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Resume

This article focuses on the problem of indirect representation of emotions in
the English-speaking discourse. It is proved that the speaker’s violation of the
maxims of the H. P. Grice’s cooperative principle is an effective means of creating
implicatures. All types of the communicative maxims violations were analyzed as
well as the emotional conditions of the speaker that occur during such violation.
are illustrated by concrete examples. Implicatures, that occur as a result of
speaker’s violation of the Grice’s maxims are considered as a means of conveying
additional information of emotional content. Every case of the violations is
illustrated.
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emotional content.

Pesrome
Cratpg mocsiieHa MpoOJeMe HENpsSMOro (MMIUIMKATYpHOTO) BBIPAKEHHUS
SMOLIMOHAJIBHOTO  COJEPKaHMSI B  AHIVIOSA3BIYHOM  3MOTHMBHOM  JIUCKYpCE.
YTBepkaaercs,  4UTo  JCHCTBEHHbBIM  KOMMYHUKATHUBHBIM  MEXaHU3MOM

BO3HUKHOBCHHUA HUMIUIMKATYP BBICTYIIACT HAPYIICHUC TOBOPAIIUM MAKCHUM



IpaiicoBOr0 MPHUHIIMIIA KOMMYHUKATHBHOIO COTpyAHUYecTBa. [Ipoanann3upoBaHbl
BCE PA3HOBUJHOCTH HAPYIIEHWH KOMMYHHMKAaTUBHBIX MAKCUM M 3MOLMOHAJIBHBIE
COCTOSIHAS TOBOPSLIErO, BO3HUKIIME B PE3yJbTaT€ TaKUX HapyLIEHUH.
VY CTaHOBJIEHO, YTO MMIUIMKATYpbl, BO3HHMKAIOIIME B pe3yJbTaTe HapyLICHUS
Makcum ['paiica, SBISIOTCS COCOOOM Mepenayu JOMOJHUTENIbHON WH(pOpMaun
SMOLIMOHAJILHOTO COAEPKAHUSA; KaXXIbld BHUJ HapyLIEHUWH MNPOWLIIOCTPUPOBAH
IpUMepamMH U3 aHIJIOSA3bIYHBIX UCTOUHUKOB.

KittoueBble ci10Ba: MPUHIUIT KOMMYHUKATUBHOTO COTPYAHUYECTBA, MAKCUMA,

UMIUTUKATypa, UHQOpMAIUs YMOITMOHATIEHOTO COIEPKAHUSI.

CydacHuil cTaH PO3BUTKY JIHTBICTUKM XapaKTePU3Ye€TbCA TMOCUICHUM
IHTEPECOM JI0 MEXaHI3MIB JIIHTBAJIBHOI pemnpe3eHTarlii 00’€KTIB IM03aMOBHOI
TIHACHOCTI, 30KpeMa eMOLIii 1 MOYYyTTIB KOMYHIKAHTIB (44 MOTPiOHI Ipi3BUILA ?).

VY  [NCUXOJOriYHOMY IUIaHI €MOLli € KOMIUIEKCHUM ()EHOMEHOM Ha
MO3HAYCHHS TPYIU MCUXIYHUX MPOIECIB — eMOIIMHUX CTaHIB 1 MEePEKUBaHb — SIK
peakimiii (I'me3ginoBa 2007 : 15) Ha cormiaibHl 1/4d TICUXOJIOTIYHI T03aMOBHI
YUHHUKY, TPOSBIIEHI B IHTETpallii KOTHITUBHUX 1 (Pi310JIOTIYHUX MPOIECIB, KOTPI
BIUIMBalOTh Ha moBeAinky iHguBima (bumenko 2004: 6). Tobro, emomii
BHUCTYMAIOTh YaCTUHOIO COIIAIbHOTO JIOCBiAY, aKyMyJIbOBAaHOIO 1 30€pEKEHOr0 y
MOBI.

