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Abstract Introduction. The teachings of a memory starts its movement from the works of Aristotle and
Plato. It has made significant a development paved the way of the philosophy by the psychology and the
cultural studies to the literature.

Purpose. We should explore the relationship of the memory and literature, describe the signs on the
memory of the genre and identify them in the story Mike Johansen "Journey the sczentzst Dr Leonardo and
his future mistress a beautiful Alchesty Slobozhanska in the Switzerland." R

Results. Maurice Halbwachs argued that there are two memory internal-and external or personal and
social, and more - the historical memory. Jan Asman continued and transformed an opinion. The researcher
marked two types of the collective memory: communicative and cultural. Lotman studied the-memory-of the
culture. He saw the memory of the culture to a store, transfer and create a new messages, texts. Astrid and
Earl Ansgar Nyunninh set out to determine the place of the memory. in the literary science and studied the
literature memory, the memory in literature and the literature as a means of a transmission of the cultural
memory.

‘The theoretical problem of the genres associated with the works by M. Bakhtin and A. Baikov
Scientists agree that a Menippean satire has a number of characteristics. In the story by M. Johansen
"Journey scientist Dr. Leonardo ..." Menippean satire can be called in many of these signs. The humorous ]
element is the first reason to call zt In the story by M. Johansen the humorous element is represented mostly
ironic intentions of the narrator, who is both the author and the character at a time. A significant sign'a
Menippean satire genre is a fantasy and an adventure; it is justified by the ideological and phzlosophzcal
purpose. In the prologue Mike Johansen makes it clear to the reader that the story will focus on the
adventure travel .and the adventure/ However, some the ironically masked problems hidden behind the
obvious story: the national identity, the provincialism, the love and sex, the political and literafy situation.

Conclusion. Therefore, we analyzed a number of characteristics of the novel ”Journey and we can
conclude that it is available in all the formal features of Menippean satire, - R

Keywords: collective memory, cultural memory, memory literature, memory genre Mentppean satzre -
fiction, experiments, philosophizing, naturalism, contrast. i ¥

R

anpofcano pedaxryieio 1.11.2016
[Tputinamo 0o nybnixayii 08.12:2016

VIK82.09 - KABIHA IOuxis Tennapiipua,
- acmipantka HHI iHo3eMHHX MOB *
‘-Iepxacsxoro HAL[iOHAIBHOTO yumepcmeTy
iM, B.XMeBHUIBKOTO ‘
e-mail: julia_kab@mail.ru

_' ‘II—IAPA,ZIOKC y XY,I[O)KHB_OM-Y TBOPL: 'CEMAHTI/IKA TA EBOJIOL{IS HOHSITTS

V cmammi posenadacmucs nonamms napadokxcy Ak nzmepamypnoza ;zeuma ma oco6nueocmz tioz20
qbynmﬂonyeannﬂ  XpooocHboMy mekcmi. Y cmammi 00cnidxcyembes eonioyin mnymauenb Yb020 NOHAMMA
Y MedNcax OCHOGHUX KyNbMypHO-ICIOPUNHUX enox ma aHauisylombea cemanmuyni ocobaueocmi nputiomy
napaooxcy Ha npukna()ax XyOooicuix meopie. Buokpemusui “HU3Ky inmepnpemayiti  ybozo seuUYA
gbznocoqba)wu nozikaMmy ma nineGicmamu pisHUX enox, 00X00uMo 00 GUCHOGKY, uj0 y UUPOKOMY SHAYEHH],
napaaoxc oananae cyaafcennn sKe cynepeuums 3azanbnonpuuwzmomy ouzkyeamno Y 6Y3bKOMY 3HAUEHHI,
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AKUM ONE ] 2 . : ’ »

= OnCpyiome ZyManIMmapHL HayKu, Napadokc usHavaemycs sk meepoKcenHs, ke PI3KO po3xooumbcs i3
emb;u}g)uuuﬂ{nom dymxroto ma cynepeuums (inodi minvku na nepui noz2nac) 300posomy 2ny3dy
10u06i cnoea: dokca, 5 ] : .

