Abstract.The author analyzes the destiny of a man and humanity through the prism of
mathematical concept of squaring the circle and identifies the infinity of humanity as a
biological species on the planet Earth through the set of destinies of mortal people in the
context of poetic interpretation of cosmogonical and eschatological myth by Borys Oliynyk.

The principle of the circle is the main principle of the creation of the world in Borys Olyinyk
poems. It is the most widespread geometric symbol, which embodies the world model or
organized space — universe, among mythopoetic symbols. A circle personifies the idea of
togetherness, infinity and completeness. A circle as a figure, which is created with the regular
curve line without the beginning and ending, is oriented at any point on a definite non-visual
centre ... A circle limits final internal space, but circular motion, which creates this space is
endless. A circle is a symbol of harmony and endlessness, which, in the first place, is
connected with the world of nature.

Certainly, the humanity as a part of nature also exists beyond the laws of the circle. An
individual lives by other laws, by the laws of square. Within the frames of the square, the life of
this individual is written in since birth (a square cradle) and up to death (a grave, a coffin in the
form of a rectangle).

Thus, the circle is the main principle of the creation of the world in Borys Oliynyk poems. It
is the most widespread geometric symbol, which embodies the world model or organized
space — universe, among the mythopoetic symbols. A circle is a symbol of harmony and
infinity, which, in the first place, is connected with the natural world. People also consider
themselves the part of the everlasting natural circulation, but it is not true. Certainly, the
humanity as a part of nature also lives by the laws of the circle, but an individual lives by other
laws, by the laws of the square. Within the frames of the square, the life of this individual is
written in. In Borys Oliynyk’s geometrical symbols of creation of the world, a circle and a
square are at dualistic antagonism and cannot be grouped in squaring of the circle.

Keywords: the tree of life, circle, square, universe, chaos, space, geometric symbol,
togetherness, infinity, harmony, nature, dynamics of light, principle of circle, mythologem
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AHomaujisi. Ha ocHosi aHanizy 6azambox nimepamypo3Hasyux rpauyp |. ®paHka 8
cmammi aHani3yrombcsi (1020 CyOXeHHS Mpo 8r1/iu8 8i3aHmu3my Ha Pi3Hi cghepu OyXO08HO20
xxummsi  Kuiecbkoi Pyci, Hacamneped Ha Jnimepamypy moeo d4Yacy. [lepw 3a ece
8i03Ha4YaembCs1 ma 3Ha4yHa yeazaa, SIKy yKpaiHCbKul e4eHul rpudirisi8 rnopieHsirIbHOMY Mioxo0y
00 OUJHKU rlimepamypHUX seuw, . Y ybomy KoHmekcmi |. ®paHKo aHaridyeae i OUujH8as
[euwe sisaHmMu3My i (io2o erniue Ha 0asHI0 YKpaiHCbKy (yYKpalHCbKO- pyCbKy) niimepamypy,
npu ubomy 0obpe susyusWU | OOCUMb BUCOKO OUIHUBWU 8i3aHmOoso2ivyHi docnioxeHHs K.
Kpymbaxepa.

lMepw 3a ece |. ®paHKO e6Ka3ysas Ha ei3aHMIlICbKY «npucymHicmby Ha Pyci we 0o
nputHamms  xpucmusiHcmea. [lo-Opyee, ecyrniepedy rnaHiBHUM 8 (020 4Hac KpUumu4YHUM
CYOXXeHHAM Wo00 ennuey 8i3aHmu3My Ha Hawy rnucemHicms | @paHKO Ha OCHO8I
KOHKpemHUXx s18uwy i ghakmie 2080pu8 rpo KOHCMpyKkmusu makozao erusy. [lpu uybomy 8iH
00Ka3080 rnosemisysas i3 6azcambma 86i0OMUMU €8POMNEUCHLKUMU i POCIUCHKUMU 84EHUMU.
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Knroyoei cnoea. leaH ®paHko, BizaHmis, eizaHmusm, Kapn Kpymbaxep, ernusu,
YKpaiHCbKO-pyCbKa slimepamypa, rnopieHsiribHi cmyoi.

AxTyanbHicTb (Introduction). ABTOPUTETHWI | IMMOOKNIA AOCTIAHWNK YKPATHCBKOrO
AaBHBOIO MMCbMEHCTBA, IBaH PpaHKo, 3BUYAMHO X, HIAK HE Mir OOMUHYTWN yBarol Takoi
BaXKNMMBOI NpoGnemMn B KOXHIM NiTepaTypO3HABCTBI, KO € MiKMiTepaTypHi B3aEMUHN |
BrnmBn. KoHuenTyanbHe CyMKEeHHSA WoAo0 LbOro BiH BUCIOBMB B OAHIN i3 NpoBnemMHux
cTaten — «3agadvi i meTog icTopii nitepaTypu»: «AKi NaHyOTb BIAHOCUHM A0 3arpaHvui? —
cTaBuTb nutaHHa |. PpaHko i npogoBxye. — [MOHATTS niTepaTypu HauiOHanNbHOI He
3HauMTbL LWe, Wwob BoHa Oyna BUKMNIOYHA, LLOBIHICTMYHA; NPOTMBHO, HA NONi NiTepaTypw,
AYMOK i 3aranomM AyxOBOro XWUTTS naHye ceobigHa obmiHa. Ane TyT Tpeba rnagity, Wwo B
AaHin 0obi gobavaemo 6Ginbwy abo MeHLy CaMOCTIMHICTb, Yn Binblue MPUCBOKETHCSA
yyxoro abo Oinblue BUTBOPKETBCS CBOMO; YW MPUCBOEHHS € MpaBAmMBe, UM TinbKu
nosepxose...»[11, c. 10].

MeTa (Purpose).3’acyBaTty, 3 SKMX NO3U1LIA BUXOAMB YYEHU B OLiHKax Ha3BaHOI
npobnemu, sknx 6u nitepatyp ue He CTocyBarnocs.PO3KpUTK Bi3aHTINCbKUIA «BHECOK» Y
CTQHOBSMEHHST W PO3BUTOK HALIOl JiTepaTypu, 3BaXaluM Ha OyXKe «3Ha4yHy posib
Bi3aHTINCTBA Y BCi AyXOBHiN cdepi YkpaiHn-Pycu.

