XI xmacax mKoJSAPi MOYMHAIOTH CBITOMO CTAaBUTHCS JI0 MPOIIeCy Mi3HAHHS (DaKTiB MUCTEIITBA,
IO pealli3y€eThCs HA YPOKAX IHTEPIPETAIlii Ta aHATi3y JITepaTypHUX TEKCTIB [2].

JlitepaTypa — MUCTEUTBO CJIOBA, SIKE BUMAarae OCOOJIMBOTO MIAXOAY 1O ii BUBYECHHS,
CBOEPITHOTO EMOLIIMHOIO Ta IHTENEKTyanbHOro (oHy. [loeHaHHSA UNTaHHS Ta IHTEPAKTUBHOI
(¢bopMH HaBuYaHHS cCHpuUsATUME (OPMYBAHHIO UYMTAIbKOI KOMIIETEHTHOCTI Y4YHIB 32 yMOB
CHPHUATIMBOIO HaBYAJIBHOIO CEPENOBHINA, aKTUBHOIO JA1aJIOTy 3 TBOPOM IHCbMEHHMKA Ta
L1JIECTPSIMOBAHOT0O ME€JarOr1YHOI0 YIPaBIIHHS YUTALBKOIO IISJIBHICTIO YUHIB, IOETAITHOCTI
MIJrOTOBKY IOHUX YUTayiB; B3aEMO3B’ 13Ky TE€OPIi Ta MPAKTUYHOI JISIBHOCTI.

JIst mocsSTHEHHS MOCTaBJICHUX 3aBJaHb HEOOX1IHO:

—3aJIy4E€HHsI 10 poOOTHM Ha ypoIll BCIX YYHIB, y4acThb KOXHOTO 3 HUX Y IapHHX,
IPYHOBHX, KOJIEKTUBHUX (popMax poOOTH;

—BIPOBAPKEHHS CHCTEMATUYHUX PO3B’s3aHb TBOPUYMX 3aBJ/IaHb;

—BHUKOPUCTAHHS PI3HUX 3aCO01B 1 MIAXO/IB 10 YYHS, CIIPSIMyBaHHS HOTO AISUIBHOCTI Ha
JOCATHEHHS MAaKCHUMAaJbHO OPHUTIHAJIBHOTO pPE3YJNbTAaTy IIIJ 4Yac BHUKOHAHHS 3aBJlaHb,
MO>KJIUBICTh OUIBIIOT KUIBKOCTI BaplaHTIB PO3B’SI3aHHS HOBUX IMpPOOJEM, MOPIBHSAHHA Ta
31CTaBJICHHS SBUIL 3aCTOCYBaHHS HAOYTHUX YMiHb;

—BHUKOPUCTaHHS MPOOJIEMHOI0 MIIX0Ay 0 BUBYEHHs TBOPIB [ 1, 84].

TakuMm yuHOM, 110 TpoOeMa (GOPMyBaHHS YUTAIBKUX KOMIIETEHTHOCTEH HAa ypoKax
3apyOKHOT JITEpaTypy B LIKOJI € KOMIUIEKCHUM 1 0araTorpaHHUM MHUTaHHSM, 110 ¥ J0cCi
BUMAara€ 4YMCIECHHUX JOCIIJDKEHb JJI1 JOCSTHEHHSI MOCTaBJIEHOTO pe3yjbTaTy — 3HAUTH
edeKTUBHMI croci0 BCEOIUHOTO PO3KPUTTS BCIX ACMEKTIB JIITEPATYpHOi OCBITH JJIsl YYHIB B
yMOBax 0OMEKEHUX pecypciB Ta 4acy.
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NEJAT'OI'M 1 METOAUCTbBI O HEOBXOJINMOCTH UCITOJIB30OBAHUSA
MHOCJIOBHUII 1 TIOT'OBOPOK B ITPOLHECCE OBYYEHUSA POJHOMY A3BIKY

E. U. Kprok
UYepkacbKkuil HalllOHaIbHUN yHIBepcUTET iMeH1 bornana XMenpHUIBKOTO

B wu3yueHum s3bpika OOJBIIYIO pOJb WIPAaeT OBJaJeHUE (PPA3CoNIOTUYECKUM U
NapeMHOJIOTUYECKUM OorarctBoM. be3 oBlageHuss IMOCIOBULAMU M  IOIOBOPKaMU
HEBO3MOKHO IIPaBUJIBHOE ITOHUMAHUE POJHOW PEYM KaK B YCTHOM, TaK M B IMMCBMEHHOU
¢dopme. 3HadyeHHE TIOCIOBHUI] M TOTOBOPOK JJISi MPAKTHYECKOTO OBJAACHUS SI3BIKOM
00yCJIOBJIEHO TEM, 4YTO MHOTME YCTOHYMBBIE OOOPOTHI, COAEpXkAlUe SMOLHMOHAIBHO-
OKCIPECCUBHYIO OLEHKY (AaKTOB, IPOLECCOB, yNOTPeONsAsACh B  pedd, CIyXar
KOMMYHHMKAaTUBHBIMHU €IMHULAMU; IPYTUE, SABJISSIC HOMUHATUBHBIMU €AMHULAMH, MTOPOU
HE3aMEHHUMBbI B 0003HAYEHUH SIBJICHUM eHCTBUTEIBHOCTH.
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[Ipobreme WMCHONB30BaHMUSA TOCIOBUI] M TOTOBOPOK B paboOTe MO Pa3BUTHIO pedn
yYaluxcsl yAeIsUIM BHUMAHUE W3BECTHBIE I€Aarorv, JIMHIBUCTBI M METOJUCTHI:
®.U. bycnaes, U.U. Cpesnesckuit, .M. Tuxomupon, M.A. PriOnnkoBa, M.P.JIsBOB.