cnosa: napadokc, doxca, napadokcozpagis, anopisn, cogisy, nozivnuti napadoxc,

zinepbona, epexm «ouyOnennsy, abeypo, nocmmodepnizm.,

Hocranoska gpoﬁnéMn. Ha cyqacuomy erani possutky mopcrsa TEPMiH «I1apafgoKcy MIHPOKO
BXUBAETBCA Y TYMAHITADHHX T4 TOYHHX HAYKAX JUIA TIO3HAYEHHS CHTyanii, sxa MO}K.C iCHYBI;I'I)‘PI B
PCAIIHOCTI, ajie He Mae JIOTiYHOTO MOsICHeHHS. 3 waciB aHTHUHOCT napz’umxc 3a3HaBaB MEBHUX
CEMaHTHYHHX T2 dyHKIioRATBHEX MeTaMopdo3, sKi BHBYANMCH GaraTema BUAATHHMH (dinocopamu
JIoTIKaMH, JITEPATYPO3HABLAMH, Cepenl AKuX Apicrortens, P. baprt, X. Hemso3, ®. JTaky-Ja6 ’
Hogauic, M. I,TPYCT, B.B. llxmnoBcekuii, ®. Illnerens, A. Hlonenrayep ’Ta m S aKy_- e
B},qum?;am Oocramnx HOCTIKeHD | nyﬁ.v.]-ixcauiii, TIPHCBAICHHX TIapaZiOKCy, BUABHB HENOCTATHIO

BOTO  JBHINA AK JiTepaTypHOi Kateropii. IIpoTaroM cromiTh NPpHHOM  Iapajiokc
BUKOPHCTOBYETBCA Yy XYHOKHIX -TBOpax, TO HabyBarowd po3MOBCIOIKEHOCTI Ta' pi3HdmaHiTHoc1§i,
(bopmymgsamm, TO BIAXOAAYM HA JPYTWil MnaH i Maibke 3HUMKAOUM 13 BXHUTKY. Ane Ha moyark
XX CTOMTTS TIapajioKe 'q)ymfuiOHye BJKE HE TLUIBKH SIK XyNOXKHii NpuiioM, a i 3B0TUTH CTifiKy norixos-[
(bmgcqti)quy OCHOBY, Ha SIKilt 3POCTAIOTh CIOKETH 6araThoxX XyZOKHIX tBOpiB C. Bekkera, B. Bpexta
E: Honecko, ,I[xc. OpBeJm’a Ta IHIAX [pPEACTABHHKIE MONEPHICTHUHOI Ta ﬁOCTMOI(épH'iCTH‘{HOit
mrepatypr. HeolHO3HaqHiCTh TPaKTyBaHHS IIBOT0 TIOHSATTS, HEBM3HAYEHICTE Mexk UBOTO SABHIIA, YacTe
OTOTOXHEHHS{ Napagokcy 3 abCypaoM y MOCTMOREpHiCTHYHiit ApaMi 3YMOBIIOIOTb MeTy H’aﬁmro

_ AOCTUKCHHA, AKa MOMATA€ y DO3MIAAI EBONION{i TIyMadeHb MOHATTS «Iapaziokc» y mepedi
‘ KyBTYPHO-ICTOPUYHHX €II0X Ta CHpobi BU3HAYHTH HOTO ceMaHTHYHI 0COBIHBOCTI. b
- Buxiax ocnosmoro matepiany. Ilapazoke ax JTEPATYpO3HABYA KATETopid HaBHO 3aKpimUBCA y

