCHKI BYCHI TEX AaKTUBHO PO3POOIISIIOTH TEOPII0 CIOKETY.
Hesixi 3 HuUX, Hanpukiaa . MopeTTi, NpPONOHYIOTh CHCTEMaTU3yBaTH Ta
CXEMAaTU3yBaTU CIOXKETH TBOPIB, BUKOPHCTOBYIOUM TEOPII0 MEPEX 3 METOI0
MOJaJbIIOro KoMmapatuBHoro ananizy. Iumn, sk K. Eran, akueHTyoTh yBary Ha
PEIENTUBHOMY aCTIEKTI CIIPUIHSATTS CIOKETY TBOPY.
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®. Moperti y crarti «Teopis Mepex, aHami3 croxkery» [11] mpomonye
BIITBOPUTU CIOKET JIpaMH UM POMaHy 3a JOIMOMOIOI CXeM, sIKi BijgoOpaxkanu O
BHYTPIIITHI B3a€EMO3B’SI3KM TMEPCOHAXKIB, 3MIHM MICII Jii YU KOMIO3HUIIIMHI
0CcO0IMBOCTI TBOPY. Teopist Mepex — «ye meopis, Wo 8UBYAE B3AEMO38 A3KU MIJC
BeNUKUMU 2pynamu 06 ekmis. 06’ ekmu Moxicymv 6ymu 6y0b-aKi — OAHKU, HEUPOHU,
akmopu KiHo, HAykosi cmammi, Opy3i <...> — i yacmiuie 3a 8ce HA3UBAIOMbCS
8Y31U YU MOUYKU; ixHi 36’aA3ku Hazusaromwvcsa ainiiy [11, c.2]. ®. Moperti
CTBEPIKYE, 110 BUBYAIOYN MOJIEIh (CXeMy) 30yI0BaHy 3a CIO)KETOM TBOPY, MOYKHA
3poOUTH paIliOHATBHIIINKN aHaMi3 CIOKETY, HIXK SKIIO 1€ POOUTH TpaaullliHUMU
MeToJlaMu aHamizy. «llicia moeo 5K 6u, — nuuie Haykogeyvb, — 3pobume 3 n’ecu
cxeMmy, 8U 8dce Npayloeme He HAO CaMol0 n’€Coto, a HAO il MOOeN0. U 3600ume
meKkcm 00 Xapakmepie ma 63a€mMo38 sA3Kis, abcmpazyiouu ix 6i0 ycb02o 3au80o20, i
yeu npoyec pedykyii i abcmpakyii pooums mModens Habazamo MeHULow 3a MeKcm
— minbku nooymatime: si 062080pioro «l amiemay i He 2080pI0 HIUO20 NPO CAMO20
Lllexcnipa i n’ecy — ane 6 mou xe dac, Habazamo Oinbule 3a mexcm n’ecu, 60
MoO0eb 00380JIA€ bayumu npuxo8amy cmpyKkmypy ckiaorHo2o oo ’ekmay [11, c. 4].
Ha namy nymky, cxeMu Ta TaOJMIN 3/1aTHI JAaTH JIMIIE y3arajlbHEHY KapTHUHY, Y
KpaioMy BUNAAKy ¢Gadyiy TBOpy, a He croxkeT. Micie nii, (hakT B3aeMoIii TUX 94U
IHIITMX MMEPCOHAXIB OJIUH 3 OJHUM, CXeMaTH3allis PUC XapaKTepy MePCOHAKIB — BCE
e Moke BigoOpasuTu Tabiumis, cxema, aiarpama. OpHak, 1e Oy/e JIMIne aHai3
TEKCTY, MpocToi (pakTuyHOi 1H(pOpMallii, IKy BiH Hece 1 Hl B SIKId Mipl HE aHaTI3
XYJ0XKHBOI 00pa3HOCTI, €MOTHUBHOCTI TEKCTy, CUCTEMH 3>KECTIB 1 PO3rOpTaHHS
CIOXKETY.

K. Eran y crarti «lllo Take croxker?» [10] mpomoHye HE TIJIBKH OTJISA
ICHYI0YO1 TEOpIi CIOKETY, ajie 1 CBO€E, OPUTTHAIBHE PO3YMIHHS MPUPOIH 1 QYyHKIIIHA
CIOKETY. YUCHHUU pO3IIISAAAE CIOKET IIiJ TphOMa pPI3HUMH KyTaMd 30py:
CUHXPOHIS/IIaXpoHisi, 3MICT/eMoIlli, OKpeme/a0CTpakTHE. 3  TOUYKH 30Dy
CUHXPOHIi/J11axpOHIi CIOKET 1I€ CUHTE3, CTPYKTYpa, Mi(hOC UM NPUYUHHUIN MPOLEC,
yysl AUMHAMIKa repedyBae B LIEHTPl yBaru JAociigHuka. Omno3uuis 3MICT/eMolli
PO3KpHUBAE CIOKET SIK 3HAUYCHHS, 3pa3Ki HAPATHUBY YU 3pa3Ku €MOIIMHUX PEeaKIlii.
Ono3urliss okpeMe/aOCTpaKTHE BHCBITIIOE CHOKET 3 OOKYy HOro JIeTaJlbHOTO
HAMIOBHEHHS SIK JOKJIQJHHWHA OIHC IO YU TepeKa3 OCHOBHHUX CHOKETHHX BY3JIIB
onosiai. Pi3Humo mixkx ¢adynoro 1 croxerom K. Eran po3ymie B nyci teopii
CIOKETy pociiickkux (opmanmicTiB. «llonpu me, wo yacmo mepminu ¢adbyna i
CIOJICEm  BICUBAIOMBCS CUHOHIMIUHO, 6Ce JHC 0esKe PO3MENCYBAHHA BUOAEMbCSL
mooxcausum: «Obuosa emiwaiomv mi cami nooii, are 6 crodcemi uyi nooii
pozmawiosani U NOEOHAHI ) BIONOBIOHOCMI 00 NOPAOKY V SAKOMY BOHU
npeocmaeneni y meopi <..> Kopomuwe, ¢abyra ye «noodia cama no codiy,
crooicem — «me, SAK yumay OIi3HAEMbCA Npo Hux» (TYT aBTOpP IMUTYE CTATTIO
b. TomameBcrkoro «Tematuka» — K. 1) [10, c. 456]. K. Eran migkpecitoe
EMOIIMHUHN BIUIMB CIOXKETY SIK CKJIQJIHOI HaApaTUBHOI OJUHMIN: «bintbuia oounuys
8i0N0GI0ac 3a OpIiEHMAYilo Yu BUHAYAE HAWL eMOYIUHUU IO2YK Ha NoOii, wo il
cknaoaromuy [10, c.459]. EmMouiiHuii BIATYK, a TOYHIIIE KaXXydyd — €MOIIiifHe
3HAYEHHS CIOKETY TBOPY — MPOAYKT PO3YMIHHSI CIOKETY UMTAYEM. Y 3arajabHIOIUU
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koHuenito croxety K. Erana Mmoxxna ckazaru, 1o ¢adyna Bu3Hayae «aOCOTIOTHE
3HAYE€HHS MO, a CIOKET BU3HAYAE BIAMNOBIJAHE €MOI[IHE 3HAYEHHS 1 IIEBHHUM
YUHOM CKEPOBYE CIPUUHSATTS 3MICTY TBOPY UUTAUEM.