Metoaun (Methods). Y cratTi BUKOPUCTAHO €feMEHTU KyrbTYPHO-ICTOPUYHOIO 1
MOPIBHAMBHOrO METOAIB, 3acTOCyBaHHA SKMX 3abe3neynno O6’€KTMBHO  PO3KPUTU
nopyLleHy nitepaTypo3Hasyy npobnemy.

Pesynbtatn (Results). ®PpaHKoBi MipKyBaHHSA W OLIHKM Bi3aHTINCLKMUX BMMBIB
3'acyBaT TaM nNadve LUikaBO, L0 B HAyKOBMX KOMnax YKpaiHM W He Tinbkn 1l asuLle
Bi3aHTM3MY i MOro posib y CBITOBIM KynbTypi OTPUManu OLiHKW HEOOHO3HAYHI, y T.4. 1 Bif
Pi3HNX iICTOPUKIB yKpaiHCbKoro nucbmeHcTsa (M. Npywescbkuin, M. Boshsk, C. Edpemos,
M. MaTtnwak, b. Jlenkun, [. Ymkescbkun, O. bineupkun Ta iH.). Ona 6aratbox i3
Ha3BaHWX YKpPaIHCbKKX JiTepaTypo3HaBLiB, 40 TOrox, no3udil l.dpaHka y «Bi3aHTIICbKOMY
MUTaHHI» CTaBanu BignNpPaBHOK TOYKOK YN OPIEHTMPOM.

[Mpobnemu Bi3aHTIMCbKNX BNMBIB Ha YKPAIHCLKY (YKpaiHCbKO-PYCbKY) niTepatypy
IBaH ®paHKO TOpKaBCs y CBOIX Npausax JOCUTb YacTo i pisHOBIYHO. BigTak HaTpanngemo B
noro JOpobKy i Ha HIBKU MUMOXiAb KMHYTI OUIHOYHI (ppasn 3 LiKaBOro Ham MUTaHHSA, W
MipKyBaHHs1 pO3MoriLWi, i Lini ctaTtTi Yv peueHsil, NpucBaYeHi Bi3aHTINCLKIN NiTepaTypi Ta i
BHECKOBI B niTepaTtypy YKpaiHCbKY.

PosnoBciomxeHa To4ka 30py Npo Te, WO Bi3aHTU3M (Oyaemo BXuBaTu Le CrioBO
Ha MO3HA4YeHHs BI3AHTINCLKNX BMNSIMBIB YCbOrO LUMPOKOrO LYXOBHOIO CHEKTpY, B T. Y. W
nitepatypy) akTMBHO MOLIMPUBCA B PYCbKO-YKPAIHCbKMX 3emMnsax nicna  odiuiniHoro
NPUAHATTA XpucTusHeTBa B 988 poui. Lle 3aranom Binosigae AIMCHOCTI, SKWO MaTth Ha
yBa3i came «aKTMBHe noLwmpeHHsa». [paBga, HaTpannsgeMo B Pi3HUX Dxeperax i Ha
CBIYEHHA MNpPO ICHYBaHHA Ha PyCi XpUCTUSHCLKMX LIEPKOB YM OcepenkiB [0 Uiel naTw.
Bapto nam'atatn i npo paHiwy cnpoby XpucTusiHizyBaTu KUIBCbKy 3eMIl0 3a KHA3S
Ackonbga y 860 poui, npo wo nuwyte M. bpandeBcbkuii Ta iHWI BYeHi. IBaH PpaHKo
3aranomM TPUMAaETbCS CXOXUX nornagis, Ginblwe Toro, B psdi cTtaten 3ayBaXye W Ha
farato paHiloMy O3HAMOMIIEHHI HalUMX NpPeakiB 3 AyXOBHUM noTeHuianom BisaHTil,
BiQHOCAYM WMOBIPHI KOHTaKTW [0 pPaHHbOBI3AHTINCLKMX 4aciB: «Mu 3Haemo,—nuiie
BYEHMN,—L0 e B VI B. B BIi3aHTICbKMX BINCbKax CIYXWNW CrOB'AHW | JOCNYryBanucs
BULLMX BINCbKOBMX CTYNEHIB; Oynu, NeBHO, CMOB'AHM i B UMBINbHIN cnyx0i i gobnsanuca
MEeBHOI OCBITU,—3HA4Y1Tb, MOXIMBICTb 3HAaWTU TaM CrOB'sH-yuMTeniB He Byna 30BCiM Tak
pillyye BUKITKOYEHa, SiK Bu ce Buxoguso 3i cnis npodd. bprokHepay [4, c. 387]. B iHwWIn xe
npadi |. $paHko Bege MOBY MNpO Jewlo MisHiwi Yacu, ane Tex BUAUMO [0 3HAHOro
AHINMPOBCLKOro «KyMaHHA» KusAH: «Hema cymHiBy, WO B TiM Xe OeB'aTiM Bili y Hac
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pobunucsa Bxe Ha NONAX KHKOK abo Ha OKpeMUX NMCTKaX nepLui NiTONMCHI 3anucku, SKi
noTiMm yBinWNM B [lo4aTKoBY ITONUCL; B OECATIM Bilji PYCbKi Kynui MeBHO noyanu 3
bonrapii NnpuBo3nUTK KOMil MEPLUMX CMOB'AHCBKMX KHUM, 3 SKUMU 3HaMOMMUNacs TaKoX
Pycb...» [15, c. 65]. LLle pa3 y4eHUn HaronoLye Ha «3axOXOMy erfieMeHTI», AKUN «BXe B
IX Biui nouvHae TyT (B YKpaiHi-Pyci — B. I.) BigirpaBatu ponto» [15, c. 374] y craTTi
«HancTtapwi Tpaguuii KynbTypHOro xuTTa B lNiBaeHHin Pyciy».

Hani posrnaHemo psag PpaHKOBUX OLIHOYHMX BUCIOBIB | XapakTepPUCTUK, OaHUX
Bi3aHTM3MOBI (PpaHKO HKONWN MULIEe—«BI3aHTUTU3MOBI», «BI3AHTUHICTUY») | MOro poni B
PO3BUTKY YKPAIHCbKO-PYCLKOI niTepaTtypu 1 AyXOBHOCTI.

