Y xonnentyansHomy knaci CBIT JIYXOBHOI KYJILTYPH fouinbHO BUOKPEMUTH Taki
nigknacu: KOHLEIITU KYJIbTYPHU, IYVXOBHI APTED®AKTH. Haiibiapimn HacHUEHUMU Y
TBOpI € KoHuenTyanbHi mons CBIT JIOUHU ta ®I3UYHNI CBIT.

HafiunciaeHHIIIMMH y TBOPI € MPUKIAAH, IO €KCIOHYIOTh KoHUenTyanpHe nmose CBIT
JIIOJIMHU (52,92%), mo siKoro BKIJIIOYEHO 1H(QOpPMALI0 Mpo MpHPOIHI (PEeHOMEHH, 00 €KTH
npupoan, dac 1 npoctip. Hanpuknan: Charles’s whole being rose u against those two foul
propositions...(1, ¢. 316); He conquered that instinctive constriction (1, c. 300); She spoke
distantly ... (1, c. 46).

[Minknac CBIAOMICTD JIFOJIMHMU (21,69 %) npencraBieHui TAKUMU KJIaCTEpaMH:

HeraTuBHi Ta mo3uTuBHI emouii (10,92 % ):

Its sorrow welled out...(1, c. 13); The terrible threat hung in the silence...(1, c. 223).

[TousitTst koxauus (6,15 %) Oyno BuALIeHO B OKpemuii kiactep. Lle MOkHA MOSICHUTH
THM, sIKI éMOLIii BOHO BUKJIMKAE 3aJICKHO BiJl 0OCTaBUH:

HeraTuBHI abo nosutusHi: He had a poignant flash of love (1, c. 25);

inTenexkTyansHa cdepa (4,62 %) (ayMKu, mam’siTb, pO3yM, MUCJICHHS, Mpii TOIIO): . ..the
sense of order was almost mechanical ... (1, c. 170); Ideas are inherently dangerous because
they deny huma facts (2, c. 71).

[Tpo migxnac JIAJIBHICTD JIKOJAWHU (7,23 %) curHami3yoTh Takl KJIACTEPH:

$iznuni aii (5,38 %): The quick walking sent a flood warmth through him (1, c. 207);
But he plunged into that morally dark quarter of Exeter (1, c. 310); Then he darted another
quizzing look at David (2, c. 47 ),

MoBHa komyHikauisa (1,85 % ): A dialogue began to form between his better and his
worse self...(1, c. 311); She spoke distantly... (1, c. 109).

[Minkmac XAPAKTEPUCTHUKHU JIFOAUHU (7,85%) MoOkHa NpPOUTIOCTPYBATH TaKUM
npuknanoMm: Pride had buoyed Charles up through the three or four hours of his visit (1, c. 188).

MeHII YMCIEHHUMH € T IKIaCH:

CTAH JIFO/IMHMU (5,85 %) (con, xBopoba, 30ymxenns ). Congealed in sin, frozen with
delight... (1, c. 305); Charles felt a lion caged (1, c. 251); BYTTA JIOAWHU (1, 38%):
Existence was without history, was always now, was always this being caught in the same
fiendish machine...(1, c. 179 ); The hurtling pressure of time, prosaic reality (2, c. 95).

[MTPOCTIP JITOACBKOI'O BYTTA (4,15 %):

OynisJii Ta ixHi ckaanoBi (2,46 %): The towers and the ramparts stretched as far as the
eye could see (1, c. 154); But warehouses had gone up and blocked that view and the houses
mostly visibly lost self-confidence in their natural elegance (1, c. 238); wide modern window
looking north over the graveled yard...(2, c. 51);

npopora (1, 69 % ): He came to where a path forked...(1,c. 209 ), The left branch ran
down through the dense undergrowth (1, c. 223);

YAC JIIOACBKOI'O BYTTA (2,92 %):

Biapizku gacy (0,92 % ):

Once more he had that uncanny sense of melted time...(2, c. 115); ...though nothing was
ever really urgent, green todays flowed into green tomorrows... (1, c. 170); as if age and fate
must win in the end (2, c. 100);,

yactunau 106u (2,0 %): The day was brilliant, steeped in azure... (1, c. 143).