HayKOBOMY BKUTKY, 3a3HAI0MH TEBHHX CYTHICHMX 3MiH 3 Iepefirom emox. B YKPaiHCBKY MOBY TepMiH
«Iapajioke» HepeHuIoB i3 UI‘pCHBKO'l', A¢ BiH O3HAYaB BHCIOBITIOBAHHS, SKE CYTIEPEUHTD «IOKCD» TgﬁTO
TIaHYI0IOMY, 3araibHONPHIHATOMY OYiKyBaHHIO. BUbmicTs cyuacHux TIYMa4HHUX CJIOBHHKIB BI:IBHa‘Iae
Napaioke 5K «IYMKY, CY/UKEHHS, 1110 Pi3KO PO3XOAHTECA 3i 3BHUAHMM, 3arabHONPHEHITUM 1 cynepeunts
(lHOIll"I‘UI.BKH Ha neprmii TIOTIIAL) TBEPE30MY TUIY3/I0BI; Pi3Ky HEBiANOBIMHICTS HECYMICHICTh p036i)giiCTB :
Henortauicts. Hemorivnuit 36ir o6crasun. Hecrionipane SABUIIE, KE HE Bi,lIl'IO’BiIlae 3BanﬁH,IrIM Ha .
yasieHuam [1]». Ilpore, NICPBHUHHE 3HAYEHHA Hapafiokcy Oymo jgewmo inmmpM. [lomarrs «ua aﬁf&?ﬁ
BUHHKJIO 33 HOOH AHTHHOCTI y TIOMYIIAPHOMY Ha Toit qac JiTepaTypHOMy ’KaHpi napanoxcomid)ii‘ .xzca
ONHCYyBana no§yToal KypHosu Ta HaykoBi kasycu. Crocrepexenms, 3aikcoBami B Takux TB(,)' ax
CTOCYBAIMCS Pi3HOMAHITHIX cdep mozcsKkoi mismpHOCTI — thinocodit, moriku, Mopai, npasa, mitepas ; n’
Tean)./,heTHor'panm, BIHCBKOBOI  CIIDABH, aKIICHTYBATH YBATY YMTAdiB Ha Heo,quyBaH;xwy Ta’HGSBII:H:I)(;IZA ;
n_epe61r'y, nogii. . Takum' qHHOM, Iapagokc ABIB coBoro TIPOBIiTHUIT MPHHOM TOroYacHOT po3Baxcair15Ho)'1,'
JiTepaTypu. O(EHOBO{IOJIO)KHMKOM KaHpy napanokcorpadii Beaxators Kaywtimaxa 3 Kipenu (I ct. go n.e.)
Xoua CaM TCPMIH Ha HOTrO TI03HAYCHHA OYB yBeJICHHH 3HAYHO Ti3Hile AHTOHOM Becrepmanom y 1'839 pé)lii,
3Haqnm BHECOK y DPO3BMTOK LBOTO JkaHDY 3pobwmm Apicrotens, skoMy HPUITHCYIOTh 4BTO CTB(;
«Poznosmeg TpO ¥iynacii», a TAKOX PUMChKi apazokcorpacu Bappon Ta Ilinepon [2, 152-154] ’
OCKIJZLKI/I Ccepel 300pakyBaHHX y TAaKHMX TBOPAX: SBHII IIpOBiHE MicLe 3;1i'nwann pi;lHOMaHiTHi
AMBA T2 KyPHO3H, POJIb HAPAfCKCIB AK TAKUX 6yna IOCHTE. CKpoMHOI0. 1le moB'sa3ane i3 TuM, 1o
CBIAOMOCTI IPEBHIX NapajloKC acoljtoBaBcs i3 «aymecHumy. Ciix 3BEPHYTH yBary Ha Te, 10 q;cmﬂy
CBITOCHPHHHATTA TOTOYACHOI MOJUHH CKIafaB Mi, SKHl BUPI3HABCS GaraTcTBOM try,uon,ncsx XHMe )
IaHTEOHOM 6OTiB Ta MHCIMBCH AK TApaJIOKCATPHUA YU dyfecHM. I3 MmouaTKOM cranimnemfs;
HayKOBOT'O MHCIIEHHA DPO3BUBAETBCA CKENTHYHE CTABNIEHHS [0 Midy i BHHMKAae TeBHa oOmO3HIiA
NapaZiokCabHOTO 10 3BUYHOTO CTaHy peueit, ouikyBaHoOro nepebiry mogiii, 3710pOBOrO riay3ny [2, 158]
charque CTAaHOBIIEHHS KaTeropii NapaioKCalbHOro 3aBEPIIYETHCH B €TOXy eIUTiHI3MY, gKa Hi,Z;SPIBa(;
TACYMKIL T2 y3araibHIOE YCIAAKOBaHI 3 MONepe/Hix BikiB BinoMocti IIpO 4YyJecHe Ta Haxx’ammaﬁne
Haiiigzomimumu mapagoxcamu aHTHYHOCTI BBAXAIOTH amopii 3eHoHa. CTBEp}I)X(YIO‘iPI,. 110

:ﬁ;{;ﬁi;;p;;zajsggcré emgomnﬂnocxg PyXy Bede HO JIOriuHHX g_apanoxcis, ¢dinocod chopmymonas
e » CCPeA AKHX «AXIIL Ta wyepemaxay, «Cramiiy, «Muxoromiay. Jlo mapamoxcis,
s X 13 PyXOM, HANCKHUTH Takox «CTpina, MO JETHTH, CYTh AKOrO 3BOAUTHCH M0 HACTYIIHOTO:
«LTpUIA HE MOXE IEPEMICTUTHCh TymH, A€ ii HeMae. BoHa Takosx He Moske HEPEMiCTUTHCH Ty,un,',u'e.‘

BOH i : i
a BXe €. Alle CTpina, IO JIETHTH, Y KOKHHI MOMEHT 4acy 2HaXOOUTHCA y NEBHOMY Micui. 3Bincu
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cyifIy€, MO BoHa He pyxaerses [3, 11]»..Xoya momibui mapagokcn miaasanuck Hellanuii kpurumi 1a
- CHpOCTYBaHHAM 3 OOKy iHmmx dinocodis, ocobmuBo ApicToTens, y MOAANBLIOMY NapaloKC CTaB

OCHOBHHUM THOCEOJIOTT4HHM METOIOM CO(iCTiB. o S _
Enoxa CepemHpoBivus, MOAIGHO [0 aHTHYHOCTI, OTOTOXKHIOE HApaJOKC i3 HEOUIKYBAHMM Ta

muBauM. B. Ilmin 3asnauae, mwo cnoBo napadofov syctpivaerbes y Crapomy 3anoBiti Ta B misHiX