OueBngHO, WO OO0 aKTUBHUX PO3MUCHIB HaL «BIi3aHTINCbKMM MUTaHHSAMY |BaHa
®paHka, K i 6baraTtbOX TOroMacCHMX EBPOMNENCHKMX YYEHMX, CMOHYKanNu npaui HiMeubKoro
pocnigHuka Kapna Kpymbaxepa, KOTporo Hall MMCbMEHHUK LLIAaHOBMBO i BYYHO Ha3nBae
«Hectopom Bi3aHTonorm» [17, c. 441].Came onybnikoBaHi Kpymbaxepom Tomu «lctopii
Bi3aHTINCbKOI niTepaTypu» 3ymoBunn ®PpaHkoBy peueHsiiHy cTaTTio «BisaHTiicbka
nitepatypa», B K ykasaHa npaus HiMeLbKOro BYEHOro OTPUMYE BUCOKY OLLHKY $K
«MNEePLUNA CUCTEMATUYHUIN | KPUTUYHO 0OpobneHun 3Bi4 YCbOro TOro, Wwo Aoci 6yrno
3pobrieHo AN BUSICHEHHA | 3pOBSieHHs BI3aHTIMCLKOI iCTOpIl, niTepaTypu, LWTYKU i
HayKW...», KOTPUA «caM no cobi Mae Oyxe BernuKy HaykoBy BapTiCTb» [2, c. 186]. Jocutb
NMOKa30BMI TYT MOYATOK CTaTTi. Y HiM 30BCIM CTUCIO, ane KOHKPETHO i BNy4YHO PpaHKo
XapakTepusye ToroyacHe, OYEBMAHO XX, 3araribHOEBPOMENCHbKE, «O0KpyMOaxepiBCbKe»
CTaBneHHs [0 BidaHTU3My. «BizaHTia! BisaHTinwmHa! Ampke ce marno wo He ravika, a B
YCSAKOMY pasi CrioBO, KOTPE MUMOBOSI BUKINKAE B YSBI BUODPaAXKEHHS SKOICH MEPTBEYMHM,
4YOroCb CyXxoro, HeENpUPOAHOro i 3aKoCTeHInoro» [2, ¢. 184]. 3i ctaTTi npornsgaeTsca n Te,
wo i gnsa camoro ®paHka KpymbaxepoBa npaus ©Oyna BigKpUTTAM, MNOMPDK pPSAKiB
MUMOBIbHO npocTynae dPpaHkoBe HEOMITCTBO B LIbOMY MUTaHHI. «AK 6aynmo, — nuwe
BiH, — BNNmB BisaHTil Ha Hac B6yB ganeko OINbLUMK, HiX ce LWe AoHeaaBHa gonyckanny [2,
c.185]. BnacHe, ®paHkoBa ctatTa «BisaHTiMCbKka niTepaTypa» KMOae CBITNO Ha 4vMmano
acrnekTiB came TaKOro TOro4acHOro CrpuMMaHHA Bi3aHTU3MY, Konu Byno i «3ripaHe
BiQHOLWEHHA [0 icTopil i nitepatypu BisaHTil», N HEHayKOBICTb, i «HecnpaBeanmBIiCTb 3
HaLloro Goky».

Kpymbaxeposi npaui 3ymoBunn 1 6inbwy yeary ®PpaHKoBY A0 Bi3aHTINCLKOrO
NMUCbMEHCTBA, | 3HAYHO aHaniTU4HILWI, 06'eKTUBHILLI CympKeHHs. «CnagwunHa BizaHTii Taka
GaraTta i po3kMHeHa Mo «BiCiM LUMPOKIM OBLUMPI | N0 TakUX Janekunx 3akyTkax, Wwo ans ii
MOBHOIO MNi3HAHHS | AOKMNAAHILLOI, HAYKOBOI OUiHKM Tpeba we BaraTto yacy i npaui. A noku
cs npaus He Byae 3pobreHa, NoTU N He MOXEMO 3 YACTUM CYMITIHHSM BiAMOBICTM Ha Take
BaXKHe MUTAHHS: WO, BracTMBO, MU 3aBasyyeMo BizaHTil B 3nim, a wo B gobpim?» [2,
c. 185]. | B uin, i B geskunx iHWMX CBOIX npausx IBaH ®paHKo HaBiTb BUABNSAE rOTOBHICTb 40
NONeMikn 3 TMMKU, XTO XOTiB BU OMBUTUCS HA Bi3aHTU3M «CTapum» MOrMsigoM, cam BOiE
MOSICHIOBATH, 3axuLiaT 1 NonynspuyBaTn HOBi 6GaveHHs npobnemun. «[lligHoweHo iHoAi B
Aokip BisaHTii, WwWo BOHa gana Ham i3 cBOIX ckapbiB Tinbku Te nnixwe, Tak ckasaTw,
BYNnbrapHe, LLEpPKOBHE Ta OpToAOKCalbHe, a He Aana Tux ckapbiB CTapuHHOI MyapOCTi Ta
KynbTypu, SKi Mana cama i siki 6ynvm 6 manu cuny i y Hac 3ansiogHUTV yMU Ta NONXHYTU 1X
Ha JOpOory Takol LMBIni3auinHoi npadi, sik ce 3podunu B Itanii i 3aranom 3axigHin €sponi,
BUKIMKABLLUM TaM [JOOPOYMHHMIA pyX, 3BaHWA rymMaHisamoMm. MeHi 34aeTbed,—nuue
®paHKo,—LLo Taki JOoKOpy He onpasaaHi. BisaHTia gasana 6onrapam, notim cepbam i
pycvHaMm Te, L0 BOHU LUyKanu B HiK, LWo 6yno M, Tak ckasaTn, 4o A3bo0y, Lo BOHWM MOrfuv
3acCBOITH, 3PO3YMITH, LLO BIiANOBIAANO PIBHEBI IX OCBITU i IX AYXOBHOMY 3aLiKaBfEHHIO...»
[12, c. 72]. TyT e BYEHMA MOTMBYE i MPUYMHKU TaKol cuTyadii, 6avaum ix, 3okpema, i B
TOMY, «WO W Yy camiin BisaHTil B Ty nopy xiba BWUIMKOBI OAMHWULI LiKaBUNMCA CTaporo
rpeubkolo niTepatypoto, a Hambinbwa 4actb 1i namM'aTok npunagana MnopoxoMm Y
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MOHACTUPCbKMX Ta ABIPCbKMX Oibniotekax, NOKM 1X BiATam He BUKOMana LiKaBiCTb
BeHeLiaHUiB, reHyesuiB Ta rnopeHTiiuiB, a Aani xagoba 3McKy X AaBHIX BRacTUTenis,
LLIO noYanu 6aunT B HAX MOKYMKK | goporni ToBap» [12, ¢. 72]. Cxoxi AyMKU BUCIIOBIIOE
|.dpaHko 1 y Hapuci «HOxHOpycckasnuTepatypa», L€ OKPECNETbCA W KOSo
3ano3nyeHnx 3 BizaHTii XaHpiB niTepaTypu Ta iHLWKX CKNagHUKIB AyXOBHOro XutTs) [19, c.
104-105].