[IpoananizyBaBIIM BUIIE3rafaHi TEOpli CIOXKETY, MU MPUNIIUIHA 10 BUCHOBKY,
o ¢abymna — 1me cxema, Hapuc CIOKETy MallOyTHBOTO TBOPY, 1 BOHA TaK YM 1HAKIIE
Ma€ CBO€ KOpiHHS B JilicHOCTI: (palyrna B3siTa aBTOPOM 3 1CTOPii, MOBCAKACHHOTO
KUTTS YU BUTaJaHa, OJHAK IEPCOHAX1 B HIH MIIOTh 3a 3aKOHAMM JIHCHOCTI.
Onununs padynu — nofais (MoTuB). CrokKEeT — XYIOKHbO peaiizoBaHa 00poOka
¢abynu, MOCTIAOBHICTh KECTIB 1, B TOM >XK€ 4ac, MpOIEC PO3rOPTaHHS CTHUIIIO.
Komrto3wuriist TBOpY — MpoIIec CTAaHOBIICHHS 1 YTBOPEHHS B3a€MO3B’SI3KiB €JIEMEHTIB
TBOPY B TEKCTOBOMY Hacl Ta MPOCTOPi 1 B TOM K€ yac 3aBeplieHa CTPYKTypa,
CTaJICTh.

[luTaHHa poO3MEXyBaHHS NOHATH CHOXKETYy, (aldyiu Ta KOMIO3ULII MU
BB)XAEMO TEPCIEKTHBHUM HAMPSIMKOM IS TOJAJIBINNX JOCTIKEHb 3 PI3HHUX
NEPCHEeKTUB: JIITepaTypO3HABUOi, JIHTBICTUYHOI Ta ceMaHTuuHOi. HeoOxigHi
crieriajgbHl TOCTIIKEHHS, SIK1 JaJid O HaM 3MOTY TJIMOIIe 3pO3yMITH MPUPOY ITUX
MOHSATH Ta CIIOCOOM IXHBOT'O BTUIEHHS Y MOBI Ta TEKCTI.
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Cmammio pekomeH008aHO 00 OPYKY

KaHOUuOamom inono2iuHux Hayk, O0YeHmoM,

3aeidysauem Kapeopu eepMaHo-poMancobKol Qinonoeii ma nepexiady
CxiOHOYKpaiHCbK020 HAYIOHANBLHO20 YHIsepcumemy imeni Borooumupa Jlans
Jimeinosoro M.M.

Cmamms nadiviuina 0o pedaxyii 08 nromoeo 2017 poxy

V]IK 81°42
Ipuna Kozauenko
(m. Ilepeacnas-Xmenvnuuybvkuit Ykpaina)

THIOJOTIIA JIAJIOTTYHOT'O JJUCKYPCY B CYUYACHIA
JIIHI'BICTHUIII

Y cmammi Oocniodceno mpakmy8amHs NOHAMb «OUCKYPCH, «OIanocy,
«oianociynuii  ouckypcy. Oxapakmepuzo8aHo ma NOOAHO GIOMIHHOCMI MidiC
MBEPOINHCEHHAMU «Olanozy ma «0iano2iuHull OUCKypcy. 3’acoeano, wo, Ha GiOMIHY
8i0 Oianoey, 0iano2iyHull OUCKYPC € NEePBUHHOI (POPMOIO ICHYBAHHA CBI0OMOCMI
JIFOOUHU | VHIBEPCAIbHUM NPUHYUNOM OP2AHI3ayii sIK MUCTEHHS, MAK i epynosux
npoyecie. 3pobneno 8UCHOBOK Npo me, Wo 8 NOOAIbULOMY OOCIIONCEHHI 8aApMO
npusepHymu 0inbuLy yeazy 00 8USUEHHsl NIHSBAILHUX 0COOIUBOCmel nobymoeo2o
ouckypcy ma cneyuiku keecumusa 6 Oiano2iuHOMY ¢hopmami OUCKYPCY, WO
cnpusmume 21uOULOMY BUBHEHHIO NPOOIEMAMUKU OlANI02IYHO20 OUCKYDCY.

Knwuoei cnosa: ouckypc, dianoe, diano2iyvHuii OUCKYpPC, MUNoo2is, MOGHA
KOMYHIKQYIS, IIHSBICMUKA, MUNOI02IA 0iAI02IUH020 OUCKYPCY, MOBIEHHSL.

B cmamve ucciedosanvl mpakmosKu NOHAMUL «OUCKYPCH, «OUALO2Y,
«ouanoaudeckutt  Ouckypcey. Oxapakmepuzo8amvl U NpeocmasieHvbl Pasiuyus
MeHCOY YMBEPAHCOCHUAMU «OUANO2» U «OUano2udeckull OUCKypc». Ycmanoenero,
ymo, 8 omaudue om Ouanoed, OUANOSUYECKUL OUCKYPC A6Iemcs NepeUYHOL
Gdopmoti cyuecmeos8aHus CO3HAHUS U VHUBEPCANbHLIM NPUHYUNOM OP2AHU3AYUU
KaK MuluileHus, maxk u 2pynnosvix npoyeccos. Coenan 61600 0 MOM, 4mMo 8
OanvHelueM UCCIe008anuu ciedyem oopamums Ooablulee SHUMAHUE K U3VYEeHUIO
JIUH2BAIBHBIX 0COOEHHOCmeEl OblM0B8020 OUCKYPCA U CReYyUu@UKU Keecumusa 8
ouanozuyeckom ¢opmame ouckypca, umo Oydem cnocobocmeosams 0Oosee
271Y6OKOMY U3YUEHUIO NPOOIEMAMUKU OUATI02UYECKO20 OUCKYPCA.

Knwuesvie cnosa: ouckypc, ouanoe, ouanocudeckutl OUCKYpC, Munoocus,
MOBHASL KOMYHUKAYUSL, TUHEBUCTNUKA, MUNOJI02USL OUAI02UHECKO20 OUCKYPCA, Peyb.

In the article the interpretation of the concepts «discourse» «dialogue»
«dialogical discourse» are researched. The differences between the statements of
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«dialogue» and «dialogical discourse» are characterized and given. In contrast to
dialogue, dialogical discourse is a primary form of human existence and universal
principle of thinking and group processes is found. It is concluded that further
researches should attract attention to the study of lingual features of everyday
discourse and specific of interrogative sentence in form dialogical discourse, that
will promote for deeper studying problems of dialogical discourse. Modern
linguistic actively decide the main problems of verbal communication, study
genres of interpersonal speaking and features of its functioning. Characteristic
feature of development discourse studies is integration of communicative and
activity directions of research is identified. The author characterized that
discourse is an oral and writing verbal complex in the sphere of communicative
process.

Key words: discourse, dialogue, dialogical discourse, typology, verbal
communication, linguistics, dialogical discourse typology, language.