TPeupkhX TEKCTaX 'y 3HA4eHHI. «ayfiecHe», HaOyBarouu puc cakpanbHOCTi. ITapaoke MHCIMTBCH sK
Takuil, IO BHXOZWTh 33 PaMKH - CBITCEKOTO, @ TOMY HANeXHTh 10 cdepn osxectsertoro [4, 10].
OCKinbKH Bipa B HAAUPHPOAHE H Iy[OTBOPHE € HEBI/I'€EMHOIO CKIAZI0BOIO XpHQTHHHCBIQOI BipH, Yyzeca i
ABHINA, AKi HE IiANAIOTECA JIOTIYHOMY TIyMAdCHHIO, HAHYIOTb Y IIEPKOBHIH NITEpaTypi Ta MOCTYNOBO
NOTPAILIAIOTE Y CBiTChKY JiTepaTypy. C. ABepiHLeB 3a3sHayae, W10 «Han JTepaTyporo PaHHBOTO
cepeHBOBITYA TNaHye (YHIAAMEHTATbHHH TIPHHIIATL napa-6omn i mapa-¢pasu (w0 mos'slaHe i3
(yHIAMEHTANEHEM CBITOIVIAHMM NPHHIMIOM I1apa-TOKCY, X0ua 3 OIVLiy Ha cnenudiky eCTeTHIHHX
()OpPM CBiZIOMOCTi He MOXe 3 HUM QTOTOXHIoBATHCA) [5, 318]». o ’
3a mobu Bifpo/ukeHHs NapajfioKC BHKOPHCTOBYBABCH HacaMIlepesl Uil 3AMBYBaHHS YMTaua,
OCKiNBKH MicTHB ¥ c06i IIPOTHPIYds MPOTHIEKHOCTEH (HEe 06OB'I3KOBO PO3B'A3YIOUM HOr0), a TaKOXK
KH/JAB BHKIHK YMOBHOCTSM | 3araNbHONPHHHATIH TyMIH, TAKHM YHHOM 3MIHIOIOYH iX. Bpuranchkuit
mocainauk TBopiB V. Ilekcmipa Ilitep I'. Ilnarr BH3HAYae Taki. OCHOBHI (YHKUIl pEHECAHCHOTO
napajokcy: . ., . S . o '
1) He BUMAraiou Bif aBTOpa IIPHCTATH HA OJHY 3 NPOTHCTABIEHHX TOYOK 30PY Y MOMEHT TOBODiHHS,
- Tapa;oKC J03BOJsIE HoMy 30epiraTH HefTpaliTeT, IO OCOGNMBO BAXIMBO IpPH BHCBITICHHI
CyNepewIMBUX MOMITHYHNX 9H PENiriifHuX TeM; ;
2) mapajioKc. He TiIbKH CIOHyKae Miffada abo unTaya BKIIOYUTHCA y JI0 I'€cH, a i notpedye 1boro,
* ajpke Ge3 pe3oHaHCy MapagoKcy He iCHYe; ' o
3) oCKiNBKH MapajoKC. MiIKPEeCIoe HEAOCKOHANOCT] y 3araNbHONPHHHATIH To9Ll 30py Ta 3BHYAHHOT
JIOTIKH, BiHl BHABIIE OGMEKCEHICT HALINX 3HAHD TIPO CBIT; S »
4) BoJHOUAC NapaZIoKC IPUXOBAHO 3BEIHIYE HOE3Ik0, APaMy, CTHMYJIIOE YABY wuTaya [0, 13-16].