[elo BiaXUNMBLUMCE Bif, OCHOBHOI JiHIl pO3MOBM, 3ayBaXumo, Lo i ®paHKo B
KinbKox BUNagkax nucae npo [oby Kuiecbkoi Pyci 1 4eskoro nisHiworo vacy, sik npo enoxy
«nepeBaXxar4oro, Xo4 i He BUKIMOYHOTO, BNNMBY BisaHTii», i XxapakTepHuMmn noro pncamm
HasMBaB NaHyBaHHS TPaAWMUINHOCTI, niTepaTypHOro wabnoHy © iMNepCcoHanbHOCTI
nitepatypHux TBOpIB) [1, c. 137]. Ane, Wo BaXnNuBo i Wo uikaBo, PpaHKoOBI NEBHI NpeTeH3il
nepeaoBCiM CTOCYBanucs He CTinbKu camoi BisaHTil i il cnagLlumHmn, CKINbKn BXe HaluuX,
YKPAIHCbKO-PYCbKUX, TOrOYaCHWX iHTepnpeTauin 3ano3mdeHoro 3 BisaHTtil. Tak,
Bi3aHTiiCbka niTepaTypHa MaHepa 6yna nigBnagHa TpagvuinHOCTI W BUOUMIN
wabnoHoBocTi, ane, 3a |. ®paHkom, mKepena Takoi MaHepwu cnif WykaTn we B Yacax
3aHenagy rpeubkol niTepaTypu, KOMM «OTcen nitepaTypHui LwabnoH, BuUpobrieHnn
noraHcbknmmn codpictamm Jobun ynagky rpeubkoro NMCbMEHCTBA, a NEPENHATUI | NEBHO He
nonpaBneHnin XpUCTUAHCBLKMMK ariorpadpammn, 3pobuBcs 3 Yacom HEMOB OOOB'SI3KOBUM,
CTaBCA SKUMCb riepaTUYHUM CTuUneM... BiH nmaHye HenoginbHO TakoX Yy noyaTkax
CNOB'AAHCbKOro NMcbMeHcTBa»[16, ¢. 20]. Tak oOT, WOoAO0 HEenodifibHOro mnaHyBaHHS
WabnoHy «y noyatkax CroB'aHCbKOro (y T. Y. W yKpalHCbKO-pycbkoro. — B. [1.)
nucbmMeHcTBa». [lepedaHnin Bi3aHTIMUAM  We Big MiBHbOAHTUMYHOI MOPU  Haxun 00
«WabnoHy», MiACUNEeHUN yxe BnacHe Bi3aHTIMCbKOK Tpaguuieto, B OaBHbOYKPATHCHKNX
3ano3nyeHHax OyB JoBefdeHV nefb He [0 abcomoTy, KOTpUM yKe MeXyBaB  3i
LWKIONMBICTIO UM 1 OyB Heto. Taka dpaHKkoBa AymKa BTiNMnacsa B peueH3iviHii cTaTtTi npo
«Actoputopycckonnutepatypbl» O. unuHa, KOTpUKW, OYEBMAOHO, MaB CXOXi MOrnsiaw.
«[dyxe HekopucHoto anga possoto Pyci, — nuwe |. ®paHko, — byna ta obcTaBuHa, LULO
XPUCTUSIHCTBO MNPUHECEHe A0 Hac i3Bi3aHTii»; TaM LepKOBHI BYMTEN BUCTYNUIM MPOTH
rMMBOKOro 3iNCyTTS NEPEXMUTOI, BUCOKOKYIbTYPHOI CyCniNbHOCTI. [lepeHeceHa xuBLem Ha
Pycb, ix nponosigb He Mana pearnbHOro rpyHTy, 60 TyT CycninbHICTb Byna npuMiTMBHA i
HaBiTb HEe po3yMinia TUX PopM i ABWLY, 3INCYTTS, NPO SKi rOBOPUIM LepkoBHi mopanictu. OT
TUM-TO X NPONOBIAb, O B BizaHTil 6yna >XMBMM NpOTECTOM NPOTN KOHKPETHUX SBULL, TYT
3pobunacsa abCcTpakTHUM Hanagom Ha BCi, XO4 OM M HEBWHHI PagoCTi XUTTS, Ha HAPOAHI
NiCHi, TaHUi i NpasHuKK, «pobunacs Nponosiaa abCTpakTHOro i 6e3uinbLHOro ackeTuamy,
BigTArana Hamninwi cunu Big CycnineHOI npadi i Bigganuna nMCbMEHCTBO B CaMUX MOro
noyaTkax Bi4 AINCHOrO XWUTTS i noro iHTepeciB» [3, c.340-341]. Ha cxoxi no cyti
MipKyBaHHs1 ®paHka HaTpanisieMo i B AesKMX iHWKnX noro npausx. Omke, Haw y4eHUn He
Te wo 6yB [anekuin Big roCTpuMX 3BUHYBaYeHb Ha agpecy Bi3aHTU3MYy i MOro
«MEpTBOTHOrO» BMMMBY, a HaBMakW, BKa3ykuYM Ha OLUj MEBHI BMPOOGMEHi cTepeoTmnu B
Pi3HNX XXaHpax NMCbMEHCTBA, 30KpeMa, ariorpadii, 3a3HadvaB, Wo «He Tpeba gymaTtu, Wwo
BMHA TYT NEXMWTb CreuianbHO Ha OCTaHHIX CTONITTSAX abo Ha T.3B. BizaHTU3Mi...» [6, c. 19].