CydacHa JIHTBICTUKAa aKTMBHO BHIIIyE MPOOJIEMU MOBHOI KOMYHIKAIIii,
BUBYA€ SKaHPU MDKOCOOMCTICHOTO CHUIKYBaHHA W OCOOJIMBOCTI iXHBOTO
(GYHKIIOHYBaHHS. XapaKTEpHOIO PHUCOI0 PO3BUTKY JHCKYPCOJIOTII € 1HTEerparis
KOMYHIKaTUBHOTO Ta [ISUIbHICHOTO HampsiMiB JociipkeHHs. Came JHCKypC
BiJIoOpaka€ KOMYHIKaTUBHUM (DEHOMEH, IO CKJIAAAETHCA 3 MEBHUX KOTHITHBHUX
KOMIIOHEHTIB. Y 3B’S3Ky 3 LIMM BUJIUISIOTH PI13HI BUAM JUCKYpCY. AKTyalbHUM
3QJIMIIAETHCS KOMIUIEKCHE JOCHKEHHSI M1aJIOTIYHOTO JUCKYPCY B IUIOUIMHI
KOMYHIKaTUBHOT'O PIBHSI.

IMocranoBka npodJjemu. IIOHATTS TUCKYpPCY € OOHUM 13 HEOAHO3HAYHUX 1
HalOIbII  OOroBOPIOBAaHMX y cydacHId miHrBictumi. Y  1990x  pokax
3aI[IKaBJICHICTh MIOJA0 AOCIIDKEHHS TUCKYpCY 30UIBIIMIIACH B PI3HUX Tally3ax
Hayku — inocodii, JiTepaTypOo3HABCTBA, COLIAIBHOI TICHUXOJOTIi, a TaKOX Yy
HampsiMax TICUXOJIHTBICTUKH, JIHTBOKYJIBTYPOJIOTii, €THOJIHTBICTUKH. He
3BaKalOYM Ha Te€, 10 BU3HAYCHHS JMCKYpPCY ICHYE y TEPMIHOJIOTIUHUX Oazax
IHIIMX HayK, y CY4acCHOMY MOBO3HAaBCTI MM HE MOXKEMO 3HAWTH €IUHOTO
TPAKTYBAaHHS JITaHOTO TBEPUKEHHS, 10 Jajo O 3MOry OXOHHUTH BCl Horo cdepu
B)KMBaHHS.

AHaJi3 ocTaHHIX AoCHiIxkeHb i myOuaikaniii. 3BepHYBIINCH O OCTaHHIX
JIHTBICTUYHUX JIOCTI/DKEHb, MOXHA CIOCTEpIraTH sSK aKTUBHO BHUBYAETHCS
TUCKYPC, & TAKOXK JOCTIKYIOTHCSI OCHOBHI HOTO XapakTepucTUKu. JlociiKeHHIM
JIHTBO-KOTHITUBHOI CTPYKTYpU AMCKypcy 3aiMaroThesi E. ['opman, V. JlaGos,
M. Xemmigeit, T. Ban-/leiik, I1. Xonmnep ta iH. Jlo aHamizy CTpyKTypH IUCKYpCY 3
OrJIsiy Ha KOTHITUBHI OCOOJMBOCTI KOMYHIKaHTIB 3BepratoTrbes P. llleHk,
P. AGenbcon, P. Mann, /I. ['opaoH.

I'. Cakc, E. lernos, I'. Jlxxedepcon, M. Tanen, JIxx. Cunxnep, . uddpin
pPO3IISAAAIOTh CTPYKTYPY JHUCKYpCY 3 OISy Ha KOTHITHUBHI OCOOJMBOCTI
KOMYHIKaHTIB (KOHBepcariiiHuii aHami3). TakoX M0 JOCTIIKEHHS J1aJOTI4HOTO
auckypcey 3Bepranucs M. baxtin, B. Bonomunosa, E. bensenicr, P. SIko6coH.

Buaisiennsi paninie He BUPilIeHUX YaCTHH NMPodaeMu. Teopist AUCKypCy €
OJIHUM 3 HaIpsMiB JIIH'BICTUKH, 1110 AKTUBHO PO3BUBAETHCS 1 MOTPEOY€E MOCTIHHOTO
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gociaiykeHHsl. Po3kpuTTs mpobiieM  ianoriyHoro AMCKYpCy Oyiu  3aBXIu
aKTyaJIbHUMHU. AJDKE€ JIaJIOTIYHUNA  JUCKYpPC BHU3HAYA€ThCS — 3OUIBIICHHSIM
3aIliKaBJICHOCTI JIO KOMYHIKAQTUBHOI (PYHKIII MOBH. AJjie 3aJMIIAE€ThCs Oarato
JTUCKYCIMHUX TTUTaHb 1100 BU3HAYEHHS MOHATTS «I1aJIOTTYHUN TUCKYPCY.

Mertoro cTaTTi € IpoaHaIizyBaTu Ta OXapaKTepu3yBaTH BU3HAUYCHHSI MOHSTh
«IHCKYPC», <JI1aJOTIYHUM JUCKYPC» Ta BHUCBITIUTH THUIIOJOTIIO 1aJIOTIYHOTO
TTUCKYPCY.

BukJaa ocHOBHOro Martepiaay. Y Cy4acHOMY CBITI JIHTBICTHYHA TeOpis
XapaKTepU3y€e€ PO3YMIHHSA AUCKYpCY SK JOBILIBHOTO TIOKa3y TEKCTy, SKUH
CKJIaIa€ThCS 3 OUTBIN, HIXK OJHOTO peYeHHs a00 HEe3aJIeKHO1 YaCTUHU PEUYCHHA. Y
JATUHCHKIM MOBI MOXXHA 3HAaWTH TakKe TPAKTyBaHHS TBEP/KCHHS TUCKYPC SIK
nmo3HayeHHs1 Oeciiv BUeHHUX. J(MCKypc MmocTae sK HalBUIIA CTYMiHb KOMYHIKAIi,
TOMY Ma€ NIMPOKHUI MOHATTEBUM J11alla30H y BIACHIN cepl TOCTIIKEHHS.

baneBuu ®@. cTBep/Kye, MO TUCKYPC — II€ CYKYIIHICTh BHUCJIOBJICHb, IO
CTOCYIOThCSI BU3HAUYEHHSI KOHKPETHOI MpOOJIEMATHKH, MepeOyBalOTh Yy TICHOMY
3B 3Ky 3 JaHOIO MPOOJIEMATHKO Ta Y B3a€EMHHX 3B’s13Kax Mix coboro [2, c. 281].

J1o ouHUIB TUCKYPCY BIAHOCATHCS KOHKPETHI BUCIOBH, IO (DYHKITIOHYIOTh
y peaIbHUX 1CTOPUYHMX, KYJITYPHUX YMOBAX Ta BIJJOOpaXarOTh YaCOBUMU ACTIEKT 1
IpOCTip, y SIKOMY BiH BinOyBaeTbhes [1, ¢. 248].

