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Kuleshova L. N., Makodzey Yu. G. THE CONCEPT OF “TIME” IN
THE NOVEL BY ANDREI BELY “PETERSBURG”

The article analyzes the application of the concept of “time” in the novel
“Petersburg” by Andrei Belyi. It was found out that the main conceptual aspects of time
in the text of the novel are the time as periods determined by human actions and
intentions; as a duration affecting things, as a movement, as a certain period of the past
to which certain events, objects, persons, phenomena may be attributed. Intimate-personal
and sensual-emotional connotations of time are highlighted. The semantics of the
historical time, the everyday time and the time of the otherworldly reality is contraposed.
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NEKCUYHI TPAHC®OPMALIT Y NEPEKIALI
AHIMOMOBHOI'O XYAOXXHbOIo TBOPY

Cmammio npucesiueno AaHani3y AeKCUYHUX mpaucopmayii na mamepiani
ykpaincovkozo nepeknady pomany C. Inam «ITio ckasnum xoenaxomy». Cmamms
poszeasioae nekcuuri mpanchopmayii 0eHOMABHO20 U KOHOMAMUBHO20 NJAHIE HA
mamepiani ppacmenmie Cy4acHOi AH2IOMOBHOI NPO3U Ma IXHIX YKPAIHCLKUX nepeKiadis
3a kracugikayiero O. O. Ceniganogoi, wo nepedbauae noodin mpaucpopmayii Ha
Gdopmanvui ma opmanbHo-3Micmosi.

Kntwouosi cnosa: mpancgpopmayis, nexcuune 3navenns, oeHomam, KOHOmMam,
2INOHIM, 2INePOHIM, NAPMOHIM, XOJOHIM, €K8OHIM, KOpepepeHmHui 3aMiHu, KOHOMAayis,
KOHOMAamueHe 3HAYEHHs, OeHOMAmMugHa ingopmayis.

IMocTanoBka npo6aemu. IcHyBaHHS MDKMOBHHUX JISKCHYHMX BiJIIOBIJHUKIB
3aKOHOMIpHUH (hakT MOBHOI IifiCHOCTI. 3aKOHOMIPHA CYTHICTb JISKCHYHUX BiANIOBITHHUKIB
OB’ si3aHa 3 YHIBEPCAIBHICTIO JOTIKO-MOHATIHHOrO CKJIAy MOB, @ TAKOX 3aJIeXKHUTh
Bil TOTO, IO CJIOBO € 00OB’SI3KOBOIO IOHATII{HOIO OAMHUIICIO OyAb-IKOi CydacHOI
MoBH. 3a B.C. BuHorpamoBum, nepekiaaabKuMH BiIMOBITHUKaMu a00 eKBiBaJeHTaMU
MM BBa)Ka€MO CJIOBA Ta CIIOBOCIIOJIYKH MEpPEKIIaay i OpuriHaiy, sKi B OJHOMY 3i CBOIX
3Ha4YeHb NepenaloTh piBHHIL, a00 BiJHOCHO piBHHUH, obcar iHdopmanii Ta €
¢yHKioHanbHO piBHO3HauHMMM [1, c. 83].

Ipu mepekaai BaXXIMBUM € JTOCITHEHHS CKBIBAICHTHOCTI TEKCTY MEPEKIany,
1o nepeadayvae TONiTbHE BUKOPHCTAHHS JIEKCHYHUX 3aMiH. Taki 3aMiHU Ha3UBaIOThCS
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nekcuuHuMu tpanchopmanismu. 3a O. O. CeniBaHOBOIO, Hmepekiaganbka
TpaHcdopMmalis, — Ie HeperBopeHHs, Moaudikamuis popmu abo 3micty i Gopmu,
30KpeMa, 3 MeTOI0 30epeKeHHsI BiJIIOBIIHOCTI KOMyHIKaTUBHOTO BIUIMBY Ha aJpecarisB
opuriHaity i mepexyiagHoro Tekcty [4, c. 456].

AHaii3 ocTaHHIX qocaikeHb i my6uaikaniii. [Ipobiemy Tpanchopmariiii Ta
nepeKIafanbkoi  eKBiBAICHTHOCTI po3rmsiiany Taki HaykoBli sk B. H. Komicapos,
0. Haiina, O. O. Cenianosa, O. /1. IlIseiinep, JI. C. Bapxynapos, 5. . Peukep Ta
iHIN. Y YMCIEHHHX Mpaisix Oylno BHCYHYTO BJIACHI MONISIIM JOCIIHHUKIB CTOCOBHO
[BOTO MUTAHHS, NPOTE MpobiieMa 10Ci 3aTUIIAETHCS BiKPUTOI, OCKUIBKH €IUHOL
JMYMKH 1Iie 70Ci He 0yno chopMyIboBaHO.

Mera crarTi. MeTOr0 AOCIIIKEHHS € KOMIIEKCHUI aHalli3 JEHOTaTUBHOIO Ta
KOHOTAaTHBHOI'O IJIaHIB JIGKCHYHUX TpaHcdopMalliil Ha mMarepiaji aHIIOMOBHOTO
XyIO)KHBOTO TEKCTy Ta HOro yKpaiHCHKOTO IHepeKJiasy.