[ani X MycMMO roBopuTM MPO TOW CMpPaBXHiM BUCOKUM NiETET, KOTpun |BaH
®paHKO MaB [0 KMACMYHOrO Bi3aHTIMCBKOrO MNUCbMEHCTBA. Y cTaTTi «BisaHTicbka
nitepatypa», a ocobnueBo X y peueHsii Ha npauto HO.ABopcbkoro «[yXOBHUIA CTUX O
rpewHongeBe M fiereHga O HEepOXOEHHbIX AETHAX» YYEHUA 3HaXOOUTb UM He HaNBWLL
eniTeTy 3aansa OUIHOK PI3HMX >XaHpiB niTepaTypu BisaHTia, KOTPy, Ha Xanb, 3 PI3HUX
MPUYMH HE 3MOITIN HanNeXHo NepenHsTn cycigHi Hapoau. «Mik TMMun HiGuTo 6e36apBHMYK
Ta HyOHAMM NPOAYKTaMM LEPKOBHOMO MNUCbMEHCTBA,—Nuwe @PpaHKo B OCTaHHIA 3
Ha3BaHUX Mpaub,—CTOATb TaKi HE3PIBHAHHI B3ipLi CTUMIO, SIK €BaHrenid, Taki apxitBopu
enikn, K gedki anokpudun («lMepBoeaHrenie AkoBay, «[isHHa an[octona] Tomny); Taki
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BIKOBIYHI B3ipLUi HOBEMICTMKM Ta MNCUXOMONYHOro MamcTepCcTBa, SK BiAOMi nereHan npo
Mapito €rmneTcbky, Onekcist Yonosika 6oxoro, €scTaxis Nnaknay, MapiHa, Bitania Ta iH.,
Taki 6e3cMepTHi B3ipui AyXOBHOI MipuKkKW, §K FiMHM Ta KoHaakun PomaHa KoHCTaHTMHO-
nonbcbkoro Ta AHapia Kputcbkoro! Xoud i ik HamMm MOXyTb ByTu i gopori Ta iHTepecHi Ti
NapoCTKK, LLO, NPULLENSIEHI 3 TUX BUCOKMX B3ipLiB, BeretyBanun abo n Aoci BereTyloTb Ha
HawimM r'pyHTi Ta B GinbLuii abo MeHLWUin Mipi aknimaTnayBanuca 40 HbOro, BCE X Takn He
3abyBarimo, WO Le nuwe ApidHI KPYNUHKK 3 TOrO BENMKOro ckapby nitepaTypHUX TeM i
dopM, SKi NPUHECNO A0 Hac XPUCTUSIHCTBO | SIKMX MW AO0CI We [aneko-ganeko He
BMKOpUCTanu BnosHi» [18, c. 38].

3BiCHO, LLO Taka igerHo-ecTeTMYHA MOTyra, siko Oyna «3axoxay Bi3aHTiCbKa
nitepatypa xan HaBiTb Y BUMMSAI BCbOro-Ha-BCbOro «APIGHMX KPYMMHOK», HE MOrna He
NMO3HAYMUTUCA Ha PO3BOI YKPAIHCLKO-PYCbKOro OpPUriHarbHOro MMCbMEHCTBa. AK Te Bce
Oyno, i ik BOHO iHTepnpeTyBanocsa y PpaHKoBOMY OCMUCIIEHHI, 1 MoOBeAeMO Adani MoBY.

LlikaBo, wwo IsaH ®dpaHko (a GaraTo nisHiwe 3a HUM i [1. YnKeBCbKUIN, OesKi iHLLUi
BYEHI) 3BEPHYB yBary Ha Takmi cobi NCeBAO Bi3aHTU3M — [OCUTb PO3MOBCIOAKEHE B
KMEBOPYCbKY MNOPY 4SABULLE, KOSMM Hali BIiTYM3HSAHI KHWKHUKWM W niTepatopun, Mo-
XPUCTUSIHCBbKN CKPOMHI i CMUPEHHI, 3aBenu «3Buyan BugaBat TBOPU PYCbKMX aBTOpIB 3a
nepeknagun 3 ynobneHnx rpeubknx OTUIB LiepkBW, Takmx K IBaH 3natoyct, Bacunin,
Mpuropin, Knpwno i T.n...» [15, c. 70-71 ]. Wupwe X nucaB Haw y4eHUW npo porsb i
BMMBU Bi3aHTINCLKMX NepeknaaiB gk 6esnocepeqHb0 Ha 4aBHbOPYCbKY CYChifbHICTb, TakK
i HA PO3BUTOK BriacHe opuriHanbHOI Halol nitepatypu. barato uikaBoro B LUbOMY MraHi
mMaTepiany Mictutbca y PpaHkoBin cTaTTi «Biarykm rpeubkol i naTUHCBLKOI nitepaTyp B
YKpPaIHCLKOMY MUCbLMEHCTBI», e aBTOP NOCIIJOBHO NPOCTEXYE BiANOBIOHI peMiHiCLeHLIT B
Pi3HNX XaHpax — BIGNINHUX KHUrax, >KUTisX, anokpudgax, nosicTax Towo. He 3abysae
HarosIoCUTN N Ha Ti 3ararioM HeraTuBHIA HOTI B NepeknagauTsi, Konn Ha nepeknagadis
HaaMIpPHO TUCHYB aBTOPUTET 3amno3n4yBaHOrO aBTopa i 3yMOBIIOBAB «HEOOTOPKAHHICTb
TEKCTY», WO 6yna «OCHOBHMM MpPUHUMMNOM nepeknagadiB»: «[llepeknaganu no-
pabcbkoMy, CroBo B CnNoBo! He pa3 HaBiTb 3 MOBHOK BTPaAToOK CeHcy» [5, c. 247].
BinbHiwe noBogunucs nepeknagadi 3i, ckazatu 6, «HEKaHOHIYHUMMY» XXaHpamMuy | TBOpaMu,
cepeq skux OyB i HanynwobneHiwun xaHp IBaHa ®paHka B yCin  OaBHin
nitepaTtypi—nepeknagHin i cBoii—anokpundun. «AnoKpMdpn He Manu Uporo HiMby CBATOCTI,
nepeknaganu ix BinbHiWe, nepepobnoBanu i KOMOGiHyBanu, ctunidyBanun y d¢opmi
NponoBigen 4v MnpuHarigHMX OnoBidaHb; OLHUM CIIOBOM, MOXHa CKa3aTu, WO Ha HUX
pPO3yM MpaBOCMaBHUX CMOB'AH, @ OTXe, i PyCUHIB, Haye pobuB NepLUi KpoKKU niTepaTypHOI
TBOpYoCTi» [5, c. 247]. lpo 3acnyrn anokpudiyHMX TBOPIB Yy Cnpasi pPO3BUTKY
YKPaIHCLKOro [4aBHbOro nucbMeHcTBa ®paHko nuwe i B psai iHwmx npaup [14, c. 40],
3Haxo4sa4mn, CKaxiMo, «BiAryk arnokpudiyHnx onosigaHb B nucaHHsax JaHvna NanomHuka i
IBaHa BwuweHcbkoro» [14, c.40]. dopmaribHO-3MICTOBI YMHHUKWA PEKO-BI3aHTINCLKOI
nitepatypy OiNbLUOKD YN MEHLUOKD MIPOK MO3HAYUMUCS, SK 3ayBaXye€ BYEHUMW, i Ha
nitonucax, i Ha Kneso-leyepcbkomy natepukosi, 1 Ha nputyax [7, c. 424].