JlocniKeHHsT Cy4aCHUX JIIHTBICTIB CIIPSIMOBAaH1 Ha BU3HAYCHHS TUCKYPCY SIK
JOBLILHOTO (DparMEHTy TEKCTY, IO CKJIAJIa€ThCs OLIbIIE HiXK 3 OJHOTO PEUYCHHS,
CKOHIICHTPOBYETHCSI HABKOJIO MEBHOTO OMOPHOTO 3MICTY, CTBOPIOIOYM 3arajbHUMN
KOHTEKCT, SIKUM OMHCY€E MiMOBI 0coOM, OOCTaBMHHU, YacU. 3arajbHa CTPYKTypa
JMCKYPCY BUTJISIA€ SIK MOCTIAOBHICTh €JIE€MEHTAPHUX MPOMO3HUIIH, 110 MOB’s3aH1
MK COOOFO JIOTIYHHUMU BIJTHOIIEHHSIMHU KOH FOHKIIIT, N3 FOHKIIII.

«/Iuckype» — 1ie THI KOMYHIKaTUBHOI MISUIBHOCTI, 1HTEPAKTUBHE SIBUILE,
MOBJICHHEBUH TMOTIK, 110 Mae pi3Hl Qopmu BusiBy (ycHy, IHCEMHY,
napaiHrBajibHYy), BiJOYBAa€TbCS B MEKaX KOHKPETHOTO KaHATY 1 PEryJO€ThbCs
CTpATeTisIMH 1 TAKTUKAMU Y4acHHUKIB [ 1, c. 248].

Jluckypc momomarae JaTH XapaKTePUCTHUKY TOTO, SIK Y KOHTEKCTI B3a€MOil
JOJIeH, CHPSMOBAHOI Ha JOCSITHEHHS KOHKPETHUX MUIEH, CIiBPO3MOBHUKHU
CJIOBECHO TMPEJCTaBISAIOTh BIAaCHE OayeHHS Ta 3YMOBJICHI HUM KOMYHIKAaTHBHI
HarpaBJIeH1 3HaHHS a00 MHCIICHHS Ha TIEBHUHN MPEAMET, IHTEPIPETYIOTh MOBJICHHS
Ta MOBEIHKY OJIUH 0HOTO. Lle € iHTepakTUBHMII Tiporiec. BaxinBe 3HaueHHS Mae
3HAHHS TOTO, 32 SIKOK CTPYKTYpOIO OyayeTbes 1HQOpMaLlis, a TaAKOXK PO3YyMIHHS
KOHKPETHMX OOCTaBHH Ta IMPOTHO3IB MEBHOI KOMYHIKaTUBHOI cuTyaii [4, ¢. 308].

[IpoananizyBaBIIM pi3HI BU3HAYEHHS TMOHATH IUCKYPCY, MOXHa 3pOOUTH
BHUCHOBOK, II0 AUCKYpPC — II€ MHUCHbMOBUN a00 YCHHUM BepOATbHUI KOMILIEKC Y
cepi KOMyHIKaTHBHOTO MPOIIECy a00 CKJIaJHA OJUHUIT MOBHOT IIPAKTHKH.

CyuacHi  ykpainceki  mgiarBictu [ [lleByerko Ta  O. Mopo3osa,
3aMpONOHYBAJIM TaKi KpUTEPIi pO3PI3HEHHS TUITIB TUCKYPCY:

— 3a ¢popmoro (yCHUM 1 TUCEMOBU);

— 3a BUJIOM MOBJICHHS (MOHOJIOT1YHHIA 200 /T1aJOTIYHUN);

— 3a aJpeCcaTHUM CHPSIMyBaHHIM (IHCTUTYIIMHUI Ta IEPCOHAIBHUN);
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— 32 YMOB pI3HHX HAcTaHOB 1 KOMYHIKAaTMBHHMX  MPHHIIMIIIB
(apryMeHTaTUBHUM, KOHQIIKTHUN Ta TapMOHINHUN);

— 3a COLIAJIbHO-CUTYaTUBHUM MapaMeTpoM (MOJITUYHUM, BIHCHKOBHUI,
peNiriiHui, METUYHAN, CIOPTUBHUI, HAYKOBHH, TITOBUN, peKIIaMHU);

— 3a pI3HOMaHITHUMHU XapaKTEPUCTUKAMH aJpECaHTa 1 aapecara: ColiaibHO-
nemorpadiyHuid  KpuTepid  (AUTIYMMA, MMUTITKOBUM, YOJOBIYMH, >KIHOYHWH;
coIiaabHO-TIpodeciiHMM (IUCKYPC MOPSKIB, OyA1BEIbHHUKIB, IIIAXTAPIB);

— 3a (PYHKIIOHAJIBHOIO Ta 1H(MOPMATHUBHOI CKJIAJOBUMH (€MOTHBHUA,
OIIIHHUM, TUPEKTUBHUN ),

— 3a  KpurepieM  (GOpPMaJbHOCTI  Ta  3MICTOBHOCTI  (XYIIOXHIMH,
nyOMIIUCTUYHUHN, HAYKOBUH, odimiitanii Ta Heodimiitauit) [12, C. 233-236].

JlianoriyHuil TUCKYpC € OJHHUM 13 JOMIHYIOUMX TUIIB AUCKYpcCy. [IoHATTS
«Iiayior» Ta <«JI1AJIOTIYHUN JUCKYpC» XO04U 1 CXO0X1 MK CO00010, ajie iX BapTo
PO3pI3HATU 3a iX BJIACTUBUMH OKpemo o3HakaMu. O. CeniBaHOBAa MOSICHIOE IIEH
TepMiH SK (HOpMYy MOBJICHHS, CHUTYaIlIiHO 3YMOBJICHE CIUIKYBaHHS JIBOX a0o0
KUIBKOX 0cC10, y Tpoleci SKOro MOBElb CTa€ aJpecaroM, a ajapecar
HEPETBOPIOETHCS HA MOBIISI, aapecaToM SKOro € MepIiuid MOBELb 3a YMOBHU
BU3HAHHS YYaCHUKAMHM CIJIKYBaHHS CHLIbHOI MeTH [6, c. 16—26]. Bucnosnenus B
niano31 Ha3uBarOTh pertikamu [13, ¢. 299].

T. KoueroBa BBakae, 110 Jiajnor — me ¢GopMa akKTUBHOI KOMYHIKaIlli JBOX
abo Ouible Ccy0’€KTiB, pe3yJabTaTOM SIKOI € YTBOPEHHS JHUCKYpCy, SIKUN
CKJIaJIa€ThCS 3 TTOCIJOBHUX PEILTIK [7].

Ha nymky H. ®opmaHoBChKOi [iamor — 1e mpouec ado MpoayKT
(opMyBaHHSI MOBJICHHEBOI JISJIBHOCTI JIBOX CIIBPO3MOBHHUKIB Ta BKJIIOUA€E B ceOe
3HAHHS MOBLS PO CBIT, HOTO MOMJISIAM, EMOLIL Y PEe3yJIbTaTi SIKOTO YTBOPIOETHCS
CKJIQJJHUN MOBJICHHEBHI TBIp, SKHM BigoOpakae KOMyHIKaTuBHy Aito. [11,
c. 174-183].

OTxe, «miajor» — 1€ HaWMpOCTIMIa 1 KJIacM4Ha (GopMa MOBJIECHHEBOTO
CHIJIKYBaHHS, IO TMOBHHHA BKJIIOYATH B ce0e HE MEHIIEe JBOX YYacCHUKIB, Y
pe3ynbTaTi 4YOTrO YTBOPIOETHCS KOMYHIKATUBHMI TMPOIEC, MMOOYIOBaHUN 3a
JIOTIOMOT'OI0  TIOCJIIJIOBHUX PEIUTIK, 10 OYIyIOThCA Yy BIAMOBITHOCTI JO TEMHU Ta
3MICTY PO3MOBH CITIBPO3MOBHUKAMH.