Bukmaan ocHoBHoro matepiaay. HoBy knacudikamio nmepekiaganbKkux
Tpancdopmariii 3anpononysaiga O. O. CeniBanoBa: popmainbHi Ta GopManbHO-
3microBi. ®opmainbHi TpaHchopmarii nependadaroTh 3MiHy GOpMHU B MepeKiai npu
36epexeHHi 3MicTy opurinany. Taki Tpancdopmarii BinOyBaroThcs Ha GOHETHUHOMY,
CJIOBOTBIPHOMY, JIEKCHYHOMY, MOP(OJIOTYHOMY Ta CHHTaKCHYHOMY pPiBHsIX [4, c. 460].
VY neHoTaTMBHOMY IUIaHi, SIKUil MaHi(ecTye MOHATIHHO-IOTIYHE SAPO 3HAYCHHS,
bopMaIbHO-3MICTOBI TpaHcdopMallii y mepekyiagi npeCTaBasiOTh CIOBHUKOBI
BI/INOBITHNKY JIEKCEM, II0 OTPUMYIOTh y MOBI IEepeKIIaly HEOIHAKOBHI 3 BUXIIHOIO
OJIMHHUIICI0 CEMHHI Ha0Ip, aKTyalli30BaHHI KOHTEKCTOM MoBimoMieHHs [4, ¢. 460].
JlenoratuBHi TpaHchopmanii Ha JEKCHYHOMY DiBHI BKIIOYAIOTh KOpe(epeHTHI,
METOHIMIYHi, CHHOHIMIYHIi, aHTOHIMIYHi, KOHBEPCHUBHI Ta MeTaQOpHYHi 3aMiHH.

KonoTtarusHi Tpancdopmartii 1udepeHIirneMo Ha OIIHHO-€MOTUBHI, eKCIIPECUBHI
Ta (QyHKIIOHANBHO-CTUIICTHYHI [4, ¢. 456-458]. OuninHo-eMOTHBHI TpaHchopmarii
nependavyaroTh 3aMiHy, BTpaTy abo IOsIBY B TEKCTi IepeKiagy eMOTHBHOrO abo
OIIIHHOTO KOMITOHEHTa. EKCIpecHBHI KOHOTATHBHI TpaHcdopmarii mependadaroTsh
MozuGiKaliio Yy BTpaTy, HOCHJICHHS YW NMPUMEHIIeHHs o3HaKu. DyHKIIOHANBHO-
CTHJTICTHYHI TpaHchopMallil mpeCTaBlICHI BTPATO, 3aMiHOK a00 BUHHKHCHHSM B
MEePEKIIATHOMY TEKCTi QYHKI[IOHATbHO-CTHTICTUIHOTO 320 apBIICHHS MOBHHUX OJIMHHIIb.

Y neHoTaTHBHOMY IUIaHi HasBHUN pericTp ¢opManbHO-3MiCTOBUX
TpaHcopMaIliii TPeICTaBICHUN y TOMY YHCIi CHHOHIMIYHUMH, aHTOHIMIYHUMH,
Kope(epeHTHUMH, METOHIMIYHIMHY Ta MeTahOpUIHIMH 3aMiHaMU. MeTOHIMIUHI Y CBOIO
Yepry MoJAUIIOTHCS Ha HAPTOHIMIUHI, XOJIOHIMIYHI, TapTO-TAPTOHIMIYHI, TepoHIMIYHI,
riMOHIMIYHI Ta eKBOHIMIUHI IEPETBOPCHHSI.

Tpancopmariii, 10 OTPUMYIOTH B MOBI IepeKJialy HEOJHAKOBHUH i3 BUXiIHOIO
OMHHUIICI0 CEMHUU HaOIp, aKTyadi30BaHUN KOHTEKCTOM MOBiOMIICHHS, Ha3BaHi
cHHOHIMiYHUMU 3aMiHaMu. Po3mistHemo npuknan: It was a queer, sultry summer,
the summer they electrocuted the Rosenbergs, and I didn 't know what I was doing in
New York (The Bell Jar, c. 2) // To 6yno xe0pooausozo, 3a0ywinueozo iima — mozo sic
aima, konu Posenbepeie cmpamunu na cminoyi, a st ne 3p03ymina, Hasiwo npuixana y
Hvio-Hopx (TTif ckisHUM KoBMakoM, c. 7). Y HaBeleHOMy MpHKIami, aHmIiichKuit
MPUKMETHUK queer (nuBHuil), “differing in some odd way from what is usual or
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normal” (Webster), mepeknagau Onbra Jlrobapchka 3aMiHIOE TPHUKMETHUKOM
X60pobnusuii, TOOTO «IKMH JIErKo MinnaeTscs xBopobam, gacto xBopien (CYM).
[puxmernuk sultry (cnekotHuil), “very hot and humid” (Webster), nepexnaaeHo
JIEKCEMOI0 3a0yuinuguti, TOOTO «3 JKapKUM, HEPEerpiTHM IOBITPSIM, HACHYECHUM
BUNapyBaHHAMHY; TymHUi» (CYM).

[poananisyemo HacTynuuit pparment: [ knew something was wrong with me
that summer, because all I could think about was the Rosenbergs and how stupid 1’d
been to buy all those uncomfortable, expensive clothes, hanging limp as fish in my
closet (The Bell Jar, c. 2) // A pozymina, wo mozo nsima woce 3i MHOW OY10 He Max,
aooice 6ci moi dymku Kpymunucs 0oexkona Poszenbepeis, moeo, nasiwo s naxynuia
He3PYUH020 00POACE3H020 0052, AKUL menep eucig y wiagpi ooxnorw puboio (Ilin
CKJISSHUM KOBITAKOM, C. 8). AHDTIHCHKUI MPUKMETHUK [imp (HexuBui), “lacking firm
texture, substance, or structure” (Webster) nepekiaaseHo JEKCEMOI “IoXJui” i3
3HAYEHHSM KU IepecTaB iCHyBaTH; MepTBHUil, HexuBHiD (32 CYM). KonTekcTHe
3HAYCHHSI YKPAiHCHKOTO MPHUKMETHHKA JOTIOBHIOETHCS HEraTHBHOK KOHOTAIIEFO.

[ikaBuM € HacTynHuil ipuknan: I'm five feet ten in my stocking feet, and when
1L am with little men I stoop over a bit and slouch my hips, one up and one down, so I'll
look shorter, and I feel gawky and morbid as somebody in a sideshow (The Bell Jar,
c. 4) /I Miii spicm — memp cimOoecam gicim, i mo 6e3 nio6opis, MoMy 3 HUZbKUMU
YON08IKAMU 51 MPOXU 20pONIOCA Ul NPOBUCAIO 68 CMe2HaX HADIK, wob 30asamucs
HUIICHOIO: He MOJICY NO30ymucs i0uymmsi, HiOu si — AKeCb HOXHIONJIEH e Ui HIKOMY He
nompioHe yuprose 000pobao, ke eueansoms Ha apety ¢ inmepmedisx (I CKITHIM
KOBIakom, c. 20).