KpiM mporo, B JniTeparypi mo6n BinpopkesHs MH 3HaxofuMo Bapiadii aHTHYHMX
IapaZlOKCANGHHX BHCIIOBIOBAHE. TakiM, HaPHKIIAN, BUABIAEThCA Mapaoke Camdo Ilarcy, sxuii Gepe
3a OCHOBY CiMHanIATHH codisM Bypinana mix Ha3Bow «Mict». CraBum ry6epuaropom, Canuo ITanca
Mae BUIILINTH CyI0BY TaranuHy. Crpasa IOIArae B TOMY, IO TEBHUH MA€TOK PO3/iICHHIT PIUKOK0 Ha
IBi 9ACTHHY, Uepe3 piuky IEPEKHHYTO MICT, a Ha OZHOMY 3 KiHNiB cToiTh mmGennuus. Tam sacinalors
Cymmi, fKi BHPIIIYIOTb, NPOIYCTHTH YH IOBiCHTH TOro, XTQ MPOXOAHMTH Yepe3 MICT. Tpuiimaroun
pilueHnss, cyani KepyloThCs €JHHHM 3aKOHOM: «YCsK, XTO yepes 1eit MicT 3 oHOro Oepera Ha ApyTHil
TepeXOUTHME, Mae TIEPEOBCIM BHSBHTH Bifl IPUCATOI0, KY/M BiH i Yoro fxe; XTO TIPHCSTHE NIPaBJHBO,
TOrO MPOIMYCTHTH, a XTO KPHBO, TOF0 HA MOCTABJEHiH OTyT mmGennIi 63 KOMHUX OJMOBOK CMepTilo
ckapaTiy. OJHH i3 TO0POXKHIX BHSIBHB TIiJ{ IPUCATORO, IO MIPHIALIOB CIOJH, M6 #oro mosickim. Skio
BiH CKA3aB IPABJy, HOro MOBHHHI BIAIYCTHTH, all¢ AKIIO 3BUIBHATH, TO BHSBHTBCHA, LIO BiH 30pexas,
ToMy #oro cmix moBicuTH. Takuii mapafokc HE Mae po3s'ssanns, a Tomy Canuo ITanca mporonye
TIOJIOBHHY TIOIOPOXKHBOT0, K4 CKasana mpasny, BiITyCTHTH, a GPEXJIMBY TONOBHHY TOBICHTH. JTesxi
NOCTIZHAKH He BBAXKAIOTH NapafoKCaMHu MPONO3KILiT, AKi BiXHOCATBCS 0 Al y MaiiGyTHBOMY, OCKITIBKH
BOHU He MalOTh 3HAYCHHS iCTHHHOCTI, a MOXYTB JIMIIE BiAOYTHCS 41 He Binbyrucs [3, 28-29]. '

. CopaBHBOTO, PO3KBITy NPUHOM HapajioKcy nmocsarae B jo0y Gapoko 3 iforo 4yTreBMM Ta
iHTeIeKTyansHAM HANPYKEHHAM, HEOUiKYBAHMM BpAXKAIOUHM HOEIHAHHAM ine#, obpasiB Ta yqBICHb.
STk 3asuauac H.T. ITaxcapssH, «B OCHOBI 6iMBLIOCT] GaPOHOBHX €KCTPABATAHTHOCTEH JICKHTH JOBE/ICHA
IO TIApajloKCy AHTHHOMIs: Tak, y moesil Gapoko 3aMiCTb MaHBEPHCTATHEX OIHCIB 3BETHYEHOI
TPHCTPACTi  3'ABJIAIOTECA PISHOMAHITHI OCBiTYeHHS Y Mo0OBi, SKi CTBOPIOIOTE eeKT BpaxKaroyoro,
JMBHOTO .Ta BHYTPIlIHBO HENOENHyBaHOro. CaMe IHOYyTTs BTpadac 30alaHCOBAHICTH HACONOMH i
ripkoti: «MHe NHTHH YePHBI, MeJ HEBBIHOCHMO TOpeK, / PO3bl 3MOBOHHBI, TBO3AHKH OecuseTHst, /
MHUPpTEI B JIaBPEI YTPaTHIIH 3€leHb, / A COH — JULilleecs MydeHHE, IOCKONBKY BaC HET) (A. ®'O6unbe)
[7, 64-65]». Ilonifua HanpyxeHicTh GapOHOBHX HpPOTHPIYs IOPYHIYE piBHOBary, fAKa 3aKiuajana

CBITOIJIAHI OCHOBH PEHECAHCHOT JIIOAUHH. . S T
' Taxa JTiTepaTypHA TPAIHIisA BUKOPHCTAHHA IPHHOMY Napa/OKCy Oe3yMOBHO HAKIANA BiZOMTOK Ha
Bopuict JIx. -Ceidra. Poman «Manpgpn T'ymisepa» i3 - IpHTaMaHHOK fioMy ipoHi€ro, CaTHpOIO,

‘CBOEPIIHOO IPOIO i3 4aCOM i IPOCTOPOM NPOTUCTABIAETECA AMCHOCTI, 3MAralouHCh 3 HEIO Ta BHKDHBAIOYH
€.
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fi CyrHiCTP LUIIXOM BHKOPHCTAHHS XapakKTEDHHX I IDICBMCHHUKA 'IapajiokCiB: «TYMHTHIMEI He
IIOHUMAIOT, KaKUM 06pa3oM pasyMHOE CYIIECTBO MOKHO NPHHYIHTE K 4eMY-THO0... KTO He nmam{yeTc;I
pasyMmy, TOT He B NIPABE NPHT3ATE HA 3BAHHAE PA3YMHOTO CYIECTBA [8,371]».