JlianoriyHuil AUCKYpC XapaKTEePU3YEThCS OCHOBHOKO 3arajibHOIO (hOPMOIO
ICHYBaHHS CBIJIOMOCTI JIFOJJUHU 1 KOHKPETHUM TMPUHIIMIIOM OpraHi3aiii MUCICHHS
Ta TPYNOBUX MPOIIECiB, HA BIAMIHY Bij aianory [7].

JlianoriyHuil JUCKYypC pO3TISAAEThCS y AaHIN CTATTI AK JHKEPeno CHUIbHOL
KOMYHIKaTUBHOI AISTTLHOCTI JIBOX a00 Oijblie 0ci0, 110 BKIOYAE KOMYHIKATUBHY
HACTAaHOBY YYAaCHHUKIB MOBJICHHEBOI JISTIHOCTI, 3arajibHi (DOHOBI 3HAHHS Ha Pi3HI
TE€MHU, MOCTIAOBHICTh BHUKJIAJACHHS JyMKH, IO CHpUA€E MPaBWIbHIN MOOYIO0BI
peruIiK ISl TOro, o0 3po3yMiTH, Mpo 10 roBoputhes. Ilporec mianoriyHoro
IUCKYpCY BKIIIOUae B ceOe OOMIH KOMYHIKATUBHUMH POJISIMU 1 (PIKCyeTbCs 1€
1AJIOTTYHHUM TEKCTOM.

Jlianor mae cBOIO cielU(iUHICTD 1 CTPYKTYpY. Y 3B’SI3KY 3 IIUMH O3HAKaMU
70 TPOLECYy BUPIIICHHS NUTaHHS THUIOJOTI JIaJIOTIYHUX JUCKYpPCIB BapTo
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CTaBUTHCS Iyke naetanbHo. [ng i1 moOyaoBu mMOTpiOHO BpaxoBYBaTH pi3HI
KpUTEPii.

OpHi€ero 3 akTyaJdbHUX MPOOJIEM y JIIHTBICTHYHIA MparMaTuill € molymoBa
THUIIOJIOTII A1aJoT1YHUX JUCKypciB. JlaHa mpobiiemMa Mae CBOi MEBHI CKJIAHOIII, 1110
3HAXOAATHCSA B CEPENIMHI il JOCTIPKEHHs, a camMe y TOMY, IO BKIIOYae y cebe
MOBHE CIUJIKYBaHHS 3 OaraTbMa acreKTamH.

X. l'alicHep BUOKPEMITIOE 11’ SITh TUITIB J1JIOT1B:

— (atuynHi gianoru CIyryroTh ISl MIATPUMKH COLIAJBHOTO KOHTAKTY B
CYCIILJIbCTBI;

— PUTOPHYHI MJIaJIOTH CHOPSAMOBaHI Ha 3MIHY COLIaJbHO-€KOHOMIYHOTO
OyTTS;

— €CTETHYHI JIaJIOTH JIaI0Th 3MOT'Y IHTEPIIPETYBATH JIIHCHICTD;

— TeparneBTUYHI JI1aJIOTH YCYBAaIOTh (PYHKIIOHAIBHI MEPEIIKOAU CyO’ €KTIB
KOMYHIKAaIIii;

— METAaKOMYHIKAaTMBHI JI1QJIOTH Jal0Th 3MOTY 3A1MCHUTH peQIieKcito
KOMYHIKaTUBHOI OBEIHKH [7].

I'. byOHOBa BM3HAYa€ YOTHPH KJIACH JIaJIOTiB BIJAMOBIIHO J0 3MICTY TEM
Jianory Ta JUHaAMIKKM MOBHOTO 0OMiHY 1H(GOpMAIIi€l0, a caMme:

— HeWTpaibHWM  gianor-Oecima 31 30epekeHHSM JUCTAHTHOCTI ¢
3MEHIIEHHSM JUCTAHTHOCTI MI’K TApTHEPAMU;

— J1aJI0r-YHICOH 13 0COOHMCTICHO-TTOOYTOBOIO TEMATUKOIO;

—  Jiajor-AIMcKycis 3 HEUTPaIbHO-a0CTPAKTHOIO TEMATHKOIO;

— IOJIIEBUH JI1AJIOT 13 OCOOMCTICHO-TTOOYTOBOIO TEMATHUKOIO, SIKa €MOIIHO
TOCTPO MEPEIKUBAETHCS TapTHEpamu [7].

Bianosinno no knacudikaii I. CycoBa ta A. ApicToBa BUILISIOTh YOTUPH
PI3HOBH/IM CIIJIKYBAaHHS Y A1JIOTTYHOMY JIUCKYPCI:

— IHCTUTYLIHHO-BUPOOHUYMI (IJIOBUI A1aJIOTTYHUNA JUCKYPC);

—  CIOKMBAIbKHI;

—  CIMEWHO-TIOOYTOBUH;

— cepa mo3sims [9, c. 136].

[Ilogo Bu3HaueHHS NOTpeOM B J1ajgo31 BapTO 3BEPHYTUCS OO TEPMIHY
EKCIIPECMBHA MAaKpOIHTEHIIsl. MakpoOIHTeHLIsI — 1€ BHU3HAYEHHS MPUYUH
TUCKOM(DOPTY OCOOMCTOCTI, MOUIYKYy MIATPUMKM 1 CHIByYacTi NapTHepa Yy
CIIUJIKYBaHHI. YBara 30CepeKyeThCs Ha eMOIIHO-e()eKTUBHUI PI13HOBHU/I MPOIIEC.
Taxi miamoru yTBOPOOTH adiISTUBHHUM THIT 1aJOTIYHOTO TUCKYPCY.

Blommaert, namararounch 00’e¢aHaTH B OJHOMY (aKTOpi MOBHI #
IHTEpaKIliifHI 03HAKW, BU3HAYAE JBA TJIOOATBHUX THUIHU JiaJiory — iH(OpMaIiiHui
Ta iHTeprpeTamiitnuii. [HdopmariitHuii xapakTepu3yeThCcsl PO3PUBOM 3HAHB MIXK
TUMH, XTO TiepeOyBae y B3aemojii. Y I1HTEpPHpPETAIHHOMY MOPIBHIOIOTHCS
1HTepHpeTalii TiiHCHOCTI MapTHepaMH 31 cCiiKyBaHHsM [ 13, ¢. 299].