OpurinanbHa Jekcema gawky (HemoBopoTkuil), “awkward, clumsy” (Webster)
nepekiangeHa yKpaiHCbKUM MPHUKMETHUKOM ROXHIONJeHUu, TOOTO «TOMH, 110
MIOXHIONUBCA, OIYCTUBCS, MOXMWIUBCA fgonony» (CYM). Inma aHmiiiicbka JekceMa
morbid (ctpamwnuit), “abnormally susceptible to or characterized by gloomy or
unwholesome feelings” (Webster) 3amiHeHa JTIeKCEMOI0 HikoMy He nompionuti. OKpiM
CHHOHIMIYHOI 3aMiHH, 1oJaHa TpaHcdopMallis Mae 3MiHH 1 B KOHOTaTHBHOMY ILIaHi.

AHTOHIMIYHI 3aMiHN — mpuifoM nepekiangy, MO MoOJArae y 3aMiHi MOHATTS,
BUpaXXEHOro B opurinaii, npotwiesxxauM. Ha nymxy O. O. CeniBaHOBOI, aHTOHIMIYH U
MepeKiIag € HiYUM IHIIMM, SK CHHOHIMIYHOIO 3aMiHOI0, 3Ba)Kar04H Ha 3arajbHy
BIZIMOBIZHICTH I[LTICHOTO 3MICTY, X04 1 J1e10 MOAM(iKOBaHOTO B mepekiai [4, c. 463].

Posrsinemo Qparment: There is something demoralizing about watching two
people get more and more crazy about each other, especially when you are the only
extra person in the room (The Bell Jar, c. 6) // Boiiosuti dyx sxoce 3anenadae, koiu
080¢€ waneHitoms 0OHe 8i0 00H020 0edai dydicue, a mu 3a Yum cnocmepizacud, Ha0mo
aKWo mu — €OuHa 3auea moouna ¢ kimwami (I1ix CKITHUM KOBIAKoM, C. 32).

[lle onHuM npHKIIagOM aHTOHIMIUHOI TpaHchopMaril ciyrye npukian: I kept
hearing about the Rosenbergs over the radio and at the office till [ couldn’t get them
out of my mind (The Bell Jar, c. 2) // IIpo Pozenbepeie 2oeopunu i no padio, i Ha
PO6OmI, A OOKU 6OHU OCMAMOYHO ROCETUAUCA 6 MOilil 2071061 (ITi CKIITHUM KOBITAKOM,
c. 8).
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3a B. I. Kapa6anom, Taka TpaHchopmanis € IO3UTHBALIEI0 — CIOBO abo
CJIOBOCIIOJYYEHHS 3 (pOpMaIbHO BHPAXKEHOIO CEMOIO 3MIHIOETHCS B Iepekiaji Ha
cJI0BO 200 CIIOBOCIIONYYEHHS, SIKE HE MICTHTh ()OPMAIbHO BUPAKEHOTO HETaTHBHOIO
KOMIOHeHTa [2, ¢. 291].

Hacrynuuii Buj GopmansHO-3MicTOBHX TpaHCcdopMaliii — e KopedepeHTHi
3aMiHHM, TOOTO MO3HAUYeHHs 0coOu abo mepcoHaXka Pi3HUMH BIACTHBUMHU HOMY
HalilMEeHYBaHHSIMHU. B mepeknaji 3a3Buvail BXUBAETHCSA KOpeepeHT 3 OiIbIIO
iH(OPMATUBHICTIO, CJIOBO 200 CIIOBOCIIONYKA, SIKi YTOUHIOIOTh, XapaKTepPU3yOTh abo
HaragyrmoTh II0Ch.

Posrstnemo nipuknan: They had been following him with their eyes, and when
he glanced back at them, they burst out laughing (The Bell Jar, c. 4) // Ti nurvno
cmedicuny 3a HUM, a Koau npuamens o3upnyscs — saviunucs cmixom (Ilin ckistHUM
KOBIIakoMm, c. 17).

Mepeknanau Onbra Jlrobapchka y mepekiiaji 3aMiHIOE aHTTIHChKUIT 0c0O0BUI
3aliMeHHUK /e iMEHHUKOM npusmens. CYM TiyMaunTh BiINOBIIHY JEKCEMY 5K
WIIOAVHA, 3 KOO XTO-HeOynp nepeOyBae B APYXKHIX, TOBAPHCHKUX CTOCYHKAX;
OnM3bKMI 3HaloMuT», TOOTO Taka 3aMiHa BKa3ye Ha COLJIbHUII CTAaTyC MEPCOHAXIB,
a TaKoX iXHi GJIM3bKi CTOCYHKH.

IHoxi mepexnanady poMaHy BUKOPHCTOBYe kopedepeHTHI TpaHcdopmaii,
aKIEHTYIOUN yBary Ha Pi3HUX CTaTycax IepoiB, HAaIpPHUKIaM, mpodecii mepcoHaxa:
The woman finished her article by saying better be safe than sorry and besides, there
was no sure way of not getting stuck with a baby and then you'd really be in a pickle
(The Bell Jar, c. 25) // IOpucmka 3asepwuna cmammio meepONCeHHIM, Wo Ainuie
nepecmpaxysamucsi, Hidic nOMimM WKoOy8amu, ma Ui HisIK He yOe3neqyuuics 8io moeo,
w06 ONUHUMUCS 3 OUMUHOIO HA PYKAX — a omooi 6yoe cnpaegoicks kamacmpoga (I1in
CKJITHUM KOBIakoMm, c. 120).