Y MOBHOMY IJIaH1 eMOIii € celuu(piYHIM acleKTOM 3arajibHOi MOBJIEHHEBOI
MOBEJIIHKA KOMYHIKAHTIB, II0 OTPUMYE CBOIO peali3allil0 Yy MeXax EMOIIHO
HacuueHoro auckypey (I'aesminosa, 2007), koTpuii KBaTiiKyeMO K €MOTHBHUH.
Bynyuu opnieto 3 ¢popmM BIAOUTTS CBIJOMICTIO 1HJMBIJIa OTOYYIOUOTO MOTO CBITY,
eMoIIii, 3 0OJHOTO OOKY, 00YMOBIIEHI OT0 BHYTPIITHIMU MOTpeOaMu 1 MOTHBAIII€IO,
a 3 IHIIOTO — OCOOJMBOCTSMH KOHKPETHOT KOMYHIKaTMBHOi cuTyamii. Sk
HEBIJ’€MHA YacTUHA >KUTTS 1 TMOBEIIHKM 1HJWBINA, €MOIli OTPUMYIOTH CBOE
BepOalbHE 1/4yM HeBepOajdbHE BHUPAKECHHS y MEXaxX EMOTHBHOTO JHUCKYpCY,
BUKOHYIOUM PEryJSTOPHY KOMYHIKATUBHY (YHKIIO. 3BIACH aKTyaJlbHUMH

3aJIMIIAIOTBCS  JIIHTBICTMYHI  PO3BIAKM, CHPSIMOBaHI Ha aHali3 CrnocoOiB



MIPEICTABIICHOCT] €MOI[iil KOMYHIKAHTIB, 30KpeMa IMILUTIIIUTHOTO, SIKHA BHUMAarae
BUKOPHUCTAHHS CITIBPO3MOBHHMKAMHU OMOCEPEIKOBAHUX 3ac00iB BUpaxeHHs. Meta
i€l CTaTTl MOJSArae B aHami3l IMIUIIIATHOIO MPEACTABICHHS €MOI[d MOBIS Yy
MeXaX EMOTHBHOTO JTHUCKYpCY, KOTPUI BBAKAEMO OJIHUM 13 PI3HOBHUIIB AUCKYPCY,
BHUPI3HEHUM €MOTHUBHOIO CEMAHTHUKOIO 1 €eMOIIIOTEHHOI0 MParMaTUKoOIO.

[IpoGnemoro HenpsiMOi KOMYHIKalli Ta IMIUTIMTHO BUPAXKEHOI 1H(POpMallii
3aiimanucsa Oarato HaykoBIiiB : (B.JlementseB, 2006; JI.Hedbwvomosa, 2001;
C.MernerecoB, 1982; H.Ilo3gnsikoa, 1997; O.Tkauyk-MipomHiyenko, 2001;
@ .banesuy, 2001; O.CemniBanoBa, B.Habanenko, 2002; K./{lonixin, 1983; ta in.