JlronnHa icHye B cepenoBuuli Ta B3aemoxmie 3 muMm. PISMUHHMM CBIT TA CBIT
JIYXOBHOI KYJILbTYPH, BracHe, i CTBOPIOIOTH 1€ CepENOBHIIE.

Knac ®ISUYHUM CBIT (36,46 %) 0XOmoe Taki miaKIacy:

®EHOMEHMU IIPUPOJIM (3Byk, mym, tuma, nositps) (12,92 %): Sun and clouds
rapidly succeeded each other in proper April fashion (1, c. 103); A distant flash of lightning
announced the approach of the storm; and as he looked out of the window the first heavy,
sullen drops splashed and streaked down the pane (1, c. 180); Far out to sea, above the
southernmost horizon, there had risen gently info view an armada of distant cloud. Cream,
amber, snowy...(1, c. 154);
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OBF’€KTU TIIPUPOAU (18,92 %): The madness was in the empty sea, empty
horizon... (1, c. 13); Stars twinkled faintly overhead, innocently, disclaiming influence, either
sinister or beneficent (1, c. 205);

o0’extn ganpmadry (11,84 %): ..diminishing cliffs that dropped into the endless
yellow saber of the Chesil Bank, whose remote tip touched that strange English Gibraltar,
Portland Bill...(1, c. 62); The forest stood all around its shores; the water a delicate blue in
September light, smooth as a mirror (2, c. 79);

00’extn xuBoi mnpupomm (7,08 %): A distant woodpecker drummed in the
branches...(1, c. 62).

CBIT B3AT'AJIl (4,62 %): seemed less to present a sharper reality than fto offer a
glimpse of an ideal world (1, c. 154); our world spends a vast amount of its time inviting us to
copulate, while ou reality is as busy in frustratin us (1, c. 233).

APTE®AKTHU: ..dresses, chairs, tables, groceries, wines, a hundre things that had
come to seem hostile to her, taunters, mockers, s many two-faced citizens of Lyme, avoiding
her eye when she passed before them and grinning when she had passed behind (1, c. 242).

Konnenryanere none CBIT JIYXOBHOI KYJIbTYPU (10,62 %) po3nopiieHo Ha 1Ba
migknacu — KOHUEIITU KYJIbTYPHU i IYXOBHI APTED®AKTU. TloHsSTTSI «KyJIbTypay
BTUTIOE B cOO1 MPUHLIUIT MTEBHOTO JKUTTEBOTO JOCBIAY, KM MOXe OyTH peasli3oBaHO Mailke B
ycix cepax AisuIbHOCTI JTFOJUHH.

KOHLIEIITHU KYJIbTYPU (3,85 %): The art predicated a sensitive and complex man;
and almost everything outward in him denied it (2, c. 79), ...the great, both literally and
metaphorically, canvases with their dominant greens and blues that began to flow out of his
new studio had roots in Henr Breasley (2, c. 41).

AYXOBHI APTE®AKTU (6,77 %): Charles felt himself walking through the pages of a
bestiary, and one of such beauty, such minute distinctness, that every leaf in it, each small bird,
each song it uttered, came from a perfect world (1, c. 208).