[ToTpeba mi3HaHHS peaizyeThes uepes iHpopmalliiny chepy aianory. Taky
iHpopMarliiiny chepy CHUIKyBaHHS MOKHA Ha3BaTu Ie 1HTEpB’r0. BoHO MoOxke
OyTM SK CaMOCTIMHMM, TaK 1 OyTHM YacCTHHOI KOMIUIEKCHOTO J1aJIOT1YHOTO

TUCKYPCY.
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Hampuknaz, SKImo oguH mapTHEp Xoue MI3HATHCS MEBHY 1H(GOpPMAIlo Tpo
IHIIIOTO TapTHEpa, aje TaKUM YWHOM, 100 Ied IHIIMK mapTHep Hpo 1e He
3]10raJlaBcsi, TO Yy TAKOMY BUIAJKY 3BEPTAlOTHCA JO 1HTEPHPETALIHHOIO J1aJIoTy.
3a JOMOMOr0I0 IILOTO BHIY J1AJIOTY pealli3ye€ThCsl BIATBOPEHHS 0akaHb 0COOH, sKa
BUKOPHUCTOBYE 1HTEpIpETAIlIMHUN Jiajgor, y BHUJUICHHI HOro B coIliyMmi,
3MIMCHIOETBCS OOMIH 1H(opMariero. OOMIH MoOXKe BIIOyBaTHCS 3a JOTIOMOTOIO
JTUCKYcii a00 y hopMi CylIepeUKH.

J10o HaCcTYyMHOTO TUITY A1aJIOTIYHOTO IUCKYPCY BIIHOCSTH 1IHCTPYMEHTAIBHUN
TUM. B OCHOBY 1aHOTO TUIY BXOJIUTH OTPUMAaHHS PO3MOPSIKEHHS, 1HCTpyKIii. e
Jiajiory, sIKi HAaMOBHEH1 YiTKUM HAKa30M, KWW BUKOHYETHCS BHUKIIOYHO B MEXKax,
nepeabaueHux Hopmoro. [14, ¢. 237].

OxapakTepu3oBaHl BHIIE YOTHUPU THUOM Jlajgory — aQuUISsTUBHUM,
IHTEepHpEeTaLlifHUi, 1HTEPB’I0 Ta I1HCTPYMEHTaJbHUM, CKJIAJAalOTh OCHOBY
CHIJIKYBaHHA OCi0-KOMYHIKQHTIB, @ TaKOX CTPYKTypy colliainbHOi cdepu Ta
BIIOAOOAHHS 1 Oa)kaHHsS OCOOMCTOCTI. Y [JaHOMY MJIaJIOTIYHOMY JHCKYpCl MH
MOXXEMO CIIOCTEpIraTd peaizallilfo KUIbKOX MaKpOIHTEHIIH — 1€ KOMIUIEKCHUN
mianoriyHuil nuckypc. IlounmHaroud CHIKyBaHHSA, MapTHEPU MOKYTh HaBITh HE
YCBIJJOMIIIOBATH, 4n Oyjie 3MiHEHa Tema, B SIKOMY €MOIIIITHOMY CTaHi BOHa Oyje
IPOXOAUTH, @ TAKOXK SIKUM OyJie 3arajibHUi BUCHOBOK JJaHOI PO3MOBH.

[Tonani BHIle YOTHPH TUMNM AIAJIOTY MO OJUHHIII MU MOXXEMO Maiike He
3yCTpITH. Y peaJlbHOMY CHUIKYBaHHI y J1aJOrIYHOMY JUCKYPCl TOEIHYETHCS
KUIbKa TuUIIB aAianory. ToOro, y mpomeci 00’e€qHaHHSA a(uUIATHBHOIO THUILY 3
IHTEPB 10 CTBOPIOIOTHCS YMOBH ISl Kpallloi peanizauii ogHe ogHoro. Taki aianoru
MOXYTh MpoxoauTu y ¢opmi Oecigm abo aumckycii. Ane, Hanpukiaa, s
JOCSITHEHHSI CBOEI METHM KOMYHIKaHT MOKE€ BUKOPHCTOBYBATH 3aMICTh 1HTEPB’IO
oOpa3Huil 1HTeprpeTauiHuil TN gianory. Taka 3amMiHa 3aleXUTh BIJ
06araTroMOBHOT cHUTYyaIlli, 10 TpeacTaBisie GyHKIIOHATBHY €IHICTh BUIIB MOBHOI
KOMYHIKaIIii..

BucnoBku. OTxe, y cTtarti Oylio MpoaHaTI30BAHO MOHSTTS «JIHUCKYPCY,
«manor» Ta <«JIlaJoriyHul JUCKypc». JlladoriyHui JUCKYpPC PpO3TIISIaBCs SK
MPOJYKT CIUJIBHOT KOMYHIKATHBHOI MAISUTBHOCTI JBOX a0o Ourkle ocib, 110
BKJIFOYAa€ KOMYHIKATUBHY HACTAHOBY YYaCHHKIB MOBJICHHEBOI JISJTLHOCTI, 3arajibHi
(OoHOBI 3HaHHS Ta TeMy, L0 CHOpPUSE AEKBATHOMY CHPUUHATTIO TOTO, MPO IIO
roBoputhcsa. OXapakTepu30BaHO THUIIOJOTIIO A1aNOTIYHOrO0 JUCKYypcy. BusnaueHo
YOTUpU THUOU JilaiorTy — aQUISTUBHUM, I1HTEpHpeTauiiHuii, IHTEPB’I0 Ta
IHCTPYMEHTAJIbHUM, 10 CKJIAJJAI0Th CTPAaTerii MapTHEPIB-KOMYHIKaHTIB. 3’ICOBAHO,
00 Ha BIJMIHY BiJ Jlajory, IIaJIOTIYHUNA JHUCKYpC € OCHOBHOKO (OPMOIO
ICHYBaHHS CBIJOMOCTI JIIOAMHM 1 YHIBEPCAJIbHOIO YMOBOIO Opraizamii sk
MUCJIEHHS, TaK 1 TPYHOBHUX MPOILIECIB.

IlepcnekTuBM mNOAAJBIIMX PO3BiIOK. MeTy mMojanblIMX PO3BIIOK
BOAYaEMO 'y BHBUCHHI OUIBII PO3IMUPEHO 1 JACTANbHINIE JIIHTBAJIBHUX
0COOJIMBOCTEN MOOYTOBOTO TUCKYpCY Ta CHelM(iKd KBECHUTHBA B A1aJIOTTYHOMY
dopmari mHUCKypCy, IO CHPUSATAME TIHOMIOMY BHUBYEHHIO MPOOJIEMATHUKH
J1aJIOTIYHOTO  JUCKYpCy, HOro OCOOJMBOCTEH 3aCTOCYBaHHS y  IpoOLEc]
CHUIKYBaHHS.
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(Kyiv, Ukraine)

INTRODUCING M-LOGIC: BASIC REMARKS ON KEY
CONCEPTS

Contrariwise, if it was so, it might be;
and if it were so, it would be;

but as it isn't, it ain't. That's logic.
Lewis Carroll

Y cmammi pozenanymo meopemuuni 0CHO8U MINCOUCYUNTTHAPHUX CMYOI,
OPIEHMOBAHUX HA BUSABIEHHS CUCMEMHUX YHIGepcaniu ) AeUWAx JNIH28AIbHO20,
MEHmMAnbHo20, @i3uuno20, KyivmypHoco niawnie. Komniaexc nonoscenv, wo
oemepminyioms  8uUOIp  OOCTIOHUYLKO20 — IHCMpYMeHmapilo ma  npoyeoyp,
pozenadacmocs sk “migponociuna noeika" (M-logic). M-logic cnupacmbcs na
NPUHYUN HEO-AHMPONOYEHMPUIM), NRPUHYUN EHI2MAMUYHOCII NOCMYNY CUCeEM |
HeuimKull  Xapakmep IiXHIX CKIAOHUKIB, 6paxo8ye meopito  Mighono2iuHo-
OPIEHMOBAHO20 CEeMIO3UCY, GUKOPUCMOBYE HENIHIUNY KAY3aMmUueHy N02IKy aHali3y,
[HKOPNOPYE AHANIMUYHI U CUHMEMUYHI Npoyeodypu, po3eisioae MOBHUU KOO 5K
K8aHmMoBUU (heHoMeH.