| B HACTYNHWX CTONITTAX, HaBITb yXXe M ToAi, KONn BHaAcNigoK BiZOMMUX CYCMifNbHO-
MONITUYHMX | UEPKOBHO-peniriiHux obcTaBMH [OyxoBHa cdepa YKpaiHM MiHsana
KoHUenTyanbHUn opieHTMp 3 BisaHTil Ha 3axigHy €spony, Bi3aHTM3M gaBaB npo cebe
3HaTM B niTepatypi. PpaHKo uUe cnocTepirae i Big3Hayae. CkaxiMo, Marum cranuim
HayKOBWUW iHTEpecC [0 nocTarti i TBOpYOCTi IBaHa BuULEHCLKOro i NpUCBATUBLLM MOMY PSAg,
I'PYHTOBHMX nMpaub, BiH 3HaAXoAWTb Yy CraflMHi 3HAMEHUTOro roriemicta BUpPa3sHi
peMiHiCUeHLUiT 3 Bi3aHTIMCbKNX aBTopiB. «|3 TBOpiB BuwweHcbkoro, — nuwe |.dpaHko, — mu
MOXeMO BUPOBUTK cobi fgesike NOHATTS Npo obcar noro nektypu. OcobnmBo CUmbHE |
rMnboke BpaXKeHHA 3pobunn Ha Haworo aesTopa TBopu [ioHicia Apeonarita, KOTporo
Tpaguuis BBaxana yveHukoMm anoctona [laena...» [10, c. 185]. Tyt 3a3HayaeTbCs, WO
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«BuLLEHCBbKMIA MUIBbHO YMTaB MUCLMO CBATE, 3 KOTPOro 0COBNUBUM «NMIMB ManNu Ha HLOrO
Aesiki  ctaposaBiTHI npopoku (nepwwuin Icaia) i ceatuin [Masno...». [lpupoaHo, LWwo
BU3HAYeHHS Y BULLIEHCBHKOro TakMx OCb AYXOBHUX CUMIMATIA Bi3@HTIMCbKOIO MOXOKEHHS
AonomMorno n camomy ®paHKoBi, 1 BaraTbOM Mi3HILLMM YY4eHUM KBanidpikyBaT HEMPOCTUM
CBITOMNSAA, NonemMicTta sik NnepeBaXXHO PaHHLOXPUCTUAHCBKUN i, K ansa pybexy XVI-XII cT.,
nepeBadkHOIO Mipoto  yToniyHui  («bo wnoro igean, — nuwe npo |. BuweHcbkoro
[. YUmkeBCbkM, — MNoO3a MeXaMn MOXIMBOCTI: Le 3araflbHUM MOHacTUp Afisi BCbOro
moacTtea»[20, c. 424]). O4eBngHO, B Ui YaCTMHI CBOrO AYXOBHOro «s» BuLIeHCbKUI
CNUPaBCA Ha BI3aHTICbKY OOKTPUHY, 3 SIKOI OyNnO BUXOMOLLEHO CaM >XUBUKW OyX, MPO WO
nmcaB |.®dpaHko i Ha WO MW BkasyBanu Buwe. Arne TyT MW MaeMO | Ha nMosip
napagokcanbHy  KapTuHy. [uwyun npo  noeTukanbHi  OCOBNMBOCTI  NOCMaHb
|. BuweHcbKoro, 30Kkpema, MNpo AyXe BacTuBi MOMEMICTOBI «PUTOPUYHI BOCKIUKK i
3anuTaHHsa», SKi «He TiNbKN He € NyCTUMK dpasamu, ane ABMsTbCS 0COBNMBUM POAOM
0BpUCyBaHHA | XxapakTepuayBaHHsS CUTyaUil, igen i gakTiB, i Big3Ha4alOTbCA He TifbKu
OXMBMEHO POPMOKO ApaMaTUYHOLD, ane TaKoXX BUCOKOAPTUCTUYHOK apXiTEKTYPORO...»,
|. dpaHko 3ayBaxye, WO «dopma CcA He €, BNpPoYiM, OpUriHaSIbHUM BUTBOPOM
BuweHcbkoro. Bsipui 11 HanwoB BiH B niTepaTypi rpeko-LEepKOBHIN, B riMHax €dpema
CipiHa, B KkasaHHsaX loaHHa [damackmHa, a ocobnuBo B akadpictax, KOTpi CTaHOBWUIU
HaMBUWKMKW, a y Hac Ha Pyci HannonynapHilwMrW CTyniHb PO3BOK  IPEKO-
Bi3aHTinCbKoIriMHOMorii LepkosHo» [10, c. 202]. OTxe, | TYT BIOrOMiH Bi3aHTU3MY, ane BXxe
He «nycTux ppas», a XMBOI XyAOXKHbOI TKaHUHWU. OTXe, CyTb CNpaBu He B Bi3aHTU3MI K
TakoMmy, a B NpUHUMNAxX CNpUAMaHHS, TPakTyBaHHA | TpaHcdopmadil 3ano3n4eHoro
pocsigy. Ta we, y Bunagky 3 BullleHCcbkuM, 3BiCHO, B OCOBNMBOCTAX LbOro NMCbMEHHUKA,
B E€CTBI SIKOrO 3iTKHYNUCA ABi CYyNPOTUBHI TeYil: peHeCaHCHO-eMOLMHUI TanaHT MUTUS 1
OMEpPTBNAYMI acKeTU3M CBITOrMAAHOT AYMKN YEHUA-MYCTENbHMKA.