IMOTIIUTHICTE SIK OMOCEPEAKOBAHE BUPAXKEHHS KATErOpid IUIaHy 3MICTY €
VHIBEpCAIbHUM JIIHTBICTUYHUM SIBUIIEM, JI0 CKJIQJOBHX SKOTO HaJIekKaTh
iMIuTiKatypu. OCTaHHI BUHHKAIOTh y pPe3yJIbTaTl CIIOHTAHHOTO (HEHaBMHUCHOTO) YU
IHTEHUIAHOTO (HaBMHUCHOI0) TOPYIIEHHS KOMYHIKAHTaMHU 3arajlbHOBU3HAHUX
npaBuil  KoMyHikaiii, cdopmynpoBanux [.-II. T'palicom sk npuHIHN
KOMYHIKaTHBHOI cmiBmpari. lleli mNpuHOMI € OCHOBHUM MPAaBHIOM, IO
pErJiaMeHTy€e MOBJICHHEBY IOBEIIHKY KOMYHIKaHTIB. BiH moisirae B ToMy, IO
MOBJICHHEBA TIOBEJIHKAa KOMYHIKAHTIB TOBHWHHA BIAMOBITATH METI W HampsIMy
pPO3MOBH, W0 3a0€3MEYy€e€ThCsl JOTPUMAHHSIM HHUMHU TMOCTYNaTiB (MPUHITUIIIB)
KOMYHIKaIlli, Ha3BaHUX MakcuMaMmu. JlOTpUMaHHA KOKHUM 13 KOMYHIKAHTIB
3a3HAYEHOI0 MPUHIIMIY KOMYHIKATUBHOTO CIIBPOOITHUIITBA 3a0e3nedye HOro
MO>KJIUBICTIO pOOUTH CB1ii MOBJICHHEBHI BHECOK Y MEKaxX IMEBHOI KOMYHIKaTUBHOI
cutyamii. Ilpore icHyBaHHS TpaiiCOBUX KOMYHIKATMBHUX MAaKCUM — MaKCUMH
KUTbKOCTI, MAKCUMHU SIKOCTi, MAaKCUMHU MaHepu (CrocoOy MOBJIEHHS) 1 MaKCUMH
peneBanTHocTi (I'paiic, 1975) — crae momiTHUM came TpH iX MOPYIICHHI, 1 MpHU
[[bOMY BHHHUKAa€ MOXJIMBICTh TepeJaBaHHs JOAATKOBOI, OIOCEPEIKOBAHO
BHUPAXEHOI 1HPOPMAIIil eMOLIIHOIO 3MICTY.

AHani3 eMmipuyHOro MaTepialy 3acBiAYy€ MOKJIMBICTh IMIUTILIUTHOTO

MPEACTABICHHS €MOLIA MOBIl LUISXOM MOPYHIEHHS OyAb-sIKO1 13 BUIIE



MepepaxoBaHUX KOMYHIKATUBHHUX MaKCHUM, KOPOTKHM aHaji3 4Oro MPOMOHYETHCS
HUKYE.

IlopyumieHHsT MaKCMMH PeIeBAHTHOCTI TOJsATaE B ITHOPYBaHHI MOBIIEM
MOCTYJIATy JTOPEYHOCTI PEIUTiK, 32 YMOBH aJeKBATHOI iHTEpHpeTalii muX perurk
azpecaToM, TOOTO 3a YMOBHU CIPUHHATTS aapecaToM BHCIOBIICHHS MOBIIS SK
PENIEBAaHTHOTO Y KOHKPETHOMY CHUTYaTHBHO-KOMYHIKaTUBHOMY  KOHTEKCTI.
Pi3HOBUAaMU TOpYIIEHHS 3a3HAYE€HOI MAKCHUMH € BIAMNOBIAb NHUTAaHHSAM Ha
NUTaHHS, BIJCYTHICTh PEIUIIKA y BIAMNOBIAb 1 3MiHA TeMH PO3MOBHU. Po3risiHemo
MIPUKJIA] 3MIHA TEMU PO3MOBH:

Roger put his smile back on his face. This time it looked like a sneer. “Prove
Ranger’s involvement. I'll bet you came here hoping I'd admit a connection not
only to those ugly crimes, but to poor Ms. Wilks’s murder, too.”

The thought had crossed Cara’s mind. “Is there a connection, Roger?” she asked

sweetly.

“This meeting is over.” He rose. ‘“Thank you for comforting.”

“You’re very welcome,” she said sardonically, also standing.(Johnston L.O.,
2004 :64-635)

Pomxep moBepHyB Ha o0imuds mocmimky. [[poro pa3dy BoHa Oyna cxoka Ha
HacMmiliky. “/loBenu BTpydanHsi Pelinmxepa. 3akiiafialoch TH TNPUMNIIIIA CHOJH,
CIOJ1IBAIOYHCH, IO sI BU3HAIO HE TUIHKH 3B'S30K 3 IUMU ITOTBOPHUMH BOMBCTBAMH,
a 13 youBcTBOM HermacHoi Micic Yikc Takox.”