Sk sastauae (pamyssknii inocod Ta miteparypHuit kputHk Dimin J'IaKy-J'Ia6apT y npam
«Tunorpadis: mmeznc, ¢dinocodis, momitikay, B enoxy IIPOCBITHALTBA NAPAJOKC POSIILANABCS HE TLTBKH
JK cymepewmBa abo I1BHA JIyMKa ‘Tlapaniokc MaB Ha yBasi TEBHY «l\aaxchisauiro'», fKa 3HaXOAuna
Bupameﬂwl y rinep6oi, 10 IPHUPIBHIOBATA IPOTHIEKHOCT], IPH HOMy it npomnexcnocn JIOCATJIH CBOIX
Kpapmomm TakuM 9HHOM, q)opMyna apaZioKCy IONSrac y MOABiMHIN KyAsMiHAL: quM 6e3yMHime, THM
Myzpinte; 6e3yM € Myapicte. 3Bigcu BUIUTHBAE TIIYMayeHHs Mapajiokcy Ak 6e3kiHeyHa B3aeMo3aMiHa aGo
nnep60mzoBaHa IIEHTUIHICTh npomuemﬂocren [9, 252]». :

OpnyH i3 YiNBHHAX TPEICTaBHUKIB HIMEIBKOTO pomanTH3My, HoBaitic, BiICTOIOBaB HEMOKIHBH,
‘afle HeoOXimuuii aGcomoT TIPUPOI NAPaZIoKCy, AKMH BHKIHKae mojanbumi posmymu [10, 125-126].
BracHe ictTuna napajjokcy He miZOacThCs 6€3HOCCPC}IHBOMY BHUPAKEHHIO, aJle MOXe 3'IBUTHCS Y MOAYCi
cynepermocn MiX JBOMa npomne;xnnmn icruamu. AMbGiBaneHTHa TPHPOJ2 MapaZioKCy BUABNAECTHCSA
Y TOMY, IO BiH BHMarae po3rajKu 1 OJHOYacHO npomcraanemm iif, BiH Moxe cannMaTHc;I Oesniu
pasiB i 3anMIIaTHCS HesposymmnM Takum 49uHOM, He JlonycKaroyn KiHIIEBOTO plmemm TapaIoKC €
IPOLECOM, AKMiT 'rpyMae cnocnaplraqa y HOCTiHHOMY pYCi.

' _Kle I[OTO, HiMEIbKi POMAaHTHKH PO3YMIiNM TapajoKC sK 3aci0 «ouyaHeHHA» AiHCHOCTI.
(Dplzxp}}; Hblarenb BBaXaB yci BuIIi icTMHH Oymb-AKOro poxy AOBONI TPHBiaIbHAMH, TOMY BKpaii
HeoOXiTHO BHPaXKaTH iX 3aBXAN T0-HOBOMY i, IO MOXXJIMBOCTI, KOKHOTO pasy napa;(chahbHime mob6
He 3a0yTH, IO BOHHU iCHYIOTh i He MiJUIAI0ThCA MOBHOMY BHpaxkeHH!o [11, 366]. Bmoxvmn pociiicekuit
dopmanict B. B. IllxnoBchkuil misHime HasuBaB mopibHe sBHIIE aBTOMATH3aIli€l0 oqyzmemm -Ka
NoJIrae y TOMY, IO pedi, cnpnmmn KiJIBKa pa3iB, IOYMHAIOTH CIPHIAMATHCS SK ymsHaBaHl Leit
¢deHoMeH, Ha HOro IyMKY, Ma€ HETaTHBHHH BIUIMB, aiDKe >XHUTTA BTpaqae p13HOMaHlTHICTB Ta
OpPMTiHANBHICT CHPUITHATTA. Hpomc*roxm LBOMY  Mae MHCTEITBO 32 AOIIOMOTOIO npmxovy
OYy[HEHHs, AKHil nae 3Mory «noGavuTH» piy, a He «BHi3HaTH» 1i [12, 9-25]. -

v IICplOJI TNaHyBaHHS arHOCTHYHOT qnnocoxbcmcol JyMKH MOTEHIiaN HapafioKCy po3mxnaen,c;x
K Takui, Mo Moxe nocmerm i CyMHiB MOJKIMBICTb 'iCHYBaHHS iCTMHH ‘B3araji, OCKinbKH BiH
BUKPHBAE «IOKCY» AK HEiCTHHHE,  HCTIDABUIIBHE cymKeHHx nepeocmncnme icHy104i 3aranbﬂonpnnmm
MOpanbHi IiHHOCTI i, AK 3a3Hagac B. IImipx, «nmpmsae TBEDAY ONO3HUIII0, HAfAI0YH crpyKTypaM THITY
«a60-a60» TepIMyM, TEPETBOPIOE MOHATTS ICTHHH Ha BiIHOCHE, HOro Kpumtmnn HOTEHIIan MOKe
TNEpeNuTHCA Yepe3 BiHNA # IOCTaBHTH Mif CyMHiB MOXIHBICTh iCHyBaHHs icTuHH B3aram. Tomy
NapajiokCH  BHCTYHAIOTh 3acobamu BHDKEHH enicTeMonoriynoi KpHTHKH pl3HOMaH1THI/IX ¢hopm
arHOCTHLM3MY i — 3 TOUKH 30Dy «HOKCH» — Hirinismy [4, 15]» ;