Cnigwn BisaHTM3MY 3HaxoauTb IBaH ®paHko i B nitepatypi pydexy XVII-XVIII cT.,
KON Halle NMMCbMEHCTBO MNepexmnBarno He Kpalli Yacu 1 nuwanocs obivy marictpanbHoro
NPOCTYBaHHS €BPONENCBbKNX NiTepaTtyp. Y Takih aTMocdepi BYEHUIW CnocTepirae «40CUTb
XWBUN MUCbMEHCBKUIA PyX», KOTPUW MparHe peanidyBaTuUcsa B Pi3HUX popmax i OXONUTU
«SKHaULWIMpLIKA Kpyr BigomocTen». «lpasga, — nuwe |. ®paHko, — BiAOMOCTI Ci 3acTapisni
CynpOTU TOZIWHBbOI €BPOMENCHKOI Hayku, BiOMNOBiAI HE BUXOASATb 3 Kpyra TpaguuinHol
Bi3aHTiWMHM abo  cepedHbOBIKOBOI  CXOnacTuku, ane cama ¢opMa—HOBa,
CTUNb—NPOCTUIA, BUKIAL NpunamkeHun 0o notpeb HaB4YeHUX YmTadiB i cnyxadie» [13, c.
218].

TyT e ®paHKo Ja€e BUCOKY OLHKY POfi i 3HAYEHHIO NepeknagHuX nosicTen Toro
Yyacy, Hauneplle X — «Arnekcangpii», KoTpa «byna Hansapkilum, ane He MNOOOUHOKUM
npuknagomy» [12, c. 222] i «Hanexana oo TUMX TBOpIB, WO B TiM caMiM Yaci, B KiHUi XVII i Ha
noyatky XVIII B., Manu Wwmpoky nonynapHicTb Ha Hawin Teputopii» [13, c. 221].

BucHoBkMu i nepcnektuBu (Discussion).BigTak mycumo ctBepguTi, wo IBaH
®paHko, 4OCUTb MBOKO BHUKHYBLUM B CYTb CNpPaBu 11 OCMUCIINBLUN LUMPOKE KOMO TBOPIB
Bi3@HTINCBbKOrO MOXOMXEHHS i CydaCHUX WOMY Mpaub HOBITHIX Bi3aHTOMOrIB, cepen AKUX
HaaBTOPUTETHIWMM Ans Haworo BYeHoro 6auneca Kapn Kpymbaxep 3 moro «lctopieto
Bi3aHTINCbLKOI niTepaTypu», NOCYTHLO peBi3yBaB Ha KOPWUCTb Bi3aHTU3MY MaHiBHI B MOro
Yyaci 6iNbLLU YM MEHLL HirifiCTUYHI OLIHKM Bi3aHTINCBHKOI LyXOBHOI CNaALUMHM i iT BNAUBIB Ha
YKpalHCbKO-pyCbke MUCbMEHCTBO. [Mpy BCbOMY HaykoBOMY O6'€KTMBI3MI MOro CyaXKeHb,
|. dpaHKa LinkoM MOXHa NOCTaBUTK B psif, NEPeKOHaHMX NPOBI3aHTUHICTIB, @ MOro Nosuuil
B O3Ha4eHin npobnemi Takmmu, LLO NOKNanNuca B OCHOBY MornsaaiB 6aratbOx HACTYMHUX
ICTOPUKIB YKPaIHCbKOro NMCbLMEHCTBA.
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AHHOmMauus. Ha ocHose aHanu3za MHo2ux Jiumepamyposedyeckux mpyoos M.
®paHKO 8 cmambe aHanusupyromcsi e20 CyxO0eHUsl O e/IUSIHUU eu3aHmu3ma Ha pasHble
copepbi dyxosHoU xu3Hu Kuesckol Pycu, npexde ece2o Ha siumepamypy moao 8peMeEHU.
lNpexde sceco ommedaemcss mo cywecmeeHHoe 8HUMaHuUe, Komopoe YKpauHCKUU y4eHbIl
yoensn cpasHUMesribHOMY MoOXody K OUEHKe riumepamypHbIX serieHul. B amom KoHmekcme
. @paHKo aHanusuposas U oyeHuUears sisfieHue su3aHmusmMa U e20 6/lUsiHuUe Ha OPEeeHIo
YKPAUHCKYIO (YKpauHCKO-PYCKyt0) iumepamypy, rpu 3moM XOpowo u3y4yue u 0ocmamoyHO
8bICOKO OUeHu8 eu3aHmorsioaudeckue uccredosaHusi K. Kpymbaxepa. [llpexde ecezo M.
®paHKO ommemusi eu3aHmulickoe «rpucymcmeue» Ha Pycu ewe 00 npuHImMus
XpucmuaHcmea. Bo-emopebix, eornpeku eocrnodcmeyrwum 8 e20 68PeMsi KpUumuyecKum
CYyXXOeHUsIM OMHOCUMESIbHO 8/USIHUST 8U3aHmu3Ma Ha Hawly rnucbMeHHocmb M. ®paHKo Ha
OCHOBE KOHKPEMHbIX 58/1eHUU U (haKmoe 2080puUsT O KOHCMpyKmueax moao enusHus. lpu
3MoM OH OoKa3amersibHO MoIEMU3UPOBaATT C CYXOEHUSMU MHO2UX U38ECMHbIX €8POMNEUCKUX U
POCCUUCKUX YyYeHbIX.