VY Kapu npomaitnyna nymka. “A 1110, 3B'I30K Bce-Taku icHye, Pomxkep 7 — Muio
3anuTana BOHa.

“Iro 3ycTpid 3akindyeHo. ~ Bin miaasases. “IsaKkyro, 110 po3paauia.”

“Tu  wWag3BWUYaiHO TPUBIMTHHUMA,” — CaApJOHIYHO CKaszaja BOHA, TaKOX

M IHIMAIOYHCh.

[TinkpecieHi peueHHs UTIOCTPYIOTh MOPYIICHHS MAKCUMHU PEIEBAHTHOCTI MIJISIXOM
3MIHM TEMH PO3MOBH, IO IMIUNIMTHO TEpeJae CTaH MOBIS — TPUBOTY,
30€HTEXEHICTh 1 PO3APATyBaHHS.

[TopyuieHHs BULE3a3HAYEHOI MAKCUMHU MOKE MATH 1 KOMIUIEKCHUI XapakTep :



“Such a shame about Nancy”, he began. “The Sheriff’s Department has been here,

)

and I've answered what questions I can, but there’s not much I could tell them”.

“Do you know anyone who might have wanted to kill Nancy?” Cara asked.

He started, eyes narrowing. “You're not just here because you want sympathy

about finding her, are you? Are you doing one of your vicious newspaper stories?

Did you come here expecting me to point a finger at someone and accuse them of

murder? Or, worse yet, to confess myv own guilt?”’(Johnston: 119),

“Takuii copom 3 Henci”, — mouas BiH. — “ TyT yke nmoOyBanu 3 jJenapTaMeHTy
mepuda, 1 s BXKe BIANOBIB Ha BC1 3alIUTaHHS, HA SKI TUIBKHA Mir, AJle s Majo IO
MIT iM ckazatu’.

“Uu 3HaeTe BU KOro-HeOyAb, XTO XOTiB OM youtu Henci ?”” — cnurana Kapa.

Bin ckazas, po3muproroun oui: “AJM TH K TyT HE TOMY, 1110 CIIIBUYBAEII 1 XOYeNI 1i

3HAWTU, YU HE Tak? YM TH NUIIEN OJAHY 3 TBOIX 3JIICHUX Ta3eTHHUX cTaTer? | tu
IpuiIIa CIOM OYIKYIOYH, 110 S BKa)Ky Ha KOTOCh HajblleM 1 3BUHYBauyy HOTo y

BOMBCTBI ? Yu, 11e ripiie, 313Hat0 CBOO MPOBUHY?”

[TizkpecaeHi pedyeHHs 3acBiIUYIOTh KOMIUICKCHE TMOPYIICHHS MOBIIEM MaKCHUMHU
BIJIHOIICHHS IIISAXOM 3MIHM TEMH PO3MOBH 1 BIJMOBIJIIO MUTAHHSIM HA TMUTAHHS.
Take mopyIlIeHHs] MaKCUMHU HaJa€ MOBIIO MOXKJIUBOCTI JOJaTKOBO TPAHCIIOBATH
1H(pOpMaIllI0 €MOLIITHOr0 3MICTY — BHPA3UTH BJIACHE HEBJOBOJEHHS, 3JMICTh 1
TPHUBOTY.

IopymenHss MmakcuMu KUIbKOCTI Oynu kinacu(ikoBaHi Ha Ba PI3HOBUIU Y
BIIMOBIAHOCTI JIO IBOX BUXIAHUX MOCTYJIATIB I1€1 MaKCUMU: 1) 3aHAATO JJAKOHIYHA
perutika MOBIIS, TOOTO KOJIM MOBEIb YMHCHO HE HaJa€ ajpecaTy JA0CTaTHHOI
iH(popMmarlii; 2) 3aHaATO JeTani30BaHa perulika MOBLS, TOOTO KOJU MOBEIb YMUCHO
301BIITy€ 00CAT TpaHCILOBaHOI iH(popMallii. B 000X BuUMmaakax peruriku MOBIIS HE
BIJIMOBIIAIOTh ~ OYIKYBaHHAM  ajpecaTta. Po3rissHeMO  mpuKiIag — 3aHAITO
JETaI130BaHOI PEILIIKH :

“Or you can ring us at work, at the Hilton.” <...> “We’re just working there
temporarily,” she said sharply, “ to keep us busy between auditions and

rehearsals”.