Hocmo,uepmcrcsxa JyMKa 1po JUHCHICTS 5K cyxymncn, yABJICHb, AKi 3aJeXaTh BII( cnocrepuaqa
TIpO MapoiifHe 3iCTABIEHHS KUTHKOX Texmyanbm CBITIB, KaHPOBE PO3MAITTSA TOWIO cmoproxo'rb imeabHi
YMOBH Uil IIOTYXKHOTO PO3BHTKY napaniokcy B ycix BuIax mucrenTsa. Y po3pobui Joriko-¢inocodeskoi

KOHUEII{{ NMapajokCy ocoOMBY ponb Bilirpae nocm,r_pKeHHa Binomoro ¢paniy3skoro ¢inocoda Xing
Hemsosa «Jlorika cMuciy», e BIH 3a3Ha4ae: «...3MOPOBHH IIIy3Ht CTBEPIPKYE, IO BCi pedl MaroTh 9iTKO
BU3HAYCHMIA CMHCII, ajie cymlcn; napa,uoxcy MICTHTECS B yTBepIDKCHHl JIBOX CMHUCILB O/IHOYACHO [13 13)».
Tax B oHTONOriUHIif KOHC’[‘pyKIUI PELMIIiEHTa BUHUKAE CYNEPEYHICTs MK THM, O YOTO BiH 3BMK, i HOBMM
MAX0/IOM [I0 aHATi3y HiHCHOCTI, IO CIIPOCTOBYE 3BHYHE. t{epes ycsmomnemm 1crmmocn TOro it iHmoro
PO3KPUBAETHCS CYTHICTE T1aPaJIoKCy. :

Bimomuii ¢inocod-nocTcTpyKTypanicT i ceMioTuk POJIdH Bapr posrmmaB napajiokc K IEBHE
PEaKTHBHE YTBOPEHH: «IcHye HecTeprHa JoKca (TOBCAKAEHHA TyMKa); 06 mo30yTHcs 1, A TOCTYITOI0
TapajioKe; mi3HinIe et TAPAOKC CaM CTAE JTHIKHM, nepeTBoproeTch B HOBUit 3ryc*roxc B HOBY ;(oxcy,
MeHi IOBORUTECA HTH [, 10 HOBOro mapanokcy [14, 37]»

IIpuitom mapafiokCy CTa€ GCHOBONONOXHUM IS ApaMaTyprii a6cyp11y qua 4acTo a6cyp,u i
napajioke B)XMBAlOTBCA 4K B3a€MO3aMiHAIOUI IOHATTA, IX He ciif oToToxHioBatd. Bike y 1661 poui I.
Mikpeniyc KOHCTaTve: «Aﬁcypzx i mapagokc Bimpi3HAIOTBCA THM, IO Ilepuie 3aBXKIH O03HAyae
3alepeyeH s NPaBWILHOTO, TOAL AK Apyre O3HA4ac 3allepedyeHHs mepekoHams Gimpmiocti moneit [4,
12]». Bin Mapajiokcy 1o abCyphy — JMIIE ORHMH KpOK. SIkmo 3a6yTH Tpo ‘06GMOBKH, BIACTHE]
NapafOKCalbHOMY MOBIEHHIO, PO3YMilOYM IIEPEHOCHE 3HAYEHHsS OYyKBANIBHO, iCTHHEMI TAPaNOKC

Oflpa3y IEpPETBOPIOETHCS Ha Oesrnmysmicts. Cepel NpeACTaBHHKIB JiTeparypd abCypAy HaiiGimemoi -
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nonympooc/Tl Haﬁyjm PYMYHCBKO- (bpaﬂuyamcnn npamatypr Exen I/Ionecxo, 6pYITaHCI>Kl npamaTyprn

“Cemroens Bbekker 1 Tom Cronmapz, anmmcsmn MHCEMEHHHK JIBmlc Keppoi, pociticeki moern Janiin