Knwuosi cnosa: cucmema, cemiosuc, Heuimxka CymHiCmb, K8AHM, CUHEP2ISL.

B cmamve paccmompenvt meopemuyeckue OCHOB8bL MEHCOUCYUNIUHADHBIX
UCCNIe006aHUI, OPUCHMUPOBAHHBIX HA CUCMEMHbIE VHUBEPCATUU Y  SABLEHUSIX
JIUH2BATILHO20, MEHMANbHO20, (PUIUYECKO20, KYIbMYPHO20 NIaHos. Komniekc
NONOHCEHUL, OeMePMUHUPYIOUUX 8bIO0D UCCIe008aMEeNbCKO20 UHCTPYMEHMapust
u npoyedyp, paccmampusaemcs kak “mugponocuueckas noeuxa” (M-logic). M-
logic  onupaemcsi  Ha  NpUHYUn — HEO-AHMPONOYEHMPUSMA,  NPUHYUN
SHUSMAMUYHOCMU PA36UMUSL CUCIEM U HEYemKUll Xapakmep ux KOMHOHEHMOS,
yuumoleaem meopu Mu@oiocudecku OPUeHMUPOBAHHO20 CEMUOZUCA, UCNOTIb3Yem
HEUHEUHRYI0 KAY3amuHyl0 JN02UKY AHAIU3d, 00beOuHsem aualumuyeckue u
cunmemudecKue npoyeoypu, PaccmMampusaenm s3blKO8oU KOO 5K KE8AHMOSbIlL
genomen.

Knrwesvie cnosa: cucmema, cemuosuc, Heuemkas CYWHOCMb, KEAHM,
cunepeusl.

The article presents theoretical premises of interdisciplinary studies
targeting systemic universalia of lingual, mental, physical, cultural nature. The
suggested set of methodological concepts identified as "Mythic logic" (M-logic)
employs broad interdisciplinary parallels, encompasses rational-analytic and
irrational-synthetic research procedures. The key notions of the suggested
approach are neo-anthropocentrism, myth-oriented semiosis theory, fuzzy entities'
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Interpretation, recognizing quantum nature of lingual phenomena, causative non-
linear logic, enigmatic (fuzzily synergetic) nature of system’s development, inverse
nature of systems’ fluctuations. The said notions are employed in the
interdisciplinary analysis and suggest further elaboration of meta-language,
dynamic sets of interpretational coordinates, as well as interdisciplinary
experimental research.

Key words: system, semiosis, fuzzy entity, quantum, synergy.

As the present-day civilization model, marked by globalization and ethnic
cultural diversity’s demise, ecological crises, hybrid warfare involving
informational confrontations etc. faces a systemic bifurcation of either collapsing
or quantum evolution, we realize the necessity of a new vision of lingual
phenomena. Language as a system and a cultural code appears to function as both a
creative tool and a weapon in the said hybrid warfare (an effective means of verbal
manipulations and creating fake reality to say nothing of being used as symbolic
secondary myth-simulacra, employed to start and fuel conflicts). Recent research
in the fields of linguistics [6; 18] and adjacent areas [3; 4; 5; 31; 32; 33; 35]
combined with the interdisciplinary approach towards analyzing systems of diverse
etiology [12; 13] allow suggesting a set of guidelines (henceforward referred to as
myth-logic, M-logic) that outline universalia-oriented, causative-systemic
interdisciplinary reconstructions and interpretations of lingual, cultural, and
cognitive phenomena.

I. The fundamental premise of M-logic is the principle of neo-
anthropocentrism and its expanded version of noo-anthropocentrism [7]. The
classical anthropocentric vector of research and world-view modeling as a
variation of the "man-the-master" or "man-the-god" myth appears to be largely
"technologically oriented” and virtually parasitic in terms of human domination
over any other systems on the planet, inevitable exhausting natural resources, and
inherently conflicting nature of various interactions involving people. Therefore
we speak of the transition towards multi-focal dynamic worldview where
HUMANITY is but a link in the network of life while the pragmatics of respective
research activities, manufacturing, social processes etc. is subjected to the
universal laws of nature (super-system). Due to limitations and associations with
the above mentioned negative features we disregard the once prominent notion of
"language personality” () and suggest the transition towards the concept of
HUMAN as an epistemic constant reflecting its nature as a fractal multi-centered
natural system (a micro-cosmos structured and tuned as its macro-counterpart), a
subject of energy-information exchange. From the neo-anthropocentric standpoint
HUMANS appear as system characterized by the following parameters: type of
consciousness (C), dominant cognitive procedures (CP) — hierarchal
characteristics; specific use of language as a code (L), as well as social
manifestations (SM) determined by individually balanced rational and irrational
premises of human nature — synergetic characteristics (Table 1).
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Table 1. The matrix of human’s universal parameters

0o C CP, operating: L, in SM,
® use: typical role
5
@
3
o H
Homo pun within discrete Fragme a
Sapiens ctual domains or their | nt of the code | "functional™
segments executor of
scripts  limited
by "common
sense"
Homo Lin within 1 or 2 A "phatic
Ludens ear domains; dialect,  sub- | role-player" in
conceptualization language limited
trajectories are limited in scenarios
variation
Homo Plan Within  domains Standar Analytic
orientalis e-like pertaining to professional | d variant of a | al researcher /
activities; language as a | instructor-
conceptualization is | "code by | "transmitter"
mostly "explicitly” | default”
metaphoric / metonymic
and oriented towards
empirical axperience or
traditional "epistemic
myth"
Homo volu Within the field Several Effective
loguens metric of a worldview | languages and | "lingual
(socialized) | employing metaphoric / | functional personality"-
metonymic styles communicator,
conceptualization models | (including an "auto-
professional promoter" of
sub-languages) | oneself and
one’s activities /
products
Homo torus Hyper- Discour leader /
faber -like (group- | conceptualization se-creating, coordinator  for
shared) employing irrational | free lingual | various lingual /
(sensible) models like | modeling and | ethnic groups
allusions and connecting | communicatio
to conceptual spaces of | n
other groups of people
Homo Volu Multidimensional Perceiv Nation-
magister metric torus- | conceptualization within | ing  (feeling, | scale leader,
like (social) | dynamic sets of | using for | creator of
coordinates, employing | analytics and | doctrines /

161




Teopemuuna i oudakmuuna gisoroeis. Cepisa «Disonoeia». Bunyck 25, 2017

oxymoron-type models | creative images of the
and axiological concepts | purposes) world / modifier
for choosing the vector | multi-code of the code etc.

of the
conceptual
development

generated
system’s

interactions
within the field
of semiosphere

Homo Strea Multi-vectored Synthet Leader at
Deus m-like rational-irrational ic rational- | the world-scale,
(planetary) | procedures covering | irrational precedent-
"conceptual inversions” | verbal setting
as systems’ recurring | modeling  of | personality,
"rebooting”, noospheric | alternative creator of
and extra-noospheric | realities cultural patterns

energy-information

etc.

interactions etc.