Jlo Tpanchopmartiif 1EHOTATHBHOTO IJIAHY HAJIEXKaTh METOHIMIYHI 3aMiHH, SKi
MOXKHa U (EPEHIIII0BaTH 3aJIEIKHO BiJl CTaTyCy CyMDKHUX HPEIMETIB, SIBHUI, OHSITS.

IMapToniviuni Tpancdopmamii — 3aMiHN Ha3BU LIJIOTO HA3BOIO HOTO YaCTHHHU.
Po3risinemo Hactynuuii npuknan: Lenny slid his hand around Doreen s bare arm and
gave her a squeeze (The Bell Jar, c. 5) // Jlenni 06itinsng Jopin 3a 2one naeue ii 3neeka
cmuchyg tiozo (Tlig CKISSHAM KOBIAKoM, C. 22).

AHrmiliceky nekcemy arm (pyka), “a human upper limb” (Webster)
MEePEeKIaJeHO YKPaiHChKOWO JieKkceMowo nieue, iky CYM TiaymauuTh SK «BEpXHS
YJacTHHA PYKH 10 JIIKTHOBOTO CyIJIO0ay.

Xosonimiuni TpaHchopmanii — 3aMiHM Ha3BM YAaCTHHU HA3BOIO LIJIOTO.
Hanpuknan: The ache in the middle of my left shin bone came to life, and I abandoned
any hope of sleep before seven, when my radio-alarm clock would rouse me with its
hearty renderings of Sousa (The Bell Jar, c. 26) // 3nogy o3saracs 6orem mos nisa
HO2a, | 51 NOTUWUIA HAOTIO 3ACHYMU 00 CbOMOT PAHKY, KOIU 6YOUTbHUK 8€Celo 3a2pac
wocw i3 0opo6ry Cysu (Ilin CKISHUM KOBIMakoM, c. 125).

Onebra Jlrob6apchka 3aMiHIOE aHTIIHCHKY JieKkceMy shin (Tutka), “the front part
of the vertebrate leg below the knee” (Webster), Ha iekceMy Hoea, TOOTO «OHA 3 TBOX
HIKHIX KiHIIBOK Jronuam» (CYM).
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IMapTo-mapronivMiuni Tpancdopmanii — 3amMiHN Ha3BU OJHIET YACTUHU HA3BOIO
inmoi vactunu. Hanpuknan: This dress was cut so queerly I couldn t wear any sort of
a bra under it, but that didn t matter much as I was skinny as a boy and barely rippled,
and 1 liked feeling almost naked on the hot summer nights (The Bell Jar, c. 4) // Kpiii
Y CYKHi 0y6 maxuul OueHull, Wo s He Mo2na 8osiemu nio nei Olocmeanbmep, aie
baiidyoice, 00 1 OYA XYOeHbKA, MOB XIONUYAK, 3 J1e0b GUPAZHUMU OKPY2IOCMAMU, A Uje
6y10 npueMHO nouysamucs matidice 201010 cnekomuumu aimuivu eewopamu (Ilin
CKJITHUM KOBIIakoM, c. 16).

AHDTIHCBKY JiekceMy dress (07T, IIatTst), “an outer garment (as for a woman
or girl) usually consisting of a one-piece bodice and skirt” (Webster) nepeknanau
Onmnbra Jlrobapcbka 3aMiHIIA CIIOBOCIIONYKOI Kpill ¥ CYKHI, TOOTO «Mofeib, hopma
onsary abo B3yTTs; hacon» (CYM).

I'ineponimiuni Tpanchopmamii — 3aMiHM Ha3BH BHJOBOTO MOHSTTS HA3BOIO
pomoBoro (reuepanizaiisi). PosrisitHemo nactynuuit npuknan: He kept staring at her
the way people stare at the great white macaw in the zoo, waiting for it to say something
human (The BellJar, c. 5) // Bin negiopusHo sumpiwascs Ha nel, Haue Ha 8ellemMeHChKO20
nanyzy 6 300napky, Akui om-om 3a2060pums moocskum eonocom (Ilin cxnsHUM
KOBITakoM, C. 22), 1e poroBa Ha3Ba Macaw — «apa» — O3Hadae pij NTaxiB POAUHH
MAanyroBUX.

[le omHUM MPUKIAIOM CIyTye HacTynHui dparment: The two of them didn't
even stop jitterbugging during the intervals (The Bell Jar, c. 6) // Hasimo y naysax
6onu ne cnunsiiu manyro (Ilin cxisiHUM KoBHAakoM, c. 29), ne Jitterbugging — Bin
Ha3BU «DKUTEpOAr» — TaHellb, 0 XapaKTePU3YEThCS MIBUAKUMH, PI3KUMHU PyXaMH,
CXOXHH Ha Oyri-Byri Ta pOK-H-pOJL.

I'inowmimiuni Tpancdopmanii — 3amiHm pogoBoi Ha3BH BHAOBOIO
(ronkperusartis). Hanpuknan: The idea of being electrocuted makes me sick, and
that's all there was to read about in the papers — goggle-eyed headlines staring up at
me on every street corner... (The Bell Jar, c. 2) // Bio camoi dymku npo cmepme Ha
eNeKMPUYHOMY CMiNbYi MeHe HYOUmb, a mumu OHAMU MITbKU NPO ye U NUcatu 8
eazemax: 6anbKami WINAILMU KpUUaiu 00 mene Ha KodcHomy posi... (Tlix ckistHuM
KOBIIAKOM, €. 7). Y HaBeleHOMY MpPUKIAJi MepeKiaaay 3aMiHioe JekceMy headlines
(3arosoBKu), “a head of a newspaper story or article usually printed in large type and
giving the gist of the story or article that follows” (Webster) ykpaiHChKOIO JIEKCEMOIO
winanbmu — «psii KOPOTKUX PSJKIB Y ra3eTi, )KypHai i T. iH., pO3TAIIOBaHUX OUH ITij
OJTHUM TaK, 1110 BOHH CTAHOBJISTh BEPTUKAIBHY cMyTy Ha cTopiHili» (CYM). Headlines
— «BaroJIOBKW» — POJIOBE MOHATTS (TilIEPOHIM), a wnarbmu — BUAOBE (TIOHIM).