“Of course. Which Hilton?”

“The Beverly Hilton?” said Demi eagerly. “On Santa Monica and Wilshire?

Where they hold the Golden Globes? I usually get to host the ladies’ powder room

during the Globes. It’s awesome: four make-up stations, every kind of perfume. All

the big stars come in_for touch-ups: Nicole Kidman, Courtney Cox, Jennifer

Connelly, you get to meet them close up”.(Fielding H. :41)

“A60 MoxeTe 3aTenedoHyBaTH HaM Ha PoOOTy, y XinToH.” “Mu mparroeMo Tam
TUMYacoBo,” — Tpy00 cKa3aja BOHa, “m00 3alHATHCH YUM-HEOYIlb MIXK
MIPOCITYXOBYBAHHSAMH 1 PEMIETUIISIME .

“Hy 3Buyaitno. Y skuit Xinton ?”

“Y besepm XinToH?” — eHepriiiHo coutana Jlemi. — “Ha nmepexpecti CaHta

Moniku i1 Yimmip? Jle npoBoasTts Haropoau 3onotuit ['mobyc? S 3a3Buyai

xa3siHyro y rpuMipii “T'nobycis . 1le Bpakaroye: YOTUPHU TPUMYBAIbHI CTOIUKH,
yCcuaki Buau napdymiB. Yci BeIUKI 31pKU TyAH OPUXOIATh rpuMyBatucs — Hikolb

Kinman, KoptHi Koke, JIxxenuidbep KonHewni, Ti 1X yeix 0auni 30i1un36Ka.”

3aHaATO JeTali3oBaHa peIlika MOBIS Y BHUIICHABEACHOMY MPUKJIAIL
JI0JTATKOBO IMILTIKY€ HOTO pajiicTh, 30y/PKEHHS 1 3aXOIJICHHS .

[H1IIM# TpUKIIa LTIOCTPYE 3aHAATO CTUCITY BIAMOBIAb :
“How — " He blinked. Could she have heard his conversation while standing out
here <...>
“How did I guess you might not be?” She gave an enticing little laugh.
Research. Intuition. A combination. But you took charge at the crime scene, and
my initial checking on the Sheriff’s Department shows you 've never been put at the
head of any investigation more exciting than a bungled burglary.<... >My
suspicion is it’s not lack of skill that keeps you from getting the responsibility”.
“Could be.” Mitch was amazed at her perceptiveness, though realized he
shouldn’t have been.(Johnston L.O..: 44)
“SIk...” — BiH KiIinHyB. Hewxe BoHa uyia HOro po3MoBY, KOJIA CTOsJIA TaM <...>.

“SIk s Brajmana 1o 1e He MIr OyTdu TH?” — BOHA CIOKYCJIHWBO MOCMIXHYJACh. —

Cnocrepesxenns. InTyinis. Ix mnoemsamus. Anme To6i Oyno mnpex'sBieHe



3BUHYBAY€Hs HA MICIIl 3JI0YMHY, a MOS TOBEpPXHEBa IEPEBIpKA JEMapTaMEHTY
mepuda goBena, mo Tebe HIKOJIW HE 3BUHYBAYyBaIHM Hi B YHOMY OUIBIIOMY, HIXK Y
rpy00 BHUKOHaHIM Kpanpkui. <...> | Mos mijgo3pa y TOMy, IO JAJIEKO HE

BIJICYTHICTh HAaBUYOK 3aBa)kae TOO1 HAOyTH BIANOBITAIBHOCTI .