Hcnonp30BaHue MOCIOBUIL U IOTOBOPOK B 00YYEHHH UMEET JABHIOIO UCTOPUIO. B 3TOM
ucropun 3HauuTenbHOoe MecTo 3aHumaeT ®. U. bycnaeB, xoTopeiit B cBoeit pabdore "O
MpenoJaBaHuu OTe4ecTBEHHOrO s3bIKa" (1844 r.) n3ydyeHue mocioBUL K TOTOBOPOK BBIAEIISII
B KQ4eCTBE OTJICJILHOTO BOIIPOCa [T U3ydeHHs B mKoue [3, 13-27].

K. . Ymuackuii cuuran, 4to GOpMUPOBaHHUE JIMYHOCTH YYEHUKA JOJDKHO MJITH Yepe3
OBJIaJICHUE POJIHBIM SI3bIKOM, THICSYEIETUSAMU HAKaIUIMBAIOLIUM COKPOBHUIIA YEIOBEYECKON
MbIcH U omnbiTa. OH roopwi: "Hu B oaHON U3 (HOpM SI3BIKOBOTO TBOpPUECTBA Hapoja HE
NpOSABIIAETCA TaK yM HapojAa, HAIUMOHAJbHAs HCTOpHUsS, OBIT, MHPOBO33pEHHUE, KaK B
NocJIOBUIAX M noroBopkax. [locnoBuia Tem u xopoiua, 4To B HEM MOYTH BCErja, HECMOTPS
Ha TO, YTO OHa KOpOY€ NTHUYHETO0 HOCA, €CThb HEYTO, 4YTO PEOEHKY CIENYET IOHSATH:
MPECTABIIACT MAJICHBKYI0 YMCTBEHHYIO 3a/1ady, COBEPIICHHO MO aeTckuM cuiam" [3, 32].
K. . VYmuHCKMI mOIYepKHBal, YTO 'pyccKas IMIOCIOBHLIA HMMEET 3HA4YeHHE IpuU
NEPBOHAYAIBHOM YYEHHHU POJHOMY SI3bIKY, BO-TIEPBBIX, IO CBOEH (hopMe, BO-BTOPHIX, IO
ceoemy copaepxkanuro" [muT. mo: 3, 12]. HMurepecHsl mnocinoBuuHble pacckasbl K./
Ymmuckoro B "Pognom cnose". Pacckas "Tumie enenis, nanbiie Oynenis" — o HAAMEHHOM
OapuHe U cMbIIIEHOM MykuKe. "Hekpacuo, na cnacu6o" — mocioBUYHAs MUHHATIOpA O
MaJeHbKOM IIBETKE 3€MJITHUKH, U3 KOTOPOIO MOJyYMJIACh AYIIMCTasl SITOAKA, W MBIIIHOM
TIOJIbIIAHE, OT KOTOPOTO OCTajCs TOJBKO yBammui credenék. ABtop "PomnHoro criosa"
MPUBOJUT UX B MPOMEXKYTKAX MEXKIY TEMU WJIM UHBIMH PACCKa3aMM WM CKa3KaMM, YTOOBI
3aKpeNUTh BIEYATIIEHWE OT MPOYUTAHHOTO, BbIOMpas adopuctudyeckyro Qopmy,
CBOWCTBEHHYIO MTOCTIOBHUIIAM [3].