Henceforward any lingual and speech activities are treated off as synergetic
developments occurring in poly-dimensional systemic interactions mediated by
codes of diverse etiology. While analyzing lingual data we consequently suggest
employing multiple interpretational matrices that encompass arguably contrary
(polar) inchoative concepts, parametric and categorical allowances, as well as
accessing semiosphere as a quantum continuum.

Il. Various lingual and speech phenomena are considered within the
framework of the myth-oriented semiosis theory [6] which therefore appears to be
the focal point of M-logic. We regard mythic space (MS) as a container of basic
axiomatic operators determining multi-vectored categorization and rationalization
of the world or construing alternative worlds. As any attempt or rationalization or
deep analysis carried out within one paradigm or under pre-set epistemological
conditions inevitably reaches an indemonstrable axiomatic judgment, we speak of
irrational "mythic" determinism of verbal designation processes and respective
cognitive / conceptualizing procedures. Thus M-logic reflects a fundamental
paradox of human cognition: striving to analytically rationalize phenomena, events
and their causes humans refer to a database of previous experience that mostly
lacks explicit empirical proof [26]. From the standpoint of systems’ hierarchical
correlation, subsystems of lower level lack both data and instrumental potential to
comprehend the patterns and mechanisms of energy-informational exchange run by
the super-systems the latter becoming the subjects of faith, myth, axiology,
axiomatic assumptions etc. On the other hand, verbally encoded information
correlates with once relevant and allegedly real states of affairs thus turning the
verbally represented mythic space into a container of the world’s "default
configuration” as well the container of initial categorizing matrices.

The above mentioned property of verbal signs is related to the structure of
their inner form. As the lingual units’ inner form is traditionally associated with
their etymology we suggest etymological reconstructions of the concepts’ names
on the basis of the Indo-European stems’ polysemantic nature and employing
typological and morphonological analogies. As a result we identify elliptical
textual-iconic programs of respective objects’ basic parameters and default
functions in their relation to myth (Cf. the statement by O.F. Losev arguing for
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every word’s being a myth [17]) as a primary matrix of the world. The iconicity of
these semantic "code-ons" is understood as the connection between the physical
nature of lingual signs’ material carriers’ (sound-waves with specific parameters)
and denoted objects / phenomena while the former are considered as the substitutes
of direct informational modeling practices once (hypothetically) exercised by
previous civilizations. Both informational modeling (ritual practices) and lingual
signs’ impact irradiation employ the mechanism of fractal expansion.

I11. Although the constituents of MS are traditionally considered as "unreal”
and their verbal representations are recognized as "zero-reference" lingual signs we
Insist that the nature of the objects of reference is not necessarily sensibly
perceivable thus connecting the verbally encoded information with priorly acquired
experience commonly associated with myth. In this regard we speak of relativity
and "fuzzy" nature of both mythic phenomena in their ontology, their mental
interpretations and verbal representations [36]. Thus we employ the notion of
"fuzzy entity" (FE) to refer to both elements of MS and phenomena inaccessible
via standard rigid logic [11]. Sets of EFs’ conceptualized features (as well as
respective energy-information quanta) form clusters with flexible (dynamic,
diffuse, "fuzzy™) contours shaped by causative, associative, partitive and locative-
transformational attractors: Aa, (ontological features), Ab, (functional features),
Ac, (axiological features), Ad, (locative features), where , - stands for the degree of
a feature’s manifestation within a changeable range. The range of informational
transformations can be defined provided we metaphorically reconsider the formula
of current strength | = U / R, where " voltage" U refers to the difference between
"semantic potentials" (distance between contrary semantic features encoded in the
lingual signs’ inner form); "resistance™ R is considered as a set of semantic
modifiers, elements of lingual and extra-lingual context responsible for profiling a
respective concept’s structure, inverting it or generating a certain noematic sense.
In its turn, "current strength™ | = x, becomes an index of a lingual unit’s feature’s
manifestation degree that results into perlocutive effects. All inner-systemic
developments are regarded in multidimensional perspective rather than traditional
linear (syntagmatic) sequences of signs and meanings. In particular, we speak of
verbal signals’ quanta (with their respective mental and electro-chemical
correlates) that generate flux-and-fluid noematic senses within dynamic
coordinates, pre-set by the super-system (universal laws of nature) as Aa, :: Ab,
(hierarchical plane defined by "programs™ and "“resources” of FEs’ existence) and
Ac, :: Ad, (synergetic plane constituted by expected FEs’ assessments and
transformations in physical / mental spaces) (Fig. la). FES’ "expected
configuration” in fact never appears to be a scaled copy of the super-system’s
structure. Interactions of people and ethnic (professional, sub-cultural etc.) groups
marked by resonance / interference phenomena, generate semantic fields that
function as attractors or repellers and modify FEs’ configurations (Fig. 1b). In this
context the classical idea of a field as a vectored value E(x,y,z,t) determined by
measured quantitative spatial parameters in a 3-D space transforming in time (t)
becomes E (Mx,y,p,q.,s,t) or E (Rx,y,p,q,s,t), where x stands for living being /
human, y - object / artifact, p - human’s action, g - object’s action, s - space, t -
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time, M - operator "mythic", R - operator "real" [27], while x and y demonstrate
profiled sets of features Aa,, Ab,, Ac,, Ad,. Thus in each segment of the field (MS,
semiosphere etc.) lingual designations of FE highlight contextually-historically
relevant quanta of features.

D .

Figure 1. Semantic matrix of a "fuzzy entity": (a) — model of a noematic
guantum; (b) — noematic quantum as a segment of a field

IV. Speaking of the quantum nature of lingually mediated informational
fields we employ the following analogies and extrapolations. Ontologically any
field appears to be an information carrier while its fluctuations are determined by a
collective impact of wave-irradiating subjects. At the cellular level fields are
generated by unbalanced chromatin [2]. Likewise, semantic fields are generated by
sounds unbalanced in dynamic speech activities or by neural signals of electro-
chemical origin. Thus we speak of semantic fields’ rather physical, material nature
which is responsible for their functioning as dialectic attractors, shapers of cultural
patterns and alternative realities.

Registering the wave nature of both lingual code-ons’ carriers (sounds) and
their inner form we associate the latter with wave-like neural processes pertaining
to perception, interpretation and transmitting of information [14, ¢.248-253]. Our
hypothesis is that interpretation of lingual signs with certain parameters of their
outer form (sign carrier) requires interpretational tools with similar "tweaks" i.e.
genetically coherent higher neural activities employing the mental correlates of
etalon signs-interpretants, the latter being similar combinations of amino acids,
modes of electric signals passing through neural tissue and the character of the
traces left on this tissue by the impulses [14, ¢.259-264]). We draw further
analogies regarding the similarities of the sings’ outer forms’ energetic potential
capable of triggering expected biochemical reactions (streaks of reactions) while
interpreting both so