,\

Xapmc i Onexcanap BBeIeHChKHIL.
‘BrcHoBkH. TakuM UHHOM, TIOHATTS MapaloKCy NOCTYIOBO HabyBae Cy4acHOro 3Ha4YeHHA, a

came: «[IpoTHpiuys, AKE MAE CTATYC JIOTIYHO KOPEKTHOTO YMOBHBOAY, aNe BOJIHOYAC MPH3BOJHTE JIO
B3a€MOBHKIIOUHHX BHCHOBKiBY, SKHM Hapasi oflepye JIorika, a B IIHPIIOMY CEHCI — CYIKCHHS, sKe
CYIEPEYHTh 3aranwonpnuuzromy oqmyaanmo Y. rymMaBiTapHHX HayKaX NapajioKC BH3HAYACTHCA K
TBEPJIKEHHS, KE PI3KO PO3XO/IUTHCA 13 3aranbnonpnnwn‘oro JIyMKOIO, Ta CYTEPEUUTE (iroxi TiNbKK HA
NepLLHiA IOTIIA) 3H0POBOMY Tily3ny. BuiesasHaueHi BapiaHTH iHTepupeTaliil TeOpeTHIHOT CYyTHOCTI T2
KYJBTYPHO-CTIEIHbiTHIX 0COGIHBOCTEH IapafoKcy, AKi 3MIHIOBAJIH OJIHH OJHOTO i3 TUIHHOM 4acy, HE
JIA10Th 3MOTY NICBHMM 9YMHOM YHi(IKyBaTH ABHIE MAapajiokCy, MaTH jioMy OIHO3HAYHE. yHiBEpCAIbHE
pusHaueHis, CaMe HIMPOKE 3aCTOCYBAHHS LBOTO: TEPMIHY, BHCBITJIEHHS - KOXKHOIO 3.HayK Ta emox
[eBHHX AaCHEKTiB HOro GaraTorpaHHoi NPUPOXM HAJAE MOXKIHBICTB TIpOHHKHYTH y CyIepedinBy

CYTHICTI: sABHILA NAPANOKCy.
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PARADOX IN LITERARY TEXT:
SEMANTICS AND EVOLUTION OF THE CONCEPT

Abstract. Introduction. Nowadays the term "paradox" is commonly used to define a situation that
can exist in reality but has no logical explanation. In every historical epoch paradox experienced numerous
transformations: semantic and functional. This- article investigates the evolution of inter, pretattons of this
concept in the course of time by prominent philosophers, logicians and philologists.

Originality. The analysis of recent findings considering paradoxes in literary text reveals znsuﬁ‘ cient
knowledge of the nature of this concept. In the literary text of the 20" century paradox functions not only as
a literary device, but also as a logical and philosophical basis for modern and postmodern literature. This
article summarizes the definitions of the term "paradox" and describes its semantic peculiarities.

Purpose. Ambiguity of interpretations, indeterminacy of this phenomenon and frequent equzvalence
to absurd in postmodern drama arise the necessity to investigate the explanations of paradox in terms of
logics, philosophy and philology to determine its boundaries.

Results. The term "paradox” is generally defined. as a thought,: opinion which contradicts the
common sense sometimes only at the first glance; illogical coincidence. The concept of paradox emerged
during the antique times in genre of paradoxography to describe everyday incidents and scientific casus.
Then this term was used as an equivalent to "miracle”. The same association was found in anczent Greek
texts, the Old Testament and other written texts connected with Christianity. :

During the Renaissance paradox functioned as a multivalent literary device capable of a deferral
of commitment, maintaining thus the neutrality of the speaker who presented controversial points of view;
engaging readers and audience into partzczpatzon hzghlzcrhtzng the Sfracture of received opzmon ana’
ordinary logic. “ AL

According to the early modern thought paradox was passzng tfo the extreme,. a sort of
"maximization”. It was described as a hyperbolic movement by which the equivalence of the contraries was
established by widespread use of antonyms and antithesis. German romanticists advocated the ambivalent
nature of paradox: it demanded a solution and at the same time resisted it. They.also interpreted paradox as
a device of estrangement that enabled to present a "trivial” truth otherwzse to reveal ltS nature form a new
perspective. ' :

Postmodern scientists suggest that paradox affirms two senses szmultaneously thus causing a
recipient face a contradiction between the usual opinion and a new way to analyze realzty The nature of
paradox is discovered through recognition of verity of both opinions.

Conclusion. The investigation of semantic transformations of the term "paradox" gives an
opportunity to examine this phenomenon from different aspects and reveal the nature of this concept. The
usage of paradox in literary text brings it variety, complexity, allows the opposites to resonate and requires
the participation of the recipient to be fully expressed and understood. ;

Key words: paradox, doxa, paradoxogmphy aporta sophzsm logzcal paradox, hype; bole,
estrangement effect, absurd, postmodernism.
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