Hcnonp30BaHue MOCIOBUIL U IOTOBOPOK B KAYECTBE TEKCTOB /JIs1 00yUEHUS HAXOUM U
y JI. H. Toncroro. B ero "A30yke" MOCIOBUIIBI SBISIOTCS TEKCTaMU JJIs IEPBOHAYAIBHOTO
YTEHHUsI M paclpenesstoTcsa 1no BceM OykBaM aidasuta [muT. mo: 4, 17]. U3 mHOXkecTBa
MOCJIOBHUI] M TIOTOBOPOK, TMpeacTaBieHHbIX B cOopHukax W. Cuerupéra, B. U. [Hans,
JI. H. Toncroit oTbupan marepuan s Y4eOHUKOB TakK, UYTOOBI 3a KaXJOW M3 MOCIIOBUII
BBIPUCOBBIBAJAch OMpeAeNéHHas JKUTeHcKas CUTyaluds W BbITEKalOMUMNA U3  Heé
HPABCTBEHHBIM CMBICI, BBIpAXKEHHBIH B oOpa3HO (opme. DTU CBOICTBA MOCIOBHIl U
npusenu JI. H. ToncToro k MbICIM HMCMONB30BaTh UX B KaueCTBE BaKHEUIIET0 y4eOHOIO
MaTepHala, OTBEYaloIIero METOJUYECKUM TpeOOBaHUSAM U LIGHHOTO B 00pa3oBaTEIbHOM U
BOCIMUTATEIbHOM OTHOIICHUsAX. B Hapomnsix nmocimoBumax u mnorosopkax JILH. Toncroit
BUJIEN HUJIeaNbHOE BOIUIOMICHHE JTYYIIMX KayecTB MOJIMHHON XYJ0’KECTBEHHOCTH: YyBCTBA
KpacoTbl M MeEphl, MpaBAbl M MPOCTOTHI, OOLIEAOCTYNMHOCTH U BBIPA3UTEIBHOCTH,
BBI3BIBAIONIUX "OECUUCIEHHOE MHOXKECTBO MBICIICH, TIPEICTABICHUN U OOBSICHEHHUN" [IUT.
no: 4, 19].

H. ®. bynakoB, yuenuk K./I. VYmmHCKOro, cumrais, 4yro B MOCIOBULE BaXHO
MOHUMaHHe OOIIero CMbICIa, OHAa KpaTka M He OOWJIbHA CIIOBAMU U MOATOMY €€ CMBICI
OXBAaTHUTh JIETYE, YeM CMBICI JJIMHHOTO pacckaza. OH mpejjaral Takol BHA pabOThI ¢
MOCJIOBUIIAMU: YUHUTEIb JIUIIhL HAMEKaJl Ha MOCJIOBHILY, XOTEJ, YTOOBI IETH CaMHU MO yMalH
W Ha3Bau mocaosuiy [3, 187-192].

Takum oO6pa3om, oOOCHOBaHHWE HEOOXOIUMOCTH WCIIOJIIB30BAHUS TIOCIOBHIl U
MOTOBOPOK B Mpolecce oO0y4yeHHss JaHo B paboTax TMeAaroroB U METOIUCTOB
®. Y. bycnasesa, K. JI. Ymunckoro, JI. H. Toncroro, H. ®. byHakoBa u BJISIFOTCS B HAIIK
JTHA METOJUYECKON OCHOBON MX 3(P(EKTUBHOTO UCIIOJIH30BAHUSI.
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NON-VERBAL LEARNING AS MAIN TOOL OF MULTISENSORY APPROACH
TO ENGLISH LANGUAGE ACQUISITION

C. A. KyueBcbkuii
Uepkachkuit HaIllOHATBHUN YHIBEpCUTET iMeH1 bormana XMeabpHUIIBKOTO

Multisensory approach is frequently used by modern scholars for teaching EFL to
students of different ages. Techniques and strategies of this approach stimulate learning by
engaging cognizing subjects on multiple levels of perception. Most teaching techniques are
applied combining sight, hearing or movement (visual, auditory and kinesthetic modalities)
[5]. Conventionally, they are called non-verbal methods of learning. In this article | will
briefly sketch some of the most widespread non-verbal techniques created by scholars who
have made a significant contribution to the development of multisensory approach.

One of the most frequently employed methods of non-verbal teaching is a movement
game, which belongs to the kinesthetic techniques. A game not only provides kinesthetic
stimulation for learners while teaching concepts, but also helps to release the physical energy,
which is important when we talk about children [6, 154]. One of the scholars, who created
movement games for acquiring language skills, is Sheila Kogan of the Richmond Public
Schools, California. Here is the example of one of such games: she calls out a command like
on top of or next to and has students scramble to put themselves in an appropriate place. This
helps learners to enlarge their vocabulary, cultivate problem-solving strategies and to practice
motor skills [3, 344].

Another widely applied non-verbal method is dance. The best example of teaching
language through dancing is provided by Joyce Boorman. In her opinion, students should taste
the words with their bodies and their minds [2, 12]. According to Boorman’s methodology,
movement provides the grounds for vocabulary expansion, fosters creativity in verbal modes
and affects motor development. One of the activities, which Boorman employs, is the
combination of movement and writing. It is supposed to help students, whose kinesthetic
perception is most developed, improve their writing skills [2, 12]. Dance can also contribute
to academic learning and evolve personal creativity, especially when students make up their
own movement patterns.

The last item | would like to consider in this paper is the role of music in multisensory
approach. Research in neurolinguistics indicates that song actually bridges the hemispheres —
the right hemisphere learns the melody while the left learns the word [4, 16]. So when students
perceive new information through song, they do it more efficiently. Notwithstanding, this way
of learning improves retention but not the comprehension of the subject matter. Also, it is
recommended to use a familiar tune for teaching, so that students could be entirely focused
on the information but not on the new melody [6, pp.164-165]. Famous Bulgarian
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