Posrsinemo mie onun npuknan: She just sat there, dusky as ableached-blonde
Negress in her white dress, and sipped daintily at her drink (The Bell Jar, c. 5) // Bona
npocmo cudina 6 Haniemempssi, Have GuUOINeHa HeepUMAHKA 8 Oinill CyKHi, U
nomseysana ceii kokmeiias (Ilix ckissHUM KoBHakoMm, c. 22). OpurinanbHa JiekceMa
drink (waniit), “a liquid suitable for swallowing” (Webster) nepekiajieHa yKkpaiHCbKOKO
JIEKCEMOIO KOKMelilb — «HaIii, 110 CTAHOBUTH CYMIIll KOHBSIKY, JIIKepy Ta BHH, iHOJI 3
LyKpOM, IpsHoOLIaMH Tomo» (3a CYM).
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ExBonimiuni Tpancgopmanii — 3amiHu rinoHiMa iHIIMM TilTOHIMOM TOIO CaMOT'0
knacy. Hanpuknan: I'd seen a vodka ad once, just a glass full of vodka standing in the
middle of a snowdriftin a blue light, and the vodka looked clear and pure as water, so
1 thought having vodka plain must be all right (The Bell Jar, c. 5) // Koauce meni
Mpanunacs pekiama 2opiniku, Ha aKitl Oyna nuwie nioceivena CUHiM NO6HA NO BIHYS
uapKa na mii XypmosuHu, i ma 2opiika 6U2isA0aid Yucmoio i npo3opoio, Have 800d,
MOJC 51 GUPTMUNA, WO NUMU 20PIIKY Yucmoro — npasunbro (I1i CKISIHUM KOBIIAaKoM,
c. 21).

Vxpainceka gocrigauis O. O. CeniBaHoBa 10 TpaHchopMalliil JeHOTaTUBHOTO
miaHy BigHocuTh MeTadopuuni Tpanchopmanii. Cepen HUX po3pi3zHAEMO
neMetadopu3zaiiito, meradopusaiiro i Tpancmeradopusamnio. O. O. CeniBanosa
BHOKPEMITIOE Y€TBEPTHH THI MeTahOPUYHHX IEPETBOPEHB, a CaMe 3aMiHy CKJIaJHUKIB
JTOHOPCHKOT 30HU 3a YMOBH 11 30epexeHHs B mepeknai [3, ¢. 3-9].

Jemeradopusanis — 3amina MeTagOpHUHOrO 3HAYCHHS CIIOBA B IEPEKIIai
HemeTadopruHuM BigmoBigHnkoM. Ilepexnanad Osbra Jlro6apcbka piiko BRA€ThCS
no crparerii nemeradopusartii. Posrissuemo npuknan: [ felt very still and very empty,
the way the eye of a tornado must feel... (The Bell Jar, c. 2) // I nouysanacs cemo
BKJISKIION0, 2eNb NOPOACHLOIO — NEGHO, MAK NOYY8aAcmbcs yenmp mophado ... (Ilin
CKJITHUM KOBIIaKOM, C. 9).

Mertadopy the eye of a tornado (“oxo yparany”), TOHOPCHKOIO 30HOIO SIKOT €
JIIOANHA, nepexnanay Onbra Jliobapckka 3aMiHMJIa NPSIMUM 3HAYCHHSAM
BIZIMOBIZIHUKIB YeHmMp MOopHA)O.

[le omHUM TPUKITAZOM CIyTye HACTYMHUHN GparmeHt: By nine in the morning
the fake, country-wet freshness that somehow seeped in overnight evaporated like the
tail end of a sweet dream (The Bell Jar, c. 2) // O deg smiti panxy omaniusa 3amicoka
60J102iCMb, WO AKOCH 3 AGUAACH MY BHOUI, BUNAPOBYBANACH, MOG CHO2A0 PO (iHa
npuemnoeo cuy (I1in CKISHUM KOBITAKOM, C. 8).

MertadopuuHe miecioBo seeped (MIPOHUKIA, pocodunacs), “to flow or pass
slowly through fine pores or small openings” 3amiHeHE MPSIMUM BiJOBITHHKOM —
3’a6unacey.

Meradopusamia — 3amiHa OpsMOro 3HAYCHHS METAQOPUYHHUM CHHOHIMOM.
SBume Meradopu3saitii GBI MOMKPEHE B MEPEKIIai poMaHy. Braium npukiagaoM e
HacTynHuil pparment: Then when he started to make my life miserable I could make
his miserable as well (The Bell Jar, c. 25) // A six 6u 6in y3sa6csa namamu Mo€ ycummsn
— 5 tiomy medic znamana 6 xcumms (Ilig CkIsHAUM KOBHakom, c. 120).

Hemerabopuunuii Bupas to make my life miserable (poObutu MoO€ XHUTTS
HEIIACHUM) MePeKIIaIeHO MeTaQOPOI0 TaMaAmu MOE HCUMMSL.

Po3rsiHeMo Hactymuuil npuknan: ... like ballet tickets and passes to fashion
shows and hair stylings at a famous expensive salon and chances to meet successful
people in the field of our desire and advice about what to do with our particular
complexions (The Bell Jar, c. 2) // ...ax-om keumku na 6arem, nepenycmru Ha MOOHI
noxasu, 3a4icku 8i0 nepykapie 8i00Moe2o i 00P0o2o CAIOHY KPACU, HA200U 3YCMPIMUcs
3 YCRIWHUMU TH00bMU 3i Chep HAUUX 3aXONIeHb | NePCOHAbHI KOHCYIbMayii uooo
moeo, sik wcumu 3i céoimu izypamu (Ilin CKISTHUM KOBIAKOM, C. 9).
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AHTifichKa JiekceMa complexion (Komip oOIUYYs), siKa Ma€ MPsSME 3HAUCHHS
“the hue or appearance of the skin and especially of the face” (Webster) nabyBae y
nepexsajii HOBOro 3Ha4eHHs — @hicypa, TOOTO «30BHILIHIM BUIILN, 00pHc, hopma
yoro-ueOyap» (3a CYM).