“Mooicnuso”. Mimu 6ye ypaswcenuti ii nepeddaueHHAMU, XOUad i PO3YMi8, WO He
8apmo Ou8y8amucho.

[TinkpecieHe pedyeHHS € UIFOCTpaIli€l0 TMOPYIICHHS MAaKCUMHM KUIBKOCTI, IO
IMIUTIKATUBHO TIepeAa€ EMOLIWHMA CTaH MOBIS — IIOJMB Ta IPUXOBaAHY
3aIlIKaBJIEHICTb.

IMopyumenHss MAKCHUMM SIKOCTI MOJISITa€ Y HEIOTPUMAaHHI MOBIIEM TOCTYJIATY
NpaBAUBOCTI HaJaHOl 1HQOpMalli, M0 TaKOX YMOXJIMUBIIOE IMIUTIKALIO
JI0JTaTKOBOI 1H(OpMaIlii eMOIIIHOTO 3MICTY, 30KpeMa BUPKECHHS CTPaxy, TPUBOTH
1 30€HTEXKEHHSI, sIKa UTIOCTPYETHCS HIKUEHABEACHUM MPUKITIAJI0M.

Olivia panicked wildly. <...>

“Olivia?” cold, nasty tone.

“I.1..7

“We work with Century very closely on a lot of celebrity interviews and shoots. We
have the awards season coming up, for which we’ll be relying on them very heavily
and, and, really...”

“Ididn’t call the FBI”.

“You didn't ?”

“Well, 1did, but I never got through to a person. I can’t understand why — "

“I'm sorry”, snapped Sally Hawkins. “This really isn’t making any sense. Did you

call them, or didn’t you?”
“Well, I started to call them, but...” (Fielding F.: 91)

OmniBig cTpallleHHO TaHIKyBaIa.

“OmniBis?” — XOJIOAHUM, HEIPUEMHUN TOJIOC.

GGﬂ H 29

(15 (19 99 b b b Ll b
Mu npamroeMo 3 “CeHuypi” ayxe OJIU3bKO CTOCOBHO IHTEPB’IO 1 3MOMOK 31pOK.

Cxopo Oyjie ce30H Haropoj, 1 MU Ha HUX JYyKe MOKJIaJaeMocs, 1, Hacpasl, ...”



“Sl ne Tenedponysana 1o ObP.”
“Hexe ?”
(13 b b b b 29
Hy, s TenedonyBana, ane HIXTO HE BIANOBIB. Sl HE PO3yMiIO, YOMY...
“Bubaute”, — nepepBana Cemn Xoykine. — “Ile Bxke 30Bcim 6e3rmy3no. To Bu im
TenedoHyBaNu, yu Hi 77

»

“Hy, 2 nouana im meneghonysamu, ane ...

IMopyumieHHss MakcuMu MaHepHu (cmoco0y MoBJeHHs1) Oyiau KiacugikoBaHi
Ha TPY PI3HOBUJIM y 3aJI€KHOCTI B1JI BUXIIHMX IOCTYJIATIB 1i€1 MakcuMmu: 1) siBHa
XUOHICTh TOTO, IO CTBEPKYETHCS MOBIIEM; 2) HEJIOT14HICTh 1/91 HETIOCITIIOBHICTh
peIutiKk MOBIISI; 3) TEPMIHOJOTIYHA YHM CTPYKTYPHO-CEMAaHTUYHA YCKJIAIHEHICTh
BXKUTOTO MOBIIEM peueHHs. [IpoirrocTpyemMo yci Tpu BUTIAIKH.

“I apologize for Alfonso’s behavior with the boat.”

“He nearly killed a bunch of snorkellers and someone on a jet ski”

Feramo’s mouth twisted oddly. “It was the fault of that accursed boat. Western

technology. for all its promise, is designed to make a fool of the Arab” (Fielding
H.: 193),

“BubauTe 3a moBeAiHKY AJI(OHCO HA YOBHI .

“Bin neap He YOUB IpyIy MipHAIBHUKIB 1 Ie KOTOCh HA BOJIHUX JIMKax.”