Y pe3yabTaTi MPOBEACHOTO AOCHIIKEHHS MU 3pO0OHJIM BUCHOBOK IIPO CIPSIMOBAHICTh
aBTOpa Ha CBIT JIIOJUHH, IO CTAE OUYEBUAHMM 13 mpukiaaais. 3 650 meradop kmac CBIT
JIOJJUHU e mwaluncnennimmuM  (344-52,92 %). Bopnouac mipkmac CBIJJOMICTbH
JIIOJIHY, y sikmii BXonATh MeTadopy Ha TO3HAUEHHS MO3UTUBHUX Ta HETaTUBHUX €MOLIH,
iHTeNnekTyanpHOi cepu, koxaHHs, HapaxoBye 141 (21,69 %) nibpanux npukiagis. MeHI
yrcenpanMu € minknacu JIAJIBHICTH JIIOAWHUA (47-7,23 %), CTAH JHOAUHU (38 —
5,85 %), XAPAKTEPUCTUKA JIFOAHU (51-7,85 %). MeTtadopu KOHIENTYaIbHOTO TOJIS
®IBUYHUN CBIT € menm wuactothumu (237-36,46 %). Y mpomy moni meradopu, sKi
Hanexatsb 10 nigknacy ®PEHOMEHU ITPUPO/IU, cranosisite 84—12,92 % mertadop; miakiac
OB’€KTHU ITPUPOU pemnpesentoBanmii 123 (18,92 %) omunusmu. KoHuentyanbHe mose
CBIT AYXOBHOI KYJIbTYPH cranosuts 69 (10,62 %) Bij 3araibHOi KinbkocTi MeTadop.

BucnoBku. Ockinbku cepen peepeHTIB MepeBaKatOTh MOHATTA KOHLENTYAJIBHOTO MOJIS
CBIT JIIOAWMHH, moxHa 3poOHTH BHUCHOBOK, IO TUNOBUMH st [k, daynsa mpu CTBOPEHHI
MeTadop € CHiBBIAHECEHICTh JIFOAWHH 3 JOBKULIIM. IlepcrnekTuBy moganbnx AOCIIKEHb MOXKE
CTaHOBUTH aHAJI3 IHIINX PI3HOBHIIB MeTa(opu Ha Marepiall 1HIIOTO LTFOCTPATHBHOTO MaTepiay.

Cnucox BUKOPHUCTAHOI JiTepaTypHu

1. Kic T. € ®opmysanHs meTadOpUYHOI MApagurMH B TIPOLECI €BOJOLII 0a30BOi
metadopu / T. €. Kic / MososnascTBo. — 2000. — Ne 4-5. — C. 52-60.

2. Jlesuncon [, Urto o3navarot meradopst / [ Jasuncon // Teopus meradoper. — M. :
IIporpecc, 1990. — C. 173-193.

3. Xaborunckas C. A. KorHuTHBHAs JNMHTBHCTHUKA @ TPHHLMUIBl KOHLENTYaJIbHOTO
monemuposanust / C. A. XKaborunckast // Jlinrsictuuni crynii. — Yepkacu : YAV, 1997. —
Bun. 2. - C. 3-12.

4. JKaborunckas C. A. Ponp KOMNakTu3ali KOHLENTAa BPEMEHH B KOTHHUTHBHBIX
MOJIeNAX MPOM3BOAHMX cemnecTBUTENbHBIX / C. A. XKaboTtunckas // AkTyanbHblE MPOOIEMBI

164



nekcukosoruu. Tesucbl HayuHo#l koH(pepenumu. — J[ayrasmwic :  [layraBnuuickuit
neparornyeckuit uHCTUTYT, 1991. - T. 1. - C. 3-8.

5. Komecnux /1. M. KoHuenTtyaipHOe MPOCTPAHCTBO aBTOPCKOH MeTadopbl B TBOPUECTBE
A Mepgok / 1. M. Konechuk : uc. ... kaun. ¢unon. Hayk : 10.02.04. — Uepkaccnr, 1996. — 285 c.

6. Makkopmak 3. KormmruBHas Tteopust meradoper / D. Makkopmak // Teopus
metadopsl. — M. : IIporpecc, 1990. — C. 235-283.

7. CenuBanoBa E. A. Koraurusnast onHomacuosiorus (MoHorpadusi) / E. A. CenuBaHoBa —
K. : U3n-Bo YkpanHckoro purocounonorndeckoro nenrpa, 2000. —248 c.

8. CprueB O. A. KornutusHast teopusi meradopel P. E. TI'ackemma / O. A. Cerues //
CoumanbHble ¥ TYMaHUTapHBIE HAYKHU : 3apyOeskHas aureparypa. — Cepus 6 : S3pIko3HaHHE. —
M. : Hayka. — 1993. — Nel. — C. 23-27.