Knoyeebie crnosa: WeaH ®paHKo, BusaHmus, 6uU3aHMU3M, YKPauHCKO-pycKasi
Jsiumepamypa, cpasHuUmMesbHble cmyouu.

Abstract. The article focuses on I. Franko’s judgments about the influence of
Byzantinism on various spheres of spiritual life based on the analysis of many literary works by
|. Franko. The paper considers the special attention paid by the Ukrainian scholar to the
comparative approach to the assessment of literary phenomena. In this context, Franko
analyzed and evaluated the phenomenon of Byzantinism and its influence on the ancient
Ukrainian (Ukrainian and Russian) literature; he studied and highly appreciated
K. Krumbacher’s research of Byzantinism. First of all, Franko noted Byzantine «presence» in
Russia before the adoption of Christianity.Secondly, Franko stressed constructive influence of
Byzantinizm on our writing on the basis of concrete phenomena and facts contrary to the ruling
critical judgments of that time. He convincingly argued with the judgments of many well-known
European and Russian scientists.

Introduction.An authoritative and insightful researcher of the ancient Ukrainian writing,
Ivan Franko, of course, could not ignore such an important problem in an every study of the
literature, which areinterliterary relations and influences.

Purpose. To find out, what positions the scientist took into consideration according to
the mentioned problem, which literatures it would concern. To prove the Byzantine "contribution”
to the formation and development of our literature, considering the very "important role of
Byzantine in all spiritual realm of Ukraine- Rus™.

Methods. In this article, the elements of the cultural and historical and comparative
methods were used in the article, the application of which provided the objective disclosure of
the literary problem.

Results. It is interesting to figure out Franko’s considerations of byzantine influences. In
the scientific circles of Ukraine, and not only the phenomenon of Byzantium and its role in the
world culture got ambiguous assessments, in particular among various historians of Ukrainian
literature (M. Hryshevskyi, M. Wozniak, S. Yefremov, M. Gnatyshak, B. Lepkyi, D. Chizhevsky,
O. Biletskyi, etc.). For many of these Ukrainian specialists (scholars) in literature the position of
the Ivan Franko in the Byzantine question ‘became the starting point or guideline”.

Ivan Franko often and comprehensively touched the problems of Byzantine influences
on Ukrainian (Ukrainian-Russian) literature in his writings. Afterwards in his work we come
across the evaluation phrases of the issues, and wider considerations and the articles or
reviews that are dedicated to Byzantine literature and its contribution in the Ukrainian literature.

Obviously, that the works of German researcher Karl Krumbacher motivated Ivan
Franko, like many other contemporary European scientists to think over the Byzantine issue.
The published volumes of “History of Byzantine literature” caused Franko’s critique article
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"Byzantine literature”. From the article it is observed that for Frank Krumbacher the work was
the discovery, Franko’s new style spontaneously emerges in this issue.

It was works of Krumbacher that led to more attention of Franko to byzantine
authorship and considerably analytical objectives. Certain claims of Franko primarily concerned
not only the Byzantine Empire and its heritage, but ours, Ukrainian-Russian, of that time
interpretations the borrowed from Byzantium. Thus, the Byzantine literary manner was
dependent from traditional and visible banality, but, according to I. Franko, sources of such
manner should be found in times of decline of Greek literature. The inclination to "template”
transmitted to the Byzantines since the late antique time, which was reinforced by the Byzantine
tradition, in Ancient Ukrainian borrowings it was brought almost to absolute, which already
bordered with a harmfulness. This idea of Franko was embodied in the review article about "The
history of Russian literature” by A. Pypin, which apparently had similar views. The scientist was
not far from incisive accusations against Byzantium and its "deadening” effect, but rather
pointing to these specific stereotypes in different genres of literature, particularly hagiography,
he noted that "we should not think that the fault here lies specifically in the last century or so-
called Byzantium ... " [5, c. 19].

It is interesting that Ivan Franco (and much later after him and D. Chizhevsky, some
other scientists) paid attention to such a pseudobyzantism is quite common phenomenon in the
Kiev Rus times. More broadly our scientist wrote about the role and influences of the Byzantine
translations as directly on the Old Russian public, and on the development of its own original
literature. Many interesting things of this sort are contained in the Franko’s article "Echoes of
Greek and Latin literature in Ukrainian literature”, where the author consistently examines the
relevant reminiscences in various genres — biblical books, hagiography, apocrypha, stories,
etc.He did not forget to underline the generally negative point in the translation, when
translations were under pressure of the foreign authors’ authority and it predetermined "the
integrity of the text," which was "the basic principle of the interpreting".

And in the next century, even when well-known socio-political and religious
circumstances of the church spiritual sphere in Ukraine was changed by the concept of
Byzantium landmark on Western Europe, Byzantium left its mark in the literature. Franko
mentioned it. Traces of Byzantium were found in the literature of the seventeenth and
eighteenth centuries by Ivan Franko, when our writing experienced hard times and remained out
of the development of the main European literature. In such an atmosphere the scientist was
observing "a quite lively writers’ movement", aimed to be realized in different forms and cover
"the widest possible range of information.”

Conclusions and Prospects (Discussion). To sum up, we have to admit that Ivan
Franko, having touched the bottom line very deeply and comprehended a wide range of
Byzantine origin works and contemporary works of modern Byzantine, including the most
authoritative for our scientist’s vision Karl Krumbakcher and his "History of Byzantine Literature",
he made a significant revision of the Byzantium domination of his time, more or less neglecting
the assessment of the Byzantine spiritual heritage and its influence on Ukrainian-Russian
writing. According to all his objective scientific judgments, Franko is possible to be put in a
number of assured Byzantium-lovers, and his position in the definite problem made a basis for
the many historians’ views of Ukrainian literature.
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