®epamo aMBHO BUKpuUBMB ryou.“lle Bce TOW TPUKIATHI 4YOBEH. 3axiaHi

TEXHOJIOT11, BCe JUISl TOTO, 11100 CHaHTEeInYyBaTu apadiB.”
[TinkpecneHe pedyeHHs UTIOCTPYE SIBHO XHMOHE TBEPJKEHHS MOBIIA, 110 JOJAATKOBO
IMIUTIKY€ HOro Mpe3upcTBO 1 3HEBATY.

[Hmuit ypuBOoK — apamMaTHYHUNA MOHOJOr EMIIl € sSCKpaBUM NpPHKIAIOM
NOpPYIICHHS] MAaKCUMH MaHEpHU: HEJOTIYHICTh 1 HEMOCHIIOBHICTh 1i peruIiK
MPU3BOJUTH JI0 TIOSIBU IMILTIKATYPH 31 3HAYEHHSM BiIUal0, CTPAKIAHHSA, CMYTKY 1
30€HTEKEHHS.

Emily: “I can’t. I can’t go on. It goes so fast. We don’t have time to look at

each other. I didn’t realize. So all that was going on and we never noticed.

Take me back — up the hill — to my grave. But first: Wait! One more look.

Good-bye, world. Good-bye, Grover’s Corners...Mama and Papa. Good-bye



to clock ticking...and Mama'’s sunflowers. And food and coffee. And new-

ironed dressed and hot baths...and sleeping and waking up. Oh, earth, you're

too_wonderful for anybody to realize you.” She looks toward the stage

manager and asks abruptly through her tears: “Do any human beings ever
realize life while they live it? — every, every minute? (Wilder T.: 354).

Emini : “ S e moxy. S Ouibllie Tak HE MOXKY. YCE PyXa€eThCsl TaK MIBUIKO. Y Hac

HE BHCTa4ya€ 4Yacy HaBiTh JUBHUTHCSA OJHE Ha oJHOro. S He posymima. Yce
B1IOYBaJiOCsA, a MU 1 HE MOMIYAJIM 11bOro. Bi3bMiTh MEHE Ha3aa — JIO MiJIHIKOKS
cXuiIy, 10 Mo€i Morunu. Ane crepmry... 3axaiTe ! I1le oaua morasan. Ilpomaaii,
ceite. Ilpomaraii 'pyBep3 Koneps... mama i 6aTbko... [IpornaBaid, kialiaHHs
COJIMHHUKA ... 1 MAMHWHI COHSIIHUKM. .. KA 1 KaBa... 1 CBIXKEBUOpAacyBaHa Olau3HA 1
raps4i BaHHH... CHH 1 IpoOywkeHHd... O, 3emie, TH 3aHaATO YyAEcHA, 100 XTO-

HeOyab 1€ 3po3yMmiB.” - BoHa moBepHyJjacs 10 TMpalliBHUKA CIEHU 1 panToM

criMTajna Kpi3b cibo3u : “Uu ska-HeOy b JIIOAChKA ICTOTA YCBIJJOMIIIOE KUTTS, TOKH
BOHA JKMBE? KOXKHY, KOKHY XBUJIUHY ?”

HactynHa migkpeciieHa perulika € UIIOCTPAIl€l0  BXKHUBAHHS  MOBIEM
TEPMIHOJIOTIYHO YCKJIAJIHEHOTO PEeUCHHS. Takuil pi3HOBH] MOPYIIECHHS MaKCHUMHU
MaHEpPH TEX YMOXJIMBIIOE TEpe/laBaHHs J0JATKOBOI 1HQOpMaIlli eMOILIHHOro
3MICTY — Y JAHOMY BHIAJIKY LI€ 3JIICTh 1 PO3APaTyBaHHS MOBIIS.