9. Uenku A. CoBpeMeHHbIM KOTHUTUBHBIN MOIXOJ K CEMaHTHKE | CXOJICTBA U Pa3INYus B
Teopusix u nensix / A. Uenku // Borpochr si3biko3Hanust. — 1996. — Ne 2. — C. 68-79.

10. Lakoff G. The Contemporary Theory of Metaphor / G. Lakoff // Metaphor and
Thought / Ed. by A Ortony. — Cambridge : Cambridge University Press, 1993. — P. 202-252.

11. Lakoff G., Johnson M. Metaphors We Live By. / G. Lakoff, M Johnson. — Chicago :
Chicago University Press, 1980. — 163 p.

Onepskano penakuieto 24.02.14
[MputinaTo o myGmikanii 26.02.14

JskepeJa iJIIOCTPAaTHBHOIO MaTepiaay
1. Fowles J. The French Lieutenant’s Woman / J. Fowles — Berkshire : Picador, 1969. —399 p.
2. Fowles J. The Ebony Tower, Eliduc, Enigma / J. Fowles — Moscow : Progress
Publishers, 1980. — 245 p.

C. B. Lwpa
TexcryanbHas peanu3zanus ped)epeHTOB KOHIENTYAJbHBIX MeTadop
(1a matepuasie npousBeaeHuii k. @aynsa)
lenv cmamvu — uszyuenue KOHYENMYANbHOU MeMAopsvl 6 Npo3auUHecKUx NpouU3ee0eHuUsx
Jbic. @aynza. Ilockonvky npoyecc co30aHus Memapopvl Kax COCMAGHOU Hacmuy 6epoani308amvIX
SHOAHUTL NPUHAONEHCUM K NPOAGTIEHUIM UHOUBUOYANLHOT MbICIUMENbHOT OesmenbHOCM, ONpedeieHiLe
ee CMPYKMYPHBIX OCODEHHOCHEN (0 UMEHHO HMEKCMOGble NPOSIGNeHUs PeqiepeHmos KOHYEnMYanbHbIX
Memacghop) 6 npouseedenusx . Daynsa aeiaemes nymem Kk ROHUMAHUIO UHOUBHOYATBHO20 MEOPYECKO20
cmuis agmopd. B cmamve Ml 6vbl0euny yenmpanisHbie i nepughepuiinvie KOHyenmuvl — peghepenmuol
memagop. Movr  makoice  ocyujecmeunyu  ux  MEMAMUYECKYI0  CIPAMUQUKAYUIO, o MAaKdice  Ux
KoauvecmeenHuill ananus. OCHOBHBIM 6bI6OOOM CAMbY SAETAEMCS MO, Ym0 munudnviMy 0s Jc. Daynsa
npu CO30aHUI MEMAPOP AGIAEMCs CONOCMAGIEHUE U CPAGHEHUE HETOBEKA C OKPYIUCAIOWEli 20 NPUPOOHOT
cpeooii.
Knrouesvie cnoea: xonyenmyanvras memacghopa, pepepenmuvl  Mmemaghop,  KOHyenmul,
meMamuuecKkas cmpamupurayus.

S. V. Tsura
Textual realization of conceptual metaphors referents in John Fowles’ fiction works
The article examines conceptual metaphors in John Fowles’ fiction texts. The process of creation
of a metaphor as an integral part of verbalized knowledge, reveals the realization of an
author sindividual intellectual activity. That’s why the article aims at the analysis of the structural
peculiarities of metaphors (namely,the textual realization of conceptual metaphors referents in J.
Fowles’ works), which is the way to understanding of the author’s individual creative style. We
differentiated central and peripheral concepts — referents of metaphors. We also made their topical
stratification and their quantitative analysis. The main conclusion of the article is the idea that typical
and the most important referents in John Fowles’ texts are those based on comparisons of Man with his
natural habitat.
Key words: conceptual metaphor, metaphor referents, concepts, topical stratification.
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