TToomMHOKUMH B TEKCTI IIEPEKIAY € MPUKIIAIN TPaHCMeTadopu3amii — 3aMiHu
JIOHOPCHKOT 30HHU KOHIENTYalbHUX MeTahop BiAMOBITHHKIB.

Posrmstnemo Hactymuuit dhparment: The idea of being electrocuted makes me
sick, and that’s all there was to read about in the papers — goggle-eyed headlines
staring up at me on every street corner... (The Bell Jar, c. 2) // Bio camoi oymxu npo
cMepmb HA eNeKMPUYHOMY CMINbYL MeHe HyOumb, a MuMu OHAMU MiLbKU NPo ye i
nucanu 6 eazemax: 6aHbKaAMi WNAILMU KPUHARU 00 MeHe Ha KodcHomy po3i... (Ilin
CKJITHUM KOBIIAKOM, C. 7).

Konnenrocgeporo MetagopuIHUX TIECTIB f0 stare up (INBUTHCH, BATPIILIATHCH)
ta kpuyanu € JIIOAVHA, ane 3BepTacMo yBary, 110 3MiHEHO OpraH{ YyTTs JIOAHHH —
y HepuioMy BHIAAKy — 1€ 3ip, Y APYroMy — CIyX.

3aMiHM CKJIATHUKIB 10HOPCHKOI 30HM 32 YMOBH ii 3GepeKeHHsI B IepeKiai
Takok € uucneHnumu. Hanpuknan: [ felt myself melting into the shadows like the
negative of a person 1’d never seen before in my life (The Bell Jar, c. 5) // A siouysana,
Have 31UAIOCA 3 MEMPABOI0, YOPHIIO, MOE 3ACEINeHA NAIBKA 3 NOPMPENOM He3HAUOMYsL
(ITig ckIsTHUM KOBMAakKoM, C. 21).

AHDTINCBKY JiekceMy fo melt (po3tanytn), “to disappear as if by dissolving”
(Webster) mepekianad 3aMiHIOE JEKCEMY 31U8amMuUcs, TOOTO «00’ €MHYBATHCH 3 KHM-,
yuM-HeOynb, cTBOproBaTH ofgHe Hiae» (CYM). JloHOpChKOIO KOHUENTOC(HEporo
MeTadopu B opurinaii ta B nepekiani € PITMHA.

Posrstnemo Hactymuuii npuknan: The city hung in my window, flat as a poster,
glittering and blinking, but it might just as well not have been there at all, for all the
good it did me (The Bell Jar, c. 7) // Micmo eucino 3a moim 6iknHom, niacke, Haue
gomonnaxkam, 6OHO Mucmino it 6IUMAN0, 0OHAK O]l MeHe HiY020 He 3MIHULOC O,
axou toeo mam ue 6yno (Ilig CKISHUM KOBIAKOM, €. 34). AHITIHCHKY JIeKCeMy f0
hang (Bucith), “to hover or remain stationary in the air”’ (Webster) 3aMiHEHO JIEKCEMOIO
sucimu, siky CYM TIIyMauuTh 5K «TPUMATHCS B IOBITpPi Maibke 0e3 pyxy».

Bramum npukinanaom € HacTynHuid GhparMeHt: ...and how all the little successes
1'd totted up so happily at college fizzled to nothing outside the slick marble and
plate-glass fronts along Madison Avenue (The BellJar, ¢.2) // ...i mozo, sik moi Opi6ni
3000ymKU, padicHo Ha36UpaHi 8 KOAEOINCT, GUICAPIOCAIUCA HAHIGEYb HA MPOMYAPAX
1O TUCKYUUMU MAPMYPOSUMU Ui CKIAHUMY pacadamu Medicon-asenio (Ilix ckstHUM
KOBITAKOM, C. 8). AHIITHChKA CIIOBOCHONYKA fizzle to nothing 3 MOCTIBHUM MEPEKIAI0M
«TaCHYTH JI0 KiHIIs, 3HUKATH 3aMIHEHO JIEKCEMOIO 6UICAPIOBAMUC HAHIGEYb, TOOTO
«eperpitucs Bin cneku» (3a CYM). Takum 4yHMHOM y mepekiaji Ta B OpUTiHami
BUKOPUCTaHO MeTedopy 3 JoHOpchKow 30HOI0 BOI'OHb.

KoHoTaTHBHI TpaHChOpMAILil TOALIAEMO Ha OIIHHO-MOTHUBHI, EKCIIPECHBHI Ta
(GYHKLIOHATEHO-CTUTICTHYHI.

Ha piBHi oniHHO-eMOTHBHHX TpaHchopmamiii cioBa HaOyBalOTh HOBOTI'O
OIIIHHO-eMOTHUBHOTO 3HaueHHs. Haifuacriiie 1ie BitbyBaeThCs 3a JOMOMOT OO MECTIHBUX
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cy®ikciB, sKi HaJAIOTh CIOBaM 3MEHIIyBajdbHO-niecTnBoi (popmu. CroBa cTaloTh
eMOLIHO 3a0apBICHUMH.

Posrstnemo nipukian: This dress was cut so queerly I couldn t wear any sort of
a bra under it, but that didn t matter much as I was skinny as a boy... (The Bell Jar,
c. 4) // Kpiti y cykni 6y6 maxuil OugHull, wo s He Mo21a 80siemu nio Hei brocmeanvmep,
ane batidysce, 60 s 6yna xyoenvka, mos xnonuak... (Ilig CKISTHAM KOBMAKOM, C. 16).