Suraya froze for a moment, eyes closed, palms spread before her, breathing
through her nose.
“OK, OK, freeze frame,” she said. “Rewind, yah? Let’s start again”. She held out
her hand. “Pax?”
“What?” said Olivia.
“You know : pax, yah? Latin for peace?”
“Oh! Yah, yah. I mean sometimes, I, like, dream in Latin.”(Fielding H.: 224)
Cypaiig 3aBMepia Ha XBWIMHY 3 3aKPUTUMH OYKMMa 1 PO3NPOCTEPTUMU JOJIOHSIMH,
JTUXAF0YH HOCOM.
“Hy nobpe, nobpe. 3amumumo 1e. IloBepnimocs Hazan, Tak? Posmounemo

criouatky.” Bona noxana pyky. “Ilakc?”



“Io? .”crurana OmiBis.
“Hy, 3Haete, nmakc, Tak? Mup no-jiaTUHCbKH.”

“A, Hy Tak, Tak. Ta s HaBITh 1HO/I1 Oa4y CHU Ha JIaTuHI !”

TakuM unHOM, HaMu OyJIO PO3IIIAHYTO MOPYIIEHHs ycix nmoctynariB ['paiica

1 BUJUICH] JIEKUIbKA PI3HOBUAIB MOPYIIEHb KOKHOI 3 MakCUM. IMILIIKaTypH, 110

BUHUKAJIM B pE3yJbTaTl IMOPYLIEHb BUIIE3TaJaHUX MAaKCUM CTaJld OCHOBHHUM

MEXaHI3MOM, 3aBJIIKH SIKOMY BHUCJIOBJIIOBAHHSI OTPUMAJIO MOKJIMBICTh NIE€peIaBaTH

iH(opMaIIit0 eMOIINHOTO 3MICTy 0€3 TOAATKOBOIO 3ay9YeHHSI MOBHUX OJUHHUIIL Ha
11 BUpaXECHHS.

[lepcriekTUBY MOAANBIINX AOCHIIXKEHb BOAYa€MO B aHaIIi31 CIIBBITHECEHOCTI

MOPYIICHNX MAKCUM 13 MOJIMBUMHU KOMYHIKATUBHUMU CTPATETiIMUA MOBIISL.

Jliteparypa

1. Buyenxo T.O .IcTopuuHa nUHaAMiKa €KCIPECHUBIB HETaTUBHOI €MOIIIMHOCTI B
anrmiicekomy auckypei XVI-XX ct.: ABtoped. auc. ... kana. "Hayk: 10.02.04 /
XapkiBchkuii Hail. yH-T. IM. B.H. Kapa3zina. — Xapkis, 2004. — 20 c.

2 Tnesdinoea A.B. EMoOliNHICTD Ta €MOTHBHICTh CY4acHOTO aHTJIOMOBHOTO
JTUCKYPCY: CTPYKTYpHH, CEMAHTHYHUN 1 TparMaTUYHUi acniektu: Jluc. ... KaH.
¢binon. Hayk. — 10.02.04 / K.: KHJIY, 2007. — 291 c.

3 Hocenko 3.J1. OmoumoHansHOE cocTossHUE U peub. — K.: Beicmias mkosa, 1981.
—195c.

4 Ulaxoeckuu B.HM. Kareropusauus 3MOIMNA B JIEKCUKO-CEMAHTUYECKON CHUCTEME
a3bpIka. — Boponex, 1987. — 192 c.

5 Grice, H.P. Logic and Conversation // Syntax and Semantics. — N.Y.: Academic
Press, 1975. — Vol. 3: Speech Acts. — P. 41-52.

Cnmcok 1Keped1 iJIIOCTPATHBHOTO MaTepiay

1. Johnston, L.O. Lawful Engagement. — Silhouette Books, 2004. — 250 p.

2. Fielding, H. Olivia Joules and the Overactive Imagination. — Picador, 2004. —
344 p.

3. Miles, C. Rocky Mountain Manhunt. — Silhouette Books, 2005. — 249 p.



4. Wilder, T. Our Town// The Cabala. Heaven’s My Destination. Our Town. —
Moscow: Raduga Publishers, 1988.