ITpu mepekiani HeWTpaneHi cioBa skinny (XynopisiBuii) Ta boy (xiomneup)
3aMIHIOIOTHCS YKPATHCHKUMH CIOBAMH XYOeHbKa Ta XAONYAK, OLIHHO-eMOTHBHOTO
3HAUCHHS SKUM JIOJAI0Th Cy(QiKcH [-eHbK-] Ta [-ak-].

Cnoctepiraemo Ie OJWH BHIAA0K HAOYTTSA MOBHOK OJHUHHIICIO OIIHHO-
E€MOTHBHOTO 3HAUCHHS IIUTSIXOM MOBTOPeHHS cliB: We had all won a fashion magazine
contest, by writing essays and stories and poems and fashion blurbs, and as prizes
they gave us jobs in New York for a month, expenses paid, and piles and piles of free
bonuses... (The Bell Jar, c. 2) // Mu nepemoanu 6 KoHKYpCi HcypHALy MOO: RUCATU ece
1l ON0GIOAHHS, GIPWI Ul KOJOHKU, 3d WO HAC GUHALOPOOUNU MOICTUBICINIO MICAYb
npayiosamu y Hoio-Hopxy il scumu na nosnomy ympumanti, a Ha 000ady wje Kynoio-
Kyne3noro nooapynkis... (Ilin cKIsTHUM KOBIakoMm, c. 9).

ExcnpecuBni Tpanchopmanii nependavarots Moaudikaiio 41 BTPATy,
MOCUJICHHS Y¥ IPHMEHIIICHHS O3HAKH.

V nepekiiagax HACTYIMHUX ()parMeHTIB MOXKHA CIIOCTEPIraTh MOCHIICHHS O3HAKH:
They feed us day after day and then just make us lie around (The Bell Jar, ¢. 27) // Bonu
3 PAHKY 00 HOUi HARUXAIOMb HAC idiceto | smyuyioms cymupho aexcamu (I1in cKITHIM
KoBIakom, c. 130).

AHTTIHCHKY JiekceMy feed (maBatu iky), “to give food to” (Webster) Ombra
JIroGapcbka 3aMiHIOE JIeKCeMOIo Hanuxaioms, siky CYM TIIyMaduTh SIK «HaAMIpHO
TOTyBaTH».

Posrnsiremo tie oaun Gparment: The big, gray eye of the sky looked back at me,
its mist-shrouded sun focusing all the white and silent distances that poured from
every point of the compass, hill after pale hill, to stall at my feet (The Bell Jar, c. 30) /
/ Ha mene ousunocs eenuuesne cipe oko neba, i 3amseHyme iMAUCIMUM CEPRAHKOM
COHYe 32aHAN0 3yCiOiy Heo30pi 1l MOGUA3HI OINi NPOCMOPU MdA 6KAAOAN0 00 MOIX Hi2
(ITig ckastHUM KOBMAaKoM, C. 139).

Jlo ¢pyHKIioHAJBHO-CTHIICTHYHNX TpaHcdopManiii BiTHOCATHCS BTpara,
3aMiHa a00 BUHHUKHEHHS B Iepekiiai QyHKIiIOHATbHO-CTHIICTUYHOTO 3a0apBiIeHHs
MOBHHX OJTHHHUIIb.

YacTto 3ycTpiuaroThCsi TpaHchopMaIlii i3 3MIHOW HEWTPAIbHOTO CTIIIIO Ha
po3moBHO-iobyroBuit. Hanpukinan: I just bumped from my hotel to work and to
parties and from parties to my hotel and back to work like a numb trolleybus (The Bell
Jar, c. 2) // A npocmo nxanaca 3 comento na pobomy, nomim Ha 6eHipKU, NOMIM Y
2comenb, nomim Ha pobomy, Haye 3ayineninui mponeuoyc (I1in CKISTHAM KOBIIAKOM, C.
9). CnoBo to bump nepeknanaerbcsa K 1) BaapsTucs; 2) HaWITOBXyBaTucs; 3)
BHITaJIKOBO 3yCTPITHCS 3 KUM-HEOynb. Y TEKCTi mepekyiaJy BOHO 3MIiHIOETHCS
nepekyafaueM Ha nxamucs, SIke MU BITHOCUMO 10 PO3MOBHO-TIOOYTOBOI JIEKCHKH.

Posrstnemo HactynHuii npuknan: [ was supposed to be the envy of thousands of
other college girls just like me all over America who wanted nothing more than to be
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tripping about in those same size-seven patent leather shoes... (The Bell Jar, ¢. 2) // 4
Mmana oymu 00 " €kmom 3a30powia Ol MUCAY MAKUX CAMUX, 5K 51, CIYOEHMOK KONe0ICi6
i3 yinoi Amepuxu, SAKi 1uuie i Xominu MUHAMUCA @ MAKUX CAMUX TAKOBAHUX WKIDAHUX
mygenvkax mpuoysims cbomo2o posmipy... (Ilin ckisHUM KOBMaKoM, ¢. 8). CioBo to
trip BXMBA€ETHCSA y IOJAHOMY PEUYEHHI Y HEHTpaJlbHOMY CTHJi. B ykpaiHcbkoMy
nepeKiiafii BOHO O03HAuae «IPOryIIoBaTHCh». Ilepekianad BUKOPHCTOBYE CIOBO
MuHAMUCs, WO HaHYaCTillle BYKUBAETHCS Y PO3MOBHO-IIOOYTOBOMY CTHIIL.

OyHKIIOHAIBHO-CTUIIICTHYHI TpaHcdopMallil COoCTepiraloThest y TaKOMy
MPUKIALI: ...and at the fusty, peanut-smelling mouth of every subway (The Bell Jar, c.
2) /] ...y koxcHiti nponaxniti 3acmosiHuM apaxicoeum maciom nawyi niozemxu (I1in
CKJITHUM KOBIIaKOM, C. 8).

Heiirpanbua nekcema mouth (pot), “something that resembles a mouth especially
in affording entrance or exit” (Webster) Mae HeliTpanbHHIA pericTp. Y TEKCTI mepekiany
MH CIIOCTEPIraeMo 3aMiHy Ha JISKCEMY naujd, sika HAISKUTh 710 (aMiIbIPHOTO PETICTPY.

BucnoBku. Kiacudikariiro sekcuunux tpancdopmariit y nepexnani 3a O. O.
CeniBaHOBOIO MPOLTIOCTPOBAHO HA MaTepiaii yKpaiHCHKOro MepeKiiay aHIJIOMOBHOTO
JITEpaTypHOTO TEKCTY, PO3IIUPEHHS i aHaNi3yBaHHS SKHX, HA HAIIy TyMKY, Mae
Ba)XXJIHBY HayKOBO-IOCTIHUIIbKY U Mi3HABAIBHY MEPCICKTUBY.
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Cnucok a:xepen GpakTHYHOTO MaTepiajy
1. Sylvia Plath The Bell Jar / Sylvia Plath
Cunbis Ilnar ITix cxnsHuM koBmakoM [mepekian 3 anri. O. Jro6apcewkoi] /
Cunbis [1nar. JIseiB: Bumasautso Craporo Jlesa, 2018. — 360 c.

Morunen U. U., MoHomapuyk A. C. TIEKCUYECKUE
TPAHC®POPMALIUM B NEPEBOAE AHIMMOA3bIYHOIO
XYOOXXECTBEHHOIO NPOU3BEAEHUA

Cmamuvs noceswena anaiusy AeKCuveckux mpaunchopmayuii na mamepuaie
yKkpaunoasviunoeo nepegoda pomauna C. I[Inamm «I1o0 cmexasinHblM KOINAKOM ».
Cmamvsi paccmampugaem JeKkcuyeckue mpanchopmayuu O0eHoOmamueHozo u
KOHHOMAMUGHO20 NAAHO8 HA Mamepuane pazMenmos cOBPeMeHHOU AHSN0AZLIYHOU
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npo3bl U UX YKPAUHCKUX Nepesoiog cozidcHo kiaccugurkayuu E. A. Ceausanosoil,
npeononazanwell pasoeieHue mMpaHcopmayui Ha Gopmanvhvie U GOpPMAIbHO-
cooepacamenvhole.

Kniouesvle cnosa: mpancopmayusi, nekcuveckoe 3navexue, deHomam, KOHHOmam,
2UNOHUM, 2MNePOHUM, RAPMOHUM, XOJIOHUM, IKGOHUM, KOpedepeHmHble 3aMeHbl,
KOHHOMayus, KOHHOMAMUBHOE 3HAYeHUe, OeHOMAMUBHA UHPOPpMayusi.

Mogiley I. 1., Ponomarchuk A. S. LEXICAL TRANSFORMATIONS
IN THE TRANSLATION OF THE ENGLISH LANGUAGE FICTION

Lexical transformations featuring both denotative and connotative ones are
regarded as a subject matter of the article dealing with the latest classification of
translation transformations by Prof. O. O. Selivanova. The paper considers the translated
prose fragments of S. Plath'’s “The Bell Jar” in connection with their equivalence in two
texts compared.

Keywords: denotation, connotation, denotative meaning, transformation, lexical
meaning, hyponym, hyperonym, partonym, wholonym, equanym, denotative information.

VK 811.111°373.612.2(045)
C. B. L{wpa,
K. ¢inon. u., ooyenm Yepracvroeo
HayioHanbHo2o yHigepcumemy imeni b. Xuenvnuyvrozo

OCOEBNUBOCTI IEPAPXIYHOI BYAOBU NPOCTOPY
KOHLENTYANbHOI META®OPU
(Ha maTtepiani pomany Epika Cirana «Knac»)

YV cmammi odocnidxceno ocobausocmi iepapxiunoi 0yooseu npocmopy
KoHyenmyaivHoi memagopu 6 pomani Epixa Cicara «Knac». Ockinvku npoyec
ymeopenus memagopu Ak Ckiaoogoi 6epOanizo8aAHUX 3HAHb HATEACUMb 00 GUABIE
IHOUBIOYANbHOT MUCTIEHHEBOT OIANLHOCMI, 3 ACYBAHHS IT CMPYKMYPHUX 0COOAUBOCMEN Y
pomani Epika Cicana € wasixom 00 YCBIOOMAEHH MUCIEMOBLEHHESOT MEOPUOCMI
asmopa. Y cmammi 6udiieHo yeHmpaivhi ma nepuepiini konyenmu — pegepenmu
Memaghop; 30ilicHeHO IXHIO MeMamuyHy Cmpamu@ikayio 8 Mexcax cucmemu, a marKoxic
ixuit xKinvkichutl ananiz. OCHOBHUM GUCHOBKOM CMAMMI € me, o MunosuMu 0is
E.Cicana npu cmeopenni memagop ¢ pepepenmu, wo eKCnonywoms KoHyenmyaibhe
noae «Ceim 100UHUY», 00 K020 GKIOUEHO IHHOPMAyilo npo NPUpPoOHi pernomeHnu, 06 ekmu
npupoou, vac i npocmip.

Knrwwuosi cnosa: xonyenmyanvna memagopa, Konyenmu, KOHYyenmyaivHe noe,
KAacu, niokaacu, Kiacmepu, memMamuyna cmpamugikayis.

IocranoBka npodiemn. BupueHHst metadhopu y IPoIeci HAYKOBOTO Mi3HAHHS
po3misfanocs, 34e0inpuioro, B Mexxax ¢inocodii Hayku, nmpore ImosBa Teopil
koHnentyanbHoi Merapopu (TKM) JIx. Jlakodda ta M. JKoHCOHA aaia MOMTOBX
BUHUKHEHHIO HOBOTO IMiIXOJy M0 PO3DISAy mpoOiemMu metadopu3sailii HayKoBOTO
3HAHHSI, 110 BiIOYJIOCS B MapajurMi CydacHOT KOTHITHBHOT JIIHTBICTUKH. Y KOTHITUBHIN



